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The Use of Myth in Garmen Opera, 1912 — 3%, with sovecial refarenc=2 ts the

[ 4

Austrian contribution. o ) . ABSTRACT,

The subject of myth in German opsra from the y2ars just befors 191% to the
end. of the Veimar Republic is developed hzre on three fro
the notion of myth as historical 'Bild' or image;s

guise of folktale and the mouiis associated with ¥

myth in its more traditional seanse in conn2cition with Hellenism and. the
classical heritage. The works discussed are illustrated by nusic examnles in

Appendix Do

Part One consisis: of a brief introductory chaoster on the period,followad
hy a:more substantial one outlining the three meanings of the word 'myth' as
~usad here, Chapter 3 ofifers a necessary and rele o]
. betwean opera and. certain literary movements and fi

©in Germaany and Austria,

Part Two, 'History,Fiction and. Myth' opens: with = chapter on the impact

. of literary 'Renaissanceism' (the Ni

Mona: Lisay

notably Das So

Chapter & (Purt

Heger's De

by oA retrospective Oonelusion,
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This study of Austro-Geiman operes concenirates on a twenty-
year span from 1912 to 1933 for reesons which the Introduction will try

3

to elucidate. It is a pericd at the besginning of which Wagner's ines

imebly powecful influence was still a major force thirty vears after
death, remeaining so despite numerous and variously successful attempts

to escape or overcoms it, It alsc follows the death of Gustav #anlar,

cut short at the age of L in 1911 wher, in the view of some (but not all)

critics, h2 was on the verge of extending his musicel style inte new and

work Dar Rosenkavalier (1910) which ensured him & degrae of pooular acclaim
gxceadsd during those yesrs only by Fuccini, and appreached only by Mascagni
and d'hAlbert. Finally, as Strauss seitled into a2 comforlbablie chzndstill
posture in terms of pregressive artistic development - his detrectors nave
used the expression 'downward curve' from the high point of Elekirs, despite

the richness of Ariadne and Dis Fray ohne Schaiten, t¢ say nothing of Arsbells

cion, works of his cld age - 2a Austrian composer only ten ysars
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Strauss' junlor was moving beyond the

7' characterised by his

Die aliétaizliche Hand (l91C - i3) and

for specking voice and chamber enszmile

)
the implications of thase and other non-tonally cantred scores down to 1214
(his Fortieth year) inic & systom of dodacaphony oo itwelve-note serialisam

which nzd the most profound repercussicns, not just on his celebr
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Berg and Webern (and subsequently Gerhard and Skalkottas) but on a much
later, post~1945 generation of Buropean and American composers.

Thus as Strauss achievad w2alth, official prestige and world acclaim
in nis so-celled artistic 'stagnation', Schoenberg's febrile, questing
intellect and difficult music attracted devotion from the initiate few,
and provoked incomprehensicn or cutright execration from the majority.

Liks nhis grcat contemgorary, the Silesicn dramatist Gerhart Hauotmznn

diction to the forgotten, pre-1914 zge. Schoenberg, dying less than two

vears latay with the word ‘Harmonie' on his lips, just survived intc e period

(0

which was boglnning tc listen to and understand his music on its own %

There is thus a tengible ocne-ness aboul the century opehween the concepiicon

the

periomnance in 1957 of Schoenberg's unfinished opera losg und Aron, the

completed two acts of which were written in 1930-32 hefore Sciwenkesrg left
Gernany for good. The purnose of tinls preamble is Lo say something, on the
one hand about the Genran Wagner-Strauss tradition up to 1214, and on the

othar, the allied Austrian Mahler-S5Schoenberg tradition, so as to set the

(.’)

or the two decades

il

to 1933,
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¥fhat Beethoven signified for the generation of Schumann, Mendelssohn,
Liszt and ¥agner himself, as well as the older Berlioz and the much younger

Brahms, Vagner came to signify for a large part of the late 19th century

[a}]

