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INTRODUCTION. 
The l a s t f i f t y y e a r s of the 'Abbasid K h a l i f a t e 

saw a r e v i v a l i n i t s d e c l i n i n g f o r t u n e s . By cunning, 
g u i l e , and a s t u t e n e s s , the K h a l i f "An-Nasir l i d i n - I l l a h " 
1 1 8 0 - 1 2 2 5 A.D. was able d u r i n g h i s long r e i g n to 
r e s u s c i t a t e the almost l i f e l e s s corpse which he had 
i n h e r i t e d from h i s f a t h e r Al-Mustadi*. Though the 
K h a l i f a t e under An-Nasir was but a shadow of i t s former 
g r e a t n e s s , when he d i e d i n 1225» i t s p o s i t i o n had q u i t e 
c o n s i d e r a b l y improved. The K h a l i f attempted to 
s t r e n g t h e n h i s own p o s i t i o n by u r g i n g an end to the 
r e l i g i o u s and p o l i t i c a l d i f f e r e n c e s among the 
i n h a b i t a n t s of the K h a l i f a t e ; to t h i s end he 
r e - o r g a n i z e d the 'Futuwah* Brotherhood hoping to b r i n g 
about the c l o s e r c o o p e r a t i o n of a l l ranks of s o c i e t y . 
By the time of h i s death the g e o g r a p h i c a l a r e a c o n t r o l l e d 
by the K h a l i f had a c t u a l l y been extended some d i s t a n c e to 
the Nortlu 

i i 
The r e i g n of An-Nasin however was but the l a s t 

2" 

f l i c k e r of an e x p i r i n g flame, f o r only t h i r t y - t h r e e y e a r s 

a f t e r the a s c e n t of h i s son to the throne the 'Abbasid 

l i n e had v i r t u a l l y come to an end, the l a s t K h a l i f and 

a l l h i s f a m i l y had been massacred, and the c a p i t a l 

Baghdad almost r a z e d to the ground a t the hands of the 

Mongols• 
1 . COKE.R. "Baghdad : " C i t y of Peace" 

Thornton Butterworth L i m i t e d , 1 9 2 7 , p . 1 2 9 
2 . HITTI.P.K. " H i s t o r y of the Arabs" Macmillan 1 9 6 0 p.481 
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Between the death of An-Nasir and the F a l l of 
Baghdad t h r e e K h a l i f s r u l e d :- A z - Z a h i r 1 2 2 5 - 6 , 
A l - M u s t a n s i r 1 2 2 6 - 4 2 and Al-Musta'sim 1242 - 5 8 , a l l of 
whom were w e l l - i n t e n t i o n e d but i n - e f f e c t u a l . 
Throughout these l a t t e r y e a r s the ga i n s made by 
An-Nasir r a p i d l y disappeared, so t h a t when the Mongol 
Hulaqu a r r i v e d a t the gates of Baghdad the l a s t K h a l i f , 
l i k e h i s c o u n t e r p a r t i n Cons t a n t i n o p l e 200 y e a r s , l a t e r , 
c o n t r o l l e d l i t t l e o u t s i d e h i s own p a l a c e . 

During the f i n a l y e a r s of the K h a l i f a t e which 

c o n s i s t e d of l i t t l e more than Baghdad, was rocked by 

severe r e l i g i o u s r i o t s , o f t e n w i t h the p o l i c e and m i l i t a r y 

j o i n i n g in^" a t the same time the c a p i t a l was thrown i n t o 
2 

a p a n i c by the approach of the Mongols. D e s p i t e t h i s 

Baghdad remained one of the l a r g e s t and most i m p r e s s i v e 

of a l l the c i t i e s i n the Near E a s t . 
* * * 

R e g a r d l e s s of the f a c t t h a t the K h a l i f a t e was i n the l a s t 

s t a g e s of p o l i t i c a l d e c l i n e , i t s c a p i t a l t o r n by 

r e l i g i o u s upheaval and i t s i n h a b i t a n t s oppressed by heavy 

t a x a t i o n , the c u l t u r a l l i f e of Baghdad f l o u r i s h e d as 

supeCbly, i f not more so than i t had i n the p a s t . Huge 

l i b r a r i e s were founded, mu s i c i a n s and s i n g e r s were,as 

always, i n g r e a t demand, and i m p r e s s i v e new b u i l d i n g s were 
1. AL-FAKHR'I. Luzac 1947. p. 321. 
2. HI T T I . o p . c i t . p.483 
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e r e c t e d , the " M u s t a n s i r l a h " f o r example was b u i l t a t 
the command of the K h a l i f a l - M u s t a n s i r to se r v e as a 
t h e o l o g i c a l u n i v e r s i t y , and was c o n s i d e r e d one of the 
f i n e s t b u i l d i n g s ever seen* 

However i n t h i s l a t e p e r i o d the p l a c e of honour 

goes to the v i s u a l a r t s . During these y e a r s p a i n t i n g 

and the minor a r t s reached the supreme h e i g h t s of 

p e r f e c t i o n , and not only i n Baghdad f o r the I s l a m i c 

E a s t as a whole w i t n e s s e d a blooming of the v i s u a l a r t s 

unequaled i n any pr e v i o u s p e r i o d . Above a l l the l a s t 

f i f t y y e a r s of the K h a l i f a t e saw the blossoming of 

s e v e r a l remarkable s c h o o l s of m i n i a t u r e p a i n t i n g . 

P a i n t i n g e x i s t e d as w a l l - d e c o r a t i o n , and e s p e c i a l l y 

i n the form of book i l l u s t r a t i o n . Two types of work 

were normally i l l u s t r a t e d by means of m i n i a t u r e s 

1 . S c i e n t i f i c works and 2 . C e r t a i n l i t e r a r y works. Among 

the second group two books a c q u i r e d a supremacy over a l l 

o t h e r s as v e h i c l e s f o r m i n i a t u r e p a i n t i n g , these were 

the 'Fables of B i d p a i * or ' K o l i l a wa Dimna' and the 

"Maqamat" or "Assemblies" of A l - H a r i r i . I t i s w i t h t h i s 

l a t t e r work t h a t we a r e concerned h e r e . 

The "Maqamat" c o n s i s t of 50 maqamahs. The word 

Ma q am ah ( 4-o LiU» ) i s d e r i v e d from the verb qama 

( /« Y*i ) to stand, and here means a "Meeting" or as i t 

i s more u s u a l t r a n s l a t e d an "Assembly" or "Seance"1 

1 . See PRESTON "Maqamat of A l - H a r i r i " London 1 8 5 0 p.1 1 . 
f o r an 'account of the word Maqamah. 
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Each maqamah takes the form of a s h o r t t a l e r e l a t i n g 
how an o l d man by means of f a n t a s t i c v e r b a l a g i l i t y i s 
enabled to defraud a group of g u l l i b l e l i s t e n e r s . 

The o l d man who i s the hero of the t a l e s i s c a l l e d 

Abu Z a i d a s - S u r u j i . Each of these t a l e s i s n a r r a t e d by 

c h a r a c t e r , who i s sometimes l i k e n e d to the author 

h i m s e l f "J" A l - H a r i t h b i n Hammam. 

The "Maqamat" were composed a t the beginning of the 

1 2 t h c e n t u r y by a n a t i v e of Basrah -

Al-Qasim b i n ' A l i A l - H a r i r i who was a minor o f f i c i a l i n 

the Government, 1 0 5 4 - 1 1 2 2 . 

The maqamah - which i s i n f a c t a dramatic anecdote -

was not however the i n v e n t i o n of A l - H a r i r i , f o r h i s own 

work was proceeded by a t l e a s t one other "Maqamat" -

t h i s was the "Maqamat of Badi' Az-Zaman Al-Hamadhani" 
p 

969-IOO8 (who h i m s e l f was supposed to have l e a r n e d t h i s 
Form _ o 

p e c u l i a n l i t e r a r y A f r o m h i s t e a c h e r I b n P a r i s . ) However, 
H a r i r i ' s work soon superseded a l l o t h e r s and grew i n 

p o p u l a r i t y u n t i l i t was second only to the Quran i t s e l f . 

Moreover as f a r as we know H a r i r i ' s "Maqamat" was the only 

one to be i l l u s t r a t e d by m i n i a t u r e p a i n t i n g s . 

* * * 
1 . CHENERY "Assemblies" p.2 7 8 . 
2 . i b i d p. 2 7 0 , HITTI o p . c i t . p . 4 0 3 . 
3 . " (ScSu?^^ " B i e r u t x 9 5 9 . P.5 . 
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There are i n e x i s t e n c e s i x i l l u s t r a t e d c o p i e s of the 

"Maqamat of A l - H a r i r i " from pre-mongol ' I r a q and 

Mesopotamia, three of these a r e i n P a r i s , -

manuscripts arabes 6094, 3939 (the S t . Waast) 58^7 

(the Schefex) B i b l i o t h e q u e N a t i o n a l e . The ot h e r s a r e 

i n the B r i t i s h Museum - manuscript 0,R. 1200, the 

Academy of S c i e n c e s Leningrad manuscript S .23. and the 

Suleymaniye L i b r a r y I s t a n b u l - manuscript 

Esad E f f e n d i 2916. The Leningrad, I s t a n b u l and S c h e f e r 

copy are accepted as coming from Baghdad, and the 

remaining three from some p a r t of Mesopotamia. Before 

proceeding i t i s n e c e s s a r y to examine the words which 

have been commonly employed to d e s c r i b e 13th century 

I s l a m i c p a i n t i n g , f o r i f the terms used i n t h i s t h e s i s 

are to be understood then the e x i s t i n g words need 

q u a l i f i c a t i o n . 

Any student of e a r l y I s l a m i c P a i n t i n g i s soon aware 

of the confused s t a t e of the terminology he i s f o r c e d to 

adopt when d i s c u s s i n g the a r t of t h i s p e r i o d . The 

problem i s t h a t no term so f a r used to d e s c r i b e the a r t 

of the Medieval I s l a m i c world as a whole i s s a t i s f a c t o r y ; 

"Mesopotamian" i s i n a c c u r a t e , " S e l j u k " i s not s p e c i f i c 

enough "Baghdad" i s too narrow e t c , e t c . 

The terminology used by Dr. E t t i n g h a u s e n i n h i s 

book "Arab P a i n t i n g " 1 seems to be the b e s t so f a r evolved. 

He has used the word "Arab" to d e s c r i b e the p a i n t i n g of 

1. Skir4« 1962 I n t r o d u c t i o n . 
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the A r a b i c Speaking a r e a s of the I s l a m i c world p r i o r 

to the 16th ce n t u r y and he i n c l u d e s under t h i s heading 

the a r t of 'Abbasid ' I r a q and Mesopotamia, Fatimad 

Egypt, Muslim Spain and S i c i l y . He i s of course u s i n g 

the word "Arab" i n i t s modern context i . e . as a 

c u l t u r a l * not r a c i a l q u a l i f i c a t i o n . 

The term "Arab" however was used by the Eg y p t i a n 

w r i t e r Hasan Al-Basha, i n h i s book " I s l a m i c P a i n t i n g i n 

the Middle Ages" some y e a r s b e f o r e i t appeared i n 
2 

E t t i n g h a u s e n ' s work. Hasan Al-Basha however r e s t r i c t s 

h i s use of the word to 13th c e n t u r y Manuscript 

I l l u m i n a t i o n , though he does extend the term to i n c l u d e 
3 

the s c h o o l of p a i n t i n g found i n P e r s i a p r i o r to the 

Mongol I n v a s i o n arguing t h a t the same c h a r a c t e r i s t i c s 

a r e to be found i n the contemporary p a i n t i n g of Arab 
k 

' I r a q and P e r s i a n I r a n . 

The v a l u e of the term "Arab" i s t h a t i t f r e e s us 

from c a l l i n g p a i n t i n g i n Muslim Spain, or Fatimad Egypt 

"Abbasid" o r " S e l j u k " , so t h a t we can r e f e r to Fatimad 

or 'Abbasid P a i n t i n g simply as branches of "Arab 

P a i n t i n g " , branches which may comprise one or more 

se p a r a t e S c h o o l s , 

l . i b i d . p.12. 
2. C a i r o 1959 - i n A r a b i c ^ hJl/*«Jl ? ^?JX—"i>\ , j,jd£Jl "»> 
3 . i b i d p.125. ° ^ 
4.op.cit. p.123,124. "The Arab School of I r a n i a n P a i n t i n g " . 
5 .Even t h i s word has i t s d e f e c t s as the Arab world had no 

p o l i t i c a l u n i t y a f t e r the 9th Century, and a f a i r case 
could even now be made out f o r the p r o p o s i t i o n t h a t the 



Arab vrorld i s s t i l l not one complete c u l t u r a l u n i t . 
However i t i s e a s i e r to c r i t i c i s e terms than to 
i n v e n t new ones which a r e s a t i s f a c t o r y so i t seems 
that u n t i l the terms can be; s t a n d a r d i z e d "Arab" i s 
the b e s t we are l i k e l y to g e t . 



( 7 ) 

Thus the -terminology -of; the f o l l o w i n g t h e s i s i s 
as f o l l o w s The "Baghdad School"" d e f e r s only to the 
p a i n t i n g which ' i s to be found i n manuscripts executed 
i n or around the c i t y of1 Baghdad 1 i t s e l f ' , in' p a r t i c u l a r 
the 3 copies of "the* "Maqamat" (which W i l l henceforth.be 
c a l l e d the - S c h e f e r - Leningrad - and I s t a n b u l c o p i e s ) , 
which we have j u s t mentioned. 

The 3 manuscripts from Mesopotamia have simply been 
" . ' ' • ' . "'• 1 -

termed "Mesopotamia!?" as t h e i r exact, l o c a t i o n - i s unknown . 

Where the word 1 Abbasid" -has been'-used i t . s h o u l d be 
- '• : > •: t . 

taken to mean the p a i n t i n g of Mesopotamia and ' I r a q -
" . ' • " > ' ' 

i n c l u d i n g the Baghdad School, areas which were to some 

extent under more than the nominal s u z e r e n i t y of the 
1Abbasid Khalif,, and w i t h i n the i n f l u e n c e o f ' t h e " a r t i s t s 

of Baghdad. ""'*'< 

The p o s i t i o n of one of the "Mesopptamian" manuscripts 

i s somewhat complex and deserves a comment. This i s the 

B r i t i s h Museum copy - OR. 1200. This manuscript i s one of 

the few signed and dated works from t h i s e a r l y period 

having been completed i n 1256 by one, 'Umar Al-Mubarak 

A l - M u s i l l 3 . T h i s work has a t t r i b u t e d by Buchthal to a 

p r o v i n c i a l Mesopotamian School, and t h i s has been g e n e r a l l y 

accepted. However Grabar has suggested t h a t t h i s manuscript 

i s probably a p r o v i n c i a l copy of a more elaborate "Maqamat" 

manuscript i l l u s t r a t e d i n Baghdad^. 

1. These are a l l the manuscripts mentioned by Buchthal -

http://henceforth.be
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" E a r l y I s l a m i c M i n i a t u r e s " Jour, of Walters Art 
G a l l e r y . 1942 v o l . V.- -n . .. 
2. One of them, manuscript 6094 i s now accepted-as 
having been executed i n Northern S y r i a , see BUCHTHAL 
- "Ars. I s l a m i c a " 1940 Vol. V I I p. 132. rlasan Al-Basha 
proposes the c i t y of Amid as the o r i g i n of t h i s 
manuscript sde "Al-MAJELLA" No. 17. 1 "Abu Zaid 
As-Suruj^i i n Art. and L i t e r a t u r e " p. .(45.) 
3. The colophon reads thus - / >> 

O^MAttjdJVu. -fcU 4JJ*- UP? 41SjZ^ ->»K—^^ 
rl " ( ? ) arid mention of the curious e x p r e s s i o n s ^ i n these 

50 Maqamahs the slave_needy of God Most High's mercy 
'Umar Al~Mubarak A l - M u s i l i . t The completion ( o f the 
work) was on (Sunday) the 16th of Thu'l-BJija i n the 
year 6 ( ? ) A.H. 12 ( ? ) A.D. • Thanks to'God Himself , 
and the (mercy?) of God on our Lord Muhammad dur\d HisCnaS\£ 

fitmi!y<,. There i s a l s o another colophon w r i t t e n " i n s m a l l e r 
' l e t t e r s which reads , .. i ' i )\ 'i 

w . . . b es cow bounties i n Th i s World an<TThe 
Next. I t was completed i n the(months ? )the 
y e a r 653. A.H. 1256 A.D.1 Thanks to God, Lord of the 
Two Worlds, and His p r a i s e s on our Lord Muhammad a-ndhlS 
chSLSte f a m i l y 

• 4. GRABAR "A Newly Discovered I l l u s t r a t e d Manuscript 
of the Maqamat". ARS ORIENTALIS. Vol>/i963. p.-104. 

TO 

.J 
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T h i s s u g g e s t i o n by Grabar would appear to be h i g h l y 
l i k e l y . Manuscript OR. 1200 p o s s e s s f e a t u r e s which can 
only be e x p l a i n e d i f c o n s i d e r e d i n r e l a t i o n to the 
e x i s t i n g c o p i e s of the "Maqamat" from Baghdad. I n the 
f i r s t p l a c e the system used f o r the grouping of the 
i l l u s t r a t i o n s i s e x a c t l y the same as t h a t i n the 
Leningrad and S c h e f e r copies,(,see page /'3 ). Secondly 
s e v e r a l of i t s i l l u s t r a t i o n s a r e pres e n t e d i n a way t h a t 
i s p a r a l l e l e d only i n the Baghdad c o p i e s of the 
"Maqamat" (s e e page 133 ) . Moreover c e r t a i n scenes i n 
the B r i t i s h Museum copy use an icon o g r a p h i c p a t t e r n which 
have so f a r been observed i n only the Baghdad "Maqamat" 
manuscripts. 

I t was t h e r e f o r e f e l t j u s t i f i a b l e to r e f e r to t h i s 

manuscript when d i s c u s s i n g the Baghdad cop i e s of the 

"Maqamat", p a r t i c u l a r l y as i t appears t h a t the B r i t i s h 

Museum manuscript i s not only a copy of a Baghdad work, 

but a copy of one p a i n t e d before the e a r l i e s t e x i s t i n g 

Baghdad "Maqamat" i . e . the Leningrad manuscript 1225-35̂ " 

* * * 

1. ETTINGHAUSEN o p . c i t 
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The S c h e f e r copy, - which i s the s u b j e c t of t h i s 
t h e s i s - i s probably the b e s t known manuscript i n the 
h i s t o r y of I s l a m i c A r t , having been r e f e r r e d to i n 
numerous books and a r t i c l e s between the beginning of 
the c e n t u r y and the p r e s e n t . The manuscript has a 
colophon which s t a t e s t h a t the s c r i b e and i l l u s t r a t o r 
were one and the same person, - a f a c t which as we s h a l l 
see i s of the utmost importance, and t h a t the work was 
completed on the Saturday the S i x t h of Ramadan 634 A.H^-

T h i s p l a c e s i t i n a c e n t r a l p o s i t i o n between the 
Leningrad manuscript and the copy i n I s t a n b u l , the l a t t e r 
h a v i n g been p a i n t e d i n the time of the l a s t K h a l i f -
"al-Musta'sim" 1242-58. 

Of a l l the i l l u s t r a t e d c o p i e s of the nMaqamat n, none 

has been more h i g h l y p r a i s e d than the S c h e f e r copy, i t 

has become the symbol of a l l t h a t i s c o n s i d e r e d good i n 

e a r l y Arab and I s l a m i c P a i n t i n g . 

D e s p i t e t h i s there e x i s t s no thorough study of t h i s 

manuscript and the m i n i a t u r e s which i t c o n t a i n s ; no 

h i s t o r i a n has attempted to a n a l y s e more than a h a n d f u l 

of the i l l u s t r a t i o n s , and i n f a c t the m i n i a t u r e s themselves 

have never been completely p u b l i s h e d before now. 

R e g a r d l e s s of the p r a i s e which has been heaped upon the 

S c h e f e r manuscript t h e r e i s no s i n g l e work d e a l i n g s o l e l y 

w i t h t h i s copy, examining i t i n every d e t a i l . 

1. The colophon which - as f a r as i s known - has not been 
p u b l i s h e d i n f u l l before reads :-



UJ-OJ O-LT -vui ^ o*' J ^ > < ^ r < i ; u^^ty 
"The S l a v e , needy f o r God's mercy, pardon and 
f o r g i v e n e s s , Yahya b i n Mahmud b i n Yahya b i n Abu' 
1-Hasan b i n K u r l h a A l - W a s i t i has completed the 
t r a n s c r i p t i o n (by means o f ) h i s s c r i p t and 
i l l u s t r a t i o n s . He f i n i s h e d i t on Saturday, 6 t h of 
the month of Ramadan i n the y e a r 634 A.H. 1 2 3 7 A.D., 
thanking God Most High". 
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T h i s t h e s i s began as an attempt to r e c t i f y t h i s , 
to examine the m i n i a t u r e s i n as much d e t a i l as 
p o s s i b l e and to pre s e n t the f i n d i n g s as the f i r s t 
r e a l study of the manuscript. The work was o r i g i n a l l y 
intended to c o n s i s t of th r e e p a r t s : ( l ) The system 
of i l l u s t r a t i o n f o l l o wed i n the manuscript. ( 2 ) O r i g i n 
and s t y l e of the m i n i a t u r e s . (3) The m i n i a t u r e s as 
s o c i a l documents. However a p r e l i m i n a r y study r e v e a l e d 
t h a t such an attempt would be v i r t u a l l y i m p o s s i b l e as 
the scope of each p a r t was so v a s t as to demand a 
se p a r a t e t h e s i s i f i t were to be covered adequately. 

T h e r e f o r e only one of the three p a r t s could be 

i n v e s t i g a t e d thoroughly and of these the f i r s t was 

s e l e c t e d . S e v e r a l f a c t o r s have determined t h i s c h o i c e . 

F i r s t l y , ( 2 ) - "The O r i g i n and S t y l e " - has been examined 

to some extent b e f o r e , h i s t o r i a n s tending to c o n c e n t r a t e 

t h e i r e f f o r t s on the problems o f o r i g i n and to a l e s s e r 

e x tent s t y l e . Secondly, (3) - "The M i n i a t u r e s as S o c i a l 

Documents" - t h i s q u e s t i o n i s being i n v e s t i g a t e d a t 

pr e s e n t by a t l e a s t two ot h e r people, and there was no 

d e s i r e to d u p l i c a t e t h e i r work^" 

T h i r d l y , i t was f e l t t h a t a r e s e a r c h e r p o s s e s s i n g 

a knowledge of I s l a m i c p a i n t i n g together w i t h a knowledge 

of A r a b i c was i n the p o s i t i o n to undertake some o r i g i n a l 

work, on the system of I l l u s t r a t i o n i n the S c h e f e r 
1. By P r o f e s s o r O.GRABAR of Michigan U n i v e r s i t y and a 

Miss. ROSEHTHAL of P a r i s . 
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manuscript, work which would be of importance f o r the 
study of "Maqamat" i l l u s t r a t i o n as a whole and a t the 
same time would be s u f f i c i e n t l y " b a s i c " enough to be 
of a s s i s t a n c e to f u t u r e s tudents of I s l a m i c p a i n t i n g 
i n v e s t i g a t i n g o ther a s p e c t s of the S c h e f e r manuscript. 

F i n a l l y i t was b e l i e v e d t h a t any s u c c e s s f u l study 

of manuscript i l l u s t r a t i o n , i f i t i s to be o b j e c t i v e , 

should be preceeded by an examination of the system of 

i l l u s t r a t i o n f o l l o wed i n the manuscript c o n t a i n i n g the 

illuminations» 

Thus i n i n v e s t i g a t i n g ( l ) i t appeared t h a t something 

p o s i t i v e could be c o n t r i b u t e d to the h i s t o r y of I s l a m i c 

Book I l l u s t r a t i o n , and a t the same time s e v e r a l erroneous 

c o n c l u s i o n s based on an incomplete study of the Maqamat 

could be pointed out and c o r r e c t e d . 

The system of i l l u s t r a t i o n means the methods f o l l o w e d 

by the s c r i b e or c o p y i s t i n a l l o c a t i n g the m i n i a t u r e s to 

each of the 50 Maqamahs. 

For the r e s e a r c h e r an understanding of these methods 

i n v o l v e s determining the f o l l o w i n g problems :- I s there 

any o v e r a l l p l a n behind the a l l o c a t i o n and d i s t r i b u t i o n 

of the m i n i a t u r e s ? I f so what i s the b a s i s of t h i s p l a n -

do formal or t e x t u a l reasons decide the p o s i t i o n -of a 

m i n i a t u r e ? I s there any u n i t y between the p l a c i n g s of 

m i n i a t u r e s i n the Baghdad manuscripts as a whole ? 

An examination of the Baghdad manuscripts r e v e a l s 

t h a t t h e r e are two q u i t e d e f i n i t e methods of p l a c i n g the 
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m i n i a t u r e s and t h a t t h e s e methods a r e d e t e r m i e d 

a c c o r d i n g t o t h e c h a r a c t e r o f t h e two m a j o r c a t e g o r i e s 

o f p l o t f o u n d i n t h e "Maqamat". 

T h e s e methods a r e w e l l e s t a b l i s h e d i n t h e e a r l i e r 

Baghdad c o p i e s and a p p e a r t o h a v e b e e n i n e x i s t e n c e 

s i n c e t h e "Maqamat" was f i r s t i l l u s t r a t e d i n Baghdad. 

However t h e methods a r e i n c o n s t a n t p r o c e s s o f 

d e v e lopment, a development w h i c h e n t a i l s t h e g r a d u a l 

breakdown o f t h e e s t a b l i s h e d s y s t e m o f i l l u s t r a t i o n . 

A t t h e same t i m e a whole s e r i e s o f i n t e r e s t i n g v a r i a t i o n s 

h a s b e e n d e r i v e d from t h e two b a s i c methods o f p l a c i n g . 

The S c h e f e r copy e x i b i t s by f a r t h e most complex 

d e r i v a t i o n s , making i t t h e most i n t e r e s t i n g copy f o r t h e 

s t u d e n t o f m a n u s c r i p t i l l u s t r a t i o n , and i m p o r t a n t n o t 

o n l y f o r t h e h i s t o r y o f I s l a m i c Book I l l u s t r a t i o n b u t 

f o r t h e s t u d y o f M e d i e v a l M a n u s c r i p t I l l u m i n a t i o n a s a 

w h o l e . 

T h i s t h e s i s i s c o n f i n e d a s f a r a s p o s s i b l e t o a 

s t u d y o f t h e methods o f i l l u s t r a t i o n u s e d i n t h e S c h e f e r 

copy o f t h e "Maqamat" and t h e p e c u l i a r i t i e s o f t h e 

d e r i v a t i o n s i n t h a t work. However to u n d e r s t a n d t h a t 

m a n u s c r i p t f u l l y i t h a s b e e n n e c e s s a r y t o r e f e r t o , and 

compare t h e S c h e f e r m a n u s c r i p t w i t h , t h e o t h e r c o p i e s o f 

t h e "Maqamat n i l l u s t r a t e d i n t h e Baghdad a r e a - p l u s t h e 

copy i n t h e B r i t i s h Museum. So f a r a s i s known t h i s i s 

t h e f i r s t t i m e t h e L e n i n g r a d , I s t a n b u l , and B r i t i s h 
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Museum m a n u s c r i p t s h a v e b e e n s e r i o u s l y examined, and 

c e r t a i n l y t h e f i r s t t i m e t h a t a l l t h e m i n i a t u r e s i n 

t h e s e m a n u s c r i p t s t o g e t h e r w i t h t h o s e i n t h e S c h e f e r 

copy h a v e a p p e a r e d i n one work. 

The v a l u e o f s u c h a work a s t h i s i s t h a t i t c a n 

p r o v i d e b a s i c i n f o r m a t i o n f o r t h e a r t h i s t o r i a n who 

w i s h e s t o examine t h e m i n i a t u r e s f r o m a p u r e l y p i c t o r i a l 

v i e w p o i n t , i n f o r m a t i o n w h i c h c o u l d s a v e a t e d i o u s 

e x a m i n a t i o n o f t h e t e x t i n an e f f o r t t o l o c a t e and 

c l a s s i f y t h e p o s i t i o n o f e v e r y i l l u s t r a t i o n . An 

u n d e r s t a n d i n g o f t h e methods o f d i s t r i b u t i o n u s e d by 

t h e s c r i b e and c o p y i s t w i l l u n d o u b t e d l y g i v e t h e 

h i s t o r i a n a much f i r m e r b a s i s on w h i c h t o work. I n f a c t 

t h i s s t u d y i s b e i n g t r e a t e d by t h e a u t h o r a s a n e c e s s a r y 

p r e l u d e t o an e x a m i n a t i o n o f t h e o r i g i n s , i c o n o g r a p h y 

and s t y l e o f "Maqamat" i l l u s t r a t i o n i n t h e Baghdad S c h o o l , 

w h i c h i t i s hoped t o u n d e r t a k e a t a l a t e r d a t e . 

I n a d d i t i o n to t h e above a knowledge o f t h e m e c h a n i c s 

o f book i l l u s t r a t i o n i n s e v e r a l m a n u s c r i p t s f r o m t h e 

same g e o g r a p h i c a l a r e a , - p o s s i b l y f r o m t h e same a t e l i e r 

i n some c a s e s - c a n s h e d l i g h t on t h e o r g a n i s a t i o n o f 

m a n u s c r i p t i l l u m i n a t i o n i n t h e e a r l y I s l a m i c w o r l d -

s o m e t h i n g w h i c h i s a l m o s t c o m p l e t e l y unknown a t p r e s e n t . 

Moreover, a s t h e s t u d y o f I s l a m i c a r t i s one o f t h e 

y o u n g e s t b r a n c h e s o f b o t h A r t H i s t o r y and t h e s t u d y o f 

I s l a m i c C u l t u r e an e x a m i n a t i o n o f any a s p e c t o f I s l a m i c 
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P a i n t i n g c a n o n l y be b e n i f i c i a l and r e w a r d i n g t o t h e 
s u b j e c t a s a w h o l e . 

The i n s p i r a t i o n o f t h i s t h e s i s i s o f c o u r s e 

K. Weitzman's " I l l u s t r a t i o n s i n R o l l and Codex". Though 

Weitzman's a i m s were d i f f e r e n t f r o m t h o s e o f t h i s s t u d y -

he was a t t e m p t i n g t o r e c o n s t r u c t C l a s s i c a l Book 

I l l u s t r a t i o n , w h e r e a s h e r e we a r e a t t e m p t i n g a d e f i n i t i v e 

a n a l y s i s o f t h e methods u s e d i n one i l l u s t r a t e d I s l a m i c 

m a n u s c r i p t - n e v e r t h e l e s s h i s a p p r o a c h t o t h e s u b j e c t o f 

Book I l l u s t r a t i o n h a s b e e n t h e g u i d e and h i s t e r m i n o l o g y 

h a s b e e n u s e d w h e r e v e r a p p r o p r i a t e . The En g l i s h translations 

of the Maqamat by Chenery and Steingasa have been used, throughout 

while the Arabic versions employed have been De Sacy's and the 

Dar-Sadir, Dar-Beirut, editions. 

I w o u ld l i k e t o t h a n k my s u p e r v i s o r Mr. P.S. Rawson, 

f o r h i s h e l p and g u i d a n c e o v e r t h e p a s t 18 months. 

I w o uld f u r t h e r e x t e n d my t h a n k s t o t h e p h o t o g r a p h i c 

s t a f f o f t h e G u l b e n k i a n Museum, Durham U n i v e r s i t y , t o 

P r o f e s s o r 0. G r a b a r o f M i c h i g a n U n i v e r s i t y and 

Mr. I . Hamid o f E d i n b u r g h f o r t h e i r k i n d h e l p i n s u p p l y i n g 

me w i t h p h o t o g r a p h s . 



CHAPTER ONE. 
DESCRIPTION OF BAGHDAD 

AND 
MESOPOTAMIAN MAQAMAT MANUSCRIPTS. 
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The S c h e f e r H a r i r i c o n s i s t s o f 8 4 l e a v e s ( 1 6 8 s i d e s ) 

9 9 o f w h i c h a r e i l l u s t r a t e d . The m a n u s c r i p t does n o t 

h o wever p o s s e s s 9 9 s e p a r a t e i l l u s t r a t i o n s , f o r s e v e r a l 

o f t h e s e i l l u s t r a t e d l e a v e s a r e a c t u a l l y t h e r e s u l t o f 

one c o m p o s i t i o n e x t e n d i n g o v e r two o p p o s i t e l e a v e s . 

T h i s r e s u l t s i n 7 9 c o m p l e t e c o m p o s i t i o n s 

The p r e c i s e d a t a i s a s f o l l o w s : - t h e r e a r e 2 

f r o n t i s p i e c e s , 2 d o u b l e f u l l - p a g e m i n i a t u r e s and 8 

m i n i a t u r e s w h i c h e x t e n d o v e r two p a g e s . As f a r a s c a n 

be s e e n t h e work i s c o m p l e t e , w i t h no p a g e s h a v i n g b e e n 

removed. A l l o f t h e o r i g i n a l m i n i a t u r e s a r e p r e s e n t 

though s e v e r a l h a v e b e e n o v e r p a i n t e d . Two Maqamahs 

( a s s e m b l i e s ) t h e 27th and 35th a r e u n i l l u s t r a t e d , though 

t h i s seems t o be i n t e n t i o n a l . The m a n u s c r i p t i s w r i t t e n 

i n a l a r g e c l e a r hand w i t h a l l v o w e l marks i n d i c a t e d 

l i k e t h e s c r i p t i t s e l f , i n b l a c k i n k . Many m i n i a t u r e s 

a r e f r a m e d on t h e r i g h t and l e f t by l i n e s o f t e x t w h i c h 

e x t e n d downwards i n a z i g - z a g . T h e s e l i n e s w h i c h a r e 

w r i t t e n i n r e d i n k , a r e i n f a c t a commentary on t h e more 

d i f f i c u l t words and e x p r e s s i o n s . A p a r t f r o m t h i s t h e 

m i n i a t u r e s a r e f r e e o f any d e c o r a t i v e b o r d e r . T h i s i s 

w i t h t h e e x c e p t i o n o f t h e f r o n t i s p i e c e s w h i c h h a v e 

e l a b o r a t e f r a m e s b o t h d e c o r a t i v e and g e o m e t r i c . 
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The copy i n L e n i n g r a d , w h i c h i s e a r l i e r t h a n 

t h e S c h e f e r p o s s e s 98 s e p a r a t e c o m p o s i t i o n s . 

U n f o r t u n a t e l y t h i s m a n u s c r i p t h a s l o s t many l e a v e s , 

and a s a r e s u l t 8 Maqamahs a r e u n i l l u s t r a t e d . 

T h e s e a r e t h e f o l l o w i n g :- Maqamahs 1, 24, 2 8 , 36, 

40, 4 5 , 4 8 , 4 9 . I n a d d i t i o n t o t h a t c e r t a i n o t h e r 

maqamahs a p p e a r t o h a v e i l l u s t r a t i o n s m i s s i n g , t h e s e 

a r e n o t a b l y Magamahs 20, 20, 21, 3 9» though o f c o u r s e 

t h e r e may be o t h e r s . 

T h u s , i n i t s o r i g i n a l s t a t e t h e m a n u s c r i p t would 

h a v e p o s s e s s e d b e t w e e n 115 and 125 i l l u s t r a t i o n s , 

p r o b a b l y i n a d d i t i o n t o f r o n t i s p i e c e s . 

The I s t a n b u l m a n u s c r i p t h a s o n l y h a l f t h a t number, 

though 4 maqamahs a r e u n i l l u s t r a t e d o r m i s s i n g . T h e s e 

a r e Maqamahs 1, 2, 3 » 7 and a s t h e m a n u s c r i p t p o s s e s s e s 

50 m i n i a t u r e s i n i t s p r e s e n t s t a t e , i t no doubt 

c o n t a i n e d a r o u n d 60 when c o m p l e t e d . 

The B r i t i s h Museum copy h a s 81 m i n i a t u r e s , however, 

3 o f t h e s e a r e d o u b l e - p a g e c o m p o s i t i o n s . I n a d d i t i o n 

t h e B r i t i s h Museum m a n u s c r i p t h a s two i l l u s t r a t e d 

c o m m e n t a r i e s , one a f t e r t h e " 4 0 t h Maqamah" and t h e o t h e r 

a f t e r t h e " 4 7 t h Maqamah". B o t h a r e h e a d e d 

"An E x p l a n a t i o n o f t h e Maxims c o n t a i n e d i n t h i s Maqamah"^ 
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The f i r s t c o n t a i n s two i l l u s t r a t i o n s t o l s . 133V, 

134 P. and t h e s e c o n d one, f o l . I66V. T h i s makes 

a t o t a l o f 75 s e p a r a t e c o m p o s i t i o n s . However t h e 

m a n u s c r i p t h a s s u f f e r e d some damage and a s a r e s u l t 

Maqamahs 18, 19, 21 and 22 a r e m i s s i n g ; had t h e s e 

maqamahs b e e n c o m p l e t e t h e f i n a l t o t a l would h a v e 

b e e n a r o u n d 80 m i n i a t u r e s . 

The " S t . Waast" Maqamat d i s p l a y s 78 m i n i a t u r e s ; 

t h i s h o w ever i s due t o t h e copy h a v i n g a l a r g e 

number o f page s m i s s i n g . The r e m a i n i n g p a g e s a r e 

h o p e l e s s l y mixed, h a v i n g b e e n rebound i n a c o n f u s e d 
. 2 o r d e r . 

The f i n a l copy m a n u s c r i p t a r a b e 609̂ - B i b l i o r h e q u e 

N a t i o n a l e h a s 45 m i n i a t u r e s , though i n i t s o r i g i n a l 

s t a t e p r o b a b l y p o s s e s s e d s l i g h t l y more a s s e v e r a l 

p a g e s a r e m i s s i n g . 8 maqamahs a p p e a r t o be 

u n i l l u s t r a t e d , w h i l e 2 have s p a c e s p r o v i d e d f o r 

m i n i a t u r e s , though t h e s e r e m a i n empty. 

T h e r e a p p e a r s t o be two t y p e s o f m a n u s c r i p t , one 

w h i c h h a s t h e m a j o r i t y o f maqamahs i l l u m i n a t e d by one 

m i n i a t u r e - I s t a n b u l copy and m a n u s c r i p t a r a b e 6094, 
and a more f u l l y i l l u s t r a t e d copy w h i c h c o n t a i n s 

b e t w e e n 80-120 m i n i a t u r e s . 

2. T h i s c o n f u s i o n o f t h e page s i s d i s a s t r o u s f o r b e f o r e 
one c a n e v e n a t t e m p t t o examine t h e i l l u s t r a t i o n s i n t h i s 
m a n u s c r i p t e v e r y one must be p l a c e d i n t h e c o r r e c t 
maqamah. 
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I n t h e S c h e f e r m a n u s c r i p t e a c h maqamah may c o n t a i n 

up t o 4 i n d e p e n d e n t c o m p o s i t i o n s . The f o l l o w i n g t a b l e 

g i v e s t h e numbers o f m i n i a t u r e s p e r maqamah. 

1 M i n i a t u r e 
p e r Maqamah. 2 . 3 . 

Maqamah Number 1 3 2 1 8 
n n 

n it 

II n 

u I I 

1 3 2 

6 8 4 

7 D.P. 10 5 

9 1 2 D.P. 1 6 

1 1 1 5 3 9 

13 19 
1 4 D.P. 20 D.P. 
17 23 D.P. 
2 1 D.P. 25 D.P. 
2 2 26 
24 2 8 

30 D.P. 29 
31 D.P. 3 4 

32 D.P. 38 
3 3 4 0 

3 6 4 1 

3 7 4 2 

4 5 4 3 

4 8 4 4 D.P. 
4 6 

4 7 D.P. 
4 9 

50 

NOTE. D.P. means t h a t one o f t h e m i n i a t u r e s h a s a 
c o m p o s i t i o n e x t e n d i n g o v e r two p a g e s . 
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The L e n i n g r a d copy h a s i t s i l l u s t r a t i o n s grouped i n 
a s i m i l a r manner, a p a r t from t h e maqamahs w h i c h a r e 
i n c o m p l e t e t h e r e a r e :-

2 maqamahs w i t h 1 m i n i a t u r e 

19 " " 2 m i n i a t u r e s 

y n 1 1 3 n 

4 n " 4 " 

2 « " 5 " 

The m i n i a t u r e s i n t h e B r i t i s h Museum copy a r e 

d i s t r i b u t e d a s f o l l o w s :-

21 maqamahs w i t h 1 m i n i a t u r e 

17 " n 2 m i n i a t u r e s ( i n c l u d i n g 
two w i t h 

6 n " 3 w d o u b l e - p a g e 
c o m p o s i t i o n s ) 

The I s t a n b u l copy employs one m i n i a t u r e i n a l m o s t e v e r y 

maqamah, however, 6 h a v e 2 m i n i a t u r e s and t h e r e i s one 

w i t h 3 . 



CHAPTER TWO. 
NATURE AND CHARACTER OF THE PLOTS OF THE 

50 MAQAMAHS CONTAINED I N THE WORK. 
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H a r i r i ' s m a s t e r p i e c e i s n o t n o t e d f o r b r i l l i a n t 
d e s c r i p t i o n s o f t h e p e o p l e and p l a c e s m e n t i o n e d i n 
i t s p a g e s , n o r f o r an a b i l i t y t o c o n j u r e up v a s t 
panoramas b e f o r e t h e r e a d e r ; s t i l l l e s s c a n i t be 
c o n s i d e r e d a s a work o v e r f l o w i n g w i t h a c t i o n and 
a n i m a t i o n , d e s e r v i n g t h e a t t e n t i o n o f t h e most 
a c c o m p l i s h e d m a n u s c r i p t i l l u m i n a t o r s o f t h e age. 
E v e n l e s s c o u l d i t be i m a g i n e d t h a t t h e s e i l l u m i n a t o r s 
c o u l d f i n d enough w i t h i n i t s pages t o c r e a t e a v a s t 
c y c l e o f i l l u s t r a t i o n s r u n n i n g i n t o s c o r e s o f 
m i n i a t u r e s w i t h i n 100 y e a r s o f t h e a u t h o r s d e a t h i n 
1122. 

On t h e c o n t r a r y t h e "Maqamat" t h r o u g h o u t g i v e s t h e 

f e e l i n g o f b e i n g s t a t i c ; t h e s e t t i n g o f e a c h a s s e m b l y 

i s g e n e r a l l y c o n f i n e d t o one o r two s p o t s and t h e 

d u r a t i o n o f t h e a c t i o n r a r e l y e x c e e d s a r e l a t i v e l y 

b r i e f p e r i o d o f t i m e - u s u a l l y t h e a c t u a l t i m e t a k e n 

t o r e a d t h r o u g h o r r e c i t e t h e p a r t i c u l a r a s s e m b l y , f o r 

one i s n o t o f t e n a s k e d t o v i s u a l i z e t h e p a s s a g e o f 

d a y s o r months between t h e b e g i n n i n g and c l o s i n g l i n e s . 

What i s i m p o r t a n t i n t h e work i s n o t w h e t h e r t h e 

s c e n e i s A l e x a n d r i a o r Merv, B a s r a h o r t h e Maghrib, b u t 

what i s a c t u a l l y s a i d on t h o s e o c c a s i o n s ; n o t so much 

w h e t h e r i t i s Abu Z a i d , h i s w i f e , s o n o r H a r i t h who 

s p e a k s , what i s i m p o r t a n t i s what t h e y s a y - d i c t i o n i n 
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t h e "Maqamat" i s a l l V 

Supreme power o v e r l a n g u a g e , f a c i l i t y o f 

e x p r e s s i o n , a f o n d n e s s f o r t h e f a r f e t c h e d image 

and m e t a p h o r i c a l p h r a s e o l o g y , d i s t i n g u i s h t h e s t y l e 

o f t h e "Maqamat". I t i s i n s h o r t "an e x p l o r a t i o n and 

e x p o s i t i o n o f t h e n i c e t i e s o f t h e Arab l a n g u a g e and 

history"*." 

The f i r s t a s s e m b l y composed by H a r i r i was t h e 4 8 t h 

- OF THE HARAM - and i s b a s e d on f a c t f As t h i s 
% 

a s s e m b l y became t h e p r o t o t y p e o f t h e o t h e r 4 9 i t i s 

w o r t h r e l a t i n g i n some d e t a i l . 

Abu Z a i d A s - S u r u j i , i n h i s w a n d e r i n g s a r r i v e s a t 

B a s r a h and one e v e n i n g e n t e r s t h e mosque t o a s k a 

b o u n t y o f t h e c o n g r e g a t i o n . A f t e r p r a y e r s a man s t a n d 

f o r t h and makes a p i o u s a d d r e s s t o t h e c o n g r e g a t i o n , 

who i n t h e i r t u r n a s k t h e r e a s o n f o r h i s z e a l . He 

s t a t e s t h a t he h a s b r o k e n a vow n e v e r t o d r i n k a g a i n 

and h a s sunk i n t o d e b a u c h e r y . He c o n c l u d e s by a s k i n g 

i f t h e w o r s h i p p e r s know any due atonement. Here 

Abu Z a i d s t a n d s f o r t h and d e c l a r e s t h a t t h e r e i s an 

e f f e c t u a l method o f r e m o v i n g h i s g u i l t . He c o n t i n u e s , 

t h a t he was once a w e a l t h y man r e s i d e n i n S u r u j , b u t 

h i s n a t i v e c i t y was c a p t u r e d and s a c k e d by " t h e G r e e k s 
1. CHENERY "The A s s e m b l i e s o f H a r i r i "London.1867 p.»«l 
2. i b i d p.a.3 
St. *fe**»K«&?. 
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h e r e m i s t a k e n f o r t h e C r u s a d e r s , - h i s d a u g h t e r 
was t a k e n p r i s o n e r and s t i l l r e m a i n s a c a p t i v e , a s 
he does n o t p o s s e s s t h e w h e r e - w i t h a l t o ransom h e r . 
I f t h e s t r a n g e r would p i t y him and r e l i e v e h i m o f 
h i s d i s t r e s s , he would c e r t a i n l y f i n d p a r d o n f r o m 
God - a l l t h i s o f c o u r s e i s t o l d a t g r e a t l e n g t h -. 
The s t r a n g e r b e s t o w s a l i b e r a l s u p p l y o f alms on t h e 
o l d man, and p r o m i s e s him y e t more. H a r i t h 
c o m p l i m e n t s Abu Z a i d on h i s a b i l i t y t o open mens 
p u r s e s ; and t h e o l d rogue l a u g h s and s a y s t h a t i t 
was m e r e l y a t r i c k t o g a i n money. 

E v e r y o t h e r maqamah i s b u t a v a r i a t i o n on t h i s 

theme^ a l t h o u g h t h e a u t h o r abandoned t h e i d e a o f 

h a v i n g Abu Z a i d a s t h e n a r r a t o r , s u b s t i t u t i n g 

A l - H a r i t h b i n Hammam ( H a r i t h ) i n h i s p l a c e . The 

m a j o r i t y o f t h e p l o t s , c a n be b r o k e n down i n t o 3 

s e c t i o n s 

( l ) THE PROLOGUE - N o r m a l l y by H a r i t h who m e n t i o n s 

t h e s c e n e o f t h e a s s e m b l y and t h e c h a r a c t e r s 

i n v o l v e d . 

1. i b i d . p . 2 3 . 
2. A c t u a l l y t h e " 4 8 t h Maq" i s r e l a t e d by H a r i t h b u t 
t h i s i s done r a t h e r a w k w a r d l y w i t h H a r i t h t a l k i n g i n 
t h e words o f Abu Z a i d . " H a r i t h r e l a t e d i n t h e words o f 
Abu Z a i d " . STEINGASS : THE ASSEMBLIES OF ALHARIRI 
LONDON 1898 p. 163 . and B i e r u t 1958. p.396 <( ^ U ^ M 
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( 2 ) ABU ZAID'S ORATION - Abu Z a i d a p p e a r s , sometimes 
a c c o m p a n i e d by h i s w i v e s o r s o n , f o l l o w e d by a 
d e m o n s t r a t i o n o f h i s o v e r - a w i n g e l o q u e n c e d e s i g n e d 
t o e x t r a c t a b o u n t y from h i s l i s t e n e r s . 

(3) ABU ZAID'S DEPARTURE - t h i s i s o f t e n combined w i t h 

a c o n f r o n t a t i o n s c e n e b e t w e e n Abu Z a i d and H a r i t h . 

I t i s c l e a r t h a t t h e c e n t r a l p o r t i o n i s t h e 

s i g n i f i c a n t one, t h e p a r t s r e l a t e d by H a r i t h b e i n g no 

more t h a n a frame on w h i c h t o hang t h e "meat" o f the 

maqamah - though t h i s i s n o t t o d e c r y t h e i r l i t e r a r y 

m e r i t ^ - A t t h e same t i m e i t i s u n d e r s t o o d t h a t b o t h t h e 

n a r r a t o r ( r <Lwi) and t h e t o r i c i a n a r e p u t f o r w a r d o n l y a s 

v e h i c l e s o f t h e a u t h o r ' s own e l o q u e n c e , p o e t i c a l power 
2 

and l e a r n i n g . The p i c t o r i a l p o s s i b l i t i e s o f s u c h a p l o t 
3 

a r e g e n e r a l l y c o n s i d e r e d meagre. I n many, though n o t 

e v e r y c a s e t h i s i s t r u e . S e t t i n g s a r e p a s s e d o v e r i n t h e 

most g e n e r a l way, a c t i o n s a r e u s u a l l y mere s t a t e m e n t s o f 

f a c t , and d e s c r i p t i o n s o f c h a r a c t e r s a r e d e c i d e d l y 

l i m i t e d . I n a d d i t i o n many o f t h e s u b j e c t s d e a l t w i t h b y 

t h e s p e a k e r s i n t h e v a r i o u s maqamahs a r e u n i l l u s t r a t a b l e 

e.g. poems d e s i g n e d t o e l u c i d a t e t h e d i f f i c u l t i e s o f 

s p e l l i n g words c o n t a i n i n g t h e l e t t e r "z" (Maqamah 46). 
1. PRESTON - I n t r o d u c t i o n . 
2. CHENERY p. HO 
3 . ETTINGHAUSEN "Arab P a i n t i n g " S k i r a 1961 p . 104 . 
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Thus when we w i s h t o f i n d t h e s u b j e c t o f t h e 
m i n i a t u r e s i n any maqamah i t i s t o t h e b r i e f 
i n t r o d u c t o r y r e m a r k s o f H a r i t h and t h e o c c a s i o n a l 
d e s c r i p t i v e p a s s a g e b e t w e e n t h e d i a l o g u e s w h i c h t h e 
i l l u s t r a t o r c a n u t i l i z e a r e o f t e n b r i e f , t h e a r e a s o f 
t e x t w h i c h t h e r e s u l t i n g m i n i a t u r e s i l l u m i n a t e a r e 
o f t e n v e r y l e n g t h y j one m i n i a t u r e may accompany t h r e e 
o r f o u r p a g e s o f d i a l o g u e . 

As a r e s u l t i t i s n e c e s s a r y t o a n a l y s e t h e p l o t s 

o f t h e v a r i o u s a s s e m b l i e s n o t on t h e b a s i s o f l i t e r a r y 

c o n t e n t b u t r a t h e r on t h e b a s i s o f t h e number o f 

i n c i d e n t s and t h e a r e a s o f t e x t i n e a c h maqamah 

a v a i l a b l e f o r , o r c a p a b l e o f p i c t o r i a l p r e s e n t a t i o n . 

