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SCHIK&IIEDEE«S EXPERIMCE OF THE WMDERBllHErE 
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11, E S , po 35. 



7 ( 3 ) 

1. ES. p. 25. 
2 o ' i b i d , p, 26, 

TK. 1 7 7 3 . 
"Echikaneder Joseph, geb, su Regensburg 1751» 
deb. 1773." 

3 o TK. 1776, p, 235. , 
"Verseichnias einiger j e t z t lobenden I l i t g l i e d e r 
der deutschen BJihne, nach ihrem Vomamerij 
Gebujcts=ort urid erstem Theater=Jahr." 
"Schikanede...geb, zu Regensburg. 1751." 
•*\'"eraeiclmiss einiger iiin= und auslSndlGchen 
Schaaspieler Gese.ll schaften." 
" H o ' Schikanodes lAebhaber." 

4. TK. 1 7 7 7 . 

5. I t i s probable by t h i s time that Schikaneder 
had acauainted himself with M i l l e r ' s 'Sing-
s p i e l e ' , c f . , p. 8 2 - 9 1 . 

6. TK. 1777. 
•TLIitglied der Schopfischea Gesellschaft zu. 
Innspruk; komponifce seine eigene Operettc, die 
Icrranten Oder das l u s t i g e Elend," 

7. DI>. 
"(VJenn demand die Musik zu den Arien verlangte, 
mfisste er s i c h an den Verfasser ivenden, der 
zugleich der Komponist davon i s t . ) " 

8 p i b i d . 
"Da das Publikum diesen ersten Versuch eines. 
de-r Schaub^ihne geiridmeten LLebhabers der Musen 
m-i.t eini^em Beyfalle aufgenommen hato so hat s i c h 
derselbe uberreden l a s s e n , dieses Stuck nach 
vorgenommenen merklichen Verbesserungen i n den 
Druck zu geben, liebhaber der Musik und des 
Theaters, die Geschmack ha ben, ii-erden ihm de 
nach dem Grade des Beyfalles Aufraunterung Oder 
S t i Usehv/eigen zuwinden." 

9. c f p p . 58, 59, 69, 76, 77. 
10. ZT. p. 3Qff. February 7th, 1790, 

c f . , ES, pp. 2 2 - 2 5 . 
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Emanuel Schikaneder was born on September 1st, I 7 5 I 

i n Straubing^ Some years of h i s childhood uere spent i n 
Regensburg where Schikaneder earned money for h i s widowed 
mother by playing the v i o l i n i n the streets,^ Eventually, 
accompanied by two other men, Diendel and Herold, he l e f t 
Regensburg to become 'ein wandernder Eiusikant'? 

I n Augsburg i n 1 7 7 3 » Andreas S'chopf, manager of a 
touring company, engaged Schikaneder as an a c t o r A s e a r l y 
as 1 7 7 5 $ when the company v i s i t e d Innsbruck, Schikaneder^ 
was earning a modicum of success as a producer and singer 
and before two years had elapsed, he was designated 
•TonkOnstler','*" 

The e a r l i e s t evidence of Schikaneder »s acquaintance 
with S i n g s p i e l i s 'Die lyranten*,^ h i s f i r s t work f o r the 
stage, which was printed i n Inasbruck i n 1 7 7 6 ^ Schikaneder 
was both composer and playwright, an achievement which was 
noted on the t i t l e - p a g e ! The Singspiel accorded 
Schikaneder the r i g h t to be l i s t e d under *Tonkunstler* i n 
the Gotha Theaterkalender of 1 7 7 7 and 1778. The preface 
to 'Die lyranten' vouches f o r i t s v/arm reception before 
the work was printed f w h i l s t i t s frequent r e v i v a l on the 
Wanderbuhne,^ and even l a t e r i n Vienna?' re f l e c t e d i t s 
continued popularity. 

The Theaterkalender of 1 7 7 7 r e v e a l s Schikaneder »s 
v e r s a t i l i t y as 'liebhaber, Stutzer und Heldens e r s t e r 
SSngerS and gives Augsburg suad Innsbruck as centres for 
the Schopf company. Schikaneder.acted again i n Augsbiirg 
from 1 7 7 6 to February 11th, 1 7 7 7 . ^ ^ 

Andreas Schopf took advantage of the s i z e of the new 
Augsburg Stadttheater, which was opened on 16tli October,1776, 
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1 . ' E S o p. 3 5 . 

2 . E r , pp. 3 6 , 3 7 . 

3 . i b i d , p. 3 6 . »Arth». »Artia». p. 3 7 - 'Arbhin» 
Tir, 1 7 7 8 . «Artim», 

4 . , TK. 1 7 7 8 . 

5 . i b i d , 'Echauspieler Verzeichniss'. 
"riadaEiG Schikaneder. o, .erste liebhaberinnen 
im .Gchau= und SingspielG." 

6. E S . p. 3 7 o 

7 o i b i d , pp. 3 5 - 3 7 . 

8 . i b i d . pp. 3 7 , 3 8 , 

9 . i b i d , p. 3 8 . 

1 0 . i b i d . p. 3 9 . 

1 1 . i b i d . p. 3 9 . 
c f . j pp. 9 0 - 1 0 0 . 
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as b a l l e t became the company's greatest a t t r a c t i o n J a 
genre for which i t was well equipped. The post of 
'Ballettmeister', held by Herr. Joseph Hornung, enjoyed 
the p r i v i l e g e of being included immediately a f t e r the 
names of Andreas Schopf and Theresia Schumann, i n tlie 
l i s t of members for that year? The t o t a l membersbip was 
18 and 12 of these were 'Tanzende'.^ The only evidence of: 
S i n g s p i e l i n Augsburg i s a performance of "Die liyranten', 
on January 13th, 1777s vjhich was w e l l attended 

On 9th February9 1777 Schikaneder mgrried Eleonora 
Arth? an a c t r e s s , who was born i n Hemannstadt i n 1752* 
and made her f i r s t appearance on stage i n VP70t The 
Theaterkalender of 1778 gives the name Bleonore Schikaneder, 
both she ajid her husband playing the leading r o l e s i n drama 
and Singspiel I n the same Theaterkalender Schikaneder 
and h i s wife stre described as members of Eoser's touring 
cdmpanyf 

Schopf had intended to perform i n Regensburg and i t 
i s conceivable that Schikaneder might not have vdshed to 

6 

return so soon to the town of his childhoodo Bab 
Schikaneder »s move to the l o s e r company might also have 
been due to a desire for broader t h e a t r i c a l experience» 
^Jhilst Schikaneder was undoubtedly active i n Schopf »s 
productions of drama, and the one perfomance of 'Die 
lyrant en'''there i s no evidence to the effect that 
Schikaneder was ever eu^loyed i n ballet» Eventually 
Schopf had to leave Augsburg for f i n a n c i a l reasons 
Schikaneder and h i s wife, together with a third member9 
L8ffieri, joined Moser's company in,Karembergp where they r e ­
mained u n t i l 18th September, 1777.̂  

In^fufceia'Serg, Schikanedesr was busL l y occupied with the 
performance of popular adaptations of Shakespeare and the 
s e r i e s of 'Singspiele' by Johann Adam HLller.^^ 'Die 
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1, ES, pp. 58, 39. 

2. i b i d , pb 3 9 . •LLsouart». 
The 1766 publication of t h i s S i n g s p i e l s p e l l s 
the name ' l i n u a r t ' , c f , , pp. 9 0 - 9 3 . 
Av7TL.E. p, 15. 'Iisuart» 

3. ES. p. 39. 
4. i b i d . p. 38, 

WAl. p, 477. 
"...ging 1777 mit dem Impresario Moser, der unter 
seinem E i n f l u s s Shakespeare und Moderne, wie 
Gebler, aber auch H i l l e r s Singspiele gab..." 

5. ES. p. 39. 30bh June, 1777. 
"VJir haben h i e r mit einer opera d i e Nurnberger 
d e l i c a t gemacht, j e t z t wollen s i e l a u t e r 
musikalische opera sehen,biss eine,,zu Stande 
kommt, braucht es Ze i t ; muss bestandig schreiben, 
dann aus dem Klavierauszug mtissen d i ^ ubrigen 
Stimmen gezogen werden, das kostet Muhe und 
Z e i t , So o f t nur eine opera aufgefuhret vard, 
i s t das Haus v o l l , " 

6. c f , , pp. 23, 24. 
KO. Vb, 
"Ueberdiess musste er ( H i l l e r ) und i c h auf die 
damaligen Schauspieler des Kochischen Theaters 
sehen, fyke die es hauptsSchlich v e r f e r t i g e t war..." 

7. i b i d . Vb. 
"So kann auch e i n blesses Bret bey einem 
Schiffbruche wichtig seyn." 

8. i b i d , Vbb 

9. ES. p. 39, 
10. DDS. P o 119, 

"Der Gharakter der pperettenmusik i s t vor a l i e n 
Dingen ein volksth^lmlicher, g e f S l l i g e r , 
ansprecbender, naiver; halb l u s t i g , halb rilhrend, 
f e i n Oder derb komisch, b l e i b t er vorzugsweise 
der Ereude zugeneigt. Die Handlimg s o i l r a s c h 
land lebendig vorwarts s c h r e i t e n , die Charaktere 
mdssen bestimmt gezeichnet s e i n . Dichter und 
Componist ^A'rfen n i e aus den Augen v e r l i e r e n , 
dass s i e fur das grosse Publikum zu arbeiten 
haben. E r s t e r o r muss mit L e i c h t i g k e i t populSre 
Gestalten erfinden kdnnen, l e t z t e r e r ihnen einen 
v e r t r a u l i c h e n und natllrlichen Ausdruck zu geben 
wissen." 
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Ijyranten* was also s u c c e s s f u l l y performed on several 
occasions.^ S i n g s p i e l , judging from the evidoice a v a i l ­
able, nov; formeid at l e a s t h a l f of the ccaapany's repertoiref 

On 6th June H i l l e r ' s *Pie Jagd' was performed, with 
Schikaneder as Toff e l , and USadame Schikaneder as Boschen, 
on 23rd July »Der Erntelq?anz» by the same composer, with 
Schikaneder as Herr von l i n d f o r t and Madame Schikaneder, as 
l i n d f o r t ' s wife. Obher Singspiele by H i l l e r folloiveds 
'lottchen am Hofe' with Madame Schikaneder i n the t i t l e -
r o l e and Schikaneder: as Gorge, 'Die Idcbe auf dein Lande' 
ivith Schikaneder as Schosser and h i s idfe as the peasant 
g i r l l i e s c h en and f i n a l l y ' l i s u a r t ^ and Dariolette* v/ith 
Schikaneder as l i s u a r t ? Coincidental viith Schikaneder »s 
appearance i n the company of Joseph Moser, uas the company's 
stdden success with S i n g s p i e l , The obvious conclusions have 
already been drawn ,̂  

The popularity of Singspiei amongst the c i t i z e n s of 
Hurembegg, of which Moser's l e t t e r to the Augsburg authori­
t i e s gives evidence,^ was not an isolated success. H i l l e r * s 
Singspiele had o r i g i n a l l y been conceived to save the 
company of Heinrich Gottfried Kbch^ fvcan. f i n a n c i a l d i s a s t e r 
and being so w e l l received, they were likened to a plank 
which saves the drowning man i n a shipwreck/ The desire 
f o r S i n g s p i e l appears to have been quite vddespread on the 
VJanderbuhne,^ 

I n a repertoire which included drama i n the manner of 
•Die Gunst der Fursten*, adapted by H. C, Schmid from the 
E n g l i ^ version by Banks, 'Hamlet', 'Macbeth', 'Othello* and 
•Richard I I I ' J S i n g s p i e l offered v a r i e t y as 'Uhcfierhaltung-
s m i t t e l ' , which was characterized bj i t s music, comedy and 
popular appeal.^ 

I n a l e t t e r to Augsburg, dated 2 5 t h August, 17779 Moser 
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l o E S o p o 3 9 . 2 5 t h August, 1 7 7 7 6 
"Heute habe i c h die Ehr, ihnen mit Vernunft zu 
schreiben, denn l e t z t h i n schrieb i c h nur i n E i l , 
i c h hatte noch a l l e Hande v o l l , die Musik zu 
unserer neuen Opera zu Stande zu bringen, welche 
eben heute i h r e e r s t e Probe uberstanden hat, 
gottlob mit a l i e n erdenklichen B e y f a l l . Mir i s t 
es umso v i e l l i e b e r , nur damit„ich Augsburg 
recht bedienen kann, dann um Murnberg gebe i c h 
mir die Iiltihe nicht mehr, und a l l e s was„ich mache 
dienet WLB nur zur Probe, wir haben prachtige 
Stflcke, welche i n Augsbiarg n i c h t gleichgttltig 
kSnnen gesehen werden." 

2o i b i d , p, 4 0 , 

5 . " i b i d , p, 4 1 , 

4 o i b i d , p, 4 1 , 

5 . i b i d , p, 4 2 , 

6 . TK. 1 7 7 9 . 

"Verzeichniss einiger inn= und auslandischen 
Schauspieler=Geseilschaften, . 
Schikanederische G e s e l l s c h a f t , 
Auferlhalt - Augsburg, Ulm, Stuttgard," 
WAM, p. 4 7 8 . 
Michl was s t i l l with Schikaneder i n Salzburg, 
"Uhter den M t g l i e d e r n befand s i c h a l s Musik-
direktor BiSichelp der schon Moser i n solcher 
Eigenschaft gedient und f{!r diesen eine Heihe 
von Singspielen geschrieben hatte 

7 o As lU'th other TK. 

8 , ' ES, pp, 4 2 , 4 3 o 
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expressed d i s s a t i s f a c t i o n withj^m^erabergl, despite h i s 
t h e a t r i c a l success there.*" F i n a n c i a l ccasiderations 
probably persuaded him to leave and he began h i s season 
on 30th September, 1777, in. Augsburg,.^ Singcpiel continued 
to form a large part of the company's repertoire, although 
there were only f i v e singers i n a t o t a l cast of twenty-nine.^ 
Hov/ever, a new post of 'Komppnist der Gesellschaft' was 
created and Johann EHichacl Elichl occupied i t . 

I n the sane year Intendant Graf Seeau invited 
Schikaneder to a G a s t s p i e l iQ{~^Mttnloh.; y/here he gave an • 
esxjellent perfo2?mance of Hamlet i n Heufeld's version of the 
o r i g i n a l _As a r e s u l t Schikaneder was offered an engage­
ment inP'^^oV^, whidi.he accepted, f i r s t , however, r e ­
turning to Augsburg to complete the season with Lloser,^ 

Fate intervened when Frau Barbara Moser"—ciiecl on 18th 
s ' 

January, 1778. An overwrought ividower offered the company 
to Schikaneder for 2,000 Gulden. The theatre v/as closed 
on 20th and 21st January, and on the following day 'Die 
Idebe a:uf dem lande' was performed. The nest play to be 
given v/as 'Die Gunŝ fc der Fursten ', the part of Ssses being 
one of Schikaneder's most successful, on 28th January, 
After the ploy Schikaneder was named the now manager.^ 
The Theaterkalender of 1779? r e f e r r i n g to the previous 
year^ notes the change and l i s t s the members of Schikaneder's 
companyo S i g n i f i c a n t l y , the number of singers has i n ­
creased to n i n e ? Herr EJaag has become ISusifcdirektor but 
Herr Michl i s no longer designated Kbmponist? 

The Augsburg authorities showed a d i s t i n c t ppeferehce 
for the v a r i e t y of Schikaneder »s repertoire and rejected 
Graf Seeau's application t o p e r f o n a I t a l i a n 'biblische 
Operetten' during Lent, j u s t as they rejected F e l i x Bemer's 
reper t o i r e of f o r t y I t a l i a n and French operos. 

From Ulm, where Schikaneder remained u n t i l the end of 
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3,o ES. p., ^ . 
4 , i b i d . p. 4 2 . 
5 o i b i d , p. 4 3 , 

6 , i b i d , p, 4 8 . 

7 , i b i d , p. 4 8 , 
'Samson, Oders Der Tote e i n Sieger," 

8 , i b i d , p, 4 9 , 

9 o c f , , i b i d , ' P o 5 3 . 'Der G e s e l l s c h a f t e r ' 
B e r l i n 1 8 3 4 , Hr. 7 1 . 
"Er war wie e i n Kavalier d a ^ l i g e r Zeit 
geldeidet, trug^seidene Strumpfe, Echuhe mit 
hohen roten Absatzen, gelbaeidene Beinkleider, 
gelbseidene, mit Sjilber g e stickte Weste, einen 
Scharlachfrack, einen dreieckigen Hut mit 
weissen Federn g e z i e r t und einen Stahldegen an 
der S e i t e , " 

1 0 , AliaF.GQ. p, 1 0 0 , 

1 1 , ES, p, 5 1 o 
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1; ESi pp. 43 , 44, 

2, i b i d , pp, 45, 46. . 
"Schikaneder, der E r i n z i p a l , hat von Natur einen 
Wuchs und eine Bildung, welche keine Rolle 

i verderben kSnnen, Hierzu kommt noch ein 
f t l r t r e f f l i c h e s Auge und eine besondre Starke 
der GebSrdensprachei Daher g e f i e l er mir i n der 
PersDn Hamlets, dem^^er unnachahmli,che Dichter 
das schwere Los aufburdete, den starksten Grad 
des Schmerzes, den heftigsten Zorn und die 
g l ^ e n d s t e Rache n i c h t I n l7orten und Handlungen 
auszudrticken, sondern zu f-Cth^en und zu verbeissen 
und die unaufhaltbaren Ausbruche dieser 
Leidenschaften vor dem gewunschten Augenblick 
unter der Maske des Wahnwitzes zu verbergen, am 
besten; u n d i c h glaube n i c h t , dass es redendere 
Augen und„Mienen geben kann, a l s Schikaneder i n 
diesem Stuck hatte. I n andern tragischen Rollen 
v/urde ihm der Vorv/urf gemacht, dass er den Affekt 
tibertreibe. Es mag s e i n , dass d i e s e r Voriiiirf 
bei einzelnen S t e l l e n Grund ha t t e . Aber wenn 
i c h das Brauseode. seines A l t e r s erv;age und 
hinzudenke, dass er, wenn ihm diese E r i t i k mit 
einer guten Art gemacht worden, wie z.B, nach der 
ersten Aufffihrimg der Ariadne, geschah, s i c h zum 
Ton, den die Natur der Sache erforderte, 
herabzustijDomen w i l l i g war , so i s t es"mir l i e b e r , 
zu y i e l Feuer a l s zu wenie an ihm zu e r b l i c k e n , 
Jenes v e r s p r i c h t immer grSssere Vollkommenheit 
i n der Folge, dieses versprlfche nur Rauch. I n 
den niedrigkomischen Rollen war er ganz 
un v e r g l e i c h l i c h i v/ie ihm s e l b s t seine Tadler 
eingestehen mussten. S i ^ suchten,sich wegen 
dieses abgenotigten Gestandnisses der Wahrheit 
dadurch zu rSchen, dass s i e sagten, wie d i e s e s 
Talent auch i n seinen erhabenen Charakteren 
durchscheine. A l l e i n ausser dem, dass es 
ungerecht i s t j unsern Schauspielern diesen 
Vorwurf zu machen, denen es l e i d genug t u t , dass 
ihnen die UmstSnde n i c h t erlauben, s i c h einem 
Charakter a l l e i n zu v;idmen und i n solchem nach der 
hSchstm^glichen Vollkommenheit zu streben, so 
l i e g t gewiss zu diesem Vorvnirf die Ursache mehr 
i n unserer Einbildungskraft a l s i n dem Schauspieler o 
Was aber ;jedoch bei Schikanedern insbesondre zu 
diesem Vorwurf einige Veranlassung, neben uhsrer 
angebornen Erbsiindej geben kann, mag seine 
S s t e r r e i c h i s c h e Munaart s e i n , diei vdr, wenn er 
niedrige Rollen s p i e l t e , wirklich hSrten und i n 
seinen vornehmen Rollen zu hSren glaubten. ft .... 
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Kay, the company v i s i t e d Stuttgart, v/here a repertoire of 
c l a s s i c a l drana, 'Hamlet' i n p a r t i c u l a r , and oingspiel, 
was warmly received.^ Schikaneder i s praised by the 
'Journal von auswartigeh und deutschen Theatern' as 'ein 
reizender Sanger'.^ 

In September, 1778̂ . Schikaneder returned to Augsburg 
to honour h i s e a r l i e r engagement there 'vom M c h a e l i 1778 
b i s Fastnacht 1779*.* ^he 200 Gulden caution money was 
given to the Armenkasse. FermLesion was even granted to 
perform 'lauter l e h r r e i c h e , auch g e i s t l i c h e Stuclce'^ 
during Advent. Schikaneder ventured beyond the entertaining 
©ingspiel to the melodramas of Brand es and Bend a, tv^ien h i s 
company produced 'Die Starke der Grossmut' end 'Ariadne auf 
Naxos',^ A tragedy by Ueiskern, one of the more prominent 
members of the I7iener Stegreifensemble, was also performed 7 
Drama and caaedy had, on the whole, a more favourable 
reception i n Augsburg than musical productions. 

From Augsburg the company tr a v e l l e d to Heuburg an der 
Donau and then td^^^eniberg^^ where they arrived at Easter 
1779.̂  The 'Gratulatorisches Quodlibet' of 1779 r e f e r s to 
Schikaneder»s stay in|l!rui?eml)epg^ whicli lasted ftom 26th 
A p r i l u n t i l 27th September.® Schikaneder i s commended f<s? 
h i s singing but the 'Quodlibet' contains too the exhortation 
that Schikaneder should show greater appreciation of h i s 
I'/ife's e f f o r t s . Her only thanks have been the applause of 
the ai2dience, whereas someone, supposedly Schikanederf i s 
rewarded with 'goldne Dhren - gespickte Tabatieren - und 
Beutel'P 

S i n g s p i e l maintained i t s place i n the repertoire and 
on 5th May 'Der l u s t i g e Schuster' was performed with 
Schikaneder as Jobsen Zekel and Madame Schikaneder as h i s 
wife LeneH Again Schikaneder attempted more serious 
miisical items than S i n g s p i e l , On 21st July and on 18th 
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iv5i<1o E5I?6 ̂JJii ̂ ^0 

li'I^o V2o fQo 96^ Jo rz-Li^ m % f.ic!g?t). 

7o I M I l 2.». V-Dl 
e^o o .a3lco 0 > n 
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August the company gave 'Jason und Medea', a melodrama 
by Benda, with Schikaneder as J a s o n F u r t h e r musical 
productions were 'Die Sklavin oders Der grossmutige 
Seefahrer' by H c c i n i , a one-act operetta 'Der Eaufiaann 
von Smyrna' by Vogler, which had been successful i n Mann­
heim and i j ^ l o h I from 1771^ and 'Das Milchmadchen oders 
die beiden Jager' adapted txom the French by Johann 
Heinrich Faber, music by Egidio Romoaldo Duni, with 
Schikaneder as Niclas and h i s wife as the milkmaid, 
Roschen.^ The l a t t e r \ias so wel l received that copper 
engravings of Madame Schikaneder as Roschen were c i r c u l ­
ated i n j ^ ^ ^ p g ? 

Schikaneder leftjMiremT)erg' at the end of September 
for Rothenburg ob der Tauber, I n I7B O he v i s i t e d Laibach, 
Klagenfupt and l i n z and then, a f t e r previously writing f o r 
permission, arrived i n Salzburg to begin h i s season on 
1 7 t h September, 1780.^ 

It 

Before Schikaneder, Johannes Bohm and h i s company had 
played i n Salzburg from autumn 1779 u n t i l spring 17S0f 
these dates automatically refuting Blumml's supposition 
that the two companies alternated at the thea t r e f Mozart's 
l e t t e r to hi s cousin Maria Anna Thekla Mozart, written i n 
1779, mentions Bobm^ Indeed Mozart appears to have been 
personally acquainted with him? The Theaterkalender for 
that year intimates that Schikaneder's production of b a l l e t 
and opera was not as e f f e c t i v e as that of Bohm,̂  

Schikaneder's company was then accredited with t h i r t y , 
four members, including b a l l e t , and i n addition two new 
members, Herr Wallerschenk and Mademoiselle Adelheit 
registered and made t h e i r debut on 22nd October, 1780 i n 
P i c c i n i ' s 'Der Seefahrer',^ 

The Archbishop of Salzbiu?g had o r i g i n a l l y granted 
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I . E S . p . 55. 
BWAM, V 4 . 2 1 4 pb 1 6 0 . I M - M 15th December, 1 7 8 0 o 

2o R l F o V 2 . p .1 .007.IM-M 2ad December, 1 7 8 0 , 

BUM. 209 p . 150 m-m 2DA December, 1 7 8 0 , 
3 . BWAM. V 4 . 209 p , 150 IM-M 2nd December, 1 7 8 0 , 

" . . . v j i rd er gott danken, wena er hier bleiben 

alsoj V 4 . 2 1 4 p . 1 6 0 IM-M 1 5 t h December, 1 7 8 0 . 

4 . A M P . S S . p o 1 4 0 . 

5. E S , p . 5 6 . 

6 . B^M. V 4 . 2 1 4 p . 1 6 0 . IM-M 1 5 t h December, 1 7 8 0 , 

7. i b i d . V 4 , 209 p . 150. IM-M 2ad December, I78O, 

8 . i b i d , V 4 , 2 0 5 B., 242jL,IM--M.18th..NQ!irember_. 128_a. 
V 4 . 1 4 i p o 3 7 1 . 'Mli-pl3 3 0 t h NoyembePp 1780o', 
• V 4 . 210 p-7~X52T"IiM-M ~ 4 t h Deceraberr"178'0", 
V 4 , 15 P o 372, MM-M 1 8 t h December, 1 7 8 0 . 

