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ABSTRACT 

This t h e s i s c o n s i s t s o f f i v e chapters and a c r i t i c a l 

e d i t i o n of a p r e v i o u s l y unpublished c o l l e c t i o n of poems by 

the celebrated Muslim scholar al-ZamakhsharT, e n t i t l e d 

"DTwan al-Zamakhshari"; thus adding y et another of h i s many 

works t o the comparatively s h o r t l i s t of those already 

published. I n t h i s way i t i s hoped t o reveal not only t o 

the student of al-Zamakhshari but also Arabic L i t e r a t u r e i n 

general, another f a c e t of h i s s k i l l which had h i t h e r t o 

escaped a t t e n t i o n . I n e d i t i n g the t e x t a l l known manuscript 

copies of the DTwan together w i t h the biographies i n which 

some p o r t i o n s of al-Zamakhshari 1s poetry were quoted, have 

been completely c o l l a t e d . V a r i a n t readings are given i n 

the apparatus. A t a b l e of metres and rhymes together w i t h 

an index of proper names, place-names and t r i b e s have been 

provided. 

Chapter One studies the l i f e of al-ZamakhsharT i n 

d e t a i l . Because of the s c a r c i t y of concrete f a c t s given i n 

bi o g r a p h i c a l works, most of the i n f o r m a t i o n has been derived 

from h i s own works, namely h i s DTwan and A^waq al-dhahab. 

Chapter Two deals w i t h h i s p e r s o n a l i t y and thoughts, 

paying p a r t i c u l a r a t t e n t i o n t o h i s M u c t a z i l i s m and a n t i -

Shu'ubism, h i s a t t i t u d e towards some of the scholars and 

Sufis and h i s madhhab. 

Chapter Three attempts t o give a complete enumeration 

of h i s works, grouping them under three headings; works 

published, works s t i l l i n manuscript form and works a t t r i b u t e d 

t o him but have not come down t o us. 
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Chapter Four describes the manuscripts used i n the 

e d i t i o n , and discusses t h e i r r e l a t i o n s h i p v i s - a - v i s one 

another. I t also explains the way the t e x t has been e d i t e d . 

Chapter Five i s a general survey o f the Diwan i t s e l f . 

A f t e r enumerating the themes of the PIwan, i t discusses at 

some length the more important ones, namely panegyric, elegy 

and love poetry. I t also studies the metres and the rhymes 

t h a t al-Zamakhshari employed. 
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TABLE OF TRANSLITERATION. 

Consonants 

hamzah; 
not shown when i n i t i a l , otherwise > 

= b = 

= t ±> t 
- t h = z 

G. = j L = c 

C = h i = gh 

C = kh = f 
= d 6 = q 

j = dh = k 
J = r J = 1 
J = z f = m 

= s o = n 
= sh -ft = h 
= s 3 = w 

= y 

Dipthongs 

» = aw 

= a y 
— = i y y 
a — = UWW 

Long Vowels 

^ £ - = u 

Short Vowels 

•= a 
• = u 
• = i 

I have followed the above system o f t r a n s l i t e r a t i o n except 

when I quoted other sources. 
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C H A P T E R O N E 

HIS LIFE 



H I S L I F E 

The author gave h i s f u l l name i n a l e t t e r he sent t o 

a l - S i l a f l , who had sent him a l e t t e r f o r the second time -

f i r s t time being refused - asking him f o r h i s permission t o 

teach h i s works. The author at the end of t h i s above-mentioned 

l e t t e r , i n which he authorised a l - S i l a f l t o teach h i s works, 

gave h i s name as Mafrmud b.'Umar b. Muhammad b. Ahmad al-Kharazml 
1 

al-ZamakhsharT. However some of h i s biographers who d i d not 

seem t o have been aware of the l e t t e r d i f f e r e d i n g i v i n g h i s 

lineage a f t e r h i s grand-father; some gave h i s great-grand-

f a t h e r ' s name as 'Umar, while others d i d not go f u r t h e r than 
3 

h i s grand-father. 

1. Shihab al-Dm Ahmad b. ' A l l al-Hasanl al-MalikT, a l - c I q d 
al-tham~n fT t a r i k h al-balad al-amTn, ms., Vol. IV, p.63, 
I r a q i Museum L i b . , No: 643 quoted by F a d i l §alih al-Samara-* I , 
a l - D i r a s a t al-nahwiyyah wa al-lughawiyyah 'inda a l -
ZamakhsharT, Baghdad 1971, p.22 