Many maqamahs, a l m o s t h a l f t h e t o t a l number h a v e a 

p l o t w h i c h f a l l s i n t o two p r i n c i p l e p a r t s , t h i s i s t h e :-

1. The " s t a n d a r d - d u a l " p l o t . 

The a s s e m b l i e s w i t h a s t a n d a r d - d u a l p l o t , a r e t h o s e 

w i t h one m a j o r and one mi n o r p a r t , t h e f i r s t i s 

A. Z a i d ' s o r a t i o n , w i t h i t s p r e c e e d i n g i n t r o d u c t i o n by 

H a r i t h , and i n c l u d i n g t h e m e n t i o n o f A. Z a i d ' s f i r s t 

a r r i v a l o r a p p e a r a n c e on t h e s c e n e . The s e c o n d i s t h e 

c o n f r o n t a t i o n b e t w e e n H a r i t h and A. Z a i d , and c o n s i s t s 

o f t h e l a s t p a r t o f t h e maqamah, u s u a l l y p r e c e e d e d by a 

s h o r t d e s c r i p t i v e p a s s a g e o f t e x t . The f i r s t i s a l w a y s 
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t h e most i m p r e s s i v e , t h e s e c o n d v a r i e s i n l e n g t h , 
f r e q u e n t l y b e i n g no more t h a n a few l i n e s r e l a t i n g 
t h e c o n v e r s a t i o n b etween t h e two f r i e n d s . Sometimes, 
however, t h i s c o n f r o n t a t i o n i s expanded t o t a k e up 
h a l f t h e a s s e m b l y , f o r example i n t h e 7 t h and 2 8 t h 
Maqamahs. 

To a v o i d l a t e r c o n f u s i o n i t i s b e s t t o p o i n t o u t 

t h a t t h e r e a r e two s l i g h t v a r i a t i o n s o f t h e s t a n d a r d -

d u a l Maqamah, i d e n t i c a l i n c o n t e n t and d u a l i t y b u t 

d i f f e r i n g i n e n v i r o n m e n t and H a r i t h ' s r e l a t i o n t o i t . 

( a ) Abu Z a i d a p p e a r s b e f o r e , o r i s p r e s e n t among, a 

g a t h e r i n g o f p e r s o n s . They become h i s s y m p a t h e t i c 

l i s t e n e r s , and t h e s u b s e q u e n t v i c t i m s o f h i s 

p e r s u a s i v e tongue, among t h e group i s H a r i t h who i s a 

p h y s i c a l , and o c c a s i o n a l l y a v e r b a l p a r t i c i p a n t i n t h e 

a c t i o n . The g a t h e r i n g may be a group o f s c h o l a r s 

(Maqamah 3) a mosque c o n g r e g a t i o n (Maqamah 2 8 ) o r a 

crowd o f b e d o u i n (Maqamah 3 2 ) . 

( b ) Abu Z a i d i s t h e p l a i n t i f f o r a c c u s e d b e f o r e a 

j u d g e ( Q a d l ) o r g o v e r n o r ( W a l i ) . T h e s e he t r i c k s i n t o 

b e s t o w i n g a b o u n t y o r a l i b e r a l a w a r d f o r damages. 

(Maqamah 3 7 ) . Here H a r i t h i s p r e s e n t o n l y a s a 

s p e c t a t o r and t a k e s l i t t l e o r no p a r t - e x c e p t a s a 

member o f t h e c o u r t a u d i e n c e . 

T y p i c a l o f t h e s t a n d a r d - d u a l maqamah i s t h e 
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"3rd Maqamah - OF DINYAR". H a r i t h i s s e a t e d i n a 
c i r c l e o f s c h o l a r s when a lame man a p p r o a c h e s and 
r e c i t e s a poem i n d i c a t i n g h i s p a s t a f f l u e n c e and 
p r e s e n t p e n u r y H a r i t h p e r c e i v e s h i s genus and o f f e r s 
him a d i n a r i f he composes a poem p r a i s i n g i t . He 
does so and H a r i t h o f f e r s a n o t h e r i f he w i l l d e r i d e 
i t . He a g a i n c o m p l i e s , and t a k e s h i s l e a v e . H a r i t h , 
however, r e c o g n i z e s him t o be Abu Z a i d and r e b u k e s him, 
t h e o l d r u f f i a n o n l y l a u g h s and d e f e n d s h i m s e l f i n 
some new v e r s e s . The e s s e n t i a l f e a t u r e o f t h i s t y p e 
o f maqamah, i n so f a r a s i t c o n c e r n s o u r a n a l y s i s i s 
t h a t t h e r e i s a d i s t i n c t change o f s c e n e and 
c h a r a c t e r from one p a r t t o a n o t h e r , y e t b o t h c o n t a i n , 
t h e most i m p o r t a n t p e r s o n a l i t y - Abu Z a i d . 
T h e r e a r e 19 s t a n d a r d - d u a l p l o t maqamahs I - 1, 3» 6» 
7, 11, 12, 13, l ^ , 17, 20, 21, 25, 28, 32, 33, 35, 37, 
38, kl. I n a d d i t i o n t o t h e s e a r e two o t h e r maqamahs 
w h i c h s h o u l d be i n c l u d e d w i t h them - t h e 2nd and t h e 
4 0 t h maqamahs. I n t h e s e two maqamahs t h e s t a n d a r d - d u a l 
p l o t h a s s i m p l y b e e n r e v e r s e d so t h a t t h e c o n f r o n t a t i o n 
comes f i r s t , t h e r e i s no o t h e r change, however, and 
t h i s j u s t i f i e s t h e i r i n c l u s i o n i n t h e above group u n d e r 
t h e t e r m o f r e v e r s e d d u a l p l o t maqamahs. 
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2. The "continuous d i a l o g u e " . 

T h i s group i s a s m a l l one c o n s i s t i n g of only f i v e 

maqamahs. These, however, a r e a q u i t e d i s t i n c t 

group from the proceeding one and a l s o from the 

t h i r d group which w i l l s h o r t l y be d i s c u s s e d . 

The b a s i c p r i n c i p l e behind the p l o t s i n t h i s 

group, as i n so many ot h e r s i s one w i t h which we a r e 

a l r e a d y f a m i l i a r :- Abu Zaid ' s enrichment a t the 

expense of a group of eager l i s t e n e r s . The 24th, 

36th and 42nd maqamahs a r e based on t h i s f r e q u e n t l y 

r e c u r r i n g theme, and a t f i r s t s i g h t appear to be 

i d e n t i c a l to the p r e v i o u s group of a s s e m b l i e s . 

C l o s e r examination shows t h a t they d i f f e r from 

the "standard-dual" maqamahs i n so f a r as the 

"continuous d i a l o g u e " a s s e m b l i e s do not e x h i b i t a 

c o n f r o n t a t i o n sequence on the attempt of Abu Z a i d 

to m i s a p p r o p r i a t e the money of h i s e n t h r a l l e d 

audience ; the c o n f r o n t a t i o n s e q u e l between the two 

f r i e n d s of course being an e s s e n t i a l p a r t of the 

"standard d u a l " maqamah. T h i s being absent, the 

24th, 36th and 42nd maqamahs c o n s i s t almost e n t i r e l y 

of dialogue from s t a r t to f i n i s h . Some of them do 

c o n t a i n s l i g h t r e f e r e n c e s to p h y s i c a l a c t i o n s , 

though these are not e s s e n t i a l to the understanding 

of the p l o t . 
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The " 2 4 t h Maqamah - OF RABIA" t e l l s how an o l d 
man i n t e r u p t s a g a t h e r i n g i n a g a r d e n w h i c h i s 
s i t u a t e d i n a n a r e a o f Baghdad known a s a r - R a b i a . 
The p e o p l e p r e s e n t a r e e n g r o s s e d i n a d i s c u s s i o n 
e n g e n d e r e d by a v e r s e o f p o e t r y w h i c h h a s j u s t b e e n 
s u n g by a m u s i c i a n who h a s a c c o m p a n i e d them t o t h e 
g a r d e n . The o l d man g i v e s h i s o p i n i o n , b u t t h i s i s 
n o t r e a d i l y a c c e p t e d by t h e s u r r o u n d i n g p e o p l e . To 
r e d u c e them t o s u b m i s s i o n he p r o p o s e s a s e r i e s o f 
enigmas i n v o l v i n g a b s t r u s e and t e c h n i c a l p o i n t s o f 
grammar. No one c a n s o l v e them, and t h e o l d man 
r e f u s e s t o do so u n t i l e a c h one p r e s e n t h a s b e s t o w e d 
a g i f t upon him. He t h e n s l i p s away and H a r i t h 
r e a l i s e s t h a t t h i s e l o q u e n t s t r a n g e r was i n f a c t 
Abu Z a i d . 

The 36th and 42nd maqamahs a r e i n a s i m i l a r v e i n , 

t e l l i n g how an o l d man p r o p o s e s a s e r i e s o f complex 

r i d d l e s t o a crowd among whom i s H a r i t h . He s o l v e s 

them, - f o r a p r i c e , and t h e n d e p a r t s , l e a v i n g H a r i t h 

aware t h a t once a g a i n he h a s b e e n duped by h i s f r i e n d 

Abu Z a i d . I n n e i t h e r c a s e i s he a b l e t o a p p r o a c h t h e 

o l d man who d i s a p p e a r s b e f o r e H a r i t h r e a l i s e s who he 

i s . 
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The "46th maqamah - OF HALEB" i s s l i g h t l y d i f f e r e n t 
t o t h e above t h r e e a s s e m b l i e s . I t c o n t a i n s a s e r i e s 
o f n i n e poems r e c i t e d by a group o f c h i l d r e n a t t h e 
command o f t h e i r t e a c h e r , f o r t h e s a k e o f H a r i t h who h a s 
a p p r o a c h e d t h e c l a s s h o p i n g t o be amused a t t h e i r b l u n d e r s . 
The t e a c h e r i s o f c o u r s e Abu Z a i d . U n l i k e t h e t h r e e 
p r e v i o u s maqamahs h e r e t h e o l d man r e v e a l s h i s i d e n t i t y 
t o H a r i t h . However t h i s s t i l l d i f f e r s f r o m t h e " s t a n d a r d -
dual! 1 maqamah a s an e s s e n t i a l p r e q u i s i t e o f t h e " s t a n d a r d 
d u a l " c o n f r o n t a t i o n i s t h a t i t be a c c o m p a n i e d by a change 
i n s c e n e and c h a r a c t e r , w h e r e a s h e r e t h e s c e n e o f t h e 
a c t i o n r e m a i n s c o n s t a n t t h r o u g h o u t , i . e . t h e " h a l q a h " 
( t e a c h i n g c i r c l e ) o f Abu Z a i d . 

The l a s t a s s e m b l y i n t h i s group i s t h e "49th Maqamah 

- OF SASAN". T h i s c o n s i s t s s i m p l y o f s p e e c h d e l i v e r e d by 

a now a i l i n g Abu Z a i d t o h i s s o n i n p r a i s e o f a l i f e o f 

m e n d i c a n c y . 

D e s p i t e t h e s l i g h t d i f f e r e n c e s p r e s e n t i n e a c h o f t h e 

5 p l o t s , t h e o v e r r i d i n g c h a r a c t e r i s t i c o f a l l t h e s e 

a s s e m b l i e s i s a c o n s t a n c y o f c h a r a c t e r s and permanence 

o f l o c a t i o n . 

3. The "compound " o r " e x t e n d e d " p l o t . 

The " e x t e n d e d p l o t " maqamahs a r e more complex t h a n t h e 

p r e v i o u s g r o u p s , though t h i s c o m p l e x i t y v a r i e s among t h e 



(16) 

20 o r so a s s e m b l i e s w h i c h make up t h e group. Many o f 
t h e s e maqamahs c a n n o t be s i m p l y d i v i d e d i n t o two o r 
t h r e e a r e a s o f d i a l o g u e c a p a b l e o f p i c t o r i a l 
r e p r e s e n t a t i o n , f o r s c e n e and c h a r a c t e r s change 
f r e q u e n t l y and o f t e n t h e r e a d e r may be r e f e r r e d b a c k 
to a t i m e p a s t . 

T h e s e maqamahs, f o r t h e most p a r t a r e t h e most 

i n t e r e s t i n g and a m u s i n g from t h e w e s t e r n l i t e r a r y p o i n t 

o f v i e w , and a l s o t h e most f r u i t f u l f o r t h e i l l u s t r a t o r . 

U n l i k e t h e " s t a n d a r d d u a l " maqamahs, s e v e r a l o f t h e 

" e x t e n d e d maqamahs" r e l a t e a number o f l i v e l y h a p p e n i n g s 

and g i v e some q u i t e v i v i d d e s c r i p t i o n s o f p e o p l e , 

i n c i d e n t s and p l a c e s , c l e a r l y a l l o w i n g t h e i l l u s t r a t o r 

more s c o p e t h a n do t h e o t h e r g r o u p s . The "39th Maqamah" 

f o r i n s t a n c e c o n t a i n s a j o u r n e y by s h i p a c r o s s t h e 

A r a b i a n S e a , a s t o r m a t s e a , a v i s i t t o an e x o t i c i s l e 

and a n e n c o u n t e r w i t h t h e l o c a l Shah i n h i s m a n s i o n . 

The "29th Maqamah" r e l a t e s a n e l a b o r a t e r o b b e r y p l a n n e d 

by Abu Z a i d and e x e c u t e d w i t h t h e u n w i t t i n g c o l a b o r a t i o n 

o f H a r i t h . 

A l t o g e t h e r t h e r e a r e 23 maqamahs o f t h i s t y p e , 

h owever f o r t h e p u r p o s e o f a n a l y s i s t h e y may be d i v i d e d 

i n t o t h r e e g r o u p s . 

( i ) Maqamahs 5, 15, 16, 18, 26, 43. T h i s s e c t i o n 

c o n s i s t s o f t h o s e maqamahs w h i c h c o n t a i n one o r more 

s u b p l o t s . T h e s e s u b p l o t s c o n s i s t a c t u a l l y o f a n a n e c d o t e , 
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o r a s e r i e s o f a n e c d o t e s r e l a t e d - w i t h one e x c e p t i o n -
by Abu Z a i d , and a r e o f t e n o f a most e l a b o r a t e n a t u r e . 
N a t u r a l l y t h e s e s u b p l o t s t r a n s g r e s s t h e c h r o n o l o g i c a l 
b o u n d r i e s o f t h e maqamahs i n w h i c h t h e y a p p e a r , and r e f e r 
b a c k to a ti m e i n t h e p a s t . Moreover t h e y n e a r l y a l l 
c o n t a i n l o n g d i a l o g u e s , s u p p o s e d t o have t a k e n p l a c e 
b e tween Abu Z a i d and someone e l s e . T h i s i s i n f a c t a 
d o u b l e n a r r a t i o n - a s i n t h e 48th Maqamah, - H a r i t h 
r e l a t e s what Abu Z a i d h a s i n t u r n r e l a t e d t o him i n t h e 
c o u r s e o f t h e i r m e e t i n g , o r w h i c h was r e l a t e d by t h e o l d 
man t o a group among whom was H a r i t h . 

The 5th, 15th, 1 8 t h and 4 3 r d Maqamahs a r e s i m i l a r , 

i n t h a t a l l t h e a n e c d o t e s r e l a t e d a r e f a b r i c a t i o n s . t o l d 

e i t h e r to i m p r e s s H a r i t h - 15, 43 o r a s a means to 

g a i n sympathy and a l i b e r a l recompense - 518 -. The 

26th Maqamah c o n t a i n s a n a n e c d o t e w h i c h i s a t r u e one and 

i s t o l d t o M a r i t h by Abu Z a i d by way o f an e x p l a n a t i o n o f 

th e o l d man's sudden a f f l u e n c e . The l 6 t h Maqamah c o n t a i n s 

an a n e c d o t e w h i c h i s d i f f e r e n t from t h e above e x a m p l e s , 

b e i n g i n f a c t t h e r e p o r t o f a s e r v a n t who h a s a c c o m p a n i e d 

Abu Z a i d t o h i s home, c a r r y i n g a h e a v i l y f i l l e d w a l l e t ; 

t h e o l d man h a s p r o m i s e d t o r e t u r n t o H a r i t h and h i s 

companions a f t e r t h e s e r v a n t h a s h e l p e d him t o c a r r y home 

t h e g i f t s w h i c h H a r i t h ' s f r i e n d s have b e s t o w e d on him. 

The o l d t r i c k s t e r however p r e f e r s t o make o f f , a f t e r 

r e l a t i n g some m o r a l v e r s e s t o t h e s e r v a n t and b i d d i n g h i m 
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r e p e a t them b e f o r e t h e company. T h i s t h e s e r v a n t does 
and t h e s e v e r s e s , a l o n g w i t h t h e r e p o r t g i v e n by t h e 
s e r v a n t , o f t h e j o u r n e y t o Abu Z a i d ' s d w e l l i n g forms 
t h e l a s t p a r t o f t h e 16th Maqamah. 
( i i ) Maqamahs 29, 34, 39, 47, 50. 

The 2nd s e c t i o n i s made up maqamahs w h i c h a r e e i t h e r 

more t h a n u s u a l l y e l a b o r a t e a d v e n t u r e s , o r e x t r e m e l y 

c u n n i n g t r i c k s p l a y e d by Abu Z a i d t o f i l l h i s p o c k e t s 

a t t h e e x p e n s e o f o t h e r s . 

The 29th and 39th Maqamahs ha v e a l r e a d y b e e n 

r e f e r r e d t o . The 34th and 47th, c o m p r i s e schemes t h o u g h t 

up by Abu Z a i d i n w h i c h he and h i s s o n , by means o f 

c l e v e r d i s g u i s e s d e f r a u d a n u n s u s p e c t i n g p e r s o n , o r 

group o f p e r s o n s . I n one - t h e 34th - Abu Z a i d s e l l s h i s 

so n a s a s l a v e t o H a r i t h . N a t u r a l l y t h e y o u t h c l a i m s h i s 

freedom and H a r i t h i s c o m p e l l e d t o t a k e him b e f o r e t h e 

g a d i who t e l l s H a r i t h t h a t he h a s been d e c e i v e d by 

Abu Z a i d and h a s no c h o i c e b u t t o s e t t h e boy f r e e . 

H a r i t h l e a v e s t h e c o u r t e n r a g e d , and l a t e r , on m e e t i n g 

t h e o l d man i n t h e c o u n t r y - s i d e a t t e m p t s to i g n o r e him. 

Abu Z a i d however w i n s him o v e r by p l e a d i n g h i s p o v e r t y t o 

t h e e v e r - c h a r i t a b l e H a r i t h . 

I n t h e 47th Maqamah. Abu Z a i d d i s g u i s e d a s a c u p p e r 

becomes i n v o l v e d i n an argument w i t h h i s s o n who i s 

m a s q u e r a d i n g a s one o f n o b l e b i r t h h a v i n g f a l l e n on h a r d 

t i m e s . The w a t c h i n g crowd t a k e p i t y on t h e two and 
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shower them w i t h money. 

The 50th Maqamah, t h e l a s t i n t h e book, d e a l s 

w i t h Abu Z a i d ' s r e p e n t a n c e , and w i t h d r a w a l from t h e 

w o r l d . H a r i t h p u r s u e s him, and f i n a l l y comes upon 

him l i v i n g t h e l i f e o f a n a e s e c t i c i n a mosque o f 

S u r u j , h i s n a t i v e c i t y . 

( i i i ) The r e m a i n i n g a s s e m b l i e s make up t h e f i n a l 

group, - maqaraahs 4, 8, 9, 10, 19, 22, 23, 30, 31, 

44, 45. T h e s e a r e r a t h e r h a r d e r t o c l a s s i f y , e v e n 

though t h e m a j o r i t y a r e b a s e d on t h e , by now f a m i l i a r 

p r o t o t y p e : Abu Z a i d b e f o r e t h e o f f i c i a l , o r i n 

c o n v e r s a t i o n w i t h a g a t h e r i n g o f p e r s o n s . 

Some o f t h e s e c o n s i s t o f two s e p a r a t e d i a l o g u e s o r 

o r a t i o n s w i t h a s l i g h t i n t e r l u d e b etween them - t h e 

8th and 3 1 s t Maqamahs, and may be t e r m e d " d i v i d e d 

d i a l o g u e " maqaraahs. I n o t h e r s t h e p l o t seems t o f a l l 

i n t o t h r e e l a r g e s e c t i o n s , e a c h b e i n g a d i a l o g u e , an 

o r a t i o n o r a poem, and might be c a l l e d t h e " t r i p a P t i t e " 

maqamahs, - t h e 4th, 10th, 23rd and 44th. The r e m a i n i n g 

s i x h a ve n o t h i n g i n common so i t i s n o t p o s s i b l e t o f i t 

them i n t o an i n d e p e n d e n t group o r s u b s e c t i o n ; t h e y a r e 

s i m p l y v a r i a t i o n s i n g r e a t e r o r l e s s e r d e g r e e s o f t h e 

" s t a n d a r d d u a l " p r o t o t y p e . I n a d d i t i o n any o f t h e 

e l e v e n maqamahs may p o s s e s s a number o f i n c i d e n t s -

m e e t i n g s between t h e two f r i e n d s , a j o u r n e y on b o a r d 

s h i p , t h e p r e p a r a t i o n o f an e l a b o r a t e meal, - o r s c e n e 
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and c h a r a c t e r c h a n g e s w h i c h c o u l d l e n d t h e m s e l v e s to 
i l l u s t r a t i o n i n a v a r i e t y o f w a y s . 

The M i n i a t u r e s . 

I t i s e v i d e n t t h a t t h e m i n i a t u r e s employed i n t h e 

m a n u s c r i p t a r e c l o s e l y l i n k e d t o t h e t e x t . However 

t h e i r dependence on t h e t e x t i s r e g u l a t e d by t h e t y p e 

o f maqamah i n w h i c h t h e i l l u s t r a t i o n s a p p e a r ; i n some 

c a s e s b e i n g dependant on a d i a l o g u e , i n o t h e r s b e i n g 

l i n k e d to t h e e p i s o d e s and o c c u r r e n c e s w h i c h a r e 

m e n t i o n e d i n t h e c o u r s e o f t h e p l o t . B e f o r e d i s c u s s i n g 

t h e p r e c i s e n a t u r e o f t h e s y s t e m o f i l l u s t r a t i o n u s e d 

i n t h e S c h e f e r copy o f t h e work, and i n d e e d i n a l l o f 

t h e Baghdad m a n u s c r i p t s i t i s n e c e s s a r y to examine more 

f u l l y t h e t y p e s o f m i n i a t u r e w h i c h a r e employed i n t h e 

i l l u m i n a t i o n o f t h e Maqamat. 

T h e r e a r e s e v e r a l t y p e s o f m i n i a t u r e i n t h e maqamat, b u t 

t h e most i m p o r t a n t by f a r , a r e t h e " d i a l o g u e " and 

" n a r r a t i v e " m i n i a t u r e s . 

The " d i a l o g u e " m i n i a t u r e s a r e t h o s e i l l u s t r a t i o n s 

w h i c h a r e u s e d t o i l l u s t r a t e a d i a l o g u e b e t w e e n two o r 

more p e r s o n s . T h e s e a c t u a l l y d e p i c t t h e d i a l o g u e i n 

p r o g r e s s , and show t h e p a r t i c i p a n t s i n t h e c o n v e r s a t i o n , 

s p e a k i n g t o one a n o t h e r . T h e s e m i n i a t u r e s n e v e r r e f e r 

to any s p e c i f i c t ime i n t h e c o n v e r s a t i o n b e t w e e n t h e 

p a r t i c i p a n t s , r a t h e r i t c a n be assumed t h a t t h e y a r e 

meant t o accompany t h e whole o f t h e d i a l o g u e w h i c h t h e y 
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i l l u s t r a t e . I n t h e L e n i n g r a d v e r s i o n o f t h e 

maqamat many o f t h e " d i a l o g u e " m i n i a t u r e s a p p e a r a t 

t h e b e g i n n i n g o f t h e d i a l o g u e s and one n o r m a l l y f i n d s 

above o r b e low t h e s c e n e t h e w o r d s ; wa q u l t u l a h u 

" I s a i d to him ••• " ?wa q a l a l i "He s a i d t o me 

e t c . f f o l l o w e d by t h e words o f t h e c o n v e r s a t i o n 

i m p l y i n g by t h e i r p o s i t i o n t h a t t h e r e a d e r i s meant 

to t a k e t h e m i n i a t u r e s a s r e f e r r i n g t o t h e f o l l o w i n g 

d i a l o g u e . However t h e v e r y n a t u r e o f t h e s e m i n i a t u r e s -

t h e g e n e r a l i t y o f t h e i r c o n c e p t i o n - makes i t d i f f i c u l t 

f o r them t o be t a k e n a s a n y t h i n g b u t a p i c t o r i a l 

c o n c e p t i o n o f a c o n v e r s a t i o n , p a r t i c u l a r l y a s b o t h 

f i g u r e s a r e f r e q u e n t l y shown g e s t i c u l a t i n g , i m p l y i n g 
2 

t h e i r i n v o l v e m e n t i n t h e e n s u i n g c o n f a b u l a t i o n . As t h e 

"Maqamat" abound w i t h d i a l o g u e s b e t w e e n v a r i o u s g r o u p s 

t h e d i a l o g u e m i n i a t u r e i s employed w i t h an e v e n -

r e c u r r i n g f r e q u e n c y , p a r t i c u l a r l y i n t h e S c h e f e r 

m a n u s c r i p t where p r a c t i c a l l y e v e r y i l l u s t r a t i o n o f t h i s 

t y p e . 

The " n a r r a t i v e " m i n i a t u r e s , a s t h e t e r m i m p l i e s 

a r e t h e m i n i a t u r e w h i c h f o l l o w t h e c o u r s e o f t h e p l o t 

by d e p i c t i n g an e v e n t w h i c h c a n be l o c a l i s e d i n one 

s p e c i f i c l i n e . The t r u e n a r r a t i v e i l l u s t r a t i o n shows 

1. I n t h e 3 r d maq. f o l . 20R. 
2. I n t h e S c h e f e r copy p r a c t i c a l l y e v e r y d i a l o g u e 
m i n i a t u r e a p p e a r s i n t h e m i d d l e o f c o n v e r s a t i o n i t 
p u r p o r t s t o i l l u s t r a t e . 
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an a c t i o n w h i c h i s n o r m a l l y c o m p l e t e d i n a few 
moments, s u c h a s we f i n d i n t h e 1 8 t h Maqamah where 
Abu Z a i d a r i s e s from a group and a t t e m p t s t o l e a v e , 
a s a r e s u l t o f a c r y s t a l d i s h b e i n g b r o u g h t i n t o 
t h e i r p r e s e n c e . Or i n t h e 43rd Maqamah where H a r i t h 
d i s c o v e r s Abu Z a i d a s l e e p and s i t s down a t h i s h e a d 
to a w a i t h i s a w a k e n i n g . T h i s " n a r r a t i v e " i l l u s t r a t i o n 
i s s i m i l a r t o t h e modern s t r i p c a r t o o n where an a c t i o n 
i s " f r o z e n " i n t o a number o f c o n s e c u t i v e i l l u s t r a t i o n s . 
A c c o r d i n g t o Wietzman a c o m p a r a b l e method was f o u n d i n 
C l a s s i c a l m a n u s c r i p t i l l u m i n a t i o n where m i n i a t u r e s 
f o l l o w e d t h e p r o g r e s s o f t h e t e x t s t e p by s t e p , and 
l e a d up t o t h e most d r a m a t i c moment! I n t h e Maqamat 
however o n l y t h e d r a m a t i c moment i t s e l f i s shown, 
t h i s no doubt due to t h e p a u c i t y o f p h y s i c a l a c t i v i t y 
f o u n d i n t h e t e x t . However i t seems most p r o b a b l e 
t h a t t h e " n a r r a t i v e m i n i a t u r e " c a n be t r a c e d b a c k t o 
p r e - m u s l i m , o r c o n t e m p o r a r y non-Muslim m a n u s c r i p t 
i l l u s t r a t i o n . 

Though t h e n a r r a t i v e m i n i a t u r e o c c u r s on a l a r g e 

s c a l e i n Q.3th c o p i e s o f t h e maqamat, t h e r e a r e v e r y 

few e x a m p l es o f i t i n t h e S c h e f e r v e r s i o n , and t h e s e 

a p p e a r a l m o s t e x c l u s i v e l y i n t h e e x t e n d e d p l o t 

maqamahs. 

1, WEITZMAN " R o l l and Codex" p.22 and WEITZMAN " A n c i e n t 
Book I l l u m i n a t i o n " H a r v a r d 1959. p.133. 
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I t seems t h a t i n t h e more f u l l y i l l u s t r a t e d c o p i e s , 
e s p e c i a l l y t h o s e from Baghdad t h e amount and n a t u r e o f 
t h e m i n i a t u r e s u s e d t o i l l u s t r a t e any p a r t i c u l a r 
maqamah depends on t h e group i n t o w h i c h t h a t maqamah 
f a l l s , w h e t h e r " s t a n d a r d d u a l " , " c o n t i n u o u s d i a l o g u e " 
o r " e x t e n d e d p l o t " . I t a p p e a r s t h a t t h e r e i s q u i t e a 
h i g h d e g r e e o f u n i f o r m i t y b etween t h e m i n i a t u r e s i n 
t h o s e g r o u p s among d i f f e r e n t m a n u s c r i p t s , b o t h i n t h e 
number o f i l l u s t r a t i o n s u s e d and w h e t h e r t h e y a r e 
" n a r r a t i v e " o r " d i a l o g u e " i n n a t u r e . 

I n t h e " S t a n d a r d d u a l " and " c o n t i n o u s d i a l o g u e " g r o u p s 

we f i n d t h a t t h e " d i a l o g u e " m i n i a t u r e p r e d o m i n a t e s . 

The p a r t i c u l a r n a t u r e o f t h e s e two t y p e s o f p l o t w i t h 

t h e i r l a r g e s e c t i o n s o f d r a m a t i s e d r h e t o r i c and 

minimum o f p h y s i c a l a c t i v i t y makes t h e " d i a l o g u e 

m i n i a t u r e " a p e r f e c t l y s u i t a b l e v e h i c l e o f i l l u s t r a t i o n . 

I n t h e " e x t e n d e d p l o t " maqamahs t h e s t r e t c h e s o f 

s p e e c h and v e r b a l communion, w h i c h f a c i l i t a t e t h e 

i n t r o d u c t i o n o f a " d i a l o g u e m i n i a t u r e " , a r e i n t e r s p a c e d 

w i t h moments o f a n i m a t i o n where t h e a d o p t i o n o f a 

" n a r r a t i v e m i n i a t u r e " becomes n e c e s s a r y . 

H a v i n g p r e v i o u s l y d i v i d e d t h e 50 maqamahs i n t o 3 

g r o u p s on a b a s i s o f t h e moments and a r e a s i n t h e i r 

r e s p e c t i v e t e x t s w h i c h a r e c a p a b l e o f i l l u s t r a t i o n , and 

h a v i n g now o u t l i n e d t h e main t y p e s o f m i n i a t u r e employed 

i n t h e Maqamat, i t i s p o s s i b l e t o examine t h e r e l a t i o n 
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between m i n i a t u r e s and t e x t more c l o s e l y . 



CHAPTER THREE. 
THE SYSTEM OF ILLUSTRATION EMPLOYED 

I N THE MAQAMAT MANUSCRIPTS WITH PARTICULAR 
REFERENCE TO THE SCHEFER COPY 

MANUSCRIPT ARABE 58k1 BIBLIQ3RHEQUE NATIONALE. 



( 2 5 ) 

The s y s t e m o f i l l u s t r a t i o n by w h i c h i s meant t h e 
number o f m i n i a t u r e s a l l o c a t e d t o any one maqamah, 
t h e i r s u b j e c t , and p o s i t i o n i n t h e t e x t , a s i t 
e x i s t s i n t h e S c h e f e r copy o f t h e "Maqamat" i s 
complex i n t h e e x t r e m e . 

The s y s t e m s , o r methods o f a l l o c a t i o n and 

d i s t r i b u t i o n , w h i c h c a n be d i s c e r n e d among t h e 

Baghdad m a n u s c r i p t s , a r e t h r e e i n number. E a c h 

c o r r e s p o n d s to one o f t h e t h r e e c a t e g o r i e s o f p l o t , 

- " s t a n d a r d d u a l " " e x t e n d e d p l o t " " c o n t i n u o u s d i a l o g u e " . 

However i n a l l t h e e x i s t i n g Baghdad m a n u s c r i p t s 

and i n p a r t i c u l a r t h e S c h e f e r copy, t h e s e s y s t e m s have 

b e e n a c t e d upon by v a r i o u s f o r c e s , r e s u l t i n g i n s e r i o u s 

m o d i f i c a t i o n s t a k i n g p l a c e w h i c h i n some c a s e s h a v e 

c a u s e d l a r g e s c a l e d i s t o r t i o n o f t h e t h r e e s y s t e m s . 

( a ) The " C l a s s i c " S y s t e m . 

The number o f i l l u s t r a t i o n s p e r maqamah i s c l o s e l y 

r e l a t e d t o t h e number o f i l l u s t r a t a b l e d i a l o g u e s 

a n d / o r i n c i d e n t s c o n t a i n e d i n t h e t e x t o f e a c h maqamah. 

I n t h e " s t a n d a r d d u a l " maqamahs two b a s i c d i a l o g u e s 

p r e d o m i n a t e , one d e a l i n g w i t h e i t h e r Abu Z a i d ' s a d d r e s s 

t o a s y m p a t h e t i c a u d i e n c e , o r i n t h e c o u r t o f an 

o f f i c i a l , t h e o t h e r c o n s i s t i n g o f t h e c o n f r o n t a t i o n 

b e t w e e n t h e two f r i e n d s . Thus i n t h e " s t a n d a r d d u a l " 

maqamahs t h e number o f m i n i a t u r e s p e r maqamah t e n d s t o 
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be i d e n t i c a l w i t h t h e number o f d i a l o g u e s . 

I n t h e i r e a r l i e r and p u r e r s t a t e , i t would a p p e a r 

t h a t t h e m a j o r i t y o f " s t a n d a r d d u a l " maqamahs were 

i l l u s t r a t e d by means o f two m i n i a t u r e s ! However i n 

none o f t h e s u r v i v i n g c o p i e s a r e more t h a n h a l f o f 

t h e " s t a n d a r d d u a l " maqamahs so i l l u s t r a t e d . 

The m i n i a t u r e s a l s o t e n d t o be " d i a l o g u e m i n i a t u r e s " 

a p p e a r i n g e i t h e r i n t h e t e x t u a l a r e a o f t h e d i a l o g u e to 

w h i c h t h e y r e l a t e , o r n e a r t h e b e g i n n i n g o f i t . I n t h e 

e a r l i e r Baghdad m a n u s c r i p t s a l m o s t e v e r y one o f t h e s e 

m i n i a t u r e s i s a "column i l l u s t r a t i o n " i . e . o c c u p y i n g 

t h e w i d t h o f a column o f t e x t . 

The s y s t e m employed i n t h e s e maqamahs i s t h e most 

s t r a i g h t f o r w a r d and i n t h i s work h a s b e e n d e s i g n a t e d 

t h e " c l a s s i c " s y s t e m . 

I n t h e S c h e f e r copy t h e p u r e s t form o f t h e 

" c l a s s i c s y s t e m " e x i s t s i n o n l y one m i n i a t u r e . 

The "28th Maqamah-OF SAMARQANDA" t e l l s how H a r i t h 

s e e s Abu Z a i d i n t h e mosque o f Samarqanda d e l i v e r i n g 

t h e F r i d a y k h u t b a h , o r sermon. A f t e r t h e c o n c l u s i o n o f 

p r a y e r s t h e two a d j o u r n t o Abu Z a i d ' s l o d g i n g s , where 

H a r i t h r e l a x e s h i s n o r m a l s o b r i e t y and j o i n s t h e o l d 

man i n a d r i n k i n g b o u t . 

I n t h e S c h e f e r m a n u s c r i p t t h i s maqamah i s 
FIGr 
148* i l l u s t r a t e d by two s c e n e s , t h e f i r s t ( f o l . 8 4 v ) 

1. S ee page. I O J 
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showing Abu Zaid disguised as a preacher d e l i v e r i n g 
the sermon from the minbar of a mosque. The second 
( po\.'S<bR.) shows the two companions seated t a l k i n g on 
a carpet, with an assortment of f l a s k s and cups between 
them. 

Apart from the "28th maqamah" ; the 12th, 20th and 
25th are i l l u s t r a t e d i n what i s v i r t u a l l y the " c l a s s i c " 
manner d i f f e r i n g from the 28th maqamah only i n that one 
of the miniatures i n each maqamah i s extended over two 
facing pages. 

Before leaving the "standard dual" Maqamahs one 
word of q u a l i f i c a t i o n i s necessary. I t appears that the 
miniature which i l l u s t r a t e s the f i r s t part of these 
maqamahs may be one of two types. I t may be e i t h e r a 
"dialogue" miniature depicting Abu Zaid i n conversation 
with h i s audience, or a l t e r n a t i v e l y i t may show the 
approach of Abu Zaid to the gathering. This l a t t e r type 
of miniature i s occasionally used i n the Schefer copy, 
though the dialogue miniature appears much more 
frequently. However the two are never used together, 
always one or the other i s employed. This shows c l e a r l y 
that the two were not succesive i l l u s t r a t i o n s , but 
a l t e r n a t i v e s , and does not change the e s s e n t i a l point 
that two miniatures were normally used to illuminate the 
"standard dual" maqamahs. 
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( B ) The Comprehensive single miniature. 

The continuous dialogue maqamahs, as we have seen, 
are characterised by a unity of loca t i o n and character 
throughout. 

The nature of t h e i r plots makes i t possible f o r 
these miniatures to be adequately i l l u s t r a t e d by two, 
or more usually, one miniature. I n c e r t a i n maqamahs 
Abu Zaid appears on the scene i n much the same way as 
he does i n the "standard dual" maqamahs ; i n the 24th 
and 36th Maqamahs he a r r i v e s a f t e r Harith's 
introductory preamble, and a f t e r the l a t t e r has taken 
h i s seat i n the c i r c l e . 

I n these 2 maqamahs one would expect the existence 
of a minor narrative miniature showing t h i s incident. 
The remaining parts of these maqamahs as we l l as the 
entire texts of the 42nd, 46th, 49th Maqamahs can be, 
and i n f a c t are i l l u s t r a t e d by means of one 
comprehensive i l l u s t r a t i o n . 

The 24th and 36th Maqamahs i n the Schefer 
manuscript are each i l l u s t r a t e d with one miniature, as 
they are i n every other copy. The subject of the 24th 

PIG. 
142 - fol.6<?v i s not c l e a r , but most l i k e l y depicts the 

a r r i v a l of Abu Zaid i n the garden at Ar-Rabi»a^ i . e . 
the nar r a t i v e miniature. The "dialogue" scene i s not 
represented, however one did e x i s t as we can see i n 

FIG 

20-4* the Istanbul copy - (fol.82v) where Abu Zaid i s shown 
1. CHENERY. p.244. 
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i n conversation with the seated f i g u r e s . 
The "36th Maqamah" i s i l l u s t r a t e d i n the Schefer 

manuscript by a dialogue miniature showing Abu Zaid 
FIG. 
161 i n conversation with the crowd ( f o l . l l O v ) . A s i m i l a r 
FIG. 
281 scene i s present i n the B r i t i s h Museum copy - f o l . l l 6 R , 

and the St. Waast manuscript ( f o l . l 6 5 R ) . Other copies 
of the "Maqamat" have the"36th Maqamah" i l l u s t r a t e d by 
narrative miniatures showing Abu Zai d 1 s a r r i v a l , i n no 
case however are ei t h e r the 36th or 24th Maqamahs 
i l l u s t r a t e d by more than one miniature. 

I n the Schefer the remaining "continuous dialogue 
maqamahs", 42, 46, 49, are i l l u s t r a t e d by two miniatures, 
however t h i s i s the r e s u l t of s p e c i a l circumstances, 
where a dialogue miniature - the o r i g i n a l i l l u s t r a t i o n -
has been duplicated! I n p r a c t i c a l l y every instance i n 
other manuscripts the continuous dialogue maqamahs are 
i l l u s t r a t e d with one miniature. Although i n the 
Leningrad and B r i t i s h Museum manuscripts we find one 
case i n each, of two miniatures to a maqamah, these are 
exceptional. I t would seem that the tendency was to 
i l l u s t r a t e t h i s group by one miniature, u s u a l l y a 
dialogue miniature to one maqamah. Where the Schefer 
a r t i s t has deviated from t h i s he done so for p a r t i c u l a r 
reasons which we w i l l be discuss i n g more f u l l y at a 
l a t e r stage. 
1. "Duplication" of miniatures i s one of a s e r i e s of 
processes which the miniatures of the Schefer have 
undergone. See page 
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(C) The Narrative Cycle. 

The system of d i s t r i b u t i o n which we have termed the 
" c l a s s i c " method i s used i n the "standard dual" 
maqamahs. I n the "extended plot" maqamahs there e x i s t s 
another method. 

The "extended plot" maqamah as we noted i s of a 
f a r more complex nature than the "standard dual" 
maqamah, containing a much greater number of dialogues 
and dramatic episodes than the l a t t e r . 

For the "extended plot" maqamah to be adequately 
i l l u s t r a t e d i t i s necessary that each changing s i t u a t i o n 
should be accompanied by a corresponding i l l u s t r a t i o n . 
This technique may be termed the "narrative method", and 
the r e s u l t of applying t h i s method, - p i c t o r i a l i z a t i o n 
of the greater part of the maqamah - the "narrative 
c y c l e " . 

The "narrative" method of d i s t r i b u t i o n e x i s t s i n 
i t s most perfect form i n the e a r l i e s t Baghdad 
manuscripts and i n some of the P r o v i n c i a l copies from 
Mesopotamia. S p e c i f i c a l l y these manuscripts are the 
Leningrad and B r i t i s h Museum copies, and the "St. Waast" 
copy the l a t t e r coming from somewhere i n Mesopotamia. 

One of the best examples of the "narrative" method 
i s to be found i n the "St. Waast" manuscript. This 
occurs i n the "29th Maqamah OF WASIT". The Maqamah 
t e l l s of Harith's stay i n the Khan ( ^\Jf ) -
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caravanserei - of Wasit i n 'Iraq. There he meets 
Abu Zaid and h i s son. The old man persuades him to 
ask for the hand of a merchant's daughter, also staying 
i n the Khan. Harith complies and the marriage i s 
arranged by the old man. A l l the p a r t i e s concerned 
meet for the ceremony, i n the course of which Abu Zaid 
succeeds i n doping the guests with drugged sweetmeats. 
He and h i s son - to Harith's horror proceed to rob t h e i r 
victims. Harith, fea r i n g he may be accused as an 
accomplice i s forced to f l e e with the two rogues. 

The "St. Waast" manuscript has t h i s adventure 
i l l u s t r a t e d from s t a r t to f i n i s h . The f i r s t miniature 
- fol.177 - shows Abu Zaid and Harith t a l k i n g at the door 
of the Khan! I n the second the wedding fea s t appears with 

2 
the old man consulting astrolobe and almanack - fol.178. 
The t h i r d scene"' - f o l . l l 4 shows the merchants prostrate 
on the f l o o r . The f i n a l miniature - fol.116 - depicts 
the two r u f f i a n s and t h e i r unwitting accomplice escaping 

4 
from the Khan. This example of the "narrative" method i s 
i n t e r e s t i n g because i t would appear that t h i s p a r t i c u l a r 
sequence of miniatures represents the f u l l range of 
i l l u s t r a t i o n s for t h i s maqamah thus making up a 
"Complete Narrative Cycle". 

I n the two Baghdad manuscripts we f i n d several near 

perfect examples of "narrative c y c l e s " . The "43rd 
1. STEINGASS p.17. 4. op.cit.p.24. 
2. i b i d p.19 
3. i b i d p.21. 
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Maqamah - AL-BAKRIAH" i s i l l u s t r a t e d i n the B r i t i s h 
Museum manuscript by f i v e miniatures. This maqamah 
t e l l s how Harith comes on a sleeping t r a v e l l e r whom he 
discovers to be Abu Zaid. The two set out together 
across the desert, and during the journey Abu Zaid 
r e l a t e s two anecdotes. The f i r s t concerns the lo s s of 
a valuable hadramawti camel and the second, how the 
old man once came across h i s r i v a l i n verbosity. The 
maqamah culminates i n a discussion between Abu Zaid 
and a country youth i n a v i l l a g e along the way. The 
old man eventually leaves Harith, but only a f t e r 
s t e a l i n g h i s sword. 

The i l l u s t r a t i o n s i n the B r i t i s h Museum copy are 
as follows :-

FIG. 
293 f i r s t : fol.l40R. Abu Zaid asleep by a p i l e of rocks 

with Harith seated at h i s head^" 
FIG. 
29$k second : f o l . l 4 l R . the two friends together on t h e i r 

mounts. 
FIG. 
295 t h i r d : fol.l42R Abu Zaid and a desert arab before the 

Shiekh who holds a sandal - or the " l o s t mount" 
i n Arabic both sandal and mount can have the same word 

matiah ( -t~£© ) \ 
FIG. ' 
294- Four : fol.l43R. Abu Zaid i n conversation with the 

4 
eloquent youth. 
1. STEINGASS. p.121. 4. i b i d p.126. 
2. i b i d p.122. 
3. i b i d p.124. 
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FIG. 
293" F i v e : Abu Zaid and Harith on t h e i r camels t a l k i n g 

to the country youth! 

Examples of large s c a l e "narrative" cycles are 
also found i n the Leningrad manuscript. One of the 
longest i s i n the "15th Maqamah - THE LEGAL". 

The story behind t h i s maqamah i s again an anecdote 
re l a t e d by Abu Zaid to Harith. One night Harith 
welcomes a stranger to h i s home. He discovers the 
man to be h i s f r i e n d Abu Zaid. The l a t t e r r e l a t e s an 
unfortunate experience which has only recently 
b e f a l l e n him. He has solved a complicated l e g a l 
puzzle for a stranger who, he believes has not given 
him j u s t reward for h i s s e r v i c e s . 

The Leningrad manuscript i l l u s t r a t e s t h i s maqamah 
by a cycle of f i v e miniatures. 

FIG. 
30 f i r s t : f o l . ? Abu Zaid i n Harith's abode where the 

2 
l a t t e r i s holding a lamp before him. 

FIG. 
31 second : f o l . 96V Abu Zaid i n the market place before 

a s t a l l on which are milk and dates part of the anecdote 
FIG. 
32 t h i r d : Abu Zaid meeting the man who shows him the 

le g a l problem which takes the form of a poem, folJ* 
FIG. 
33 fourth : Abu Zaid t a l k i n g to the same man i n h i s 

•5 
lodging, f o l . ? J 

1. STEINGASS p.130. 
2. CHENERY p.187. 
3. i b i d p.188. 
k. i b i d p.189. 
5. i b i d p.191. 



(34) 
FIG. 
34 f i f t h : This shows Abu Zaid partaking of dates and 

milk ( C £ UUI»») to s e a l the matter} f o l . 

Thus we may observe that the "narrative c y c l e " 
can be quite extensive containing up to - possibly 

265-7. 

FIGS. 
55-6 

FIGS. 
79-83 

more than - f i v e i l l u s t r a t i o n s . However up to now we 
have noted only one example of what seems to be a 
"Complete Narrative Cycle". 
I l l u s t r a t i o n by means of the "Narrative Cycle" i s not 
as s t r a i g h t forward as i t f i r s t appears, for i f we 
examine the same three maqamahs - 15» 29, 43, i n a l l 
of the manuscripts referred to, several contradictory 
factors emerge. 

The "29th Maqamah" which possessed 4 miniatures i n 
the St. Waast possesses only 3 i n the B r i t i s h Museum 
copy (these correspond to the 1 s t , 2nd, and 3rd scenes 
i n the St. Waast manuscript) and only 2 i n the Leningrad 
copy (corresponding to the 2nd and 3rd i n the St. Waast 
manuscript). 
On the other hand the "15th Maqamah" which has 5 
illuminated scenes i n the Leningrad manuscript has only 
3 i n the B r i t i s h Museum copy (the f i r s t two 
corresponding to the 1 s t and 3rd i n the Leningrad version, 
but the 3rd showing a scene which does not appear i n the 
Leningrad copy). 

The "43rd Maqamah" has 5 miniatures i n both the 

B r i t i s h Museum and Leningrad manuscripts however only 

1. CHENERY p.191. 
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two of the i l l u s t r a t i o n s i n the Leningrad copy have 
counterparts i n the B r i t i s h " Museum manuscript! 

Thus we have a number of miniatures which are-
common to both Baghdad and Mesopctamian manuscripts, 
others which are found i n the Baghdad manuscripts but 
not i n the Mesopotamian copies, and vice-versa. Yet 
others are found only i n i n d i v i d u a l manuscripts. 
These conclusions are based on an examination of a l l 
the "extended plot" Maqamahs i n every known copy from 
'Abbasid times, the 3 maqamahs above have merely been 
selected as examples. 

These f a c t s may be more f u l l y appreciated from an 
examination of the "34th Maqamah" i n these same three 
copies. 

This maqamah t e l l s how Abu Zaid deceives Harith 
into buying h i s son as a slave. The son declares he 
i s "freeborn" and Harith, by order of the judge i s 
forced to restore to him h i s freedom. 

The "St. Waast" manuscript possesses four 
i l l u s t r a t i o n s . The f i r s t fol.78 shows Harith's slave 
l y i n g dead. The second represents Harith and the slave 

3 

dealer (Abu Zaid) conducting the s a l e . f o l . 7 9 . The 
th i r d depicts the slave dealer k i s s i n g the slave goodbye, 
f o l . 8 2 ^ The f i n a l scene depicts Abu Zaid and Harith 
meeting a f t e r Harith has been forced to release the 
slave, f o l . 57V? 
1. The 15th and 43rd Maqamahs are unfortunately missing 



from the St. Waast copy. 
2. STEINGASS p.63. 
3. i b i d p.65. 
4. i b i d p.67. 
5. i b i d p.70. 
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I n the B r i t i s h Museum version there are only three 
FIG. 
276 miniatures, the f i r s t showing the sale of the slave 

fol.llOR. The iconography of t h i s scene i s d i f f e r e n t 

to that of the St. Waast, for i t shows Abu Zaid bringing 
the boy before Harith. 

FIG. 
277 The second scene shows Harith taking the boy before 
FIG. 
278 the judge. fol,112R. The t h i r d represents the f i n a l 

meeting between Abu Zaid and Harith. fol.H3R. 
Thus i n t h i s manuscript the scene depicting the 

dead slave i s absent, so i s the far e w e l l scene between 
Abu Zaid and the "slave". On the other hand the scene 
depicting Harith before the judge i s a c t u a l l y present 
here. This l a t t e r i s of c r u c i a l importance to the plot 
of the maqamah, and therefore the lack of i t s i n c l u s i o n 
i n the "St. Waast" manuscript i s almost c e r t a i n l y due 
to l o s s of pages. Another point i s that the sale of 
the slave d i f f e r s i n iconography from that found i n the 
St. Waas t. 

I n the Leningrad copy the "dead slave" scene i s 
again absent, the f i r s t showing the sale of the boy to 
Harith. This i s a most elaborate composition, depicting 
a large slave market. The i n t e r e s t i n g point about t h i s 
composition i s that i t appears to combine i n one 
miniature both the B r i t i s h Museum and "St. Waast" 
versions of the " s a l e " . I n the background top ri g h t 
appear two figures weighing out money - as i n the 



( 3 7 ) 

"St. Waast" version, while i n the foreground stands 
Abu Zaid attempting to s e l l h i s son to the 
unsuspecting Harith, as i n the B r i t i s h Museum version, 
fol.281V. 

The second scene shows the old man bidding a 
tender f a r e w e l l to h i s son - fol.285V.-, which i s the 
same as the t h i r d miniature i n the "St. Waast" 
manuscript. The next miniature shows Harith with the 
"slave" before the judge fol.286R, as i n the B r i t i s h 
Museum version. The l a s t scene i n the Leningrad copy 
i s i d e n t i c a l to the l a s t i n the "St. Waast" 
representing Harith and the old man t a l k i n g together. 
fol.288R. 