9 o i b i d . IM-M V 4 . 2 1 0 p . 1 5 2 . 4th December, I78O, 
MMHa V 4 , 15 p . 372a8th December, I78O, 

l O o BWAM, V 4 , 210 Po 152. M-M 4 t h December, 1 7 8 0 , 
" , , , a n meinem Nahmens Tag kam Mme Maresquelle 
mir gldckzuTTttaschen, s ie sagte i h r franzSss 
Compliment und unter demselben neigte s i e 
ihren rechten Blattermasichten Backen gegen 
meiQ g e s i c h t , . . 

I I . i b i d . V 4 , 205 P o 1 4 0 . IM-M 1 8 t h November, 1 7 8 0 . 

1 2 . i b i d . V 4 . 1 5 p . 3 7 2 , MM-M 1 8 t h December, 1 7 8 0 0 
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Schikaneder permission to play unt i l the end of 178oJ 
and Echikaneder had arranged to perform in Laihach" from 
the beginning of 1781 u n t i l Lent,* The death of the 
Empress Maria Theresia on 29th November necessitated an 
alteration ;in Schikaneder *s plans Qa. account of general 
mourning and the subsequent closing of the theatre in 
Lai bach, Schikaneder cancelled his v i s i t / an act ivhich 
Leopold Mozart remarks saved Schikaneder the unnecessary 
expense of travel? and applied to the Archbishop for an 
extension of the original agreement.^ This t7as granted 
on 11th December, 1780^ The prompt ansv/er ftom the 
Archbishop has been construed as a sign of benevolence 
towards Schikaneder,^ although Leopold Mozart, who, b^ng 
in the service of the Archbishop, was undoubtedly well 
acquainted with him, comments perhaps more aptly on 
Schikaneder»s predicament in a let ter to his son, written 
on 2nd December^ 

When Schikaneder arrived in Salzburg i n September, 
1780, the Mozart family was l iv ing »im Hannibalgarten»? 
Apart from the communal 'Kegelschieben' and the private 
parties of 'Bolzelschiessen*, which were held in Leopold 
Mozart's dv/ellingf Schikaneder was also present at the 
occasional musical soiree, a fact which speaks for his 
sincere and not merely theatr ical musicianship. Acbcesses 
and singers from Schikaneder*s company^ Mesdames Ballo^ 
and Maresquelle,^ are mentioned in Leopold Mozart's l e t ters 
to ^7olfgang i n f ^ ^ l o h v j 

Q 

Madame Maresquelle's presence at private part ies , 
her fami l iar i ty i7ith Leopold Mozart^ the dubious targets 
for . the 'Bolzelschiessen'J^ Madame Maresquelle's acquis i ­
t ion of Wolfgang's gunj^ whilst he was away i n Mikachc ; 
and her acquaintance with "Uannerl, intimate the Mozart 
family's close and fr iendly association with Schikaneder. 
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1» BUAM, V4..205 p. 145. IM-M 20t;h November, 1780. 

2. i b i d . V4, 14[p'or.371o ,i MM-M 3 0 t h November, 1780. 
V2, 155 pi—24-^ M-IM 13th December, 1780. 
V2. 161 p, 38, M-IM lObh January, 1781, 

3* The l i s t of plays performed by Schikaneder in 
Salzbiirg i s omitted from Anderson's edition of 
Mozart's letters.,. 
B17AM, V4. 14 p„ .371, 

V4. 15^rr^7H~ 
4, BWAHa, V4. 14 ipc ^lo] MM-M 3 0th Nov ember, 1780 

" . . . v / i r selbst haben nicht wollen zeugen seyn 
wenn @ea ihm ein afront geschehen s o l l t e , und 
sind.bey.der letzen scene fortgegangen." 

5. BWAM. V2. 158 p. 31. M-IM 27th December, 1780. 
also V2. 160 p. 56. M-IM 3rd January, 1781, 
" . . . f r e y l i c h werden wir noch v i e l l e beobachtungen 
im 3ten ackt auf dem. theater zu machen ha ben; -
wle zum beyspiel l scena VI nach dem Arbace seiner 
ar ia steht. Idomeneo, Arbace, Ebc = wie kann 
dieser g le ich wieder da seyn? Nach dem 
trauerchor geht der kShig, das ganze volk und-
a l l e s v/eg - und i n der folgende scene steht 
Idomenej) i n ginochione ne l t^mpes - Das kann 
so ohnmoglich seyn - . . . " 

6o IMEo V2o p, 984, PS, M-IM 13th November, 1780, ^ 
". . .Then he (Idomeneo) m\ast address a few words 
to his people and desire them to leave him 
alone, which i n his present melancholy s i t u a ­
tion xs quite natural (The second duet was 
omitted because i t was) very genant for the 
olJher actors who must stand by doing nothing," 

7o BWAM. V4. 213 Po 159. IM-M 11th December, 1780. 

8o i b i d , V2. 156 p. 25. M-IM I6th December, 1780. 
".owegen dem sogenannten Populare sorgen s ie 
n ichts , denn, i n meiner oper i s t L^usick fizr al ler. 
Gattungen leutej - ausgenommen f u r lange ohren 
nicht ," 

9^ c f , , pp. 55-119, 
c f , , pp^ 120-191, 
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Schikaneder wished a personal farewell to ^^olfgang 
Mozart, when he l e f t by coach forj" Munich4 and Elozart con­
tinued to show a sincere interest in the success of his 
theatref He inquired whether Schikaneder was s t i l l getting 
good houses^ and asked. Nan'nerl to forward a l i s t of his 
plays f which she did on the 50th November and the 18th 
December, 1780.^ Some parts of the correspondence between 
the Mozart family suggest a sincere affection for 
Schikaneder, vMch i s not basedfaolel^^^on^h^^ 
music and the theatre. Nannerl's report of Schikaneder's 
disastrous production of 'Rache fur Rache' re f l ec t s a warm 
sympathy.^ 

From the time of the ir association i n Salzburg, i t 
becomes evident that Leopold .and V/olfgang Mozart had 
s imilar vie?/s to Sctiikaneder on music and the theatre. 
V/hilst preparing his opera 'Idomeneo' inr^wrtoh^s Mozart's 
l e t ters reveal an increasing awareness of theatr ical 
demands,^ including the motivation of charicters . In his 
correspondence to h is son, Leopold Mozart remonstrates 
with Wolfgang, that he should not neglect the popular 
styles 

"Ich empfehle Dir Bey Deiner Arbeit 
nicht einzig und a l l e i n tiir ^as 
musikalische, sondern auch fur das 
ohnmusikalische Fublikum zu denken, -
Du weisst es sind 100 oSiwissende 
gegen 10 wahce Kenner. - vergiss 
also das so genannte populare nicht, 
das auch die langen Onren ki^zel t ."^ 

On th i s occasion Mozart refused to bow to the dictates of 
the 'long-eared' members of h i s audience, vrfaich no doubt 
horri f ied the pract ica l boncern of a worldly father, and 
certainly conflicted with Schikaneder's estimation of the 
importance of popular appeal? Yet v;hilst Wolfgang Mozart 
would make no concession i n h i s composition, he showed an 
understandable concern about finance in a le t ter to 
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15. I'VAMb. p.. 96. • • ' ^ ^ . r. ^ 
»Zaide» was the name given to an unfinished 
fragment by the publisher .Andre. 

16 WW, p. 90. 
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also^V4 . 205 po 140. M-M 18th November, 1780. 
"Aber was denkest Du' D i r l - ivir miissen uns 
erstaunlich bey HPS' Schikaneder schSmen, gn 
meihem Nahmens Tage sagte i ch ihm beym schussens 
morgen v;ird die Aria gewiss kommen. - - konnte 
i c h ihm, nach meiner grtbidlichsten vermuthung, 
etwas anders saeen? 8 Tage zuvor musste i c h 
ihm sagen, Du hattest s ie nicht ganz ausschreiben 
k^innen; nun blieb j a gar kein zweifel tibrig, dass 
Du s ie 8 tag darnach mit dem Postwagen schicken 
wiirdest, um so mehr, da er nur noch 12 
Commoedien spielen wkLrd. Ich weiss wirkl ich 
n icht , was i c h ihm morgen, da er zum schiissen 
kommte voicliegeu s o i l ; dcnn Du weiss t , dass i c h 
zum laigen gar nicht aufgelegt bin, - i ch muss 
nur sagen, Du hSttest den ^ostv/agen versSumt, 
und das extra Post=porto ware zu theuer: s ie 
werde mit dem nSchsten Postv/agen gev/iss eintreffen, 
NTin w i l l i c h nicht das zweyte mahl zum Liigner 
iverden " L. . . 

10. IMP. V 2 . . P . 992, M-M 22nd November, 1780. 

11. IMF. V2. p, 980, M-M 8th November,* 1780. f n , 
"There i s no trace of th i s a r i a , which Mozart 
composed for Schikaneder's production of the 
German translat ion by F , A . C , Werthes of Carlo 
Gbzzi's drama »Le due nott i affannose'. The 
performance of 'Peter der Grausame Oder Die zwei 
schlaflosen Nfichte' took place i n Salzburg on" 
December 1 s t , 1780, See KOchel, p . 433f." 

12. BWAM. V4. 209. p. 150. M-M 2nd December,1780. 
"Die Comoedie mit Deiner Aria war gestern, -
die Comoedia i s t sehr gut, das Haus war v o l l , 
der Epzbs v/ar audi da, "die ar ia war gut 
produciert, und s i e .sang solche gut, - so gut 
nahmlichp a l s es moglich war ibr i n der Kurzen 
zeit zu Lehren. Dann s i e i s t auch a\j£ der 
faulen Se i t e , wie die Ballon, a l l e s gieng„mit 
vergnugen aus dem Theater, obv/ohl es bis uber 
halb lO Dhr dauerte," 

13. i b i d . V4o 209. p. 150, PS,„M-M 2nd December,1780, 
"Hr? Schikaneder danckt fur die Ar ie , i ch muss 
ihm auch die Aria Dentri i l mio peto io Sento 
aus der opera Buffa schreiben l a s s e n . , . . " 

14. Schachtner also translated the l ibret to of 
Mozart's •Idomeneo' into German, 

* c f . , f n . 1. p, 977. 
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1. Br/AM. V I , 157 p. '270. M - Dalberg. 
24th November, 1778. 
" . . . I c h verbinde raich um 25 louis d'or ein 
Monodrama zu schreiben mich zwey Monathe 
noch hier auf ziahalten - a l l es i n ordniing zu 
bringen - a l i en Proben beizuwohnen E t c : 
dedoch mit diesem beysatz, dass, es mag s i ch 
ereignen was nur w i l l , i c h zu Ende jenners 
meine bezahlung habe; - Dass i ch mir ausbitte 
i n spektakel f rey zyiiSeyn - versteht s ich von 
selbstj - sehen s i e i mein Herr Baron, das i s t 
a l l e s , was i ch thun kann! - v/enn s i e es recht 
•fiberlegen, so werden s i e sehen, dass i c h gewiss 
sehr discret handle; - was ihre opera be tr i f t 
("Cora" ein musikalisches Drama, Text von 
Dalberg) so versichere ich s i e , das§ i ch s ie 
von herzen gerr^e i n Llusick setzen mochte; -
diese arbeit konnte i ch zwar nicht um 25 
louis d'or •Sbernehraen, diess werden s i e mir 
selbst zugcstehenj denn es i s t (recht gering 
gerechnet) noch so v i e l l arbeit a l s ein 
Mondrame - doch^ setzen wir , dass sie,, 
mir 5 0 louisd'or dafur geben wollten, so wurde 
i c h ihneii a l s ein Ehrl icher Mann ganz gewis 
abrathen; . . ," 

2 , E S . p. 56. 

5 o m . V2, p. 1016, IM-M 11th December, 1780. f n . 

4 i E S , pp. 48, 51. 

5 . i b i d . p. 54. 

6. c f , , IMF6, V2. f n . p.1016* IM-M 11th December,1780. 

7. BWAIfl. V4. 2 0 5 p. 140. M-M 18th Noveijjber, 1780, 
" . . .da es eben nichts geringes i s t fur 5 Personen 
den freyen E i n t r i t t so lange Zeit auf a l l e Platze 
des Theaters zu haben." 

8. i b i d , V4, 205 p, 140, LM-M 18th November, 1780. 
V4. 206 p, 145, LPWJI 20bh November, 1780* 

9o i b i d . 74, 206 p, 145. LRI-M 20fch November, 1780. 
",ibIch>schSme mich, der ehrliche gute Mann i s t 
doch so gar mit Dir zum Postwagen gelaufen, \m 
bey Deiner abreise zu seyn." 
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Heribert von Dalberg, which he, wote i n 1778^ 

I t has been noted that Mozart's 'Zaide' reflected 
Schikaneder's influence,^ and that i t was written with a 
view to i t s performance by Schikaneder's company,̂  Another 
authority i s more conscious of the influence of Benda's 
duodrgtmas.̂  Certainly the l a t t er ' s works were performed 
i n Salzburg, having recently secured a place i n 
Schikaneder«s repertoiref His influence on 'Zaide', 
however, must not be overestimated, as Mozart had already 
begun work on the subject i n the autumn of 1779? and 
Schikaneder did not arrive in Salzburg unt i l September, 
1780,^ There i s no evidence of their meeting previously. 
I t i s more p3?obable that a performance vdth Bohm's com­
pany \ias intended.® 

I n Salzbizrg Leopold Mozart appears to have enjoyed a 
closer relationship with Schikaneder, than did his son. 
He i s deeply grateful to Schikaneder for allo\7ing his 
family three free seats at any performance in his theatre,^ 
and he upbraids his son repeatedly for fa i l ing to forr/ard 
the aria,^ which he bad promised Schikaneder, a matter 

9 
which caused him some considerable embarassment. 

On the 22nd November, 1780, Mozart posted the long-
a\7aited ar ia to his father.** I t was intended for the inter* 
v a l i n the production of the drama 'Peter der Grausame',^^ 
Accardingly, both were performed On the 1st December, 1780 
and warmly received 1̂  .As a measure of SchLkaneder's 
gra t i f i ca t i on , he made a second request for an ar ia from 
'La ^inta gardi^iiera' ,^ 

The l ibretto to 'Zaide' was written by Andreas 
Schachtner,^^ court-^;rumpeter and colleague of Leopold 
Mozart. Musically,the work remained a fragment]^ Indeed 
Mozart's early works have been c r i t i c i s e d as being simply 
'schSne Musik'f whilst his ar ias were l i t t l e more than 
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9 . ES. p. 58. 
WAMb. p, 96, 

1 0 . Th. ZVB. p. 7 . 
also ibid. tp. 
'Erste Fassung Salzburg 1 7 7 3 9 endgultige Passung 
wahrscheinlich Salzburg MSrz ^ Dezember, 1 7 7 9 . ' 

1 1 . ibid. ZVB. p, 7 * 
WAMj. P2. p, 3 7 9 f f . 

126 Th. ZVB. p« 7 o • 
ZMS. p, 4 7 f f . 

1 3 o WAMb. p. 96. 
ES. p, 56, 

1 4 , Th. ZVB, P o 7 o 
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1, FWAM, p. 90, 

2, Z, r , i , p . 3 . 
"ficuder, l a s s t uns lus t ig se ih , trotzet wakker 
den Beschwerden; denkt, es i s t der Fluch der 
Erden; Jeder Mensch hat seine Pein, 
Lasst uns singen, l a s s t uns lachen, kann man 
doch's nicht anders machen 
Welt und Not i s t e i n e r l e i , keiner bleibt von 
Plagen f r e i . " 

3 , BWA15, V2, No. 197. p. 127. M-M 13th October, 
1781. Vienna. 
" . . . m so mehr muss Ja eine opera gefal ien wo der 
Plan des Stiicks^^gut ausgearbeitet; die Uorter 
aber nvr bios fur die Musick geschrieben s ind, 
und nicht hier und dort einem Elenden Reime zu 
gef a l ien (die doch, bey gott, zum v/erth einer 
theatralischen vorstellung, es mag seyn was es 
wo l i e , gar nichts beytrageij, wohl aber eher 
schaden bringen) worte setzen - oder ganze 
strophen die des komponisten seine ganze idee 
verderben. - verse sind wohl fi ir die Musick das 
linentbehrlichste - aber Reime r des reimens wegen 
das schadlichste; - die herrn, die so Pedantisch 
zu werke gehen, werden immer mit sammt der 
.Musick zu grunde gehen, - " 

4 . Z, l , i . p. 7. 
",, ,und mich, mich Armseligen, mich f l i ehe t a l l e 
Heiterkeit , 
vom Morgen bis zum Abend - vom Abend bis zum 
Morgen, „ 
Jeder Balsam i s t unv/irksam fur die Wunden 
meiner Seele," 
also; l , i v , Nr, 6 Aria p. 32, »Ich w i l l s i e 
suchen und herfuhren,' 

5. Z. l , i i , p,. 10. 

6. IVHTA, PP 89f f , 

7. E S , p. 41, 
WAM, p, 477. 

8, Komorzynski sees th i s work as the forerunner to 
'Die Zauberflo'te». E S , p, 57. 
WAMb, p. 96. 
EndrBs maintains that 'Thames' was performed by 
Schikaneder i n the 'Impressariotheater beim 
Mirabellgarten.' AM. p„ 218, 
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'vokalis ierte Instrumentalmusik und nur selten durch die 
dramatische Situation angeregt'J which^ however j u s t , 
does not take into account the pseudxHR r̂bgue;̂ ^^^ 
Schachtner's l ibretto^ The test offers rhyme9 but ao 
l i f e , and Mozart himself complained aboTzt the uselessness 
of the former, upholding on the other hand the v a l i d i t y 
of verse in l i b r e t t i ? In the true style of Baroque 
melodramia, Gomatz pervades the work with his indulgent 
self-"ipityj';JluaSranlmi^^ l a ©vldentp 
I as s l̂eep ^is: idescrlbed as Anaher atlllen; 
I ' ; 

ITbdee' Ĵ  ^ate pules man's l i f e ; the text of 'Zaide' 
j 

t remains obi IviouB to the portent s of enl Ightenment«, 
The works of Tobias Ehil ipp Freiherr von Gebler, an 

ardent supporter of l i t e r a r y drama, had long been i n 
Schikaneder's repertoire by the time he arrived i n S a l z ­
burg 7 However, there i s l i t t l e evidence to uphold the 
supposition^ that Gebler's 'Thames, Konig in iLgyptea'^ was 
performed by Schikaneder at th is tiiae. I t has, moreover, 
been submitted'that Mozart composed the music to the play 
vd-th a view to i t s performance by Schikaneder's company,Q 
but neither can th i s be accepted as mare recent authori­
t i e s have placed the date of the f i n a l version between 
March and December, 1779f at a time when Mozart had not 
even made Schikaneder's acquaintance. 

Ctiginal ly Gebler had delivered the text of his play 
to Magister Johann Tobias Set t l er , but the l e t t er ' s 
musical setting had not sa t i s f i ed him.̂ ^ ^ A p r i l , 1774 
the work had been performed at the K&ntnertortheater i n 
Vienna and Mozart's hand i n the music became apparent}^ 
I t has been asserted that Mozart became acquainted with 
?Thamos' in 1775. v i a Gebler »s 'Theatralische Uerke', 

which appeared i n Vienna P and that i n the same year 
Mozart set the p r i e s t s ' choruses to m u s i c A second 
authority would include the musical interludes in th i s 
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1 0 . ZB,. Arie,- Nr. 3 . p^ 3 0 . 'Taminos Dies Bi ldnis 
i s t bezaubernd schon.' 

' Th, l l l , v . p . 6 5 . 
The portrai t scene however, i s nevertheless part 
of the popular tradi t ion . 
c f . , p. 4 3 ( a ) . 3 . pp. 1 7 6 - 1 7 7 . 

1 1 . ZB. Arie mit Chor. Nr, 1 0 , p. 9 1 . 'Sarastro und 
MSnnerchorj 0 I s i s und O s i r i s . ' 
Th. l l l , v , p. 6 5 . ' I s i s ' . 
Th , I V . Nr. 6 . ' O s i r i s ' . 

1 2 . Th. l , v i . p, 4 1 . 
c f . , pp. 1 6 2 - 1 6 3 . 

1 3 o Th. 1 , 1 . p. 3 . 
c f , , p. 1 6 3 o 
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1 . A\7VK. p. 5 0 1 , 

2 , E S , p, 5 6 . 

3 o ' AWVK. p, 5 0 2 f f . 
''Sethos, h is to ire ou vie^tiree des monuments 
ane.cdotes de I'ancienne ifeypte, traduite d'un, 
manuscrit grec. (Paris 1 7 3 1 ; . " 
The v/ork was translated into German by Matthias 
Claudius i n 1 7 7 7 ^ 7 8 , 

MO. p. 3 5 8 . 
'Sethos i s an Eigyptian Prince bom i n the century 
before the lipojan 7ar, son of a virtuous mother 
v7ho dies early in the story, and a vjeak father, 
who takes as h is second wife , a disreputable lady 
of the court. The f i r s t part of the book i s 
mainly taken up with the education of Sethos, and 
his i n i t i a t i o n into the mysteries i s described in 
great d e t a i l . The second part describes his 
travels i n Afr ica as a universal law-giver and 
organiser of constitutions for savage tr ibes; 
f i n a l l y he returns to E^ypt and defeats the con­
spiracies of his half-brothers, but magnanimously 
hands over both his kingdom and his lady-love to 
them i n order to r e t i r e into a college of i n i t i a t e s 
for the res t of h i s days, ' 

4 . . MO, p, 5 5 9 o 

5 , E S . p, 1 9 5 . 

6 , Th, p, 8 , V r . 
"o.,nach dem Jul ius Africanus, Eusebius, Josephus, 
Eratosthenes und andern Chronologisten," 

7 o i b i d . p. S o , 

86 c f . , E S . p. 1 9 5 f f . 
AWE, p. 5 0 2 f f , 
MO. p, 3 8 Q f f . 
'The Times' Monday September 1 1 t h , 1 9 6 1 , 
'S imi lar i t i e s between Thames and Die Zauberf lo'te' 
Special Correspondent, 

9 . I D . c f . , pp. 8 2 - 8 5 , 
LH, c f . , pp. 8 5 - 8 7 . 
DB. c f , , pp. 8 7 - 8 8 . 
DL. c f . , pp. 9 1 - 9 5 . 
LB. c f . , pp. 9 5 - 1 0 0 . 
EV. c f . , p p . 1 0 6 - 1 1 0 . 
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yeariKtonwrzynskio the oriffliialvsoupcen notes that- five concepted 
pieces were later added in Salzburg, presuinably in 1 7 7 9 . ^ 

Terrasson's 'Sethos'* has been \7idely accepted as 
the source of Gebler's 'Thames', the former being virtually 
regarded in the previous century as a 'standard authority 
on the Egyptian mysteries't It appears to have been 
generally available to masons.̂  Gebler's preface to the 
play, however, fails to mention the above source, but 
instead l ists several other Egyptian historians,* 

' On accoTint of the conf usion amongst the various 
sources, Gebler felt justified in adapting history to suit 
the demands of his play*' The action was placed as far 
back in history as possible and situated in an age, when 
'charitable constellations or heathens' were worshipped I 
Gebler allov;ed himself the use of unshorn priests and in­
vented sacred vows and 'whole assemblies of holy virgins'J 
Although Gebler had read in the second book of Herodotus, 
that music was only a recent supplement to worship in the 
temples, he nevertheless felt justified in including i t 
in 'Thames'.̂  Thus 'Thames' would appear to be a play' 
determined by aesthetic principles, rather than a play of 
deliberate reference. I t reflects the beliefs of masonry, 
rather than the history of ITgypt, 

Comparisons inevitably ensued between 'Thames' and the 
text of 'Die Zauberf i S t e ' T h e moral implication that 
true love overcomes a l l obstacles is indeed common to both, 
but other theatrical works reflected the same thoughtf 
Minor details certainly recur later in 'Die Zauberflote', 
such as the use of the portrait^ the mention of the 
goddesses Osiris and IsisJ^ and the significance of 
Fheron's Imocking three t i m e s T h e symbolic p3?esence of 
the sun furthers the comparison.̂  The final laudatory 
tone contains summarily a defence of the dynasty, love as 
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1. Th, I V . Nr. 6. p. 155. ' 

2:. RIP, V2, p. Q 7 5 . Introduction to Mozart's 
l e t t ers ftom Miinchen frora ^November, 1780. 

5 . BWAH, .V2. 147. • p. 5 , M-IM, 8th November, 1780. 
V2„ 158. p. 51. 2 7 t h December, 1780. M-LTil. 
" - uiid warum i c h sogleich nemlicher Meynung 
vjBTf i s t , weil Raaff und del Ecato das 
Recitat iv ganz ohne geist und feuer , so ganz 
Mono ton herab sihgen - "und die Elendesten 
acteurs, die Jeiaals die b îhne t r u ^ , sind -
wegen der„unschi'Cklichkeit, unnaturlichkeit und 
fas t ohnmogii-chkeit des weglassens, habe lezthin 
mich verflucht herumgebalget mit dem Seeau," 
p. 52. 
" . . . a l s wenn man i n einem quartette nicht v i e l 
mehr reden a l s singen so l l te - Dergleichen 
Sachen versteht er (Raaff) gar n i ch t ." 

4i^ E:JAM. V 2 . 160. p . 56. M-m 5rd January, 1781. 

5 . IMF, V5. p. 1265ff o M-MS 7 t h May, 1785. 

6. i b i d , V2. p . 1046. m-ll 4th January, 1781. 
"peggio del I ta l iano vero". 
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the ultimate reward, and a f i n a l masOnic bindings 

"Treu wir dem Throne, l i eb ' zum 
lohne, i s t der wechselweise Bund."* 

Outreaching the self-centred philosophy of 'Zaide'., 
'Thames' indicates a future age of l i terature and thought, 
when Thamos and Tharsis are united i n their love and 
dominion. 