2. Ibn K h a l l i k a n Shams al-DTn Ahmad b. Muhammad b. Abl Bakr, 
Wafayat a l - a t y a n wa anba^ al-zaman, ed., Muhammad MuhyT 
al-DTn cAbd al-Hamid, Cairo 1948, Vol. IV, p.254, Ibn Taghrl 
BardI Jamal al-DIn Abi al-Mahasin Ytlsuf, al-Nujum a l - z a h i r a h 
fT muluk Misr wa al-Qahirah, Cairo 1935, Vol. V, p.274, Ibn 
K a t h i r 'Imad al-DTn AbT al-Fida* I s m a 4 i l b. lUmar, al-Bidayah 
wa al-nihayah, Cairo 1932, Vol. X I I , p.219, Ibn al-'lmad 
al-HanbalT, Shadharat al-dhahab fT akhbar man dhahab, Cairo 
1350 A.H., Vol. IV, p.118, al-Laknawi Muhammad 4Abd al-Hayy, 
al-Fawa^ i d al-bahiyyah fT t a r a j im al-hanafiyyah, ed., 
Muhammad Badr al-DTn, Cairo 1324 A.H., p.209 al-HasanT 
BahTjah Baqir, "A Biography of al-ZamakhsharT w i t h a c r i t i c a l 
e d i t i o n of a p a r t of Rabi al-Abrar? Ph.D. t h e s i s , Cambridge 
1964, p.2., Zaydan J u r j T , TarTkh adab al-lughah a l - c a r a b i y y a h , 
B e i r u t 1967, Vol. 3, p.47, 'Abdulhallm b. Muhammad," A 
C r i t i c a l E d i t i o n of Ru >us al-Masa , i l by al-ZamakhsharT Ph.D. 
D i s s e r t a t i o n , St. Andrews, January 1977, p.9. 

3. Yaqut al-RumT, Irshad al-arTb i l a m a c r i f a t a l - a d i b , ed., 
D.S. Margoliouth, (E.J.W. Gibb Memorial Serious, London 
1926) Vol. V I I , p.147, a l - Y a f i c 1 Abu Muhammad cAbd A l l a h , 
M i r , a t a l - j i n a n wa c i b r a t al-yaqazan, B e i r u t 1970, Vol. I l l , 
p.269. 
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Nevertheless a l l h i s biographers a t t r i b u t e d t o him the 

patronymic name of Abu al-Qasim, as w e l l as the surname Jar 

A l l a h (neighbour of God), which the author used himself i n 
1 

h i s poetry, on account of h i s lengthy stay i n Mecca. He was 

w e l l known by h i s nisbah, al-Zamakhshar!, as he was born at 

Zamakhshar, a v i l l a g e i n Kharazm. 
al-ZamakhsharT was also a t t r i b u t e d w i t h some h o n o r i f i c 
2 

t i t l e s ; FarTd a l - ^ a s r (the peerless of h i s age), Maqbul a l -

haramayn, al-Shaykh, al-Imam, Ustadh al-dunya (doctor o f the 

un i v e r s e ) , a l - M u c t a z i l T , and Shaykh al-^arab wa al - c a j a m 

(master of the Arabs and Persians). This l a s t t i t l e was given 

t o him because of h i s Persian o r i g i n and Arab upbringing. He 

taught both Arab and Persian students. He was very conscious 

of h i s knowledge o f the Arabic language. He claimed t o be 

b e t t e r than the Arabs o f h i s time i n t h i s respect. He i s 

reported to have s a i d , one day, addressing some Arab t r i b e s 

on the Abu Qubays mountain: 
"0 you Arabs come and l e a r n from me the language 

3 

of your f a t h e r s and f o r e f a t h e r s " 

The same p o i n t was emphasized when an anonymous poet s a i d : 

"Do not be bewildered by the Author of the 1Kashshaf' 
i f you discover s u b l e t i e s i n h i s work 'Lamiyat a l -
f a r a b 1 . For despite h i s Persian o r i g i n he taught 

4 
r e f i n e d Arabic t o the c u l t u r e d Arabs". 

1. See Text, p.9 
2. See the i n t r o d u c t i o n to h i s works; Atwaq al-dhahab f l al-mawa 

f i z wa al-khu^ab, ed., and t r a n s , i n t o French by C. Barbier 
De Meynard, Paris MDCCCLXXVI, A c j a b a l - c a j a b f l sharh lamiyat 
a l - c a r a b , I s t a n b u l 1300 A.H., Asas al-balaghah, Cairo 1953, 
al-Mufasgal, Alexandria 1291 A.H. 

3. Bilmen 0. Nasuhi, Buyuk T e f s i r T a r i h i , I s t a n b u l 1960, 
Vol. I I , p.286. 

4. Lamiyat a l - c a r a b , p.1. 
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In s p i t e of the outstanding mark t h a t he l e f t on exegesis, 

grammar and r h e t o r i c , the biographers of al-Zamakhshari d i d not 

w r i t e very much about him. The most conscientious of l i t e r a r y 

h i s t o r i a n s , Ibn K h a l l i k a n consecrated a r e l a t i v e l y long a r t i c l e 

to him, but i n i t , the h i s t o r i c a l f a c t s take up only a small 

place. As C.B. De Meynard suggested, h i s f o r e i g n o r i g i n and 

hi s attachment t o the p h i l o s o p h i c a l d o c t r i n e s , condemned by 

the orthodox school are perhaps some of the causes f o r Ibn 
1 

K h allikan's s i l e n c e . 