To conclude, we fin d that of the 4 miniatures 
(probably f i v e o r i g i n a l l y ) i n the "St. Waast" version 
of the " 3 4 t h Maqamah" one i s found only i n t h i s 
manuscript! Two are found i n p r a c t i c a l l y the same 
form i n manuscripts from Baghdad. The remaining 
miniature "the Slave Market" as i t appears i n the 

2 
Leningrad copy seems to be a "conflation", i . e . a 
composition created by the combining of two separate 
prototypes. However i t i s equally possible that the 
two scenes depicted i n the St. Waast and B r i t i s h Museum 
copies were extracted from a more elaborate composition 
which i s the forerunner of that used i n the Leningrad 
1. The f i r s t i l l u s t r a t i o n "the dead sl a v e " . 
2. See "conflation" p. 111+ 
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and a l l subsequent copies from Baghdad - or rather 
a l l that we know} 

The lack of s u f f i c i e n t "Maqamat" manuscripts from 
t h i s e a r l y period makes i t d i f f i c u l t to propose 
indisputable reasons for the existence of these 
features. However some suggestions can be advanced. 

The reason for c e r t a i n miniatures occurring i n one 
copy only might mean that i t only existed i n that 
manuscript and was thus the invention or contribution 
of one i l l u s t r a t o r . So the "dead slave" scene i n 
"St. Waast" manuscript could be the invention of the 
i l l u s t r a t o r - or one of the i l l u s t r a t o r s for there were 

2 

at l e a s t three - of that copy. On the other hand a l l 
manuscripts from the same centre as the "St. Waast" 
may have used that scene, as f o r example the 
"Slave Market" was common to several Baghdad 
manuscripts, being found i n two of the surviving copies. 

Certain miniatures, such as the "Farewell between 
Abu Zaid and the 'slave'" or the "Meeting between 
Harith and Abu Zaid" are found i n both Baghdad and 
Mesopotamia^! manuscripts, implying that a proportion 
were u n i v e r s a l l y used i n Mesopotamia and 'Iraq. 

I t therefore seems acceptable to suggest that 
i l l u s t r a t i o n s which are held i n common go back to 
prototypes from the e a r l i e s t i l l u s t r a t e d copies of the 
1. I n the Schefer copy. FIG.159. 
2. TALBOT RICE. " E a r l i e s t I l l u s t r a t e d Manuscripts i n the 

Arab World", p.6. - ^ c E L * J L Cou^v»JfcAi\Kpti} 



( 3 9 ) 

"Maqamat", executed i n one centre probably Baghdad 
and gradually d i s t r i b u t e d throughout the Arab East. 
The i l l u s t r a t o r s i n the various p r o v i n c i a l centres 
into whose hand these manuscripts came, and who were 
changed by l o c a l patrons with the creation of copies 
may have f e l t free to modify the e x i s t i n g miniatures 
thus creating miniatures which were common to one 
centre or "school"! At the same time in d i v i d u a l 
a r t i s t s occasionally f e l t free to invent new 
compositions, and illuminate f r e s h sections of the 
text, and so we have the s i t u a t i o n which has been 

2 
described above. 

The problem i s that the e x i s t i n g copies are so 
few that i t i s impossible to discover with any degree 
of c e r t a i n t y which category f i t s each miniature, thus 
making i t d i f f i c u l t to define the extent or 
l i m i t a t i o n s of the o r i g i n a l c y c l e s . However for our 
purposes - a d e s c r i p t i v e a n a l y s i s of the Schefer 
miniatures - i t i s important only to note the 
p o s s i b i l i t y of more than one o r i g i n having existed 
for the miniatures i n the "Extended plot" maqamahs i n 
that work. 
1. Baghdad i s n a t u r a l l y included. 
2. This of course r a i s e s a most important issue 
concerning the r e l a t i v e a r t i s t i c freedom of Islamic 
painters, (see v*1 .cf»k&U4io"i) 



( 4 0 ) 

THE POSITION IN THE SCHEFER MANUSCRIPT, 

( i ) D i s t r i b u t i o n of Miniatures. 

We have noted that i t i s possible to c l a s s i f y the 
"extended plot" maqamahs into three groups, p. 
1. The "subplot" or "anecdote" maqamahs. 
These maqamahs possess a varying number of miniatures 
i n the Baghdad manuscripts. The important point i s 
that the "anecdotes" are generally i l l u s t r a t e d . This 
i s despite the f a c t that these anecdotes are us u a l l y 
complete f a b r i c a t i o n s , which Abu Zaid admits i n the 
" 4 3 r d Maqamah", where a f t e r a long t a l e Harith says 
" . . . I swear that t h i s conversation was c a r r i e d on 
'twixt thee and thee ( dJU \ ̂  jj^* ) * * * * " .) To t h i s 
the old man laughingly admits. I n i l l u s t r a t i n g these 
"fabricated anecdotes" the a r t i s t does not 
d i f f e r e n t i a t e between what i s r e a l and what i s 
imaginary. Maqamahs 5, 15» 16, 18, 26, 4 3 . 
2. The elaborate "adventure" Maqamahs. 
The number of i l l u s t r a t i o n s d i f f e r s from copy to copy, 
but there i s generally a good deal of s i m i l a r i t y 
among these miniatures, many of which are extremely 
de t a i l e d . Maqamahs 27, 29, 34, 39, 47, 50. 
3. (a) the "divided dialogue" maqamahs. 
I n several cases these maqamahs have one miniature 
for each of the two dialogues. However nowhere i n the 

1. STEINGASS p. 129 and " v2 - » V-Cij «t Beirut p.356. 

.) To t h i ( e i J i ^ ^ - ) . . . . i i 
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Baghdad copies are more than two miniatures used. 
Maqamahs 8 31. 
(b) " t r i p a n t i t e " maqamahs. 
These occasionally possess three miniatures. The 
number of miniatures per maqamah v a r i e s greatly from 
copy to copy the Leningrad manuscript uses three 
miniatures for the 4 t h and 1 0 t h Maqamahs while the 
B r i t i s h Museum copy uses only one for each. Maqamahs 
9, 22, 30, 45. 

( i i ) The Schefer copy. 
We come now to the Schefer copy. A l l except one of 
the "extended plot" maqamahs i s i l l u s t r a t e d with a 
t o t a l of 45 miniatures. 

These miniatures appear as a r e s u l t of two 
separate processes, both of which we have had occasion 
to r e f e r to previously. The f i r s t and most important 
i s " s e l e c t i o n " , and the second the creation of new 
miniatures. 

"Selection" occurs when a copyist faced with a 
number of i l l u s t r a t i o n s i n a c e r t a i n area of text, 
preserves i . e . copies a proportion and disposes with 
the remainder! The major part of the 45 miniatures 
i l l u m i n a t i n g these maqamahs have been "selected", only 
7 or 8 miniatures being present as a r e s u l t of other 
processes. 

1. WEITZMAN R o l l and Codex p.23. 
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The number 45 i s smaller than i n any of the 
e a r l i e r copies j also the average number of 
i l l u s t r a t i o n s per maqamah i s two while i n the 
Leningrad and B r i t i s h Museum manuscripts the average 
i s three. 

There i s only one 1 maqamah i n the Schefer 
manuscript which has the same number of miniatures 
as i n the e a r l i e r copies, and where the basic 
elements of iconography are close enough for us to 
know that both are intended to represent the same 
scenes as those i n the e a r l i e r copies. This i s 

FIGS. 
123-35 The "16th Maqamah" OF THE MAGREB". The f i r s t 

i l l u s t r a t i o n f o l . 142R shows Abu Zaid approaching 
the congregation pf a mosque. The second scene, 

FIGS. 
125-36 f o l . 44R depicts Abu Zaid and the servant before 

the r u i n which Abu Zaid claims as h i s home. This i s 
however a s o l i t a r y instance for i n a l l the other 
maqamahs the miniatures are the r e s u l t of a greater 
or l e s s e r degree of s e l e c t i o n . 

I n most instances the " s e l e c t i o n " i s p e r f e c t l y 
s t r a i g h t forward, though the miniatures which have 
been "selected" are sometimes subjected to a number 
of compositional developments - see Chapter Four 
part ( i i ) . As we are already f a m i l i a r with the 29th 
and 34th maqamahs, we can open our examination of 
" s e l e c t i o n " with those maqamahs. 
1. The 8th Maqamah i s also f u l l y i l l u s t r a t e d , though s n h i f i c t s of the minatures seem to d i f f e r s l i g h t l y 



from those i n e a r l i e r copies. 
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¥e observed how the "St. Waast" manuscript employed 
four miniatures, the B r i t i s h Museum copy three, and the 
Leningrad two?" The Schefer manuscript, l i k e the Leningrad 
work, was only two, however whereas the Leningrad 

FIGS, 
55-6 miniatures correspond to the second and t h i r d i n the 
FIGS. 
150-1 "St. Waast", the Schefer illuminations correspond to the 

th i r d and fourth, f o l s . 89R-9OR. 
S i m i l a r l y the "St. Waast" manuscript illuminates the 

FIGS . 
65-8 "34th Maqamahs" by means of f i v e , probably s i x miniatures, 

the Leningrad copy employes f i v e , and the B r i t i s h Museum 
FIGS. 

159-60 manuscript three. The Schefer work has only two miniatures 
as illuminations to the "34th Maqamah". The f i r s t depicts 
the "slave market" f o l . 105R and the second Harith taking 
the reluctant slave before the judge. f o l . 107R. 

The same f a c t s are true of the "50th Maqamah OF BASRAH" 
which we have not discussed so f a r . This i s the f i n a l 
maqamah and i s told at some length. B r i e f l y i t r e l a t e s 
Abu Zaid's repentance and seclusion i n a dista n t mosque, 
and Harith's search for t h i s place of e x i l e . This maqamah 

FIGS. 
90-3 i s elaborately i l l u s t r a t e d i n the Leningrad manuscript 
FIGS . 

with four miniatures. The B r i t i s h Museum exhibits three 
i l l u s t r a t i o n s . The Schefer manuscript possesses two 

FIG. 
189 i l l u s t r a t i o n s . The f i r s t scene shows Abu Zaid speaking 

i n the Mosque of Basrah.'* fol.l64V, exactly as i n the 
1. See p. 3H~ 

2. See p. 33" 
3. STEINGASS^ p.176-80. 
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FIG. 
90 Leningrad copy f o l . 245V. The second depicts the two 
FIG. 
190 friends together for the l a s t time f o l . 166R. which i s 

somewhat s i m i l a r to the l a s t scene i n the B r i t i s h Museum 
copy f o l . 177R. 

These " s e l e c t i o n s " are quite s t r a i g h t forward, f i r s t 
there seems to be no p a r t i c u l a r motive behind t h e i r 
choice, unless i t i s , as i n maqamahs 34 and 50, that the 
"selected" i l l u s t r a t i o n s should r e f e r to the widest 
possible area of text. Secondly the compositions have 
not been subjected to s t r u c t u r a l modifications. 

However " s e l e c t i o n s " are not always as simple. I n 
the "subplot" maqamahs there are two d i s t i n c t types of 
"s e l e c t i o n " . We have previously noted that the ea r l y 
Baghdad a r t i s t s did not d i f f e r e n t i a t e between the two 
sit u a t i o n s bound i n these Maqamahs, il l u m i n a t i n g both 
the part of the plot which a c t u a l l y took place, and the 
part which i s simply a figment of Abu Zaid's imagination, 
see p. Wo 

With regard to the "43rd Maqamah", illumination i s 
confined to two points. The f i r s t shows the same scene 
as we f i n d i n the B r i t i s h Museum copy, - Abu Zaid asleep 

FIG. 
175 with Harith waiting for him to awaken. f o l . 134R. The 

second, f o l . 138R, corresponds to the f i f t h i n the 
FIG. 
82 B r i t i s h Museum manuscript and the fourth i n the Leningrad, 

showing the two friends on t h e i r mounts ta l k i n g with the 
1. STEINGASS. p.186. 
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country youth} None of the other miniatures appear. 
Thus the Schefer a r t i s t has ignored the i l l u m i n a t i o n of 
the events which did not i n f a c t take place, 
reproducing merely the "introductory" and "terminal" 
miniatures. 

The absence of "anecdote" miniatures i s also a 
feature of the "18th Maqamah OF SINJAR". Though the 
Schefer copy possesses four miniatures none of these 
r e f e r to the actual anecdote but only the framing 

FIGS. 
127-30 " r e a l i t i e s " f o l s . 47V, 48R, 50V 51R. 

The "26th Maqamah" also includes an anecdote, t h i s 
however i s a true one and i s an account of how Abu Zaid 

2 

came by h i s new found wealth. Even so the anecdote 
remains u n i l l u s t r a t e d i n the Schefer copy, though the 

FIG. 
54 Leningrad manuscript depicts i t on f o l . 160R. 

However the 5th and 15th Maqamahs include anecdote 
miniatures. The "5th Maqamah - OF KUFA" t e l l s how 

1 

Abu Zaid a r r i v e s l a t e one night at Hariths abode while 
the l a t t e r i s entertaining some fr i e n d s . The old man 
extorts a l i b e r a l reward by means of a t a l e i n x^hich he 
meets h i s long l o s t son, but, owing to h i s own poverty, 
i s unable to reveal h i s i d e n t i t y . Harith and h i s f r i e n d s , 
overcome by the plight of the old man reward him 
magnificently. On going to cash the cheques next 
morning Harith discovers the whole thing to be a hoax. 1. exactly the same scenes have been "selected" i n the 



Istanbul copy though the second has been "duplicated" 
fol,171R, 176R, 177V. PIGS. 219-21. 
2. CHENERY p.264. 
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I n the B r i t i s h Museum copy t h i s maqamah i s 
FIG. 
236 i l l u s t r a t e d by only one miniature. - fol,13R. 

The Leningrad copy i s more f u l l y i l l u s t r a t e d . I n 
the f i r s t scene i n t h i s manuscript f o l . ? Harith and 
hi s friends are seated while outside Abu Zaid knocks 

FIG. x 

8 at the door. The second shows Harith r e a l i s i n g the 
id e n t i t y of Abu Zaid, while i n the background a 

FIG. 
9 servant c a r r i e s a tray of food. f o l . ? The t h i r d and 

fourth scenes are i d e n t i c a l showing Abu Zaid t a l k i n g 
with h i s son outside a building while inside a woman 

FIGS. 
1 0 - l l s i t s spinning, f o l s . ? and 32R. This a c t u a l l y 

i l l u s t r a t e s anecdote. 
There are three miniatures i n the Schefer copy. 

FIG. 
102 The f i r s t seems to be a modified version of the second 

Leningrad miniature, f o l . 12V. 
FIG. 
103 The second miniature f o l . 13V. depicts Abu Zaid 

before the building t a l k i n g to h i s son exactly as i n 
the 3rd and 4th of the Leningrad copy. The si g n i f i c a n c e 
i s of course that i t i l l u s t r a t e s one of the fabricated 
anecdotes. 

FIG. 
104 The l a s t scene f o l . l4V shows Abu Zaid and Harith 

4 

t a l k i n g at the end of the maqamah, and i s found only i n 

t h i s manuscript. 
1. CHENERY p.127 - also found i n the Istanbul copy FIG.191 
2. i b i d p.128. 3. i b i d p.132. 4. i . t i 4 f. 13H-
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I n the Leningrad copy f i v e miniatures are used 
to illuminate the "15th Maqamah", and i n the B r i t i s h 
Museum manuscript three are employed. 

The Schefer copy uses only two. As i n Maqamah 
5» one of these miniatures depicts part of the 
"fabricated anecdote". This i s the second miniature, FIG. ' 

1 2 2 f o l . 4lR, the f i r s t shows Harith welcoming Abu Zaid 
FIG. 
l 2 ^ - into h i s home at the s t a r t of the maqamah, thus 

corresponding to the f i r s t miniature i n the B r i t i s h 
Museum copy f o l . 40V. 

The t h i r d group of extended plot maqamahs has also 
been subjected to " s e l e c t i o n " . A l l of the " t r i p a n t i t e " 
maqamahs have "selected" miniatures, though only the 
i l l u s t r a t i o n s i n the "10th Maqamah" are uncomplicated 
by compositional modifications. The number of 
miniatures used to i l l u s t r a t e the "10th Maqamah" v a r i e s 
from copy to copy, however at l e a s t three of these are 
found i n two or more copies. The f i r s t shows Abu Zaid 
taking h i s son before the governor of Rahbatu The 
second depicts Abu Zaid accusing h i s son before the 
governor 2 The t h i r d represents Abu Zaid guarding h i s 

3 
son through the night. 
1. CHENERY p.159. Leningrad f o l . ? FIG.20 "St. Waast" 

fol.21. 
FIGS.21, 2. CHENERY p.159 - This scene i s i l l u s t r a t e d i n a l l copies, 
236 3. CHENERY p.161 "St. Waast" fol.22V. I n addition there i s 

another miniature i n the St. Waast showing the 
governor addressing the old man fol.23V, and one i n the 
Leningrad representing Abu Zaid and h i s son leaving and 

FIG.22. leaving with Harith a l e t t e r for the governor.fol.53^. 
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The Schefer copy shows only the l a s t two, the f i r s t 
being omitted. 

The same tendency i s v i s i b l e i n the "dual dialogue" 
maqamahs 19 and 31, and i n the f i n a l group of maqamahs 
which are va r i a t i o n s of the "standard dual" prototype, 
maqamahs 9, 22, 30, 45. 

In the Schefer copy the "9th Maqamah - OF ALEXANDRIA" 
i s i l l u s t r a t e d by one single miniature. Examination of 
the other versions show that at l e a s t one, possibly two 
other scenes were i l l u s t r a t e d . 

FIG. 
I l l The Schefer miniature, f o l . 25R. shows Abu Zaid and 

hi s wife before the judge, and seems to be the same scene 
as we find i n most copies, though i t has c e r t a i n 
p e c u l i a r i t i e s . 

Apart from t h i s the Leningrad and "St. Waast" copies 
have a miniature which depicts the incident where the 
judge "...laughed ' t i l l h i s hat f e l l o f f . . . " 1 "St. Waast" 

FIG. 
18 fol.20, Leningrad f o l . 57V. The Leningrad copy shows a 
FIG. 
19 t h i r d miniature representing the servant who has been 

sent to find Abu Zaid reporting the f a i l u r e of h i s 
. 2 missxon. 

1. CHENERY. p.157 and Bierut p.78 the Arabic words read 
4Z*>Cj$£cfa' eJJs>j»« I - t i s worth noting that the 

text*" says not simply "hat" but "daniah" which was a 
conical hat worn by a judge. Only the Leningrad copy 
shows t h i s p a r t i c u l a r type of hat. 

2. CHENERY p.157. 
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Thus the vast majority of miniatures i l l u s t r a t i n g the 
"extended plot" maqamahs i n the Schefer copy have been 
"selected" from la r g e r "narrative c y c l e s " i n other 
manuscripts. Whether the Schefer a r t i s t was himself 
responsible for these " s e l e c t i o n s " i s not known. There 
are no examples - with two exceptions - of "complete 
narrative c y c l e s " i n the manuscript. 

These maqamahs on the other hand do contain several 
miniatures which are not found i n any other copy, 
miniatures often of a simple nature, yet which depict 
incidents that i n other copies remain u n i l l u s t r a t e d . 

These miniatures are of two types. 
1. Those which were probably found i n other copies, 

noxv l o s t . 
2. New miniatures created by modifying old prototypes. 
The miniatures are to be found i n Maqamah.5«fol.l4V. 
FIG.105, possibly fol.12V. FIG.103, Maqamah.15. fol.4lR. 
FIG.122. Maqamah.18. fol.s.48R. 50V FIGS. 128-9 
Maqamah.26. fol.79R. FIG.147. I n only one case i s i t 
possible to say p o s i t i v e l y whether a miniature i s of 
type "1" or "2". This i s the second miniature i n 

FIG. 
122 Maqamah 15 which i s a modification of the 4th miniature 
FIG. 
35 from the same maqamah i n the Leningrad copy, (see p.76/ ) . 
FIGS. 
103 The f i r s t miniature i n Maqamah 5 the t h i r d i n Maqamah 18, 
129 
147. the second i n Maqamah 26 are also quite probably of 
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t h i s type. The remainder, due to the f a c t that they 
depict important sections of the text were probably a l l 
found i n copies which have since perished. 
This accounts f or a l l miniatures i n the "expanded plot " 
maqamahs. Several maqamahs have not been discussed here 
because the miniatures which they contain have been 
subjected to important compositional modifications, and 
are, therefore, dealt with i n the next chapter. 



CHAPTER FOUR. 
MODIFICATIONS AND VARIATIONS OF THE 

SYSTEMS OF ILLUSTRATION. 



(51) 

A c a r e f u l examination of the miniatures, t h e i r 
r e l a t i o n s to the text and to each other reveals a 
quite remarkable feature of the Schefer manuscript. 
The basic groupings " c l a s s i c " . "narrative c y c l e " and 
"single miniature" have been subjected to a number of 
processes which r e s u l t i n the m u l t i p l i c a t i o n and 
reduction of the i l l u s t r a t i o n s . These are ( i ) the 
expansion and contraction ( i i ) duplication ( i i i ) inversion 
( i v ) interchange (v) enlargement of the miniatures. Any 
group of maqamahs i n which one of the 3 systems of 
d i s t r i b u t i o n p r e v a i l s may have t h e i r miniatures subject 
to a l l 5 processes. 

( i ) EXPANSION i n the C l a s s i c Miniature groupings. 
The f i r s t and most important of these processes - and i n 
many ways the most remarkable - i s the expansion of one 
of the miniatures i n these basic grouping arrangements. 
The process i s i n many ways a unique and complex method. 
I t i s therefore best to begin by examining the 
standard-dual maqamahs, the more straight-forward 
examples. 
(a) Those maqamahs i n which the f i r s t i l l u s t r a t i o n has 
been expanded :-
The 12th, 20th, 25th and 30th Maqamahs have a l l been 
subjected to the expansive process. 
I n the "20th Maqamah - OF MAYFARIQIN" there are three 

i l l u s t r a t e d leaves. The f i r s t - fol.55V - shows 
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Abu Zaid with a group of seated figures ; he stands on 
the ri g h t of 5 figures who s i t looking towards him. 
There i s no surround to t h i s miniature, neither 
architecture nor vegetation, the figures s i t i n row, the 
only i n d i c a t i o n of background i s a single l i n e drawn 
beneath them. 

The scene represents Abu Zaid d e l i v e r i n g a poem to 
Harith and h i s companions i n which he laments h i s 
declining years, r e f e r r i n g at one point to h i s "shrouded 
corpse". 

FIG. 
134 The second miniature - fol.56R - i s d i r e c t l y opposite 

and shows four figures seated i n much the same manner as 
those on fol.55V. ; they are a l l facing the r i g h t , with 
the one on the extreme right pointing i n the same 
di r e c t i o n . On the l e f t i s a tree and beyond i t - stand 
two additional figures who are shown looking across the 
page i n the same d i r e c t i o n as the seated four. 

FIG. 
135 The miniature on the t h i r d l e a f - represents the 

confrontation scene between Harith and Abu Zaid. The 
l a t t e r i s shown exposing himself before Harith, 
i n d i c a t i n g h i s un-circumsized member - i . e . - "the 
shrouded corpse". 

The f i r s t and t h i r d miniatures are quite s t r a i g h t ­
forward examples of the c l a s s i c type of miniature, both 
quite t r a d i t i o n a l i n t h e i r iconography. What we are 
concerned with here i s the second miniature and i t s 
r e l a t i o n to the f i r s t . 
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Both the f i r s t and second are completely 
surrounded by text. The f i r s t appears i n the poem 
which i s delivered to Harith and h i s f r i e n d s . The 
second comes a few l i n e s l a t e r i n the same poem. This 
without doubt means that both r e f e r to the same incident 
- or, to put i t i n another way - both show part of the 
same scene, the second miniature i n actual f a c t being 
an "extension" of the f i r s t , c a r r i e d over from one page 
to the other. 

I t i s , on the other hand, not inconceivable that 
t h i s second miniature represents an incident mentioned 
i n the text - the f a c t of i t appearing d i r e c t l y opposite 
to the f i r s t i l l u s t r a t i o n may i n i t s e l f mean nothing, but 
l e t us consider the evidence. 

F i r s t , i f i t i s an independent i l l u s t r a t i o n , what 
could t h i s miniature represent ? There are two 
p o s s i b i l i t i e s , one. i t may be the group of friends 
debating how much to give Abu Zaid as a reward 1 or two 
i t may show Abu Zaid and Harith about to leave the 
gatheringV One i s possible but t h i s would not explain 
the two standing figures - nor the f a c t that the scene 
i s set outdoors when the text says s p e c i f i c a l l y that the 
maqamah i s set i n a chamber (Ar. nadi )• A s f o r 

two t h i s can be dismissed by observing that the two 

1. CHENERY. op.cit. p.221 
2. i b i d p.222. 
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friends do not leave the c i r c l e simultaneously?" 
However the main argument against t h i s second miniature 
being an independent scene, i s that i f i t were, i t 
would be opposed to the " c l a s s i c " t r a d i t i o n manifest 
i n the standard dual maqamahs, of two miniatures per 
maqamah ; each corresponding to a separate section of 
dialogue. 

What evidence i s there to e s t a b l i s h that t h i s i s i n 
f a c t an extension of the f i r s t miniature and that both 
one and two are i n r e a l i t y one continuous miniature ? 

I n the f i r s t miniature the 5 seated figures are 
facing the r i g h t , and the end two are pointing towards 
Abu Zaid. I n the second miniature a l l the figures are 
facing exactly the same d i r e c t i o n as the others opposite, 
i . e . toxvards the old man. The f a r right-hand figure 
points to something off the page, t h i s "something" i s 
no doubt Abu Zaid. This figure i t s e l f i s i n a position 
which tends to confirm that the two i l l u s t r a t i o n s are 
one ; he s i t s looking over h i s l e f t shoulder at h i s 
companions, i n v i t i n g t h e i r attention with h i s right 
hand, which he extends across h i s body, as i f to 
emphasise the d i r e c t i o n . Thus, h i s turning head and 
pointing arm serve as a l i n k between the two 
i l l u s t r a t i o n s ; by these actions he r e f e r s to both 
pictures at the same time - being p h y s i c a l l y i n the l e f t -

1. CHENERY op.cit. p.222. 



hand m i n i a t u r e but by means of h i s p o i n t i n g arm, 

u n i t i n g i t w i t h the righ t - h a n d one. 

The f u n c t i o n of the t r e e and f i g u r e s -

p a r t i c u l a r l y the t r e e i s to balance the corresponding 

f i g u r e of Abu Zaid on the opposite page. 

A d d i t i o n a l evidence i s s u p p l i e d by the ot h e r 

manuscript. The S t . Waast - a work which i s v e r y f u l l y 

i l l u s t r a t e d has the "20th Maqamah" i l l u m i n a t e d by 

m i n i a t u r e s which correspond to the f i r s t and t h i r d i n 

the S c h e f e r . There i s no t r a c e of anything resembling 

the second m i n i a t u r e - nor i s there i n any other 

manuscript. 

"Maqamah 25 - OF KEREJ" i s e x a c t l y s i m i l a r to the 

"20th Maqamah". Here i s another maqamah w i t h a 

standard-dual p l o t , i n which the f i r s t and second 

i l l u s t r a t i o n s e x h i b i t the same expansion. M i n i a t u r e 1 -
FIG. 
1^3 fol.74V - d e p i c t s a group of f i g u r e s grouped around an 

a r c h . The space under the a r c h presumably showed 

Abu Zaid d r e s s e d i n r a g s , d e l i v e r i n g a speech to the 

surrounding crowd. T h i s however has disappeared due to 
the space having been p a i n t e d over i n b l a c k . D i r e c t l y 

F I G . , 
ikk opposite on fol.75R - i s a scene showing a group of 

2 
people, one of whom i s mounted on a donkey. These two 

1. There i s a l s o on fol.76R the u s u a l c o n f r o n t a t i o n scene. 
2. Grabar - o p . c i t . says t h a t t h i s i s H a r i t h on the 

donkey, but there i s nothing to suggest t h i s i n the 
t e x t . 
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m i n i a t u r e s are r e l a t e d i n a f a r more immediately 
obvious manner f o r there i s no p o s s i b i l i t y of the 
expanded h a l f b eing able to e x i s t as an independent 
m i n i a t u r e , i t i s i r r e v o c a b l y p a r t of the crowd on the 
l e f t hand s i d e of the a r c h . U n l i k e the previous 
miniatures, there are no l i n k i n g f i g u r e s , only the 
simple j u x t a p o s i t i o n of two crowds. 

The f i r s t of two m i n i a t u r e s i n the "12th Maqamah -

OF DAMASCUS" has been s i m i l a r l y t r e a t e d . T h i s d e p i c t s 

Abu Z a i d d i s g u i s e d as a wandering d e r v i s h f a l k i n g w i t h 

a group of t r a v e l l e r s who wish to c r o s s the S y r i a n 
F I G . 
115 D e s e r t . fol«31«R« d e p i c t s t h i s scene, the d e r v i s h on 

the l e f t and on the r i g h t a group of r i d e r s on camels. 

On the f a c i n g page fol.30V appears the remainder of the 

t r a v e l l e r s , a l i v e of h o r s e s , r i d e r s , and men on f o o t 

s t r e t c h i n g completely a c r o s s the s u r f a c e of the page, 

thus forming the expanded h a l f of the composition. 

The "expansions" i r i those m i n i a t u r e s w i t h which we 

have so f a r come i n c o n t a c t , are simply e x t e n s i o n s of 

the crowd of s p e c t a t o r s from one page, a c r o s s to the 

opposite one. I t i s i n t e r e s t i n g to observe t h a t one of 

these l a t t e r a l l y expanded compositions, has each h a l f 

s e t i n a d i f f e r e n t enviroment. The f i r s t h a l f of the 

i n i t i a l m i n i a t u r e i n "Maqamah 20", p o s s e s s e s a blank 

background - supposedly s e t i n a chamber. The opposite 

h a l f d e p i c t s a r u s t i c s e t t i n g , w i t h g r a s s , p l a n t s and a 

l a r g e t r e e . 
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T h i s anemafcy can be p a r t i a l l y e x p l a i n e d by the 
f a c t t h a t the manuscript would almost c e r t a i n l y have 
been i l l u s t r a t e d i n i t s unbound s t a t e and i f two 
m i n i a t u r e s - though one composition - were p a i n t e d a t 
d i f f e r e n t times, then d i s c r e p a n c i e s may have a r i s e n 
between the two h a l v e s of the m i n i a t u r e . 

Moreover there i s no reason to assume t h a t the 

S c h e f e r a r t i s t was r e s p o n s i b l e f o r a l l the 

developments e x i s t i n g i n the manuscript. On the c o n t r a r y 

i t would appear t h a t he was not the f i r s t a r t i s t to 

attempt t h i s form of l a t e r a l expansion. Expansion i s 

found on a t l e a s t t h ree o c c a s i o n s i n the B r i t i s h Museum 

copy, which as mentioned e a r l i e r , i s q u i t e probably a 

copy of an e a r l y Baghdad manuscript. I n a d d i t i o n , there 

are s e v e r a l s tages of "expansion" e v i d e n t i n the S c h e f e r 

copy, not simply one stage which i s common to a l l 

examples. 

I t i s q u i t e p o s s i b l e the a r t i s t d i d not understand 

the s i g n i f i c a n c e of the m i n i a t u r e s he was copying, and 

t r e a t e d each h a l f as an independent i l l u s t r a t i o n , w h i l e 

a t the same time i n t r o d u c i n g h i s own m o d i f i c a t i o n s , and 

i n n o v a t i o n s . 

(b) Those maqamahs which have one " c o n t r a c t e d " and one 

"expanded" m i n i a t u r e . 

The "32nd Maqamah - OF TAYBEH" t r a d i t i o n a l l y has two 

m i n i a t u r e s ; the f i r s t showing Abu Zaid b e i n g asked 



q u e s t i o n s by a d e s e r t Arab. - ( s e e S t . Waast - fol.35 
FIGS. 
Wh61 O.K. 1200, - fol.lOOR - Leningrad, - f o l . ? ) , the second 
FIG. 

Abu Zaid c o n f r o n t i n g H a r i t h . (see 0.R.1200 - f o l . 106R 
FIG. 
62 Leningrad - f o l . ? ) . 

The f i r s t m i n i a t u r e has disappeared from the S c h e f e r 

copy, w h i l e the second m i n i a t u r e has been expanded i n t o 

two. The f i r s t , fol.lOOV. c o n t a i n s Abu Z a i d and H a r i t h , 
FIGS. 
156-7 and the second, f p l . l O I R - which i s d i r e c t l y opposite 

shows a s i n g i n g - g i r l w i t h t e n camels. 

I n o t her manuscripts these two scenes a r e combinbed 

i n one m i n i a t u r e ; the Leningrad work shows the two f r i e n d s 

i n the foreground and the camels and s i n g i n g - g i r l i n the 

background. Here however Abu Za i d and H a r i t h are mounted 

on h o r s e s . - though t h i s i s probably an i n n o v a t i o n of the 

p a i n t e r of the mini a t u r e d The B r i t i s h Museum copy's 

i l l u s t r a t i o n i s q u i t e c l o s e to the S c h e f e r v e r s i o n . Here -

V0I.IO6R - the two companions are seen together, on the 

r i g h t stands the s i n g i n g - g i r l w i t h the camels. 

U n l i k e the expanded m i n i a t u r e s i n other maqamahs there 

i s a d i s t i n c t g e o g r a p h i c a l u n i t y between the two 

i l l u s t r a t i o n s i n the "32nd Maqamah" ; both are s e t on a 

ground of f l o w e r s and other p l a n t s . Moreover Abu Zaid 

h i m s e l f a c t s as a l i n k i n g f i g u r e , t u r n i n g h i s head to 

H a r i t h , y e t p o i n t i n g w i t h h i s r i g h t hand to the camels. 
1. There i s no mention of ho r s e s i n the maqamah, though 

near the end i t does say "we ti g h t e n e d our s a d d l e s " . 
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T h i s i s a l s o true of the " l 4 t h Maqamah -
OP MECCA". The f i r s t m i n i a t u r e shows the o l d man and 

PIG. 
119 h i s son, f o l . 3 7 V - w a l k i n g to the l e f t , w i t h on t h e i r 
F I G . 
120 r i g h t a l a r g e t r e e . On the opposite m i n i a t u r e - f o l . 

38R - i s a t e n t i n which s i t H a r i t h and h i s companions. 

T h i s scene before a t e n t i s q u i t e f a m i l i a r to us from 
FIGS. 
28,196 the Leningrad and I s t a n b u l v e r s i o n s of the m i n i a t u r e . 

Abu Z a i d a g a i n a c t s as a l i n k i n g f i g u r e between the 

two scenes, and i n a d d i t i o n the huge t r e e b a l a n c e s out 

the mass of the t e n t . 

So f a r we have met w i t h two types of expanded 

m i n i a t u r e : - 1. where the two h a l v e s are of equal 

s i g n i f i c a n c e , w i t h elements e s s e n t i a l f o r understanding 

the meaning of the i l l u s t r a t i o n p r e s e n t i n both h a l v e s , 

e.g. i n the l 4 t h and 32nd Maqamahs. 2. where the 

expanded h a l f of the m i n i a t u r e i s simply the e x t e n s i o n 

of a minor p o r t i o n of the o r i g i n a l composition, i . e . the 

s p e c t a t o r s , e.g. the 20th and 25th Maqamahs. 

Sometimes the two h a l v e s of the t o t a l composition 

a r e f a r more i n t i m a t e l y r e l a t e d than a t others ; the 

two h a l v e s of the i l l u s t r a t i o n s i n the ikth. and 32nd 

Maqamahs are q u i t e u n i t e d , w h i l e those i n the 20th and 

25th, are e i t h e r v e r y l o o s e l y bound, as i n the 25th, or 

connected i n such a way as to be open to i n t e r p r e t a t i o n 

as two s e p a r a t e m i n i a t u r e s . 

A p o s s i b l e e x p l a n a t i o n i s t h a t those m i n i a t u r e s which 
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are only s l i g h t l y r e l a t e d go back f o r s e v e r a l copyings, 
and, by the date of t h i s copy 1237 had begun to break 
a p a r t . The others were perhaps expanded a t a l a t e r 
date, and may even have been the work of the a r t i s t of 
t h i s p a r t i c u l a r manuscript, consequently there e x i s t s a 
g r e a t e r degree of homogenity between the two p a r t s of the 
composition. 

( i i ) Expansion i n the " s e l e c t e d " m i n i a t u r e s . 

Expansion of a composition takes p l a c e a t l e a s t f o u r 

times, showing the s e l e c t e d m i n i a t u r e s , were not spared 

the complex developments p r e v i o u s l y noted among the 

i l l u s t r a t i o n s to the "standard d u a l " maqamahs. Almost 

every one of the groups which make up the "expanded p l o t " 

maqamahs has an example of expansion. 

The "39th Maqamah - OF'UMAN" t e l l s how H a r i t h meets 

Abu Zaid on a s h i p s a i l i n g from the Arabian G u l f to the 

E a s t . A f t e r a severe storm they pause a t an i s l a n d where 

the two f r i e n d s l e a v e the s h i p f o r a s t r o l l . They come 

upon a mansion o u t s i d e of which a r e a group of weeping 

s l a v e s , who on being questioned e x p l a i n t h a t the reason 

f o r t h e i r d i s t r e s s i s t h a t the w i f e of the l o r d of t h i s 

mansion i s i n the throes of a d i f f i c u l t c h i l d b i r t h . 

Abu Z a i d r i s e s to the o c c a s i o n and supplys them w i t h a 

charm which h a p p i l y saves the l i f e of the mother and 

c h i l d , he i s rewarded by being made guardian of the 

l o r d ' s t r e a s u r y . 
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The S c h e f e r copy c o n t a i n s k m i n i a t u r e s . 
F I G . 
165 1. The s h i p a t sea - 119V. 
F I G . 
166 2. The two f r i e n d s before the mansion - 120V. 
F I G . 
167 3. The I s l a n d - 121R. 
FI G . 
168 4. The I n t e r i o r of the p a l a c e . - 122V. 

These m i n i a t u r e s correspond to some i n both OR.1200 and 

the I s t a n b u l Maqamat. 

1. i s found only i n OR.1200, though a r a t h e r s i m i l a r 

i l l u s t r a t i o n - showing the o l d man a s k i n g to be taken on 
FIGS . 
74, board s h i p i s found i n both the Leningrad and I s t a n b u l 
216 

c o p i e s . 
F I G . 
217 2. occurs i n OR.1200 - fol,126V and the I s t a n b u l 
a 8 y 

manuscript - 153R. 

3.. i s found only i n the S c h e f e r manuscript. 

4. a l s o appears i n the B r i t i s h Museum copy OR.1200 -
FI G . 
285 fol,128R. There i s no need to add t h a t there are many 

p o i n t s of divergence between corresponding i l l u s t r a t i o n s i n 

the v a r i o u s c o p i e s . 

A l l the i l l u s t r a t i o n s i n the S c h e f e r copy - w i t h one 

exce p t i o n are to be found i n other manuscripts. T h i s 

e x c e p t i o n i s the t h i r d m i n i a t u r e . 

There has been some debate on the o r i g i n of mi n i a t u r e 3, 

and on what i t i s supposed to r e p r e s e n t . P r o f e s s o r 

E t t i n g h a u s e n r e f e r s to i t as the " E a s t e r n I s l e " and adds 

1. STEINGASS. p.95. 
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t h a t i t has the d i s t i n c t i o n of being "the e a r l i e s t 

known e x t e n s i v e landscape i n I s l a m i c p a i n t i n g " . He 

f u r t h e r suggests t h a t the m i n i a t u r e can be t r a c e d back 

to a model i n e a r l i e r works on voyages to strange landsd -

Though he does not s p e c i f y which book, p o s s i b l y he r e f e r s 

to the popular 10th works, "Chain of H i s t o r i e s " and the 
2 

"Wonders of I n d i a " . The view t h a t t h i s m i n i a t u r e i s 
modelled on a g e o g r a p h i c a l m i n i a t u r e i s a l s o suggested by 

3 
Grabar. P r o f e s s o r T a l b o t - R i c e on the other hand says of 

t h i s scene t h a t , " i t i s wholly a figment of the a r t i s t s 

i m a g i n a t i o n " . 

One t h i n g however i s c e r t a i n , our examination of t h i s 

manuscript makes i t q u i t e c l e a r t h a t t h i s m i n i a t u r e i s 

an example of the type of expansion common to t h i s 

manuscript. W r i t e r s when d i s c u s s i n g the " E a s t e r n I s l e " 

seem to imply t h a t i t i s an independent i l l u s t r a t i o n . 

T h i s i s not c o r r e c t and f o r the f o l l o w i n g r e a s o n s . I n the 

f i r s t p l a c e there i s no i n s t a n c e i n the S c h e f e r manuscript 

where two completely u n r e l a t e d m i n i a t u r e s appear opposite 

each other, being at the same time i n the wrong 

c h r o n o l o g i c a l order. I n the "18th Maqamah" there are k 

m i n i a t u r e s opposite to each other, but here each one 

f o l l o w s on from the previous m i n i a t u r e as i n a s t r i p -

c artoon. 
1. ETTINGHAUSEN op.cit.p.123. 
2. GIBB "Arabic L i t e r a t u r e " Oxford 1926. p.60. 
3. Papers of 21st Congress of O r i e n t a l i s t s Moscow 196l.p.46-7 
h. TALBOT-RICE "The E a r l i e s t I l l u s t r a t e d manuscripts i n the 

Arab World" p.7. 
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I f we examine the r e l a t i o n s h i p of the two 
m i n i a t u r e s to the t e x t we d i s c o v e r t h a t the i s l a n d i s 
mentioned before the meeting w i t h the slaves?" T h i s 

F I G . 
166 means t h a t i f the two m i n i a t u r e s on f o l . s . 120V and 
F I G . 
167 121R are independent then c l e a r l y they are wrongly 

pl a c e d , and the i s l a n d scene should come before t h a t 

showing the mansion. On the o ther hand i f we examine 
FIGS. 
119-20 the expanded m i n i a t u r e s i n Maqamahs " l 4 " and "44" we 
FIGS. 
177-8 see, supposing f o r a moment t h a t the i l l u s t r a t i o n s i n 

Maqamah 14 - showing Abu Zaid and h i s son approaching 

H a r i t h ' s t e n t , are two independent and s e p a r a t e 

m i n i a t u r e s then we w i l l d i s c o v e r by r e a d i n g the t e x t 

t h a t they are i n the wrong c h r o n o l o g i c a l order. For 
the t e n t scene i s d e s c r i b e d before the a r r i v a l of the 

FIGS. 2 
177-8 o l d man and h i s son. The same i s true of the "44th 

Maqamah". The i n c i d e n t s i n the second i l l u s t r a t i o n a r e 

mentioned p r i o r to t h a t shown i n the f i r s t m i n i a t u r e 
3 

the meal partaken of by H a r i t h . Moreover i n the 

"31st Maqamah" there i s an example of d e l i b e r a t e 

i n v e r s i o n of two s e p a r a t e m i n i a t u r e s to c r e a t e an 

expanded i l l u s t r a t i o n . I n s h o r t there i s no case where 

opposing m i n i a t u r e s which are c h r o n o l o g i c a l l y i n v e r t e d 

e x i s t i n a s t a t e of t o t a l s e p a r a t i o n from one another. 
1. STEINGASS o p . c i t . p.97. 
2. CHENERY. o p . c i t . p . l 8 2 . 
3. STEINGASS o p . c i t . p.133. 
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I n a d d i t i o n we have the evidence of the s h i p motif 
FIG. 
166 on the l e f t of the second m i n i a t u r e i n Maqamah 39 and 

which may be s a i d to p l a y the same p a r t as the t r e e i n 
the expanded m i n i a t u r e s i n Maqamahs 14, 20 and 44. i . e . 
- i t a c t s as a b a l a n c i n g element. There i s no l i n k i n g 
f i g u r e between the two h a l v e s of the scene, such as we 
f i n d i n the 44th and 20th Maqamahs, but a t the same time 
there i s nothing d i v i d i n g the two h a l v e s , both are "open" 
a t the c e n t r e - the j u n c t i o n of the two l e a v e s . 

I n the l i g h t of t h i s i t i s not l i k e l y t h a t the 

i l l u s t r a t o r needed to base h i s i l l u s t r a t i o n on an e a r l i e r 

model f o r the t o t a l l e f t - h a n d h a l f of the m i n i a t u r e as he 

had a t h i s d i s p o s a l w i t h i n h i s own r e p e r t o i r e a l l the 

elements to c r e a t e t h i s m i n i a t u r e . - w i t h the p o s s i b l e 

e x c e p t i o n of c e r t a i n animals p r e s e n t i n the picture"!" 

T h i s i t seems c e r t a i n i s the way i n which the expansions 

were c r e a t e d , - not by t a k i n g complete m i n i a t u r e s out of 

t h e i r o r i g i n a l context i n o t h e r manuscripts. Of course 

t h i s i s not to deny t h a t most of the o r i g i n a l m i n i a t u r e s 

f o r the f i r s t maqamat c y c l e s were modelled on 

compositions i n other i l l u s t r a t e d works - both C h r i s t i a n 

and Muslim. 

Expanding a composition was r a t h e r a case of the 

i l l u s t r a t o r u s i n g h i s own r e p e r t o i r e of "components", 

1. I n any case animals l i k e the sphinx were u n i v e r s a l l y 
known and used by a r t i s t s throughout the Medieval 
Near E a s t . 
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w i t h perhaps o c c a s i o n a l r e c o u r s e to an e x t e r n a l element, as 
i n the "44th Maqamah" where i n the expanded h a l f of the 

FIG . 177 m i n i a t u r e on fol,139V. c e r t a i n f i g u r e s e.g. those a t the 
stove can be t r a c e d to i l l u s t r a t i o n s i n the Baghdad 
" D i o s c o r i d e s " of 1224. Quite probably the a r t i s t of the 
S c h e f e r manuscript, or whoever was r e s p o n s i b l e f o r the 
i n t r o d u c t i o n of t h i s motif had worked on " D i o s c o r i d e s " and 
other s c i e n t i f i c manuscript thereby adding these elements to 
h i s r e p e r t o i r e . 

The opinion t h a t the scene i s wholly a figment of the 

a r t i s t ' s i m a g i n a t i o n i s more c o r r e c t than the statements 

t h a t i t i s d i r e c t l y based on a geog r a p h i c a l m i n i a t u r e though 

only i n so f a r as the i l l u s t r a t o r has used h i s i m a g i n a t i o n i n 

s u c c e s s f u l l y combining v a r i o u s d i v e r s e elements. However 

t h i s knowledge does not d e t r a c t from the charm of m i n i a t u r e , 

r a t h e r the aqareness t h a t both the m i n i a t u r e s on opposite 

pages are i n f a c t one, a c t u a l l y enhances t h e i r a r t i s t i c 

v a l u e . 
# # * 

I n the subgroup - the " t r i p a r t i t e maqamahs" we f i n d two 

examples of expansion. The f i r s t occurs i n the 

"23rd Maqamah - OF THE PRECINCT". Here i t seems probable 

t h a t o r i g i n a l c y c l e contained 3 m i n i a t u r e s , however of these 
only the f i r s t remains i n the S c h e f e r , and shows - fol.63V -

FIGS. x 

139_ 64R - Abu Zaid a c c u s i n g h i s son before the Governor. 
140 

1. I t i s q u i t e p o s s i b l e t h a t the o r i g i n a l c y c l e was made up 
of 4 m i n i a t u r e s , the Leningrad 1 s t i l l u s t r a t i o n may be 
p a r t of the o r i g i n a l c y c l e . 
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The f i r s t h a l f of the m i n i a t u r e , the right - h a n d 
f o l i o c o n s i s t s of an extended crowd scene, s i m i l a r to 
th a t found i n the 25th Maqamah. I t p o s s e s s e s no 
background and i s much r e s t o r e d . T h i s crowd i s made up 
of seven people, one of whom may be H a r i t h ; the t h i r d 
f i g u r e on the r i g h t holds a whip, the only person to do 
so, and t h i s would be expected as the t e x t says t h a t 
H a r i t h went out to the cour t on h i s steedd 

F I G . 
140 Opposite - fol.64R - Abu Zaid i s shown s t a n d i n g 

2 
a c c u s i n g h i s son before the Governor. The whole i s 

surrounded by the w a l l s of a room. T h i s room completely 

d i v o r c e s the two h a l v e s of the composition, though i t i s 

presumably c o r r e c t as the Governor was "• • • s e a t e d on h i s 

cushion" which i m p l i e s an i n t e r i o r s e t t i n g p 

I t i s i n t e r e s t i n g , i n p a s s i n g , to compare t h i s m i n i a t u r e 

w i t h the e a r l i e s t known v e r s i o n s of t h i s scene, i n 
FIG . 
315" manuscript 6094 Bib.Nat. On f o l i o 70 we f i n d the S c h e f e r 

composition " i n embryo". Though c h r o n o l o g i c a l l y and 

g e o g r a p h i c a l l y f a r a p a r t , the two m i n i a t u r e s show a 

marked iconographic resemblance. The S c h e f e r c o n s i s t s 

of the f o l l o w i n g elements, - from r i g h t to l e f t , a crowd 

among whom i s H a r i t h , Abu Zaid and h i s son, the Governor 

se a t e d on h i s throne behind which are two a t t e n d a n t s . 

T h i s l a t t e r element i s surrounded by an a r c h i t e c t u r a l 
1. CHENERY. p.235. 
2. GRABAR i n an a r t i c l e : o p . c i t . p.100 says the t e x t "does 

not s p e c i f y whether the o f f i c i a l i s a judge ( g a d i ) or 
governor ( w a l l ) " However the t e x t c l e a r l y s t a t e s t h a t the 
o f f i c i a l i s a governor ! " &9 ^\)&3> " " i n Haqamat B e i r u t - 1958. p.180. 



3. CHENSRY p.235. 
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facade which a l s o i n c l u d e s the o l d man and h i s son 
w i t h i n i t s boundaries. The e a r l i e r v e r s i o n r e p e a t s a l l 
these elements and i n e x a c t l y the same order, though 
Abu Zaid and h i s son are here o u t s i d e the a r c h i t e c t u r a l 
facade. The only d i f f e r e n c e between the two 
compositions, apart from the changed f a s h i o n s i n the 
S c h e f e r , i s the m u l t i p l i c a t i o n and e l a b o r a t i o n of d e t a i l 
i n the S c h e f e r composition. 

T h i s i s evidence t h a t some a t l e a s t , of the S c h e f e r 

i l l u s t r a t i o n s are i n d i r e c t l i n e of descent from some of 

the e a r l i e s t compositions. I t can a l s o be urged i n 

support of the c l a i m t h a t although some of the 

iconographic p a t t e r n s i n the S c h e f e r and other 

manuscripts a r e the products of i n d i v i d u a l s c h o o l s , and 

never go beyond the boundaries of c e r t a i n c e n t r e s , a 

p r o p o r t i o n a t l e a s t were u n i v e r s a l and used i n every 

a t e l i e r where the "Maqamat" was i l l u s t r a t e d . 

The second example of expansion appears i n the 

"44th Maqamah - THE WINTRY". T h i s p o s s e s s e s one of the 

most i n t e r e s t i n g expansions i n the whole manuscript. The 

mawamah r e l a t e s how H a r i t h r e l a t e s how i n h i s t r a v e l s one 

day he came upon a t e n t whose owner by means of poem 

i n v i t e s him to r e s t awhile and j o i n him and h i s p a r t y i n 

the tent"!" H a r i t h does so and there meets Abu Z a i d . 