I n autTumi 1780 Mozart had been commissioned to coni-
pose for the fJtoiieh [carnival season an opera s e r i a , 
'Idomeneo., Re di Greta' , and the l i b r e t t i s t was to be 
chosen by the court..^ The I t a l i a n , Abbate Varesco, court 
chaplain in Salzburg^ was selected. Mozart had l e f t 
Salzburg for pMimioh • 'in early November and the ensuing 
correspondence reveals Mozart's b i t ter disappointment at 
the poor quality of singers at his disposal,^ Of the 
castrate Vincenzo Dal Ftato, who played the part of 
Idamante, Mozart complains that his breath often gives 
out i n the middle of an aria.^ He remarks that the same 
man has never been on stage, whilst the bass, Raaff, who 
sang Idomeneo, i s l i k e a statue. I n th is l ight Mozart's 
si lence concerning the theatr ica l standards of the •'7ander-
buhne can only be construed as complimentary to Bo'hm and 
SchLkaneder, 

Mozart's dissat is fact ion with his l i b r e t t i s t , Varescoi 
i s prompted by the la t ter »s fa i lure to write for the 
theatre, The original l ibretto did not conform to thea tr i ­
c a l demaois, the hiatus necessary between an actor's entry 
and exit being ignored.* The l ibretto was altered accord­
ingly . Mozart's i r r i t a t i o n i n th is matter could only 
serve to increase his d i s l i k e of I ta l ians ,^ a feel ing 
which i s shared by his father6 

The text i s overloaded with mock, melodramatic hero­
ism and the excessive indulgence i n s e l f i sh lamentations 
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i , I , Hr, '6. Arieo Idomeneo. p* 3 0 o 
"Ein klagender Schatten wird micli umsebeno.o 
Mit blut 'ger ITunde, mit blassem A n t l i t z , wird 

er mich mahnon, an mcin Verbrechen, und-
sein Geschick, 

ITelbhe Schrekken! Welch Entsetzen? 
Welche Schrdkken! Welch En-bsetzeal" 
cf,5 Eecitativo. Idomeneo. p,. 8 7 . 
"Sehet i n miPj grausame GStter, den Schuld'gen, 
Ich nur bin, strafbaTp nebmt mich zumi Qpfer 
es falle n es f a l l * auf mich a l l e i n eirce Hache 
Euch genuge moin Tod a l l e i n 
i h r konnt f{ir me i n VerbrechGn 
kein anders C^fer forderng 
schonet der Unschuld 
hart i h r Flehen " 
ib i d 0 Ilia« Idamante are the 
characters who offer to die instead of Idomeneoj 
but the l a t t e r i s rather intent upon dying 
himself, " ^ 

5 . I . p. l ' i - 9 . 
"Seht hier des Konigs Gattinn! 
BevAihdert i n diesem schonen Paare ein' Geschenkj 
das dor Himmel euch gab." ' 
p. 1 5 8 , 

4o AM. p. 218. 
"Mit aufgeschlossenem Sinn f u r die Bedurfnisse 
und Forderungen der Zeit bot er - abgesehen vom 
immer noch stark vernachla'ssigten Singspiel -
seinem Publifcum eine solide Auswahl an gutem 
Altem und nic||t a l l z u problematischem Neuem? 
er betonte spurbar das Deutsche, das Ernste und 
moralisch Anspruchv^olle," 

5o The programme of productions i s compiled from 
two sources; 
AI5F. SS, p, 14Qff. 
ES. p. 5 8 . 

6, Am. SS, p. 140ff, 
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i s reminiscent of »Zaide'J There are [two offers of. 
sacrifice^ before potential tragedy i s avoided Taj a "deus 
ex machina*, in'the form of Neptime, The denouement un­
folds the moral pattern implied i n 'Thames', as a period 
of t r i a l i s followed by the reward of love. The fi n a l e i s 
i n praise of the royal couple*^' 

Scbikaneder i n Salzburg has been upheld as the person 
responsible f o r maintaining Singspiel i n the German com­
panies,^ V/hilst t h i s , remains someWhat unjust to Johannes 
B8hm, i t i s evident that Schikaneder performed a large 
number of musical items, whilst i n Salzburg. On the 18th 
September appeared 'Das lustige Elend Oder die drei 
Bettelstudenten' music and text by Schikaneder, on the 
24th 'Die pucefarben Schuhe' by Stephanie and Uia0.auf, and 
on the 29th 'Ariadne auf Haxos', a melodrama by Bpandes 
and Benda. »Der Barbier von Sevillen', from the Beaumar-
chais o r i g i n a l , text by G, F, Wo Grossmann and music T:̂  
Benda, followed on the 11th October, 'Der Seefahrer' by 
J. J, Eschenburg and Niccolo Eiccitii on the 22nd of the 
same month. On the 5th November the company produced 'Per 
lustige Schuster* by H i l l e r and ^7eisse, on the 15th 'Der 
SklavenhSndler' by Schwan and Vogler, wliilst Schikaneder»s 
•Die lyranten' was given a repeat performance on the 19th. 
Then came 'Das Milchnadchen' l^jr Duni on the 28th Decembers 
'Der Tfipfer'j an opera by J. Andre, on the 8th January, 
'Medea' by Gotter and Benda on the 21st, a t h i r d perfor­
mance of 'Die lyranten' on 2nd February, and on the l^ph 
February, 'Ipttchen ami Hofe' by Weisse and H i l l e r f I n 
view of the quantity of musical productions by Schikaneder's 
company, i t i s siirprising that the company i s c r i t i c i s e d as 
being imsuitable for the performance of Singspiel.® 

rrom Salzburg Schikaneder travelled to laibach, where 
he remained only a short time, and where his elder brother, 
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1 . ES. po 6 5 . 

2o i b i d . p. 6 6 . 

3 o i b i d , p p , 6 6 - 6 7 -

i b i d , p . 6 7 . 

5 . i b i d , p , 6 7 . 

6 o i b i d , p . 7 0 . 
Such a description does not consider the 
existence of 'Die Bergknappen' ( 1 7 7 8 ) by 
Umlauf and Ueidmann, nor Schikaneder's own 
'Die lyranten' ( 1 7 7 6 ) , c f . , p . 30££. 

7 o i b i d , Pp 7 0 . 
8 e ON, Th. 
9o ES. p b 7 0 . 

1 0 , cf,s p . , 3 2 . 
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lfi?ban, ooihed the company. The l a t t e r has been described 
as an excellent bass-singer./ Enjoying no particular 
success i n Laibach, Schikaneder found himself i n Graz for 
the two summers of 1781 and 1782) TIrban Schikaneder »s 
son Earl then registered viith the company but soon l e f t 
after some discord with his uncle ,̂  

On the 17th October, 1782 Schikaneder began his 
season i n Eressburg,^ which then belonged to Hungary, 
Johann Friedel, who i7as a great admirer of Schikaneder's 
management of the companyj but who la t e r took advantage of 
a slighted ?/oman i n Schikaneder»s wife, became a member of 
the company? The poor receipts i n Eressburg compelled 
Schikaneder to dismiss some actors, and he subsequently 
moved to the Earntnertortheater i n Vienna.^ Although his 
portrayal of Hamlet was particularly successful, Schikan­
eder returned to Fressburg f o r the v/inter.^ Receipts r e ­
mained poor and i n summer he paid a short v i s i t to Pest, 
where , i t i s known that he performed 'Die Schule der 
Eifersuchtigen*, "Which has^ vn?ongly8 been described as the 
f i r s t opera i n the German language After private a f f a i r s 
had rendered his pdsition i n Pest untenable, Schikaneder 
returned to Pressburg i n September, 17&i-7 I f , as was 
customary i n the theatre, the performance preceded publica­
t i o n , i t must have been during Schikaneder's previous 
sojourn i n Pressburg, that his company produced 'Helena 
and Paris', a musical play i n three acts, as the date given 
i n the dedication was 20th May* 1784,* In the autumn of 
1784 Joseph I I v i s i t e d Schikaneder's theatre on the 8th 
and 10th October, when he saw tiie performance of a German , 
comic opera and a tragedy by Schikaneder ent i t l e d ; 'Kinder, 
reizet eure Elternj und Eltern, reizet eure Kinder nicht'? 

I n 1776 Emperor Joseph, s t i l l only co-regent, had 
reopened Vienna to the companies of the Uanderbuhne? and 
had t r i e d to invest the theatre viith some sense of national 
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1* RE. po 1 0 7 . ' 
c f . , p. 3 2 . 

2o EE. p. 1 0 7 , 

3 . ES. p. 7 1 . 

4 6 TK. 1 7 7 8 . p. 7 8 . 
' c f . j p. 2 9 ( a ) . 1 . 

5o " EE. Po 108. 
6 0 VJHTA, p. 8 9 f f o 

7 . i b i d . Po 8 9 f f . 

8 « EE. po 266. 
ES. p. 7 L . 

9 . ES„ po 7 1 . 
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urgency. However positive a move t h i s might have been, ' 
i t was also prompted by certain destructive urges on 
Joseph's part. Joseph decided to destroy the French 
theatre i n Vienna, because i t was French, and because the 
Viennese nobili"'cy derived enjoyment from i t l This was i n 
accordance i r i t h the eiaperor's poliqy of removing undeserved 
privileges from the n o b i l i t y , and of attempting to reimburse 
the poor.^ Hitherto the theatre had been supporbed by the 
proceeds of l^aHzed gambling, each faro bank paying ten 
ducats 5 but now a calculated financial blow was delivered 
to the Epench theatre, when gambling was forbidden? 
Having ruined the French theatre, Joseph placed i t under 
the administration of the court.^ I t was o f f i c i a l l y 
designated the Cerman National Theatre^ and the change' 
was accompanied by a reduction i n the price of seats ."̂  

The above project was seriously handicapped by lack 
of material and the management of the theatre advertised 
accordingly f o r suitable plays. In conjunction with t h i s 
the Theaterkalender of 1 7 7 8 notes a response of eighty-
four plays, of xTliich only a small - percentage was accepted J 
Nevertheless the venture was successful for a time, and 
Lessing praised Joseph's interest i n the theatre, ;jaoting_ 
at the same time the indifference of the 'King i n Beiain'.S" 

I t was the success of Eohm's productions of Singspiel 
i n Brunn, which persuaded the Emperor t o i n s t i t u t e the 
Teutsches Nationalsingspiel i n 1 7 7 8 ? Bohm had been en­
gaged by "Joseph i n 1 7 7 6 to give Singspiel alongside the 
ballet ofLloverMi which did not afford the Singspiel 
much independence,^ After twompnths and f i v e performances 
of b a l l e t , BBim l e f t the theatre? Joseph i7ap at least, 
successful i n inspiring a certain enthusiasm f o r his pro-

0 
j e c t , by personally attending rehearsals and ensuring 
that only the best singers were employed? Unfortunately, 
the best singers v/ere generally It a l i a n ? 
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I . , ES, p, 7 1 , 

2.6 \7HTA, p. S9ff. 
3. TK. 1 7 7 9 . pp. 101-102, 
4 , ES. pp. 7 1 , 7 6 . 

5 , , i b i d . pp. 7 I 9 75« 7 6 . 
6. i b i d , p, 76. 
7 . EE, p. 269ff. 
8, IMF. V5, p. 1252.fiuX. (res Abert. V .l. T), 896, 

fn.3. > According to the letterB ininiedlately// 
preceding - this,-f00thote'p, the opera i n 

9o IMF, v^:£n,3^:Vo_: lLS)m6, t h i s case was 'Die 
' Entiftthrung'. 

10. SS. p, 7 1 . i • 
I I , (3D. p. 22. 
1 2 , USE, V2. p. 1028. f n . 4 o tl-U-l 19th December, 1780, 
1 5 . KH?. V2. p. 1028. fn,4. U-IM 19th December, 1780, 
14. ES. p. 7 1 o 
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Ignaz IMlauf 9 hitherto a v i o l i n i s t i n the orchestra,^ 
was appointed director of Singspiel5^ and i t was he, who 
wrote the music for Ueidmann's 'Die Bergknappen', the 
opera, which opened the Teutsches Nationalsingspiel on the 
18th February, 1778.^ Hen?Eiuller was conductor of the 
orchestra^ and Stephanie and Schmidt wrote several Sings-
piele, which were warmly received ̂  

Vflaereas the development of German drama was hindered 
by lack of material, German Singspiel suffered more by the 
intrigues of the Ita l i a n s i n the theatre.''' Unfortunately 
f o r Mozart, the production of both 'Die Entfuhrung aus dem 
Serail' and »Le Noaze di Figaro' became involved with the 
same machinations.^ I n face of the most poiverful cabals 
the l a t t e r work was at last performed on I s t Uoy, 1 7 8 6 . 
Joseph was furious when 'Don Giovanni' met with a cold 
reception.^ 

'fMozart also "suffered f l i a n c i a l l y j . when he was offered 
onl^r f i f t y dnoats for em opera^. where -the ̂ normal fee :wa8 

hundred,^ Later i n 1787, when Ilozart was 
eventually appointed Kammerkomponist, he was paid an 
annual salary of only 800 Gulden, whereas iii s predecessor, 
Gluck, had received 2,000.^ 

Antonio S a l i e r i ( 1 7 2 7 - 1 7 9 7 ) has been named as 
instigator of the I t a l i a n intrigue 6** Trained as a musician 
by Gassmann" he had been appointed composer for the 
Viennese co\art i n 177^9^ and was later to become 
Hofkapellmeister and Director of the Viennese Opera i n 
1788.^ The leading soprano, Eatharina Cavalieri^J" who sang 
Constanze i n the 'Sntfuhrung', was, moreovrer, S a l i e r i »s 
favourite pupil J* and has also been accredited with a 
share i n the conspiracy against M o z a r t l e o p o l d Mozart' 
i s very adamant i n condemning S a l i e r i as the leader of the 
intrigues and remarks that he i s expecting S a l i e r i and his 
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bekommenS - Poch d,a ̂ irttrde vieleicht, das so 
schon auf keimende. iTational=theater zur bluthe 
gedeihen, uhd das wSre Ja ein ev/iger Schand-
fl e c k fiJr teutschland, wenn wir teutsche 
einmal mit Ernst enfiengen teutsch zu denken -
teutsch zu handeln - teutsch zu red en, und gar 
teutsch - zu singen!!J - " 

6 . , BUAI3,. V2. Ho. 2 3 9 . p. 1 9 9 - M-I£3 21st December, 
17S2. 

7, BWAM. V2, 239. Po 1 9 9 . M-IM 21st Deconiber,1782, 

8, IHP .V3.PF* 123^6-1287. M-UJ lOfch December, 178^, 

9 o i b i d . V 3 , pp, 1270-1271. M-KJ 21st June, 1783, 
I n the same opera Mozart also vjrote a rondo 
f o r Adamberger, 

10. i b i d . V3. p, 1 2 5 5 . M-M. 12fch I!3ai?ch, 1783. 



73(a) 

1. niP. V3i' p. 1336o Salzburg, IM-Ml, 
25th A p r i l , 1786. 

2, QD. p, 22, 
36 AUVE, p, 981. 

2). I s t Cornets Bericht glaubr/flrdig? 
4 i UAM. p, 775. Mozart wrote thats,.. 

"...ihnen nicht nur meine ITusik sondem das 
Buch und alles zusammen gefiel«" 

5. BM. H - Prof, Anton Klein i n V2, 276. p, 265. 
Mannheim. 21st. March, 1785. 
"...Nachrichten, die zukunftige teutsche Singbuhne 
betrefeiaa kann i c h ihnen noch dermalen keine geben, 
da es dermolen noch (das bauen i n dea dazu 
bestimmten karntnerthortheater ausgenommen) oehr 
s t i l l e hergehet. - sie s o i l mit anfangs October 
erJJfnet werden. i c h , meinestheils, verspreche 
i h r nicht v i e l glttck. - nach den boroits 
gemachten anstalten sucht man i n der that mohr 
die bereits v i e l e i c h t nur auf einige zeit 
gefallGne teutsche Oper, gonzlich zu Lt^arzen » 
als i h r iTieder ea^or.zu helfen - "und sie zu 
erhalten. - tieine Schwagerin Lange nur a l l e i n 
darf zum teutschen Singspiele, - Die C a v a l l i e r i , 
Adamberger, die teuber, lauter„teutsche, worauf 
teutschland Stolz seyn darf, mussen beym nelschen 
theater bleiben - miissen gegen ihre eigene land-
sleute kSmpfenI - - - Die teutschen SSnger und 
SSngerinnen dermalen sind leicht zu zSthlenS -
und s o l l t e es auch w i r k l i c h so gute als die 
benannten, Ja auch noch bessere geben, daran 
ich doch sehr zweifle, so scheint mir die hiesige 
theaterdirection su oeconomisch uiid zu wenig 
Patriotisch zu denken urn mit schwerem geld fremde 
kommen zu lassen, die sie hier im Qrte besser °-
v/enigstens gleich gut - und umsonst hat; - denn 
die welsche trup braucht ihrer nichb - was die 
anzahl b e t r i f t ; sie kann f{ l r sich alloine Spielen, 
- Die Idee dermalen i s t , sich bey der teutschen 
oper mit acteurs und actricen zu behelfen, die 
nur zur Noth singen; - zum grSssten ungltic^ sind 
die directeurs des theaters so i70hl als des 
orchesters beybehalten worden, welche so wohl 
durch ihre iinwissenheit als unthStigkeit das 
meiste dazu beygetragen haben, i h r eigenes IVerk 
f a l l e n zu machen. v/are nur ein einziger Patriot 
mit am brette - es s o l l t e ein anders gesicht 
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supporters to do th e i r utmost to impede the success of 
'Le NozzG d i Figaro'.^ 

One authopit>p, hqweve condemn Salieiil ae^an 
.Intriguer, against the: German SlngBpielp. but sees i n his work 
I only: a pbelt'lve. innuence on the geige. Sut although hiTL_ , ^ iV/orE"^a-=prai8ea aa: Deing poaseaee t r u l y German characterj ana-~ne~3:s^'escriDea as^^ffiore 
severe c r i t i c of the I t a l i a n than of the German school, 
the veracity of those assertions must be questioned, as. 
they ivere not published u n t i l 1849, more than sixty years 
after the alleged incidents. The accuracy of the same 
authority has been called into question on other counts.^ 
However, both Eliadame Cavalieri and Salieri appear to have 
been quite favourably disposed towards Llozart, wiien 'Die 
Zauberflote' was performed i n 1791T V/hatever the cost of 
tiie conspiracy against German Singspiel, i t served to 
make Idozart deeply conscious of his desire to establish 
German opera 

Neither Mozart's ta l e n t , nor his enthusiasm sufficed 
to maintain the German Singspiel i n Vienna. As early as 
December 13th, 1782 a comedy with ariettas by Umlauf, 
ent i t l e d ''JVelche i s t die beste Nation', received a damning 
c r i t i c i s m from IJozart, and a repeat performance was an 
equal f a i l i a r e T Mozart further c r i t i c i s e s 'Der Rauchfang-
kehrer', written i n 1781 by Auenta?ugger and S a l i e r i , as a 
vn?etched work, i n doing so acknowledging that the opera 
i s German and not I t a l i a n , Perhaps as a measure of 
Mozart's talent against the mediocrity'of other German 
and I t a l i a n composers, Anfossi's ' I I curioso indiscrete', 
performed on 30th June, 1783, was a complete f a i l u r e , 
apart from two arias, which Mozart had written f o r Madame 
Lange.^ By the 12th March j 1783, Mozart had expressed 
extreme doubt as to the continued existence of the German 
opera, as o r i g i n a l l y conceived by Joseph. 
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Nun f & i r t der Alte f o r t , was spricht man denn 
so zu ParajS, und Kasperle antwortets nichts 
•als franzosisch," 
and VOT, p o 3 3 . 
"Meine Grossmutter erzahlte mir, dass sio einst 
• einem "Iteitheater" beigewohnt, ivo Laroche so 
dreict war, nachdem der Vorhang i n die E6'he 
gegangen, mit einer Gluthpfanne, auf der 
Wachholderbeeren gelegen, zu kommen und das 
allerdings nicht nach lavendel duftende Haus,,'-
Sffentlich - auszurSuchern. Und man lachte uber 
den brutalen E i n f a l l , die zweifellose Sottl^e, 
und verzieh ihm auch diese v;ie jede zeitgenossische 
Ungezogehheit," 

7 o ES. pp. 7 2 , 7 3 . 

8 , i b i d . p. 3 4 . 
WAH. p, 7 5 4 , 

9 , ES, p. 7 3 . 

10, i b i d , p. 7 4 , 
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1, ES. p;72. 
2, Kasperl appeared i n the very f i r s t play "Aller 

Anfang i s t schiver". . AWK. p. 416. 
cf. , ES. pp. 80,147. 

3. AITVK. p. 430. 
"Die Idee des Vorhangs,. . i s t a r t i g , Auf der 

. • linken Seite s i t z t Hans\7urst, mit schwarzem 
Plor behangeh, uad betrauert seine Verbannung 
vom Theater. I7eiter i n der Mitte des Vorhanges 
tanzen die Charaktere -des wSlschen Theaters, 
Scapin, Pierrot, Harlequin und Dqttore einen 
Reihentsnz, aber an Ha'nden und Pfissen mit 
Ketten gebunden; andeutend, dass sie nicht 
mehr so f r e i auf dem doutschen Theater 
erscheinen diirfen, Auf der rechten Seite sieht 
man den Parnass mit einem Schlagbaum, den ein 
gramischer, pedantischer Kunstrichter mit einer 
grossen Hute bewacht imd jenen Spassmachem den 
Eingang auf den Parnass venveigorl;. Indessen 
fahrt Kasperlep begleitet von Thalien, oben i n 
den LHften auf einem geflilgelten I7agen, d ^ 
grMmischen Kunstrichter zum Ttotz, den Parnass 
hinauf; was ihm denn ^eder R&rn verg8nnt, der 
b i l l i g i s t , l obtund leben lasst," 
The above esrfcract Rommel takes from Schinlc 
(a.a.O.,p, 125ff) and i n s i s t s further: 
"In dem neuen Hause herrschte Kasperl souveran, 
und er verleugnete seine Abkunf t von HansiTurst 
keinesT/egs." 
Marinelli's theatre was concerned essentially with 
'Erschfitterung des Zwergfells', DSB,4. Brief 
22nd liJarch, 1783. p, 123. 

4, AWK. p, 431. 
5. DDS. p. 119, 
6. AWVK. pp, 428-456, 

Only l a t e r under Hensler did the Singspiel 
f l o u r i s h i n the Kasperltheater, and i n these 
instances Kasperl's rdle became a subordinate 
one, pp. 442-445o 
Amusing examples of Kasperl»s comedy are to be 
found i n DSB. p, 129* 
"In einer KomSdie der Barbier von Paris, erkundigt 
sich der Alte beim Easperle, der ihz^ b a r b i r t , wo 
er her sei? Kasperl antwortet: aus Paris, 
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Aware of the f a i l u r e of his. enterprise, Joseph sought 
to provide alternative accommodation f o r Singspiel as early 
as February,, 1781,. when he granted Marinelli and Menninger 
permission t o build a theatre i n the Leopoldstadt ,1̂  The 
Leopoldstadttheater was constructed accordingly and 
Opened on the 20th October,, providing Vienna with a theatre 
removed from I t a l i a n intrigue.^ Although i t has been 
asserted, that Singspiel was i n i t i a l l y introduced into the 
Leopoldstadttheater, i t i s significant how soon Sasperl 
was included i n the repertoire? Ths device on the safety-
curtain revealed that the Leopoldstadttheater was not ^ I n l ^ i a l l y 

dedicated to the establishment of German Singspiel, but 
to the reincarnation of the popular comedian.^ Johann 
LarochOj the portrayer of Kasperl, was himself an obstacle 
to the perfoxmance of Singspie!).,. as he could not sing,"^ 
and the nature of Singspiel comprised the t r i n i t y of 
comedy, music and popular appeal.^ Financially, Marinelli 
could not have survived without Kasperlpossen and he 
naturally took advantage of Larecho's almost invincible 
talent as a popular f o o l . 

After approving of Schikaneder's productions i n 
B?essburg, Joseph.summoned him to Vienna to perform German 
Singspiel i n the Karntnertortheater, which Schikaneder did 
successfully from 5th November, 1784 u n t i l 6th January, 
178^7 Ihe f i r s t Singspiel to be given was Mozart's 
'Entfilhrung' J i n which the f i n a l clemency shown towards . 
Belmonte and Constanze has been attributed t o Scfaikaneder's 
influence.^ The wiener Zeitung extols the standards of 
Schikaneder's company as being the best for years 
Joseph often v i s i t e d the theatre? Schikaneder was also 
successful with two dramas but dissension i n his company, 
and Schikaneder's estrangement from his ^ f e , caused.the 
troupe t o disband and leave Schikaneder as he began, an 
actor 
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1, cf,, ES. p, 75. 
MAM. p, 28. 

2, li^P. V3. p. 1251. & f n . l . M-ua 5th February,1783, 
^ t h i s time the whole of act 1 had been 
translated i n t o German, but liozart's hopes 
with t h i s opera were never realised. 

3c EB. V3. p, 341. 
4, ES. pp. 759 76, 

WAM. p, 630. 
5, JJT. pp. 12-25. 

ES. pp, 759 76. 
EB. V3. p, 341. 

6, ES. p. 75. 

7* EB, V3. p* 3416 
"In 'Le Mariage' (published i n 1785)9 the 
sequel to 'Le Barbier', Figaro was much bolder 
and attacked both the n o b i l i t y and absolutism 
i n generals the pre-revolutionary atmosphere 
gave his attacks extra point," 
JJT. p, 13. Beaumarchais. 
•Le Mariage de I'lgaro' V . i i i . 
"Parce que vous 6tes un grand Seigneur, vous 
vous croyez un grand g6nieS NoblessQ, Fortune, 
un rang, des places? tout cela rend s i f i e r i 
Qu'avez-vous f a i t pour tant de biens? Vous 
vous §tes donne l a peine de na i t r e , et rien 
de pluss du reste, homme assez ordinaire,." 

8. ES, p, 75. 

9. i b i d . p. 76, 
10. i b i d , p, 77. 