He was born on Wednesday the 27th of Rajab 467 , or 

the 18th March 1075 A.D., during the r e i g n of Malikshah, the 

Saljuq Sultan, and h i s famous v i z i e r Nizam al-Mulk (d.485 A.H.). 

The place of h i s b i r t h was Zamakhshar, a large v i l l a g e o f 

Kharazm which gave . i t s name t o the e n t i r e region of Kharazmia, 

South of the Aral -Sea i n Central Asia. 

1. o p . c i t . p.2. 

2. On the a u t h o r i t y of al-Zamakhshari 1s nephew Abu cAmr cAmir 
b. al-Hasan a l - S i m s a r i , see a l - Q i f ^ i Jamal a l - D l n AbT 
al-Hasan CA1I b. Yusuf, Inbah al-ruwat c a l a anbah al-nuhat, 
ed. Muhammad Abu al-Fadl Ibrahim, Cairo 1950, V o l . I l l , p.266, 
Irs h a d , Vol. V I I , p.147. I n Shadharat al-dhahab, Vol. IV, 
p.118, Tarikh Abi a l - F i d a ' , Vol. I l l , p.16, and Muhammad 
b. Yusuf b. cAH b. Yusuf, al-Bahr al-muhit, Cairo 1328 A.H., 
Vol. I , p.10 h i s b i r t h was stated as 17th of Rajab. 

3. Wafayat, Vol. IV, p.259, Shadharat al-dhahab, Vol. IV, 
p.118, Inbah al-ruwat, Vol. I l l , p.266, Tarikh Abi a l -
Fida', Vol. I l l , p.16, Irshad, Vol. V I I , p.147, Ibn a l -
Anbari, Nuzhat a l - a l b a ' f i tabaqat al-udaba*, ed. Ibrahim 
al-Samara'T, Baghdad 1959, p.286. J a l a l al-DIn al-Suyu^i 
i n h i s Kitab bughyat al-wu cat fl 1;abaqat a l - l u g h a w i y y i n 
wa al-nuhat, Cairo 1326 A.H., p.388 dated i t wrongly i n 
497 A.H. but c o r r e c t l y i n h i s Tabaqat a l - m u f a s s i r l n i n 
467 A.H. Nassau Lees i n the i n t r o d u c t i o n o f al-Kashshaf, 
p.5»and Zuhdl Hasan i n al-Mu*tazilah,p.217 have also 
dated wrongly i n 476 A.H. 
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al-Zamakhshari d i d not w r i t e h i s own biography, but he 

t a l k s about h i s f a m i l y and r e l a t i v e s i n h i s ^iwan. He 

belonged t o a poor and undistinguished f a m i l y which was 

very r e l i g i o u s and God-fearing. When w r i t i n g a bacchanalian 

poem he informs us t h a t none of the members of h i s f a m i l y 

t a s t e d wine and t h a t those who knew h i s f a m i l y would t e s t i f y 

to t h i s f a c t . 

" I ask God's forgiveness because I have praised i t 
(wine), but I have never even experienced the e f f e c t 
of i t s t a s t e . My f a t h e r never t a s t e d i t , nor any 
of my f a m i l y , and mutual agreement by the people i s 
my s u b s t a n t i a t i o n of t h i s . " ^ 

I n h i s Maqamat al-samt he stressed the f a c t t h a t he had never 

even t a s t e d wine, n e i t h e r i n h i s days of recklessness nor 

d i g n i t y . He was protected against d r i n k i n g and those who 

drank i t . 

3. (Page 3) A l l h i s biographers agree on the date of 
al-Zamakhshari 1s b i r t h , except f o r Ibn a l - K a t h i r who 
says i n h i s al-Bidayah wa al-nihayah, Vol. X I I . p.219 
t h a t al-Zamakhshari died i n 538/1144 when he was 76 
years o l d , which means t h a t he was born i n 462 A.H. 
and not i n 467 A.H. I f we accept 467 A.H. as h i s 
date of b i r t h , t h i s would imply t h a t he was only 18 
years old when Nizam al-Mulk died i n 485 A.H. I t 
would be d i f f i c u l t t o understand, as we s h a l l see, 
how al-Zamakhshari, at t h i s tender age, was capable 
of addressing Nizam al—Mulk i n h i s poetry, i n such a 
fas h i o n , asking f o r o f f i c i a l r e c o g n i t i o n o f h i s work 
and boasting of h i s accomplishments. So perhaps 
Ibn a l - K a t h i r alone i s c o r r e c t i n p u t t i n g h i s date 
of b i r t h as 462 A.H. 