1. STEINGASS. p.133. 
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The o l d man r e l a t e s a s e r i e s of r i d d l e s which no one 
can answer)' and promises to r e v e a l t h e i r s o l u t i o n s next 
day. However H a r i t h awakens i n the e a r l y dawn to hear 

the o l d man making o f f on h i s camel r e c i t i n g a poem as 
, 2 he goes. 

The f i r s t p a r t of the p l o t i s i l l u s t r a t e d only i n 
FIG. 
84 the Leningrad H a r i r i P o l . ? The S c h e f e r shows only the 
FIG. 
177 second and t h i r d p a r t s . The f i r s t m i n i a t u r e , fol.139V -

shows H a r i t h i n the t e n t ; he and h i s companions are 

e i t h e r warming themselves a t a f i r e or e a t i n g from bowls 

brought to them by some serving-women. A scene s i m i l a r 

to t h i s appears i n most other manuscripts. 
FI G . 

178 The second i l l u s t r a t i o n i s d i r e c t l y opposite -

f o l . l 4 0 R . - and i s i n f a c t an e x t e n s i o n of the pr e v i o u s 

m i n i a t u r e . 
FI G . 
179 The t h i r d i l l u s t r a t i o n shows Abu Zaid l e a v i n g on h i s 
FIG . 
223 camel, - a l s o p resent i n the I s t a n b u l and B r i t i s h 

Museum c o p i e s . 

The m i n i a t u r e on f o l . l 4 0 R . has most of the a t t r i b u t e s 

of an expanded i l l u s t r a t i o n , p o s s e s s i n g a l i n k i n g f i g u r e 

which c o n s i s t s of a s e r v a n t g i r l , c a r r y i n g two l o a v e s on 

the f a r r i g h t . On the f a r l e f t there i s a l a r g e t r e e 

which b a l a n c e s the spear p r o t r u d i n g over the r i g h t edge of 

the t e n t , and h e l p s to bind the two h a l v e s together. 
1. STEINGASS. p.134. 
2. i b i d p.140. 
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I n the scene d e p i c t e d on t h i s h a l f of the 

composition i s the s l a u g h t e r and cooking of a camel, 

which i s r e f e r r e d to v e r y b r i e f l y i n the text?" The 

s l a u g h t e r of the be a s t i s a l s o shown i n the I s t a n b u l 
F I G . 
222 copy - f o l . l 8 0 R . on the lower l e f t and may a l s o be 
FIG. 
84 p r e s e n t i n the Leningrad m i n i a t u r e fol.296R. though 

t h i s i s r a t h e r damaged and i t i s d i f f i c u l t to i d e n t i f y 
2 

the i n c i d e n t . The two f i g u r e s w i t h the stove i n the 

S c h e f e r v e r s i o n , however, are unique to t h i s manuscript. 

The s l a u g h t e r of the camel i s a p u r e l y Baghdad motif, 

having o r i g i n a t e d i n the Baghdad manuscripts, and - as 

f a r as we can see, remained l o c a l i z e d i n Baghdad. 

The m i n i a t u r e , - t h a t i s the expanded h a l f , - i s of 

the same category as the crowd e x t e n s i o n s i n the 

25th Maqamah, i t s s u b j e c t , charming though i t i s , i s i n 

no way e s s e n t i a l to a f u l l comprehension of the meaning 

of the t o t a l composition. However u n l i k e o ther i n s t a n c e s , 

t h i s expanded h a l f does tend to dominate the p i c t o r i a l 

a r e a i n a way th a t o ther expansions f a i l to do. 

The l a s t example of expansion i n the "extended p l o t 

maqamahs" i s i n the "30th Maqamah - OF SUR (TYRE)". The 

50 8 

1. STEINGASS. p.133. 
2. See BUCHTHAL "J o u r n a l of Walters A r t G a l l e r y " V 1942, 

f o r a probable prototype of t h i s d e t a i l p.26. 
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o r i g i n a l c y c l e may w e l l have possessed 3 independent 
i l l u s t r a t i o n s : the f i r s t being a n a r r a t i v e m i n i a t u r e 

FIGS. 
2o^, showing a group of horsemen on t h e i r way to the paupers 

wedding?" the second showing Abu Zaid a d d r e s s i n g the 
2 

g u e s t s , and the l a s t showing the o l d man t e l l i n g h i s 
3 

s t o r y to the f e a s t i n g r e v e l l e r s . Only the second of 
FIGS. 
152-3 these remains i n the S c h e f e r copy, fol.91V - 92R. T h i s 

m i n i a t u r e has been s u b j e c t to expansion, the "permanent" 

h a l f being on the l e f t , and the expanded h a l f on the 

r i g h t . The r i g h t h a l f i s somewhat s i m i l a r to the 

Leningrad v e r s i o n i n iconography, showing Abu Zaid s e a t e d 

on a "throne" i n a c u r t a i n e d facade w i t h h f i g u r e s i n 

f r o n t of him. However, whereas i n the Leningrad v e r s i o n , 

f o l . the crowd i s p l a c e d i n the foreground, i n the 

S c h e f e r copy the crowd has been arranged on a s e p a r a t e 

page, opposite to t h a t c o n t a i n i n g Abu Z a i d . I t i s , l i k e 

the f i r s t h a l f , p l a c e d i n an a r c h i t e c t u r a l facade, here 

however the d e c o r a t i o n of t h i s facade bears l i t t l e 

r e l a t i o n to t h a t of opposite s i d e . T h i s suggests what has 

been p r e v i o u s l y h i n t e d a t i n other "expanded compositions" 

namely, t h a t t h i s a r t i s t was not p e r s o n a l l y r e s p o n s i b l e 

f o r every expansion, and i n some c a s e s , he regarded the 

"permanent" h a l f and the expanded h a l f as two s e p a r a t e -

though r e l a t e d - compositions. The t e x t says t h a t the 
1. STEINGASS. p.26. 
2. i b i d p.27. 
3. i b i d p.30. 
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congregation were a c t u a l l y p r e s e n t i n the same p l a c e 
as the o l d manj" so there could be no j u s t i f i c a t i o n f o r 
g i v i n g the facade on the expanded s i d e a t o t a l l y 
d i f f e r e n t s t y l e of a r c h i t e c t u r a l d e c o r a t i o n to t h a t on 
the "permanent" h a l f of the composition. 

The f i n a l example of expansion occurs i n "Maqamah 16 -

OF THE MAGREB" - which i s a subplot maqamah see 

page l& . T r a d i t i o n a l l y - judging by the Leningrad 

and B r i t i s h Museum manuscripts - the l 6 t h Maqamah was 

i l l u s t r a t e d w i t h two m i n i a t u r e s , the f i r s t showing 

Abu Z a i d e n t e r i n g the mosque of a town somewhere i n 

the Magreb, and the second d e p i c t i n g Abu Zaid and the 

se r v a n t o u t s i d e the r u i n which the o l d man cl a i m s as 

h i s home. T h i s l a t t e r scene r e p r e s e n t s i n v i s u a l form 

the account of the s e r v a n t who r e t u r n s to the mosque 

alone e x p l a i n i n g to the congregation t h a t Abu Za i d has 

r e f u s e d to r e t u r n and has l e f t him ou t s i d e the r u i n , 

a f t e r b i d d i n g him r e c i t e a p a r t i c u l a r v e r s e of poetry 

to the a w a i t i n g congregation. 

Both of the above m i n i a t u r e s appear i n the S c h e f e r 
F I G . 
123 copy, the f i r s t fol.42R. corresponds to the f i r s t i n the 
FIGS. 
35,253 Leningrad and B r i t i s h Museum manuscripts. The second i n 

the S c h e f e r although o s t e n s i b l y i t d e p i c t s Abu Zaid and 

the s e r v a n t o u t s i d e the r u i n , i t has f e a t u r e s which make 

i t d i f f e r from the second scene i n the two oth e r c o p i e s . 

1. STEINGASS p.26 
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F I G . 
124 On the l e f t - h a n d f o l i o , f o l . 4 4 R. we see Abu Z a i d 

and the s e r v a n t s t a n d i n g before the r u i n . On the 
FIG. 
125 opposite f o l i o however - fol.43V s i t a group of 

f i g u r e s , who are a p p a r e n t l y the i n t e r e s t e d s p e c t a t o r s 

of the scene on fol.44R. The presence of these f i g u r e s 

i s completely c o n t r a r y to the t e x t f o r Abu Z a i d 1 s 

c o n v e r s a t i o n x^ith the s e r v a n t was not w i t n e s s e d by 

any one. 

I t i s p o s s i b l e t h a t the m i n i a t u r e on fol.43V 

a c t u a l l y r e p r e s e n t s an independent i l l u s t r a t i o n though 

t h i s seems d o u b t f u l . I n the f i r s t p l a c e the f i g u r e s 

on t h i s "expanded" h a l f are i n p r e c i s e l y the same 

p o s i t i o n as those i n the m a j o r i t y of m i n i a t u r e s where 

the crowd has been enlarged. Secondly the t e x t 

surrounding t h i s group of f i g u r e s i s v e r y s p e c i f i c i n 

i t s i m p l i c a t i o n . I t i s the p o i n t where a l i g h t i s 

brought and H a r i t h d i s c o v e r s the o l d man to be Abu Z a i d 

h i m s e l f . Quite o b v i o u s l y t h i s i s not what the 

m i n i a t u r e r e p r e s e n t s . 

C o m p o s i t i o n a l l y there i s nothing odd about the two 

scenes being one, the p e c u l i a r i t y i s t h a t t e x t u a l l y 

they are incongruous. However i t i s i n t e r e s t i n g f o r 

i t suggests t h a t the a r t i s t possessed a considerable amount 

of autonomy. 



(73) 

( i i ) DUPLICATION: I n the c l a s s i c groupings. 
The second pro c e s s at work among the v a r i o u s groupings 
i s t h a t of d u p l i c a t i o n . T h i s may be d e f i n e d as what 
happens when any m i n i a t u r e i n a maqamah i s repeated. 
I n the standard-dual maqamahs t h i s i s g e n e r a l l y 
accompanied by the c o n t r a c t i o n of the other m i n i a t u r e 
i . e . the f i r s t or second " c l a s s i c " i l l u s t r a t i o n 
d i s a p p e a r s and the remaining one i s repeated - though 
w i t h a c e r t a i n amount of d i f f e r e n c e between the d e t a i l s 
of each. I n the continuous dialogue maqamahs i t seems 
t h a t when d u p l i c a t i o n takes p l a c e i t does not e n t a i l the 
disappearance of any other i l l u s t r a t i o n s , simply the 
a d d i t i o n of an e x t r a m i n i a t u r e . 

The " 4 l s t Maqamah - OF T I N I S " t e l l s how H a r i t h 

entered the mosque of T i n i s i n Egypt and t h e r e heard a 

preacher e x t o l l i n g the v i r t u e s of c h a r i t y . While he 

speaks a young pauper e n t e r s the mosque and begs alms. 

The preacher urges a l l p r e s e n t to p r a c t i c e the v i r t u e to 

which he has been r e f e r r i n g . Adding t h a t t h i s p a r t i c u l a r 

pauper i s a worthy o b j e c t of t h e i r c h a r i t y H a r i t h f o l l o w s 

the two when they l e a v e the mosque and d i s c o v e r s t h a t the 

preacher i s Abu Z a i d and the pauper no l e s s than h i s son. 

The Maqamah co n t a i n s two i l l u m i n a t i o n s , the f i r s t -
F I G . 

171 fol,130R - shows Abu Z a i d and H a r i t h t a l k i n g , each stands 

on e i t h e r s i d e of a s m a l l t r e e both stand on a bed of 
F I G . 
172 p l a n t s and f l o w e r s . The second shows Abu Zaid w a l k i n g 
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away to the r i g h t , f o l l o w e d by H a r i t h who stands some 

d i s t a n c e behind him, but a l s o f a c i n g i n the same d i r e c t i o n . 

I t i s c l e a r t h a t these two i l l u s t r a t i o n s r e p r e s e n t the 

l a s t (second) p a r t , showing the c o n f r o n t a t i o n scene between 

the tivo f r i e n d s . The m i n i a t u r e , normally i l l u s t r a t i n g the 

f i r s t p a r t , we know from roughly s i m i l a r examples i n the 
PIGS. 
75, S t . Waast, Leningrad and B r i t i s h Museum copi e s showed 

31f>« Abu Z a i d p r e a c h i n g i n the mosque surrounded by the 

congregation, t h i s however i s absent from the S c h e f e r copy. 

I n s t e a d we have the " d u p l i c a t i o n " of the c o n f r o n t a t i o n 

scene. 

I t i s i n t e r e s t i n g to note t h a t no only do these two 

m i n i a t u r e s i n the S c h e f e r manuscript appear i n the c o r r e c t 

p o r t i o n of t e x t i . e . the confrontation*^ but i t i s i n f a c t 

p o s s i b l e to determine the s p e c i f i c l i n e s to which they r e f e r . 

The f i r s t i s i l l u s t r a t i n g the a r e a of the c o n v e r s a t i o n , 

from "...he turned h i s neck to me, and greeted me w i t h the 
2 

g r e e t i n g of j o y f u l r e c o g n i t i o n * • • " onwards. The second -

f o l . - 130V - must c e r t a i n l y be the l i n e "•••he turned h i s 
3 

back on me and went without c a s t i n g a glance behind him*•*" . 

1. 
2. STEINGASS p.112-113. - I t i s perhaps worth n o t i n g t h a t 

H a r i t h r e f e r s to Abu Zaid as "...the t r e ^ B from which t h i s ^ 
f r u i t i . e . h i s son, has grown. " t^T^ ̂  c*"8—' 
and t h a t the t r e e may have some symbolical'purpose. 

3. The A r a b i c t e x t reads :- " <TJsLLt9 X</^<J > f " I t i s 
p o s s i b l e t h a t the scene r e f e r s to a s l i g h t l y e a r l i e r l i n e 
b efore the f i n a l poem "...then i t occurred to him to t u r n 
h i s back on me and he s a i d . . . " , p.112. 



The second Maqamah i n which d u p l i c a t i o n occurs i s 

i n the 40th Maqamah - OF TEBRIZ" which i s a r e v e r s e d 

dual maqamah, - i n other words the c o n f r o n t a t i o n comes 

at the beginning i n s t e a d of the end^" H a r i t h meets h i s 

f r i e n d being taken by h i s w i f e before the Judge of 

T e b r i z , i n I r a n , on a charge of abuse of c o n j u g a l r i g h t s . 

He accompanies them to the cour t where he w i t n e s s e s the 

Judge t r i c k e d i n t o awarding the p a i r damages. 

Both m i n i a t u r e s i n the S c h e f e r copy show Abu Za i d 

and h i s w i f e before the Judge w h i l e H a r i t h looks on. I n 
FIG . 
169 the f i r s t 125R. of the two i l l u s t r a t i o n s t h ere are two 

a d d i t i o n a l f i g u r e s ; two women who a s s i s t the w i f e i n 

b r i n g i n g h e r husband to the c o u r t . 

T h i s Maqamah i s u n f o r t u n a t e l y m i s s i n g from the 

Leningrad "Maqamat", so i t i s only i n manuscript OR.1200 

th a t we f i n d the t r a d i t i o n a l r e p r e s e n t a t i o n of the 

c o n f r o n t a t i o n scene. fol,129R T h i s shows Abu Za i d being 

h e l d by two women, t a l k i n g to H a r i t h on h i s way to the 

c o u r t . From t h i s we can deduce t h a t the two m i n i a t u r e s , 

shown i n the S c h e f e r copy both r e f e r to the cour t scene. 
F I G . 
170 The second m i n i a t u r e i n OR.1200 - fol,130R. i s c l o s e l y 

r e l a t e d to t h a t i n the S c h e f e r manuscript showing H a r i t h , 

Abu Zaid and h i s w i f e before the Judge. T h i s s i g n i f i e s 

1. see p . i o l ST#SS. 
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t h a t the f i r s t m i n i a t u r e i n the S c h e f e r i s the one which 
has been added as a r e s u l t of the process of d u p l i c a t i o n . 

I t i s q u i t e s u r p r i s i n g to f i n d t h a t i n the S t . Waast 

manuscript t h e r e are two i l l u s t r a t i o n s s i m i l a r to those 

i n the S c h e f e r . Both d e p i c t the c o u r t scene ; the 

s u b j e c t s of the p i c t u r e s i n both manuscripts are i d e n t i c a l , 

though the treatment i n each i s q u i t e d i s t i n c t . The f i r s t 

- fol.134 - shows Abu Zaid h i s w i f e , H a r i t h and two 

women before the Judge. The second - fol.137 - shows 

Abu Z a i d and h i s wi f e before the Judge, the other f i g u r e s 

are m i s s i n g . 

T h i s could imply t h a t p r o c e s s of d u p l i c a t i o n was 

known o u t s i d e the Baghdad School, and a l s o t h a t the 

i l l u s t r a t o r s had q u i t e a v a r i e t y of i l l u s t r a t i o n s to 

choose fronu 

D u p l i c a t i o n i n the continuous dialogue maqamahs. 

I n the continuous dialogue maqamahs, there i s the v e r y 

minimum of a c t i o n . The scene of the maqamah u s u a l l y 

remains constant throughout as do the c h a r a c t e r s t a k i n g 

p a r t . T h i s s i t u a t i o n i s v e r y conducive to i l l u m i n a t i o n 

by a s i n g l e m i n i a t u r e which s e r v e s to i l l u s t r a t e the 

whole of the p l o t ; i t i s q u i t e easy to combine a l l 

elements e s s e n t i a l to t h i s l i m i t e d type of p l o t i n t o one 

m i n i a t u r e . Indeed f o r the m a j o r i t y of continuous 

dialogue maqamahs t h i s has taken p l a c e . 

1. GHABAR, o p . c i t . p.106. 
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However i n the 42nd, 46th and 49th Maqamahs t h i s 

p r i n c i p l e has not been adhered to ; each maqamah has two 
s i m i l a r m i n i a t u r e s . 

The "42nd Maqamah - OF NAJRAN" d e a l s w i t h a s e r i e s 

of r i d d l e s w i t h which Abu Zaid s e t s out to dumbfound a 
FI G . 
77 group of eager l i s t e n e r s . The f i r s t m i n i a t u r e - fol,131V, 
FI G . 
78 d e p i c t s Abu Zaid s e a t e d before 13 persons. The second -

fol,133V. i s e x a c t l y the same except f o r the f a c t t h a t 

there a r e only 5 people p r e s e n t i n t h i s one. 

The "46th Maqamah - OF HALEB (ALEPPO)" concerns a 

number of poems r e c i t e d by some schoolboys to impress 

H a r i t h who has approached them hoping to be amused by 

t h e i r s t u p i d i t y . T h e i r t e a c h e r i s of course Abu Z a i d . 
FI G . 
181 The f i r s t p i c t u r e f o l . l 4 8 V . shows H a r i t h and Abu 

Zaid s e a t e d on a r a i s e d d i a s , on t h e i r l e f t a r e e i g h t 

schoolboys a l l seated, behind them stand two other boys, 

one o p e r a t i n g a f a n , and the other r e c i t i n g a poem. The 
FIG . 
182 second m i n i a t u r e - fol,152R. shows the same s u b j e c t but 

w i t h c o n s i d e r a b l e change i n d e t a i l , the most important 

of which being the use of a d i f f e r e n t a r c h i t e c t u r a l 

background. 

The "49th Maqamah - OF SASAN" i s an address given by 

an a i l i n g Abu Z a i d to h i s son i n p r a i s e of mendicancy. 
FIG . 
187 The f i r s t m i n i a t u r e f o l . l 6 0 V . d e p i c t s the o l d man 

r e c l i n i n g on a bed w i t h h i s son before him. They are 
FI G . 
188 s e a t e d i n a c u r t a i n e d room. The second i l l u s t r a t i o n -f o l . l 6 2 V . shows the same two f i g u r e s s e a t e d on a bed, 
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though t h i s time Abu Z a i d i s on the l e f t i n s t e a d of 

the r i g h t , and the room has disappeared. 

An i n t e r e s t i n g f a c t emerges from the study of 

these f i v e c a s e s of d u p l i c a t i o n . I n v e r y few i n s t a n c e s 

can the m i n i a t u r e s be co n s i d e r e d as two s u c c e s s i v e s t a g e s 

of a s i n g l e i n c i d e n t , though the i l l u s t r a t o r probably 

intended us to c o n s i d e r them as such. I n the 42nd, 46th 

and 49th Maqamahs the m i n i a t u r e s are c e r t a i n l y two 

independent i l l u s t r a t i o n s of the same s u b j e c t . T h i s i s 

p a r t i c u l a r l y c l e a r i n the 46th Maqamah, where each scene 

takes p l a c e i n t o t a l l y d i f f e r e n t surroundings. However 

the f a c t t h a t the two f r i e n d s are d r e s s e d i n the same 

costumes i n both m i n i a t u r e s - Abu Z a i d i n b l u e , H a r i t h 

i n r ed probably means t h a t we are meant to c o n s i d e r them 

two stages of the same i n c i d e n t . 

T h i s g i v e s weight to the opinion t h a t i n many c a s e s 

the i l l u s t r a t o r s had a v a r i e t y of scenes to copy from")" 

though i t i s not the only e x p l a n a t i o n . 

* * * 
( i i i ) CHRONOLOGICAL INVERSION; I n the c l a s s i c groupings. 

There e x i s t s i n the manuscript s e v e r a l c a s e s where an 

i l l u s t r a t i o n which r e f e r s to an e a r l i e r p o r t i o n of the 

t e x t has been removed and p l a c e d i n the p o s i t i o n of a 

l a t e r m i n i a t u r e . A l s o , where a l a t e r m i n i a t u r e has been 

p l a c e d i n the e a r l y p a r t of the maqamah, There are a l s o 

two c a s e s where a l a t e r i l l u s t r a t i o n and an e a r l i e r one 

1. GRABAR. op.cit.p.106. 



i n the same maqamah have exchanged p l a c e s . A l l these 

p r o c e s s e s come under the heading of " c h r o n o l o g i c a l 

i n v e r s i o n " . 

The "13th Maqamah - OF BAGHDAD" i s a standard d u a l 

p l o t maqamah and by r i g h t s should have two " c l a s s i c " 
F I G . 
118 m i n i a t u r e s . However of the p a i r , only the f i r s t one i s 

shown, and c o n s i s t s of H a r i t h and h i s f r i e n d s being 

approached by an o l d woman, behind whom are three 

c h i l d r e n fol.35V. t h i s i s q u i t e t r a d i t i o n a l i n s u b j e c t 

matter and i s somewhat s i m i l a r to corresponding 
FIG . 
26 i l l u s t r a t i o n s i n the Leningrad, I s t a n b u l , and other 
FIG. 
195 manuscripts. 

The second t r a d i t i o n a l m i n i a t u r e which we may a l s o 

d i s c e r n i n these same manuscripts i s not pre s e n t i n the 

S c h e f e r copy, - i t shows Abu Zaid , (who i s i n f a c t the 
FIG. 
27 o l d woman), i n a mosque, w i t h H a r i t h l i s t e n i n g o u t s i d e 

the door. 

I n s t e a d of the f i r s t m i n i a t u r e appearing i n the 

ap p r o p r i a t e p l a c e i n the f i r s t h a l f of the p l o t , i . e . 

i t s c o r r e c t t e x t u a l p o s i t i o n , as i t does i n the other 

manuscripts, i t appears i n the second h a l f , near the end 

of the maqamah. However not only i s i t p l a c e d near the 

end of the maqamah but i t seems t h a t i t occupies 

p r e c i s e l y the p o s i t i o n of the t r a d i t i o n a l 

2nd i l l u s t r a t i o n . The s p e c i f i c d e t a i l s of t h i s a r e as 

f o l l o w s . The "1st" m i n i a t u r e i n the S c h e f e r i s w i t h i n a 
few l i n e s of the 2nd m i n i a t u r e i n three other 
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manuscripts " • • • U n t i l she came to a s t r e e t choked 
FIG . 
27 w i t h people (Leningrad 2nd m i n i a t u r e . fol.83V).». 

she turned a s i d e to a r u i n e d mosque»««I s p i e d a t h e r 

through a chink i n the door«««and when the gear of 

modesty f e l l o f f , I saw (Manuscript OR.1200 2nd 

m i n i a t u r e fol.37R) the f a c e of Abu Zaid drawn out. 

( S c h e f e r . 1 s t m i n i a t u r e fol.35V)*"• he threw h i m s e l f * • • 
FIG . 

back i n d i t i n g thus (3929-St. Waast f o l . 6 l ) • • • *,x* 

I n s h o r t the 2nd t r a d i t i o n a l i l l u s t r a t i o n has 

disappeared from the S c h e f e r copy, and i n i t s p l a c e we 

f i n d the t r a d i t i o n a l f i r s t m i n i a t u r e . T h i s t r a n s f e r e n c e 

of a m i n i a t u r e from one p l a c e to another i n the t e x t 

occurs on a t l e a s t f o u r o c c a s i o n s (see " c o n t r a c t i o n " 

page 

The "7th Maqamah - OF BARQA'lD" d i s p l a y s a more 

complex type of i n v e r s i o n . The two m i n i a t u r e s which 

t r a d i t i o n a l l y i l l u s t r a t e the "7th Maqamah" i n the 

Baghdad v e r s i o n s , are f i r s t : Abu Z a i d and h i s w i f e 
FIG . 
13 d i s t r i b u t i n g p r a y e r s i n the mosque (Leningrad fol.4l"V. 

OR.1200. 19R) second : Abu Zaid h i s w i f e and H a r i t h i n 
FIG. 
14 the l a t t e r s house (Leningrad fol.44R. OR.1200 - 20V). 

The S c h e f e r manuscript p o s s e s s e s the f i r s t 
F I G . 
I67 t r a d i t i o n a l m i n i a t u r e - f o l . l 8 V - . 
FIG . 
168* The second m i n i a t u r e i n t h i s maqamah - f o l . l 9 R -

i s unique to t h i s manuscript. I t d e p i c t s a group of 

musicians and s t a n d a r d - b e a r e r s mounted on horseback. 1. CHENERY o p . c i t . p.180 
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T h i s m i n i a t u r e i s d i r e c t l y opposite the pr e v i o u s 
m i n i a t u r e , and would c e r t a i n l y appear to be forming 
h a l f of an expanded composition. 

D e s p i t e the f a c t t h a t both scenes take p l a c e i n 

a d i f f e r e n t environment - which i n any c a s e , i s 

a l r e a d y found i n d e f i n i t e examples of expanded 

compositions, (Maqamah 20) -, the s t r u c t u r e of the 

two suggests t h a t they should be read as one. The 

f l a g s and banners c a r r i e d by the horsemen, balance 

the minbar and mihrab, w h i l e the huge b r a s s trumpets 

(abwaq Ar. s i n g , buq ij>t>* ) i n e f f e c t a c t as a l i n k 

between the two h a l v e s . I t would seem t h a t the 

second m i n i a t u r e was s p e c i f i c a l l y c r e a t e d to f u l f i l 

the f u n c t i o n of expansion, f o r we f i n d the o r i g i n a l 

composition i n the Leningrad copy, almost unchanged. 

The second m i n i a t u r e had to be c o n s t r u c t e d to conform 

w i t h the p e c u l i a r i t i e s of the o l d e r composition, -

hence the enormous banner on the l e f t to equate w i t h 

the festooned minbar on the f a r r i g h t . These two 

i n f a c t " c l o s e " the composition o f f on both e x t r e m i t i e s , 

c o n c e n t r a t i n g a t t e n t i o n on the c e n t r e , a d e v i c e which 

we have a l r e a d y noted i n the l 4 t h , 20th and 44th 

Maqamahs. 
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I t seems t h a t the i n s p i r a t i o n of the second-
h a l f of the composition, was as E t t i n g h a u s e n 1 suggests 
a s l i g h t r e f e r e n c e near the beginning of the p l o t , which 
t a l k s of "...horsemen and footmen*••" . So t h a t i n f a c t 
the m i n i a t u r e showing the horsemen i s c h r o n o l o g i c a l l y 
i n v e r t e d as i t appears a f t e r the t r a d i t i o n a l f i r s t 
m i n i a t u r e , y e t r e f e r s to a time e a r l i e r than t h a t shown 
i n the f i r s t scene. 

Although i t appears t h a t the b r i e f r e f e r e n c e to 

horsemen gave the a r t i s t h i s i n s p i r a t i o n f o r the scene, 

and although the scene would have been r e l a t i v e l y easy 

f o r him to c o n s t r u c t , who these f i g u r e s are supposed 

to r e p r e s e n t has not been adequately e x p l a i n e d . 
3 

E t t i n g h a u s e n d e s c r i b e s them simply as horsemen 
w a i t i n g to take p a r t i n a parade. Blochet i n an e a r l y 

4 
a r t i c l e d e s c r i b e s the horsemen as the " K a l i f a l Guard" 
though he l a t e r d e f i n e s t h i s more p r e c i s e l y "Le peloton 

/ 5 
des etendards de l a garde du k h a l i f e " a view which i s 

6 
a l s o h e l d by T a l b o t - R i c e . T h i s would appear to be 

n e a r e r the mark, however i t seems p o s s i b l e to go even 

f u r t h e r than t h i s . 
1. ETTINGHAUSEN "Arab P a i n t i n g " p.117. 
2. The a c t u a l words are "...when i t came on i . e . the 

F e s t i v a l of 'ID,•••and brought up i t s horsemen and 
footmen ( ) 1 followed the t r a d i t i o n 
i n new a p p a r e l and went f o r t h w i t h the people to 
keep f e s t i v a l * • • " . Chenery p . l 4 0 . 

3. "Arab P a i n t i n g " p.118. 
4. BLOCHET "Musalman Manuscripts and M i n i a t u r e s as 

i l l u s t r a t e d i n the r e c e n t E x h i b i t i o n i n P a r i s " -
B u r l i n g t o n Maq. 1903, p.132-44 I I , 276 - 85 H I . 

5. BLOCHET "Les Eluminures des Manuscripts Orienteaux" 
P a r i s . 1926 p.85. 



6. TALBOT-RICE " I s l a m i c A r t " Thames and Hudson 
1965 pi.108. 
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I n the f i r s t p l a c e , as B l o c h e t i m p l i e s the group 

i s of an e s s e n t i a l l y m i l i t a r y c h a r a c t e r . Though the 

m a j o r i t y of banners are of a more or l e s s o f f i c i a l 

n a t ure, c a r r y i n g the slogan "No God but God and 

Muhammad i s His prophet", and which would no doubt 

appear i n c i v i l or m i l i t a r y f u n c t i o n , the horseman on 

the f a r l e f t c a r r i e s a t a l l m i l i t a r y banner. F l a g s 

s i m i l a r to t h i s appear i n b a t t l e scenes i n 14th century 

manuscript. 

I f we then note t h a t the instruments played by the 

horsemen are kettledrums and trumpets, i t seems most 

l i k e l y t h a t what we have on fol.l°R i s a r e p r e s e n t a t i o n 

of the "tabl-khana" ( Aj\k tVri* ) o r m i l i t a r y band. 
2 

H.G. Farmer i n h i s " H i s t o r y of Arabian Music" 

quotes from A r a b i c sources t h a t the b a s i c instruments 

of the "tabl-Khana" were the trumpet (buq) and drum. 

T h i s l a t t e r came i n a v a r i e t y of types, the k e t tledrum-

t a b l ( i&^r* ) ~ dabdab ( 'oy > ) - duhul ( ("J-fc ? ) , 

and the g r e a t kettledrum or kus ^ ' 
Both of these i n s t r u m e n t s , the drum and trumpet are 

being used i n the p i c t u r e . Farmer f u r t h e r notes t h a t 
5 

the "tabl-khana" played during p r a y e r time, and t h i s 

would c e r t a i n l y account f o r i t s presence before the 
1. e.g. " H i s t o r y of Rashid ad-Din" U n i v e r s i t y L i b r a r y 
2. Luzac and Co. 1929. Edinburgh. 
3. i b i d p.208. 
4. i b i d . 
5. i b i d . 
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mosque shown on f o l . l 8 V . 

The "tabl-khana" was a f e a t u r e of m i l i t a r y , c i v i l 

and r e l i g i o u s l i f e and a t f i r s t was the e x c l u s i v e 

p r e r o g a t i v e of the K h a l i f a l o n e 1 Had i t remained so 

then t h i s m i n i a t u r e could be used as a f i n a l proof t h a t 

the manuscript was i l l u s t r a t e d i n Baghdad. However i n 

l a t e r times the honour was bestowed on g e n e r a l s and 

p r i n c e s , the f i r s t K h a l i f to do so being Al-Muti' i n 966. 

I n 1000 we even f i n d t h a t a m i n i s t e r was accorded t h i s 

honour? 

Thus though we cannot d e f i n i t e l y a t t r i b u t e the 
3 

"tabl-khana" shown here to the r e i g n i n g K h a l i f 

" a l - M u s t a n s i r b ' l l l a h " h i m s e l f i t seems most probable 

t h a t i t was i n Baghdad r a t h e r than any other Mesopotamian 

c i t y , t h a t the a r t i s t would have had the opportunity to 

see enough of the "tabl-Khana" - e i t h e r of the K h a l i f or 

one of the many d i g n i t a r i e s and o f f i c i a l s i n the c i t y 
4 

f o r i t to impress i t s e l f on hxs memory. 

1. i b i d . 
2. op.ext. p.207. 
3 . An e a r l i e r r e p r e s e n t a t i o n of a "tabl-khana" i s found 

on a fragment of t i l e from P e r s i a , see "Survey of 
P e r s i a n A r t " , v o l . V p l a t e . 706. 

4. f o r another account of the tabl-Khana see FARMER. 
"The M i n s t r e l s y of the Arabian Nights" p r i v a t e l y 
i s s u e d by the author 1945 p.7-8. 



(85) 
C h r o n o l o g i c a l I n v e r s i o n i n the " N a r r a t i v e C y c l e s " . 

The "31st Maqamah - OF RAMLAH" t e l l s how H a r i t h meets 

Abu Zaid on a pilgrimage to Mecca. The o r i g i n a l group 

of m i n i a t u r e s f o r t h i s maqamah, probably c o n s i s t e d of 

two m i n i a t u r e s , though t h i s cannot be s t a t e d w i t h any 

c e r t a i n t y , however the Baghdad v e r s i o n s of the c y c l e , -

the one on which the S c h e f e r miniatures i n t h i s maqamah 

depend, c e r t a i n l y d i d c o n s i s t of not more than two 

i l l u s t r a t i o n s . The f i r s t showed Abu Zaid d e l i v e r i n g a 

speech to the pilgrims^" and the second shows him 
2 

haranguing them as they l e a v e . 

The f i r s t p i c t u r e i n the S c h e f e r manuscript, 

fol.94V. shows musicians mounted on camels, a horseman 

and v a r i o u s w a l k i n g f i g u r e s , a l l j o u r n e y i n g i n a p i l g r i m 

caravan. Although t h i s m i n i a t u r e has undergone almost 

t o t a l r e v i s i o n , t h ere i s l i t t l e doubt t h a t i t 

r e p r e s e n t s the same scene which occupies second p l a c e i n 

the Leningrad copy. 

A comparison of the two m i n i a t u r e s - fol.24V - i n 

the Leningrad work - r e v e a l s t h a t there are c e r t a i n 

d i s t r i c t d i f f e r e n c e s . The f i r s t i s the disappearance of 

Abu Zaid i n the S c h e f e r v e r s i o n . Next we note t h a t the 

lower row of camels has been r e p l a c e d i n the S c h e f e r 

1. STEINGASS. p.32-5. 
2. i b i d . p.35-36. 
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manuscript by a horseman and two walkin g f i g u r e s . 

These are the major changes. 

The s i m i l a r i t i e s between the two however are q u i t e 

c o n s i d e r a b l e . The top row of m u s i c i a n s though much 

more developed i n the S c h e f e r i s s t i l l e s s e n t i a l l y the 

same, as t h a t i n the Leningrad manuscript showing drummers 

The Leningrad a r t i s t may w e l l have intended to show the 

banners and f l a g s which appear i n the S c h e f e r v e r s i o n , but 

as the f l a g s would have i n t e r f e r e d w i t h the t e x t he l e f t 

only t h e i r p o l e s . The f i g u r e on the lower l e f t i n the 
2 

Leningrad copy holds i n one hand a l a t e r n and w i t h the 

other holds the r e i n s of the camel. The lower l e f t - h a n d 

f i g u r e i n the S c h e f e r m i n i a t u r e c l o s e l y resembles him, the 

d i f f e r e n c e being t h a t he holds a s t a f f i n s t e a d of a 

l a n t e r n , and h i s hand, though i n a p o s i t i o n to hold the 

r e i n of the horse, does not a c t u a l l y do so. The l a t t e r 

i s e v i d e n t l y modelled on the same prototype as the former. 

Most important of a l l the g r a s s background of the 

S c h e f e r copy i s a modified v e r s i o n of L e n i n g r a d - I s t a n b u l 

technique of r e p r e s e n t i n g the ground by means of two 

sep a r a t e p l a n e s . T h i s i n the S c h e f e r m i n i a t u r e has become 

a k i n d of h i l l o c k , which i n i t s e l f may be taken as 
1. Ibn Jubayr says t h a t th,ese "Kusat" were c a r r i e d by the 

Amir a l - H a j ( V-\S>^cg\ ) - or 11 superintendent of the 
Pi l g r i m a g e " to announce h a l t s and s t a r t s of the caravan. 
" T r a v e l s of Ibn Jubayr" R.J.C. BROADHURST -
JONATHAN CAPE. 1952.p.191. 

2. i b i d p.191. 

b e a t i n g l a r g e kettledrums (Ar. "Kusat"singKus 11 
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evidence t h a t t h i s scene i s a modified "2nd m i n i a t u r e " , 

f o r as we are w e l l aware, landscape f e a t u r e s are kept to 

a bare minimum i n t h i s manuscript, so as i t i s u n l i k e l y 

t h a t here they were added f o r sheer c a p r i c e ; T i r e can 

take i t as r e f e r r i n g to the "Kuthban" - « " 

or " s a n d h i l l s " over \tfhich the r i d e r s went " • • • b e a r i n g 

f o r w a r d s . " a t the c l o s e of the maqamah'J' and which we see 

again i n the r e p r e s e n t a t i o n s of t h i s m i n i a t u r e i n the 

Leningrad and I s t a n b u l c o p i e s . 

There i s no doubt about the immediate purpose of the 

i n v e r s i o n f o r the second m i n i a t u r e has here been used 

to expand the f i r s t i l l u s t r a t i o n and forms the r i g h t wing 

of the newly c r e a t e d expanded m i n i a t u r e . 

I t i s t h i s t r a n s f o r m a t i o n , from an independent p i c t u r e 

to h a l f of a much l a r g e r image t h a t has brought about some 

of the more important i c o n o g r a p h i c changes i n the 2nd 

m i n i a t u r e , i n p a r t i c u l a r the e l a b o r a t i o n of the banners 

and the a d d i t i o n of the trumpets. T h i s o v e r a l l 

e l a b o r a t i o n of the top h a l f of the m i n i a t u r e i s not due as 
2 

Dr. E t t i n g h a u s e n i m p l i e s , to an attempt by the a r t i s t to 

symbolize the h a s t e of the p i l g r i m s i n t h e i r eagerness to 

re a c h Mecca, i t i s r a t h e r a p i c t o r i a l d e v i c e , used by the 

1. STEINGASS p.35. and B e i r u t p.252 
2. ETTINGHAUSEN o p . C i t . p.120. 

file:///tfhich
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i l l u s t r a t o r , to bind the two m i n i a t u r e s securely-
together, f o r the manner i n which the group i n c l i n e s 
to the l e f t a u t o m a t i c a l l y c a r r i e s the eye a c r o s s the 
page to the opposite m i n i a t u r e compelling the r e a d e r 
to c o n s i d e r them as one i l l u s t r a t i o n . 

T h i s opposing m i n i a t u r e , fol.95R, i s what was or 

FIG.155 o r i g i n a l l y the t r a d i t i o n a l 1st m i n i a t u r e , i t shows 

Abu Zaid s t a n d i n g on a rock, surrounded by the 

t r a v e l l e r s and t h e i r mounts. D i r e c t l y i n f r o n t of him 

stand a group of people, one of whom turn s away to 

f a c e the scene on the other page, becoming thereby 

the type of l i n k i n g element we have met w i t h p r e v i o u s l y . 

I t i s a l s o c l e a r t h a t another reason f o r the 

development of the top row of f i g u r e s i n the f o l . 9 ^ V 

m i n i a t u r e was to counter balance the f i g u r e of 

Abu Zaid s t a n d i n g on a rock. 

The expanded f i r s t m i n i a t u r e , f o r such i t must now 

be considered, i s p l a c e d i n the opening l i n e s of 

Abu Z a i d ' s poem i n which he a t t a c k s those who have 

d e v i a t e d from the true purpose of the "Haj" -

FIG.J59 P i l g r i m a g e . I n the I s t a n b u l and Leningrad 

manuscripts the f i r s t m i n i a t u r e i s p l a c e d somewhat 

e a r l i e r , though s t i l l i n the a p p r o p r i a t e s e c t i o n . 

I t seems t h a t i n t h i s p a r t i c u l a r case there i s a v e r y 

s i g n i f i c a n t reason f o r t h e S c h e f e r i l l u s t r a t o r h a ving 

chosen t h i s new p o s i t i o n . T h i s w i l l be d i s c u s s e d f u l l y 

a t a l a t e r s t a ge. 
# * * 
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( i v ) INTERCHANGE OF MINIATURES. 

The interchange of m i n i a t u r e s from maqamah to maqamah 

i s not a process which o f t e n r e s u l t s i n the 

m u l t i p l i c a t i o n or r e d u c t i o n of i l l u s t r a t i o n s , 

n e v e r t h e l e s s i t does deserve our a t t e n t i o n as i t 

o c c a s i o n a l l y accounts f o r the m i s p l a c i n g of i l l u s t r a t i o n s . 

The Interchange of m i n i a t u r e s i s to some extent no 

doubt, r e s p o n s i b l e f o r the growth of the m i n i a t u r e 

c y c l e s ; So many maqamahs having an almost i d e n t i c a l 

p l o t must have o f t e n l e d to the u t i l i z a t i o n of a 

p a r t i c u l a r m i n i a t u r e i n s e v e r a l s i m i l a r maqamahs, d e a l i n g 

w i t h a corresponding i n c i d e n t . 

I n some of the maqamahs however, i t i s p o s s i b l e to 

t r a c e , on a l i m i t e d s c a l e , m i n i a t u r e s which when examined 

i n d e t a i l have l i t t l e or no r e l a t i o n to the t e x t of the 

p l o t . 

T h i s i s obvious i n the "34th Maqamah - OF ZABID". The 

2nd m i n i a t u r e - fol,107R, - purports to show H a r i t h t a k i n g 

the son of Abu Zaid, who has been f a l s e l y s o l d to him as a 

s l a v e , before the Judge. The i l l u s t r a t i o n shows two 

f i g u r e s s t a n d i n g before the Judge, one i s the youth and 

the other, i s supposed to be H a r i t h . T h i s l a t t e r i s 

without any doubt a c t u a l l y Abu Zaid h i m s e l f , Abu Z a i d , 

however, does not f e a t u r e i n t h i s a r e a of the p l o t a t a l l . 

The sea t e d f i g u r e on the r i g h t , p a r a d o x i c a l l y resembles 

H a r i t h , p l a c e d i n the p o s i t i o n he so o f t e n o c c u p i e s , as an 

observer a t the Court. 
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I t i s as i f a m i n i a t u r e i l l u s t r a t i n g one of the 
maqamahs i n which Abu Zaid b r i n g s h i s son before an 
o f f i c i a l , (the 10th or 37th Maqamahs) has been 
m i s t a k e n l y p l a c e d i n t h i s maqamah. 

Another example i s the m i n i a t u r e i n the 

"9th Maqamah - OF ALEXANDRIA" which d e p i c t s Abu Z a i d 

w i t h h i s w i f e before the Judge of t h a t c i t y . I n t h i s 

scene we see Abu Zaid making a gr e a t p l a y of k i s s i n g 

the Judge's extended hand. As t h i s important 

iconographic d e t a i l i s not mentioned a t a l l i n the 

t e x t of the maqamah i t i s only f a i r to assume t h a t 

t h i s m i n i a t u r e i s based on one taken from another 

maqamah where t h i s event does occur. T h i s could 

p o s s i b l y be the "40th Maqamah" where such an i n c i d e n t 

i s mentioned though there i s no example of such a 

mi n i a t u r e i n any copy of the Maqamat from Baghdad. I n 

t h i s case the changing of the mi n i a t u r e has not been 

r e s p o n s i b l e f o r any misunderstanding as i n Maqamah 3^» 

Apart from these there i s a t l e a s t one example of 

FIG.163 b l a t a n t m i s p l a c i n g . The "39th Maqamah - OF 'UMAN" has 

i n i t s f i r s t few l i n e s a m i n i a t u r e which d e p i c t s an 

o f f i c i a l , surrounded by s e r v a n t s , s e a t e d on a throne, 

before him are two f i g u r e s resembling Abu Z a i d on one 

s i d e , and on the other, H a r i t h . T h i s has not the 

remotest l i n k w i t h the beginning of the "39th Maqamah". 

I t i s apparent t h a t t h i s scene should have occupied 
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the p l a c e of the 1st m i n i a t u r e i n the 
"38th Maqamah - OF MEROW (MERV)». T h i s we can 
deduce by comparing the m i n i a t u r e w i t h those i n ot h e r 
manuscripts, and by the f a c t t h a t the 1st m i n i a t u r e i n 
the "38th Maqamah" i s m i s s i n g i n the S c h e f e r copy.. 

Whereas i n the f i r s t two c a s e s , there i s some 

apparent purpose behind the interchange of the 

m i n i a t u r e s , here u n l e s s we c o n s i d e r i t simply as a 

mistake - which i s not out of the q u e s t i o n - the 

m i s p l a c i n g seems i n e x p l i c a b l e . 
* * # 

( v ) ENLARGEMENT : I n the c l a s s i c groupings. 

Some of the m i n i a t u r e s used i n the b a s i c groupings 

have been s u b j e c t to enlargement. These are q u i t e 

d i s t i n c t from the expanded i l l u s t r a t i o n s which we ( 

have a l r e a d y come a c r o s s . The expanded m i n i a t u r e s are 

c h a r a c t e r i s e d i n the f i r s t p l a c e by t h e i r occupying 

two pages, and i n the second, by being completely 

surrounded by the t e x t . The enlarged m i n i a t u r e s , on 

the other hand a r e , one both double and s i n g l e page 

m i n i a t u r e s , and two, independent of the t e x t i . e . the 

i l l u s t r a t i o n s occupy the f u l l s u r f a c e a r e a of the page, 

completely d i v o r c e d from the t e x t . 

There i s one example of enlargement i n the standard 

dual maqamahs. T h i s occurs i n the "21st Maqamah -

OF RAYY" which d e a l s w i t h Abu Z a i d i n the gu i s e of an 

imam, speaking i n the mosque of Rayy i n I r a n . The 
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speech e n t a i l s the rebuke of a p r i n c e who i s pre s e n t 

i n the mosque a t the same time. At the c o n c l u s i o n of 

h i s o r a t i o n the "imam" l e a v e s the mosque. H a r i t h 

f o l l o w s him and d i s c o v e r s him to be no l e s s than the 

arch-schemer h i m s e l f - Abu Za i d . 

The i l l u s t r a t i o n , which d e p i c t s the f i r s t p a r t of 
FIGS. 
136-7 the p l o t , occupies f o l i o s . 58V and 59R, showing on the 

r i g h t , Abu Zaid i n an e l a b o r a t e t i l e d minbar. He i s 

rep r e s e n t e d as a middle-aged man, wi t h a b l a c k beard. 

I n the foreground s i t a row of people, p a r t of the 

congregation, seen f o r the most p a r t from the r e a r . 

D i r e c t l y i n f r o n t of Abu Zaid s i t 3 men on a r a i s e d 

d i a s . Above - or behind, which ever i s intended, i s 

a row of e l e g a n t l y d r e s s e d women. 
FIG. 
137 Opposite, on page 5 9 R i s an a r c h i t e c t u r a l facade 

s i g n i f y i n g a room or enclosed space. Within t h i s 

space i s a huge crowd, c o n s i s t i n g of 27 f i g u r e s 

standing and seated, p l u s 3 men on horseback. Above, 

ap p a r e n t l y on top of the enclosed space s i t s the 

p r i n c e . He i s surrounded by T u r k i s h s o l d i e r s , one of 

whom - the f i r s t on the r i g h t , seems to be an o f f i c e r . 

An examination of the e a r l i e r v e r s i o n s of t h i s 

m i n i a t u r e r e v e a l t h a t o r i g i n a l l y only Abu Zaid and 

the crowd before him were p r e s e n t . The Baghdad 

i l l u s t r a t o r s have developed t h i s theme much f u r t h e r , 
F I G . 
2 0 2 as the I s t a n b u l v e r s i o n of the scene 
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d i s p l a y s - fol.70R - adding an a r c h i t e c t u r a l 

background, and i n p a r t i c u l a r the upper row of 

f i g u r e s , a l s o p l a c i n g the p r i n c e d i r e c t l y i n f r o n t 

of Abu Z a i d . The a v a i l a b l e sources can t e l l us t h i s 

much. The qu e s t i o n i s , however, how d i d t h i s 

e l a b o r a t e d m i n i a t u r e , which we see i n the I s t a n b u l 
c oPy» become the huge double-page m i n i a t u r e of the 

S c h e f e r ? 

The answer to t h i s i s as f o l l o w s . Throughout the 

S c h e f e r manuscript we noted the c o n t i n u a l occurrence 

of what have been termed expanded m i n i a t u r e s . These, 

a l r e a d y occupying 2 opposite s u r f a c e s , were the 

n a t u r a l s t a r t i n g p o i n t f o r the c r e a t i o n of any f u l l 

page m i n i a t u r e s of the type we see i n the 

"21st Maqamah" i n the S c h e f e r manuscript. 

I n the enlargement of column m i n i a t u r e s , to f u l l 

page s i z e , there are a c c o r d i n g to Dr. Weitzman s e v e r a l 

d i f f e r e n t methods "a c o m p o s i t i o n ' c a n be enlarged to 

f i l l the whole page i n v a r i o u s ways l ) . The e a s i e s t 

and s i m p l e s t i s to p l a c e a • • . p i c t u r e • • • i n a frame 

which f i l l s the f u l l page 2).*» #the upper a r e a (maybe) 

occupied w i t h s u p e r f l u o u s f i l l i n g s 3 ) . ••.by c u t t i n g 

a scene i n two h a l v e s and p l a c i n g one above the 

o t h e r * » * k ) enlargement by more than twice the o r i g i n a l 

f i g u r e s i z e 5)«*'Filling the i n c r e a s e d a r e a w i t h 

ornamental features^" 

1. WEITZMAN : R o l l and Codex, h. The f u l l - p a g e 
miniature.p.104.112. 
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The methods which d i r e c t l y concern us here a r e 2 ) , 
th a t of f i l l i n g i n the upper a r e a and 4 ) , enlargement 
of the f i g u r e s , one or both of which may have been 
used i n the enlargement of the S c h e f e r m i n i a t u r e . 

On the one hand the a r t i s t s t a r t i n g from an 

expanded m i n i a t u r e c o n s i s t i n g of the r i g h t h a l f -

p o s s i b l y minus the row of women, and the huge crowd^" 

on the l e f t could have then gone on to add the p r i n c e 

and s o l d i e r s , and p o s s i b l y the women on the r i g h t -

i f they were not a l r e a d y p r e s e n t . 

On the other hand, i f the o r i g i n a l unexpanded 

m i n i a t u r e had i n c l u d e d the women - which i s h i g h l y 

probable, then the a r t i s t would have had only to 

i n c r e a s e the s i z e of these r i g h t hand f i g u r e s , i n 

a d d i t i o n to adding the p r i n c e and group on the l e f t . 