11.^ i b i d , p, 77.. . 
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After 'Entfuhrung' i t v;as some time before Mozart 
received any further commissions for opera He was on 
the point of taking a l i b r e t t o from the work of Goldoni, a 
comedy e n t i t l e d ' I I s e r v itore d i due padroni'r when 
Beamnarchais'scomedy, 'Le mariage de Figaro', which had i t s 
o r i g i n a l success i n Paris i n 1784J began to be noticed i n 
Vienna. Schikaneder had produced a German t r a n s l a t i o n of 
the comedy, whilst i n Salzburg-, i n i t s e a r l i e r form as 
'Barbier von S e v i l l a ' and now he handed i n to the Hof= und 
Nationaltheater h i s own t r a n s l a t i o n of the Pa r i s i a n 
success of 1784^ 

There was some concern about the p o l i c i t a l i s s u e s 
included i n 'Die Hochzeit des Figaro'.^ The Wiener 
Blattchen of 1785 reports that the censor allo^'/ed the play 
to be printed, but not performed.® The o r i g i n a l play c e r ­
t a i n l y c r i t i c i z e d the nobility,^ but the censor's decision 
i s s u r p r i s i n g , as Schikaneder omitted the more s a t i r i c a l 
parts.' I t a l i a n intrigue has been accused of having some 
influence on the censorship. Even Da Ponte's I t a l i a n 
l i b r e t t o , which was eventually perforn©d together rdth 
Mozart's music on the 1st May, 1786, was not s u f f i c i e n t 
safeguard against powerful cabals,® 

From the l^st A p r i l , 1785 u n t i l the 28th February, 
1786, Schikaneder was engaged as actor and singer at the 
Hofs: und Nationaltheater, where there was a continuous 
struggle to maintain S i n g s p i e l ? Intrigue v;as so r i f e , 
that Schikaneder was whistled off the stage as Essex i n 
'Die Gunst der Fursten', a role i n which he had been highly 
su c c e s s f u l on the Wanderbuhne^ Perhaps s i g n i f i c a n t l y , the 
same r o l e W9s a favourite of Brockmann, who a l s o acted at 
the same the a t r e , ^ Schikaneder was, however, v/armly 
received as a singer, i n p a r t i c u l a r as Bassbuffo^ appearing 
as J u s t i n i n the operetta 'Die DorfhSndel', Velten i n 'Die 
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1. ES. p. 77. 

2 . ILDB. 1796. Heft. 2 ? . Brief,4. p . 39. (1785). 
"In Na zona I t heater"^ bin ich auch wieder einmal 
gwesen,* und da habn' s'den BSTTSIcSTUDEWTEN 
a u f s f i i b r t , . o . " 

5. ES. p , 54 |Thê  playr .lh' guest Idn ,1s niope^'llMlg 
-to have.] "been <a -pbmedŷ ; bs/ŝ R̂sî ^̂  

4, i b i d , po 91. ~ ~ " " 
"Diese im November 1791 entstandene Kantate 
gait lang als die Neufassung einer frtlheren 
Fassmg, dio angeblich 1785 entstanden war." 
M . p . 775. 

5, ES, pp . 78-79. 
6, i b i d . Po 79. 
7, TW. »Die Direktion des Theaters an der aien». 

The Theatre v/as eventually opened J\ine 15th5 
1801. 

8o ESo Po 80. 
9o î"Zo 2.Jahr6ang. 1956. Heft,5. Herausgegeben von 

Epofo Dr. Eudolf Heinz. 
I n 1 7 8 7 the Singspiel was performed a few 
times i n the Leopoldstadttheater. i b i d . 

lOo ES. p p . 80, 81o 
1 1 , i b i d , p . 8I0 

WAM, p . 75^-
I t i s not inconceivable that Schack composed 
the music to Schikaneder*s "Das Urianische 
Schloss", as Schenk maintains that he was doing 
similar work for Schikaneder i n Salzburg. 

1 2 , 17AM, p.. 75^. 

* As i n Text. 
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Lorfdepatier-ten' and Jagdl i n T e l i s der iindliae'o 
Laaler ficto/indel he bad success i n Gluck's 'Pilgrime von Ilekka". 
Î"t̂ >•has heen .sapposed^tha t, the' performance - 'Der Bet.tei 

during t h i s stay i n Vienna that Schikaneder must have pro­
vided the text f o r Uozart»s "rteimaurerkantate* ."̂  

After his application t o take a new compaiay to 
Regensburg, v/here there was a groiTing consciousness of the 
need f o r German dramas as opposed to Trench and I t a l i a n 
opera, had been refusedf Schikaneder appealed to Joseph 
f o r a Ecivilesium, which would enable him to build a 
theatre f o r the performance of 'deutsche and s i t t l i c h e 
Stucke»«® The.request was promptly granted by Joseph i n 
February, 1 7 8 6 and Schikaneder v;as given pesmiesion to 
build not on the Glacis, as was his original intent, but 
i n one of the suburbs of Vienna. The said theatre was 
not constructed u n t i l the beginning of the new century/ 

I n March 1 7 8 6 Schikaneder l e f t Vienna and reappeared 
i n Salzb\jrg at the beginning of May, v;here he remained 
u n t i l the end of the month *̂  Here he gave ten performances 
of German opera, including his own Singspiel 'Das Urianische 
Schloss' which was performed on 33fd Uay,® and renewed, his 
acquaintance with Leopold ISozartf Before his a r r i v a l i n 
Salzburg, Schikaneder must have travelled through Badv/eis, 
as i t was here that Benedikt Sehack joined his companyô ^ 

Schacik ( 1 7 5 8 - 1 8 2 6 ) was born i n Mirowitz i n Bohemia 
He received musical instruction f i r s t from his father, 
then as a choir boy i n the Jesuitengymnasium i n Prague, 
and then as a singer i n the VeitsdomJSI became a pupil of 
Kapellmeister lauer.^ From 1 7 7 5 Schack was i n Vienna, a 
student of medicine and philosophy. that time he was 
an excellent f l a u t i s t and studied singing under Ptieberth? 
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1. UMl. p . 7 5 ^ . 

2 o ES. p . 81. m-m 26th May J 1786. 
"Gestern i s t der neue .Tenorist, den Schikaneder 
verschrieben hat, angekommen. Er singt 
v o r t r e f f l i c h j hat eine sĉ hone Stimmcj leicht 
gelaufige Gurgel und schone Methode..." 
WAM. p . 7 5 4 . 

5 . WAIj, p . 754. 
c f p . 137. 

4 o WAM, p , 754, 
5 o ES, p . 81. 
6, i b i d , p , 82, 
7 o i b i d , p , 82. 

c f . 9 p . 7 6 ( a ) , 5 . 
8 o ES. P o 8 2 . 

9 o i b i d . p p . 82, 83. 
10, i b i d , p , 8 5 f f o 
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I n 1780 he became Musikdirektor for Prince Heinrich von 
Carolath at lAegnitz, where he married the singer iVeinhold, 
After losing his position there and finding hard times 
upon him, he joined Schikaneder»s company, travell i n g with 
him from Salzburg to Augsburg, Hegensburg and then Vienna."̂  

Leopold tiiozart gives a good account of Schack's tenor 
voice i n a l e t t e r he wrote from Salzburg? Schack was not 
without talent as a composer? but the Leipziger Allgemeine 
Fiiusikalischc Zeitimg refused to acknowledge him as an 
actor,*" 

From the 3rd June, 1786 to the 18th September 
Schikaneder presented a repertoire i n Augsburg, which was 
aimed at the production of Singspiel and comedies.^ E3usi-
c a l l y his company had individuals of good quality. Frau 
Seve, the leading female singer, was lauded by Leopold 
Mozart .̂  Frau Schack was a 'gut geschulte und tfichtige 
Altsangerin»f Schack and Schikaneder represented the 
male singing element.^ I n Augsburg Schikaneder produced 
the 'Entfuhrung' with Uadame SeVe as Sbnstanze, I13ademoiselle 
Jagdstein as Blonde hen, Schack as Belmonte and Schmerek as 
Pedrillo.® pDer^Wttelstudent'^T^w^^ perfonaed, was"; 

V/orks such as Saliefi*s 'Das Narrenhaus* and Anfossi*s 
*La forza delle donne*, which were r e a l l y I t a l i a n , were 

a 
given i n German as German Singspiele. Drama, particularly 
•Hamlet», and including ElSller's fiitterstfick 'Graf Walltron', 
which was performed with f u l l m i l i t a r y honours, completed 
the repertoire 6 

Baron Joseph Maximilian von Lutgendorf »s project to 
make a balloon-flight from Augsburg proved immensely 
profitable for the citizens of that town, when v i s i t o r s 
came from Himch- ,|^rena)ergj^ Wfirzburg, R?agye,Strasb"oorg 
andViferiTiato view the proceedings? Persistent bad weather 
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1. ES. p . 8 5 . 

2 . i b i d . p . 8 6 . 

5 o i b i d . p p . 9 3 - 9 5 . 

4 , i b i d . P o 9 5 . 

5 . i b i d . p . 9 7 . 

6, i b i d . p . 9 7 . 

7 . i b i d . p . 9 8 . 

8 , . i b i d . p . 9 8 . 

9. i b i d . p . 9 8 f f . 
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caused the f l i g h t to be postponed beyond the original 
datop 24th August, 1786. Schikaneder sought to occupy 
the new amphitheatre, which had been constructed to seat 
spectators at the ascent, axKl produce his operetta 'Der 
lu f t b a l l o n ' there after the successful f l i g h t A croim-
ing ceremony f o r the victorious baron was to be included,^ 
Uhfortunately neither Lutgendorf's ascent, nor Schikaneder»s 
operetta, took place as the baron confessed on the 4th 

. September, 1786, that some mechanical d i f f i c u l t y had not 
been overcome, and the attempt was revealed as a hoaz,^ 

A performance of 'Balders Tod» i n 1786s translated 
from the Danish by J. Bwald, was designated heroic Sing-
spiel and had Germanic legend as i t s basis,^ I t pas been 

"s^gesteQ^^hat the~w6pk~Wint0d~t"aw^ of Wagneroi*' 
From Augsburg Schikaneder moved for a short time to 

B̂ Iemmingen, where he became acquainted with the proprietor 
of the inn *Zum Weissen Ochsen', a man named Sheineck. 
The l a t t e r t7as famed, locally as a Llederkomponist and had 
oust written a hew song *Lied eines 7ogelstellers * ,̂  i n 
which the c a l l of the Swabian bird-catchers could be heard f 
This meeting has already been related to Schikaneder's 
performance of a Vogelkomodie i n Fressburg and to the 
lat e r figure of Papageno i n 'Die Zauberflote» 

Schikaneder returned t o Augsburg on 12th ETovismber, 
1786,^ but l e f t f o r fiegensburg i n Lent i n the following 
year,^ the Urinee of Thum having conferred on him the 
directorship of the 'Teutsches Hationalschauspiel" ̂  On 
account of i t s contemporary, p o l i t i c a l significance 
Regensburg, the centre f o r the Reichstag, was duly attended 
by the n o b i l i t y , and subsequently-intrigue was rife? 
Inevitably Schikaneder became involved,as, despite the 
recent developments, some of the n o b i l i t y resented the 
introduction of a German theatre , and continued to show 
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1 . 2S. p. 9 8 f f . 

2 . i b i d . pp. 1 1 6 , 1 1 7 . 
i b i d . p. 1 1 7 . 

Mr, i b i d . p. 1 1 7 . 
5« These terms are i n fact mentioned i n Schikaneder »s 

l e t t e r of application, 
i b i d . S S . p, 117 . 

6 . c f o , p. 6 7 ( a ) . 9 . 

7 . E S c p. 127 . 

8.. MIVL, 
BPofesEor Deutsch maintains that Schikaneder 
could never be readmitted to a Lodge, once such 
pronouncements had been made. 
tlT/L. ;prail5o n,48, ! 
"Schikaneaer,~cler Mozart vor 10 Jahren i n 
Salzburg kennengelernt hatte, war von seiner 
Kegensburger Lege beurlaubt und geharte 
anscheinend nie zur "Neugela?Snten Hoffnung"..." 

9 o BS, p. 1 1 8 . 

1 0 . WAia. p. 75^ . 
ES. p. 121 . 
As KomorzynskL has pointed out, there i s some 
confusion regarding the i d e n t i t y of the two 
brothers Gerl, especially as they were both 
musicians and composers. Itom the available 
evidence, i t i s l o g i c a l to assume that i t was 
the elder brother ThaddSus Gerl, r;ho joined 
Schikaneder's company i n Segensburg. Ofcherwise 
Franz Xaver Gerl would have had to be a very 
unusual person to sing the part of the Heathen 
Knight, Krako, at the age of 1 4 , and that of 
Sarastro, at the age of 1 7 , where both parts 
required a mature bass voice, 

1 1 . ES. pp. 1 1 9 , 1 2 0 . 

1 2 . i b i d . p. 1 5 0 . 
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allegiance to the Ita l i a n s ,1̂  Consorting too freely with 
the female members of his company, Schikaneder gave occasion 
f o r jealousy, unwittingly providing his enemies with a 
means to offer stubborn and sly resistance. 

On 14th July, 1788 Schikaneder applied for membership 
bif the Regensburg Lodge *Carl zu den drey Schlusseln* and 
was accepted ̂  Despite the postulation tfiat Schikaneder 
already had a foreknowledge of freemasonry^ 'Menschenliebe' 
and »Weisheit»̂ 'received such a universal expression on the 
Wanderbfihne, and i n Vienna, that his f a m i l i a r i t y with'these 
moral conceptions cannot be attributed to one source.^ 
Schikaneder*is v i s i t s to the; Lodge remained occasional, but 
his company was appreciated7 However, rumours about 
Schikaneder »s private l i f e circulated to such an extent 
that the Lodge had to ban him for a period of six months,^ 
In a l e t t e r to the lodge after his expulsion, Schikaneder 
respectfully admits his g u i l t , - This would infer that the 
or i g i n a l acceptance was the act of an ill-informed Lodge, 
or of an unusually lax one. 

The inner turmoil of the company i n Regensburg i s 
reflected by the changes, wherel:^ f i v e members l e f t the 
company and six made t h ^ r debiit.^ One notable increase 
was the addition of the bass-singer and eventual Singspiel-
komponist, Thaddaus Gerl (1766-1844 )J° The l a t t e r played 
the part of Krako i n the production of Schikaneder's own 
Rit t e r stuck 'Hanns Dolling er' ^ywhleh'SehikanedcrFinclud^^^ 
Regensburg 'Zunft der Meistersinger» 

Despite his by noiv customary success, Scfaikaneder 
began to realise that his position i n Regensburg ?/as fast 
becoming xintenable, and i t was fortunate f o r him that the 
death of Johann Fried el on 31st March, 1 7 8 9 l e f t Bleonore 
Schikaneder without- a manager f o r her theatre i n Vienna,^ 
Schikaneder was thus summoned to Vienna and supposedly 
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1 . ES. p. 1 5 0 . 

2 . i b i d . pp. 1 5 1 - 1 3 7 . 
Komorzynski relates i n d e t a i l the tragic story 

. of HechsmnaCher's and his wife's f u t i l e attempts 
to continue the German theatre i n Ravensburg. 
This i n i t s e l f i s proof that i t was not 
Schikaneder who annoyed the pro-Italian 
aristocrats of Ravensbin*e, but merely German 
Theatre. 
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moved from Regensburg at the beginning of June, 1 7 8 9 , * 
leaving the management of the German Theatre i n the hands 
of thie conscientious Jakob Rechenmacher,^ 
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TS, The title-page bears the date 1766, 
Schlettefer, perhaps referring to an 
earlier version, mentions the year 1764, 
DDS.E. p. 2. 

2, c f . , pp. 13-18. 
3 o ES, p. 38ff. 
4. c f . j p. 5 9 . 

5« I t i s , moreover, possible that Schikancder 
performed these »£ingspiele» i n Stuttgart, and 
on his second, as well as his f i r s t v i s i t to 
Salzburg, although, as yet, no evidence can 
give such hypothesis a true foundation. 
ES. pp. 3 9 , 41, 51, 5 8 . 

6. Valere i n »Der Furchtsame'. HGS. V3. p. 199. 
Leander i n «MegSra«. i b i d . V2. p. 1. usw... 

7. LD. l , i i . p. 12ff. 
8. i b i d , l l , v i . p. 31ff. 
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The operetta 'lisuart und Dariolette', music by 
Johann Adam H i l l e r , l i b r e t t o by Daniel Schiebeler, appeared 
i n Vienna i n 1 7 6 7 9 a year after i t s publication. The 
names of Frau Huberin, Frau Gottliebin and Herr Brenner, 
which are included i n the cast, indicate that the work was 
performed by the members of the Stegreifensemble i n the 
Theater am Kamtnertor, at a time when the Wiener Volks-
stuck had begun t o reveal some musical penchant 6̂  The 
source of the text was acknowledged by Schiebeler as 
Chaucer's 'Tale of the Wife of Bath', as translated into 
modern English by Dryden i n a collection of his fables. 
English legend i s introduced v/ith Ginevra appearing as the 
Queen 'Wittwe des Konigs Arthur'. I t was, however, not 
u n t i l 1777,.when loser's company performed the operetta 
ifiNup^ifnlSerg? that Schikaneder became acquainted with i t , ^ 
Since that time, u n t i l Schikaneder arrived i n Vienna i n 
1 7 8 9 , i t was not common f o r th i s Singspiel, or those by 
H i l l e r and Weisse, to be omitted from, his repertoire,^ 

The character of the hero, Lisuart, although undeni­
ably associated with the t r a d i t i o n a l hero of Hafher's 
Volksstuckf excels the l a t t e r by the implication of an 
inherent, moral development. As the action of the.operetta 
begins, Lisuart i s returning to the court of Ginevre to 
report the f a i l u r e of his quest to f i n d the Queen's 
daughter.'' This i s i n accordance with his promise, that, 
successful or not, he would' return after a year and a dayl 
The awesome aspect of the Queen, as reflected by Derwin, 
the timid.squire, helps to emphasize LLsuart's moral 
fortitude,^ But at t h i s juncture the noble lAsuart re­
lates the somev/hat baser motives, which occasioned his • 
f i r s t appearance at court, namely his desire to abduct the 
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Chors 0 liebeS deine Wundermacht 
Heisst Herzen aus des Lasters Hacht 
Scbaft Thoren um zu I7eisen 
Dich ntlsse jcde Zunge preiseaS" 

60 LD. l , i . 
",..l7er weisE wie vielen Gefahren diese 
Uaschuldige ausgesetzet i s t ? 0 HimmclS 
v/ie lange f l e h t , wie lange seufzt mein 
banges Ilerz zu dir? gieb mir doch die 
Freude meines Lebens, meine Tochter 
zuruckS - s l l e i n vergebene ilofnungt 
c f . , ZB.I, v i , pp, 3 3 - 3 7 . Arie, Kb'nigin der 
Nacht. (p. 161(a). 7 . ) 

7 . L)J. l l , v i . p. 3 1 f f . 
8 , ib id , l l j v i . p, 3 1 . I n the text these two 

lines are i n larger p r i n t . 
* V as In text, 
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4„ ID, l l , v i i , p, 3 5 f f . 
"(kaum hat der Ritter die Alte umarmst, so 
erhebt sich ein Donnerwetter, und sie wird i n 
ein schiJnes, junges I^Sdchen verv/andelt. Die 
Hofdamen thun einen lauten Schrey, und rufens 
0 RLmmel die Brinzessin." 

5 , i b i d , l , i . ,p. I f f . 
" 1 . Es war einmal ein Konigssohn 

Ein vTiitrich, den die Menschen flohn, 
Wicht banger f l i e h n <aie Kinder, 
I7enn Niklas kommt, und nicht geschwinder, 

2. Der Va-cer weinte b i t t e r l i c h , 
Und sprach vergebens; bessre dich! 
Die Lehrer zwang sein Fliichen, 
Die Thore vom Pallast zu suehen... 

3 . Einst fiihrte sein Geschick ihn hin, 
Wo eine dunge SchSfferinn 
Die Hitz und Lauf ermattet, 
Des '^aldes grune Nacht beschattet, 

4. Sie ruht im Schlaf, Ihr A n t l i t z lacht 
Gleich einer heitern Sommernacht, 
Und frey und immer fpeyer 
Spielt Zephir mit des Busens Schleyer,.. 

5 . , I7ie v/ard dem V/ilden, der sie sah! 
Wie eine S9ule steht er da, 
Steht eine ganze Stunde 
Mit starrem Blick \ind ofnen Munde. 

6, I t z t g l i l h t , von Verlangen heiss, 
I t z t z i t t e r t er, Sein Blut wird Eis, 
Er g l t i h t , sie aufzuwecken 
Und bebt das Mfidchen zu erschrecken.. 

7, Doch sie erv/acht, und e i l t zu f l i e h n . 
Die Ehrfurcht l e h r t ihaj^niederknien, 
Der Stolze r u f t mit Thranens 
Verzeuch vo r t r e f l i c h s t e der SchSnen! 

8 , Umsonst, sie f l i e h t . ffit trflben Blick 
Und mit Geftihl kehrt er zuriick; 
Das nie sein Herz beweget 
Seit ihm ein Herz im Busen schlSget... 

9, Die Menschenhuld, des Wissens Lust 
Entflammen p l f l t z l i c h seine Brust; 
Der Vater v d l l vor Freuden 
Im Arm des neuen Sohns verscheiden, 

10, Er fragt} wer hat dich so bekehrt? 
Der Jiingling sagts, der Alte schv;8rt; 
Ich setze sie noch heute 
Im Hochzeit Schmuck an deine Seite,.. 

11, Sie reichen sich die frohe Hand; 
Noch i t z t hHrt man durchs ganze Land 
Vom FTinzen und der SchOnen 
Das Lob von alie n lippen t6'neni 
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HQS. 1 1 , i i . pb 20. 
"Ich ThorichterJ wi^ war es moglich, dass ich 
mich von der mittelmassigen Schonheit Olindens 
so sehr einnehmen l i e s s , dass i c h sie sogar 
entfuhren wollte.,." 
LD.Il, i i . p.2Qef. 
" Derwins 
Das i s t a l l e r l i e b s t . Sie sollten sich zun 
Tode bereiten, und sie gedenken an^^ihre liebe? 
Sobald sich i h r Herz einer neuen Gottln ergiebt • 

Der Ritters 
Schweig! -

Derwin; 
So wiinschen sie a l l e diejenigen, die es vorher 
besessen, zum Henker, 

Der R i t t e r ; 
SchweigeI sage xcn -

Derwins 
Sie beten Olinden an. Ihr Vorhaben, sich dieser 
Sprd/den mit Gewalt zu bem^'chtigen, schlSgt ihnen 
f e h l . Hir sehen uns genSthigt, den Hof zu ver-
lassen. Die KSniginn giebt ihnen das Portrait 
ihrer Tochter rait^ dass v/ir dieselbe desto,, 
besser erkennen mochten, wenn wir sie antrafen. 

Der R i t t e r ; 
Treibe meine Gedult nicht bis auf das Susserste, 

Derwing 
Eaum sind wir eine Tagreise von hier entfernet, 
so hSre i c h sie erbSrmlich seufzen. Ich frage 
was ihnen f e h l t . Sie antworten nicht, sie 
betrachten das Portrait zu ganzen Stunden, als 
Ob ein Elagnet darinnen sSsse, und ihre Augen 
von Stahl wSren, Sie herzen es, sie reden mit 
demselben, und ich verstehe endlich, dass es 
die liebe f-Ur Olinden bey ihnen ausgeldJschet 
hat. Aber was mich i n Verwunderung setzt, i s t , 
dass es sich ein ganzes Jahr bey der Regierung 
erhalten, Es wird a l l em Anschein nach die 
Reihe beschliessen, wenn man sich nicht etivann 
auch bey den Todten v e r l i e b t , " 
LD, 1 1 , i i . p, 20, 
" Aries 
0 Bild v b l l g S t t l i c h hoher ReizeS 
Dich schaut mein Blick mit sUsscm Geize, 
Dich kflsst mein Mund; doch nie genug, 
Nie schv/indest du aus meinem Herzen, 
Dort grub der Gott verliebter Schmerzen 
Mit seinem P f e i l mir jeden Zug," 
c f , , ZB.I.iv. pb 30, Tamino. 
"Dies Bildnis i s t bezaubernd schcJn..." 
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b e a u t i f u l Olind^e I DermLn troo alludes to the ease vjith 
wbich l i s u a r t o f f e r s h i s heart * and the former's r e c o l l e c ­
t i o n of Iiisuart»s preyioiasly rather irresponsible and 
immature behaviour tovrards the f a i r s e s , serves to make 
the hero conscious of h i s om shortcomings f Even the 
a r i s t o S a r i o l e t t e ' s p o r t r a i t has a sensual undertone, 
which can only support Derwin i n h i s scepticismo^ Den,?in 
i s astounded that Idsuart's love f o r Dapiolette should be 
as strong as i t was a.year ago? xatimately, horoever, 
l i s u B r t has t o s a c r i f i c e himself i n marriage to an old and 
ugly woman and by this, act his, character undergoes a c e r ­
t a i n sublimatioii, i7hich . i s acknor/ledged as the old woman 
i s transformed into the beautiful D a r i o l e t t e ^ Rather 
nebulously true love i s upheld as the purge of character, 
and the motivation of l i s u a r t *s maturity receives a prema-
tiire e lucidation i n the balla,d, ?;hich i s sung to the Queen 
i n Act 1 , s c . , i f Wuteric)ip a wild person wont to frighten 

^ aip^5\ v/hom he met, i s taijght by the poiver of true love to 
appreciate n o b i l i t y and enlightenment: 

"Die Menschenhuldp des Uissens laist 
Entflammen p l o t z l i c h seine Brust;.. 0 e 

Thus the ends of drama are served by the means of song, 
the ballad being p a r t i c u l a r l y relevant to the course of 
the p l o t . 