1. See t e x t , p.168. 
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"0 AbO al-Qasim, you declare t h a t you have never been 
f a m i l i a r w i t h the p r a c t i c e of w i n e - d r i n k i n g (wine 
cup), n e i t h e r i n days of recklessness nor d i g n i t y ; 
i t s potency never rose t o your head nor c r e p t i n t o 
your j o i n t s . You never understood i t s r e a l e f f e c t s 
nor have you known the meaning of i t s headiness and 
i n t o x i c a t i o n . You were among those who were protected 

1 
against i t , and against those who drank i t . " 

2 

His f a t h e r , who was the imam of the v i l l a g e , Zamakhshar, 

was imprisoned, f o r some unknown reason, by the v i z i e r Mu'ayyid 

al-Mulk, who was w e l l educated, eloquent i n both Arabic and 
3 4 Persian , but was c r u e l and u n j u s t . al-Zamakhshari composed 

an a l l e g o r i c a l ode addressing Mu'ayyid al-Mulk, i n simple but 

moving terms t o release h i s f a t h e r f o r the sake of h i s help

less c h i l d r e n and h i s youth and v i r t u e . 

"The most capable i s Mu*ayyid al-Mulk, before whose 
majesty f a t e i t s e l f bowed down. 
Have mercy upon my f a t h e r f o r h i s youth and v i r t u e , 
P i t y him also because of h i s helpless c h i l d r e n . 
P i t y a p r i s o n e r , on whom the most cruel-hearted 
enemies would have sympathy, i f they saw him. 
How long the n i g h t i s t h a t he passes i n v i g i l ! 
Yet longer than t h i s i s h i s f a m i l y ' s n i g h t . 

1. Sharh maqamat al-Zamakhshari, B e i r u t (n.d- ) , p.48. 

2. Taskopruzade Ahmet, M i f t a h al-sa'a dah wa misbah a l -
siyadah, Haydarabad, 1328 A.H. Vol. I , p.433. 

3. a l - I s f a h a n l , L ' H i s t o i r e des Seldjoucides, Leiden, 
1888-1902, Vol. I I , p.85. 

4. Ibn a l - A t h i r c I z z a l - D i n , Tarlkh a l - k a m i l , Cairo 1303 A.H., 
Vol. X, p.105. 
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"He complains of straps which f e t t e r h i s steps, 
And the t i e s which r e s t r i c t the space he moves i n . 
What harm would i t do t o someone l i k e you, 
I f you pardoned him, t o pardon those l i k e him 
i s the h a b i t of noble-hearted ones. 
Consider then i f he has been a wrongdoer, 
I s n ' t i t strange t h a t h i s misdeed should p r e v a i l 
over your d i g n i t y . " ^ " 

Even a l l o w i n g f o r some s l i g h t exaggeration on al-Zamakhshari 1s 

p a r t , i n the f o l l o w i n g verses which he composed i n memory 

of h i s f a t h e r , he gave a c l e a r p i c t u r e of him being a very 

pious person. He f a s t e d by day and prayed by n i g h t . He was 

learned and generous, l o v i n g and caring and a good f a t h e r . 

His death obviously had a profound e f f e c t on the young a l -

Zamakhsharl, who had turned t o him f o r advice. As h i s f a t h e r 

was the imam o f the v i l l a g e , even i f not a renowned scholar, 

he must su r e l y have taught al-Zamakhshari the e s s e n t i a l s of 

Islam by h i s own example and encouraged him t o f u r t h e r h i s 

knowledge. 

I t appears t h a t h i s f a t h e r d i d not l i v e long a f t e r h i s 

imprisonment. I n the f o l l o w i n g passage al-Zamakhsharl said 

t h a t h i s f a t h e r , whom he l o s t s h o r t l y a f t e r h i s grand-father's 

death, was s t i l l young. The date of h i s f a t h e r ' s death i s not 

known, but i t must have been sometime before 494 A.H. when the 

v i z i e r Mu'ayyid al-Mulk died, as i t was to him t h a t a l -

Zamakhshari had begged f o r the release of h i s f a t h e r from 

p r i s o n , as we have seen i n the previous passage. 

1. See Text, p.191 
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"My f a t h e r died soon a f t e r h i s own f a t h e r (had d i e d ) , 
I wish I myself, h i s son had followed him s t r a i g h t 
away . 

I have l o s t him, who was outstanding; i n l e a r n i n g 
and c u l t u r e , v i r t u e and p i e t y , h i s q u a l i t i e s were 
ove r f l o w i n g . 

Throughout h i s l i f e he spared no e f f o r t t o be pious, 
to see t h a t the one who s t r i v e s f o r t h i s world alone 
i s deceived. 