Grabar has quer i e d whether i n the e a r l i e r 

m i n i a t u r e s developed i n Baghdad, the p r i n c e appeared 

i n the g a l l e r y above Abu Zaid - as i n the S c h e f e r 

copy, or d i r e c t l y i n f r o n t of him, as i n the I s t a n b u l 
2 

and presumably the Leningrad v e r s i o n s . He s e t t l e s f o r 

the l a t t e r . However our survey would i n d i c a t e t h a t 

any other c o n c l u s i o n i s impossible. F o r i t seems c l e a r 

FIG.136 t h a t the r i g h t hand h a l f of the S c h e f e r m i n i a t u r e p l u s 

FIG.202 the I s t a n b u l and the l o s t Leningrad scenes were a l l 

p a r t of one t r a d i t i o n - the "Baghdad t r a d i t i o n " , 
1. e x a c t l y t y p i c a l of m i n i a t u r e s w i t h expanded crowd 

scenes i n the 25th and 30th Maqamahs. 
2. GRABAR o p . c i t . p.100. 
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whereas, the l e f t hand s i d e of the S c h e f e r m i n i a t u r e 
was probably the product of one s i n g l e a t e l i e r . 
Moreover, the three f i g u r e s s e a t e d on the d i a s opposite 
Abu Z a i d i n the S c h e f e r manuscript a r e , judging from 
the I s t a n b u l copy, occupying the o r i g i n a l p o s i t i o n of 
the p r i n c e , who when the " p r i n c e and s o l d i e r s " group 
was added on the upper l e f t , became an o r d i n a r y member 
of the congregation, y e t such was the r e s p e c t of the 
a r t i s t f o r the o r i g i n a l t r a d i t i o n t h a t he p r e s e r v e d 
the d a i s and f i g u r e s i n t h e i r o ld p l a c e . 

However the most important f a c t t h a t emerges from 

t h i s examination, i s that i t o f f e r s evidence t h a t t h i s 

a r t i s t was not the only person, nor the f i r s t to 

i n t r o d u c e expansion. As i t i s almost i m p o s s i b l e t h a t 

he enlarged a one page i l l u s t r a t i o n surrounded by t e x t , 

to a double-page enlarged one i n a s i n g l e s t e p , i t i s 

c l e a r t h a t he must have begun w i t h - a t l e a s t - an 

expanded image, - and t h a t , presumably, e x i s t e d i n the 

manuscript which he used to make t h i s p a r t i c u l a r copy. 

ENLARGEMENT i n the " s e l e c t e d " m i n i a t u r e s . 

S i n g l e page : There i s only one f u l l l e n g t h s i n g l e page 

m i n i a t u r e , t h i s i s i n the "43rd Maqamah - OF AL-BAKRIAH" 

176 f o l . l 3 8 R . 
The scene, which extends the f u l l l e n g t h of the page, 

shows Abu Z a i d and H a r i t h on camels, t a l k i n g w i t h a 

v i l l a g e youth. Behind them i s a most i m p r e s s i v e 
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r e p r e s e n t a t i o n of an ' I r a q i v i l l a g e , showing houses 

grouped around a l a r g e pond, a mosque w i t h dome and 

minaret, and on the r i g h t a w a l l w i t h an armed guard 

at the gate. 

I t appears t h a t t h i s m i n i a t u r e , p r e v i o u s l y a simple 

column i l l u s t r a t i o n has been enlarged i n p r e c i s e l y the 

same way as the l e f t hand h a l f of the m i n i a t u r e i n 

"Maqamah 21", i . e . the top h a l f has been f i l l e d up w i t h 

d e c o r a t i v e d e t a i l e n a b l i n g the scene to be extended to 

the top e x t r e m i t y of the page. 

We are f o r t u n a t e i n being a b l e to t r a c e t h i s 

p r o c e s s , f o r we have two other r e p r e s e n t a t i o n s of t h i s 

scene which c o n t a i n a l l the e s s e n t i a l elements found i n 

the S c h e f e r v e r s i o n . 

The Leningrad v e r s i o n , - the e a r l i e r one - fol.293V 

shows Abu Zaid and H a r i t h t a l k i n g w i t h the country youth 

w h i l e mounted on t h e i r camels. Behind them i s a semi­

c i r c l e of v e g e t a t i o n running from the r i g h t of the base 

l i n e , up over t h e i r heads and down a g a i n to the l e f t 

hand s i d e . On the top outer rim of t h i s l i n e are what 

appear to be a l i n e of mud d w e l l i n g s - Ale wakh s i n g . 

most probably a mosque. I n f r o n t of the mud h o v e l s a r e 

3 cows, one of which i s a c t u a l l y l y i n g i n the doorway 

of the f i r s t h ovel on the l e f t . 

Although the lower p a r t of t h i s m i n i a t u r e 

Kukh " behind which i s a l a r g e r b u i l d i n g , 
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corresponds c l o s e l y w i t h t h a t of the S c h e f e r scene, 

the upper h a l v e s , w i t h the ex c e p t i o n of one d e t a i l , 

the cow i n a doorway which i s common to both, a r e 

almost t o t a l l y d i f f e r e n t . 

To understand t h i s d i f f e r e n c e we must t u r n to a 

l a t e r v e r s i o n i n the I s t a n b u l manuscript. There 
FIG. 
220 e x i s t s on fol.l7oV a p a i n t i n g of a v i l l a g e s i m i l a r i n 

i t s "genre" s t y l e and i n many d e t a i l s to the upper 

p a r t of the S c h e f e r m i n i a t u r e . I n the foreground there 

i s a pond behind which stand a row of mud h o v e l s . I n 

a d d i t i o n to these, there are two b r i c k e d i f i c e s , a 

mosque and p a r t of the c i t y w a l l , 

A comparison of t h i s w i t h the S c h e f e r scene r e v e a l s 

t h a t although there i s a f a i r amount of d i v e r s i t y 

between the two m i n i a t u r e s , - the c i t y w a l l and mosque 

are on opposite s i d e s — a t the same time there i s a 

d i s t i n c t a f f i n i t y between both r e p r e s e n t a t i o n s . 

I n f a c t , the " I s t a n b u l element" i n the S c h e f e r scene 

"takes over" as i t were, from where the Leningrad l e a v e s 

o f f . As i n the I s t a n b u l copy the upper h a l f of the 

S c h e f e r m i n i a t u r e commences w i t h the pond then the mud 

h o v e l s , and f i n a l l y the mosque and c i t y w a l l . Both have 

many common d e t a i l s , n o t a b l y the c o c k e r e l and the hen on 

a roof, and the woman on the extreme r i g h t h a n d l i n g a 

sp i n d l e d 
1. GRABAR o p . c i t . p.105-6. 
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The S c h e f e r a r t i s t , or a pre d e c e s s o r , has been 
able to combine the two images together v e r y s u c c e s s f u l l y , 
to produce a new enlarged m i n i a t u r e . 

There i s , of course, the p o s s i b i l i t y t h a t the S c h e f e r 

a r t i s t - or an e a r l i e r a r t i s t i n the same a t e l i e r - has 

c r e a t e d the upper h a l f of the mi n i a t u r e from a s e r i e s of 

s m a l l e r elements, and t h a t the I s t a n b u l a r t i s t has 

u t i l i z e d t h i s upper h a l f to form h i s own m i n i a t u r e . 

However judging by the technique used to enlarge the 

l e f t hand h a l f of the m i n i a t u r e i n the "21st Maqamah" i t 

would appear t h a t the v i l l a g e scene was taken over as a 

complete image. I n the "21st Maqamah" the a r t i s t 

adopted a complete motif - the p r i n c e and s o l d i e r s - as 

an e n l a r g i n g element. T h i s p a r t i c u l a r motif i s a l s o 
FIG. 
47 found i n the Leningrad manuscript (23rd Maqamah-fol.147VJ 
FIG - J L 206* and the I s t a n b u l manuscript (26th Maqamah - fol. 9 2 V ) . 

Therefore i t seems, on the b a s i s of t h i s evidence, t h a t 

the a r t i s t would have adopted the same technique to 

enlarge the m i n i a t u r e i n the "43rd Maqamah" i . e . by 

means of a complete image. 

Double Page : There i s one double-page enlarged 

i l l u s t r a t i o n among the s e l e c t e d c y c l e m i n i a t u r e s . T h i s 

occurs i n the "47th Maqamah - OF HAJR". The maqamah 

concerns an e l a b o r a t e t r i c k by Abu Zaid and h i s son to 

defraud a crowd of sympathetic s p e c t a t o r s . He d i s g u i s e s 

1. GRABAR o p . c i t . p. 101. 



(99) 

h i m s e l f as a " cupper", and s e t s up shop i n the town 
of HAJR i n the Yemen. His son posing as a p e n n i l e s s 
wanderer of noble and e x a l t e d b i r t h , begs to be cupped 
f r e e of charge, the cupper of course r e f u s e s w i t h much 
rudeness. The two begin a f u r i o u s q u a r r e l i n the course 
of which the youth's c l o t h e s are t o r n - much to h i s 
dismay. Abu Zaid - the cupper - repents and o f f e r s h i s 
s e r v i c e s f o r nothing. The youth w i l l not accept h i s 
o f f e r and continues weeping. Whereupon the o l d man 
c u r s e s h i s own c a l l i n g and t e l l s the crowd t h a t had he 
the wherewithal to s u s t a i n h i m s e l f he would not remain 
a cupper f o r a day longer. T h i s e x c i t e s t h e i r sympathy 
and consequently the dirhams "ceased not to pour upon 
him". 

The Leningrad copy, which i s more f u l l y i l l u s t r a t e d 

than the other Baghdad manuscript shows t h r e e 
FIGS. 
87-9 m i n i a t u r e s . 1. fol.328V shows the cupper i n h i s shop 

about to cup the y o u t h l 2. f o l . ^ shows the q u a r r e l i n 
p 

p r o g r e s s . 3. fol.335V d e p i c t s Abu Zaid a p p e a l i n g to the 
3 

crowd. 
FI G 
1§3* The 1 s t m i n i a t u r e i s p r e s e n t i n the S c h e f e r 

22*5* manuscript fol,154v and the I s t a n b u l manuscript f o l . l 9 8 V . 
The 2nd however appears only i n the Leningrad 

manuscript. The t h i r d m i n i a t u r e a l s o occurs i n the 

S c h e f e r copy and i t i s t h i s l a t t e r i l l u s t r a t i o n which 
1. ST2INGASS p.157 
2. i b i d p.160. 
3. i b i d p.161. 
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FIGS. 
184-5 has been enlarged i n t h i s l a t t e r manuscript. 

The i l l u s t r a t i o n s from the Baghdad cop i e s of the 

work d i f f e r so r a d i c a l l y from other r e p r e s e n t a t i o n s of 

t h i s scene")" t h a t i t i s c l e a r t h ere e x i s t s a completely 

s e p a r a t e "Baghdad" t r a d i t i o n f o r the composition of 

t h i s m i n i a t u r e . 

I n i t s o v e r a l l d e s i g n the S c h e f e r scene i s v e r y c l o s e 

indeed to t h a t i n the Leningrad manuscript. Both c o n s i s t 

of a "shop" c o n s t r u c t e d v e r y simply from a r e c t a n g u l a r 

frame w i t h two h o r i z o n t a l s h e l v e s . T h i s i s surrounded 

by a w a l l or a r c h extended from one s i d e to the other, 

over the roof of the "shop". T h i s w a l l i s e n c i r c l e d by a 

crowd of s p e c t a t o r s . The cupper i s shown i n h i s shop, 

g e s t u r i n g to the members of the crowd on the l e f t , w h i l e 

the youth s i t s weeping i n the i n t e r i o r of the b u i l d i n g . 

However, whereas the Leningrad i l l u s t r a t i o n i s a 

simple column m i n i a t u r e , the S c h e f e r composition extends 

over two complete pages. T h i s i t should be pointed out, 

does not d e t r a c t from the s i m i l a r i t y apparent between the 

two i l l u s t r a t i o n s . 

The e s s e n t i a l p o i n t s of d i s s i m i l a r i t y between the two 

v e r s i o n s l i e s i n the s t r u c t u r e of the crowd. The S c h e f e r 

crowd has been c o n s t r u c t e d i n h o r i z o n t a l l a y e r s of f i g u r e s , 

arranged one above the other, whereas the Leningrad crowd 

has been p l a c e d w i t h i n a c i r c l e i n s c r i b e d around the shop. 
1. Manuscript 6094. fol,174R/Manuscript 0.R.1200 

f o l s . 162R 164V 166V. 



( 1 0 1 ) 

The n a t u r e o f t h e c o m p o s i t i o n makes i t p o s s i b l e t o 

assume, what c o u l d n o t be assumed i n t h e o t h e r 

example o f a do u b l e - p a g e e n l a r g e d m i n i a t u r e - i n 

Maqamah 21 -. I t i s n o t i m p r o b a b l e t h a t t h i s 

i l l u s t r a t i o n was t r a n s f o r m e d from a column m i n i a t u r e 

t o a d o u b l e - p a g e one, w i t h o u t t h e i n t e r m e d i a t e s t a g e 

o f e x p a n s i o n , though o f c o u r s e i t may have t a k e n 

s e v e r a l c o p y i n g s t o r e a c h t h e s t a g e shown i n t h e 

S c h e f e r m a n u s c r i p t . 

T h i s p a r t i c u l a r i l l u s t r a t i o n c o u l d be e n l a r g e d 

w i t h o u t t h e n e c e s s i t y o f making any r a d i c a l c h a n g e s 

i n t h e s t r u c t u r e o f t h e c o m p o s i t i o n . To e n l a r g e t h i s 

m i n i a t u r e a l l t h a t h a s been done i s , one - to i n c r e a s e 

t h e s i z e o f t h e f i g u r e s , two - t o i n c r e a s e t h e number 

o f t h e crowd. To a c c o m p l i s h t h e l a t t e r a number o f 

horsemen h a v e been added on t h e r i g h t hand s i d e . The 

i n c l u s i o n o f horsemen i s a p i c t o r i a l d e v i c e 

f r e q u e n t l y employed i n t h e S c h e f e r m a n u s c r i p t , t o b o t h 

e n l a r g e and expand i l l u s t r a t i o n s ^ 

I n a d d i t i o n t o t h e horsemen, t h e a r t i s t h a s 

d i r e c t e d h i s a t t e n t i o n t o t h e u p p e r p a r t o f t h e 

c o m p o s i t i o n , i n c r e a s i n g t h e s i z e o f t h e crowd by 

a n o t h e r row o f f i g u r e s on e i t h e r s i d e o f t h e shop. 

* * * 
1. Maqamahs 21 and 25. 
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We have o b s e r v e d t h a t t h e f i f t y maqamahs i n t h e 
S c h e f e r copy o f t h e m a n u s c r i p t d e p l o y t h e i r i l l u s t r a t i o n s 
by means o f two methods, e a c h c o r r e s p o n d i n g t o one o r t h e 
o t h e r o f t h e two b a s i c p l o t s t r u c t u r e s - t h e " s t a n d a r d 
d u a l " and " e x t e n d e d " p l o t s . 

T h e s e two methods a r e t h e " c l a s s i c " method, w h i c h i s 

employed i n t h e s t a n d a r d d u a l maqamahs, and t h e 

" n a r r a t i v e c y c l e " u s e d i n t h e e x t e n d e d p l o t maqamahs. 

T h e r e i s i n a d d i t i o n a t h i r d method w h i c h i s found i n 

o n l y f i v e maqamahs, t h i s i s t h e u s e o f " c o m p r e h e n s i v e " 

i l l u s t r a t i o n s found i n t h e maqamahs w i t h a " c o n t i n u o u s 

d i a l o g u e " p l o t . 

We saw a l s o , how a l l t h e s e s y s t e m s have t h e m s e l v e s 

b e e n s u b j e c t e d t o a complex s e r i e s o f m o d i f i c a t i o n s 

r e s u l t i n g i n t h e b r e a k i n g up o f many o f t h e s e b a s i c 

g r o u p i n g s ; m i n i a t u r e s h a v e b e e n added t o , and 

d i s a p p e a r e d from t h e s e g r o u p i n g s , so t h a t i n t h e c l a s s i c 

g r o u p i n g s o n l y two o r t h r e e r e m a i n i n t h e i r o r i g i n a l 

form. 

I t h a s been n e c e s s a r y i n t h e c o u r s e o f o u r 

e x a m i n a t i o n o f t h e S c h e f e r m a n u s c r i p t t o r e f e r 

o c c a s i o n a l l y t o t h e o t h e r m a n u s c r i p t s w h i c h a r e r e l a t e d 

t o t h e S c h e f e r copy, and come e i t h e r from t h e c i t y of 

Baghdad i t s e l f o r one o f t h e n e i g h b o u r i n g towns i n 

S o u t h e r n Mesopotamia and ' I r a q w h i c h formed t h e r e m a i n s 

o f t h e K h a l i f a t e . T h e s e m a n u s c r i p t s a r e i n o r d e r o f 
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d a t e s t h e L e n i n g r a d copy 1225-35, t h e I s t a n b u l copy 

1242-58, and t h e B r i t i s h Museum copy, 1256 ( h e r e o f 

c o u r s e we mean t h e o r i g i n a l o f t h e B r i t i s h Museum 

c o p y ) . 

We s h a l l now examine t h e s e l a t t e r m a n u s c r i p t s i n 

g r e a t e r d e t a i l i n an a t t e m p t t o a s c e r t a i n t h e e x t e n t 

to w h i c h t h e s y s t e m s f o u n d i n t h e S c h e f e r a r e employed 

i n t h e o t h e r Baghdad c o p i e s . We s h a l l a l s o e n d e a v o u r 

t o d i s c o v e r w h e t h e r t h e p r o c e s s e s to w h i c h t h e S c h e f e r 

m i n i a t u r e s were s u b j e c t e d a p p e a r i n t h e o t h e r c o p i e s , 

and i f so what was t h e p u r p o s e o f t h e s e m o d i f i c a t i o n s . 

( l ) The C l a s s i c Method. 

Among t h e twenty-two maqamahs i n t h e S c h e f e r copy 

h a v i n g a " s t a n d a r d - d u a l " p l o t , o n l y t h e v e s t i g e s o f t h e 

c l a s s i c method r e m a i n ; one maqamah o n l y e x i s t s i n w h i c h 

t h e p u r e c l a s s i c s y s t e m h a s b e e n employed, though a t 

l e a s t a n o t h e r f i v e h a v e p r e s e r v e d t h e e s s e n t i a l f e a t u r e s 

o f t h e s y s t e m . The r e m a i n i n g s e v e n t e e n maqamahs a l l 

e x h i b i t m o d i f i e d v e r s i o n s o f t h e c l a s s i c s y s t e m , t h e i r 

i l l u s t r a t i o n s h a v i n g a l l b e e n s u b j e c t t o m o d i f i c a t i o n s 

w h i c h have l e d t o t h e m u l t i p l i c a t i o n and r e d u c t i o n o f 

t h e number o f m i n i a t u r e s . 

Where o n l y one m i n i a t u r e a p p e a r e d , due t o a 

" c o n t r a c t i o n " h a v i n g t a k e n p l a c e , i t was o b s e r v e d t h a t 

i n a l m o s t e v e r y i n s t a n c e t h e r e m a i n i n g m i n i a t u r e 

c o r r e s p o n d e d i n s u b j e c t - and o f t e n i n i c o n o g r a p h y - t o 
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m i n i a t u r e s i n o t h e r Baghdad m a n u s c r i p t s where t h e 
p a r t i c u l a r maqamah i n q u e s t i o n was i l l u s t r a t e d -, 
a f t e r t h e c l a s s i c f a s h i o n - by two m i n i a t u r e s . From 
t h i s we i n f e r r e d t h a t a t some e a r l i e r d a t e t h e 
m a j o r i t y , i f n o t a l l , o f t h e " s t a n d a r d d u a l " maqamahs 
employed, two i l l u s t r a t i o n s , and a l s o t h a t i n g e n e r a l 
t h e s e m i n i a t u r e s were d i a l o g u e m i n i a t u r e s . 

The L e n i n g r a d copy o f t h e "Maqamat" i s somewhat 

e a r l i e r and h a s been a s c r i b e d t o t h e y e a r s 1225-35^" 

An e x a m i n a t i o n o f t h e " s t a n d a r d d u a l " maqamahs i n t h i s 

m a n u s c r i p t shows t h a t a much g r e a t e r number o f 

a s s e m b l i e s e x h i b i t t h e more' p e r f e c t f e a t u r e s o f t h e 

" c l a s s i c " g r o u p i n g . I n a l l t h e r e a r e e i g h t maqamahs i n 

w h i c h t h e c l a s s i c s y s t e m h a s been u t i l i z e d ; 

Maqamahs 7, 12, 13, 14, 25 32, 33, 37, 38, 4 l . I n 

a d d i t i o n t o t h e s e e i g h t we s h o u l d p r o b a b l y i n c l u d e t h e 

2 0 t h and 2 1 s t maqamahs ; t h e l a s t pages o f t h e 2 0 t h and 

t h e f i r s t o f t h e 2 1 s t a r e m i s s i n g , however, i t seems 

c e r t a i n t h a t b o t h p o s s e s s e d a n o t h e r m i n i a t u r e . I n many 

c a s e s t h e s e i l l u s t r a t i o n s a r e o f t h e " d i a l o g u e " t y p e , 

d e p i c t i n g t h e o l d man c o n s o r t i n g w i t h h i s p o t e n t i a l 

v i c t i m s , o r h i m s e l f b e i n g c o n f r o n t e d by H a r i t h . The 

7 t h , 1 2 t h , 32nd 3 3 r d , 3 7 t h , 3 8 t h p o s s e s s m i n i a t u r e s 

w h i c h i n a l l b u t one c a s e a r e s t r a i g h t f o r w a r d " d i a l o g u e " 
F I G . 
72 i l l u s t r a t i o n s . The 1 s t m i n i a t u r e i n t h e 3 8 t h Maqamah -

1. HASAN. Z&U J'MS 3 "umer Vo 1.11 
p.31. and D.S.RICE. B.S.O.A.S. 22.1959- p.215. 
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f o l . 5 6 R - shows Abu Z a i d t a l k i n g w i t h t h e G o v e r n o r 
F I G . 
73 o f Merow ( M e r v ) , t h e s e c o n d d e p i c t s t h e two f r i e n d s 

t a l k i n g a f t e r Abu Z a i d h a s l e f t t h e G o v e r n o r ' s c o u r t 
f o l ? . I n t h e 3 7 t h Maqamah Abu Z a i d i s shown i n 

F I G . 

7.0 t h e f i r s t i l l u s t r a t i o n - f o l . 5 0 R - p l e a d i n g h i s c a s e 

b e f o r e t h e Judge o f S a n ' a i n t h e Yemen. The s e c o n d 
F I G . 

71 m i n i a t u r e - f o l . ? - . d e p i c t s Abu Z a i d w i t h h i s s on, 

i n c o n v e r s a t i o n w i t h H a r i t h who c l a s p s t h e o l d man's 

hand and a s k s a f t e r h i s h e a l t h ? " 

I n t h e 3 3 r d Maqamah we f i n d t h e c l a s s i c g r o u p i n g 
F I G . 

63 s i m i l a r l y employed ; f o l . 3 2 6 R - d e p i c t s Abu Z a i d 

t a l k i n g w i t h t h e p o o r i n t h e mosque a t T i f l i s i n 
F I G . 

6k ' I r a n , w h i l e t h e s e c o n d s c e n e , f o l . 2 2 9 V shows H a r i t h 

b u s y r e p r i m a n d i n g t h e o l d rogue f o r d e c e i v i n g t h e 
F I G . 

61 p a u p e r s . The 32nd Maqamah shows Abu Z a i d d i s g u i s e d a s 

a r e l i g i o u s t e a c h e r a n s w e r i n g q u e s t i o n s b e f o r e a group 

o f b e d o u i n - f o l . ? - and H a r i t h t a l k i n g t o Abu Z a i d 
F I G . 
62 who i s making o f f w i t h h i s r e w a r d . - f o l . ? . 

L i k e w i s e t h e 1 2 t h Maqamah c o n t a i n s two i l l u s t r a t i o n s , 
F I G . 

2k t h e f i r s t - f o l . 7 2 V - d e p i c t s t h e o l d man d i s g u i s e d a s 

a w a n d e r i n g d e r v i s h e x p l a i n i n g t o H a r i t h and h i s 

companions how he h a s a charm w h i c h w i l l t a k e them 

25" G* s a f e l y a c r o s s t h e S y r i a n D e s e r t . The s e c o n d shows t h e 

o u t r a g e d H a r i t h t a l k i n g to t h e o l d man whom he h a s 

d i s c o v e r e d d r i n k i n g i n a t a v e r n . - f o l . 7 6 V . 
1. STEINGASS p.89 
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The 7 t h Maqamah a l s o h a s two i l l u s t r a t i o n s , 
F I G . 
13 however t h e f i r s t o f t h e s e though a " t r a d i t i o n a l " 

m i n i a t u r e - among t h e Baghdad m a n u s c r i p t a t any 

r a t e i s n o t s t r i c t l y s p e a k i n g a d i a l o g u e m i n i a t u r e . 

I t shows Abu Z a i d and h i s w i f e d i s t r i b u t i n g s t r i p s o f 

p a p e r on w h i c h a r e w r i t t e n a p r a y e r . The o l d woman 

i s p a s s i n g t h e p a p e r s a r o u n d and H a r i t h i s p r e s u m a b l y 

r e a d i n g h i s , though t h e i l l u s t r a t i o n i s b l u r r e d and 

H a r i t h h i m s e l f c a n n o t be d i s c e r n e d among t h e crowd. 

The m i n i a t u r e however does n o t show t h e s p e c i f i c 

i n c i d e n t t r a c e a b l e t o a p a r t i c u l a r l i n e , demanded by 

t h e n a r r a t i v e m i n i a t u r e . I t seems t h a t t h i s m i n i a t u r e 

i s o f a q u i t e r a r e t y p e w h i c h i l l u s t r a t e s n o t a 

sp o k e n o r a t i o n b u t a w r i t t e n one. F o r t h e t e x t w h i c h 

f o l l o w s t h i s m i n i a t u r e i s t h e v e r s e w r i t t e n on t h e s l i p 

o f p a p e r . T h a t w h i c h a p p e a r s d i r e c t l y above t h e 

c o m p o s i t i o n s t a t e s "(•••now c u r s e d f a t e a l l o t t e d t o 

me) a s c r a p on w h i c h was w r i t t e n ^ • • " 1 T h e r e i s a t 

l e a s t one o t h e r m i n i a t u r e o f t h i s t y p e i n t h e 
2 

m a n u s c r i p t s w h i c h a p p e a r i n t h e 1 5 t h Maqamah, 

The s e c o n d i l l u s t r a t i o n however i s a d i a l o g u e 

m i n i a t u r e s h o w i n g H a r i t h t a l k i n g w i t h t h e o l d man i n 
lh * h i s chambers. - f o l . 4 4 R . 

1. CHENERY p . l 4 l . 
2. fol.93R. - T h i s m i n i a t u r e i s p l a c e d i n e x a c t l y t h e 
same manner be t w e e n t h e words "...and on i t was 
w r i t t e n . . . " and t h e a c t u a l words o f t h e poem. 

i 
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I n o t h e r maqamahs we f i n d t h a t one o r o t h e r o f 
t h e two m i n i a t u r e s i n t h e c l a s s i c g r o u p i n g h a s b e e n 
d e l i b e r a t e l y a l t e r e d so t h a t " a s a r e s u l t i t a p p r o a c h e s 
much more c l o s e l y t h e n a r r a t i v e m i n i a t u r e . Two f a c t o r s 
h a v e b r o u g h t about t h i s c h ange. F i r s t t h e 
i n t r o d u c t i o n o f a c o m p l e t e l y new c o m p o s i t i o n w h i c h 
r e p l a c e s a more t r a d i t i o n a l one. I n t h e 25th Maqamah 
t h e S c h e f e r and t h e I s t a n b u l c o p i e s d i s p l y a s i m i l a r 
m i n i a t u r e a s t h e i l l u s t r a t i o n t o t h e f i r s t p a r t . T h i s 

F I G S . 
143-4 - f o l s . 7 4 V 75R S c h e f e r , f o l . 8 9 V I s t a n b u l - shows 
205 

f i g u r e s s u r r o u n d i n g a t o w e r o r a r c h i n w h i c h s t a n d s t h e 

f i g u r e o f Abu Z a i d . The L e n i n g r a d m a n u s c r i p t does n o t 

show t h i s s c e n e i n i t s p l a c e t h e r e i s a r a t h e r 

d i f f e r e n t one. 
F I G . 

50 The c e n t r a l p o r t i o n o f t h i s - f o l . l 6 3 R - i s 

o c c u p i e d by a f i g u r e r e s e m b l i n g t h a t o f C h r i s t s e a t e d 

on a r o c k . On e i t h e r s i d e o f t h e r o c k s t a n d f i g u r e s 

c a r r y i n g r o b e s , w h i l e d i r e c t l y i n f r o n t o f t h e f i g u r e 

on t h e r o c k s t a n d s a man ab o u t t o p l a c e a r o b e o v e r t h e 

head o f t h e s e a t e d person?" The f i g u r e h o l d i n g t h e ro b e 

may w e l l be H a r i t h g i v i n g h i s c l o a k t o Abu Z a i d . T h i s 

seems q u i t e l i k e l y a s t h i s p a r t o f t h e t e x t comes 
2 

d i r e c t l y b e f o r e t h e s h o r t poem - t h e l a s t two l i n e s o f 
1, A c c o r d i n g t o ARNOLD - " S a s a n i a n S u r v i v a l s . " O x f o r d 

1924 p.22. t h e f i g u r e s t a n d i n g w i t h t h e c l o a k c a n be 
t r a c e d back t o an O r i e n t a l (Manichfcean) " B a p t i s m o f 
C h r i s t " - and a p p e a r s i n A l - B i r u n i " A l - a t h a r a l -
b aqxah". E d i n b u r g h U n i v e r s i t y L i b . f o l . l 6 5 . The 
" C h r i s t " hoxvever seems t o be q u i t e B y z a n t i n e i n s t y l e . 
The s e a t e d f i g u r e b e a r s a marked r e s e m b l a n c e t o t h a t i n 



t h e I s t a n b u l v e r s i o n and i t seems p o s s i b l e t h a t t h e 
Baghdad v e r s i o n o f t h i s s c e n e may have i n c o r p o r a t e d 
t h e f i g u r e of. C h r i s t from t h e v e r y s t a r t . 
2. CHENERY p.256. ' 
The words a r e "... so I took h o l d on a f u r c o a t . . . 
and I s t r i p p e d i t " o f f me and s a i d " R e c e i v e i t from 
me -" And. he f a i l e d n o t to draw i t on w h i l e my eye 
s t i l l l o o k e d a t ' i t . - Then he r e c i t e d . . . " 



FIGS. 
118 
317 

(108) 

which are shown under the i l l u s t r a t i o n and j u s t 
p r i o r to the poem H a r i t h i s mentioned as hav i n g 
given h i s c l o a k to Abu Zai d . The second f a c t o r which 
brought about the change from dialogue to n a r r a t i v e 
i l l u s t r a t i o n i s a change i n the t r a d i t i o n a l 
c o m p o s i t i o n a l scheme of a m i n i a t u r e which c r e a t e s a 
new r e l a t i o n s h i p between the p a r t i c i p a n t s . I n the 
13th Maqamah the t r a d i t i o n a l Baghdad and 
Mesopotamian i l l u s t r a t i o n to the f i r s t p a r t of the 
p l o t shows the o l d woman w i t h h e r c h i l d r e n t a l k i n g to 
the group of s c h o l a r s . - S c h e f e r fol.35V, I s t a n b u l 

F I G . 
195 4lR, manuscript 6094, 40 . - I n the Leningrad v e r s i o n 
F I G . 
26 the o l d r e l a t i o n s h i p has been destroyed by the p l a c i n g 

of the old woman on a new ground plane i n f r o n t of the 

sea t e d s c h o l a r s i n s t e a d of a t one s i d e of them. I t 

should be observed t h a t the ol d woman p r e s e r v e s h e r 

o r i g i n a l s t a n c e , g e s t i c u l a t i n g w i t h h e r arms, as i f 

s t i l l t a l k i n g to the s c h o l a r s . - 1 f o l . ? . 

I n the 4 l s t Maqamah, as f a r as we can tefcl from 
FIG. 
219 the e x i s t i n g Mesopotamian and Baghdad v e r s i o n s , the 
FIG . 
315 f i r s t i l l u s t r a t i o n showed Abu Zaid t a l k i n g to the 

congregation of the mosque i n T i n i s . I n the Leningrad 
FIG. 
75 v e r s i o n Abu Z a i d 1 s son has been added to t h i s scene -

1. L a t e r a r t i s t s presumably thought b e t t e r of t h i s new 
r e l a t i o n s h i p . The I s t a n b u l v e r s i o n , though i t s t i l l 
shows two ground planes has the o l d woman back i n h e r 
o r i g i n a l p o s i t i o n . 
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fol.275R. i m p l y i n g t h a t r a t h e r t h a n r e f e r r i n g t o 
a l a r g e a r e a o f t e x t i t now i l l u s t r a t e s t h e a r r i v a l 
o f t h e y o u t h - I t i n f a c t a p p e a r s a t e x a c t l y t h a t 
p o i n t i n t h e t e x t . The p r o o f t h a t i t was n o t 
o r i g i n a l l y i n t e n d e d t o i l l u s t r a t e t h i s s p o t c a n be 
r e a l i z e d by s t u d y i n g t h e s e l f s a m e l i n e w h i c h m e n t i o n s 
t h e a r r i v a l o f t h e youth."••.Now when he had f i n i s h e d 
h i s t e a r p r o v o k i n g s e n t e n c e s • • • t h e r e r o s e t o h i s f e e t , 
a l a d , i n t h e f r e s h n e s s o f h i s y o u t h b u t b a r e o f body 
and said»««"^ However i n t h e L e n i n g r a d v e r s i o n b o t h 
f a t h e r and s o n a r e s p e a k i n g s i m u l t a n e o u s l y - t h e 
a r t i s t h a s s i m p l y i n t r o d u c e d an a d d i t i o n a l f i g u r e i . e . 
t h e s o n i n t o t h e t r a d i t i o n a l c o m p o s i t i o n . 

I n a l l o f t h e s e t h r e e maqamahs - 25 - 13 - 4 l -

t h e s e c o n d m i n i a t u r e i s a t r a d i t i o n a l d i a l o g u e 

m i n i a t u r e w h i c h c a n be compared w i t h e x i s t i n g Baghdad 

and Mesopotamian v e r s i o n s . 

I n t h e S c h e f e r copy, a s we h a v e s e e n , t h e m a j o r i t y 

o f " s t a n d a r d d u a l " maqamahs a r e i l l u s t r a t e d by o n l y 

one m i n i a t u r e - a l m o s t i n v a r i a b l y t h e f i r s t 

i l l u s t r a t i o n o f t h e " c l a s s i c " g r o u p i n g . T h i s we h a v e 

a s c r i b e d t o t h e p r o c e s s o f " c o n t r a c t i o n " l e a d i n g t o 

t h e r e m o v a l o f the s e c o n d m i n i a t u r e i n t h e t r a d i t i o n a l 

g r o u p i n g . An e x a m i n a t i o n o f t he L e n i n g r a d m a n u s c r i p t 

.STEINGASS p.11 



( n o ) 
shows t h a t t h i s v i e w i s s u b s t a n t i a l l y c o r r e c t and 

t h a t t h e r e were i n e x i s t e n c e , p r i o r t o 1237, s e c o n d 

m i n i a t u r e s f o r many more o f t h e " s t a n d a r d d u a l " 

maqamahs t h a n a r e a c t u a l l y i l l u s t r a t e d i n t h i s manner 

i n t h e S c h e f e r m a n u s c r i p t . 

I n t h e S c h e f e r copy we a r e a l r e a d y aware o f t h e two 

m i n i a t u r e s w h i c h c o m p r i s e t h e " c l a s s i c " g r o u p i n g f o r 

t h e 3 r d , 1 2 t h , 2 0 t h , 25th, 2 8 t h and 3 8 t h Maqamahs. 

By c o m p a r i n g t h e m i n i a t u r e s i n t h e S c h e f e r w i t h t h o s e 

t h a t e x i s t i n t h e L e n i n g r a d we c a n s e e t h a t w i t h two 

exceptions"'" a l l t h e S c h e f e r m i n i a t u r e s c o r r e s p o n d i n 

s u b j e c t and o f t e n i n i c o n o g r a p h y w i t h t h o s e i n t h e 

L e n i n g r a d v e r s i o n s , and on t h e b a s i s o f t h i s e v i d e n c e , 

c a n deduce t h e s u b j e c t o f e i g h t o f t h e f i f t e e n m i s s i n g 

i l l u s t r a t i o n s i n t h e S c h e f e r copy. 

F u r t h e r e v i d e n c e t h a t t h e e x i s t i n g m i n i a t u r e s 

c o n t a i n e d i n t h e c l a s s i c g r o u p i n g s o f t h e L e n i n g r a d 

xirere i d e n t i c a l i n s u b j e c t t o t h e c o n t r a c t e d S c h e f e r 

m i n i a t u r e s c a n be s e e n by t h e f o l l o w i n g f a c t . Where 

th e r a r e s i t u a t i o n e x i s t s i n t h e S c h e f e r m a n u s c r i p t 

t h a t t h e f i r s t m i n i a t u r e i n a " c l a s s i c " g r o u p i n g h a s 

been c o n t r a c t e d t h e n t h e r e m a i n i n g s e c o n d m i n i a t u r e 

b e a r s f a v o u r a b l e c o m p a r i s o n w i t h t h e s e c o n d 

i l l u s t r a t i o n i n t h e L e n i n g r a d copy. I n t h e 

" 4 l s t Maqamah" b o t h t h e L e n i n g r a d and S c h e f e r 

1. The f i r s t m i n i a t u r e s i n t h e 12th and 25th Maqamahs. 
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m a n u s c r i p t s d e p i c t a s t h e s u b j e c t o f t h e i r 

i l l u s t r a t i o n t o t h e l a s t p a r t o f t h e p l o t , H a r i t h 
F I G . 
76 c o n f r o n t i n g Abu Z a i d . I n b o t h e x a mples - f o l , 1 3 0 V 
F I G . 

171 S c h e f e r -, f o l . 2 7 6 R L e n i n g r a d , H a r i t h s t a n d s on t h e 

l e f t o f a ground o f p l a n t s f a c i n g t h e o l d man. B o t h 

f i g u r e s g e s t i c u l a t e f r e e l y . The o n l y d e t a i l w h i c h i s 

n o t i d e n t i c a l i n e a c h s c e n e i s t h a t i n t h e S c h e f e r 

v e r s i o n t h e r e i s a t r e e b etween t h e txfo f i g u r e s 

w h e r e a s i n t h e o t h e r Abu Z a i d ' s s t a f f comes b e t w e e n 

t h e two f r i e n d s . 

Thus i t c a n be d e duced t h a t i n t h e f o l l o w i n g e i g h t 

maqamahs 7, 13, 14, 21, 32, 33, 37, 41 t h e m i s s i n g 

m i n i a t u r e i n t h e S c h e f e r m a n u s c r i p t c o r r e s p o n d e d - i n 

s u b j e c t a t l e a s t - w i t h the a p p r o p r i a t e m i n i a t u r e 

e x i s t i n g i n t h e L e n i n g r a d copy. We c a n t h e r e f o r e 

assume t h a t t h e e a r l i e r c o p i e s o f t h e work p a i n t e d i n 

t h e Baghdad a r e a , - p e r h a p s e v e n t h e v e r y e a r l i e s t -

e x h i b i t e d t h e " c l a s s i c " g r o u p i n g o f two m i n i a t u r e s p e r 

maqamah i n a t l e a s t t w e l v e o f t h e " s t a n d a r d d u a l " 

maqamahs. 

An e x a m i n a t i o n o f o t h e r m a n u s c r i p t s shows t h a t i t 

i s p o s s i b l e t o i n c r e a s e t h e s e f i g u r e s s t i l l f u r t h e r . 

The B r i t i s h Museum copy o f t h e "Maqamat" 

m a n u s c r i p t O.K.1200, w h i c h i s a l m o s t c e r t a i n l y a 

p r o v i n c i a l copy o f an e a r l y work from t h e Baghdad a r e a , 

p o s s e s s e s e l e v e n e x a m p les o f " c l a s s i c " g r o u p i n g s i n 
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s t a n d a r d d u a l maqamahs. The m a j o r i t y o f t h e s e we 
know a l r e a d y , however t h r e e e x a m p l e s a p p e a r o n l y i n 
t h i s m a n u s c r i p t , - i n maqamahs 1, 11 and 40. 

I n t h e " l s t Maqamah" t h e f i r s t i l l u s t r a t i o n 
F I G . 
230 f o l . 4 R shows Abu Z a i d s e a t e d on a r o c k a d d r e s s i n g f o u r 
F I G . 
231 s t a n d i n g f i g u r e s . The s e c o n d , w h i c h a l s o a p p e a r s i n 
F I G . 

94 t h e S c h e f e r copy ( f o l . 2 V ) shows Abu Z a i d s e a t e d on 

t h e l e f t o f a t a b l e on w h i c h i s meat and b r e a d , on t h e 

r i g h t o f t h e t a b l e i s a s e r v a n t , a l s o s e a t e d , and 

b e h i n d t h e s e r v a n t s t a n d s H a r i t h . The s c e n e t a k e s 

p l a c e i n a c a v e t h e w a l l s o f w h i c h s u r r o u n d t h e f i g u r e s 

- f o l . 5 R . I t i s more t h a n p r o b a b l e t h a t t h i s f i r s t 

i l l u s t r a t i o n c o r r e s p o n d e d t o t h e i l l u s t r a t i o n s w h i c h 

a r e m i s s i n g from a l l o f t h e o t h e r Baghdad m a n u s c r i p t s , 

due, i n t h e c a s e o f t h e L e n i n g r a d and I s t a n b u l c o p i e s 

t o t h e l o s s o f t h e f i r s t p ages o f t h e m a n u s c r i p t s . 
F I G S , , 
23,114, The L e n i n g r a d , S c h e f e r and I s t a n b u l c o p i e s d i s p l a y 
194 

an i l l u s t r a t i o n t o t h e f i r s t p a r t o f t h e " l l t h Maqamah", 

fols.65R, 29V 34V. Not one o f them however h a s an 

i l l u s t r a t i o n t o t h e " c o n f r o n t a t i o n s c e n e " , a f a c t w h i c h 

may l e a d one t o suppose t h a t a s e c o n d i l l u s t r a t i o n d i d 

n o t e x i s t . I n t h e B r i t i s h Museum copy, however, t h e 

c o n f r o n t a t i o n i n c i d e n t i s i l l u m i n a t e d by a m i n i a t u r e -
F I G . 

244 f o l . 3 1 R - w h i c h d e p i c t s Abu Z a i d on t h e r i g h t o f a 

ground o f p l a n t s f a c i n g H a r i t h , b o t h a r e t a l k i n g a s 

t h e i r g e s t i c u l a t i o n s i n d i c a t e . 
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F I G . 
2^3 The f i r s t i l l u s t r a t i o n t o t h i s maqamah i n t h e 

B r i t i s h Museum copy i s d i f f e r e n t to t h o s e i n t h e 

t h r e e above m a n u s c r i p t s , and r e s e m b l e s much more 
F I G . 

318 c l o s e l y t h a t f o und i n t h e S t . Waast. P e r h a p s t h e 

e x p l a n a t i o n o f t h i s i s t h a t t h e B r i t i s h Museum 

m a n u s c r i p t i s a copy o f a v e r y e a r l y Baghdad 

m a n u s c r i p t w h i c h employed t h e o l d e r "Mesopotamian" 

p r o t o t y p e f o r t h e f i r s t i l l u s t r a t i o n t o t h e 

" E l e v e n t h Maqamah". By t h e time o f t h e i l l u m i n a t i o n 

o f t h e L e n i n g r a d m a n u s c r i p t , a s p e c i f i c a l l y "Baghdad" 

v e r s i o n h ad been d e v i s e d f o r s u b s e q u e n t c o p i e s . 

The " 4 0 t h Maqamah" h a s a " r e v e r s e d d u a l " p l o t . 

T h i s a s we ha v e s e e n s i m p l y means t h a t t h e 

c o n f r o n t a t i o n , i n s t e a d o f coming a s i t n o r m a l l y d o e s , 

a t t h e end o f the maqamah, a p p e a r s a t t h e b e g i n n i n g o f 

t h e p l o t , ( s e e page 

The maqamah t e l l s how H a r i t h meets Abu Z a i d who i s 

b e i n g t a k e n by h i s w i f e b e f o r e t h e C h i e f Judge o f T e b r i z 

i n ' I r a n on a c h a r g e o f abu s e o f c o n j u g a l r i g h t s ^ The 

b r i e f words w h i c h p a s s b e t w e e n t h e two f r i e n d s s e r v e 

t o f o r m t h e " c o n f r o n t a t i o n " . The s e c o n d and l a r g e r 

h a l f o f t h e p l o t c o n c e r n s t h e d i s p u t e i n t h e c o u r t 

b e f o r e t h e Judge. 
The S c h e f e r copy a s we o b s e r v e d (page 1% ) 

F I G S . 
169-70 p o s s e s s e s two i l l u s t r a t i o n s t o t h i s maqamah, b o t h 

however r e f e r t o t h e l a t t e r h a l f o f t h e p l o t . I n t h e 

1. STEINGASS.p.102. 
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L e n i n g r a d copy t h i s maqamah i s u n f o r t u n a t e l y 

damaged and t h e i l l u s t r a t i o n s m i s s i n g . I n 

a d d i t i o n none o f t h e Mesopotamiah m a n u s c r i p t s 

p o s s e s s an i l l u s t r a t i o n t o t h e c o n f r o n t a t i o n 

b e tween H a r i t h and Abu Z a i d , so i t would a p p e a r 

t h a t t h e i l l u s t r a t i o n t o t h i s p a r t o f t h e p l o t i n 

t h e B r i t i s h Museum copy i s t h e o n l y known v e r s i o n 

f rom ' A b b a s i d t i m e s . 

7* I t d e p i c t s - f o l . l 2 9 R - two women b o t h d r e s s e d 

i n w h i t e h o l d i n g f i r m l y on t o Abu Z a i d who i s 

t a l k i n g t o H a r i t h s t a n d i n g on t h e l e f t o f t h e 

p i c t u r e . 

I f xte a r e p r e p a r e d t o a c c e p t t h e B r i t i s h Museum 

m a n u s c r i p t a s a copy o f an e a r l y Baghdad v e r s i o n , 

t h e n i t i s o n l y c o r r e c t to acknowledge t h a t t h e 

t h r e e maqamahs we have d i s c u s s e d above were - i n 

a d d i t i o n to t h e t w e l v e a l r e a d y k n o w n - i l l u s t r a t e d 

a f t e r t h e " c l a s s i c " manner w i t h two i l l u s t r a t i o n s 

t o e a c h maqamah, i n a t l e a s t some o f t h e c o p i e s o f 

th e "Maqamat" i l l u m i n a t e d i n t h e Baghdad a r e a . 

The one c e r t a i n f a c t t h a t emerges from a s t u d y 

o f t h e " c l a s s i c s y s t e m " o f i l l u s t r a t i o n i n 

m a n u s c r i p t s from t h e Baghdad a r e a , i s t h a t t h i s 

s y s t e m grew p r o g r e s s i v e l y w e a k e r , u n t i l i t b r o k e 

down a l t o g e t h e r . Commencing w i t h t h e B r i t i s h Museum 

copy, more t h a n h a l f t h e " s t a n d a r d d u a l " maqamahs 
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employ the method. I n the Leningrad manuscript 
t h i s has dropped to e i g h t maqamahs, i n the S c h e f e r 
i t i s used i n only s i x of the maqamahs, w h i l e i n the 
I s t a n b u l copy i t has, w i t h one exc e p t i o n disappeared 
a l t o g e t h e r . Even t a k i n g i n t o c o n s i d e r a t i o n the i d e a 
t h a t the I s t a n b u l v e r s i o n , as manuscript 609^ i s a 
"cheaper e d i t i o n " employing only one m i n i a t u r e per 
maqamah, the gradual d e c l i n e of the c l a s s i c system 
i s c l e a r l y e v i d e n t . T h i s d e c l i n e was not due to the 
i n c l u s i o n of more m i n i a t u r e s , but to the tendency to 
employ fewer and fewer i l l u s t r a t i o n s , 

(2) " S e l e c t i o n " . 

We have noted t h a t the g r e a t e r p a r t of the 

m i n i a t u r e s i l l u s t r a t i n g the "extended p l o t " maqamahs 

i n the S c h e f e r copy have been " s e l e c t e d " from l a r g e r 

and more complete c y c l e s , and as a r e s u l t most of 

these maqamahs are i l l u m i n a t e d by not more than two 

i l l u s t r a t i o n s . 

We have a l s o seen ( pageS/o^,'*} t h a t the Leningrad 

and B r i t i s h Museum manuscripts as a r u l e employ more 

complete c y c l e s and t h e r e f o r e the i n c i d e n c e of 

" s e l e c t i o n " i n them i s much l e s s than i n the S c h e f e r 

copy. 

I n the Leningrad work, " s e l e c t i o n " i . e . conscious 

l i m i t a t i o n of the i l l u s t r a t i o n s to one or two chosen 
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scenes, i s h a r d l y e v i d e n t a t a l l . There appear to 
be only two c l e a r c a s e s . The f i r s t being i n the 
"29th Maqamah", and the second i n the "44th Maqamah". 

I n the S c h e f e r , B r i t i s h Museum and I s t a n b u l 

manuscripts the "44th Maqamah" i s i l l u s t r a t e d w i t h 

two m i n i a t u r e s . The f i r s t d e p i c t s the group of 

t r a v e l l e r s around the camp-fire, the second shows 

Abu Zaid l e a v i n g on h i s camel. 

The Leningrad manuscript i l l u s t r a t e s t h i s maqamah 

w i t h two m i n i a t u r e s . The f i r s t d e p i c t s an i n c i d e n t 

which i s i l l u s t r a t e d only i n t h i s manuscript showing 

the host d e l i v e r i n g a poem of welcome to the weary 
FIG . 
84 H a r i t h who approaches on h i s camel. - fol.2°6V. The 
£1G. 
85 second fol.298V r e p r e s e n t s , as i n the other c o p i e s , the 

t r a v e l l e r s around the camp-fire. The scene which shows 

Abu Zaid l e a v i n g on h i s camel i s absent. As t h i s 

l a t t e r m i n i a t u r e occurs i n every other Baghdad copy we 

can only account f o r i t s absence by i t having been 

d e l i b e r a t e l y omitted, perhaps i n p r e f e r e n c e to the scene 

showing H a r i t h and the h o s t . 

These two examples are perhaps not the only ones, 

though the m a j o r i t y of m i n i a t u r e s seem t r a c e a b l e to 

e a r l i e r a r c h e t y p e s . However th e r e are i n t h i s work many 

episodes which are not i l l u s t r a t e d i n any other copy from 

t h i s p e r i o d , and a l s o scenes which are d e p i c t e d i n other 

c o p i e s but have compositions and iconographic d e t a i l s 

p e c u l i a r to the Leningrad v e r s i o n . 
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There are about f i f t e e n episodes which, - as f a r 
as we can t e l l from the l i m i t e d amount of 
manuscripts a v a i l a b l e , are i l l u s t r a t e d only i n 
t h i s work. However we must be c a r e f u l not to 
assume t h a t a l l these m i n i a t u r e s are the c r e a t i o n 
of the i l l u s t r a t o r alone, f o r t h i s cannot be proven 
without many other manuscripts coming to l i g h t . 