Despite the Queen's sincere maternal affection for her 
daughter,^ she.remains an awesome representative of sover­
eign authorityj her, very words giving l i f e or death to 
i i s u a r t and Derwin «̂  Hevettheless Xisuart's audacity i n 
the face of probable death enables him to re v e a l the 
humanity behind her kingdoms 

"Das ganze weibliche Geschlechte « 
Wonseht sehnsuchtsvoll d i e Oberherrschaft s i c h . " 

I n i t s obeisance to, a human authority the Volksstuck 
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1 . I i D . l l ^ T i i o p, 5 5 f f . 
"Der Hitters (zur Alten) 
Enpfange don h i e r meine Hand, i n Gegemvart 
der Koniginn, uad l a s s dich imarmen (vor s i c h ) 
0 EimnelJ (er umarmt s i e , md kehrt zugleich 
das Gesicht von i h r wes)". 

2 . i b i d . l . i . l , i i i . p. 1 5 f f . 
c f . , ZB. Die d r e i Daixien« 

3 . i b i d . 1 1 , i i . p. 1 9 . 
"Und iaein Vorschlag wHre, docs ?;ir sogleich 
zvL unsern Iferden nach aener Uiese l i e f e n , 
v/o s i e s i c h r^eidlich l a ben 9 da v/ir vor Angst 
Eunf^er md ; ^ s t verge ben, dass var geschivinde 
hinauf sprHngeng iind i n vollem Galop davon 
f l 6 ' g e n . " 

/+. c f . , pp. 5 5 - 5 ^ . ' 

5 » ID. 1 1 , i i . p, 1 9 f f . 

60 i b i d , l l j v i i , p. 3 5 f f . 

7 . LDo I j i i . po 1 9 f f . 
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r e f l e c t s the contemporary, p o l i t i c a l and physical subjection 
of the people before i t s r u l e r s o Hov/ever, the r e l i g i o u s 
heritage of the Volksstuck continues to provide i t with 
nioral symbolsj which influence the course of the plot* 
Thus Serenaj the good f a i r y j and Morosa, the wicked f a i r y j 
tend to f i g h t t h e i r own c o n f l i c t over and above the 
humanity of the play ̂  so that i n f a c t the out come can 
never s e r i o u s l y be questioned, I n keeping with i t s t r a d i ­
t i o n the good power must be ultimately v i c t o r i o u s . But 
as a measure of the increasing significance of both 
c h a r a c t e r i s a t i o n and of the i n d i v i d u a l , a human decision 
provides the f i n a l denouement, as Lisu a r t nobly consenfcs 
to marry the old woman 

The d i g n i t y of court l i f e i s admirably stated by the 
Queen ̂ s three ladies-in-^/aiting, Quintaniona, Lladasina 
and Znidie, without making mention of the beautiful (XLindeg 
whose individual' appeal places her apart from her equals. 
Even' Derivin at times expresses himself i n suitably courtly 
language.^ But although comedy remains sparse i n the play, 
Derwin, i t s e::cponent^ remains e s s e n t i a l l y a popular figure, 
^*iose t i m i d i t y and w i l l i n g i n f i d e l i t y allow him to become 
but a pale shadov; of Hafner's Hannswurst} As i n Eafner, 
the hero i s provided v/ith a popular companion, whose two­
f o l d function i s to provide comic r e l i e f and to enhance 
the n o b i l i t y and character of the r c ^ a l t y , whom he serves 
I n h i s former o f f i c e Derwin i s somewhat lacking i n ' l i s u a r t 
und D a r i o l e t t e ' but he i s an e f f e c t i v e f o i l i n the depic­
t i o n of lisuart»s character.^ l i s u a r t ' s s a c r i f i c e assumes 
unespected proportions i n the l i g h t of Derwin»s cowardly 
reluctance to have three dozen h a i r s plucked from h i s 
beard .̂  T3hen Derwin r e v e a l s h i s scepticism regarding 
ItLsiiart's f e e l i n g s towards D a r i o l e t t e , he acts as an 
admirable expositor and i n doing so helps to associate the 
character of l i s u a r t with that of Wuterich i n the song? 
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Durch gens Germanien s i c h noch zu riihmen wusste, 
Und i h r e Seen' umher, wie Thespis, fahren miisstes 
Bald Go H i en durch 'Jit z , bald Uelschland diirch 

Gessns, 
r:o s i e kcum athmete, s i e wiederum verdrangj 
•Tenn msn das k l e i n s t e Lob der armen Kunst versagte, 
fZo tBlcl s i e s i c h nur zu gef a l i e n wagtes 
^las 'rTanderl dass s i c h nie i h r Lob 
Zu jener BHhneii irtolz erhob? 
Dass Dcutschlsnds Dichter s e l b s t Kothuin 

und Soccus scheuten, 
Und oeden i.cliri'trfc, den s i e darauf get ban, 

gereuten?,,," etc,..o 
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2 i 

5 . 

6, 
7 o 

8, 

9< 

HafnerVs name did not appear on the WanderbfJhne, 
as f a r as i s knom, u n t i l 1776-17779 v;hen 
Schop.C produced »Der Furchtsame' i n Augsburg, 
tchiksneder •:;as then o member oX that company. 
ES. p. 3 5 . 
Maria Anna Thekla Mozart notas a performance 
of Hafner'E " B u r l i n " i n Salzburg i n 1780. , 
BWAM, V4. pp. 369-575. No. 14. 30feh November, 1780. 

8N. TS. 

ES. p. 5 9 . 

i b i d , p* 41^ 

i o i d i 
b'N. Lbi. t p . 

'Die Jagd' and 'Der Erntekranz' 
enjoyed a si m i l a r success. 

16. LH, l , i , p. 
"Lottchens 
'/jenn s i c h zu einem Freude/jfest 
Das k l e i n e Glflckchen hi!ren lii'sst, 
So macht es; Bimm, bimm, bimm., 
Und denk i c h morgen dein zu s e i n . 
So hiipft mein Herz und stimmt mit ein; 
Bimbimm, bimbiram, bimbimm..." 
LH. l l , v i i i . p. 84. 
"Lottchens 
Wie mirs g e f 8 l i t , fragten Sie? - von Ilerzen 
s c h l e c h t . Das i s t e i n ver\9{inschtes Land J 
Bilan i s t gesch^ftig, ohne etv/as zu thun zu haben 
man i s s t , ohne hungrig zu seyai man legt s i c h 
i n s Bette, ohne zu schlaffen; man umarmt 
einander, urn einander zu ers t i c k e n , und 
schmeichelt einander, um einander weh zu thun 
(zu £Mlien, welche l a c h t . ) man lachet mit 
einer siegroichen Miene, um seinen heimlichen 
Verdruss zu vep]5erge»;s Die Heiterkeit i s t 
eine blosse Gesichtsverzerrung und das 
Vergnilgen nur ein lautes Larmen'" 
c f . , p. 7 5 . 

KO, T h e i l . 1. t p . 
"I7enn unsre deutsche Echauspielkunst 
Nicht Eines Fttrsten Schutz, nicht cines 

Hfiflings Gunst 
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Th^ diminution of the poipular comedians' e a r l i e r omni-
potencyp which, had iniled to the exclusion of a l l other 
t h e a t r i c a l values, had already made i t s e l f f e l t i n the 
works pf Hafner, and by 1 7 7 7 had been passed to the Vblks-
stflck of the T7anderb{ihne v i a the operetta ' l i s u a r t und 
D a r i o l e t t e " ^ 

After Schieboler, C h r i s t i a n F e l i x l?eisse became 
Hiller«s l i b r e t t i s t and i n 1 7 6 7 the f i r s t of t h e i r Sing-
spiele appeared9 e n t i t l e d 'lottchen am Hofe, eine komische 
Oper i n drey Aufzugen'f" Together with other musical works 
of H i l l e r and Weisse^ t h i s Singspiel was performed with 
considerable success by Moser's company, which played i n 

HuremBeilg^ i n 1 7 7 7 f and* i t received vnLder acclaim when pro­
duced l a t e r i n the samts year i n Augsburg.^ I n both instances 
Schikaneder had a leading r o l e f The o r i g i n a l source was 
Favart?s 'Ninette a l a Cour», which i s acknowledged by , 
Ueisse.® . ' 

The f i r s t act i s set i n a beautiful and f e r t i l e country­
side and- the remaining two acts take place at court. l a t u r e 
i s upheld i n i t s a t t r a c t i v e s i m p l i c i t y as the location of 
unadulterated happiness and i t s representatives, lottchen 
and Gurge, display an appropriate naivety! I n humorous 
and perpetual comparison with t h i s , the l e v i t y of a court, 
whose very nature should boast a r e s p o n s i b i l i t y towards i t s 
subjects, i s severely reprimanded,* 

The c r i t i c i s m , which i s implied by lottchen's f a r c i c a l 
and destructive, existence at court p was of contemporary 
relevance and i t was only l a t e r i n 1 7 7 7 *hat M s s e had 
occasion to revoke such daring outspokeness and appreciate 
the blessings that a s u i t a b l y charmed patron might bestow 
upon a poor s t r o l l i n g company.® lottchen's s i m p l i c i t y and 
p r a c t i c a l caEomon sense are factors which c l e a r l y underline 
the c r i t i c i s m of a r i s t o c r a t i c l i f e and, through her. 
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aufs Sussorste, indem s i e mich wieder zu meiner 
P f l i c h t zurfick f l l h r e t . Ich wtlrde aber noch 
eine grSnsro Demlithigung verdienen, wenn i c h 
ihrem Beyspiele n i c h t folgen v/ollte. I c h 
biete Ihnon aufs neue moinG Hand und mein Herz 
an. Hoch diesen Abend s o l i uns Ilymen verbinden, 
v/enn Cio andere d i e Mckkehr meiner l i e b e 
I h r o r Gegcnliebe werth halteni 
E ^ i i l i e ; 
X zun "Xtinzen mit v i c l e r Zfii*tlichkeit und 
iSmpfindung.) 
Ach die l i e b e entschuldiget nur s a r zu l e i c h t 
die F e h l t r i t t e der liebe S - 0 LottchenJ wie 
bin i c h beachamt ubor moin voriges Estragen 
gegon d i c h i . . . " 

7. i b i d . l l l , 2 i i . p. l l S f f . 
"Giirfio g ( E r fiihrt den R?inzen be^rseite) 
Ah. a ProposJ wenn i c h b i t t e n durfte, so 
Oar;en s i e n i c h t mehr i n unserm Revieres es 
kbmiat nicht v i e l dabei herausX" 
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LLebreisend Kind an dichs 
Mcin ganzes Herz i s t doin, 
Urn er/ig dein zu seyn, -
Dein schalkhaft Auge l a c h t ? -
Du kemst der l i c b e Macht, 
Woch n i c l i t , und w i r f s t i n J i i l 
So Gchreclilich i i i r e n F f e i l ? 
Lottchen; 
Was "rGofeii S i c da von Fesseln von P f e i l e n 
und von Anbeten? Das sind zu hohe Clovte ftir 
michS 
Astolph; 
Je mm - so h6'r» es deutlichers i c h l i e b e dichS" 

5 * LH. l l l . v . p, 101. 
"Astolphs 
Verge bens kampft mit e i l d e n Imogen 
Dpr S c h i f f e r auf dem Mo.er? 
Dor Himinel vdrd mit Nacht umzogen 
Es brcust der Sturm daher, 
Und s t u r z t den Trost, der ihm noch Kr^'te gab, 
Die Hoffnung s e l b s t i n s Grab, 
So stiirmt i n der Idebe Macht. 
Es i s t i n meinem Herzen ITacht, 
Von keinem l i c h t e r h e i t e r t , 
Des Gltlckes s t o l z e r Eigansinn 
Wirft meine Ideb an Klippen hin, 
Uhd meine Hoffnung s c h e i t e r t , " 
c f . , LB. Ho. 16. S c h i f f s k a p i t a i n , 
"Es r a s t der IVinde ITutgeheul 
Das S c h i f f f l i e g t ivie ein l e i c h t e r P f e i l 
Umiiergepeitscht von Donnerv/eliens 
Die brausend s i c h zum Himmel schwellen. 
Es flaraaen zischend iichwefelblitze, 
Und leuchten durch die Wetternacht, 
J e t z t Gchwebt das S c h i f f auf einer Wogenspitze, 
Und stttrzt herab und schv/ankt und krachti 
Der Donner r a s s e l t Schlag auf Schlag, 
Verderben sr;ust ihm sl{ihend nach, 
Und s p l i t t o r t einen Mast i n Stucken. 
Das S c h i f f s v o l k bett, f l u c h t und heult, 
Und H8llenangst malt s i c h i n a l i e n Blicken 
B i s s i c h der Donnersturm z e r t e i l t . " 
LH, l l l j x i i , p. 118, 
"Astolph; 
Bleiben S i e , E m i l i e . Unsere Herzen sind nicht 
gemacht, getrennt .zu v/erden, Es i s t wahr, d i e s s 
liebenswiirdige 'BauermSdchen demflthiget mich 
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1. LH. l , i i . p. 62ff.. 
also p. 85(a;, 8.. 

2. i b i d , l l j v i i i . p. 48. 
"Lottchens 
Gtirge, nun entsag' i c h d i r , 
Nur an ilof g e f ' i l l t er mirs 
Da w i l l i c h recht vornehn vjerden, 
Geh zu deinen Dorfe ioia, 
Hoi' d i r eine Bauerinnj 
I c h kann n i c h t d ie Deine werden. 
Giir^es 
0 mein gutes lottchenj vergieb mir nur das mal • 
(schluchzend) i c h w i l l - i c h w i l l -
Lottchens 
jiy, was du v / i l l s t , w i l l i c h nicht , - I c h w i l l 
schfee Equipagen, Diener, Laufer, Heyducken, 
Spizenhauben, seidne KLeider, eine goldne Dlir 
an der Sei t e , Einge an Fingern und i n Ohren, 
bunte HolsbSnder - achj i c h weiss s e l b s t n i cht 
a l l e s S S i e h s t du, das i 7 i l l i c h haben, und werde 
es haben, und hierm3.t Adjeu Gilrge, Ad^eu! 
•(Her auf die Khie f a l l t und i h r nachrutschet) 
Aber Lottchen, die NarrenspossenS du brauchst 
a l l e s das n i c h t , mir zu g e f a l i e n . 
Lottchens 
fcieht doch, seht dochS er denkt noch, ihm v d l l 
i c h damit g e f a l i e n ? Nein, nein, Erinzeh s o l l e n 
es sejUs deneu i c h g e f a l i e n w i l l , - " ...» 

5 . ES. pp. 5 9 , 60. „ , 
The tragedy was printed i n liunchen i n 1780. I t s 
f i r s t performance was on 6th January, 1781. 
Schikaneder produced itm Salzburg as e a r l y as 
18th January of the same year. The play was 
a great success. 
The r e l a t i o n s h i p i n thought i s evident i n the 
following speechs 
"Astolphs 
S t o i z und Liebe qualen michs 
Bald zieht mich der Euhm zu s i c h 
Und lockt mich durch Stand und Ehrp; 
Doch, ivenn i c h die Liebe h8re, 
So verschi'^andet Suhm und Macht. 
Und i c h sages gute Nacht, 
Gute Nacht, 0 Stand und EhreJ" 

LH. I j i i i , p, 26. 
4 i i b i d . 1* p. 31. 

"Astolphs 
Die JLtLeoe f e s s e l t mich, 
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laughter c h a s t i s e s the v a i n imitation of the r o y a l modus 
Vi v e n d i / . The treatment i s too naive f o r s a t i r e and the 
c r i t i c i s m i s a natis?al outcome of the tr a n s l a t i o n of a 
bea u t i f u l and vivacious peasant g i r l into unfamiliar en­
virons 6 Indeed the only c r u e l t y i n the play i s r e f l e c t e d . 
i n Icttchen'S' capricious dominion of G&ge's f e e l i n g s ? 

The d i s t i n c t i o n between court and country i s c l e a r l y 
defined by a deliberate manipulation and application of 
style» w h i c h . i t s e l f i n ^ l i e s a c r i t i c i s m , Astolph, the 
yoxmg prince, v/hose stand amid the co n f l i c t i n g forces of 
love and duty poses a probable relationship with Torring's 
'Agnes Bernauer'^ declares h i s fe e l i n g s f o r lottchen i n 

,j;he refIned^^inamie of cburtly language.^ I n so doing h i s 
metaphors are so a r t i f i c i a l l y distended, that they are 
revealed as ptoducts of the mind and not of the heart^ and 
h i s declaration of love has to be re i t e r a t e d i n simple 
terms which lottchen can understand^ The shallowness of 
the court and i t s adulatory forms of address i s again 
exposed 

Astolph»s frequent himting forays provide the l i n k 
between the elements of court and country. Ultimately, 
a f t e r not infrequent displays of h i s immaturity and the 
tardy r e a l i s a t i o n that beauty alone i s not s u f f i c i e n t 
reason for a l a s t i n g union with Lottchen, the prince 
acknowledges the r e s p o n s i b i l i t y of h i s o f f i c e and the 
g u i l t of h i s former l e w l t y . Astolph becomes reconciled 
to h i s lady E m i l i e , who i s astutely'figured as a demon 
when jealous, but as kind-hearted once the thorn has been 
removed,^ and acquiesces to G{bge«s request that he should 
forbid the further practice of such inconsiderate and 
destructive indulgences! I n common with f i l e r ' s e a r l i e r 
S l n g s p i e l , Weisse's libretto, boasts of a hero , who f efiows 

[development of character, and the moral achievement 
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1. oNo Ts. t p i 
"Eine komische Qpern i n zwey Aufzugen." 

2 . c f . , pp. .2, 3 . 

3 . OD. p. 22ff, 
M-6 DB. l l , v i i i . p. 7 7 . 

"Barthel; 
Jackel l i e b e deine litau! 
ITiLia nicht a l i o s zu genauj 
wenn eich E2aan unaiitau verstehn. 
So pflecht a l l e s gut zu gehn. 
Eusannes (zu Gretchen) 
BoHTf^laa, dich ein a l t e r Thor, 
Und h a l t eine Quittung vor -
Nimci die v^uittun(j, doch dabey 
Bleibe deineif*Lianne t r e u . " 

5. ••'.bid. l , i i . p. l O f f . 
"Barthel; 
Ueib i c i i b i t t e dich recht sehr, 
Mach' mir n i c h t das Leben schweri 
Lass unc hout' es noch geniissen; 
Wenn vjir Morgen sterben mtissen. 
iBraucht man keiner IJobeln mehr." 

6 o i b i d . l l j v i i i . p. 7 7 . 
7 . i b i d . 1 1 , i i . p. 46 f f . 
8 o i b i d . l . i i i . p. 20. 

"Barthel; 
l^iEaliaha, s c h r e i b t , schreibtS - u±r6. meine 
Ecau nicht auch aufgeschrieben? s i e geh&et, 
wie i h r sehet, auch unter die Mobilia. 
Schreibt, nur sc h r e i b t , iln? He3?ren, schreibt? 
VJenn mir n i c h t s mehr tibrig b l e i b t . 
So geh i c h zum Tfirken und werde Soldats 
Patabum, Patabum, Patabum; 
Dann komm i c h wieder, 
Und sSble nieder. 
Was Hand und iusse hat; 
Fatabum, Patabum, Patabum. 
Susanne; 
Ja , geh' nur: s i e v/erden din- Patabum auf 
deinem .faulen Fuckel herum triitnmeln. I c h 
wollte , dass du schon dort wSrstS" 

* as i n texto 1 
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i Qf the. play i s crowned by the sublime experience of true 
love, as Astolph finds happiness with Emilie an4 G&ge 
; with lottbhen, 

I h 1 7 7 0 appeared a ^ecdnd Singspiel by H i l l e r and 
V/eisse, e n t i t l e d 'Der D o r f b a l b i e r . Although the l i b r e t ­
t i s t notes the I^ench influence of n, Sedaine's 'Blaise 
l e S a v e t i e r ' i the inherent• comedy of si t u a t i o n , i n which 
the cupboard plays a prominent part, strongly r e c a l l s 
H c k e l h e r i u g ' s . s i t u a t i o n i n 1620/ Schikaneder's s p e c i f i c 
acquaintance with 'Der Dorfbalbier' has not been noted at 
t h i s stage, although a possible one may be mooted from 
Cornet's quotation i n h i s German Opernverzeichniss of 
1 7 9 0 to 1800 of a l a t e r Singspiel with the same t i t l e by 
' J , Sch^nk (Wien)'.^ 

On t h i s occasion Weisse concentrates h i s plot upon 
the t r y i n g circumstances associated vdth middle-class l i f e , 
i7here the terms of reference are general and l a c k the 
piquancy of l o c a l colour. Barthel and Susanna are thus 
motivated by -^le r e a l i t y of f i n a n c i a l considerations, 
althoi2gh eventually true love i s esrtolled above a l l material 
v a l u e s , ^ 

Barthel the barber, whose business i s f i n a n c i a l l y 
v ery embaraseed by h i s frequent imbibing, i s i n d i f f e r e n t 
to the c a l l of r e a l i t y and prefers the Baroque precept of 
l i v i n g for the present moment f £Q.s foolishness i s at 
l e a s t based on a philosophy, Barthel's short-sighted 
naivety i s aptly balanced by Siisanne's p r a c t i c a l nature 
and t h i s ambivalence i n the .couple i s responsible both 
for the happy concord of t h e i r married l i f e , and the 
occasional 'Aprilwetter' I t i s discovered that adver^ 
s i t y d2?aws them c l o s e r together,^ a f t e r premature doubts 
are r a i s e d e a r l y i n the play^^ and the successful extor^ 
t i o n practised on the schoolmaster. Hut he, and h i s wife. 
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I, LB. l l j V i i i . Pp 7 7 . 
"Wenn s i c h Mann und Frau verstehn,-
,̂ 0 pfleelit a l l e s gut zu gehn." 

2 o c f L D , pp. 8 2 - 8 5 . 

3 . c f p p . 1 0 2 , 1 0 3 . 
4 o ::B, l l , v i i i . p. 7 7 . 
5 . i b i d . 1 1 , i i . p. 46f f . 

"Susanne; ( s t e l l t s i c h , a l s ob s i e vreinte) 
Aber - wean nun seine Frau odor main Llann 
dazu kJfne Die Thiire - steht of fen - doch 
warto Er nur - i c h w i l l die Thure v e r s c h l i e c s e n 
Ruthe; (Legt seinen Hut und Stock mit v i e l e r 

Zerstreuiang abS) 
VJas fib? e i n sclilauer Mann bin ich? 
Dos iLLeine Silsschen l i e b e t mich. 
'7as i c h geir/iinscht, wird mir gew^hirfc; 
I c h bin erhortS i c h bin erhortS 
;Swar achtzelm Gulden sincS schon v i e l . 
-Boch Stisschoi. i s t kein Rj.nderspiel -

?> Und achtzehn Gulden werth." 

6. KO. Be, T S . 
The pub]lcation includes 'Die Liebe auf dem 
Lande', Die verwandelten Weiber oder der 
Teufel i s t l o s . &j7eiter T e l l ' , 'Der l u s t i g e 
Schuster Oder der ziveyte T e i l vom Te i i f e l i s t 
l o s ' , 'Die Jagd' and 'Der Aerntekranz.» 

7 . i b i d . Vb. 
8 . c f . , pp. 23, 24, 5 9 . 

9 . c f . , p. 5 9 . 
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r e v e a l s a r e l a t i o n s h i p based on i m p l i c i t t r u s t and. under^ 
s t a n d i n g ; However, the intractable nature of Barthel's 
e a r l y shortsightedness l e a ^ s to the supposition that h i s 
iiltimate .awareness of the p r a c t i c a l demaMs of married l i f e 
i s neither the r e s u l t of oiisanic development 5̂  nor of 
purgative escperienco,^ but .of the enforced imposition of 
the Volksstuck's salutory doctrine of true love. As i n 
'lottchen am Hbfe' the happiness of one couple i s used to 
persuade an inexperienced couple c f the v i r t u e s of the 
m a r r i ^ state 

The schoolmaster, Suthe, i s depicted as more than 
c a r i c a t u r e , when he l a s c i v i o u s l y imagines h i s impending 
seduction of Susanne His song 'Was fizr e i n schlauer nann 
bin i c h ! ' humorously r e v e a l s the irony of a s i t u a t i o n , i n 
wbich he i s about to be manifoldly dii{)ed, as h i s weaknesses 
of character, ab3y exploited by Barthel and Susanne, bring 
about h i s own dov^floifall. 

The c o l l e c t i o n of Singspiele by Weisse which appeared 
i n 1 7 7 7 9 continued i n the popular t r a d i t i o n of the Wiener 
Buhne and Wanderbuhne by presenting the ultimate happiness 
at the end of the play i n the form of a united couple? 
The publication, v ^ i c h was evidently preceded by editions 
of separate Singspielo, was a r e s u l t of Weisse's concern 
that many s t r d l i a g players i7ere adapting the o r i g i n a l s 
and he wished accordiogly to state h i s position as the 
l i b r e t t i s t . ^ I n the f i r s t instance, the Singspiele had not 
been envisaged as an. offering to posterity, but had had an 
ixamediate and p r a c t i c a l purpose i n that they were to pro*-
vide the company of Gottfried Heinrich Kbch^ with new and 
a t t r a c t i v e material, so that h i s theatre might continue 
to earn a l i v i n g * This they did to good e f f e c t and thus 
gained quite a vri.de reputation on the German Wanderbubne. 

Apart from h i s p r a c t i c a l intent Weisse desired to ; 
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1. KO., Vb. 
2. c f -., pp. W - W . 

5. KG. Vb, 
"fceit einiger' Zeit hat man die k l c i n e n l i e d e r 
wieder aus den komischen Opern zu verdrSn^en, 
uad s i e durch Arie d i Bravura mit a l i e n moglichen 
Coloratiu?en su er set sen gesuchti ga, mit einem 
verachtlichen B l i c k auf die v o r t r e f f l i c h e 
H i l i e r i s c h e .Musik herabgesehen, w e l l er seine 
Arien n i c h t f i i r eine Mara Oder Ileiimth gesetzt 
hat. Dass er es hi'tte thun kSnnen, VIQBIL er 
gev;/ollt, day on hat er Beweise genug-gegeben, und 
giebt s i e t a g l i c h s aber er wusste, dass s i e 
der Uatur dieses SchauspiSls und meiner Absicht 
nicht gemSss waren, und uns lag mehr daran, 
von einer fr6'hlichen G e s c l l s c h a f t , a l s von 
Virtuosen gesuagen zu I'sferden." 