By day he f a s t e d , by n i g h t he prayed, apprehensive 
and sad^, 

His face p a l l i d and melancholic from the fe a r of God. 
He was exalted i n v i r t u e , abounding i n generosity, 
even though he possessed no wealth or property. 
He was scarcely past h i s youth (when he d i e d ) : 
Grey h a i r had hardly appeared on h i s temples, 

1 
h i s h a i r was s t i l l as black as the n i g h t . " 

al-Zamakhshari 1s f a t h e r died when he was away from home 

t r a v e l l i n g . This f a c t obviously d i s t r e s s e d al-Zamakhshari, and 

as i s c l e a r from the f o l l o w i n g l i n e s , which are the c o n t i n u a t i o n 

of the above quoted passage, he was very attached t o h i s f a t h e r , 

who had missed h i s son very much and was longing to see him. 

The f a c t t h a t he died i n h i s absence was a c r u e l blow t o both 

of them. 

"What has added t o my g r i e f and d i s t r e s s and 
increased my sorrow and p a i n , because of h i s l o s s , 
i s t h a t the distance of h i s d w e l l i n g prevented me 
from v i s i t i n g him, and he died s t i l l p i n i n g f o r me 
w i t h a longing heart. 

1. See Text pp.141-142 
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"Alas! I could not quench h i s t h i r s t nor mine, 
At a time when we could get together. 
Many times before I used t o complain of separation, 

1 
Without him, j u s t imagine how l i t t l e l i f e holds f o r me!" 

When asked by the Hanafite doctor Abu J a c f a r Muhammad 

al-Damaghani (d. 518 A.H.) how he l o s t h i s f o o t , he mentioned 

h i s mother and s a i d : "Through an imprecation u t t e r e d by my 

mother; when I was a c h i l d , I caught a sparrow and t i e d a 

s t r i n g t o i t s l e g ; i t escaped, however, i n t o a hole, and i n 

t r y i n g t o draw i t out, I p u l l e d i t s f o o t o f f w i t h the s t r i n g . 

My mother was so deeply grieved a t t h i s t h a t she exclaimed: 

"My God cut o f f the f o o t of t h a t wretch as he has cut o f f the 

f o o t of the sparrow."^ 

I quoted t h i s passage because i t shows how al-Zamakhsharl's 

mother was compassionate towards a l l of God's creatures, even 

t o the smallest sparrow. Her deep r e l i g i o u s c o n v i c t i o n s must 

have s u f f i c i e n t l y impressed al-Zamakhsharl t h a t he could 

d i s t i n c t l y remember t h i s small event years l a t e r and could 

r e l a t e i t t o the loss of h i s l e g . The f a c t t h a t he d i d not 

mention h i s mother i n h i s plea f o r clemency t o Mu'ayyid a l -

Mulk, might i n d i c a t e t h a t h i s mother was already dead, before 

h i s f a t h e r . When h i s mother died he composed the f o l l o w i n g 

short eulogy which shows how deeply he loved her and was 

attached t o her. 

1. See Text, p.142 

2. Wafayat, Vol. TV, p.255 
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"0 f a t e , a f t e r having taken away my mother, 
Overtake anyone else you l i k e , w i t h death. 
A f t e r having l o s t her, my soul and the soul of 
my t r i b e are of no s i g n i f i c a n c e . 
I pardon you, whichever of them you s t r i k e . 

By God, had you the s l i g h t e s t concern f o r her on 
the day, death snatched her s o u l , you would have 
been f r i g h t e n e d . 
I f calamity could be avoided through s a c r i f i c e of 
soul or wealth or by both, 

1 
They would have been f r e e l y o f f e r e d t o you." 

al-Zamakhshar" was unfortunate enough, while he was 

s t i l l young, to lose h i s grand-father, and both parents i n 

close succession, when he needed them most. He belonged t o 

a f a i r l y l a r g e f a m i l y most of whom died during h i s l i f e time. 

He mentioned the loss of one of h i s brothers along w i t h h i s 

grand-father and two uncles, one p a t e r n a l and the other 

maternal. He blamed the f a t e s which seemed t o overwhelm and 

destroy him. 

"Why cannot the f a t e s leave o f f d e s o l a t i n g me, 

Since i t s aim seems t o be t o overwhelm and destroy 

me. 

I t took my grand-father and would not l e t my 

brothe r stay, 

I t claimed my (p a t e r n a l ) uncle and hunted down 
2 

another (maternal u n c l e ) . " 

He seems t o have been almost i n a s t a t e of despair and l o s t 

a l l ambition when a second maternal uncle died. 

1. See Text, p.27 

2. See Text, p.195 
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"0 best of uncles, a f t e r l o s i n g you, I am i n a t e r r i b l e 
s t a t e because of pain and g r i e f . 
Indeed the separation from one uncle broke my h e a r t , 
Gan you imagine me now, having l o s t two u n c l e s . " 1 

We do not have any more i n f o r m a t i o n about h i s f a m i l y 

except t h a t a l - Q i f t T mentioned one of al-Zamakhsharl 1s nephews 

whose name was Abu lAmr Amir b. al-Hasan a l - S i m s a r l . 