These episodes are i n Maqamahs, 9, 10, 15, 18, 

19, 23, 43, 44, 47, 50, F i g s : 19, 22, 34, 38, 39, 40, 

41, 42, 49, 80, 83, 84, 88, 91. I n some c a s e s the 

i l l u s t r a t i o n s form the complete c y c l e of m i n i a t u r e s 

f o r a maqamah - 18, 19 ; i n g e n e r a l however i t i s 

only one among a group the bulk of which appears i n 

other c o p i e s . 

There are other i l l u s t r a t i o n s which a t f i r s t 

s i g h t would appear to come under the above category, 

however on c l o s e r i n s p e c t i o n they seem more l i k e l y to 

be v a r i a t i o n s of an o l d e r m i n i a t u r e . T h i s i s 

probably true of the f i r s t m i n i a t u r e i n the 
FI G . 
79 "43rd Maqamah" which shows fol.25 Abu Z a i d , H a r i t h 

w i t h t h e i r mounts co n v e r s i n g i n the shadow of a rock. 

The s u b j e c t i s not c l e a r but the scene i s most l i k e l y 

based on the more u s u a l m i n i a t u r e showing H a r i t h 

w a i t i n g f o r the o l d man to awaken from h i s s l e e p i n 
FIGS. 
175,219, t h e shadow of some r o c k s . S c h e f e r F i g . l 3 4 R 293 

I s t a n b u l Fig.l71V B r i t i s h Museum F i g . l 4 0 R . We must 

however d i f f e r e n t i a t e between the l a t t e r group i . e . 
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v a r i a t i o n s of a t r a d i t i o n a l prototype and those 
which have a q u i t e d i s t i n c t and independent 
iconography of t h e i r own. 

Many m i n i a t u r e s i n the Leningrad manuscript are 

taken wholly or i n p a r t from C h r i s t i a n Gospel 

i l l u m i n a t i o n s . For example the r e p r e s e n t a t i o n s of 

court scenes are p r a c t i c a l l y a l l d e r i v e d from one 
FIG. 
72 archetype. The t y p i c a l c o u r t scene - Maqamah 38 -

shows an a r c h i t e c t u r a l frame bordered on one s i d e by 

a b r i c k facade. The o f f i c i a l - a judge or governor 

s i t s on a throne or cushion on the r i g h t , before 

him stands Abu Zaid, or H a r i t h as the case may be. 

The c o u r t i s u s u a l l y f u l l of attendant f i g u r e s -

s o l d i e r s , s c r i b e s , s e r v a n t s and one of those i s i n ­

v a r i a b l y shown c l u t c h i n g a column on the f a r l e f t . 

The o r i g i n of t h i s scene i s the " F l a g e l l a t i o n of 

C h r i s t Before P i l a t e " and may be compared w i t h a 

c h r i s t i a n r e p r e s e n t a t i o n of the same scene from a 
FIG. 
3fi>9 Medieval I v o r y plaque i n the B a y e r i s c h e s N a t i o n a l 

Museum Munich. I n the Arab v e r s i o n P i l a t e has become 

the o f f i c i a l and C h r i s t an attendant, itfhile Abu Zaid 

has been p l a c e d between the two. 

The "Wedding F e a s t " i n the 30th Maqamah i s a l s o taken 
FIG. 

3J!0 from a C h r i s t i a n prototype, compare i t w i t h a scene 

from a "Commentary on Job" i n the Bibliofcheque 

Nationale P a r i s . 
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There are a l s o s e v e r a l c a s e s where d e t a i l s can 

be t r a c e d back to C h r i s t i a n m i n i a t u r e s . I n the 
i t 11 

39th Maqamah there i s a scene d e p i c t i n g Abu Zaid 

a s k i n g to be taken on board s h i p . The landscape 

f e a t u r e s of t h i s m i n i a t u r e are s i m i l a r to those 
F I G . 
3?1 found i n a scene from an Armenian Gospel. 

However aga i n i t would be a mistake to conclude 

t h a t the Leningrad a r t i s t was p e r s o n a l l y r e s p o n s i b l e 

f o r the i n t r o d u c t i o n of these elements. S i m i l a r 

" c h r i s t i a n - i n s p i r e d " compositions are found i n both 

the Leningrad and S c h e f e r manuscripts ; there i s f o r 

example a composition common to both manuscripts i n 

t h e i r i l l u s t r a t i o n accompanying the "47th Maqamah". 

T h i s shows a group of s p e c t a t o r s e n c i r c l i n g a cupper's 

shop, Leningrad fol.328R. S c h e f e r fol.l54V. T h i s 

scene can be t r a c e d back u l t i m a t e l y to a " N a t i v i t y " 
F I G . 
3t2 as we may observe by examining a medieval I t a l i a n 

v e r s i o n of the scene^" L i k e w i s e the composition 

adopted by both manuscript as an i l l u s t r a t i o n to the 

"11th Maqamah" c e r t a i n l y comes from an "Entombment". 

Thus, were there more contemporary copies i n e x i s t e n c e 

we should probably f i n d t h a t these compositions 

i n s p i r e d by c h r i s t i a n o r i g i n a l s were much more w i d e l y 

used. 

The p o s i t i o n of the B r i t i s h Museum copy i s 

1. A l 4 t h Century v e r s i o n by Duccio, 
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somewhat d i f f i c u l t . O v e r a l l the number of m i n i a t u r e s 
i l l u s t r a t i n g the "extended p l o t " maqamahs i s fewer. 
here than i n the Leningrad copy. T h i s would appear to 
c o n t r a d i c t our e a r l i e r h y p o t h e s i s i . e . - because the 
B r i t i s h Museum copy has more p e r f e c t examples of " c l a s s i c " 
d i s t r i b u t i o n than any other Baghdad copy, t h e r e f o r e i t i s 
probably based on a v e r y e a r l y Baghdad o r i g i n a l 
(see page ) . However, as we pointed out (page " 5 < ^ ) 

i t i s almost i m p o s s i b l e to t r a c e the "Complete N a r r a t i v e 

C y c l e " of each maqamah, except i n a few c a s e s l i k e the 

"29th Maqamah", where i t i s obvious t h a t the m i n i a t u r e s i n 

the B r i t i s h Museum and Leningrad c o p i e s have been 

" s e l e c t e d " from a complete c y c l e r e p r e s e n t e d by the 

m i n i a t u r e s i n the S t . Waast v e r s i o n . 

Moreover we have to c o n s i d e r the p o s s i b i l i t y t h a t the 

p r o v i n c i a l c o p y i s t may not have copied h i s Baghdad model 

i n i t s e n t i r e t y but may have " s e l e c t e d " a c e r t a i n 

p r o p o r t i o n and ignored the remainder. T h i s i s q u i t e 

p o s s i b l e as one would not expect a p r o v i n c i a l patron to 

be able to a f f o r d so l a v i s h a copy as those found i n the 

C a p i t a l . F o r example the f i r s t f i v e "extended p l o t " 

Maqamahs - 4, 5, 8, 9, 10 have each only one m i n i a t u r e , 

and t h i s could suggest t h a t the c o p y i s t began w i t h the 

i d e a of " s e l e c t i n g " one m i n i a t u r e from a l a r g e r number ; 

most of the Baghdad manuscript i l l u s t r a t e these 

maqamahs w i t h two, three or f o u r m i n i a t u r e s . However on 
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r e a c h i n g the "15th Maqamah" the c o p y i s t may have 
became aware t h a t the i l l u s t r a t i o n s could not be 
reduced to so s m a l l a number i f they were to r e t a i n 
any t e x t u a l s i g n i f i c a n c e , so he continued to use a t 
l e a s t two m i n i a t u r e s per maqamah, except i n the 
"26th Maqamah" which has only one i l l u s t r a t i o n . 

On the other hand t h i s may be i n c o r r e c t , the 

p r o v i n c i a l a r t i s t may have p r e s e r v e d f a i t h f u l l y the 

number of m i n i a t u r e s which confronted him i n the 

o r i g i n a l . I n th a t case the o r i g i n a l would be l a t e r 

and not e a r l i e r than the Leningrad copy. However 

whichever i s c o r r e c t the B r i t i s h Museum o r i g i n a l i s 

almost c e r t a i n l y e a r l i e r than the S c h e f e r copy ; i n 

view of the f a c t t h a t the " n a r r a t i v e c y c l e s " i n the 

B r i t i s h Museum copy are i n a b e t t e r s t a t e of 

p r e s e r v a t i o n . There are 5 maqamahs i n the S c h e f e r copy 

p o s s e s s i n g more i l l u s t r a t i o n s than t h e i r c o u n t e r p a r t s 

i n the B r i t i s h Museum manuscript, Maqamahs 4, 5, 8, 10, 

26, but 8 i n the B r i t i s h Museum work which have more 

than those i n the S c h e f e r copy. Maqamahs 15, 27, 29, 

30, 31, 34, 43, 50. 
F i n a l l y t h ere are a number of i n s t a n c e s i n the 

B r i t i s h Museum manuscript where i n c i d e n t s are 

i l l u m i n a t e d i n t h i s copy alone, however these i n s t a n c e s 

are f a r fewer than i n the Leningrad copy. 
* * * 
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I n the case of these e a r l y manuscripts the B r i t i s h 
Museum o r i g i n a l and the Leningrad manuscript i t i s 
d i f f i c u l t to e s t a b l i s h c o n c l u s i v e l y which m i n i a t u r e s 
have i n f a c t been " s e l e c t e d " from l a r g e r n a r r a t i v e 
c y c l e s . I t i s only when a body of i l l u s t r a t i o n s has 
been b u i l t up t h a t we can t e l l which of those i n l a t e r 
c o p i e s have been " s e l e c t e d " and which c r e a t e d a t a 
l a t e r date. 

# •* * 

I n the I s t a n b u l copy the tendency to reduce the numbers 

of m i n i a t u r e s i s taken to the extreme. Here the 

average number of i l l u s t r a t i o n s to each "extended p l o t " 

maqamah i s even lower than t h a t i n the S c h e f e r copy. 

I n the l a t t e r manuscript the average was two, here i t i s 

one ; t h e r e are f o u r maqamahs p o s s e s s i n g two 

i l l u s t r a t i o n s , and one which i s i l l u m i n a t e d by t h r e e . 

L i k e many of the S c h e f e r " s e l e c t e d " m i n i a t u r e s those 

i n the I s t a n b u l copy are c l o s e l y r e l a t e d to t h e i r 

a r c h e t y p e s , not only i n t h a t the archetype and the 

" s e l e c t e d " m i n i a t u r e i l l u s t r a t e the same episode, but 

a l s o because there e x i s t s a c l o s e resemblance between 

the composition and iconography of both. 

I n the I s t a n b u l t here are v e r y few i n s t a n c e s of 

m o d i f i c a t i o n , and the occurrence of independent 

m i n i a t u r e s i s p r a c t i c a l l y n i l . The most obvious example 

of an independent i l l u s t r a t i o n appears i n the 
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n26th Maqamah". The maqamah i s i l l u s t r a t e d by-
one m i n i a t u r e fol.92R which shows H a r i t h 
approaching Abu Zaid who i s se a t e d i n h i s t e n t 
surrounded by servants")' w h i l e i n the foreground 
f i g u r e s are seen, c a r r y i n g o b j e c t s on t h e i r backs. 

I n a l l the other Baghdad cop i e s the maqamah i s 

i l l u s t r a t e d by a scene which occurs s l i g h t l y l a t e r , 

showing H a r i t h and Abu Z a i d s e a t e d together i n the 
FIGS. 
52.146 t e n t as the o l d man r e l a t e s h i s l a t e s t adventure. 

The "approach of H a r i t h " i s however found i n one of 

the IHesopotamian c o p i e s . - manuscript 6094 
v 

Bibliofcheque N a t i o n a l e , and as we mentioned e a r l i e r 

(page X*/ ) , i n maqamahs where an "approach" i s 

s p e c i f i e d i n the t e x t , t h i s does seem to have been 

i n t e r c h a n g e a b l e w i t h the " c o n v e r s a t i o n " scene. 

There i s another occurrence of an independent 
FI G . 
220 m i n i a t u r e i n the "43rd Maqamahs fol.l76R. T h i s 

i l l u s t r a t i o n i s however a " d u p l i c a t e d " m i n i a t u r e , and 

has been d e a l t w i t h elsewhere (page'S"^). 

The i l l u s t r a t o r - or whoever was r e s p o n s i b l e f o r 

a l l o c a t i n g the i l l u s t r a t i o n s has reduced t h e i r number 

to the bare minimum. The maqamahs which were 

l a v i s h l y i l l u s t r a t e d i n the e a r l i e r c o p i e s i . e . the 

"subplot" and "adventure" maqamahs have here had t h e i r 

i l l u s t r a t i o n s reduced to two, while the remainder of 
1. CHENERY. p.259. 
2. i b i d . 
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the "extended p l o t " maqamahs a r e each i l l u m i n a t e d by 

a s i n g l e m i n i a t u r e . 

The number of i l l u s t r a t i o n s i l l u m i n a t i n g the 

"15th Maqamah""1' i n the Leningrad manuscript i s f i v e , 

and i n the B r i t i s h Museum copy t h r e e . I n the I s t a n b u l 

work there are only two m i n i a t u r e s . The Leningrad copy 
2 

i l l u m i n a t e s the "27th Maqamah" w i t h f o u r m i n i a t u r e s , 

the I s t a n b u l copy employs only two. 

The Leningrad work uses f o u r m i n i a t u r e s i n the 

"34th Maqamah" and the B r i t i s h Museum copy t h r e e . 

Again the I s t a n b u l manuscript p o s s e s s e s only two 

i l l u s t r a t i o n s . 

Both the Leningrad and B r i t i s h Museum copi e s employ 

f i v e i l l u s t r a t i o n s i n the "43rd Maqamah"^ w h i l e the 

I s t a n b u l manuscript uses only three m i n i a t u r e s to 

i l l u s t r a t e the same maqamah. 

The other "extended p l o t " maqamahs, normally 

i l l u s t r a t e d by two or three m i n i a t u r e s i n e a r l i e r 

manuscripts a r e , i n the I s t a n b u l copy, i l l u s t r a t e d w i t h 

one. The only e x c e p t i o n to t h i s i s the "44th Maqamah" 

which employs two m i n i a t u r e s as do a l l the other Baghdad 

c o p i e s . 

The d e s i r e to reduce the number of m i n i a t u r e s has l e d 

to the " c o n f l a t i o n " of two m i n i a t u r e s on one o c c a s i o n . 

T h i s happens i n the "15th Maqamah". Two m i n i a t u r e s , the 
1 and 4 are "subplot" maqamahs. 
2 and 3 are "adventure" maqamahs. 
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f i r s t showing the s t a l l i n the market on which 

F I G . -
198 Abu Zaid sees the dates and milk, the second 

d e p i c t i n g the man perplexed by a complicated l e g a l 
2 

poem, showing i t to the o l d man, have been combined 

to make one s i n g l e i l l u s t r a t i o n , fol.48V. The s t a l l 

appears on the l e f t of the composition, and the two 

f i g u r e s on the r i g h t . To enable the c o n j u n c t i o n of 

the two scenes one of them has had to be cut i n h a l f . 

The s t a l l which appears on the l e f t i s only h a l f of 
3 

the o r i g i n a l composition, though the i l l u s t r a t o r has 

attempted to make i t look l i k e the end e l e v a t i o n of a 

covered s t a l l . 

Thus there i s a q u i t e c o n s i s t e n t r e d u c t i o n i n the 

numbers of m i n i a t u r e s , due to the process of 

" s e l e c t i o n " , throughout the "extended p l o t " maqamahs 

i n t h i s manuscript. 
* * # 

" S e l e c t i o n " r e s u l t s i n the r e d u c t i o n of the number of 

m i n i a t u r e s i l l u s t r a t i n g the "extended p l o t " maqamahs, 

and i s an almost i d e n t i c a l p r o c e s s to " c o n t r a c t i o n " , 

which has a s i m i l a r e f f e c t on the m i n i a t u r e s i n the 

standard dual maqamahs. 

The o v e r a l l e f f e c t i s the t o t a l r e d u c t i o n i n the 

number of m i n i a t u r e s used i n the Baghdad "Maqamat" 
1. CHENERY p.118. 
2. i b i d p.189. 
3. Compare w i t h FIG.32 i n the Leningrad copy. 
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manuscripts over a p e r i o d of 20 y e a r s . 

Between the i l l u s t r a t i o n of the Leningrad copy 

1225-35? and the I s t a n b u l copy 1242-58, the number of 

i l l u m i n a t i o n s has dropped by almost h a l f ; the S c h e f e r 

copy w i t h around 80 m i n i a t u r e s occupies an 

i n t e r m e d i a r y p o s i t i o n between these two manuscripts. 

T h i s r e d u c t i o n i s gradual but t o t a l . Therefore 

when attempting to account f o r " s e l e c t i o n " we should 

regard i t as a l e s s e r m a n i f e s t a t i o n of a phenomena 

which embraces the m i n i a t u r e s of most maqamahs i n the 

l a t e r c o p i e s of the "Maqaraat" from Baghdad i . e . the 

I s t a n b u l and S c h e f e r c o p i e s . 

D i s r e g a r d i n g f o r the moment the f a c t t h a t the 

" s e l e c t i o n " of m i n i a t u r e s i n the S c h e f e r copy takes 

s e v e r a l forms, what we have to e x p l a i n i s p l a i n l y the 

reason f o r the steady decrease i n the numbers of 

m i n i a t u r e s used by the Baghdad a r t i s t s . 

The reason which immediately suggests i t s e l f i s 

t h a t the number of m i n i a t u r e s i n use dropped because 

patrons could not a f f o r d to pay f o r the more l a v i s h l y 

i l l u s t r a t e d copy. i . e . - f o r economic reaso n s . 

There a r e , however, two f a c t s which c o n t r a d i c t 

t h i s . F i r s t , the q u a l i t y of the I s t a n b u l m i n i a t u r e s 

has not d e c l i n e d , which one would expect i f l e s s money 

was a v a i l a b l e to the a r t i s t . Secondly, and more 

important, although the t o t a l number of m i n i a t u r e s 
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i l l u s t r a t i n g the S c h e f e r copy i s l e s s than t h a t i n 
the Leningrad and B r i t i s h Museum c o p i e s , the 
composition of many of those m i n i a t u r e s has been 
g r e a t l y developed, e.g. - " l a t e r a l expansion". Again 
one would not expect t h i s i f i l l u s t r a t i o n s were growing 
l e s s f o r reasons of a u s t e r i t y . 

A f a r more l i k e l y reason would seem to be the time 

f a c t o r i n v o l v e d . 

To c r e a t e a work l i k e the Leningrad copy must have 

taken anything from 18 to 20 months, even i f the 

m i n i a t u r e s were p a i n t e d w h i l e the s c r i b e was s t i l l 

t r a n s c r i b i n g the t e x t . I f the demand f o r i l l u s t r a t e d 

c o p i e s i n c r e a s e d then t h i s demand could only be met -

i f the q u a l i t y of the composition was to be r e t a i n e d -

by reducing the number of i l l u s t r a t i o n s . 

The p e r i o d i n which these manuscripts were c r e a t e d 

was, as we have mentioned i n the i n t r o d u c t i o n , a p e r i o d 

of g r e a t a c t i v i t y i n a l l branches of the a p p l i e d a r t s . 

P roduction of metal work, f i n e p o t t e r y and i l l u s t r a t e d 

manuscripts seems to make a sudden l e a p forward i n t h i s 

p e r i o d . 

I t could w e l l be t h a t a c o n t i n u i n g i n c r e a s e i n the 

demand f o r i l l u s t r a t e d c o p i e s of the "Maqamat" 

o v e r s t r a i n e d the c e n t r e s of production and gave r i s e to 

a new "abridged" v e r s i o n coming i n t o e x i s t e n c e i n 

Baghdad, a v e r s i o n which contained only h a l f the number 
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of m i n i a t u r e s found i n the e a r l i e r c o p i e s , 

r e p r e s e n t e d by the B r i t i s h Museum and Leningrad 

c o p i e s . The S c h e f e r copy may p o s s i b l y r e p r e s e n t an 

i n t e r m e d i a t e stage between the more e l a b o r a t e v e r s i o n s 

and the l a t e r "abridged" c o p i e s , of which the I s t a n b u l 

copy i s our example from Baghdad. 

I n the S c h e f e r manuscript p r e s s u r e of the i n c r e a s e d 

demand was beginning to be f e l t v i z . the evidence of 

" c o n t r a c t i o n " and " s e l e c t i o n " o c c u r r i n g on an i n c r e a s e d 

s c a l e . However p r e s s u r e was not so grea t as to 

prevent the i l l u s t r a t o r from making compo s i t i o n a l 

developments and i n o v a t i o n s . 

There i s p o s s i b l y a d i f f e r e n t e x p l a n a t i o n f o r the 

r e d u c t i o n of the i l l u s t r a t i o n s i n the Leningrad copy. 

I n the case of t h i s manuscript " s e l e c t i o n " and 

" c o n t r a c t i o n " which take p l a c e on a more l i m i t e d s c a l e 

may have occurred because c e r t a i n m i n i a t u r e s were of a 

bor i n g and r e p e t i t i v e n a t u r e , e.g. the c o n f r o n a t i o n s 

between H a r i t h and Abu Zaid. 

I f a growth i n demand i s r e s p o n s i b l e f o r the 

p e r s i s t e n t decrease of i l l u s t r a t i o n s i n the l a t e r 

"Maqamat" manuscripts then t h i s may have something to 

do w i t h the f a c t t h a t around t h i s p e r i o d 1200-58 a new 

c l a s s of patrons i s known to have a r i s e n . 
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J u s t p r i o r to the p e r i o d i n q u e s t i o n there i s 
a c o n t i n u i n g emphasis i n l i t e r a t u r e to the importance 
of merchants and other groups w i t h i n the b o u r g e o i s i e , 
r e f l e c t i n g t h e i r acceptance as a v i t a l s e c t i o n of 
s o c i e t y . T h i s i s a l s o p a r a l l e l e d by p e r s i s t e n t p r a i s e 
of the g r e a t c i t i e s of the Arab world^" 

Outside of the c o u r t s , whose members were the 

n a t u r a l patrons of the a r t s , these merchants must have 

c r e a t e d a new group of wealthy patrons f o r a r t i s t s and 

a r t i s a n s ; t h a t they bought a r t i s t i c products on a 

l a r g e s c a l e i s t e s t i f i e d by the many non-royal o b j e c t s 

known to u s ? 

A growing demand from the c o u r t s and wealthy 

b o u r g e o i s i e could q u i t e probably have brought about 

the s t a t e of a f f a i r s d e s c r i b e d above v i z . the a t e l i e r s 

of manuscript i l l u m i n a t i o n became overtaxed u n t i l the 

s c r i b e s and c o p y i s t s were compelled to make d r a s t i c 

c u t s i n the numbers of m i n i a t u r e s employed i n each 

copy. 

There i s however one o b s t a c l e to the above h y p o t h e s i s . 

The e a r l i e s t dated copy - manuscript arabe 609^ 

Bibliofcheque Nationale has i t s m i n i a t u r e s a l l o c a t e d i n 

a way v e r y s i m i l a r to t h a t used i n the I s t a n b u l copy 

i . e . one m i n i a t u r e per maqamah. The date of t h i s work 

i s 1222, more than twenty-years before the I s t a n b u l copy. 

1. Arab P a i n t i n g p.81. 
2. i b i d . 
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However D.S. R i c e has a s s e r t e d t h a t i n f a c t 
t h i s manuscript i s not an e a r l y work a f t e r a l l ; 
d a t i n g the copy on p a l e o l o g i c a l grounds he suggests 
t h a t i t i s more l i k e l y to be a l a t e copy of an 
e a r l y manuscript. T h i s i s p o s s i b l e as the work 
has no colophon, the date being i n c o r p o r a t e d i n t o 
the compositions of two of the m i n i a t u r e s , i n one 
case w r i t t e n on the s i d e of a s h i p , i n the other 

FIGS. 
3J3-4 i n s c r i b e d on a schoolboy's s l a t e . 

Thus i f t h i s i s c o r r e c t then i t need not 

c o n f l i c t w i t h our argument, though of course one 

would have to accept t h a t the o r i g i n a l of the 1222 

copy was more f u l l y i l l u s t r a t e d and t h a t the 

m i n i a t u r e s were " s e l e c t e d " i n the l a t e r copy. 

(3 ) The Comprehensive S i n g l e M i n i a t u r e . 

We have noted t h a t i t i s q u i t e p o s s i b l e to i l l u s t r a t e 

the "Continuous Dialogue" Maqamahs, by means of one 

s i n g l e comprehensive m i n i a t u r e . The m a j o r i t y of 

"Continuous Dialogue" Maqamahs (24, 36, 42, 46, 49) 

use the p r i n c i p l e of a comprehensive m i n i a t u r e , 

though i n some c a s e s t h i s m i n i a t u r e has been 

d u p l i c a t e d . 

1. D.S. R i c e , o p . c i t . p . 2 l 6 . I n a d d i t i o n i t may be 
f u r t h e r s t a t e d t h a t as the s c r i b e and c o p y i s t were 
d i f f e r e n t persons i n the case of t h i s manuscript the 
c o p y i s t may w e l l have been i l l i t e r a t e and not 
r e a l i s e d t h a t he was copying a date when he p a i n t e d 
these two m i n i a t u r e s . 
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There i s a q u a l i f i c a t i o n to the above, i n t h a t 

l i k e the "Standard d u a l " Maqamahs the a r t i s t appears 
to have had a choice between a "dialogue" m i n i a t u r e 
showing Abu Zaid i n c o n v e r s a t i o n w i t h h i s audience, 
and a " n a r r a t i v e " m i n i a t u r e d e p i c t i n g h i s approach. 
A l s o , as i n the "standard d u a l " maqamahs the 
"approach" and the " c o n v e r s a t i o n " scenes are never 
used together i t i s always one or the other which 
i s employed. 

I n the S c h e f e r copy only the "24th Maqamah" 

uses the "approach" scene the " c o n v e r s a t i o n " scene 

being employed i n a l l other c a s e s . Among the ot h e r 

Baghdad manuscripts the p r i n c i p l e of one m i n i a t u r e 

to every "Continuous Dialogue" Maqamah i s adhered 

to almost throughout. I n the Leningrad copy a l l of 

the "Continuous Dialogue" Maqamahs a r e i l l u s t r a t e d 

by one "dialogue" m i n i a t u r e , a l l t h a t i s except the 

"42nd Maqamah" where the m i n i a t u r e has been 
PIGS. 
77-8 d u p l i c a t e d . 

I n the I s t a n b u l manuscript a l l of these f i v e 

maqamahs are i l l u s t r a t e d w i t h only one m i n i a t u r e 

being used i n each. The B r i t i s h Museum copy has a l l 

maqamahs w i t h the ex c e p t i o n of the 46th i l l u s t r a t e d 

by only a s i n g l e m i n i a t u r e . As the "42nd Maqamah" 

i n the Leningrad manuscript has i t s . m i n i a t u r e 

d u p l i c a t e d , so too has the "46th Maqamah" i n the 

B r i t i s h Museum copy. 
1. The 24th and 36th and 49th Maqamahs are u n f o r t u n a t e l y m i s s i n g . 
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The use of the "approach" m i n i a t u r e i s 
confined to the 24th and 36th Maqamahs. The 
B r i t i s h Museum and S c h e f e r copies appear to employ 
the same scene i n each maqamah, whi l e the I s t a n b u l 
manuscript uses the a l t e r n a t i v e one. The B r i t i s h 

F I G . 
l 4 2 Museum and S c h e f e r manuscripts use the "approach" 

FI G . 
scene i n Maqamah 24, w h i l e the I s t a n b u l shows the 

204" c o n v e r s a t i o n between Abu Zaid and h i s audience. 

The "36th Maqamah"in the two former manuscripts i s 
FIG . 
161 i l l u s t r a t e d by a "dialogue" m i n i a t u r e d e p i c t i n g the 

co n v e r s a t i o n , whereas the same maqamah i n the 
FIG . 
214 I s t a n b u l i s i l l u s t r a t e d by the "approach" scene. 
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( i ) Expansion. 

There are nine examples of a composition 

expanded over two f a c i n g pages i n the S c h e f e r copy. 

However among the other Baghdad m a n u s c r i p t s ; i t i s 

only i n the B r i t i s h Museum copy t h a t we f i n d any 

comparable m a n i f e s t a t i o n s of expanded composition. 

I n t h i s l a t t e r manuscript there are three 

expanded compositions. The f i r s t appears i n the 

"28th Maqamah - OF SAMARQANDA", and shows - f o l s . 
F I G . 
263 85V-86R - Abu Zaid p r e a c h i n g i n the mosque of 

Samarqanda (Samarkand). The scene which i s 

s i m i l a r to those i n other copies]' a p a r t from 

s e v e r a l d e t a i l s - d e p i c t s an o l d man d r e s s e d i n 
2 

b l a c k s t a n d i n g i n the minbar a d d r e s s i n g the 

congregation. The o l d man i n the minbar occurs 

on the r i g h t hand f o l i o , and the congregation on 

the l e f t hand one. I n f r o n t of the minbar stand 

three " p r i e s t s " a l s o d r e s s e d i n b l a c k . The 

congregation which i s made of e i g h t f i g u r e s stand 

f a c i n g the old man. T h i s p a r t i c u l a r type of 

expansion i s one which we have met before i n the 

Sc h e f e r copy, w i t h the expanded h a l f c o n s i s t i n g 

of r e l a t i v e l y unimportant iconographic elements -

the f i g u r e s i n the crowd. 
1. S c h e f e r . 8V. M.S.6094 93 FIG.148. 
2. B l a c k was the c o l o u r of the !>Abbasid K h a l i f s , 

and was worn by r e l i g i o u s d i g n i t a r i e s i n most 
p a r t s of the I s l a m i c world. - see IbnJubayr p.43. 
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T h i s p a r t i c u l a r expansion d i f f e r s from the S c h e f e r 
expansions i n one v e r y important r e s p e c t . For 
u n l i k e the S c h e f e r example, the two h a l v e s of the 
expansion i n t h i s copy a r e i n s e p a r a b l y bound 
together by a "frame" - or r a t h e r an a r c h i t e c t u r a l 
facade which t o t a l l y surrounds the complete 
composition. 

I n the S c h e f e r copy the p r a c t i c e was to surround 

each h a l f of an expanded composition i n which an 

a r c h i t e c t u r a l background f e a t u r e d , w i t h an 
FIGS. 
152-3 independent facade. - see the "30th Maqamah". T h i s 

was d e s p i t e the f a c t t h a t both h a l v e s took p l a c e i n 

the same environment. 

The other two expanded compositions a r e both i n 

the "31st Maqamah - OF RAMLAH". Each composition 

shows a more-or-less i d e n t i c a l scene. Abu Zaid 

stands on a p i l e of roc k s d e l i v e r i n g a speech to a 

group of r i d e r s (5 on the f i r s t page 4 on the second) 

The i l l u s t r a t i o n which covers the lower p a r t s of 
FIGS. 
270-1 f o l i o s 96V, 97R, r e p r e s e n t s a l i n e of camels p a s s i n g 

a h a l f - n a k e d o l d man who i s s i t u a t e d on the r i g h t . 

The scenery c o n s i s t s of four groups of rocks on a 

ground of g r a s s extending a c r o s s both pages. The 

s u b j e c t of the scene i s Abu Z a i d 1 s f i r s t o r a t i o n to 

the pilgrims?" The a c t u a l scene d e p i c t e d however i s 
1. STEINGASS. pp.33-4. 
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not t e x t u a l l y a c c u r a t e , f o r the p i l g r i m s are -

ac c o r d i n g to the t e x t r e s t i n g during the r e c i t a l of 

the o r a t i o n , and not p a s s i n g by the o l d man?" 

I t would seem t h a t t h i s i s a case of " d u p l i c a t i o n " 

f o r t h i s m i n i a t u r e corresponds to the l a t t e r p a r t of 

the p l o t , where the o l d man harangues the d e p a r t i n g 

p i l g r i m s . 

Thus the m i n i a t u r e which p r o p e r l y i l l u s t r a t e s t h i s 

l a t t e r p a r t shows almost e x a c t l y the same c h a r a c t e r i s t i c 

as the previous m i n i a t u r e , fol.88R-89V, f o u r f i g u r e s 

on camels going away to the l e f t , w h i l e the old man 

h o l d i n g h i s arms before him, urges them to heed h i s words. 

However what concerns us i s t h a t both m i n i a t u r e s are 

examples of l a t e r a l l y expanded compositions, i n d i c a t i n g 

t h a t the S c h e f e r a r t i s t was not the only i l l u s t r a t o r to 

u t i l i z e t h i s method. 

As f o r the purpose behind t h i s expansion of 

composition over two pages, the u l t i m a t e aim i n the Schefe 

and the o r i g i n a l of the B r i t i s h Museum copy was no doubt 

to e l a b o r a t e the e x i s t i n g images. P o s s i b l y t h i s was a t 

the request of a patron or perhaps i t was p u r e l y a r e s u l t 

of the i l l u s t r a t o r ' s own d e s i r e to demonstrate h i s 

a r t i s t i c a b i l i t y . 

STEINGASS.p.p. 33-4 
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Whatever i t was t h a t determined the i l l u s t r a t o r s 

of these manuscripts to e l a b o r a t e c e r t a i n 

compositions i t seems l i k e l y t h a t the same motive was 

at the root of s e v e r a l e l a b o r a t i o n s i n the Leningrad 

and I s t a n b u l manuscripts. 

I n the Leningrad copy we f i n d many i n s t a n c e s i n 

which a " t r a d i t i o n a l " image has been enlarged by the 

a d d i t i o n of one or more e x t r a ground planes below the 

o r i g i n a l one, on which elements t h a t can e l a b o r a t e and 

e n r i c h the composition are s i t u a t e d . These, elements 

are i n the form of two dimensional t h e a t r i c a l f l a t s , 

which when the composition i s viewed as a whole give 

a s u g g e s t i o n of depth?" 

These elements are of two c a t e g o r i e s . As i n the 

S c h e f e r expansions, they are e i t h e r an e s s e n t i a l p a r t 
F I G 
26* " of the iconography (49R-"13th Maqamah") or simply a 

We are f o r t u n a t e i n having c o p i e s of the same scene 

i n both Leningrad and S c h e f e r manuscripts which 

i l l u s t r a t e the d i f f e r e n t methods used by each a r t i s t 

to accomplish the same r e s u l t . We are e q u a l l y 

f o r t u n a t e i n p o s s e s s i n g a m i n i a t u r e which g i v e s some 

h i n t of the o r i g i n a l composition of the scene. 

1. T h i s a l s o appears i n the I s t a n b u l manuscript -
GRABAR. o p . c i t . p.108. 

m u l t i p l i c a t i o n of a minor p a r t of the o r i g i n a l 
I G . composition. (22R "4th Maqamah"). 
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T h i s l a t t e r i s i n the B r i t i s h Museum copy on 

FIG.273 fol,106R and shows H a r i t h , on the r i g h t , t a l k i n g 

to Abu Zaid. On the l e f t of the o l d man stand a 

s i n g i n g g i r l and two camels. The group stand on a 

g r a s s - s t r i p comprising the ground, from which grow 

s e v e r a l p l a n t s . The composition i s simple i n the 

extreme, w i t h a l l f i g u r e s s t a n d i n g i n a s t r a i g h t 

l i n e a c r o s s the page. 

A l l these elements occur i n both S c h e f e r and Leningrad 

v e r s i o n s , however the composition has been q u i t e 

c o n s i d e r a b l y a l t e r e d i n these manuscripts. I n the 

FIG.62 Leningrad copy - f o l . ? "32nd Maqamah" the two f r i e n d s 

i n s t e a d of standing next to the camels, now occupy a 

new p o s i t i o n on a f r e s h ground plane i n f r o n t of the 

camels and the g i r l who remain on the o l d ground 

plane, now the background. H a r i t h and Abu Zaid 

i n s t e a d of standing are seat e d on h o r s e s , though t h i s 

i s of l i t t l e importance. The purpose was probably to 

balance the group of camels whose number has been 

i n c r e a s e d to n i n e . 

The breaking up of the o r i g i n a l group i s a l s o a 
FIGS. 
61-62 f e a t u r e of the S c h e f e r v e r s i o n , fols.100V-101R -. 

Here however both groups - the two f r i e n d s , the 

camels and g i r l - appear i n the same plane as indeed 

they do i n the B r i t i s h Museum manuscript. The 

d i f f e r e n c e i s , t h a t the plane i s spread over two 
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pages, Abu Zaid and H a r i t h on the r i g h t - f o l . 1 0 0 V , 

and the camels on the l e f t - f o l . l O l R . i . e . he has 

"expanded" .the composition. 

Both i l l u s t r a t o r s have e l a b o r a t e d the composition, 

by i n c r e a s i n g the p i c t o r i a l a r e a over which i t i s 

spread, though i n each case the expansion of the 

composition has taken a d i f f e r e n t form. Behind t h i s 

l i e s the p a r t i c u l a r a t t i t u d e of each a r t i s t towards 

the r e p r e s e n t a t i o n of p i c t o r i a l space. 

Both were aware of " o p t i c a l " r a t h e r than "conceptual"''" 

s p a c i a l i l l u s i o n , however the Leningrad a r t i s t was 

r a t h e r more advanced than h i s c o l l e a g u e , i n t h a t he 

was able to c r e a t e some form of depth by the use of 

m u l t i p l e ground p l a n e s or " t e r r a c i n g " as i t has been 

d e s c r i b e d by K a l l a b ; depth i s suggested by the v e r t i c a l 

alignment of f i g u r e s and o b j e c t s , those i n f r o n t f r e e l y 

o v e r l a p p i n g the ones behind. The r e s u l t i s a s o r t of 

b i r d ' s eye view, which a r e most f a m i l i a r i n l a t e r 
2 

P e r s i a n p a i n t i n g . The v a l u e of t h i s method f o r the 

manuscript i l l u m i n a t o r was t h a t i t enabled a l l who 

p r a c t i s e d i t g r e a t l y to i n c r e a s e the p i c t o r i a l c a p a c i t y 
1. Both of these terms are u s e * by MIRIAN S. BUNIM i n 

"The Forerunners of P e r s p e c t i v e " 
Columbia U n i v e r s i t y P r e s s 19^0 to c l a s s i f y Ancient 
and Medieval concepts of space. "Conceptual" 
r e p r e s e n t a t i o n emphasises the " r e a l " form of an 
o b j e c t , w h i l e " o p t i c a l " i t s apparent or v i s u a l form 
(P.S.) a l s o " i n " c o n c e p t u a l " and " o p t i c a l " 
r e p r e s e n t a t i o n what i s t r u e of o b j e c t s and f i g u r e s i s 
a l s o t rue of the composition of a scene. The 
conceptual r e l a t e s t h i n g s w i t h r e f e r e n c e to t h e i r 
t a c t i l e form and meaning. O p t i c a l r e p r e s e n t a t i o n 
l i m i t s i t s e l f to v i s u a l r e l a t i o n s h i p s i n which the 



r e t i n a l image i s , roughly speaking, the determining 
f a c t o r of the composition" (p.6.) On the b a s i s of 
t h i s the m a j o r i t y of scenes i n the S c h e f e r and 
Leningrad manuscripts were o p t i c a l . However 
"conceptual" elements do appear, p a r t i c u l a r l y i n the 
S c h e f e r manuscript, as the author i n c l u d e s under 
"conceptual r e p r e s e n t a t i o n " what she c a l l s " p a r a l l e l -
plane r e p r e s e n t a t i o n " (p.6) more commonly known as 
" v e r t i c a l p e r s p e c t i v e " , - o b j e c t s and f i g u r e s , whether 
v e r t i c a l or h o r i z o n t a l are drawn p a r a l l e l to the 
p i c t u r e - p l a n e , and scenes are composed w i t h no 
over l a p p i n g planes - as i n Egyptian p a i n t i n g . She a l s o 
i n c l u d e s " h i e r a r c h i c s c a l i n g " - the enlargement of 
f i g u r e s to i n d i c a t e s o c i a l rank ( p . 7 ) . So there i s some 
overl a p p i n g of "conceptual" and " o p t i c a l " methods i n the 
S c h e f e r " m i n i a t u r e s . 

2. Jahrbuch der ©esterriechischen K a i s e r h a u s e s XXI 1901 
p.4. and Bunira o p . c i t . p . 8 . 
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of an i l l u s t r a t i o n i n l i t t l e more space than 

would normally be used f o r a simple two dimensional 

i l l u s t r a t i o n , w i t h one ground l i n e . 

However i t should be pointed out t h a t the 

i l l u s i o n c r e a t e d was not space i n the s t r i c t e s t 

s e n s e - d e f i n i n g space as a t r i d i m e n s i o n a l e x t e n s i o n , 

i n which a f o c u s s e d system of p e r s p e c t i v e could be 

employed. There i s no d i r e c t connection between the 

o b j e c t s on the ground p l a n e s , they remain 

" t h e a t r i c a l f l a t s " . On the r a r e o c c a s i o n s when 

f i g u r e s have to move from one plane to another they 

i n v a r i a b l y use the v e r y e x t r e m i t i e s where upper and 

lower planes meet. - see fol.82R - "4th Maqamah". 

Whereas t h i s method i s used c o n s i s t e n t l y 

throughout the Leningrad, i n the S c h e f e r a t l e a s t 

f o u r methods of composing o b j e c t s i n a background 

are d i s c e r n a b l e , two of which are o f t e n used i n one 

m i n i a t u r e . The f i r s t , i s the t e r r a c e d form which 

occurs i n only two m i n i a t u r e s . The f i r s t i s the 

"Sl e e p i n g Caravan" scene i n Maqamah 4. fol.9R» and 

the second the " V i l l a g e " scene i n Maqamah 43 

f o l . l 3 8 R P i g s . 100,176. 

The second, which i s a l s o used i n the Leningrad 

manuscript, c o n s i s t s i n a l l o w i n g the e x t r e m i t i e s of 

c e r t a i n elements to appear from behind other 
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v e r t i c a l elements, thereby i n d i c a t i n g , or r a t h e r 

c r e a t i n g two se p a r a t e p l a n e s , as f o r i n s t a n c e i n 

FIG.175. "Maqamah 43" where a camel's neck protrudes from 

behind a l a r g e rock i n t o the foreground?" T h i s 

attempt to i n d i c a t e depth r a r e l y succeeds as th e r e 

i s no d i f f e r e n t i a t i o n between the r e l a t i v e s i z e of 
p 

the elements i n the "background" and "foreground". 

The t h i r d method i s a v a r i a t i o n of " p a r a l l e l 

plane r e p r e s e n t a t i o n . T h i s i s confin e d to group 

scenes ; the heads and shoulders of s u c c e s s i v e rows 

of f i g u r e s are p l a c e d one above the other, o f t e n 

b u i l d i n g up i n t o enormous crowds. - see 
FIGS. 
136-7. f o l s . 58V-59R "21st Maqamah". 

The f o u r t h method c o n s i s t s of the l a t e r a l e x t e n s i o n 

of groups of f i g u r e s a c r o s s the p i c t u r e p l a n e . 

Groups of seated people, one behind the other, w i t h 

h a l f of the body i n f r o n t c o n c e a l i n g h a l f of t h a t 

behind. The complete row however appears i n one 

plane, normally the p i c t u r e plane. 

These l a s t t h r ee methods, both "conceptual" and 

" o p t i c a l " are o f t e n a l l mixed up together i n one 

FIG.173 m i n i a t u r e , - i n the "42nd Maqamah" f o l . l 3 1 V the 

c a r p e t i s shown o p t i c a l l y , the f i g u r e s o v e r l a p y e t 
1. VALENTINE - "The F r o n t a l plane i n Medieval A r t " -

Art Q u a r t e r l y 2. 1939 P.P. 155-72. 
2. i b i d , see a l s o Z.M. HASAN. "Madrasat Baghdad*••" 

p.36. 
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are a l l i n the same plane, and the second row of 
f i g u r e s appears above the f r o n t row. 

Contrary to what has been w r i t t e n , A i - W a s i t i 

shows no u n n a t u r a l preoccupation w i t h the problems 

of c r e a t i n g s p a c i a l i l l u s i o n . The methods he used 

were common to medieval p a i n t i n g and he h i m s e l f 

seems to have made no s p e c i a l c o n t r i b u t i o n to the 

l i b e r a t i o n of the elements from the p i c t u r e p lane. 

On the whole h i s experiments w i t h 3.D. space were 

s t r i c t l y l i m i t e d to the o c c a s i o n a l d e t a i l and the 

m a j o r i t y of scenes are composed i n fundamentally 

two dimensional s t y l e . 

T h i s can b e s t be seen i n two m i n i a t u r e s 

r e p r e s e n t i n g the same scene from the S c h e f e r and 

Leningrad manuscript which furthermore give us a 

d i r e c t c l u e f o r the S c h e f e r a r t i s t s p r e f e r e n c e f o r 

l a t e r a l "expansion". 
FIGS. 
114-23 I n both fol.29V. S c h e f e r fol.65R.Leningrad there 

i s a d i s t i n c t d u p l i c a t i o n of b a s i c elements :- a l i n e 

of brickwork i n the foreground, on the l e f t a c o f f i n 

and l i d . Behind the w a l l , on the r i g h t , two f i g u r e s 

lower a corpse i n t o a grave. S e v e r a l of the 

mourners are d u p l i c a t e d i n each v e r s i o n - see 

diagram - C3,D4, ( i ) and C4,D5, ( i i ) . Each 

composition p o s s e s s e s the domed tombs on the top 

l e f t and r i g h t . 
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There are enough i d e n t i c a l elements f o r us to 

deduce t h a t both m i n i a t u r e s stem from a s i m i l a r 

prototype, which i t may be added i s almost c e r t a i n l y 

a Baghdad prototype and of comparatively r e c e n t date. 

The Leningrad v e r s i o n l i k e so many other scenes i s 

composed of two " t e r r a c e s " each c o n s i s t i n g of a r e g i s t e r 

of tombs graves and mourners. The lower t e r r a c e i s the 

u s u a l " t h e a t r i c a l f l a t " , however the top row i s more 

complex. The l e f t hand grave-tower has been c o n s t r u c t e d 

according to some system of f o c u s s e d p e r s p e c t i v e , f o r 

i t s r i g h t hand w a l l recedes at an angle of 45° -

i n d i c a t e d i n the c o u r s i n g of the brickwork. I n f r o n t of 

the w a l l f a c i n g the s p e c t a t o r , p a r a l l e l to the p i c t u r e 

plane i s a seated f i g u r e . I n the space xrtiich i s i m p l i e d 

by the r e c e d i n g tower w a l l , h a l f hidden by a low grave, 

a l s o p a r a l l e l to the p i c t u r e plane i s another s e a t e d 

mourner. Thus each f i g u r e i s s i t u a t e d i n a s e p a r a t e plane 

of depth, one of which i s c r e a t e d by the use of 

p e r s p e c t i v e ; t h i s space i s o b v i o u s l y much more " r e a l " 

than t h a t i m p l i e d by the simple o v e r l a p p i n g of 

compositional elements. 

The S c h e f e r a r t i s t has r e p r e s e n t e d the same scene, 

He has hovrever made c e r t a i n m o d i f i c a t i o n s to harmonize the 

composition w i t h h i s own s p a t i a l conceptions. 

The t r a n s f o r m a t i o n of the l e f t hand tower i s q u i t e 

symbolic of the change which has overtaken the whole 

composition. The c o u r s i n g of the b r i c k s on the dome 
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i n d i c a t e t h a t they form a curved s u r f a c e , extending 
back from the p i c t u r e p lane. However the b r i c k work 
on the tower proper runs h o r i z o n t a l l y , p a r a l l e l to the 
p i c t u r e plane, thus b e a r i n g no r e l a t i o n to the dome 
which surmounts i t , nor to the rows of battlements which 
o r i g i n a l l y r a n along the top of the w a l l s , and melt i n 
the c e n t r e of the w a l l s u r f a c e . 

The battlements have become simply a s u r f a c e 

d e c o r a t i o n ; the " t e e t h " a r e p a i n t e d not i n the dark-brown 

of the tower which they are p a r t , but i n the y e l l o w of the 

dome. P a r a d o x i c a l l y the appertures are p a i n t e d i n the 

c o l o u r of the tower i n s t e a d of the dome. I n a d d i t i o n 

b u t t r e s s e s have been p l a c e d a t e i t h e r s i d e of the w a l l . 

L o g i c a l l y t h ere should be a t h i r d b u t t r e s s a t the 

i n t e r s e c t i o n of the "battlements", however as t h i s does 

not e x i s t the two outer b u t t r e s s e s have the e f f e c t of 

a c c e n t u a t i n g the f l a t two-dimensional c h a r a c t e r of the 

tower. 

The S c h e f e r a r t i s t - ( o r h i s model f o r i t seems t h a t 

the o r i g i n a l scene has undergone a gradual 

t r a n s f o r m a t i o n ) - has d i s r e g a r d e d the attempt a t 

foc u s s e d p e r s p e c t i v e m a n i f e s t i n the e a r l i e r v e r s i o n , 

a l l o w i n g the toiler to become simply a f l a t - s u r f a c e . T h i s 

i s t r u e of the composition as a whole ; the double ground 

plane or " t e r r a c i n g " has become a f l a t , compact s u r f a c e 

p a r a l l e l to the p i c t u r e p lane. 
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Over t h i s s u r f a c e , p a i n t e d i n mud-brick brown the 

f i g u r e s of the mourners are d i s t r i b u t e d , - not i n the 
form of p a r a l l e l r e g i s t e r s , but as two diagonal l i n e s 
extending a c r o s s the composition, u n i t i n g the upper and 
lower p a r t s and emphasising the two-dimensional n a t u r e s . 
One row s t r e t c h e s from the lower l e f t to the upper r i g h t , 
and the other from the c e n t r e to the lo i t e r r i g h t . 
S e v e r a l of the o r i g i n a l mourners remain but t h e i r 
p o s i t i o n s have been a l t e r e d to conform w i t h the new 
alignment. 

I n s h o r t the a r t i s t has transformed a t h r e e - d i m e n s i o n a l 

composition i n t o an e s s e n t i a l l y two dimensional one, 

employing the background not as an excuse to b r i n g 

s p a t i a l elements and f o c u s s e d p e r s p e c t i v e i n t o p l a y , but 

r a t h e r as a f o i l a g a i n s t which to work a f i g u r e 

arrangement. 

T h i s has s i g n i f i c a n t b e a r i n g on our examination of 

the expanded compositions, f o r as we have observed, the 

a r t i s t of the manuscript does not attempt to c r e a t e t hree 

-dimensional space w i t h anything approaching the 

enthusiasm d i s p l a y e d by the Leningrad a r t i s t , or f o r 

t h a t matter the I s t a n b u l a r t i s t . I n f a c t h i s attempts a t 

conveying s p a t i a l i l l u s i o n are r a t h e r l i m i t e d and o f t e n 

confused. There seems l i t t l e doubt t h a t the a r t i s t x*as 

t r a i n e d i n a d i f f e r e n t t r a d i t i o n to the Leningrad and 

I s t a n b u l i l l u s t r a t o r s . 
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The s i g n i f i c a n c e of t h i s pre-occupation w i t h two 

dimensional compositions i s t h a t when the S c h e f e r p a i n t e r 
was f o r c e d to enlarge a c o m p o s i t i o n a l scheme, the only-
d i r e c t i o n i n which he could expand was l a t e r a l l y . Thus 
i t i s t h a t we f i n d on numerous o c c a s i o n s t h a t the 
o r d i n a r y column m i n i a t u r e i s spread over two f a c i n g pages. 

As we have noted there are a t l e a s t f o u r ways i n which 

t h i s may be accomplished. 

1. The s t r u c t u r e of an o l d e r composition i s broken i n t o 

two h a l v e s , one occupying the r i g h t and the other the l e f t 

hand page. 

2. P a r t of the composition i s " i n f l a t e d " and t h i s , normally 

of minor iconographic s i g n i f i c a n c e , continues over onto the 

opposite page. 

3. Two independent m i n i a t u r e s are grouped together to make 

a m i n i a t u r e which takes up two pages ( f o l s . 9 * v 9 5 R 

3 1 s t Maqamah). 