4 , WO. p . 8 7 . 
OD. p. 15. 

5 . 170. p. 8 7 . 
CO. pp. 109-110, 1 1 7 . 

6. KO. Vb. 
"Das l i e d h a l t immer die Handlung aufs denn o f t 
i s t eine blosse E^findung ^usgedriickt, und die 
Melodie muss vorzuglich schon seyn, wenn man 
s i e zu \7iederholten malen horen s o i l . " 

7 , i b i d , 
"Ueberdiess musste er und i c h auf die damaligen 

. . Schauspieler des Kochischen Theaters sehen, fiir 
d i e es hauptsSchlich v e r f e r t i g e t v/ar. Diese 
waren keine grossen gelehrten Sanger, deren 
Stimmen zu diesem LLede zureichten; die aber, 
was ihnen an musicalischer Eunst felil-§e, durch 
ein v o r t r e f f l i c h e s S p i e l e r s e t z t e n , " 
als o ES. po 20. 
"Das Theater hatte keine eigentlichen SSnger 
und Sangerinneh, sondern wer von Natur eine 
l e i d l i c h e Stimme und ein bisschen Taktgeftihl hatte, 
unternahm es, i n den Cpern zu singen," 
DDS. p, 138. 
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e s t a b l i s h on the German stage »das kleine g e s e l l s c h a f t l i c h e 
lied': and he regarded t h i s item as a further aspect of the 
popular appeal j which would entice an audience into a 
theatre.''' The mufsic he had i n mind woiHd have to bo simple 
dnd d i r e c t and the outcome was that the songs of&ea passed 
£rom the stage into the taverns and on to the streets,^ 
I n t h i s way. some of the Handerbuhne's previous coarseness 
d'iminished Weisse attacks those vjho i70uld misinterpret 
the nature of S i n g s p i e l by attempting to introduce 'Arie d i 
bravura'^ and the I t a l i a n s t y l e of coloratura singing to 
the popular stage o*̂  The Singspiel's inherent s i m p l i c i t y i s 
.further upheld by Weisse's declared advocacy of natural 
and r u s t i c s e t t i n g s } 

The musician who s a c r i f i c e d h i s I t a l i a n schooling i n 
order that h i s music might be better suited to the nature 
of Singspiel 9̂  was the man who eventually became the f i r s t 
conductor of the Gewandhaus concerts i n l e i p z i g , Johann 
Adam H i l l e r CJIusically he has been regarded as the father 
of S i n g s p i e l ^ and h i s influence on the work of Ilozart has 
been acknowledgedf His association with IVeisse and SDch 
i n the production of S i n g s p i e l demanded that the s i m p l i c i t y 
of the genre should 5eL^^?)§®fl^5r jmusical expression, 
Weisse's conception of the function of scoags i n the Sing­
s p i e l was that, as they ofteh voiced 'eine blosse 23mpfin-
dung?, they constituted a break i n the c3ntinuity of the 
plot,^ I n the l i g h t of t h i s circisastance i t was advisable 
f o r the music to c o n s i s t of a simple and a t t r a c t i v e melody, 
which would not only s u f f e r r e p e t i t i o n , but would appeal 
d i r e c t l y to the audience J Kbch's company, moreover, con­
s i s t e d of people who were e s s e n t i a l l y actors and not sizigers.^ 
K i l l e r ' s I t a l i a n musicianship would undoubtedly have 
suffered, had he persisted i n i t s application to the Sing^ 
s p i e l . Hie claims on the singing voices of the actors had 
to be moderated. As a measure of the Singspiel's lack of 
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2 / ^Oo p. '0. 
3» PiOZii'-icl re'iior/ir: tiiat the opera arose under the 

iniCluonce ol' the comedy of the P a r i s i a n 
v a u d e v i l l e . 
A'ATE. p, 5 5 4 « 

4. UO. p, ' ^ 3 . 
5 . i b i d . pp. 8 7 , 6^1-9. 

6 . AVnrs. p. 3 5 5 o 
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musical pretentions a piano was s u f f i c i e n t accompaniment 
for the songs a^ 

,tt jappears that WeisBa-^sivanfl H i l l e r * s .oontrlWttbn to 
<-prhe. musicalTQul^tljiye~6frGe^ to-ardegreeo InfliaeneeaT ~ 

2 9 t h January, 1 7 2 8 , a ballad-opera by Jobn Gay aM ft?; 
Johazia ChristopbL Fepuschf e n t i t l e d ^The Beggar's Opera 
received i t s f i r s t performance i n Xondonf becoming an 
unprecedented success by achieving sixty-tvjo performances 
during the f i r s t season.^ Folk-tunes and melodies, some 
of them £poml Haride.riand Purcell,^ together with an ouvertur© 
and one soog by Fepusch comprised the musical content« 

^ A successful imitation of 
'The Beggar's Opera* was.'The Devil to Bay' by Charles 

^ ^ ^ ^ j and John H o t t l e y f The l a t t e r v/ork appeared i n 
B e r l i n i n 1 7 5 1 ? where i t v/as performed by the Schonemann 
Company i n the Geiman t r a n s l a t i o n by Easpar Uilhelm Borckof 
although the o r i g i n a l music was retained, to which i t s 
f a i l u r e i n Germany has been attributed,^ The work was pro­
duced i n two parts J 'The Wives Metamorphosed' and 'The 
Merry Cobler'. Weisse.'s adaptations of the same Singspiel, 
'Die verwandelten Ueiber oder der Teufel i s t l o s ' and 'Der 
l u s t i g e Schuster Oder der zweyte T h e i l vom Teufel i s t l o s ' , 
which with music by Standfuss^. were performed by Ebch's 
company i n Leipzig, had only limited success^ Qaly l a t e r 
i n conjunction with H i l l e r , when the l a t t e r set both parts 
to music i n 1 7 6 5 and 1 7 6 8 respectively, did they become 
popular,^ 

Whilst the world of miisic has acknowledged H i l l e r as 
the father of the German Sin g s p i e l , h i s usual l i b r e t t i s t , 
Weissej cannot be regarded as a l i k e claimant i n the world 
of l i t e r a t u r e , M . l s t h i s l i b r e t t i are German i n character. 
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1, 7JB, p, 28, 
This authority also maintains that the o r i g i n s 
o:C these 'Singspiele' v/ere Prench v a u d e v i l l e s . 
Indeed, 'Joisse hiinself acknov/lsdges the French 
influence. 

2. cf.5 p. 82. 
5. KO. 
4 , H I . BIT. T S , t p o 

5 . DB, 8 l T . Ts, tp, 

7 o I n 1776 Hsydn apparently.sot the music to a 
S i n g s p i e l , »Das ahgebrannte Haus*, a play i n 
yiennese d i a l e c t . 
CO, p. 1 0 9 . f n . 
SchLkaneder's comedy of the same name did not 
appear i n Vienna u n t i l 1792. 
ES. p. 356. 

80 IVeiskern v/as one of the leading members of the 
,' Alt-lViener Volkstheater. c f . , p . 11. 

9. W O . p. 85. f n . 
10. Qa ^ r d A p r i l , 1777s Moser's company, of uhich 

Schikaneder was then a member, ( c f , , pp. 61-64) 
gave a performance of a 'Bastien et Mstienne', 
wtiich was probably an adaptation of Marie 
Justine Benoite Favart's and Harry de G u e r v i l l e ' s 
'Les Amours de Bastieh et Bastiezine', and which 
boasts the came o r i g i n of Rousseau's *Le Devin 
du Village«. 
PffiL. p . 143. 

l i b cfo, po 5 7 o 

12. ES. po 26. 
13. K O . T/T!) . 

14. DL. SN. Tho 
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thei3? origins are not o f Geimany*^ Before Weisse, 
Schiebeler acknowledged Chaucer as the o r i g i n a l source of 
' l i s u a r t and D a r i o l e t t e » O f the products of Ueisse's 
asso c i a t i o n ^Tith H i l l e r , 'Der Teufel i s t los» was indebted 
to Charles Coffeyf »Iottchen am Hofe" to Charles Pavart's 
'lie Caprice amoureus' or 'Iffinette a la'cour'} »Der 
Dorfbarbier' to Francois Philidor's and E3. Sedaine's "Blaise 
l e s a v e t i e r ' of 1 7 5 9 f and »Die Jagd» partly to the French 
comedy »Ia P a r t i e de Chasse de Henrici IV»? I n the above 
l i g h t Schikaneder's 'Die liyranten' of 1 7 7 6 * can be regarded 
as the f i r s t t r u l y German Singspiel7 Even Hozart's 
'Bastien e t BastienneV, whose l i b r e t t o j by Btiedrich 
Wilhelm Weiskem^® was a German version of Charles Favart's 
parody of Rousseau's »Ie.Devin du village',® cannot boast 
the same Germanic purity.^' 

Schikaneder's comic operetta, 'Die lyranten odor das 
l u s t i g e Elend' was published i n Innsbruck i n 17769 as a 
r e s u l t of i t s warm acclaim on the r/anderbuhneP Reflecting 
Schikaneder's achievement as cozDposer and, at the saaie time, 
l i b r e t t i s t , 'Die Igrranten' rais e d h i s name from a position 
of more or l e s s absolute anonymity to one of ccEaparative 
fame.^^ His depiction of three wandering musicians, being 
thoroughly Germanic, has, perhaps r i g h t l y , been interpreted 
as autobiographical,^ Schikaneder won further acclaim for 
himself as an actor i n the part of Leichtsinn, one of the 
musicians.^ 

Musically i t would appear that Schikaneder's work 
offered greater coaplexity than that of EEl l l e r . Only 
i n d i v i d u a l instancies of song can be. appropriately termed 
'das k l e i n e g e s e l l s c h a f t l i c h e l i e d ' . ^ Act 1 coatains sax 
a r i a s , one a l l e g r o , one march off , one dizet and one chorus. 
Act 2 has eS^ht a r i a s and one allegro, and Act 5 one 
r e c i t a t i v e and a r i a , one a r i a and a l l e g r o and the f i n a l 
chopusf* IVithin one S i n g s p i e l Schikaneder provides songs 
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2 . DL. 1 1 , i l l . 
Komorzjmcld. oiaits the l a s t repeated l i n e of 
verses 2, 5 and ^, JUS. p, 5 2 , 
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i7hich obey Weisse's maxim and appeal a simple melodic 
l i n e , and those which are effe c t i v e by t h e i r rhythmic and 
t h e a t r i c a l impact. Stock's a r i a 'Ein vTeibsbild i s t ein 
n a r r i s c h Ding' i s a song of l i t t l e textual import, and i t s 
fame i n Germany^ and Vienna^ can only be attributed to the 
melody of the f i r s t l i n e , t e x t u a l l y and musically, which, 
unadulterated, comprises eight of the sixteen l i n e s of the 
v/hole a r i a ; ' 

"Ein Weibsbild i s t ein n a r r i s c h Ding, 
r/enn man i h r Eomplimente macht. 
So v/ird s i e g l e i c h verl|,ebt gemacht -
Ei n V/eibsbild i s t ein n a r r i s c h Ding, 
E i n Weibsbild i s t ein n a r r i s c h Ding, 
V/enn man nur einem Manne g l e i c h t . 
So wird i h r Herzchen g l e i c h erweicht -
E i n IVeibsbild i s t ein n S r r i s c h Ding, 
E i n Weibsbild i s t ein n a r r i s c h Ding , 
Geht man nicht ihre Liebe e i n . 
So s t i r b t s i e f a s t vor Mebespein -
E i n Weibsbild i s t ein n a r r i s c h Ding,. 
E i n Weibsbild i s t ein n a r r i s c h Ding,^ 
Eaum br i c h t der frflhe Morgen an, 
So b i t t e t s i e um einen Mann -
E i n Weibsbild i s t ein n S r r i s c h Ding, 

I n contrast to the above song, Schikaneder's use of 
r e c i t a t i v e i s seen as an in t e g r a l part of dramatic func­
t i o n , where the tempo of a t h e a t r i c a l s i t u a t i o n i s mani­
f e s t i n the rhythmic q u a l i t y of the text and requires 
l i t t l e melodic embellishment to f u l f i l i t s purposes 

" Wirthinn 
Wisset, i h r zerlumpte SchrollenS 
Dass i c h r t a u vom Hause bin? 
I h r s o l l t euch von hinnen t r d l e n ! 

A l l e 
Frau, das eehet nicht so hin: 
Wir sind Gaste, die bezahlen. 
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1, DL. I j V . 
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Schulmeister 
I c h Schulmeistea? v ; i l l vor a l i e n 
V i e l mehr Respekt, v i e l mehr RespektS • 
Denn i c h bin e i n gelehrter .£!iann. 

Wirthinn 
Der immer i n dem Wirtshaus steckt, 
l i t lumpen zecht, und saufen kann. 
Fort , f o r t aus meinem Haus? 

Scbulmeister 
I c h bin Schulmeister. 

Wirthinn 
Fort f o r t hinaiisj 

BaUer 
I c h bin Geschworner. 

Wirtfainn 
Fort f o r t hinausj 

Leichtsinn 
I c h bin ge r e i s t e r - ' 

Wirtbinn 
Fort f o r t hinausJ 

Stock 
I c h ein gebohrner -

Wirthinn 
Fort f o r t hinausJ 

Leichtsinn 
V i o l i n i s t ' 

Stock 
B a s s i s t ! 

Wirthinh 
• Hinaus mit dem'MistS 6..." ̂  

The t r a n s i t i o n from dialogue to song succeeds quite 
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l e - c f D D E . p, 1 5 0 . 
Schlotterer i n f e r s i n h i s c r i t i c i s m of the 
Sintispiol J : the Alt-'i?iener Volkstheater, 
wherein the l a t t e r i s upbraided f o r i t s lack 
of "i-jiiistvoirm', thao the. Singspiel of the 
Wanderblihae was not ^ a i i l t y of the sai'je 
nesligence, 
of.5 pp. 1 8 - 2 1 . 

2o D L „ l l j V i i , 
5 c i b i d . l , i . 
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smoothly i n 'Die lyranten', the musical nature of the plot 
i t s e l f j u s t i f y i n g any such interruption i n the continuity, 
l o r e s p e c i f i c a l l y , Schikaneder deliberateHy heightens the 
tone of the preceding dialogue, so that the song i s a 
n a t u r a l creation of the atmosphere. Thus tlie Singspiel can 
no longer be regarded i n i t s former, awkward purity, as 
dialogue form with musical insertions J as the fusion of 
the two elements becomes more complete: 

" .. Wirtbin 
••• i c h halte s e l b s t gern mit, und es 
wird mich freuen Sie noch besser kennen 
zu lernen, 

Leichtsinn (kOsst i b r die Hand) 
Sie sind allzugfitig Erau Wirthin, und 
i h r e himmelblauen Augen, hoi mich der 
Plunder? wenn s i e mich nicht verfuhren? 

Wirtbin 

Und i h r e scbwarze sind ebenso gefahrlich, 

Arie Man mtisste f l l h l l o s vjid von Stein, 
Und nicht e i n Rpauenzimmer seynS 
E i n holdes schwaraes Aug zu sehn, L, , a a « 

The ftmction of song i n 'Die Ij^ranten' extends beyond 
Weisse's naive conception and i s used by Schikaneder f o r a 
v a r i e t y of t h e a t r i c a l purposes,; such as the portrayal of 
r e a l i s m , humour, character, events, and for the ends of 
exposition and dramatic e f f e c t . The opening a r i a s and 
allegro by Leichtsinn and Stock, two of the 'lyranten', 
contain much of t h i s v a r i e t y i n the one musical episode. 
As a low-class^ wandering musician Leichtsinn displays a 
humorous incongruity, when he adopts the courtly fashion 
of waxingC]StiZIj. h a i r .̂  For the moment Stock and Leichtsinn 
surrender to 'Amor' but t h e i r conceptions of what love has 
to offer are i n d i v i d u a l , Leichtsinn slogs of the outward 



1. DL. l , i . 

2p ibido l , i . 
"Stock; 
Jet at hob i c h die Nadel perdidiort (zor-nig auf 
den l e i c h t s i n n ) dass du mich doch^imiser i n 
meinen schiioidorischen O f f i c i o storen musstj 
E i n ;iedcs IVort kann mich bey meiiier 
Denisenoarbeit i n Verwiirung bringen." 

3 o Under £chikaneder even the t r a d i t i o n a l delivery 
of the '?.IaulGchslle'9 v/hich was a common 
occiirrencG i n the »Alt-lViener Yolkstheater', 
has a freshness, which smacks oi' origi.aality, 
DL. l l l , i i . 
" l o i c h t s i n n ; 
Das Lddei hat Wits ( s i e zuruckhaltend) komn her, 
i c h muss d i r was sagen. 
RoGinai 
Aber nur geschwiadi 
Leichtsinnt (kflsst s i e ) NuJ sagt d i r dein Herz 
h i c h t s ? 
Rosinas 
J a . 
Leichtsinn; 
r&utes ^eichcn s i e wird r o t h ) und v;as? 
Rosinas (giebt ihm eine Pilaulschelle) 
Dieses. ( s i e i S u f t weg)." 

4. ES. p, 28. 
5 o KO. Dedication. 
6. SS. p, 3̂ 1-. 
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beauty of love and i t s intriguing tenderness, but humor­
ously r e a l i s e s that the catch i s that beautiful l a d i e s • 
demand love i n return ̂  Stock i s iaore p r a c t i c a l i n h i s 
approach and looks forward to the time when he w i l l be 
married and h i s wife w i l l mend h i s trousers and dam h i s 
socks, regarding him as her one and only concern, i n l i f e . 
C h a r a c t e r i s t i c a l l y , , h i s preference i s 'Erod' and not 
'limonade'.^ His expressions r e f l e c t the French influence 
on the l i b r e t t i of the Singspiel, but are only used i n 
characterisation,^ and do not r e c a l l Weisse's borrowings 
from French o r i g i n a l s . 

'Die lyranten' i s , s t y l i s t i c a l l y and morally, reminis­
cent of the Baroque era, but the o r i g i n a l i t y of i t s 
inherent 'Deutschtum' remains c l e a r l y i n the ascendancy on 
account of Schikaneder?s great sense of t h e a t r i c a l purpose,^ 
which i s a l l the more to be admired as t h i s was h i s f i r s t 
work for the stage. I n an arresting manner the plot moves 
at varying speeds towards i t s conclusion. 

Whilst there i s some t r u t h i n the assertion that 
Schikaneder, i n t h i s instance, does not indulge i n 
'Schmeichelei der Obrigkeit' absolute v e r a c i t y i s 
arguable as the ultimate r e c o n c i l i a t i o n between father,. 
Baron S i l l b e r g , and son, Vogel, i s assuredly a s i m i l a r 
shov; of respect towards a governing authority. Both 
Weisse^ and Schikaneder, as near contemporaries of the 
German Wanderbuhne, were w e l l awore, whatever t h e i r per­
sonal b e l i e f s , that f l a t t e r y often provided a campany with 
a much-needed patron. 

Without question the f i n a l act of clemency, by which 
Vogel i s forgiven h i s previous misdemeanours, i s rooted 
i n the same inheritancej which moved Mozart to r e v i s e the 
o r i g i n a l ending of 'Entfuhrung* and substitute a s i m i l a r 
r e c o n c i l i a t i o n . That »Die lyranten' had a d i r e c t bearing 



./6(a) 

1 . 

2. 

3 . 

4. 
5<, 

•,--c pp. C4, 85. 
i b i d . SS, 87. f n . 

A i : . l i s . 

pp. 90-91. 
c f . , DL, pp. 91-96. 

LD. pp. 82-85. 
Th. pp. 67-68. 
TJS. pp. 102-103. 
RV. pp. 106-110. etc, 
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on Mozart's decision, can unfortimately only be surmised. 
The p a r t i c u l a r solution to the problem of 'Die lyranten', 
where i n the custom of the Volksstuck of the Wanderbuhne, 
a happy couple provides the iiltimate expression of 3oys 
contains t h i s additional r e c o n c i l i a t i o n between father and 
son. The act of forgiveness increases the sense of happy 
r e l i e f , so that i t i s , at present, t e c h n i c a l l y possible to 
a t t r i b u t e t h i s accessory to Schikaneder's interpretation 
Of the t r a d i t i o n a l , popular f i n a l e . 

Baron Joseph Dazimilian laitgendorf's projected balloon-
f l i g h t , v.hich had been arranged to begin i n Augsburg on the 
24th August, 1786,^' was eventually revealed as a hoax, when, 
a f t e r several postponements, i t was admitted on 4th Sept­
ember that a mechanical problem had not been overcome,^ 
Nevertheless the c i t i z e n s of Augsburg had profited f i n a n ­
c i a l l y , and Schikaneder too was on the verge of so doing 
A S i n g s p i e l , rMch. poster i t y has acknowledged as the work 
of Schikanederf was created and intended for performance 
i n celebration.of the triumphant f l i g h t , ^ As was h i s cus­
tom, Schikaneder seized upon a t o p i c a l issue,but, unfortu­
na t e l y , the'product of h i s i n s p i r a t i o n was never performed. 
A l l that remains to p o s t e r i t y are the a r i a s from 'Der 
Luftballon' 

The p l o t , i n v/hich the hero and heroine undergo a 
period of t r i a l and are. ultimately rewarded, has been used 
as evidence to prove Schikaneder's sole authorship of 'Die 
Zauberflote». Admittedly, the content of the a r i a s tends 
to j u s t i f y such an assertion, but the manifold appearance 
of s i m i l a r plots on the Uanderb{ihne would seem to diaanish 
i t s importance/ The widespread use of the f i n a l e as an 
ultimate lauding of a worthy couple suggests that the 
moral extends beyond the narrower confines of masonic con­
ception, i n which Eomorzynski wished to believe. Rather 
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1, Not the l e a s t of the peasant's a n x i e t i e s was 
tho threat of haviurj to spend the r e s t of t h e i r 
l i v e s i n the army, of wliich Joseph 11 v;as so 

, pro-ad. 
JJT. p. 28. 

2, ' c f . , DW. V2. p. 785. 
, "'.•Gs I c s t e r ira Gltbk, die Tuge-^d im Ungltlck 

wurden s u l e t z t durch die poetische Gerechtigkeit 
wieder i n s Glcicbsewicht gebracht." 

5, RS. p. 10. Introduction, 
"Sflotionally he v/as driven to improve the l o t 
of the coamion people. I n r e a l i t y , absolute 
monorchy for which he stood automatically spelt 
misery for the masses." 
" I t was unjust, he i n s i s t e d , that those who 
v/orked had to pay the taxes, while a r i s t o c r a t i c 
i J l e r a V7ere loaded with p r i v i l e g e s and did 
noLiiins for the s t a t e . " Po56. 
Obeying the impulse of hio sentiments, Joseph 
opened the 'Augsrten' and 'Prater* parks, which 
had hitherto been s o l e l y for the enjoyment of 
the a r i s t o c r a c y , to the public, p. 65. 

it-, I Der Luftballoii -(LB). Mb- No, 13 ^-TQuartetto',': 

i b i d . 
c f . , BWAM. M-I£3 1781, 
" I t i s h i s heart v/hich ennobles a man, I may 
not be a Count, but I have more honour within 
myself than many a Count." 
JJT, p, 12. 
LB, Ml, No, 1 9 . Schiffskapit^fn, 
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i s the expression of t h i s morality, where endurance i s r e ­
warded, the escapist philosophy of a persecuted populace.^ 
I n j u s t i c e i n r e a l i t y i s r e f l e c t e d inversely as j u s t i c e on 
the s t a g e S i n c e goodness i s not alv/ays rev/arded i n l i f e , 
i t must be acknov/ledged i n the theatre.^ The origins of 
t h i s are the old, church morality plays, but the conviction 
of the message stems from the f e e l i n g of i n j u s t i c e before 
the French Revolution. Even Joseph I I ' s attempts to 
allerviate the hardship of the peasant and lower c l a s s popu­
l a t i o n did not have a noticeable e f f e c t ; only negatively 
did he.acknowledge the peasant's position by also taxing 
the n o b i l i t y and depriving them of what unmerited p r i v i l e g e s 
he could.^ To a great extent t h i s accounts for the popular 
appeal of the German Wanderbubne. 

Coupled with the sense of r a t i o n a l j u s t i c e and the 
approaching age of enlightenment i7as the demand for the 
p r a c t i c e of reason i n a l l things. Thus Leblanc, the hero, 
appeals to the ship's captain: 'Gib doch der Vernunft 
Gehor'.^ As the populace becomes more aware of the pres­
ence of i t s 'enlightened despot', so does the Volksst{ick 
grow more conscious of c l a s s , and i t s constitution. 
Breeding and reason should make the d i v i s i o n s , not wealth. 
Leblanc upbraids the captain accordingly! 

"Bootsknecht geht hin und lerne 
E r s t Vernunft land Lebensart."^ 

Neither Leblanc nor Sophie i s concerned rath f i n a n c i a l 
matters; t h e i r companions are r e s t r i c t e d to a lower stand­
ing by t h e i r subservience to wealth. The captain believes 
i t i s s u f f i c i e n t to offer Sophie a l l h i s worldly possessions 
and cannot understand her r e j e c t i o n of hims 

"Mit Perlen, Gold und Blankgestein 
Kind J s o l l s t du fiberschtlttet s e i n , 

\ Iftid s t o l z mit Kutsch und Eferden fahren. 
^ Der B l i t z S an d i r viUrd i c h nichts sparen."^ 
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1. Iu3o All. Ko. 20. Sophie. 