While only an adolescent al-Zamakhsharl l o s t one of h i s 

f e e t and he walked w i t h the a i d of a wooden c r u t c h . There 

are varying accounts of how al-Zamakhshari came to lose h i s 

f o o t , and yet a l l the biographers r e l a t e s i m i l a r s t o r i e s of 

the mishap. Ibn K h a l l i k a n r e l a t e d t h a t he had been t o l d by 

a c e r t a i n Shaykh t h a t al-Zamakhsharl had l o s t h i s f o o t when 

t r a v e l l i n g i n Kharazm, as the r e s u l t of an a t t a c k of f r o s t 

b i t e , s u f f e r e d i n severely cold weather. As the climate i n 

w i n t e r i n t h i s r e g i o n i s very harsh, such an i l l n e s s could 

e a s i l y have overcome a t r a v e l l e r and Ibn K h a l l i k a n v e r i f i e d 

t h a t he had seen several people who had s u f f e r e d i n t h i s way, 

l o s i n g limbs from f r o s t b i t e . al-Zamakhshar! even took the 

precaution of c a r r y i n g an a f f i d a v i t , witnessed by many, 

which gave the reason f o r the loss of h i s f o o t , l e s t anyone 

might t h i n k i t was the r e s u l t of a punishment f o r some crime 
3 

he had committed. 

1. I b i d . •, p.223 

2. Inbah al-ruwat, Vol. I l l , p.266 

3. Wafayat, IV, p.255 
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However al-Zamakhsharl himself gave another account 

when he was i n Baghdad. When asked by the Hanafite doctor 

al-Damaghanl, at an i n t e r v i e w , how he l o s t h i s f o o t , he 

r e l a t e d the l i t t l e s t o r y about h i s mother's curse, already 

quoted above, and said t h a t when he reached the age a t which 

students set out on t h e i r t r a v e l s , he t r a v e l l e d t o Bukhara 

and on the way he f e l l from h i s mount. The accident was so 

severe t h a t h i s l e g , broken i n the f a l l , had t o be amputated. 

On the other hand, 'Taskopruzade recounted t h a t when 

al-Zamakhshari was a c h i l d , he f e l l o f f the r o o f and broke 

h i s l e g , which developed gangrene and had t o be amputated. 

He went on t o say t h a t al-Zamakhshari wore a long garment 
2 

when he walked, so t h a t people would t h i n k he was lame. 

As Ibn K h a l l i k a n h i m s e l f pointed out there i s no way of 

knowing which of these accounts i s accurate, but obviously 

the loss of h i s l e g , at an e a r l y age, must have had a severe 

p h y s i c a l and mental e f f e c t on him. One can f e e l the s l i g h t 

i n f e r i o r i t y complex al-Zamakhsharl must have f e l t because of 

hi s d i s a b i l i t y , i n the f o l l o w i n g l i n e s : 

"How o f t e n I have seen lame men cl i m b i n g t o the 
summit, and men of sound limb having no p a r t i n 

3 
any good deed." 

1. I b i d . , p.255 

2. M i f t a h al-sa'adah, Vol. I , p.432 

3. _pl-Taftazanl Sa cd a]-nTn, K i t a b al-ni^am al-sawabigh f i 
sharn a l - k a l i m al-nawabigh l i a l - ustadh al-Zamakhsharl, 
Cairo, 1286 A.H. pp.26,27. 
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al-Zamakhsharl may have experienced a f e e l i n g o f being 

conspicuous and s i n g l e d out from other men, because of h i s 

le g . He obviously s u f f e r e d subconsciously from h i s misfortune. 

At the same time he had some consola t i o n f o r h i s p h y s i c a l 

d i s a b i l i t y i n t h a t he was an outstanding scholar of h i s time. 

The loss of h i s leg may have been the d r i v i n g force behind h i s 

l i t e r a r y a c t i v i t i e s . He sought refuge i n h i s p u r s u i t of 

knowledge t o counterbalance h i s p h y s i c a l i n c a p a b i l i t y . 

"People s t a r e at me so t h a t i f I were a s o l i d rock, 
I would be a f r a i d o f cracking apart. 
My only f a i l i n g i s t h a t I am more c u l t u r e d than 

1 
them, i n every f i e l d of l e a r n i n g . " 

I n Atwaq al-dhahab he revealed h i s complete lack of 

confidence i n doctors, and launched a v i o l e n t a t t a c k against 

them, c a l l i n g them frauds and cheats. His hatred f o r doctors 

presumably stemmed from t h e i r i n a b i l i t y t o save h i s l e g . 