: and musical world in France, togethar with the lzte Romantic
German-Austrian generation including Wolf, Strauss, Pfitzner and Schillings,
the somewhat older Humperdinck, and even the very much older Bruckner, only

s Wagnnr s junior. Though Beethoven and Wagnar were thus placed
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on padestcls, the idolatry was on the whole informad and in many respects

fruitful. In each case, the composer came to symbolise something beyond
his music, human freedom and dignity in the one casse, the profundities of
the nsychoe and the innerm t fenlinns i me 23 avarsssad Fhronioh rL

a2 DoYCne In ne inn2mostT eQLinas 0L man g3 axgrassad tnre gn omycn in

As the 19th century progressxi, music tzceme increesingly involved
with extrez-musical ideas and achievements, especislly in literature and phil-

csoohy, to the extent that from mid-ceniury onwards it is difficult to dis-

directly to the work of & professional philosopher {Kant) so the influence

isf

Arthur Schopenhauer's Morld as ¥Will and Imzce (181G} on Wagner (music as

the 'immediate lznguagz of the will') came to have a significance outreaching

lar and devastaoting embodiment of Schopennauerian pessimism in

Tristen and Tsolde. furthemmore, Wegner's influsnce can be seen as the
most spectzculer element in the totsl oicture of G2rman Romanticism, of which

music and music dramz ars only a part, if one of th2 most vitally important.

It is clsar enough that systematic philoscphy tnhrougn Kant, Fichte,

Schelling, Hegel and Scheperhauer was the most nobable single contribution

= =

of Germany to European learning between 1790 and 1200, though history and
classical studies run it close. The lyric, drametic and speculative genius

of Scniller and the lyric-irtenic spirit of Heire may ba seen as the supreme

A




(iv)

literary talents of this rich period apart from the Leoneardo-like figure

o=

of Goethe, already past his fiftieth birthday in 1200, \t least as im-
portant for musicians were lesser figuraes liks Hoffwmann, Rickert, Jean Paul

Richter and, through their Volkslieder collection Das

Achim von Arnim and Clemens Brentano. The versatility of Goetne's protean

genius, however, had an influence on the whole 19th century as axtensive as

hv]

Beethoven's and YWagner's in music, and of Marx and subsequantly of iietzache

and Freud in othzr areas of thought and sncquiry. In particular the figure

of Faust, though hardly Goetne's ovin cra2ation,came, through Goetve's two

Faust dremas (widely separated in tima) to have an influence on poets and
musicians in both Germany and France unspproached by any other fictional or
mythic persona of earlier Limes.

Hithout Webar's and te 2 lesser extent the works of

S WOrKS up to

Loriring and Harschne- i

Lohenarin in their trus parspective.  Plitznsr describad Webzr as the
. - e . . g ‘
'glorious davin preced: Ig the brillisnt middey sun' of vagner, He vias

. - 3 . - Eomnt e,
paying tribute to th2 specilal sound-world of Der Freischutz, that total ident-

cation of music and taxt vwhich was the main achievement of German Romantic

e

if

[ T
s

& . Cf Viagner

I

oce

bodying this ideal. Not for nothing was it the most performed o

works wo to. 1914. It wes, for instance, ths first work conductad ilahler
on nis arrival at the Vienna Court Cpera in Mday 12%7. tlahler's subsscuent

i P {: L ~ep yed P T A 2 -~
work on Weber's benalf {fthe attempts to orovids new texts for Curyanthe and

Oheron and the version of Die drei Piniss) show nis davotion as no less than

i@ ralation of pit and sta

of tno overgll theatriceol

1. BS,193¢
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Viagner's theatrical vision, of course, far outreached Vieber's in ail

als.

any ma2ans

in that he

The early ¥agnerians, such as Heinrich Krehbiel, wers not by

wrong when thay associatad him with Aeschyhus and Asschylean tragedy,

was poet and composar in cne.  As racent discussion has shown,

several Greak tragic figures can b2 shown to have influenced Wagner's own later
heroes and heroines. Though the Ring is based on the VYolsunga 3aga (in turn

de

rived from

LPCO‘.-JO"?I tes
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the Poetic Edda) there is strong evidence that Hagner's Sriinnhilde