2. c f . , pp. 70, 71« 

5 , S E . pp. 75-77. 
also p. 8̂ .̂ 
"Re kac':; OG W G I I as any many ttiat the position 
and privilefces of the nobi l i ty and clergy 
depGn(ied entirely upon the ignorance and 
superstition of the masses,.. . .Hence his 
constant cry for more l i gh t ." 

^ , LB. Ml. Ko. 26. Sophie, LoBlanc. 

5 o i b i d . No. 3 . Duetto. Leblanc, Sophie. 

6. i b i d . No. 27. Schluss-Chor. 
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In response to the popular concept behind this appeal, 
Sophie, as the embodiment of moral purity, can only seek 
to enlighten the captain. 

"Dio iYelhei t imd die r^ine Idebe, 
Dies nur sind seiner Wunsche Triebe."^ > 

Perhaps Schlkaneder»s proximity to Joseph in Eressburg^ and 
la ter i n Vienna rubbed some gold from the royal cause on to 
his ov/n sleeve. Certainly Joseph l i f t e d the censorship on 
the theatre i n Vienna and encouraged freedom of speech,' 
so that Echikaneder had reason to be grateful for the 
present sanctity of the theatres' 

"Hell , dem StaatS der s i ch zum fiuhme, 
-Edle sSnste, schiitzt und nahrt; 
Uhd in Musenhelligthume, 
ihnen stlssen Lohn gewShrt".'*' 

As a portent of the age of enlightenment and a develop­
ment of the f i n a l picture of the Volksstuck, the ordeal 
must be shared by man and v;oman together: 

' , "Lass uns dann die Ehre t e i l e n , 
Theilen auch Gef ahr und Glitcks 
Und zum Z l e l der Wiinsche e i len 
Wir dann Hand in Hand zurcick".^" 

Paradise cannot be offered to Leblanc and Sophie u n t i l the 
ordeal of their f l i g h t has been successfully overcome o 
Leblanc i s s t i l l the dominant partner, although v;oman»s 
position i s someuhat exalted. I t i s the sharing of the 
ordeal, which puts the two souls in harmony, so that a l l 
further hardships can be overcome by this same antibodys 

"Geld zeigt die wahre LLebe n i e , 
Ihr Quell i s t Seelenharmonle". ^ 

As Welsse before him had sought to provide each 
character with vocabulary appropriate to his c l a s s , so did 
Schlkaneder noi? adopt the same principles . Thus the captain's 

\ servant not only represents the popular appeal i n his 
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1 . LB. Mlo No. 1 8 o Bedienter des Schiffskapitain, 

2 , BUMi. V 2 . 1 6 0 , p„ 36, m-m 3rd January, 1 7 8 1 , 
cf . , p. 6 8 , 

3 o LB. AM. No. 1 2 , Wirtin. 
c f N o . 1 0 . Wirt in. 
"Itau I j i r t i n nennt man nicht , 
Madam heisst es alsdann, 
Die Nachbarn stehn um mich her, 
Und sehen mich neidisch an, 
Und rausch i c h s to lz im Eodekleid, 
so biickt man s ich vor mir 
I n t i e f s t e r UntertSnigkeit 
Nach feiner Hofmanier." 

4 o LB. AM, No. 2 ^ . Belcour, 
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dist2?Tist of a l l women, but espresses that distrust i n terms 
becoming his station; 

"Drum wer den Eladchen zu v i e l traut , 
I s t wohl ein dtimmer Teufel 
Der hat sein Haus auf Sand gebaut, 
Und btLsst es sender Zv/eifel." 

j I t would hot asking -tooi-rauoh, to > escpeat any playwright of ' 

q^all^y to pay iBuch attention .t& hlQ 

; reason to eomplaln of this- ri^ In one of his own 
i3:li)rett^sts^^lftM^ ^^^^ outspokenness of popular termi-
nology i s used as a means for humorous portrayal of 
character. The Wirthin, who i s attempting to esceed her 
soc ia l standing, cannot but revert to her nature, i^en she 
loses her temper with the captains 

"Bind das nicht hSssliche Schiffermanieren, 
Was da der Grobian plappert und tut? 
Heisst das nicht s ich viie ein Bootsknecht 
auffiihreh, 
Himmel land Hbl le! . ich berste vor Wuts 
Sich in das Frazengesicht zu vergaffen; 
Mich zu verachten, i s t das v/ohl erlaubt? 
Wrft i c h ihn wibgen den kindischen Affen; 
Himmel S ich bin fast der Sinne beraubt." ^ 

I n direct contrast to th i s leblanc and Sophie maintain the 
moral dignity of their position and r e c a l l the ideology of 
the Baroque era , at the same time remaining within the con­
f ines of their character; 

"Wann gute Herzen leiden, 
Was gleichtot ihrer Qual? 
Dhd, achJ der Lebensfreuden, 
Sind stets in kleiner Zahl. 
S ie , die im Kummer bluten, 
Bringt Schwermut t i e f hinab. 
Es sehnen s i c h die Guten 
Al le in nach Tod und Grab ,"4-

I n the personnages of the captain and Leblanc *Der 
Luftballon? embodies the bel iefs of an old and a new 

\ philosophy. The captain i n the storm struggles for his 
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1 , L B o No, 1 6 Schi f fskapita in , 
"Der Donner ras se l t Schlag auf Schlag, 
Verderben saust ihm gl^ihend nach, 
Und s p l i t t e r t einen Mast i n Stucken, 
Das Schiffsvolk bett , f lucht und heult , 
Und nSllenangst malt s ich in a l ien Bllcken 
Bis s ich der Donnersturm z e r t o i l t . " 

2 , c f , , pp. 6 8 , 6 9 . 

3 . ' L B o AM, IIo, 1 4 , LeBlanc. 
"V/enn I c h zum ^ z der Wolken f l i ege , 
Gef ahr und VJind mit Mut besiege, 
i7elch hohe Majestat und Pracht. 
l?ird mein berauschtes Aug entzucken; 
IVenn unter meinen, f re ien Blicken, 

9 Die unermessne Flaohe lacht , 
lillr wird bis an den I'Jolkenhimmel 
Des Volkes jauchzendes Getibmnel 
Noch dringen, und man f l i c h t 
l^r Lorbeerla?anze: jauchzend br icht , 
Der Jubel aus, komm Ich hernieder, 
Und es beginnt der Chor der Ruhmes l i eder ." 

The Inherent dangers of the f l i g h t are mentioned 
only »en passant*, c f . , 1 0 0 ( a ) , 3 « 
9 8 ( a ) o 5 . 
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om presei?vatioh against the element of water but h is 
attitude i s soon one of resignation, as he surrenders to 
the forces of fa te . A l l that man can accomplish i n a 
storm i s to •pray, curse and howl*,^ Without the pathos 
th i s i s reminiscent of the l ibretto of •Idomeneo*.^ 
Leblanc, on the other hand, deliberately sets out to over­
come the element of a i r . His awareness of the beauty, 
ivhich his element has to offer , affirms the belief that 
man's physical l imitations w i l l be transcended by human 
endeavour,"* Leblanc, however, remains to a degree f a t a l -
I s t i c a l l y incl ined, but his outlook i s confident. Through 
him man w i l l learn to free himself ftom the shackles of 
f a t e . The g lor i f i ca t ion of man and the application of 
reason are about to replace fear of the hereafter. 
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SCHIKAWEDER A S A D R M I A T I S T OE THE WANDERBlimiB 



1 0 2 ( a ) 

1 0 o c f , , p^.' 3 3 - 5 ^ . 

1 1 . c f , , pp. 3 , 3 - 5 ^ . 

1 2 . cf . . , p. 1 0 2 ( a ) , 7 , 

1 3 . Kupferkopf at times uses vocabiilary better suited 
to a popularly conceived Odoardo; 
"Budelg 
Einen recht herrl ichen Magenswein hat er , unser 
Herr i71rth. 
Kupferkopf; 
icn werue d lr einen Pnigelwein geben, wenn du 
nicht das Maul h S l t s t . " RS, 1 1 , i v . 
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I . ' 6'N, T S . ' E i n Lustspie l i n drey Aufzfigen,* 
2 o E S . p, 61. 

3 . c f . , p, 85(a) . 1. 

4. BWAM, V4. No. 14. pp. 369-375^ HMM 50 t ;h 
November, 1780. 
".. . .den'26ten die 42te comedie. burlins 
faschings becebenheiten. diese farce hast du 
schon beym bohm gesehen.. . ." 

5. i b i d . 

6* WHTA. p. 89f f . 

7. E S . p. 61. 

8. RS. AN. T s . l , i , 
"Kupferkopf; 

eme herrl iche Sache das Geld i s t ! das 
beste Gewiirze von der Welt. (Er legt die SScke 
vollends i n die Ebffers; Er kflsst einige,- so 
oft er s i e hineinlegt) 0 ihr lieben SScke! 
Ihr wohliautende KlinglerS Ihr s o l l t Euch i n 
Balde noch um so v i e l vermehren. -Wenn ich nur 
schon i n I7ien wSre, denn da giebts Leute, hat 
man mir gesagt, dass s i e , v/enn s ie Geld brauchen, 
Cento pro cento des Jahrs hindiu?ch gegeben. 0* 
wie werd i ch meine Kidsten f f i i l en . Und hernach 
i n der Fastnacht w i r f t so der halbe Thei l der 
Menschen das Geld schier mit Gewalt auf die 
Gasse; was werd i c h da nicht auf PfSnde 
auszuleihen bekommen, wo s ie v i e l luderliches 
Gesinde i s t ; und v;o man a l l e s auf Fressen, 
Saufen und KomSdien verwendet, was werd ich da 

• nicht f{ir Uhren, Ringe und dergleichen Sac hen 
mehr um das halbe Geld bekommen; und dann ivenn 
i c h meine Tochter werde verheucathet haben, 
setze ich mich mit^meinem Gelde nach Ungarn, 
dort bin ich ein Konig. Man lebt auch 

^TOOhafeia^ a l s bey mir zu Hause." 

9. RS, l l l , x . 
"Eipf erkopf; 
Nu reuten s'ie mir nur nicht gar zu v i e l . (zu 
seiner Tochter) Dass musst du ihm gleich 
verbietheny sonst kommt er d ir einmal mit 
krummen Gliedern nach Hause, dann warst du 
Ubler dran, a l s i ch heute mit meinem Gelde." 
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Schikaneder^s f i r s t uork -feho noa-ai2£jical theatre 
of the Uaaderbuime uas a cOEaedyj, P.'Oas l-ieGOznsy'Jii/GG '̂ it^cMf ,*" 
v;hich was perfoifacd in Galzbur(7 on IG'JJ Octojo;?s 1 7 3 0 . ^ 

Altho iVjh PchikanoSer's cospaay Old not prc^-izeo any uorkc 
by Hafncr u n t i l 2 S t h October5^ tho la t ter plsyuright was 
not unknoun i n Salzburg 9 as ScIiikcjiedGr's proflccossor, 
Johannes sShm, i7as accredited mth one such perforoonce ."̂  
I f "Msuort und Dariolette" could pass froa the Viennese 
stage i n 1 7 6 7 to the Uanderbuhno by 1 7 7 7 9 i t i c not 
impossible that tho r;orkG of Hafaer, which uoro produced 
i n tho ye4;r£j 1 7 6 3 and 1 7 6 4 , should succeed to Salzburc by 
1780/ By that time B8ha had laade his ac^juaintancc with 
Vienna f 

^ "Das iiOC'onspursGr r c h l f did aot cn^oy the saac 
prorrinence on the r.anderbuhne as did Schikanodor "s fircit 
Eiagspiol "Die Ig^anten", • Accorfilng to Kbiaorzyaakii, 
the piays^of ~th© classieaT stage^ ivhie^ ofSsn persiormea 
b2r_SoHkanQd0P'i oompaayp in partloular Lsssing's JUinm 

voa-^SarnhQlm* 0 Qxerted'some Influence oii SchikoaQder'a flrot 
oome^y? Certainly the .presGho© of the flasht5ng^^ta|^^ 
BittmqiisiSdg^ aad his oompmiono Budol? would hel^To^ _ _ „ 
establish such a linlTwlth. Leas lag's "glay, "Other foaturea, 

auch as the carloaturo of ths lalserly father l a Supforkopflg^ jiiQ 
ultimate tenperancc by a uhinoical obDorvction of his own 
shortcoiainGSp^ r e f l e c t both HQfncs?''G early, uncoiipr oral sing 
attitude towards OSoardo's tradit ional aspect5 as iaiioritcd 
£ro2a the comcdio d e l l "arte5^° cad hi.s later eoacosLioncl 
move to hunanizG the forsior, potoraal tyrcnt,^* Scbikaaodcr 
has endowed Supforkopf w i t h an intensity o f l o c a l colour P" 
aevertholesc hlis position as a saiser who seoks to QQIO. 

fron a f inanc ia l arrangement in tho Eiorriac© of his 
daughter, discloses h i s o r i g i n s ? ScmininG thizs within 
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Scbifmanni for t f o r t ! „ 
(Das iSret wird weggezogeUg das Schif fahrt , die 
Weiber raufen^ die Affen klauben die Aepfel auf, 
die lusikahten auf dem Schif machen einen l a r s c h , 
die Barmmsik geht zugleich mit die Weiber 
schreyen daruaber, und so schl iess t der Akb.)" 

5o R S o l l , x v . 

6 0 E S . p. 6 1 . 
"Im Dunkel der Neicht verkleiden sich der 
Rittmcister und der Sergeant a l s Zigeimerp 
bedrohen den erschreckten Alten an der Spitze 
einer a l s t^irkische Ilusikanten vermummten 
Schar und zwingen ihm das s c h r i f t l i c h e 
Versprecheh ab, die liebenden zu vereinigen." 

7: RS; l l , x v ; & 1 . x . 

8 0 His ro le i s that of Kupferkopf»s servant and 
Rittmeister's companion, rather than that of 
f i r s t comedian. As a l l other characters of the 
play, he i s subjected to i t s overal l aesthetic 
deiDiands and does not become the usurper of the 
stage. 
c f . g pp. 3 3 - 5 4 ; 8 2 - 8 8 . 

9 o The play appeared on the Wanderbfihne for the 
f i r s t tide i n 1 7 7 6 . 
E S . p o 3 5 . also pp. 459 6 5 . 8 2 , 1 1 1 . 

1 0 . i b i d , pp. 5 9 » 6 0 , 1 4 1 - 1 4 2 , 

1 1 . oN. Ts."^ »Ein Schauspiel i n 4 Aufzugen", The play 
f i r s t appeared in 1 7 8 1 , and was printed in 1792. 

1 2 . E S . pp. 1 4 1 - 1 4 2 , 

HL. tp* 'Nach einem alten Volksmla^chen bearbeitet' , 

139 E S . pp, 119-121, HD, c f , , pp. 116-119 . 

1 4 b i b i d , p. 70, Kinder, re ize t eure E l tern, und 
E l t e r n , re i ze t eure Kinder nicht .* c f , , p . 70. 

15. i b i d , pp, 8 3 - 9 0 . LB, c f . , pp. 9 6 - 1 0 0 , 

•Att i la Oder; Die Hexe von Augsbui^"'. p. 137. 
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1« E S . P. 61. 
2 o RS, l l l j X . 

n 
' ' . e l> a 

Bleibst du aber noch der Geizhals her, 
Deine EaSdels kommen dir nicht mehr, 
So geiviss ich^^bin dein Khecht, 
Bist du angefuhrt f e i n recht , 
Mola mola mola maia, 
Gi t sch i , g i t s c h i , b r i t s c h i gr i t s ch i 
F i t s c h i p i t s c h i , mitschi mitschi 
Putschi putschi, patschi patschi 
Du bleibst hal t unser a l t e r Patschi ," 

5 . E S . p, 61. 

4 , RS. l l , x v . 
" • « . . 
Budels (dem die Weiber immer Aepfel i n den Rock 
gez;»i l t sagts) Nu i t z t krieg i c h noch um einen 
Grosciien. 
1. Weibs Der Herr hat schon vor einen Gulden. 

welD; Lass s i ch der Herr nicht betrtlgen, 
3T2l|ls Sie machts a l ien Leuten so. 
1. V|eib; EBnnt ihr von mir vias schlechtes sagen? 
'^prerisopf; 

S t i l l e , s t i l l e ! gebt mir auch fib? einen 
Kreuzer Aepfel . (Die Weiber re issen ihm 

den Kreuzer aus der Hand.) 
1. Weibs Ich bin die E r s t e . 
g. V/eibs Nein, i c h bins . 
1. ''Veib; I t z t schau mir einer nur die Rippen. 
^ . I'l/elbs Du Zaunstecken! schau, was w i l l s t den 

du sagen? 
4. VJeibs 0 du Heugabel! 
± . iveiDg Was? ich schlag d i r den Kerb um den 
(Sie fangen ah zu raufen, stossen den Kupferkopf 
und den Budel hin und h e r . ) 
Eupferkopfs 

\M HLmmels wil len Weiber lass t mich nur 
l o s , 

1. Weibs Schau nur, w i l l s t du das Maul halten. 
iS ie schreyen, jede nach Belieben, was sich auf 
dem Theater sagen i S s s t untereinander, Budel heat 
s i e wie die Hunde, iHuft um ihnen herum; 
Kupf erkopf ver l i ehr t seine Perflcque, die Weiber 
werfen ihm Aepfel auf den Buckel; Budel l a u f t 
zum Schif f , Kupf erkopf ihm nach, die \7eiber 
rufen, bezahl mich der Herr! Bezahl mich der 
Herr! 
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the wider scheme of the Volksstuck, a conciliatory end i s 
inevitable , only the detai ls of' ,the denouement remalnlpg 
withheld from tlie audience. During the course of the action 
Eittmeister i s given occasion to piwve his bravery, which he 
does noblyj'*' and i t i s his resource, which contrives the de­
ception l a ivhich Kupferkopf i s beset by various Turkish phan­
tasmagoria,^ 1 -• i^^aMlajp]aria by Budelf and persuaded, 
through fear , of the error of his miserly MHJS? Betterment 
of character remains the moral burden of the Volksstuck. 

In an attempt to create r e a l i s t i c environment, 
Schikaneder introduces loca l colour i n detailed stage-
setting and costumery. The realism thus depicted const i t ­
utes part of the play's popular appeal and scenes such as 
the ship's departure from Regensburgand that of the 
j^ueruloyefi f r u i t - s e l l e r s f i n v&ich Kupferkopf i s relieved 
of some of his money, are distinguished by the l i v e l y sin-^ 
cer i ty of the dramatist's own convictions.* Further 'popular 
spice i s provided by performing animals,^ disguises,^ f i s t i -
c u f f s f song^ and the use of music for theatr ical e f f e c t J 
and i s embodied i n the Xi'veiy Budel, who remains, 
however, more reminiscent of the Wanderbuhne of Ueisse 
and Schiebeler, than of the Viennese comedy of Erehauser,^ 
I n these items, loca l colour and popular appeal almost 
become synonymous. 

I n 1781, possibly encouraged 1^ his successful produc­
tions of Moller's 'Graf Walltron'® and Torring's 'Agnes 
Bernauer'? Schikaneder wrote a play i n four acts entitled 
•Herzog ludvris von Steyermarks Oder Sarmats Feuerbar',^* 
Based on an old VolksmSrchen i t was Intended to stimulate 
public interest i n the theatre^ and thus reveals Schikaneder »s 
theatr ica l policy as a manager who must f i l l h is theatre 
i n order to feed his company. Similar loca l interest 
maintained i n works which he produced i n Begensburg,^ 
Eressburg'^and Augsbui^? 
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Between them, Sarmat, the enchanter, and Oathies, the 
amuahg peasantintdjoiate the Papageno of 1791. The former,, 
as the representative of magic, is an 'Elementargeist» and 
•Naturmensch*. He is hung vjith skins and wears over his. 
head the head of a tiger, which i s wound with snakes,̂  As 
the embodiment of the popular element, Mathies readily con­
forms to the fashionable desire to commit suicide.^ His 
concealment on stage^recalls both 'Pickelherang in der 
KLste'^and 'Der Dorfbalbier'*^ and his cowardice® i s part 
of the same tradition of the Wanderbuhne"! His individuality 
stems from his situation rather than from his actions and 
he, accordingly, serves his theatrical purpose as a commen­
tary on the age and locality..^ This and the vitality with 
which Schikaneder has endowed him, relate Mat hies more 
closely with the early Hans Wurst of Stranitzky^ and the 
simple peasant of the Wanderbuhnê ^ than the sprightly and 
ephemeral but, at times, brave Hannswurst of Prehauser and 
the Wiener Volltstheater of the 1760's.̂ ^ 

Further items of local, and even of national interest 
occur in a patriotic appeal to a sense of nobility, and 
this itself implies a social criticism of the ruling class.^^ 
Schikaneder, however, does not openly preach revolution j 
but strives to maintain a sense of proportion by proudly 
upholding Germany and its Princes. Sarma't discloses 
nevertheless that a l l i s not v/ell with the nation, and 
rhetoric uplifts his message; 

"(Sarmat to Earlmann) 
Wahnsinnig? - Ha, Wahnsinn viSre das van 
mir, wenn ich von Pflicht und Ehre spreche?'. 
- Wahnsinn, wenn ich ^uch um Gerechtigkeit 
anflehe? - Wahnsinn ware das, wenn ich 
knieend flehe, dass ihr mSget zurflck kehrea 
auf den Weg der Tugend? - Ists Wahnsinn, 
wenn Ich von Unterdrilckung Bpreche?"i2, 

\ Longingly SarmSt recalls the glorious past of Germany, 
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v/lien princes knew how to rules 
"In diesem Lande leb und sterb ich. In 
diesem Lande sah ich Fursten, die ihre r 
Unterthanen wie ihre Kinde^ liebten, -
In diesem Laride sah ich Stande laut 
sprechen, v/enn der Geist der Zwietracht 
sich einschleichen wollte, - Aber .wie 
stumm sind die j e t z t , diese Sfcande?-"! 

Duke Ernst fortimately has not lost that true German 
n o b i l i t y j 

"Earlmannl sieh mich hier meine Hand 
zum HLmaiel empor heben: noch eh i c h bey 
dem allessichtenden Thron Gottes stehe, 
bi s t du von deinem Thron herab gestiirzt -
Unwtlrdiger Ffirst! Ich weiss besser zu 
sterben, als du zu regieren." a 

Conviction i s lent to the various aspirations of the 
characters, as the play contains potential tragedy. Omi­
nously the end approaches with Ludwig old and insane, 
Ernst under sentence of death, and the Duchess having 
alread3_been .led_ awa3L.jThe d¥tail¥a~stage^^ I 

I attempt 'byiSchlkaneder to make, the msljoaramatlo situation wi th f t s Wtravaganoea fcor magic more Qpealolevito the audlehoei 
Ernst i s to be boiled i n o i l ^ and the scene or 

his execution i s elaborately described?" .Violence and 
magic are represented i n the f i n a l e , as the Banherr i s 
hanged and SarmSt turns Earlmann insane by tapping him 
on the head with a hamer.^ After human endeavour has done . 
i t s utmost, and been shown lacking, magic } weaklyjifggrs i: 
the solution i n the t r a d i t i o n of the Zauberstfick of the 
Alt-Wiener Vblkstheater5 

As Eitterstuck,. Schikaneder »s f i v e act play *Die 
Eaubv8gel%® which was printed i n 1782 i n Salzburg by 
Johann Joseph Mayres? hasi . -; a greater intensity 
of moral tone than that which epitomized the Volksstdck i n 
general. The Oberlieutnant i s thus conscious of a dichoto-
mous morality, which shows him the conflicting obligations 
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sey der Augenblick verflucht, da ic h das LLcht der 
Uelt erblikto - die i^itundes als mich ein Teufel 
verbleiadete J Earten i n die Hand zu nehmen -
verflucht jede Stuade, die ich noch zu leben ilbrig 
habe, wean ein unschuldig tireuer IiHann durch mich 
schreklicher GedankeS - v i e l l e i c h t gar sein 
Leben Verlieren sollte.«,»" 
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2. of0 9 ppo 58-61. 
3. of , j p. 108. 
4 o I n the play there i s one main p l o t , which occurs 

i n the same bui l d i n i j , \7ithin the passage of 
twenty-four hourso 

5. Komorzynsld. mentions Lessing's 'Ulinna von 
Barnhelm' as Schikaneder»s model. ES, p . 68. 

6. No magic i s present, and comedy i s only that of 
character, not situation. 

7. RV. l l . v i i . 
"Spielfeld; 
Gut also! was meynst du, was die erste Itage 
nach meiner Anklage i s t ? Das erste vdrd seyn, 
woher i c h kame? wer i c h sey? was f & Absichten 
ic h hier habe? - 0 bey Gott! i c h ivllrde vor 
Scham vergeherj. - Weisst du, was ich am Ende 
zu erivarten hatte? Spott und Verachtung. -
Wie UadameS inilrde man sagen; sie haben also 
keinen Freund? - keinen Vater? - keinen 
Eruder, hoch Gatten hier im Lager? ihre 
Absicht also war bios Geld zu gewinnen?" 

8. i b i d . L L , v i i . 
"Spielfeldi „ 
Sey nlcnt Detrilbt, gutes rSadchenS das, was 
mit mir geschieht, musste so seyn - war 
Bestimraung - Mr i s t j e t z t alles schon gleich -
g i l t i K , dass nichts aui der U'elt mich mehr 
erschuttern wird. Es i s t wahr, i c h habe gefehlt, 
sehr gefehlt, dass ich mich mic dem Laster der 
Spielsucht bekannt machte. Anfangs betrachtete 
ich^^es als eine Zerstreuung - Gevjinn, Verdruss, 
am oftern aber Verlust, machten es mir zur 
Leidenschaft. - Ich gelzte nach Seichtixm, und 
siehS dieses i s t die C^nelle meines Blendes." 

9. cf., pp. 50-51. 
10. c f . , pp. 51-55. 
11. RV. l l l , x . 