"The confidence you accord t o the speech of the 
doctor i s a more serious disease than the sickness 
from which you are s u f f e r i n g and i t c a r r i e s you 
even f u r t h e r away from the goal you are seeking 
( r e c o v e r y ) . 
When you are i l l , begin by arming y o u r s e l f w i t h 
patience and secondly, thank God f o r the good and 
bad fortune which he has bestowed on you. I f your 
sickness gets worse and the pain alarms you too 
much, r a i s e up your s u p p l i a n t hands towards heaven, 
which can heal you, f o r recovery, j u s t l i k e p ain, 
depends on Him alone. I t i s i n humbly p r o s t r a t i n g 

1. Nafahat azhar r a b l c a l - a b r a r , ms. Patna (Bihan) I n d i a , 
Khuda Bakhsh L i b . (2607). f o l . 14. 
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"yo u r s e l f before him t h a t you w i l l save y o u r s e l f and 
not by consulting^fat^atfd6>&khl-?$k3i'. The 
doctor i s only the d i s c i p l e of empiricism; he s e l l s 
what he has i n h i s bag. I t i s not rare f o r h i s 
co n s u l t a t i o n s t o ca r r y away the p a t i e n t ( t o h i s death) 
or f o r the drugs t o k i l l him. You must hate doctors 
because the m a j o r i t y of them are only m a t e r i a l i s t s 

2 
or adorers of the cross at the f o o t of a church." 

I agree w i t h C. Barbier de Meynard who commented on the 

l a s t sentence of the above passage, saying t h a t al-Zamakhshari 

sought t o i n s p i r e hatred towards doctors, under the p r e t e x t 

t h a t they were e i t h e r d i s c i p l e s of a f a l s e r e l i g i o n or 

m a t e r i a l i s t s , l i t e r a l l y "slaves of nature", i f they belonged 
3 

to Islam. I n the East the exercise of medicine and surgery 

was f o r a long time considered as an impure p r o f e s s i o n , and 

l e f t f o r Greek or Syrian monks. The i n f l u e n c e of European 

c i v i l i z a t i o n could not e n t i r e l y overcome t h i s d i s d a i n revived 

by f a n a t i c i s m . ^ 

Only one of the biographers of al-ZamakhsharT, 

al-Khw5nsari, ascribed t o him the f o l l o w i n g two l i n e s of 

poetry where he state d t h a t al-Zamakhsharl married u n w i t t i n g l y 

which he l a t e r r e g r e t t e d . 

1. Two famous doctors w i t h the Arabs ifukuftftfr was contemporary 
of the c a l i p h WatTq and died i n 857. ( c f . Journal A s i a t i q u e , 
May, 1853, p.329). gaichfishu *• was i n the service of 
the Abbasid princes Had! and HarOn al-Rashld. He died 
i n 869 ( c f . Journal A s i a t i q u e , 1855, p.139) 

2. Atwaq al-dhahab, p.116 
3. I b i d . , p.118 
4. c f . Lane, W.L., The Modern Egyptians, ed. E.S. Poole, 

5th ed. London, 1904, Vol. I , p.280. 
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" I n my innocence I married: I made a mistake and 
was wrong, 
I wish I had died before marriage. 
By God, I do not bewail the man at r e s t i n the ground, 
but I mourn f o r the married man".1 

These l i n e s , however cannot belong t o al-Zamakhshari as 

they are not found i n the dTwan, which c o n t r a d i c t s 

the p o s s i b i l i t y t h a t he was married. al-Zamakhshari l i k e 

some o f h i s predecessors, Abu HayySn al-Tawhidl and a l Tabarl, 
2 

did not marry , and lead a l i f e of c e l i b a c y . But u n l i k e h i s 

predecessors, al-Zamakhsharl t r i e d t o j u s t i f y c e l i b a c y and 

defended i t very s t r o n g l y . He believed t h a t those who had 

c h i l d r e n had many d i f f i c u l t i e s i n r a i s i n g them i n the way 

they wanted, and t h a t c h i l d r e n disgraced t h e i r parents. I n 

the f o l l o w i n g l i n e s he made i t c l e a r t h a t he p r e f e r r e d a monk

l i k e l i f e t o marriage. 

" I have s c r u t i n i z e d the c h i l d r e n of men, 
and scarcely encountered one who d i d not dishonour 
h i s mother and f a t h e r . 
I have seen a f a t h e r unhappy i n r a i s i n g h i s son, 
and s t r i v i n g t o be c a l l e d astute and p r o d u c t i v e . 
He longed f o r him t o have a good upbringing, 
but he d i d not know whether t o hold him i n h i s l a p , 
or l i f t him up on h i s shoulders. 
A brother t o misery, he has always been h i s c h i l d ' s mount, 
and t h a t c h i l d has become a mount f o r others. 

1. al-KhwansarT Muhammad Bakr b. Muhammad Naql, Rawdat 
al-jannah f i ahwal al-ulama' wa al-sadat, Tehran 1307/ 
1889, Vol. IV, p.214. 