§
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aspacts of the character and behaviour of Promatheus, to mantion

only the most importanl instance. The special use of Alberich's gold, and

the building up of Albarich and Wotsn, as well as 5Siegfried, in ways which

depa

was on
has discoverad with r2

conne

m T
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ans

ha

from the Volsunga turn the Ring, as has

Orat

san well said, into a story of

o
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fer mor2 than this, whether one sees it, like

N
U"

ry 0f & changed world-order or, liks Donington™ as

tuitive exslaoration of the psvychic subgonscious througa mytho-

tions

DOC

The

LT aensi

achilevemant

peing revaaled to him as he composad itf. Somatimes, as Westernhagen
arpect to the Rhaincold przlude and the Zrda mot

y of the myth born of the spirit of music.

srzation of his mythic music dramas apart, Wagner's plonearing
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during his middle and late 30s was to introcduce an elamant

elaborata verbel spaculation 'into the creative process unknown

A . ~ . - —
treatises agarvh) in the worid of music uo to that bime. The 'art-

future' w3 nob to ve alioswed simuly to appsar unhzralded, but had

sopious detail in a series of pros2

Osgonod, *

Yagner and

9 Jan.,
The JCrlu
Naaner'
Curt v.B
1975, 11

2ing' (zZlrich, 1973) Eng.

b
Tl



works during the ysars 1843-51. fagner was, it was later seen, clarifying the

total art-work' or unifisd work of music,
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nis ovn mind, prevaring the ground for the magig-
e works from Des Rhei: (
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s orose is verbose, indigestibls and as full
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of the longueurs which Hanslick founs
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later music dramas, including

Dig Msistersinger. The mere fact that a professional musician and man of the

theatre should set out his ideas in this way is still zs astonishing as it was

to the Germeny of the i85Cs and 1850s. Mor doss it matter that ‘agner's dramas
are seldem read as literary texts in the way that he wished and racommended.
Linguistic bathos and excess in the text of Tristan, for example, gived no clue

to that work's coverwhelming effect, dzriving frem the irreasisiibls powsr of the

music, a5 Histzsche underztood perfactls

a3 anokic

1
vas xdﬂu.. as

Lietrzsche's

theatre's

opaning in 1870, after ne nad accused Wegner of being aa inspired but mannsred

genius, indulging in passivnate exsltation without proving its 'truth and

gnew as a bri
It is unthin
valid operes

ovi gatii, dange

follows
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Humperdinck's Hinsal und Grotel was first performed uader Richard Strauss
at Weimar In December, 1893 and seen by Hanslick in Vienns a year later. In view

'swarmad with reminiscences' of the Ring and Diz2 Meistarsingsr, the composer's
personaliiy was 'completaoly submerged in VWagner' and the marshnallow statues at

3 works from Der flisqgende Ycllindor onwards. Yhen

the young Strauss' symphonic poem Don Juan {1335) in Yienna in 1892 the 'tona-

1~ PR D L SR | ) e e Ny oy s Ny R e Y e T b 3 T & 1.y - 1
nsugl~-pothological’, wiith the prosramme-note descsristion of th2 old man's

| R -~ FETPo e o o T e -3 . | - 17 Py tersa m oy T oamy oy } -~

death zs 'Welt-mrillsung, ¥Welt-Verhilirung' seized o0 witn waary imnpatianze. Yet

onie might usefully compare

songs in @ Yienna Philharmonic concarsi in Jenuzroy 1900, end his remark that

. s . - Y - . L oav .
new work produced by the musical 'Sexaszsion' (lah

etc. ):

a vy2ar
at Uresdan. The old

to that of omai

=
2

2]

Y

bla dramatic power' of Vilda's play, it hed 's nausa2ous and sickly atmos-
1and, whose
tona-poems of

Salomnz : he doscribed

hunderiorn Years
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