"Spielfeld; 
., . . I s t der Ungltikliche dxirch mich unglilklich, so 
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of husband and soldier.^ Although such a demanding, and 
potentially heroic situation does not receive sufficient 
dramatic emphasis to range the work alongside the classical 
productions of Schikaneder*s repertoire,^ the rules of that 
theatre, such as subservience to the unities of action, 
time and place, and an acknowledgeasnt of the need f o r 
»vraisemblance»? are of greater relevance i n 'Die Haubvogel'^ 
than the pastoral i n s i p i d i t y of the true Volksstuck of the 
Wanderbuhne.^ At the same time there i s comparatively 
l i t t l e comedy, and the usual adornments of the popular 
stage are clearly lacking. In l i e u of t l i i s the moral prob­
lem i s deepened and the Oberlieutnant^s awareness of his 
predicament i s suitably contrasted with the shallow amorality 
of the card-sharpers Senke and Schalk, whose profession 
allows them no such profundity of character, 'ihe Oberlieut-
nant's wife, under the pseudonym fipielfeld, becomes their 
victim and she i s forced to put herself entirely at their 
disposal, which implies cconplete degradation of a once 
noble character 7 

Spielfeld »s passion f o r gambling i s depicted as an a i l ­
ment, of which her husband had believed her cured. She 
acknowledges her weakness, and her I n a b i l i t y to overcome i t , 
morally and physicallyf places her within the sphere of 
HafnGsr's Burlin,^ or even more aptly of I?rau Hedlichinn i n 
»Die bttrgerliche Dame'.̂  Only the ultimate realisation 
that her 'Spielsucht' might cause her husband's death, 
brings her to her senses.^ Finally then, the moral f regenera° 
t i o n of character remains a ref l e c t i o n of the popular stage. 

Accidently the Oberlieutnant recognizes his wife's 
watch, v/hen he stops at the inn, but the pathos of the s i t u ­
ation i s somewhat b e l i t t l e d by the innkeeper's humorous 
misinterpretation of i t ; 
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1» RV. l l j x v i i i . 
2o i b i d o 1 1 , 1 . Wirtho • 

"(bey einem Nudelbretj den Rok ausgezogen, die 
Hemdermel hinauf geschoben, i s t beschSftiget, 
Hudeln auf einem Bret auszuwalchern, die 
Tabaksbuchse auf der Seite, wo er wechselsv/eise 
schnupft, und sodann wieder Nudeln walcht). 
Wirtg 
Man vermisst doch die "/eiber nicht eher als zur 
Mittagsstunde.,,- Die Arbeit passiert endUfih noch; 
wenn ich nur vrusste vde lange sie sieden musseno 
Ich lasse sich so lange sieden bis zu pfeifen 
anfangen. - (schnupft Tabak) Poz a l l e WetterS 
Jetzt weis ich nicht mehr, mflssen die Nudeln oder 
das Waseer zuvor aufsiedeh? = Ich glaube die 
Nudeln (fUngt an zu schneiden) Wenn sie nur 
schon troken wSren! (nimmt ein ausgewalchtes 
Blato hSngt es fiber seine Schlafhaube (ibern Kopf 

3 o i b i d . l o i . 
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" Oberlieutnant 
Gott sie istsJ - Es i s t mein Heib. 

Wirth (lasst den ELeinen aus, der ablauft) 
Wer i s t sie? 

Oberlieutnant 
Ein Weib i s t sie. 

Uirth 
Ein Weib? (fur sLch) f r e i l i c h kein Pantofel. 

Oberlieutnant 
Dieses zu erlebenl mir die IVunde wieder 
aufaureissen, die-ich schon zu heilen 
glaubto".! 

An element of comedy i s present i n the character of the 
Wirth, who l i k e Renke and Schalk, has, i n f a c t , l i t t l e 
depth. His depiction i s , however, brightly coloured , . 
a n i t r ] he exudes humour rather than being a victim of it<? . 
His way of l i f e i s t y p i f i e d by the unhygienic manner i n 
which he prepares noodles,^ namely between alternate [pinches 

'of^snu^o -Ij^ The innkeeper's dishonesty i s inferred 
by the detailed description of his untidy and unclean abode, 
which serves as the opening scene of the plays 

"(Das C?heater i s t ein schlocht meubliertes 
Zimmer, auf der Erde liegen einige 

worauf 
hb'lzerne Teller, und ebenfails Earten 
liegenj noch ,ein grosser Tisch, auf 
welchen der Wirth o^e Sok, doch 
ganz angezogen schlaft, - Naeh einer 
Pause kommt der Eutsober i n seinem 
Stallrock, einen Zaun i n der Rand 
haltend.)"3 

Upon hearing of his wife's surrender to the two card-
sharpers, the Oberlieutnant rushes o f f to conmit murder. 
Acting on i n s t i n c t he unfortunately utters the thoughts 
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(IH. pp. 85-87) wholesale condemnation of l i f e 
at court, i n what, i t may be suspected, was 
inteMed as a gibe at the French 'modus Vivendi', 
HV. I V j i . 
"Obersterg 
Ich bedaure nur die, v/elche von mir bedaurt zu 
werden verdienens clie offenherzig mit mir red en, 
so wie ich aus meiner Seele rede, nicht i n dem 
verblfimten Hofton mit Verzierungen, und 
au^edrechselten Uorten, deren v;ir genug bey 
der Armee haben; solche Leute hStten Advokaten, 
und keine Krieger werden sollen. Also 
offenherzig." 



109 

of a thinking man, when he laments i n so doings "GottJ 
vergieb mirs, wenn ich unrecht handle",^ This sudden 
attack of conscience before the deed, serves to make him 
aware that self-righteous indignation cannot provide as 
satisfactory a solution to the problem as might s e l f -
sacrifice. Accordingly the Oberlieutnant robs the army 
to pay his wife-s debts, f U l l y aware of the nature of his 
punishment, i f he i s not treated with some mercy. Perhaps 
something of a reluctant hero, the Oberlieutnant acts 
according to a sense of duty and a cold morality rathes? 
than from any affection he mi£;ht have for his wife. I t 
i s not love which motivates his sacrifice: 

"Ja ich v/erde sie rettcn, es i s t PflichtS -
Aber auf was Art wirst du das Geld wieder 
ersetzen, das man d i r anvertraute, ̂  md 
welches schon so viele IJonat sorgfa'ltigstj 
es gehSrt nicht dein - du hast kcin Hecht 
darauf; men wird Hechenschaft von d i r 
fordern.- Hast du denn auch einen iteund 
beym Regiment, dem du dich anvertrauen 
Icannst - der du auf Abzug deiner halben 
Gage d i r soviel versehiJsse, damit dU doch 
ein ehrlicher Kerl bleibst? Ich denke^jaj 
0 j a ! ich werde es wagen, vaL(^ unterstiizt 
mich Memand - Eann mein Ungluck keinen 
Menschen bev/egen, so sey es - ich w i l l die 
Strafe dulden - die auf solche Verbrechen 
gesezt sind - Ich rette ja mein Weib, meine 
schwache Gattin,die von Gott mir bestimmt 
war. (ab.)."2. 

A l l characters of the play | are motivated differently. 
The pard-sharpers are spurred on l)y the 

desire for money,̂  the servant by affection for the family 
for whom he works the Oberlieutnant by a profound sense 
of honour? his vafe by her weakness for gambling,^ and 
the Oberst by sincere affection for the Oberlieutnant. 
The former^ displays a human understanding similar to the 
omniscience of Sarastro, and the whimsical remark vdth 
which the Oberst closes the play and recalls i t s moral 
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Zeugnis ab." 
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burden, gives him in d i v i d u a l i t y as a soldiers ; 
"Wobhmal i n meine Arme, ;junger LfeinnJ 
gleich s o l s t du morgen cine schriftliche 
Versicherung meines halben VermSgens von 
mir haben.- Dich schaze ich . j e t z t 
doppelt werth, du bist der einzige Llann 
i n der Art, den ich kenne; denn ich 
glaube, eine verschff/enderische Frau 
wiedei' auf rechten '7eg m bringen, i s t 
weit barter als eine Bataile zu geiTinnen, 
Oder aine Festung einzunehmen."!-

I n 1783 appeared Schikaneder's 'Das Laster kommt an 
Tage'^which apart from a vague recollection of the Haupts 
und Staatsaktion,^ enjoyed greater a f f i n i t i e s v/ith the 
classical stage of the tJanderbuhne than with the popular 
theatre."^ The character of GrSfin Sturz i s not dissimilar 
to that of Lady Kacbeth, Eleckkugel recalls Lessing's 
Just, and l i k e Agnes Bernauer, Amalie becomes the innocent 
victim of cruel circumstance. 

The play i s clearly construed as drama i n which aesthetlo 
liemai^trhav6~^, as much sway as popular appeal. The same 
moral appeasement of the l a t t e r maintains as Grafin Sturz 
i s diverted from her f o u l intent to be revealed ultimately 
as l i t t l e more than a jealous woman, i n the same way as 
was Weisse's Eki l i e i n 'lottchen am Hofe'. Schikaneder 
pays his by nov; customary attention to details of produc­
t i o n but, as i n the majority of his dramas for the '7ander-
bilhne, the superficial and technical trickery of the 
Viennese popular stage i s completely lacking.^ 

Early i n the play Grafin Sturz i s depicted as a sadist 
determined to gain her o\m selfish erds, a v/oman who w i l l 
thoroughly enjoy the practice of e v i l i n their realisa­
tions 

" Grafin Sturz ( a l l e i n ) 
HaJ wie w i l l ich mich laben, an 

ihrem Trauerblick mich weiden, wenn diese 
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zusaimaenbrennenderi. Herzen getrennt, und 
wenigstens eines davon durch meine l i s t 
zernichtet wird.. Ha J uie die Rache mir 
schon entgegen schreitS Ich hore schon 
des Epinzen wehmuthiges Trauerlied, dj.e 
Leichenmusik, die er anstimmt, s o l i fur 
mein Ohr so freudig l i e b l i c h klingen, wie 
der Irompeten Schall, den man dem SSmger 
entgegen tSntJ Ha J wie mein Blut wallt-;-
doch ruhig, rmiig, GrSfin. Jetzt eine 
iSchelnde Miene angenommeni Du gehst ja 
nach Hofe (ab.) " 1 

Her disposition to murder and her fanatic desire to 
spoil the happy union between the prince and Amalie assume 
such ppoportions that she even appears slight3y insane. 
Scbikaneder depicts her i n a giddy Shakespearean madness. 
After having persuaded the rather pliable Fleckkugel to 
procure the poison for her, Graf i n Sturz's murderous i n ­
tent i s fortunately discovered before she has opportunity 
to take advantage of that possession. Ultimately she i s 
so emotionally bewildered by Amalie's plea for mercy and 
charity, that a sincere repentance and profound sense of 
shame pour from her: 

" Grgifin Sturz 
Erschrecken Sie nicht, Graf i n ! Sie 
erblicken an mir eine S{uiderin, die i n 
diesem Augenblick das erstemal f u h l t , dass 
sie eine Sflnderin i s t , - Das Beyspiel ihrer 
Giite hat an meinem Herzen das gethan, was 
die Moral der Fhilosophen und PE^ediger nie 
gethan hStte, 0 Gott I wie muss ich 
mich vor meinem eigenen Anblicke schSoienS 
wie sehr empfinde ich die Hasslichkeit 
meiner Handli2ngen, iind die Niedrigkeit 
meiner Seele! « HLer, hier, Grafin! lassen 
Sie mich zu Ihren Pttssen meine Rede 
ausweinen! Die TbrSnen, die mir meine 

b ilimpfindung auspresst, r o l l e n nicht, um 
i i t l e i d e n zu erflehen, tiber diese meine 
Wangen herab; denn.die Strafe, die i c h 
zu erxvarten habe, i s t mir gleichgtlltig, 
seitdeia ich ftl h l e , dass ich sie verdiene. 
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Heine ThrSnen enthalten nichts, als Dank f t i r 
Ihr edles grosses Herz, das mich empfinden 
gelehrt hat; d^ss dprt oben ein Richter 
i s t , der die Dosheit i n den innersten 
Falten des Herzens aufsucht, um sie zur 
Strafe zu Ziehen, - V/enn mir eine 
Erinnerung noch b i t t e r i s t , so i s t ' s 
diese, dass i c h die yerabscheuungswibdige 
lfi7sache Ilires, Leidens gewesen binS Ihre 
Hand - GrafinI - und Ihre Vergebung -
zum letztenmalS " l 

Grafin Sturz's contrition i s well motivated but sudden, 
and the manner of i t s execution, whilst convincing, infers 
that Schikaneder i s merely conforming to the inherent 
belief of the'Volkssttlck' that 'Versohnung' i s more sub­
lime than 'Rache'o^ GrSfin Sturz i s punished by exile but 
the s p i r i t of the f i n a l denouement i s one of touching, 
hmnan reconciliation, wherein the Baroque extravaganza 
of moral condemnation and sentence, of which the t i t l e 
might even make the play prematurely- suspect, i s tempered 
by the charitable forgiveness of a c i v i l i z e d humanity. 2-

Amialies pictured i n the midst of l i f e at court, rep­
resents the ideal of motherhood i n her scenes with the 
young prince and princess? and her natural and easy sim­
p l i c i t y make her an effective contrast to the harsher 
character of GrSfin Sturz. After having been suspected of 
attempted murder, Amalie steps forward at the end of the 
play, and pleads that mercy should be shown to' the person 
who was almost successful i n bringing her own l i f e to an 
ends 

" Ajnalle 
0 Epinz, wenn es so i s t s so verdient sie 
Mitleid (kniet nieder) Euer Durchlaut. 
ErinzS Die Erste Gnade, die ich von 
Ihnen erflehe^ versage^ Sie mir sie 
nicht, schenken Sie Grafin Sturz ihre 
Freyheit. Ich v/tlrde Zeit Lebens keine 
ruhige Stunde mehr haben, so o f t i c h nich 
erinnerte, dass ich die Upsache ihres 
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Ifiiterganges ware. 0 es i s t Ungluck fur 
sie genug B dass sie einen tHann l i e b t e , 
den Gott nicht f t b sie schuf,"l 

The tolerant understanding of Graf i n Stiirz's predicament 
adds depth to Amalie's character. Her f i n a l sentence i n 
the above quotation reveals her innate modesty and yet 
true appraisal of the situation just as i t proves that 
Scbikaneder v/as not without a certain s k i l l i n the dramatic 
shading of verbal expression. 

Written as early as 1784,^ Schikaneder's m i l i t a r y 
play 'Der Grandprof os» did not appear i n print u n t i l I787 
i n Begensburg.^ A tragedy of ariqy l i f e , 'Der Grandprof6s' 
i s modelled on the spectacle of Moller's ^praf Walltrcn'?" 
which Schikaneder performed with great success during his 
years on the Wanderbuhne.^ ' Deliberately Schikaneder i n ­
tended t o make his play entirely credible to the minds of 
his audience, as he referred to the 'Tauschungsvermogen' intbe 
preface; 

"Um diesem Trauerspiel alles m6gliche 
TSuschungsvermiJgeiji zu geben, i s t nfitig; 
dass alles mit grosster militairischer 
Genauigkeit begleitet v/erde."e 

The severity of arncr l i f e and laws i s cruelly and 
convincingly portrayed, as m i l i t a r y order demands that 
people shauld be hanged f o r petty t h e f t s . Very dramatically, 
the picture of universal suffering under such conditions i s 
rendered personal, when the Feldwabel i s informed that his 
wife has been found g u i l t y of stealing a chicken and within 
a short space of time has been sentenced to death. Bliss­
f u l l y una\7are of t h i s FeldwSbel had shorn a stoic accept­
ance of the imposed severity of m i l i t a r y laws, but on 
hearing of his wife's misfortune, he collapses.'^ In 
rather a defeatist and unheroic frame of mind, the Feld­
wSbel goes into battle intent on being k i l l e d as he t r i e s 
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to defend his klng.^ Frcaa the point of view of theatre, 
i f not of character9 such a move i s understandable, as i t 
emphasises the r i g i d i t y of army law and the impotence of a 
mere Feldwabel i n the face of such. As a soldier he must 
continue to f i g h t despite the tragic situation of his vdfe. 
Unfortunately his elevated sense of n o b i l i t y i s not effec­
t i v e l y produced and the Feldv;abel*s f l i g h t into battle 
serves only to reveal i n him an emotional immaturity The 
Feldwabel succeeds i n saving the l i f e of both his Idng and 
himself and he throws himself upon the king*s mercy after 
he has k i l l e d the Grandprofos, who refuses to allow his 
wife any concession* Voluntarily the FeldwSbel offers him­
self as a victim of army law and he and his wife are f i n a l l y 
sacrificed f o r i t s good/ Schikaneder »s dramatic habit of 
»Vers8hnung», which wasvirtuallya necessity for the popular 
stage,^ a condescension to the public^ i s not offered 
here. 'Der Grandprofos* remains tragedy, although a 
secondary reconciliation occurs betvyeen the father. Alter 
Khali9 and Feldwabel, his son. Fahndrich Khali, the 
latter»s e v i l brother, also undergoes a certain sublimation 
through the realisation of his brother's tragedy.*" 

I n the preface, Schikaneder speaks of the harvest of 
tears, which he reaps with the performance of the play. 
This gives him his reward and satisfaction. To a great 
esctent the suffering of Feldwabel's family i s responsible 
for the effect. The family,is penniless, Feldwabel has to 
entertain fellow o f f i c e r s , but there i s insufficient money 
with which to buy food f o r the children. Feldwabel refuses 
to report his< pecimiary circumstances to his commander, as 
he w i l l not have people say to him, that a soldier should 
not marry, Feldwabel can receive nothing from his father, 
as, by the intrigues of his own brother, he has been dis­
inherited. Under sentence of death the Feldwabel»s wife 
i s brought from her prison to meet her executioner and the 
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ensuing scene pozrbends a similar scene i n Schiller's 
•Maria Stuart' of 1801.^ 

Erau 
HaJ Wie erquickend Gottes freye Luft i s t , 
und mir wird der Genuss derselben so 
f r i i h versagt, I o o 0 o e 

Scharfrichter ( t r i t t vor) 
Frau 

Wer slnd Sie, mein Herr? 
Scharfrichter 

Feindo und Freund von alien armen 
GeschSpfen, die i n meine HMnde f a l l e n . 
Geb Sie mir Ihre Hand. 

Frau (Reicht sie ihm zitternd dar) 
Scharfrichter 

Josepha heisst sie^ nicht wahr? 
F3?au (bejaht es mit dem Ebpf) 
Scharfrichter 

Nun, also, liebe Josepha! bey diesem 
Handschlag bitt» ich Sie, mit keinem . 
Groll gegen mich i n die andere Welt 
zu geheno, 

Brau 
Mann! ich kenn euch nicht. Habt i h r 
mich jemals gekannt, oder beleidigt? 
von mir sey euch vergeben. "2 

The demands of t h i s scene, as far as the tear-harvest i s 
concerned, are modest enough, but i n others the sentiment 
i s too sweet.. Tear follows upon tear as the brave woman 
i s confronted by her children, as they bring her flowers, 
by a peasant and his daughter, and eventually by FeldwSbel. 
The siiffering i s protracted and distended beyond i t s 
natural confines, but as a new phenomenon i n the theatre 
i t undoubtedly had i t s effect, as the preface remarks: 
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"...Das BauernmSdchen, ein Madchen von 
zehn Jahren (nur nicht a l t e r ) that 
erstaunliche Wirkung. Ich wunsche ̂ edem 
Direkbeur Herrn Bousseau's eltere 
zehnjUhrige Demoiselle Tochter, von 
welcher wir die erste Erobe unter uns nicht 
ohne Thrltnen eushalten konnten, und welche 
bey der wirklichen Auff{ihrung des St^fckes 
das Srstaunen a l l e r Zuschauer und den 
lautesten Beyfall erregte. 

Geschrieben za Hegensburg. 
den 80 A p r i l 178?. 

Smanuel Schikaneder. 
Deutscher Schauspieldirektor," l 

Whilst director ôf the Hof theater i n Begensburg, 
Schikaneder continued i n the way of Miller's 'Graf l7alltron» 
and his o\m 'Der Grandprofos' by producing a further 
Ritterstuck i n 1787j entitled 'Hanns Dollinger Oder das 
Heimliche Blutgericht' The play not only contains an 
appraisal of the ideals of knighthood, but also a disparag­
ing c r i t i c i s m of German knighthood i n particular. Very 
l o y a l l y the play upholds the t r u t h and justice, for which 
the nebulous Eaiser Heinrich should i n fact stand, and the 
superstitious, and cowardly German knights are f i n a l l y 
shamed by Dollinger»s brave f i g h t against the heathen, 
Krako. Dollinger i s deeply conscious that he i s on the 
side of justice; and that, i n t h i s , he has a moral superi­
o r i t y over a man who has a l l i e d himself vdth the d e v i l , 
as has Zrako .: r^l"BQ^lneopporate^ play i s Schikaneder's 
own German pride, and he intentionally appeals to that same 
patriotism' i n his audience: ' 

" Dollinger 
...Dollinger sey der erste Kampfer; f a l l e 
ich J so kampft wacker drauf los, und wenn 
ers bis zam d r i t t e n bringt, so w i l l i c h 
nicht Hanns Dollinger seyn, wenn er nicht 
todt gestreckt unter seinem Fferde l i e g t ; 
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aber i c h sage, er soils nicht bis zum 
zweiten bringen - Wir sind j a Deutsche! 

( w i l l ab.) 
Erster Ritter 

R i t t e r Bollinger! Ich sag Euch, er i s t 
von einer ungeheuren Gro'sse und StSrke. 

Dollinger 
Wisst Ihr die Geschichte vom David und 
dem Riesen Goliath nicht mehr? Seht, 
Ritter2• ein gutes Gewissen macht Mut 
und St^ke, und schafft uns unsere Feinde 
vom HalSo - Religion i s t die Schutzwehre 
unserer Seele, md peitscht die Teufel 
von uns her, (ab,)"* 

The knight Dollinger preaches Christian dogma rather 
than overdramatising the importance of individual action, 
although the l a t t e r i s of no slight consequence i n the out­
come of the play. Dollinger i s the representative of 
Christianity and must ultimately be victorious over the 
devil's associate, Krako, Even the mention of God's name 
causes the heathen to ivince.^ I n order to retain i t s proper 
perspective, the characterisation of Dollinger appears at 
times a l i t t l e contrived. Thus i n order that he might be 
arrested, suspected of attempting to murder the emperor, he 
assumes a role which i s more typical of Brako than of him­
s e l f . I n the early scenes under great duress, Dollinger 
keeps a masterly control of his emotions^ but suddenly 
at court, without much motive, he allows his bitterness 
to conquer. 

Dollinger serves a threefold purpose. He i s the rep­
resentative of individual manliness, and of Christianity, 
Moi?eover, he appears to become the popular c r i t i c of the 
court at Regensburg. I n the l a t t e r capacity, i t i s i n ­
ferred ti i a t Dollinger expresses Schikaneder's sentiments, 
at a time when intrigue i n the court against Schikaneder's 
German company eventually succeeded i n ousting both him 
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and his successor i n favoiir of I t a l i a n and French opera 
companies.^ I t has been ascertained,, however,, that 
Schikaneder himself was not entirely without blame as far 
as the o r i g i n a l causes and opportunities f o r intrigue were 
concerned.^ The play abounds with the wickedness of such 
in t r i g u e . The meeting of the Blutgericht i s depicted as 
one of the most flagrant injustices of the time despite 
i t s solemn r i t u a l , and Hanns Dollinger utters his opinions 
i n such violent terms that the play must have bordered on 
treasons^ 

I I . 

Verdammtes Hofgesind! I n der Holle kann 
man nicht bfishafter handeln, als i n 
diesem Hofe. Dollinger den Weg zu sperren! 
Mir den Weg zum Kaiser zu sperren! ii'/er 
i s t der Eaiser? Ein Mensch, vae i c h . 
- Er i s t Eaiser des Reichs, und ich Ritter 
des Reichs.««.,aSiehe da, Dornbusch! -
HOrt, Vetter! Obschon Ihr auch am Hofe 
seyd, so muss ichs Euch dennoch ins 
Gesicht sagen: Eure Leute am Hofe sind 
wie die Bauernhunde am There angeschmiedet, 
nur i s t der Unterschied der, dass der 
Hauspunmer' seine Kette f { i h l t , mit der er 
angeschmiedet is t . , Ihr aber prahlt mit 
Euern Betten, und seyd doch weit bissiger 
als solche Hunde ."4-

I t i s rumour which condemns Dollinger to the Blutger­
icht,, Qust as rumoxir unsettled Schikaneder as manager of 
the Hoftheater. The above outbiirst i s not i n the character 
of the early Dollinger i n the play, so that the association 
of i t with Schikaneder's own feelings i s more readily 
acceptable. 

The emperor i s i n i t i a l l y portrayed as a weak and 
t r u s t i n g , r e l i g i o u s l y fanatic r u l e r , but after the gross 
miscarriage of oustice on Dollinger, he promises to be 
personally responsible f o r the administration of justice 
i n his lands.^ Bt7 the imposed stress of the action the 
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emperor i s brought to a better appreciation of the demands 
of kingship, and i t i s inferred that his rule improves 
accordingly,^ 

The play contains i t s horrors, which are perpetrated 
linder the rule of the cruel Ritter Harz, but for the most 
part these are related. Even the f i n a l battle-scene i s 
reported as Dollinger i s unseated from his . horse ,̂  but 
the hand-to-hand combat i s v/itnessed by the audience. 
The action progresses speedily and i s further spiced with 
local interest by the inclusion i n the production of a 
'Zunft der Meistersinger»With t h i s play Schikaneder 
continues to pursue his normal, policy of t i c k l i n g the 
local palate.* I t was a policy, which did not necessarily 
override aesthetic demand, as i t did especially i n the 
early Alt-Wiener Volkstheater, and i t was similarly re­
flected i n the l i b r e t t i of his Singspiel* and the majority 
of his dramatic works f o r the Wanderbiihne.^ 