4. A new m i n i a t u r e i s c r e a t e d and appended to one s i d e of 

an o l d e r composition ( f o l s . l 8 V . i 9 R 7th Maqamah, fols,120V. 

121R. 39th Maqamah). 

The S c h e f e r a r t i s t was not the f i r s t , nor the only 

a r t i s t to employ l a t e r a l expansion, as we see from the 

B r i t i s h Museum copy. 

I n l a t e r I s l a m i c p a i n t i n g from P e r s i a , i t i s 

i n t e r e s t i n g to f i n d t h a t the two ap p a r e n t l y opposing 

methods used i n the Leningrad and S c h e f e r manuscript have 

http://fols.l8V.i9R
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been r e c o n c i l e d and t h a t the two, " l a t e r a l expansion" 

and " t e r r a c i n g " are being o f t e n employed i n the same 
. ... 1 composition. 

( i i ) C o n t r a c t i o n . 

The disappearance or " c o n t r a c t i o n " of one m i n i a t u r e i n 

the " c l a s s i c d u a l " groupings i s q u i t e common i n the 

S c h e f e r manuscript, t a k i n g p l a c e i n 12 of the 21 

standard dual maqamahs. I n the m a j o r i t y of examples, 

c o n t r a c t i o n i s not by any means s t r a i g h t forward. I n 

only one case - the " 1 s t Maqaraah" i s the a c t i o n of 

c o n t r a c t i o n simple and d i r e c t . I n a l l the i n s t a n c e s 

c o n t r a c t i o n i s coupled w i t h a m o d i f i c a t i o n of the 

remaining m i n i a t u r e ; f o r expansion, d u p l i c a t i o n , 

c h r o n o l o g i c a l i n v e r s i o n e t c , , are a l l evident i n the 

i l l u s t r a t i o n s which have s u r v i v e d " c o n t r a c t i o n " . 

I n the Leningrad, I s t a n b u l and B r i t i s h Museum c o p i e s , 

where c o n t r a c t i o n has taken p l a c e i t has done so i n a 

v e r y d i r e c t way. As we have a l r e a d y seen the standard 

d u a l maqamahs are i n most c a s e s i l l u s t r a t e d by two 

m i n i a t u r e s , one i l l u s t r a t i n g the major p a r t of the p l o t , -

Abu Zaid before h i s l i s t e n e r s , the other being the 

c o n f r o n t a t i o n between the two f r i e n d s . I n a l l but the 

S c h e f e r manuscript the p o s i t i o n s of the two m i n i a t u r e s a r e 

g e n e r a l l y the same ; not of course e x a c t l y the same 

1. BLOCHET "MusulMan P a i n t i n g " METHUEN London. 
PLS. CX1V,CXV. 
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p o s i t i o n but w i t h i n a few l i n e s of each other and normally 

w i t h i n the c o r r e c t t e x t u a l a r e a . 

When c o n t r a c t i o n occurs i n e i t h e r the Leningrad, 

I s t a n b u l or B r i t i s h Museum manuscripts i t i s of a f a m i l i a r 

p a t t e r n ; one m i n i a t u r e i s dropped and the other remains i n 

i t s normal p o s i t i o n i n the t e x t . 

I n the Leningrad v e r s i o n three maqamahs have been 

s u b j e c t e d to c o n t r a c t i o n , the "6th" "11th" and "17th". One 

of these, however, the "6th" should not be i n c l u d e d as t h i s 

maqamah was not i l l u s t r a t e d i n the " c l a s s i c " f a s h i o n , but, 

i t seems possessed more than two i l l u s t r a t i o n s i n e a r l i e r 

v e r s i o n s . 

The "11th Maqamah" shows the graveyard scene - fol.65R, 

and the "17th Maqamah" the scene i n which Abu Zaid 

addresses h i s l i s t e n e r s . fol,105R. As these two maqamahs 

are the only two among the Leningrad "standard dual 

maqamahs" which possess one m i n i a t u r e , and as one of the 

maqamahs - the "17th" i s never i l l u s t r a t e d by more than one 

mi n i a t u r e i n any of the Baghdad manuscripts i t could be 

assumed t h a t no m i n i a t u r e e x i s t e d f o r the c o n f r o n t a t i o n 

scene. T h i s however would be too h a s t y a d e c i s i o n as the 

"11th Maqamah" a l s o i s i l l u s t r a t e d by only one m i n i a t u r e i n 

a l l the Baghdad manuscripts except the B r i t i s h Museum 

v e r s i o n , where the t r a d i t i o n a l c o n f r o n t a t i o n scene appears. 

- fol.31R. 
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The S c h e f e r manuscript i s presumed to be next to 
the Leningrad copy i n c h r o n o l o g i c a l order. Here t h e r e 
are e l e v e n c a s e s of c o n t r a c t i o n . 

By the time t h a t the I s t a n b u l manuscript was 

i l l u m i n a t e d (1242-58) a l l but one - the 12th Maqamah -

of the twentyone standard dual maqamahs had been s u b j e c t 

to c o n t r a c t i o n . 

Where i t occurs i n t h i s manuscript c o n t r a c t i o n shows 

e x a c t l y the same f e a t u r e as i n the Leningrad copy i . e . 

the remaining i l l u s t r a t i o n appears i n i t s c o r r e c t t e x t u a l 

a r e a . 

The B r i t i s h Museum copy has seven examples of 

c o n t r a c t i o n . Here however we are f a c e d w i t h added 

d i f f i c u l t y f o r i t i s p o s s i b l e t h a t the p r o v i n c i a l c o p y i s t 

may have c o n t r a c t e d c e r t a i n maqamahs which were f u l l y 

i l l u s t r a t e d i n the o r i g i n a l v e r s i o n i . e . the v e r s i o n on 

which he based h i s copy. Thus i t i s p o s s i b l e t h a t the 

o r i g i n a l v e r s i o n possessed more complete " c l a s s i c " 

examples'!" However whether or not t h i s i s c o r r e c t the 

e x i s t i n g m i n i a t u r e s once more the remaining m i n i a t u r e s 

are p l a c e d i n t h e i r a p p r o p r i a t e a r e a s of t e x t . 

S e v e r a l important f a c t s emerge from t h i s . I n the 

f i r s t p l a c e where c o n t r a c t i o n has occurred, i n most c a s e s 

the c o n t r a c t e d m i n i a t u r e s are the same i n a l l manuscripts. 

1. a l s o h a l f the "20th" and a l l the " 2 1 s t " maqamahs are 
m i s s i n g and e i t h e r or both of these could have 
possessed two m i n i a t u r e s per maqamah - i n the " c l a s s i c " 
manner. 
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Maqamah B r i t i s h Museum Leningrad S c h e f e r I s t a n b u l m.s.s. 

1 c l a s s i c ? * 
1 ? 

2 1 ? ? 
3 c l a s s i c c l a s s i c ? 
6 
7 c l a s s i c c l a s s i c * 

2 ? 
11 c l a s s i c 2 * 

2 
* 

2 
12 c l a s s i c c l a s s i c c l a s s i c ? 
13 c l a s s i c c l a s s i c 2 * 

2 
14 * 

2 c l a s s i c # 
2 

# 
2 

17 * 
2 2 2 2 

20 ? ? c l a s s i c # 
2 

21 ? ? * 
2 

# 
2 

25 c l a s s i c c l a s s i c c l a s s i c # 
2 

28 c l a s s i c ? c l a s s i c # 
2 

32 c l a s s i c c l a s s i c 1 ? 
33 c l a s s i c c l a s s i c 2 * • 

2 
35 c l a s s i c 2 ? # 

2 
37 * 

2 c l a s s i c 2 # 
2 

38 # 
2 c l a s s i c c l a s s i c * 

2 
4o c l a s s i c ? 2 ? 
4 l * 

2 c l a s s i c * 
1 

* 
2 

48 * 
2 ? 2 * 

2 
K E Y 

The numbers i n d i c a t e d thus 1 :2 : r e f e r s to the m i n i a t u r e 
which has disappeared i . e . f i r s t or second. 
" ? " means t h a t m i n i a t u r e i s m i s s i n g , or i n the case of the 
I s t a n b u l copy, i t has not been p o s s i b l e to o b t a i n 
i n f o r m a t i o n about Maqamahs 11, 32, 40. 
" c l a s s i c " of course means two m i n i a t u r e s , 1 i l l u s t r a t i n g 
the f i r s t p a r t 2 i l l u s t r a t i n g the c o n f r o n t a t i o n . 
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The t a b l e i n d i c a t e s t h a t i n a l l but two c a s e s the 
maqamahs s u b j e c t to " c o n t r a c t i o n " i n each of the 4 
manuscripts have dropped the l e s s e r scene - the 
c o n f r o n t a t i o n m i n i a t u r e , w h i l e a t the same time 
p r e s e r v i n g the f i r s t , and g e n e r a l l y more i m p r e s s i v e , 
i l l u s t r a t i o n . 

Secondly we see t h a t on the whole the tendency to 

" c o n t r a c t " t h i s second m i n i a t u r e grows w i t h the 

passage of time, s t a r t i n g w i t h only a handful of 

" c o n t r a c t i o n s " and f i n i s h i n g w i t h the " c o n t r a c t i o n " 

of p r a c t i c a l l y a l l the second m i n i a t u r e s i n the 

standard dual maqamahs. 

Owing to the f a c t t h a t the same m i n i a t u r e s i n a l l 

manuscripts have been s u b j e c t to " c o n t r a c t i o n " makes 

i t q u i t e p o s s i b l e t h a t a s i m i l a r reason was r e s p o n s i b l 

f o r a l l c a s e s . 

I n Western and l a t e r Persian"'" manuscript 

i l l u m i n a t i o n the a b b r e v i a t i o n of m i n i a t u r e c y c l e s i s 

q u i t e common. F r e q u e n t l y t h i s was as a r e s u l t of the 

i n c r e a s i n g p o p u l a r i t y of a c e r t a i n number of 

i l l u s t r a t i o n s , w h i l e i l l u s t r a t i o n s of a r e p e t i t i v e or 

u n s p e c t a c u l a r c h a r a c t e r were e l i m i n a t e d . T h i s could 

w e l l account f o r many of the Baghdad " c o n t r a c t i o n s " , 

f o r the m i n i a t u r e s which have disappeared a r e 

i n v a r i a b l y the " c o n f r o n t a t i o n " scenes - normally of 

r a t h e r monotonous n a t u r e . 

1. TALBOT-RICE. " I s l a m i c A r t " Thames & Hudson I965.P. 
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However the a b b r e v i a t i o n of c y c l e s due to the 

p o p u l a r i t y of a r e l a t i v e l y s m a l l number of 

i l l u s t r a t i o n s i m p l i e s a somewhat d i f f e r e n t a t t i t u d e 

to manuscript i l l u s t r a t i o n than t h a t where each 

changing s i t u a t i o n i s conceived i n p i c t o r i a l form. 

T h i s l a t t e r form favoured by Graceo-Roman I l l u s t r a t o r s 

and those f o l l o w i n g i n t h e i r f o o t s t e p s i s a p u r e r form 

of i l l u s t r a t i o n where m i n i a t u r e and t e x t are c o n s i d e r e d 

a u n i t i n which the w r i t t e n word i s supplemented by the 

p i c t u r e and vice-versa'!' The former method regards the 

m i n i a t u r e s much more as independent u n i t s which o f f e r 

the i l l u s t r a t o r the p o s s i b i l i t y of u s i n g a l l h i s s k i l l , 

e v e n t u a l l y going so f a r as to l i b e r a t e the m i n i a t u r e from 

the t e x t a l t o g e t h e r . 

T h i s method i s c e r t a i n l y t r u e r of the S c h e f e r copy 

than the Leningrad one. The S c h e f e r manuscript w i t h i t s 

f u l l page compositions i s w e l l on the -way to " l i b e r a t i n g " 

the m i n i a t u r e s from the t e x t . 
* * #• 

The S c h e f e r copy no l e s s than the other Baghdad 

manuscript d i s p l a y s the " c o n t r a c t i o n " of some c y c l e s or 

groupings, on q u i t e a l a r g e s c a l e . 

However " c o n t r a c t i o n " i n t h i s manuscript has some 

p e c u l i a r i t i e s which i s o l a t e i t from a l l other c o p i e s . 

1. WEITZMAN. Ancient Book I l l u m i n a t i o n . Harvard 1959.P.33. 



(152) 

D.S. R i c e has pointed out t h a t the m i n i a t u r e 

i l l u s t r a t i n g the "11th Maqamah" i n the S c h e f e r 

manuscript (which r e f e r s to the e a r l i e r p a r t of 

the t e x t ) i s p l a c e d not near the beginning as i t 

i s i n the Leningrad copy f o l . but a t the end of the 

maqamah - d i r e c t l y i n the c o n f r o n t a t i o n scene. 

An examination of the t e x t shows t h a t t h i s 

phenomenon i s p r e s e n t i n seven of the " c o n t r a c t e d " 

maqamahs. Four of the e l e v e n " c o n t r a c t e d " maqamahs 

are s t r a i g h t forward - i n s o f a r as t h e i r m i n i a t u r e s 

appear i n the c o r r e c t t e x t u a l a r e a , Maqamahs 1, 21, 

40, 41. I n the o t h e r s , 7, 11, 13, 14, 17, 33, 37, 

the m i n i a t u r e s which remain a f t e r c o n t r a c t i o n are 

misplaced. 

Misplacement i n the S c h e f e r manuscript i s a 

matter of degrees. The m i n i a t u r e s i n the "7th" and 

"37th Maqamahs" are i n the c o r r e c t t e x t u a l a r e a but 

at the same time there i s no immediate r e l a t i o n 
FIGS. 2 

107-162 between surrounding t e x t and scene d e p i c t e d . 

1. D.S.RICE. "The E a r l i e s t I l l u s t r a t e d A r a b i c 
Manuscript" B.S.0.A.S.22 p.217. 

2. "7th Maqamah" f o l s . 18V-19R. shows Abu Zaid and 
h i s w i f e i n the mosque, g i v i n g out the papers. 
The surrounding t e x t d e a l s w i t h the old man's 
c h a g r i n when he d i s c o v e r s a paper i s m i s s i n g . 
CHENERY.p.142. The "37th Maqamah", f o l . l l 4 V shows 
Abu Zaid a c c u s i n g h i s son, the surrounding t e x t i s 
j u s t p r i o r to the poem d e l i v e r e d by the son, a t the 
poi n t where the m i n i a t u r e i s p l a c e d the son i s 
defending h i m s e l f before the judge. STEINGASS.p.85. 
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I n the "33rd Maqamah" the remaining m i n i a t u r e -
fol,103R - showing Abu Z a i d t r i c k i n g the beggars of 
T i f l i s i s p l a c e d a t the extreme end of h i s address 

D O "1 

to them, a t the po i n t where he takes h i s leave." 

Which i s only a few l i n e s from the c o n f r o n t a t i o n 

m i n i a t u r e i n the B r i t i s h Museum and Leningrad . . 2 manuscripts, 
I n the 11th, 13th, l 4 t h , 17th Maqamahs a l l the 

m i n i a t u r e s r e f e r to the f i r s t p a r t „Q£ the p l o t y e t 

without exception, each m i n i a t u r e i s s i t u a t e d 

d i r e c t l y i n the c e n t r e of the c o n f r o n t a t i o n scenes. 

T h i s r e p l a c i n g of the f i r s t m i n i a t u r e i n a 

" c l a s s i c grouping" i n the p o s i t i o n of the second 

m i n i a t u r e - f o r t h i s i s what has happened, amounts 

to t h e " l i b e r a t i o n " of the i l l u s t r a t i o n s from the 

t e x t , and as.such i s q u i t e c h a r a c t e r i s t i c of the 

manuscript. Throughout we f i n d m i n i a t u r e s -

p a r t i c u l a r l y "dialogue m i n i a t u r e s " p l a c e d i n the 

c e n t r e s of poems and o r a t i o n s , r a t h e r than a t t h e i r 

beginning, as i n the other Baghdad manuscripts. 

1. The l i n e surrounding the i l l u s t r a t i o n i s as 
f o l l o w s "...then he made much of t h e i r l i t t l e , and 
accompanied i t s acceptance w i t h thanks, whereupon 
he turned away dragging h a l f h i s body and made o f f 
stumbling on h i s road..." STEINGASS.61 

2. Fol.229V. Leningrad. fol,109V B r i t i s h Museum. 
3. "11th Maqamah". S c h e f e r i l l u s t r a t i o n appears a t 

po i n t "...then I s a i d to him: Away w i t h thee o l d 
Shiekh..." CHENERY^l67.fol.29V. The Leningrad 
i l l u s t r a t i o n fol.65R appears a f t e r the f i r s t two 
l i n e s of the maqamah. CHENERY p.l64. The 2nd 
i l l u s t r a t i o n i n the B r i t i s h Museum copy i s p l a c e d 

http://l67.fol.29V


2 or 3 l i n e s a f t e r the S c h e f e r m i n i a t u r e "then he went 
to the l e f t ; and I s e t myself to the q u a r t e r of the 
nor t h . . . " ( f o l . 3 1 R ) . • 
"13th Maqamah" S c h e f e r i l l u s t r a t i o n appears a t point FIG.118 
when H a r i t h d i s c o v e r s Abu Zaid i n the mosque ( f o l . 3 5 V ) 
CHENERY p.180. The same mini a t u r e i n the Leningrad, FIGS.27 
B r i t i s h Museum and I s t a n b u l manuscripts appears 248^195 
between the l i n e s "...we caught s i g h t of an old 
woman*••" and the beginning of the o l d woman's speech. 
CHENERY p.176-7. The i l l u s t r a t i o n i n the S c h e f e r 
manuscript i s p l a c e d about 6 l i n e s from the 2nd 
min i a t u r e i n the Leningrad manuscript ( f o l . 8 2 V ) and 
the 2nd m i n i a t u r e i n the B r i t i s h Museum copy (fol.37R) 
CHENERY p.180. 
"l4th Maqamah" S c h e f e r i l l u s t r a t i o n appears i n the 
l a s t poem of the maqamah beginning "serwj i s my 
d w e l l i n g . . . " ( f o l s . 3 7 V - 3 8 R ) CHENERY p.185. The same FIG.119 
m i n i a t u r e i n the Leningrad, B r i t i s h Museum and FIGS.28 
I s t a n b u l manuscripts i s p l a c e d near the beginning of 196^249 
Abu Zaid's i n i t i a l speech on a r r i v i n g before H a r i t h . 
CHENERY p.. 182. The i l l u s t r a t i o n i n the S c h e f e r i s i n 
almost e x a c t l y the same spot as the 2nd Leningrad 
i l l u s t r a t i o n - f o l ?, j u s t p r i o r to the above 
mentioned poem. 
"17th Maqamah" The S c h e f e r m i n i a t u r e appears i n the FIG.126 
l a s t poem beginning "time hath drawn hissword..." which 
i s i n the c o n f r o n t a t i o n between H a r i t h and Abu Za i d . 
(fol.46v) CHENERY p.204. The same i l l u s t r a t i o n i n the 
other manuscripts from Baghdad appears between the FIGS.37 
l i n e s "...Now when he saw t h a t the company had 199 
consumed t h e i r s t o r e * . . " and " . . . i f i t mounts from 
the west then, Oh i t s a marvel...". CHENERY p.201. 
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T h i s new r e l a t i o n , w h i l e i t a l l o w s the 

i l l u s t r a t i o n to r e f e r to a much g r e a t e r a r e a of t e x t , 

a t the same time i n d i c a t e s t h a t the a r t i s t c o n s i d e r e d 

the m i n i a t u r e s more as p i c t u r e s i n t h e i r own r i g h t 

than as i l l u s t r a t i v e u n i t s i n d i c a t i n g the course of 

the p l o t . 

I n r e l a t i o n to t h i s a t t i t u d e i t might be added 

th a t where two or three i l l u s t r a t i o n s occur i n the 

same maqamah there i s o f t e n a t o t a l l a c k of sequence 

among these m i n i a t u r e s which are supposed - one would 

assume - to i n d i c a t e the progress of the p l o t . The 

same l o c a t i o n i s p a i n t e d d i f f e r e n t l y from m i n i a t u r e 

to m i n i a t u r e , the c o l o u r s and s t y l e s of c l o t h e s change, 

and the number of p a r t i c i p a n t s , i n c r e a s e s and 

d e c r e a s e s at random. T h i s too suggests t h a t the 

i l l u s t r a t o r p a i d l i t t l e a t t e n t i o n to the i d e a t h a t 

i l l u s t r a t i o n s are b a s i c a l l y s u b s e r v i e n t and 

complimentary to the t e x t . Compare t h i s w i t h the 

Leningrad manuscript where most d e t a i l s are f o l l o w e d 

m e t i c u l o u s l y from m i n i a t u r e to m i n i a t u r e , (the "10th 
1 Maqamah" f o r example). 

Such i n o v a t i o n s and m o d i f i c a t i o n s as we f i n d i n 

the S c h e f e r manuscript could, i t should be remembered, 

only take p l a c e when the s c r i b e and i l l u s t r a t o r were 

one and the same person, and t h i s i s u s e f u l f o r 

c o r r o b o r a t i n g the c l a i m to such e f f e c t made i n the 

) colophon of the manuscript. 
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( i i i ) D u p l i c a t i o n , 

The S c h e f e r copy c o n t a i n s f i v e examples of 

" d u p l i c a t i o n " , two of these occur i n the "standard 
FIGS. 
170-172 d u a l " maqamahs - 4 0 , 4 l , w i t h the remainder appearing 

i n the "continuous d i a l o g u e " maqamahs 42, 46, 49. 

T h e s e " d u p l i c a t e d " m i n i a t u r e s were of two 

c a t e g o r i e s . 1 Those which were v i r t u a l l y a repeat of 

the p r e v i o u s i l l u s t r a t i o n . 2 Those where the m i n i a t u r e 

was a repeat, but had been a l t e r e d i n some way to 

conform w i t h a f r e s h l i n e of t e x t . We noted t h a t the 

second type of d u p l i c a t i o n was r a r e i n the other 

manuscripts and was p o s s i b l y the c o n t r i b u t i o n of the 

S c h e f e r a r t i s t h i m s e l f . 

" D u p l i c a t i o n " i s not confined to the S c h e f e r 

manuscript but appears i n a l l the Baghdad manuscripts. 

The B r i t i s h Museum copy p o s s e s s e s one"'' i n s t a n c e of 

" d u p l i c a t i o n " . T h i s i s i n the "46th Maqamah". The 

f i r s t i l l u s t r a t i o n i n t h i s maqamah d e p i c t s Abu Zaid 
FIGS. 
^ ^-^O and H a r i t h s e a t e d before the c l a s s of boys - fol,156V. 

The second m i n i a t u r e shows Abu Zaid and H a r i t h s e a t e d 

but without the boys. - f o l . l 6 l R . However t h i s second 

i l l u s t r a t i o n would appear to be l i n k e d to the 

surrounding t e x t f o r the words underneath read 

"•••and I d i s c o v e r e d him to be Abu Zaid«««". 

The Leningrad "Maqamat" c o n t a i n s by f a r the most 

i n t e r e s t i n g examples of " d u p l i c a t i o n " . 
1. The two m i n i a t u r e s i n Maqamah 31 are a l s o d u p l i c a t e d . 
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There are three c a s e s of d u p l i c a t i o n . 

The f i r s t two occur i n Maqamahs 5 and 26, i . e . 

"extended p l o t " maqamahs both of which c o n t a i n 

sub p l o t s C - see page l(o } . Maqamah 5 c o n t a i n s 

f o u r m i n i a t u r e s , the f o u r t h being a d u p l i c a t i o n of 

FIG.10 the t h i r d . The o r i g i n a l i l l u s t r a t i o n - fol.30V -

r e p r e s e n t s Abu Zaid o u t s i d e of a d w e l l i n g t a l k i n g 

w i t h h i s son, whi l e i n the b u i l d i n g i t s e l f i s the 

f i g u r e of a seat e d woman sp i n n i n g i . e . the boy's 

mother. 

The next i l l u s t r a t i o n (the f o u r t h ) fol.32R i s 

i d e n t i c a l i n almost every r e s p e c t to the previous 

one d i f f e r i n g from i t only i n minor d e t a i l s , mainly 

FIG.11 i n the a r c h i t e c t u r a l background. S t r a n g e l y enough 

n e i t h e r of these i l l u s t r a t i o n s i s i n the c o r r e c t 

t e x t u a l p o s i t i o n . 

The second example i s i n the "26th Maqamah". 

FIG.52 The f i r s t i l l u s t r a t i o n i n the maqamah - f o l . l 6 4 R 

d e p i c t s two figures"'' i n a s m a l l p a v i l l i o n , which i s 

surrounded by an e l a b o r a t e l y decorated w a l l made of 

c l o t h . There i s a f i g u r e oh guard a t the gate of this 

w a l l , and w i t h i n the compound i t s e l f are two f i g u r e s 

p o s s i b l y s e r v a n t s . 

1. The two f i g u r e s i n the t e n t should be Abu Zaid and 
H a r i t h however one of the f i g u r e s appears to be 

dre s s e d i n a woman's gown. Perhaps t h i s i s a 
r e f e r e n c e to the "m a g n i f i c e n t . a p p a r e l " which Abu Zaid 
i s s a i d to wear ( 4JL-^' *^ ) . On the oth e r hand 
the a r t i s t may have misunderstood the t e x t , r e a d i n g 



"ghutamah" ( A-JAC- ) female s l a v e f o r "ghilmah" 
(~ ^As- ) male s l a v e s . - CffiDNEKY p. 259. ~" < 
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The next m i n i a t u r e i n the "26th Maqamah" i s 

an almost exact d u p l i c a t e of the mi n i a t u r e on 

FIG.53 fol.l64R. T h i s second mi n i a t u r e - f o l . l 6 7 V - l i k e 

t h a t i n the "5th Maqamah" d i f f e r s from the o r i g i n a l 

i n only a few d e t a i l s . Here, i n t h i s Maqamah the 

min i a t u r e which has been c r e a t e d as a r e s u l t of 

" d u p l i c a t i o n " i s wrongly p l a c e d . 

I n the Leningrad copy there i s a l s o an example 

of a d u p l i c a t e d m i n i a t u r e being l i n k e d to a l i n e of 

t e x t . I n the "42nd Maqamah" the i n i t i a l i l l u s t r a t i o n 

FIG.173 shows the same scene as t h a t i n the S c h e f e r copy, 

Abu Zaid a d d r e s s i n g a group of seat e d f i g u r e s -

FIG.77 fol.278R. I n the background i s an i m p r e s s i v e and 

w e l l drawn mosque w i t h a f i g u r e - p o s s i b l y a 

workman on the roof. 

F I G . 78 The " d u p l i c a t e d " m i n i a t u r e - fol.285V - i s tnore-

o r - l e s s i d e n t i c a l ; the same ju x t a ^ - p o s i t i o n of 

f i g u r e s i s used, w i t h the mosque behind i n the 

background. There are however two d i s t i n c t 

d e v i a t i o n s , the upper p a r t of the mosque has been 

a l t e r e d and the f i r s t f i g u r e on the l e f t grasps 

Abu Zaid's clo a k w i t h both hands. T h i s presumably 

aludes to the l i n e "...But the headman of the 

people l a i d hold on him*..", though the 

i l l u s t r a t i o n i t s e l f i s not p l a c e d a t t h a t p o i n t , but 

at the extreme end of the Maqamah. 
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F i n a l l y t h ere i s one case of " d u p l i c a t i o n " i n 
the I s t a n b u l "Maqamat". I n the "43rd Maqamah" we 
see on f o l . l 7 6 R a p i c t u r e of the v i l l a g e i n which 
the two companions a r r i v e i n the course of t h e i r 
t r a v e l s . I t appears t h a t t h i s i s a " s c e n i c 
m i n i a t u r e " - (see page / SO ) merely i n d i c a t i n g the 
l o c a t i o n of the a c t i o n , f o r although the v i l l a g e i s 
executed i n great d e t a i l there i s no i n d i c a t i o n as 
to the whereabouts of Abu Zaid, H a r i t h and the 
v i l l a g e boy. 

The second i l l u s t r a t i o n - fol,177V - again 

d e p i c t s the v i l l a g e . I n t h i s second v e r s i o n the 

background - the mosque and town w a l l - have been 

removed l e a v i n g only the group of mud h o v e l s . 

Among the i n h a b i t a n t s of the v i l l a g e , on the f a r 

r i g h t , are two f i g u r e s presumably Abu Zaid and the 

v i l l a g e boy. 

The l a t t e r m i n i a t u r e i s c o r r e c t l y p l a c e d , 

however, the former i s much too e a r l y appearing i n 

the d i s c u s s i o n which i s supposed to have taken 

p l a c e between Abu Zaid and the eloquent young man 

on the s u b j e c t of marriage. 

S e v e r a l t h e o r i e s have been advanced f o r i n d i v i d u a l 

cases of " d u p l i c a t i o n " G r a b a r 1 has r e f e r r e d to the 

i n s t a n c e of " d u p l i c a t i o n " i n the I s t a n b u l copy 

suggesting t h a t perhaps there was i n e x i s t e n c e more 

1. GRABAR o p . c i t . p. 105. 
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than one model f o r t h a t scene, and t h a t these two 
models had been used here together. However he does 
not go f u r t h e r and give a reason as to why they should 
both have been used. Grabar w h i l e d i s c u s s i n g the 
above two m i n i a t u r e s , i n t r o d u c e s a theory put forward 
by E t t i n g h a u s e n ^ namely t h a t the second m i n i a t u r e 
r e p r e s e n t s a closeup of the f i r s t . 

Can we apply any of these t h e o r i e s to other 

examples i n other manuscripts? I t seems t h a t i n some 

cases Grabar's suggestion of two models can account 

f o r the e x i s t e n c e of a " d u p l i c a t e d " m i n i a t u r e . 

I n the S c h e f e r copy, the two i l l u s t r a t i o n s to 

F I G S . l S l - 2 "Maqamah 46" have backgrounds so completely 

independent of one another t h a t i t i s h i g h l y l i k e l y 

t h a t each i s based on a sepa r a t e model. S i m i l a r l y 

the two m i n i a t u r e s i n the "49th Maqamah" have 

backgrounds which d i f f e r c o n s i d e r a b l y , making i t 
2 

probable t h a t each comes from an independent model. 

I n o ther c a s e s t h i s e x p l a n a t i o n cannot be used. 

The " d u p l i c a t i o n " i n the 5th and 26th Maqamahs i n 

the Leningrad copy cannot be ex p l a i n e d i n the above 

manner. T h i s i s because the p o i n t s of d i f f e r e n c e 

between the two images i n each Maqamah are not 

enough f o r us to assume t h a t each comes from a 

d i f f e r e n t prototype. I f we examine any two 
1. Grabar o p . c i t . p.105 
2. The second i l l u s t r a t i o n - FIG.182, c o n t a i n s 

elements l i k e the throne which do not appear 
anywhere e l s e i n t h i s manuscript. 
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m i n i a t u r e s w i t h i n t e r i o r s e t t i n g s , from any 
maqamah i n t h i s Leningrad manuscript - m i n i a t u r e s 
which are supposed to d e p i c t the same l o c a t i o n , we 
w i l l note t h a t i n nine c a s e s out of ten th e r e are 
c e r t a i n minor changes i n the a r c h i t e c t u r a l background 
of each scene. Although the Leningrad a r t i s t was 
c a r e f u l to ensure t h a t the d r e s s of the c h a r a c t e r s 
he p a i n t e d remained constant throughout any group of 
r e l a t e d scenes, t h i s a c c u r a c y d i d not a p p a r e n t l y 
extend to the s e t t i n g s i n which the " p l a y e r s " a c t out 
t h e i r p a r t s . Thus minor d i f f e r e n c e s i n 
a r c h i t e c t u r a l backgrounds cannot be used as evidence 
of an independent model. 

Nor does i t seem probable t h a t the " d u p l i c a t e d " 

i l l u s t r a t i o n s i n Maqamah hO i n the S c h e f e r can be 

t r a c e d back to independent models. I t seems more 

FIG.172 l i k e l y t h a t the second m i n i a t u r e i n t h i s maqamah i s 

FIG.171 a m o d i f i c a t i o n of the f i r s t . I n the f i r s t p l a c e the 

second i l l u s t r a t i o n i s not t r a c e a b l e i n any other 

Baghdad or Mesopotamian copy of the "Maqamat", 

implying t h a t i t was p o s s i b l y c r e a t e d by the a r t i s t 

h i m s e l f . Secondly, one of the f i g u r e s i n the second 

i l l u s t r a t i o n i s simply a r e v e r s a l of a f i g u r e i n the 

f i r s t . 
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The c r e a t i o n of new i l l u s t r a t i o n s by the 

r e v e r s a l of f i g u r e s , or changing t h e i r p o s i t i o n i s 

found s e v e r a l times i n the S c h e f e r copy. The most 

p e r f e c t - and most i n t e r e s t i n g example of t h i s i s i n 

the "15th Maqamah". 

FIG.122 I n that maqamah there i s a scene - f o l . 4 l R which 

r e p r e s e n t s Abu Zaid talcing l e a v e of the man whom he 

has helped by s o l v i n g f o r him a complex p u z z l e which i s 

i n the form of a poenu On the r i g h t i s a s m a l l one-

roomed b u i l d i n g i n which s i t s the man whom Abu Zaid 

has a s s i s t e d , before him i s the empty bowl of mil k and 

the remains of the dates which the l a t t e r has r e c e i v e d 
2 

as a reward. On the l e f t , o u t s i d e the house, 

Abu Zaid i s t a k i n g h i s l e a v e . He i s however not 

de p i c t e d walking but standing, f e e t together 

g e s t i c u l a t i n g as i f t a l k i n g . 

T h i s scene i s a m o d i f i c a t i o n of an e a r l i e r one i n 

the same Maqamah, and which appears i n the Leningrad 

FIG.33 copy. f o l . ? - T h i s d e p i c t s Abu Zaid t a l k i n g to the 

man he i s a s s i s t i n g . There i s a v e r y c l o s e 

s i m i l a r i t y between the p o s i t i o n s of the f i g u r e s i n 

both v e r s i o n s . I n both the man s i t s g r a s p i n g h i s knee 

w i t h both hands w h i l e Abu Zaid stands t a l k i n g . The 

poin t of divergence between the two m i n i a t u r e s i s t h a t 

i n the S c h e f e r scene Abu Zaid i s p l a c e d o u t s i d e the 

house and f a c i n g l e f t i n s t e a d of r i g h t . There i s 
1. CHENERY p.193. 
2. i b i d - p.192. 
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a c l o s e resemblance between the a r c h i t e c t u r a l 
backgrounds i n each composition, f o r the S c h e f e r 
v e r s i o n p r e s e r v e s the whole c e n t r a l s e c t i o n of the 
Leningrad scene, though i t d i s p e n s e s w i t h the two 
s i d e "wings". 

Another example appears i n the "2nd Maqamah". Here 

i n a d d i t i o n to the two m i n i a t u r e s normally expected 

i n a " r e v e r s e d d u a l " maqamah there i s a f i n a l t h i r d 

FIG.97 i l l u s t r a t i o n . T h i s m i n i a t u r e f o l . 6 V d e p i c t s Abu Zaid 

l e a v i n g the l i b r a r y a f t e r t a l k i n g w i t h H a r i t h and h i s 

f r i e n d s . On the l e f t i s a group of persons, s e a t e d 

i n a long l i n e . On the r i g h t Abu Zaid i s shown 

walking away. The stance of the walking f i g u r e , -

l i k e t h a t i n the "15th Maqamah" - i s however t h a t of 

a person t a l k i n g , g e s t i c u l a t i n g as he does so. There 

i s no ground or background to the scene. 

T h i s composition i s almost exact d e u p l i c a t e of the 

FIG.158 f i r s t i l l u s t r a t i o n i n the "33rd Maqamah", and seems to 

be a m o d i f i c a t i o n of such a m i n i a t u r e ; the only 

major d i f f e r e n c e between the two v e r s i o n s i s t h a t 

Abu Zaid f a c e s l e f t i n one mi n i a t u r e and r i g h t i n the 

other. 

There i s l i t t l e doubt t h a t the second m i n i a t u r e i n 

"Maqamah 41" - F I G . I 7 2 , i s a modified v e r s i o n of the 

prev i o u s i l l u s t r a t i o n i n t h a t Maqamah - FIG.171. 

The r i g h t hand s i d e f i g u r e i n FIG.171 has been turned 

to f a c e the r i g h t and the v e g e t a t i o n has been 
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dispensed w i t h , thus i n e f f e c t c r e a t i n g a new 
composition. 

The case of Maqamah 40 i s somewhat d i f f e r e n t from 

the above. The second i l l u s t r a t i o n has f e a t u r e s which 

c l e a r l y i n d i c a t e s t h a t i t i s a m o d i f i c a t i o n of another 

composition. L i k e the m i n i a t u r e i n Maqamah 15 the 

tr a n s f o r m a t i o n from the old composition to the new has 

i been incomplete, and c e r t a i n i n c o n g r u i t i e s occur. The 

f i g u r e on the extreme l e f t o f the judge's throne i s 

ob v i o u s l y a repeat of the f i g u r e on the extreme r i g h t , 

however the repeated f i g u r e - who has now become Abu Zaid -

stands g e s t u r i n g a t t h i n - a i r . 

T h i s composition cannot be taken as a m o d i f i c a t i o n of 

the e x i s t i n g i l l u s t r a t i o n occupying the f i r s t p o s i t i o n i n 

the 40th Maqamah i n the S c h e f e r copy. Nor i s i t p o s s i b l e 

t h a t i t r e p r e s e n t s another model f o r t h a t same scene. 

There are two p o s s i b i l i t i e s f o r the o r i g i n of t h i s 

m i n i a t u r e . F i r s t i t may be a m o d i f i c a t i o n of a second 

prototype f o r the "standard" m i n i a t u r e i l l u s t r a t i n g the 

second p a r t of the 40th Maqamah. Secondly, and more 

I probably i t i s a modified v e r s i o n of another m i n i a t u r e 

which appears i n one of the other maqamahs d e a l i n g w i t h 

a s i m i l a r s u b j e c t to the 40th ; i . e . Abu Zaid and h i s 

w i f e before the Qadi e.g. Maqamahs 9, 4-5, e t c . , 

* * * 
The 40th Maqamah i s a " r e v e r s e d d u a l " maqamah 
(see p. ) . These we have claimed normally p o s s e s s e d 2 

v i l l u s t r a t i o n s l i k e the "standard d u a l " maqamahs. 
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The purpose of " d u p l i c a t i o n " seems somewhat obscure, 

and as " d u p l i c a t i o n s " can be seen to have o r i g i n a t e d 

i n a t l e a s t f o u r d i f f e r e n t ways, there i s probably 

more than one e x p l a n a t i o n . The purpose of 

" d u p l i c a t i o n " i n the "standard d u a l " maqamahs 40 and 4 l , 

i s hard to understand, and t h a t which occurs i n 

Maqamahs 5 and 26 i n the Leningrad, even moreso. 

However i t i s p o s s i b l e to propose some suggestions f o r 

the remaining c a s e s of " d u p l i c a t i o n " i n Maqamahs 42, 

46, 49. These maqamahs, p a r t i c u l a r l y the f i r s t two 

are somewhat lengthy, and perhaps s l i g h t l y monotonous. 

T h i s f a c t may have encouraged the c o p y i s t to i n c r e a s e 

the numbers of m i n i a t u r e s from one to two. 

The two most i n t e r e s t i n g c a s e s - maqamahs 5 and 26 

i n the Leningrad manuscript, may be e x p l a i n e d by the 

s c r i b e having l e f t a space which the p a i n t e r was not 

able to f i l l , not p o s s e s s i n g a model f o r the event he 

was supposed to d e p i c t . For example i n the S c h e f e r 

copy the l a s t two i l l u s t r a t i o n s to the "5th Maqamah", 

F I G . 105 are fol,13"V Abu Zaid t a l k i n g to h i s son. - the same 
FIGS. 
10-106 as the t h i r d i n the Leningrad manuscript and f o l . l 4 V 

Abu Zaid s a y i n g f a r e w e l l to H a r i t h . T h i s l a t t e r 

m i n i a t u r e xvras perhaps supposed to appear In the 

Leningrad but due to the l a c k of a model the a r t i s t 

was not able to supply the c o r r e c t m i n i a t u r e . The 

f a c t i s though t h a t the " f a r e w e l l scene" has such a 
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simple composition t h a t i f t h i s h y p o t h e s i s i s true 

i t i s hard to understand why the Leningrad a r t i s t d id 

not i n v e n t a composition. 

The above may be true of the d u p l i c a t e d m i n i a t u r e 

i n Maqamah 26. T h i s i l l u s t r a t i o n comes a t the po i n t 

where H a r i t h accompanies Abu Zaid to SuS i n P e r s i a } 

Though there i s no example of the "Maqamat" i n which 

t h a t p a r t i c u l a r i n c i d e n t ' i s d e p i c t e d t h i s does not 

r u l e out the p o s s i b i l i t y t h a t one may have e x i s t e d . 

However i f such an e x p l a n a t i o n i s f e a s i b l e , i t 

seems t h a t i t i s most l i k e l y to be true of the 

example of " d u p l i c a t i o n " i n the I s t a n b u l "Maqamat". 

There the m i n i a t u r e xvhich r e s u l t e d from the proc e s s 

of d u p l i c a t i o n i s presumably the f i r s t one r a t h e r 

than the second. T h i s i l l u s t r a t i o n i s p l a c e d i n the 

p a r t of the p l o t which d e a l s w i t h Abu Zaid's anecdote 

of how he met an eloquent youth who was almost able 

to o u t - t a l k him. fol,176R. The space which t h i s 

m i n i a t u r e occupies may have o r i g i n a l l y been r e s e r v e d 

f o r the scene which shows Abu Zaid t a l k i n g to the 

youth. Such a scene d i d e x i s t . T h i s we know because 

we have an example of such a scene i n the B r i t i s h 

Museum manuscript on fol.l43R. Thus the " d u p l i c a t e d " 

m i n i a t u r e i n the I s t a n b u l manuscript may be i n f a c t 

r e p l a c i n g a m i n i a t u r e f o r which the a r t i s t d i d not 

posses s a model. T h i s suggestion i s made more 

1. CHENERY p.260. 
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p o s s i b l e by the f a c t t h a t there was i n e x i s t e n c e 

an i l l u s t r a t i o n of the i n c i d e n t , xirhich the I s t a n b u l 

m i n i a t u r e may r e p l a c e , and both i t and the I s t a n b u l 

m i n i a t u r e appear i n the same t e x t u a l a r e a . i . e . the 

dialogue between Abu Zaid and the youth. 

( i v ) Enlargement. 

¥ith the exception of the S c h e f e r copy there are no 

examples of f u l l page m i n i a t u r e s - e i t h e r s i n g l e or 

double i n any other manuscript from Baghdad. I t i s only 

i n the B r i t i s h Museum copy where expanded compositions 

e x i s t , t h a t there i s anything resembling a f u l l page 

m i n i a t u r e . 

The double f u l l page i l l u s t r a t i o n which occurs twice 

i n the S c h e f e r manuscript i s comparatively r a r e i n 
1 2 Medieval Western and Byzantine works, though i t i s 

q u i t e common i n l a t e r P e r s i a n manuscripts. 

However the s i n g l e f u l l page i l l u s t r a t i o n i s q u i t e 

common i n Medieval C h r i s t i a n manuscripts. There i t i s 

the r e s u l t of a complex development, f o r although f u l l 

page i l l u s t r a t i o n s i n the shape of f r o n t i s p i e c e s 

appeared v e r y soon a f t e r the i n v e n t i o n of the codex, i t 

was some c o n s i d e r a b l e time before f u l l page 

i l l u s t r a t i o n s were a c t u a l l y i n c o r p o r a t e d i n t o the t e x t . 

When t h i s d i d occur i t r e p r e s e n t e d "...the utmost 
3 

e x p l o i t a t i o n of a r t i s t i c p o s s i b i l i t y • • • " . f o r the 
1. Medieval M i n i a t u r e s : THAMES & HUDSON. 1965. p.,90. 
2. R o l l and Codex p.93. DELAISEE. 
3. R o l l and Codex p.lOk. 



(167) 
simple column m i n i a t u r e . 

The f r o n t i s p i e c e had c o n s i d e r a b l e i n f l u e n c e on 

the development of the f u l l page m i n i a t u r e ; i n the 

l a t e r s t a ges of development there was a conscious 

e f f o r t on the p a r t of the a r t i s t to give h i s 

i l l u s t r a t i o n something of the monumentality of the 

f r o n t i s p i e c e . 

The o r i g i n of the f u l l page m i n i a t u r e l i e s i n c e r t a i n 

changes which occurred i n the format of the w r i t t e n 

page i n the e a r l y codex. 

The e a r l i e s t codexes showed a p r e f e r e n c e f o r 

d i v i d i n g each page i n t o columns of t e x t - a f t e r the 

system employed i n the C l a s s i c a l R o l l . To give g r e a t e r 

u n i t y to the page these columns - u s u a l l y tiiro i n number -

were fused i n t o one l a r g e column. T h i s , a c c o r d i n g to 

Tfeitzman} gave the i n i t i a l impetus to the e n l a r g i n g of 

column m i n i a t u r e s u n t i l they reached the p e r f e c t i o n of 

p i c t u r e s c o v e r i n g the e n t i r e page. A r t i s t s had to f a c e 

the problem of how to f i l l a space the width of two 

columns, f o l l o w i n g prototype m i n i a t u r e s intended f o r 

one. T h i s problem gave b i r t h to v a r i o u s experiments 

which l e d to the expansion of the m i n i a t u r e and m i n i a t u r e 

space. D i s l o c a t i o n between m i n i a t u r e and t e x t i n c r e a s e d 

u n t i l the d i s t r i b u t i o n of m i n i a t u r e s i n the t e x t was 

being governed by formal c o n s i d e r a t i o n s - f o r i n s t a n c e 
2 

they occupy the complete lower h a l v e s of pages. The next 
1. i b i d p. 84. 
2. i b i d p. 89. 
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step was the c r e a t i o n of the f u l l page m i n i a t u r e 

which o f t e n took the form of two s e p a r a t e h a l f page 

m i n i a t u r e s combined on one page]" The f i n a l stage was 

the c o l l e c t i o n of a l l f u l l page m i n i a t u r e s i n a 
2 

se p a r a t e s e c t i o n a t the f r o n t of the books. The more 

s k i l f u l i l l u s t r a t o r s n a t u r a l l y welcomed a l l these 

developments as i t gave them the chance to b r i n g t h e i r 

m i n i a t u r e s i n t o much g r e a t e r prominence. 

I t would appear t h a t the two d o u b l e - f u l l page 

m i n i a t u r e s i n the S c h e f e r manuscript are the r e s u l t of 

a s i m i l a r process of development - as indeed we have 

a l r e a d y pointed out, though i t i s only i n the m i n i a t u r e 

on f o l s . 58V.59R. "Maqamah 21" (FIGS.136-7) t h a t t h i s 

can be shown beyond any measured doubt. 

The S c h e f e r double page m i n i a t u r e s have f a r more i n 

common w i t h C h r i s t i a n Medieval s i n g l e f u l l - p a g e 

m i n i a t u r e s than w i t h C h r i s t i a n double-page m i n i a t u r e s , 

f o r both of the component i l l u s t r a t i o n s i n the S c h e f e r 

double-page m i n i a t u r e s have been enlarged 

s i m u l t a n e o u s l y , as i f they were one m i n i a t u r e - which 

of course they a r e . Whereas Western and Byzantine 

double-page i l l u s t r a t i o n s tend to be composed of 

independent scenes p l a c e d opposite one another ; being 

thus a p r e l i m i n a r y stage to the grouping of the 
3 

m i n i a t u r e s i n a se p a r a t e s e c t i o n of the codex. 
1. i b i d p.93. 
2. i b i d p.93. 
3. i b i d p.93. 
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Each of the two enlarged double page m i n i a t u r e s 

i n the S c h e f e r manuscript fols.58V.59R, - 155V.156R 
i s d i v o r c e d from i t s t e x t ; one has to t u r n over two 
pages to f i n d the c o n t i n u a t i o n of the t e x t on fol.58R. 
and fol,155R. As a r e s u l t each i s viexved as a p i c t u r e 
r a t h e r than a t e x t u a l i l l u s t r a t i o n . 

The p o s s i b i l i t y t h a t the S c h e f e r i l l u s t r a t o r may 

have c o n s i d e r e d these double-page i l l u s t r a t i o n s as pure 

p i c t u r e s i s s i g n i f i c a n t f o r understanding t h e i r 

e x i s t e n c e . 

Throughout the manuscript we are f o r c e d to the 

c o n c l u s i o n t h a t the a r t i s t of the S c h e f e r copy, 

Mahmud a l - W a s i t i , c o n s i d e r e d the i l l u s t r a t i o n s much more 

as p i c t u r e s i n t h e i r own r i g h t than as simple t e x t u a l 

i l l u m i n a t i o n s . As we have pointed out the l i n k s between 

mi n i a t u r e and t e x t are o f t e n extremely weak, and 

o c c a s i o n a l l y n o n - e x i s t e n t e.g. Maqamahs 13, 14, 17. 

Moreover compositions are sometimes broken up and of 

others two are combined, f o r p u r e l y formal r e a s o n s . 

Thus i t would appear t h a t the i l l u s t r a t o r c o n s i d e r e d 

h i m s e l f not as a c o p y i s t but more as a c r e a t i v e a r t i s t , 

and t h e r e f o r e would have looked upon the production of 

l a r g e s c a l e p i c t u r e s independent of the t e x t as h i s 

crowning achievement. 

The d e s i r e to c r e a t e . p i c t u r e s as opposed to s i n g l e 

t e x t u a l i l l u s t r a t i o n s i s i n s t e p w i t h the f e e l i n g of the 
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time ; "Maqamat" i l l u s t r a t i o n as a whole has a 
d e f i n i t e e s o t e r i c q u a l i t y though t h i s i s l e s s marked 
i n a Tirork l i k e the Leningrad manuscript where 
m i n i a t u r e s and t e x t are c l o s e l y k n i t . 

The tendency i s q u i t e c l e a r i n an A r a b i c copy of 

the "MATERIA MEDICA" of D i o s c o r i d e s ( o r "KITAB UL-

HASHA'ISH") i n I s t a n b u l ^ The o r i g i n a l work of 

D i o s c o r i d e s i s s t r i c t l y s c i e n t i f i c and when i l l u s t r a t e d 

c ontained only diagrams of shrubs. However s e v e r a l of 

the medieval greek copies of the "Materia Medica", and 

at l e a s t one Ar a b i c copy c o n t a i n a number of expl a n a t o r y 

human f i g u r e s ^ 

I n the A r a b i c copy of 122k, the p l a n t s and shrubs 

which formed the e a r l y i l l u s t r a t i o n s have been t o t a l l y 
3 

subordinated to the expl a n a t o r y human f i g u r e s . Some of 

the scenes d e p i c t e d have a "genre" c h a r a c t e r , showing 

b a z a a r s , p h y s i c i a n s shops, and ever a s h i p a t s e a . 

Thus i n many cas e s the i l l u s t r a t o r has used the work to 

c r e a t e a s e r i e s of p i c t u r e s q u e i l l u m i n a t i o n s which have 

a s u p e r f i c i a l l y f u n c t i o n a l b a s i s , but i n f a c t are only 

remotely connected w i t h the s u b j e c t of the "Materia 

Medica". 
1 . Ayasofya. NO3703. 
2. Ninth Cent. Greek manuscript and an A r a b i c manuscript 

dated 1083 c o n t a i n f i g u r e s , see WEITZMAN "Greek 
Sources of I s l a m i c S c i e n t i f i c I l l u s t r a t i o n " N.York.1952. 

3. BUCHTHAL : " E a r l y I s l a m i c M i n i a t u r e s " Jour.Walters A r t 
G a l l e r y 19^2. p.33.v©»."V7 

4. ETTINGHAUSEN "Arab P a i n t i n g " p.88. 



(171) 

Though the i l l u s t r a t o r of t h i s manuscript and t h a t 
of the S c h e f e r have used d i f f e r e n t methods, both have 
attempted to c r e a t e " p i c t u r e s " r a t h e r than t e x t u a l 
i l l u s t r a t i o n s . 

Weitzman"*" has estimated t h a t a t l e a s t 3 c e n t u r i e s 

e l a p s e d between the i n v e n t i o n of the codex and the 

c r e a t i o n of the f u l l page m i n i a t u r e , so i t i s i n t e r e s t i n g 

to observe t h a t i n the "Maqamat" f u l l page i l l u s t r a t i o n s 

appear only 120 y e a r s a f t e r the author's death. T h i s 

suggests t h a t I s l a m i c book i l l u s t r a t i o n was c o n s i d e r a b l y 

more advanced i n 1237 than one would have supposed, i f , 

as we have so o f t e n been t o l d , book i l l u s t r a t i o n only 

began i n the I s l a m i c World during the l a t t e r h a l f of the 

12th century. 

A l s o , i t should not be overlooked t h a t the 

"mechanics" of book i l l u s t r a t i o n as p r a c t i s e d by the 

Arab C h r i s t i a n communities may have had c o n s i d e r a b l e 

i n f l u e n c e on Muslim i l l u s t r a t o r s . 
2 

Buchthal has of course demolished the t h e o r i e s 
3 

expounded by S i r Thomas Arnold namely t h a t the a r t of 

the N e s t o r i a n s and J a c o b i t e s played an important p a r t 

i n the formative stage of I s l a m i c P a i n t i n g . However 
1. WEITZMAN o p . c i t . p.84. 
2. " P a i n t i n g of the S y r i a n J a c o b i t e s i n i t s r e l a t i o n 

to Byzantine and I s l a m i c P a i n t i n g " SYRIA v o l . XX 1939. 
3. ARNOLD "Old and New Testaments i n Muslim R e l i g i o u s 

A r t " . Schweich Memorial L e c t u r e s . Oxford.1932.p.1-2. 
and ARNOLD " P i c t o r i a l A r t of the J a c o b i t e and 
Ne s t o r i a n Churches". BYZANTINISCHEZEITSCHRIFT. v o l 
30. 1929. 
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be t h a t as i t may, almost every one of the 

developments s t a t e d by Weitzman as having l e d up to the 

f u l l page m i n i a t u r e are to be found i n i l l u s t r a t i o n s 

o c c u r r i n g i n N e s t o r i a n and J a c o b i t e Gospels and 

L e c t i o n a r i e s contemporary w i t h the Baghdad manuscripts. 

The S y r i a c copy of the Gospels i n the V a t i c a n ^ 

p a i n t e d i n the M u s i l a r e a around 1220 has m i n i a t u r e s 
2 

extending a c r o s s two columns m i n i a t u r e s occupying the 
3 

complete upper and lower h a l v e s ^ of pages, and a f u l l 
page m i n i a t u r e c o n s i s t i n g of two scenes superimposed on 

4 
one page. Another manuscript i n the monastery of 

S t . Mark Jerusalem, a l e c t i o n a r y dated 1222 has s i x f u l l 

page i l l u s t r a t i o n s d e p i c t i n g scenes from the l i f e of 

C h r i s t . 

Thus although the a r t of the C h r i s t i a n communities i n 

the Arab World had no i n f l u e n c e as regards the s t y l e of 

Muslim p a i n t i n g , i t may w e l l have had some i n f l u e n c e on 

the form which the m i n i a t u r e s took i n Muslim manuscripts, 

perhaps s u p p l y i n g the i n s p i r a t i o n f o r the enlargement of 

i l l u s t r a t i o n s to f u l l - p a g e s i z e . 
1. V a t i c a n . Syr. 599. Jerphanion " l e s M i n i a t u r e s du 

manuscrit s y r i a q u e No. 559 de l a Biblioth'eque V a t i c a n e . 
1940. 

2. i b i d p i . XIX. 
3. i b i d p l s . V l l , XXIV. 
4. i b i d N0.1, NO.9 see a l s o M.S. ADD7170. BRITISH MUSEUM, 

a S y r i a c manuscript dated 1216-20 which c o n t a i n s a l l 
stages of development a mi n i a t u r e c o v e r i n g a t h i r d 
a page fol.57R> c o v e r i n g t h r e e - q u a r t e r s of a page. 
fol.21R, a page covered by two sep a r a t e i l l u s t r a t i o n s 
fol.3R, and the f u l l - p a g e m i n i a t u r e f o l . l 5 6 V . 

5. PAINE HATCH "Greek and S y r i a c M i n i a t u r e s i n Jerusalem" 
Medieval Academy of America 1931• p.121-9. 
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T/e have had o c c a s i o n to r e f e r to the p o s i t i o n s of the 
m i n i a t u r e s i n the t e x t , s e v e r a l times, though without 
g i v i n g any d e t a i l e d i n f o r m a t i o n on the p r e c i s e p l a c i n g s 
of the i l l u s t r a t i o n s i n the f o u r Baghdad t e x t s . 

T h i s i s of course n e c e s s a r y i f we are to understand 

whether there i s a s e t p o s i t i o n f o r every m i n i a t u r e i n 

a l l manuscripts and i f so to what extent the S c h e f e r 

copy, which i s independent i n so many other f i e l d s , 

conforms to or d i f f e r s from t h i s s e t p a t t e r n . 

An examination of the p o s i t i o n s of i l l u s t r a t i o n s i n 

30 maqamahs (17 standard dual 13 extended p l o t ) r e v e a l s 

the f o l l o w i n g f e a t u r e s . 

STANDARD DUAL. 

As we a r e aware these maqamahs have p l o t s which f a l l 

i n t o two b a s i c p a r t s , the address of Abu Zaid. and 

the c o n f r o n t a t i o n w i t h each p a r t having possessed - a t 

some e a r l i e r p e r i o d - an i l l u s t r a t i o n . 

I n the I s t a n b u l , Leningrad and B r i t i s h Museum c o p i e s , 

there are s e v e r a l ways of r e l a t i n g m i n i a t u r e s to the 

surrounding t e x t . 

( l ) m i n i a t u r e s which have a g e n e r a l r e f e r e n c e to a l a r g e 

a r e a of t e x t , - which takes the form of a speech or 

address by Abu Zaid. They are pl a c e d w i t h i n the spoken 

words, u s u a l l y there i s no immediate connecting l i n k 

between i l l u s t r a t i o n and t e x t ; the read e r comes upon 

the m i n i a t u r e q u i t e suddenly as he passes over the t e x t . 
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T h i s occurs i n the Leningrad manuscript i n 

Maqamah 33, 38 f o l s . 226R, 56R i n the I s t a n b u l copy, 

maqamahs 11, 28, 38 f o l s . 3^R, 10kR, 150V and i n the 

B r i t i s h Museum manuscript maqamahs 1, 11, 25, 28, 33, 

f o l s . 4R, 29V, 73V, 85V, 107V. T h i s type of r e l a t i o n 

e x i s t s i n the c o n f r o n t a t i o n when the c o n f r o n t a t i o n i s 

a long one - as i n the 7th and 12th maqamahs, thus 

i n the Leningrad manuscript we f i n d s e v e r a l o c c a s i o n s 

where i l l u s t r a t i o n s appear i n a l a r g e c o n f r o n t a t i o n 

a r e a . 

(2) The second method i s more e x p l i c i t and c o n s i s t s 

of l i n k i n g a m i n i a t u r e to the urords "•••and (then) he 

s a i d * * * " the words appear - g e n e r a l l y - under the 

min i a t u r e which shoxtfs Abu Zaid t a l k i n g . The t e x t 

f o l l o w i n g on i s of course the speech or address. T h i s 

method i s used most o f t e n i n the c o n f r o n t a t i o n between 

Abu Zaid and H a r i t h . I n the Leningrad manuscript f o r 

example the c o n f r o n t a t i o n m i n i a t u r e i n the T h i r d 

Maqamah shows H a r i t h i n t r o d u c i n g h i m s e l f to the o l d 

man ; under the p i c t u r e appear the f o l l o w i n g words 

" • • • I s a i d " I am H a r i t h ; but what i s thy c o n d i t i o n 

PIG.k. amid a l l thy f o r t u n e s 7" 1 fol.20R. 

(3) There are a l s o r a r e o c c a s i o n s i n the standard 

dual maqamah when a mi n i a t u r e i s d i r e c t l y l i n k e d to 

a dramatic moment such as the i n c i d e n t i n the 

"25th Maqamah" where H a r i t h g i v e s h i s c l o a k to 

1. CHENERY p.120. 
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Abu Zaid out of p i t y and i s thanked f o r i t by 

FIG.51 means of a poem. 

Mi n i a t u r e s i n the 3 above manuscripts i . e . 

Leningrad, I s t a n b u l and B r i t i s h Museum tend to be 

pl a c e d i n the same a r e a of t e x t i n each manuscript. 

There i s almost no o c c a s i o n however where the 

p o s i t i o n i s i d e n t i c a l , a f a c t which suggests t h a t 

the p r e c i s e p o s i t i o n of the mi n i a t u r e was a matter 

f o r the i n d i v i d u a l a r t i s t , or more probably the 

s c r i b e . 

The S c h e f e r Copy. 

The p o s i t i o n of the m i n i a t u r e i n the S c h e f e r 

m i n i a t u r e v a r i e s q u i t e c o n s i d e r a b l y , not only from 

the p o s i t i o n s i n the other manuscripts, but a l s o 

from maqamah to maqamah w i t h i n the manuscript i t s e l f . 

I n the Leningrad and I s t a n b u l copies the m i n i a t u r e s 

i n r e l a t i o n 1 are s t i l l q u i t e c l o s e to the beginning 

of the address. I n the S c h e f e r manuscript however 

the m i n i a t u r e s appear w e l l on i n the address, or 

near the end of i t - see Maqamahs 12, 20 21, 25, 

FIGS 115, 133, 136, 143. The m i n i a t u r e s s i t u a t e d 

i n c o n f r o n t a t i o n s a r e a l s o p l a c e d a c t u a l l y i n the 

spoken words, or sometimes a t the extreme l i m i t of 

the maqamah - Maqamah 38 f o l . H 7 V FIG.164. 

Moreover, as we have p r e v i o u s l y noted, there a r e 

s e v e r a l examples of d r a s t i c m i s p l a c i n g i n the S c h e f e r , 

which i s extremely r a r e i n the other manuscripts 

(see Maqamahs 11, 13, lh, 17). 
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The f a c t t h a t the S c h e f e r a r t i s t seems to have 

t r e a t e d the r e l a t i o n s h i p between the i l l u s t r a t i o n s and 
the t e x t i n the "standard d u a l " maqamahs w i t h g r e a t 
freedom confirms what has p r e v i o u s l y been demonstrated 
concerning h i s a r t i s t i c autonomy. 
Extended P l o t Maqamahs. 

These maqamahs are the more e l a b o r a t e ones and have 

three types of m i n i a t u r e . 1. Those common to a l l 

manuscripts. 2. Those common to the Baghdad 

manuscripts alone. 3. Those found only i n one 

manuscript. 

The f i r s t two groups tend to appear i n the same 

a r e a i n each copy ; not i n the i d e n t i c a l p o s i t i o n , 

but one normally f i n d s a m i n i a t u r e showing a s i m i l a r 

scene p l a c e d w i t h i n the same f o u r or f i v e l i n e s of 

t e x t i n a l l the Baghdad manuscripts. 

However m i s p l a c i n g s do occur, and here are not 

r e s t r i c t e d to the S c h e f e r copy. These m i s p l a c i n g s 

are of two types. 

1. d e f i n i t e i n a c c u r a c i e s where the m i n i a t u r e i s 

t o t a l l y u n r e l a t e d to the t e x t . 

2. the s h i f t of a m i n i a t u r e from what appears to be 

the e s t a b l i s h e d p o s i t i o n to a new l o c a t i o n , 

g e n e r a l l y f u r t h e r on i n the same t e x t u a l a r e a . 

The f i r s t i s found i n the S c h e f e r m i n i a t u r e i n 

Maqamah 47 where the m i n i a t u r e showing Abu Zaid 
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FIG.183 o p e r a t i n g on the back of a p a t i e n t 1 fol,154V i s 

pl a c e d i n the midst of the q u a r r e l which takes p l a c e 
2 

between Abu Zaid and h i s son. T h i s may w e l l be a 

case of c h r o n o l o g i c a l i n v e r s i o n , f o r i n the Leningrad 

copy the q u a r r e l i s i l l u s t r a t e d , the m i n i a t u r e 

appearing ten l i n e s or so a f t e r the S c h e f e r p o s i t i o n . 

fol.328R FIG.87. 

C h r o n o l o g i c a l i n v e r s i o n may a l s o be the reason 

f o r the f i r s t i l l u s t r a t i o n s i n Maqamah 22 which 

appear i n the S c h e f e r and Leningrad manuscript, 

showing H a r i t h w i t h the s c r i b e s on the Euphrates, 

having been p l a c e d a t an e a r l i e r p o i n t i n the t e x t 
3 

unconnected w i t h scene i l l u s t r a t e d . 

There are a l s o d e f i n i t e examples of c h r o n o l o g i c a l 

i n v e r s i o n i n the B r i t i s h Museum copy Maqamah 16. 

fol.46R and I s t a n b u l manuscript Maqamah 31. f o l . H 7 V . 

These are q u i t e r a r e however. 

These i n a c c u r a c i e s are few, the v a s t m a j o r i t y of 

i l l u s t r a t i o n s being c o r r e c t l y s i t u a t e d . 

The moving forward or backward w i t h i n the 

maqamah of m i n i a t u r e s i s a l s o q u i t e r a r e and i t i s 

s u f f i c i e n t here simply to point out t h a t i t does 

occur. However i n the S c h e f e r manuscript there i s 

one v e r y i n t e r e s t i n g case where i t would seem t h a t 

the a r t i s t had a p a r t i c u l a r reason f o r a l t e r i n g the 

1. STEINGASS. 159. 
2. i b i d . 160 
3. The i l l u s t r a t i o n appears i n the d i s c u s s i o n between H a r i t h and the s c r i b e s on the bank of the r i v e r p r i o r to t h e i r journey. 



h, Arab P a i n t i n g p.115. ( 

< 



(178) 

p o s i t i o n of an i l l u s t r a t i o n . The "31st Maqaraah" 
i s i l l u m i n a t e d by two m i n i a t u r e s i n most 
manuscripts. However, as we observed, i n the 
S c h e f e r copy these two i l l u s t r a t i o n s have been 
grouped together to c r e a t e one s i n g l e expanded 

FIGS. 
15^-5 m i n i a t u r e . fols.94V, 95R. T h i s m i n i a t u r e has been 

p l a c e d d i r e c t l y before a poem i n which the h a b i t of 

making the Pilgrimage to Mecca i n the utmost splendour 

and l u x u r y i s condemned as i s the purpose of making 

i t , not as a duty, but f o r the s u p e r n a t u r a l b e n e f i t s 

which would a c c r u l as a r e s u l t . 

E t t i n g h a u s e n has pointed out t h a t some of the 

m i n i a t u r e s i n the S c h e f e r manuscript have a d e c i d e d l y 

s a t i r i c a l q u a l i t y , d e p i c t i n g the pomp and s t u p i d i t y 

of o f f i c i a l d o m ^ . Thus i t seems q u i t e probable t h a t 

what occurs i n the "31st Maqamah" i s another attempt 

a t s o c i a l s a t i r e . The scene on fol.94v shows a 

s p l e n d i d caravan on i t s way to Mecca, complete w i t h 

a l l the e l a b o r a t e t r a p p i n g s , f l a g s , drums, trumpets, 

s i l k e n howdah, e t c . , The degree of a c c u r a c y achieved 

by the a r t i s t i n t h i s r e p r e s e n t a t i o n , we know from 
2 

I b n Jubayr's account of a P i l g r i m Caravan, i s v e r y 

h i g h indeed. 
1. Arab P a i n t i n g p.115. 
2. IBN JUBAYR. o p . c i t . p.181-2, 193. 
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I t seems to be more than an a c c u r a t e s o c i a l 

document, f o r there i s a t o t a l l a c k of h u m i l i t y , 

and penitence about these p i l g r i m s ; w i t h t h e i r 

drums, trumpets and g a i l y coloured s i l k e n garments, 

they convey a f e e l i n g of u t t e r w o r l d l i n e s s . 

Above the scene i s the f i r s t l i n e of the s t r o n g l y 

worded poem d e l i v e r e d by Abu Zaid, a l i n e which bears 

the utmost r e l e v a n c e to the i l l u s t r a t i o n below i t :-

"The Pilgrimage i s not thy t r a v e l l i n g by day and 

n i g h t , Nor y e t thy s e l e c t i n g camels and camel l i t t e r s " . 

I n the other manuscript the scene showing Abu Zaid 

a d d r e s s i n g the p i l g r i m s , appears where he a c t u a l l y 

begins to speak to them, f o r the f i r s t t i m e 1 I t seems 

th a t the S c h e f e r i l l u s t r a t o r has d e l i b e r a t e l y a l t e r e d 

the p o s i t i o n , to give m i n i a t u r e and t e x t a new and f a r 

more meaningful i n t e r - r e l a t i o n s h i p . 

T h i s m i n i a t u r e however i s unique, p o s s i b l y because 

the o p p o r t u n i t i e s f o r such a s u c c e s s f u l combination are 

l i m i t e d . 

The t h i r d group of m i n i a t u r e s those which appear i n 

only one of the manuscripts, are again f o r the most p a r t 

c o r r e c t l y p l a c e d . T h i s i s expected where the 

i l l u s t r a t o r has c r e a t e d a m i n i a t u r e h i m s e l f , presumably 

to f i t a s p e c i f i c p o i n t i n the t e x t . T h i s i s true of 

a l l f o u r manuscripts. 

1. Leningrad, fol.X^KCstanbul f o l . H l V B r i t i s h Museum 
f o l s . 96V - 97H. 
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I n a d d i t i o n to the three types of r e l a t i o n 
notes p r e v i o u s l y between m i n i a t u r e and t e x t , t h e r e 
i s a l s o a f u r t h e r r e l a t i o n which e x i s t s i n some 
manuscripts, p a r t i c u l a r l y i n the Leningrad copy. 
I n the 11th Maqamah and the 30th, we note the 
e x i s t e n c e of m i n i a t u r e s which n e i t h e r d e p i c t a 
s p e c i f i c i n c i d e n t - one r e l e v a n t to the course of 
the p l o t - nor i l l u s t r a t e a dialogue or speech. 
T h e i r f u n c t i o n i t seems i s to " s e t the scene" of the 
a c t i o n ; to show the p h y s i c a l l o c a t i o n of the 
maqamah. The 11th Maqamah d i s p l a y s an i l l u s t r a t i o n 
which shows the graveyard i n which H a r i t h meets 
Abu Zaid, though n e i t h e r H a r i t h nor Abu Zaid are 
a c t u a l l y v i s i b l e i n the crowd. As t h i s i l l u s t r a t i o n 
comes a f t e r the f i r s t l i n e of t e x t , i t may w e l l be 
t h a t t h i s i s supposed to r e p r e s e n t what H a r i t h 
h i m s e l f saw on e n t e r i n g the graveyard. 

P o s s i b l y the 2nd mi n i a t u r e i n maqamah 30 i s of 

FIG.58 t h i s type. fol.205R. T h i s r e p r e s e n t s the Uedding 

F e a s t , a t which H a r i t h and Abu Zaid are p r e s e n t , 

again n e i t h e r i s d i s c e m a b l e among the gu e s t s , and i t 

may be taken as H a r i t h ' s vieitf of the wedding through 

h i s own eyes. There i s a t l e a s t one example i n the 

I s t a n b u l manuscript. T h i s i s the v i l l a g e scene 

which appears i n Maqamah k3. fol,176R. T h i s shows 

the p l a c e i n which the a c t i o n happens, however, none 

of the main c h a r a c t e r s are d e p i c t e d . 
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RELATION OF ILLUSTRATIONS TO POEMS. 
- A l l i l l u s t r a t i o n s show a marked p r e d i l e c t i o n 
f o r l i n k i n g t h e i r i l l u s t r a t i o n s to poems. A l l 
maqamahs c o n t a i n a t l e a s t one poem, and some have 
s e v e r a l . These poems are g e n e r a l l y r e l a t e d by 
Abu Zaid, though sometimes H a r i t h or an i n c i d e n t a l 
c h a r a c t e r r e c i t e s one. 

There are numerous ways of r e l a t i n g a mi n i a t u r e 

to a poem, depending on i t s context. 

(1) The most f r e q u e n t l y used method i s th a t of 

p l a c i n g the m i n i a t u r e before, w i t h i n , or a f t e r , a 

poem which i s s p e c i f i c a l l y r e c i t e d by some c h a r a c t e r , 

who i s d e p i c t e d i n the i l l u s t r a t i o n i n the proc e s s 

of r e c i t i n g the poem. 

(2) O c c a s i o n a l l y a poem d e s c r i b e s a c e r t a i n event 

and t h a t event may then be d e p i c t e d w i t h i n or a f t e r 

the poem. 

I n "Maqamah 19" there i s a poem d e s c r i b i n g how 

Abu Zaid's f r i e n d s h a s t e n to h i s home when they 

F I G . k l l e a r n of h i s i l l n e s s 1 F 0 I . I I 8 R . i n t e r p r e t s t h i s 

poem i n p i c t o r i a l terms ; the f r i e n d s are shown 

h u r r y i n g up on the l e f t , w h i l e Abu Zaid i s shoxra on 

the r i g h t . 

(3) Sometimes a m i n i a t u r e i s p l a c e d a f t e r a poem 

because of something which f o l l o w s on d i r e c t l y a f t e r 

the completion of the poem, such as the p a r t i n g of 

1. CHENERY.p.216. 
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the two f r i e n d s a t the end of the Maqamah. 

(4) There i s one i n t e r e s t i n g r e l a t i o n , w-hich occurs 

only between m i n i a t u r e s and poems, not being found a t 

a l l i n the prose p a r t s of the maqamah. T h i s occurs 

where a poem i s mentioned as having been w r i t t e n doxm, 

not r e c i t e d outloud. I n the "7th Maqamah" Abu Zaid 

and h i s wife pass s l i p s of paper around the mosque, 

on which are w r i t t e n prayers?" I n the Leningrad copy 

H a r i t h i s shown as having r e c e i v e d one of the s t r i p s 

of paper f o l . 4 l V . PIG.13, w h i l e under the mi n i a t u r e 

the words of the w r i t t e n poem appear. S i m i l a r l y i n 

the "15th Maqamah" a man hands Abu Zaid a l e g a l 
2 

p u z z l e which i s w r i t t e n i n p o e t i c form. The Leningrad 

copy, fol.93V PIG.32 shows Abu Zaid rea d i n g the poem, 

and again, the poem i t s e l f appears d i r e c t l y a f t e r the 

m i n i a t u r e . Thus i n a sense the a r t i s t has p l a c e d us 

i n the p o s i t i o n of the c h a r a c t e r s themselves, we are 

i n e f f e c t r e a d i n g "over the shoulder" of H a r i t h or 

Abu Zaid, a c l e v e r d e v i c e g i v i n g much g r e a t e r 
3 

i n t i m a c y betx\reen r e a d e r and t e x t . 
* # * 

The m i n i a t u r e s i n the S c h e f e r copy which are 

r e l a t e d to poems use a l l of the above methods, w i t h 

the p o s s i b l e exception of the f o u r t h one. 

"The manuscript has one or two p e c u l i a r i t i e s of 

i t s own. Three of the c h r o n o l o g i c a l l y i n v e r t e d 
1. CHENERY p.141. 
2. i b i d . p.189. 
3. The d e s i r e to give g r e a t e r i n t i m a c y i s a f e a t u r e of 

many of the Leningrad i l l u s t r a t i o n s . T h i s has been 



achieved by an i n t e r e s t i n g d e v i c e i . e . by p l a c i n g 
f i g u r e s i n the foreground of compositions, s e a t e d 
w i t h t h e i r backs to the s p e c t a t o r . See ETTINGHAUSEN 
"Arab P a i n t i n g " , p.110. 
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m i n i a t u r e s are s i t u a t e d i n poems which occur i n 
the c o n f r o n t a t i o n s e c t i o n , - the scene d e p i c t e d 
r e f e r r i n g to the f i r s t p a r t of the maqamah. T h i s 
happens i n Maqamahs 11, 14, 17. There are one or two 
i n s t a n c e s where a m i n i a t u r e i s l o c a t e d i n the c e n t r e 
of a poem, whi l e i n the other Baghdad manuscripts the 
same i l l u s t r a t i o n appears d i r e c t l y before the poem. 
T h i s takes p l a c e f o r example i n the "20th Maqamah". 
Both of these c h a r a c t e r i s t i c s are however, a l s o true 
of the m i n i a t u r e s which appear i n the prose p a r t of 
the work. Of the 30 maqamahs examined there are only 
three c a s e s where a m i n i a t u r e i n the S c h e f e r copy 
c o i n c i d e s e x a c t l y w i t h the p o s i t i o n of a mi n i a t u r e i n 
one of the other manuscripts. 

T h i s occurs i n the "28th Maqamah" where the 

p o s i t i o n of the f i r s t m i n i a t u r e fol.84v i s the same as 

th a t i n the I s t a n b u l copy fol,104R. I n the 

"44th Maqamah" the p o s i t i o n s of the second m i n i a t u r e s 

f o l . l 4 3 R . S c h e f e r f o l . l 8 4 V I s t a n b u l are a l s o i d e n t i c a l 

There i s a l s o a case i n the "9th Maqamah" where the 

s i n g l e i l l u s t r a t i o n i n the S c h e f e r corresponds to the 

p o s i t i o n of the second m i n i a t u r e i n the Leningrad 

work* f o l . ? . I n t h i s l a t t e r example the S c h e f e r 

m i n i a t u r e i s wrongly pl a c e d , a c t u a l l y r e f e r r i n g to an 

e a r l i e r p o r t i o n of the maqamah. 
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There are even fewer examples i n the other 
manuscripts of the complete c o i n c i d e n c e of 
i l l u s t r a t i o n s i n the other manuscripts, a f a c t 
which r e i n f o r c e s the i m p r e s s i o n t h a t there was never 
any f i x e d p oint f o r the p l a c i n g of m i n i a t u r e s , though 
of course i t should be emphasized t h a t there are q u i t e 
d e f i n i t e a r e a s of t e x t i n which m i n i a t u r e s c u s t o m a r i l y 
appeared, and t h a t the S c h e f e r s c r i b e - a r t i s t f e l t q u i t e 
f r e e to d i s r e g a r d t h i s . The a b i l i t y to d i s r e g a r d the 
c o n v e n t i o n a l "area p l a c i n g s " , and to make r a d i c a l 
changes i n the l o c a t i o n of the i l l u s t r a t i o n s , i s 
undoubtedly due to the i l l u m i n a t o r and s c r i b e being 
one and the same person. T h i s i s p a r t i c u l a r l y 
s i g n i f i c a n t , when we r e a l i s e t h a t of a l l the Baghdad, 
and q u i t e probably a l l e x i s t i n g Arab c o p i e s , the 
S c h e f e r manuscript i s the only i l l u s t r a t e d H a r i r i i n 
which r e a l l y s i g n i f i c a n t t e c h n i c a l developments occur ; 
Developments which are on a par w i t h those i n 
contemporary Western and Byzantine manuscripts. 



CONCLUSION. 

¥e have seen t h a t the number and l o c a t i o n of the 

i l l u s t r a t i o n s i n the Baghdad cop i e s of the "Maqamat" -

i n c l u d i n g the o r i g i n a l of the B r i t i s h Museum copy -

depends upon the p l o t s t r u c t u r e of the 50 Maqamahs. 

These p l o t s t r u c t u r e s are three i n number, the 

"standard d u a l " , "extended" ( o r "compound") and 

"continuous d i a l o g u e " . The systems of d i s t r i b u t i o n 

employed i n each type of p l o t we have c a l l e d , 

r e s p e c t i v e l y " c l a s s i c " " n a r r a t i v e c y c l e " and 

"comprehensive s i n g l e m i n i a t u r e " . 

We have observed t h a t these three systems of 

d i s t r i b u t i o n are i n an i m p e r f e c t s t a t e i n the e x i s t i n g 

Baghdad manuscripts and have proposed the h y p o t h e s i s 

t h a t i n t h e i r pure form the numbers of m i n i a t u r e s used 

to i l l u s t r a t e each of the t h r e e types of p l o t was as 

f o l l o w s :-

"standard d u a l " - 2 i l l u s t r a t i o n s . 

"continuous d i a l o g u e " - 1 i l l u s t r a t i o n . 

"extended" - u n c e r t a i n . 

T h i s , we have suggested, i s confirmed by the f a c t t h a t 

the e a r l i e r the manuscript, the c l o s e r i t s 

i l l u s t r a t i o n s conform to the determinable systems. 

From t h i s we can conclude t h a t e i t h e r the Baghdad 

manuscripts are d e r i v e d from an archetype i n which the 
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m i n i a t u r e s i n the m a j o r i t y of maqamahs were 
d i s t r i b u t e d a c c o r d i n g to the above p a t t e r n s , or t h a t 
a t an e a r l i e r date, these systems of d i s t r i b u t i o n were 
worked out and f o r a time r i g i d l y a p p l i e d to "Maqamat" 
i l l u s t r a t i o n . 

We have observed two d i s t i n c t t endencies a t work 

among the Baghdad manuscripts. The f i r s t i s the gradual 

r e d u c t i o n of the t o t a l number of i l l u s t r a t i o n s employed ; 

t h i s r e d u c t i o n i s much more obvious i n the two l a t e r 

c o p i e s , the S c h e f e r and the I s t a n b u l than i n the e a r l i e r 

ones. T h i s tendency to remove i l l u s t r a t i o n s we have 

c a l l e d " c o n t r a c t i o n " when i t occurs i n the "standard d u a l " 

maqamahs, and " s e l e c t i o n " when i t a f f e c t s the 

i l l u s t r a t i o n s i n the "extended p l o t " maqamahs. The 

u l t i m a t e r e s u l t i s t h a t the t o t a l number of i l l u s t r a t i o n s 

d e c r e a s e s by h a l f . 

T h i s r e d u c t i o n , we have proposed, i s due to i n c r e a s e 

i n demand f o r i l l u s t r a t e d c o p i e s of the "Maqamat" 

p a r t i a l l y brought about by the e x t e n s i o n of the h a b i t of 

patronage to s e c t i o n s of the wealthy b o u r g e o i s i e . 

I n a d d i t i o n to the above tendency, which seems to 

have a f f e c t e d to a g r e a t e r or l e s s e r degree a l l Baghdad 

manuscripts, there i s another. T h i s i s the tendency to 

modify the e x i s t i n g compositions. Each manuscript has 

p e c u l i a r i t i e s of i t s own ; we, however, have concentrated 

on those m o d i f i c a t i o n s and v a r i a t i o n s which appear i n the 
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S c h e f e r copy. 

T h e r e a r e f i v e t y p e s o f m o d i f i c a t i o n i n t h e S c h e f e r copy, 

some o f w h i c h a r e i n s e v e r a l s t a g e s o f d e v e l o p m e n t . 

T h e s e a r e :- l a t e r a l e x p a n s i o n o f a c o m p o s i t i o n o v e r 

two p a g e s , t h e e n l a r g e m e n t o f an i l l u s t r a t i o n t o f u l l 

page s i z e , t h e c h r o n o l o g i c a l i n v e r s i o n o f c e r t a i n 

i l l u s t r a t i o n s , t h e d u p l i c a t i o n o f a c o m p o s i t i o n , t h e 

i n t e r c h a n g e o f c o m p o s i t i o n s b e t w e e n maqamahs. Two o f 

t h e s e m o d i f i c a t i o n s , e n l a r g e m e n t and i n v e r s i o n a r e 

v i r t u a l l y c o n f i n e d t o t h i s copy, w h i l e t h e o t h e r t h r e e 

a r e p r e s e n t - i f on a much s c m a l l e r s c a l e - i n o t h e r 

m a n u s c r i p t s . 

" L a t e r a l e x p a n s i o n " , w h i c h i s employed i n b o t h 

S c h e f e r and B r i t i s h Museum c o p i e s , was i n p a r t due t o the 

c o n c e p t s o f p i c t o r i a l s p a c e h e l d by t h e a r t i s t s who 

p r a c t i s e d i t . T h i s c o n c e p t c o n t r a s t s w i t h t h a t h e l d by 

th e i l l u s t r a t o r s o f t h e L e n i n g r a d and I s t a n b u l 

m a n u s c r i p t s w h i c h r e g a r d s c o m p o s i t i o n a l s p a c e much more 

as a t r i d i m e n s i o n a l e x t e n s i o n . 

Thus we have e v i d e n c e o f a t l e a s t txiro d i s t i n c t 

s p a t i a l c o n c e p t s a t work i n Baghdad, one b e i n g a s i m p l e 

two d i m e n s i o n a l c o n c e p t , w h i l e t h e o t h e r m a n i f e s t s an 

a t t e m p t to make u s e o f t h r e e - d i m e n s i o n a l s p a c e by 

e m p l o y i n g t h e t e c h n i q u e o f " t e r r a c i n g " . 
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T h e s e two c o n c e p t s a l m o s t c e r t a i n l y s i g n i f y two 
c e n t r e s o f p r o d u c t i o n w i t h i n Baghdad, w i t h t h e S c h e f e r 
and B r i t i s h Museum o r i g i n a l e m a n a t i n g from one a t e l i e r , 
and t h e L e n i n g r a d and I s t a n b u l m a n u s c r i p t s from a n o t h e r . 
" L a t e r a l e x p a n s i o n " i s h i g h l y d e v e l o p e d i n the S c h e f e r 
copy and t a k e s s e v e r a l f o r m s . 

1. where t h e " e x p a n s i o n " c o n s i s t s o f m i n o r c o m p o s i t i o n a l 

e l e m e n t s e.g. a crowd o f s p e c t a t o r s . 

2 . where a c o m p o s i t i o n h a s b e en d i v i d e d i n t o two p a r t s , 

so t h a t e a c h h a l f o f t h e expanded c o m p o s i t i o n h a s an e q u a l 

s i g n i f i c a n c e . 

3 . where two i n d e p e n d e n t m i n i a t u r e s have been combined 

t o g e t h e r to c r e a t e a l a r g e r c o m p o s i t i o n . 

4 . where an " e x p a n s i o n " i s d e l i b e r a t e l y c r e a t e d t o s e r v e 

the p u r p o s e o f e n l a r g i n g a c o m p o s i t i o n . 

The S c h e f e r a r t i s t was c e r t a i n l y n o t t h e o r i g i n a t o r o f 

" l a t e r a l e x p a n s i o n " . T h i s we c a n a f f i r m from t h e f a c t 

t h a t f i r s t t h e r e a r e s e v e r a l v a r i e t i e s o f " l a t e r a l 

e x p a n s i o n " , and s e c o n d l y t h e s e v a r i e t i e s a r e i n v a r i o u s 

s t a g e s o f development ; some c o m p o s i t i o n s a r e p e r f e c t l y 

homogeneous w h e r e a s i n o t h e r s t h e two h a l v e s a r e b a d l y 

r e l a t e d . 

However some o f the i n d i v i d u a l c a s e s o f e x p a n s i o n may 

have o c c u r r e d f o r t h e f i r s t time i n t h e S c h e f e r copy, 

n o t a b l y i n t y p e s 3 and 4 , where c l o s e c o l a b o r a t i o n was 

n e c e s s a r y between s c r i b e and i l l u s t r a t o r . A l t e r n a t i v e l y 
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t h e two had t o be one and t h e same p e r s o n - a s t h e y 
were i n t h e c a s e o f t h e S c h e f e r copy. 
T h e r e a r e o t h e r f e a t u r e s , " d u p l i c a t i o n " and 
" i n t e r c h a n g e o f c o m p o s i t i o n s " w h i c h a r e common to a l l 
t h e Baghdad m a n u s c r i p t s . D u p l i c a t i o n i s a m o d i f i c a t i o n 
w h i c h seems to have been c h a r a c t e r i s t i c o n l y o f t h e 
Baghdad m a n u s c r i p t s , though t h e r e a s o n s f o r i t s 
e x i s t e n c e a r e s t i l l n o t c l e a r . 

The " i n t e r c h a n g e o f c o m p o s i t i o n a l schemes" on t he 

o t h e r hand i s e a s i l y u n d e r s t a n d a b l e . The s i m i l a r i t y 

o f many maqamah p l o t s e n a b l e d a r t i s t s w i s h i n g to 

i l l u s t r a t e new s e c t i o n s o f t h e t e x t , o r to i n t r o d u c e a 

new m i n i a t u r e to t a k e t h e p l a c e o f a n o t h e r , t o t a k e a 

m i n i a t u r e from one p a r t o f t h e t e x t and r e - i n t r o d u c e i t 

to a n o t h e r . Sometimes t h e c o m p o s i t i o n i s r e p l a c e d 

e l s e w h e r e w i t h o u t v e r y much a l t e r a t i o n , a t o t h e r s t h e 

p o s i t i o n s o f c h a r a c t e r s i s changed to e x p r e s s a new 

s i t u a t i o n . 

The c r e a t i o n o f new m i n i a t u r e s by a l t e r i n g o l d e r 

c o m p o s i t i o n s , t h e sudden i n t r o d u c t i o n o f new 

c o m p o s i t i o n a l schemes - o f t e n t a k e n from C h r i s t i a n 

p r o t o t y p e s - i s t y p i c a l o f most Baghdad c o p i e s . Thus 

we o f t e n f i n d c o n s i d e r a b l e d i f f e r e n c e s between 

m i n i a t u r e s i l l u s t r a t i n g t h e same s c e n e i n tiiro s e p a r a t e 

m a n u s c r i p t s , compare t h e m i n i a t u r e s i l l u s t r a t i n g t h e 

f i r s t p a r t o f t h e " 3 8 t h Maqamah" i n t h e S c h e f e r and 
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L e n i n g r a d c o p i e s - F I G S . 7 2 , 1 6 3 . To a l a r g e e x t e n t 

t h e s e d i f f e r e n c e s c a n be e x p l a i n e d by s a y i n g t h a t t h e y 

r e p r e s e n t t h e t r a d i t i o n s o f s e p a r a t e a t e l i e r s . 

However a l t h o u g h C h r i s t i a n i c o n o g r a p h i c schemes a r e 

u s e d , and e l e m e n t s a p p e a r w h i c h c a n be t r a c e d t o 

e x t e r n a l s o u r c e s e.g. S a s a n i d , Armenian, C e n t r a l A s i a n , 

i t w ould be wrong t o e x p e c t t h a t t h e r e s h o u l d be an 

i d e n t i c a l p r o t o t y p e f o r e v e r y c o m p o s i t i o n a l scheme u s e d 

i n t h e Baghdad m a n u s c r i p t s . 

Whenever t h e q u e s t i o n o f c o p y i n g i s d i s c u s s e d , i t 

must be remembered t h a t t h e p o s i t i o n o f t h e m u s l i m 

p a i n t e r i n r e g a r d to t h i s a c t i v i t y was v e r y d i f f e r e n t 

f r om t h a t o f h i s c o u n t e r p a r t i n t h e C h r i s t i a n West. 

The r e j e c t i o n o f t h e v i s u a l image a s an a i d t o w o r s h i p 

by I s l a m , though i t u n d o u b t a b l y hampered t h e A r a b a r t i s t , 

a t t h e same time s p a r e d I s l a m i c p a i n t i n g t h e 

t h e o l o g i c a l i n t e r f e r e n c e w h i c h o c c u r r e d i n t h e C h r i s t i a n 

W orld. The v i r t u a l i m m u t a b i l i t y o f i c o n o g r a p h y and 

c o l o u r schemes w h i c h f a c e d a r t i s t s i n t h e C h r i s t i a n 

W orld down to the R e n a i s s a n c e , was a p r o b l e m w h i c h t h e 

M u s l i m a r t i s t n e v e r f a c e d . 

The C h r i s t i a n a r t i s t by h i s a c t o f c o p y i n g a s a c r e d 

s c e n e was i n f a c t u n d e r t a k i n g a r e l i g i o u s d u t y - t h a t o f 

s p r e a d i n g t h e t e a c h i n g s o f t h e G o s p e l . The i c o n o g r a p h y 

o f C h r i s t i a n p a i n t i n g c o r r e s p o n d e d t o t h e Word o f God, 

and t h e c o p y i s t c o u l d no more t h i n k o f c h a n g i n g i t t h a n 
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t h e s c r i b e c o u l d t h i n k o f r e - w r i t i n g t h e G o s p e l . 

However t h i s a t t i t u d e d i d n o t e x i s t i n t h e I s l a m i c 

World, a f a c t w h i c h i s sometimes o v e r l o o k e d ; t h e M u s l i m 

p a i n t e r was more o r l e s s f r e e t o p a i n t e x a c t l y a s he 

w i s h e d . When he d i d make h i s i l l u s t r a t i o n c onform t o a 

p r o t o t y p e w h i c h he had b e f o r e him, t h i s was f o r r e a s o n s 

o t h e r t h a n t h o s e w h i c h made t h e C h r i s t i a n p a i n t e r do so ; 

l a c k o f c o n f i d e n c e i n h i s own powers, l a c k o f a b i l i t y , 

l a c k o f i n c e n t i v e c o u l d a l l combine t o make him copy 

f a i t h f u l l y a p r o t o t y p e w h i c h he had b e f o r e him. 

However b e c a u s e o f t h e a b s e n c e o f t h e o l o g i c a l 

i n t e r f e r e n c e and t h e f a c t t h a t Arab p a i n t i n g was e n t i r e l y 

s e c u l a r i n n a t u r e , e v e n xtfhen he was c o p y i n g t h e r e was no 

f e e l i n g p r e s e n t i n t h e mind o f t h e Mus l i m p a i n t e r t h a t he 

must r e - p r o d u c e e x a c t l y t h e example b e f o r e him.' Thus t h e 

L e n i n g r a d m i n i a t u r i s t xirtien i l l u m i n a t i n g t h e " 3 0 t h Maqamah" 

c o u l d have i l l u s t r a t e d t h e "Wedding F e a s t " by t a k i n g o v e r 

xirholesale a C h r i s t i a n " L a s t S upper", w i t h o u t any 

p s y c h o l o g i c a l o r t h e o l o g i c a l o b s t a c l e s . S i m i l a r l y t h e r e 

may be no e x a c t p r o t o t y p e f o r t h e much d i s c u s s e d 

" E a s t e r n I s l e " and " T a b l - K h a n a " s c e n e s i n t h e S c h e f e r 

copy, t h e s e h a v i n g b e en c r e a t e d p a r t l y from o t h e r 

i n d i v i d u a l e l e m e n t s , p a r t l y from i m a g i n a t i o n , a s i n t h e 

" S l a u g h t e r e d Camel" s c e n e from "Maqamah 4 4 " . 

T h e r e a r e o t h e r f e a t u r e s w h i c h a r e a l m o s t c e r t a i n l y 

p e c u l i a r to t h e S c h e f e r copy ; t h e e n l a r g e m e n t o f 
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m i n i a t u r e s , and t h e c h r o n o l o g i c a l i n v e r s i o n o f 
i l l u s t r a t i o n s . 

The f u l l - p a g e i l l u s t r a t i o n , w i t h t h e e x c e p t i o n 

o f t h e f r o n t i s p i e c e i s unknown i n Muslim A r a b P a i n t i n g . 

However, a s we saw, t h e a t t i t u d e w h i c h c o u l d l e a d to 

th e c r e a t i o n o f a f u l l - p a g e m i n i a t u r e i s p r e s e n t 

t h r o u g h o u t t h e S c h e f e r copy and may be termed t h e 

d e s i r e t o l i b e r a t e t h e m i n i a t u r e from t h e t e x t . T h i s 

seems to be t h e p o i n t b e h i n d i n v e r s i o n ; t h e c o n s t a n t 

m i s p l a c i n g o f i l l u s t r a t i o n s w h i c h o c c u r s t h r o u g h o u t 

t h e m a n u s c r i p t . T h i s h a s t h e e f f e c t o f making t h e 

Arab r e a d e r c o n s i d e r t h e i l l u s t r a t i o n a s an e n t i r e t y 

i n i t s e l f , though t h i s s u b t l e t y may e s c a p e t h e non-

Arab who i s examing t h e m a n u s c r i p t . Thus t h e c r e a t i o n 

o f a t o t a l l y i n d e p e n d e n t p i c t u r e , c o m p l e t e l y f r e e o f 

t e x t , would h a v e c o n s t i t u t e d a " p i e c e de r e s i s t a n c e " . 

I n t h i s he may have been i n f l u e n c e d by C h r i s t i a n 

p a i n t e r s , w h i c h r a i s e s t h e p o i n t t h a t t h e e f f e c t o f 

C h r i s t i a n m a n u s c r i p t i l l u s t r a t i o n on t h e t e c h n i q u e o f 

I s l a m i c book i l l u s t r a t i o n , c a n n o t be i g n o r e d , though 

i t s i n f l u e n c e on t h e s t y l e o f I s l a m i c p a i n t i n g h a s b e e n 

r i g h t l y p o i n t e d out t o be n e g l i g i b l e . 

One o f t h e most s i g n i f i c a n t a s p e c t s o f t h e S c h e f e r 

copy i s t h a t t h e i l l u s t r a t o r was f r e e t o make a s many 

i n o v a t i o n s and d e v e l o p m e n t s a s he w i s h e d , b e i n g 

r e s p o n s i b l e f o r b o t h t r a n s c r i p t i o n and i l l u s t r a t i o n 
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t o g e t h e r . Thus we f i n d r a d i c a l c o m p o s i t i o n a l and 
t e c h n i c a l d e v e l o p m e n t s i n t h i s m a n u s c r i p t . I t may be 
a b a s i c t r u t h o f I s l a m i c p a i n t i n g from any p e r i o d , t h a t 
t h e growth and s p r e a d o f new i d e a s depended on t h e 
i l l u s t r a t o r b e i n g a l s o r e s p o n s i b l e f o r , - o r a t l e a s t 
h a v i n g a s a y i n , - t h e l a y o u t o f t h e t e x t . 

T h i s c o n t r a s t s s t r o n g l y w i t h t h e s i t u a t i o n i n t h e 

C h r i s t i a n World. T h e r e t h e a r t i s t o f a b i l i t y c o u l d 

work out h i s i d e a s i n v i r t u a l l y any media, and 

d e v e l o p m e n t s i n t h e more s i g n i f i c a n t b r a n c h e s o f t h e 

a p p l i e d a r t s - M o s a i c , f r e s c o e , p a n e l - p a i n t i n g , would 

a u t o m a t i c a l l y make t h e m s e l v e s f e l t i n t h e m i n o r a r t s , o f 

w h i c h m a n u s c r i p t i l l u s t r a t i o n was one. 

T h e r e f o r e i n t h e I s l a m i c World where a r t i s t i c 

a c t i v i t y o t h e r t h a n i l l u m i n a t i o n was l i m i t e d t o t h e 

d e c o r a t i o n o f u t i l i t a r i a n o b j e c t s , t h e r o l e o f t h e 

p a i n t e r - s c r i b e must h a v e been o f prime i m p o r t a n c e , and 

t h e e v e n t u a l a c c e p t a n c e o f t h e f u l l - p a g e o r f u l l d o u b l e -

page a s t h e medium o f i l l u s t r a t i o n must have b e e n due to 

t h e e x p e r i m e n t s o f s u c h p e o p l e a s A l - T J a s i t i , t h e 

i l l u s t r a t o r o f t h e S c h e f e r copy. Moreover t h e f a c t t h a t 

n e a r l y two c e n t u r i e s e l a p s e b etween A l - W a s i t i ' s 

e x p e r i m e n t s and t h e f u l l - p a g e m i n i a t u r e g a i n i n g g e n e r a l 

a c c e p t a n c e p r o b a b l y means t h a t t h e c h a n c e o f t h e 

i l l u s t r a t o r h i m s e l f t o t r a n s c r i b e t h e e n t i r e m a n u s c r i p t 

a r o s e o n l y r a r e l y . F u r t h e r m o r e , a s we know t h a t i n 
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l a t e r I s l a m i c p a i n t i n g e a c h s t a g e o f book c r e a t i o n and 
i l l u s t r a t i o n was u n d e r t a k e n by a s e p a r a t e a r t i s a n , t h e 
f a c t t h a t an i l l u s t r a t o r was a b l e to t r a n s c r i b e t h e 
m a n u s c r i p t , p r o b a b l y means t h a t t h e p r o d u c t i o n o f 
m a n u s c r i p t s was n o t y e t h i g h l y o r g a n i z e d i n 1 3 t h Baghdad. 

#• # •* 

A p a r t from i t s s i g n i f i c a n c e a s an i n t e r m e d i a r y b e t w e e n 

th e more f u l l y i l l u s t r a t e d "Maqamat" and t h e " a b r i d g e d " 

v e r s i o n , t h e i m p o r t a n c e o f t h e S c h e f e r copy l i e s i n t h e 

v a r i o u s t e c h n i c a l d e v e l o p m e n t s \irtiich t a k e p l a c e w i t h i n 

t h e m a n u s c r i p t . T h e s e h a v e a f a r w i d e r i n t e r e s t t h a n 

t h e a e s t h e t i c s i g n i f i c a n c e o f t h e p i c t u r e s a l o n e . 

T h e s e t e c h n i c a l i n o v a t i o n s - " e x p a n s i o n " , " i n v e r s i o n " 

and " e n l a r g e m e n t " - g i v e an i n s i g h t i n t o t h e w o r k i n g s o f 

a Muslim's p a i n t e r ' s mind, and a t t h e same ti m e throw 

some l i g h t on t h e o r g a n i z a t i o n o f m a n u s c r i p t i l l u s t r a t i o n 

i n Baghdad. 

I t s i m p o r t a n c e f o r t h e h i s t o r y o f I s l a m i c A r t l i e s 

i n t h e f a c t t h a t t h e c r e a t o r o f t h e m a n u s c r i p t was b o t h 

s c r i b e and m i n i a t u r i s t . T h i s g i v e s u s some i d e a o f how 

I s l a m i c p a i n t i n g d e v e l o p e d ; i n i t s e a r l i e r s t a g e s due 

more p r o b a b l y to t h e e f f o r t s o f t h e s c r i b e - i l l u s t r a t o r , 

t h a n t o t h o s e o f even t h e most a c c o m p l i s h e d p a i n t e r s who 

were l i m i t e d to column m i n i a t u r e s a s t h e i r means o f 

w o r k i n g . The e x p a n s i o n and e n l a r g e m e n t o f 

c o m p o s i t i o n a l schemes w h i c h a p p e a r i n t h e S c h e f e r 
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m a n u s c r i p t , were i n t h e l o n g r u n f a r more 
i n f l u e n t i a l f o r t h e c o u r s e o f l a t e r p a i n t i n g t h a n 
were t h e s p a t i a l e x p e r i m e n t s o f t h e L e n i n g r a d - I s t a n b u l 
p a i n t e r s , though t h e two t r e n d s d i d t e n d t o combine i n 
l a t e r P e r s i a n P a i n t i n g . The e s s e n t i a l l y two 
d i m e n s i o n a l c h a r a c t e r o f l a t e r I s l a m i c , P a i n t i n g made the 
l a r g e f u l l - p a g e c o m p o s i t i o n s o f e a r l y a r t i s t s l i k e 
A l - W a s i t i , w i t h t h e i r l i m i t e d - p l a n e c o n s t r u c t i o n , f a r 
more u s e f u l t h a n t h e e x p e r i m e n t s o f t h e L e n i n g r a d p a i n t e r 
i n t o t h e s p a c e beyond t h e p i c t u r e p l a n e . 

* * * 
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