2. a l - H u f l Ahmad Muhammad, al-Zamakhsharl, Cairo 1966, p.96. 
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"Therefore I have abandoned o f f s p r i n g and chosen 
a monastic l i f e . 
What a good way of l i f e . " 1 

When he was c r i t i c i z e d by others f o r not marrying, 

al-Zamakhsharl t r i e d t o j u s t i f y h i s way of l i f e by saying 

t h a t c h i l d r e n only b r i n g hardship and wretchedness i n l i f e 

and any s i n f u l a c t i o n the c h i l d r e n may commit can be d i r e c t l y 

blamed on the parents who were o r i g i n a l l y responsible, as they 

produced the c h i l d r e n . 

"My fellow-men camouflage t h e i r reproaches i n advice, 
Indeed t h e i r reproach and advice are burdensome. 
They blame me f o r keeping t o myself, f o r t u r n i n g 
my back on o f f s p r i n g and being o b s t i n a t e , 
Do you c r i t i c i z e the one who reproaches o f f s p r i n g , 
I f t h i s remark i s not b e n e f i c i a l , i t i s b e t t e r you 
remain s i l e n t . 
As i f you have not heard t h a t he who has c h i l d r e n 
i s destined t o spend a wretched l i f e and w i l l not 
prosper. 
I t i s shameful f o r one l i k e me - c h i l d r e n being as 
I see troops of c o r r u p t i o n , there i s not one reformer 
i n a thousand among them - t o indulge i n having 
o f f s p r i n g ( c h i l d r e n ) l i k e them. 
For indeed the a c t i o n of one who gives b i r t h t o 
a doer of shameful a c t i o n s , i s s t i l l more shameful. 
When the wanton son commits a d i s g r a c e f u l a c t i o n 
then, by God, i t i s even more d i s g r a c e f u l f o r h i s 
f a t h e r . 
Every deed which i s f r u i t l e s s and causes damage 

2 
i s b e t t e r abandoned." 

1. See Text, p.14 

2. See Text, p.50. Also a s i m i l a r passage appears on page 119. 
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al-ZamakhsharT was u n y i e l d i n g i n h i s view t h a t c h i l d r e n 

only b r i n g c o r r u p t i o n and were a p a r t of l i f e w i t h which he 

could e a s i l y dispense. This a t t i t u d e extended towards women 

as w e l l . He regarded women, i n general w i t h suspicion and 

contempt. He had l i t t l e or no respect f o r them and 

considered them only as malefactors. I n h i s Atwaq al-»dhahab 

he s a i d : 

"When asking f o r a woman i n marriage, do not look 
f o r beauty, but c h a s t i t y , i f these two q u a l i t i e s 
can be found together i n her, i t i s p e r f e c t . But 
an even grea t e r p e r f e c t i o n i s t o l i v e i n c e l i b a c y , 
however long your l i f e may be.""'" 

I n another passage al-Zamakhsharl also i m p l i e d t h a t women 

are an obstacle, a hindrance i n a man's l i f e , preventing him 

from a t t a i n i n g advancement i n any f i e l d . 

"Do not obey women, t h a t i s the best precept t o 
f o l l o w , because a young man who devotes a year t o 
women w i l l never become a master. 

I t hinders him from achieving p e r f e c t i o n i n h i s 
v i r t u e s , even i f he pursues knowledge f o r a thousand 
years." 

Perhaps h i s strongest a t t a c k on women occurs i n h i s Nawabigh 

a l - k a l i m , when he s a i d : 

"When women f i n d out t h a t you are i n love w i t h them, 
3 

they w i l l press your nose i n the sand." 

1. Atwaq al-dhahab, p.203 

2. Rawdat al-jannah, Vol. IV, p.214 

3. Nawabigh a l - k a l i m , p. 73 
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As a f u r t h e r j u s t i f i c a t i o n of h i s a d v e r s i t y t o marriage 

and c h i l d r e n , he maintained t h a t h i s studies and books were 

"his c h i l d r e n " . He was sure t h a t h i s search f o r knowledge 

more than compensated f o r , and j u s t i f i e d , any lack of married 

l i f e . Any ambition or desire he had, he f e l t he could achieve 

through h i s s c h o l a r l y work. 

"Enough f o r me are my books, enough f o r me t h e i r 
r e c i t e r s , 
They are f o r me c h i l d r e n , through them my desires 
( a s p i r a t i o n s ) have been accomplished. 
I f a f a t h e r i s not safe from ungratefulness on the 
p a r t of a son o f h i s , 
Or i f a son i s t r e a t e d unkindly by some of the 
c a l a m i t i e s . 
Then indeed, I am secure from them and I f e e l 
secure f o r t h e i r sake, 
And through t h e i r successors, I have hope f o r my 
reward. 

I t i s obvious t h a t the reasons t h a t al-Zamakhshari gave 

i n t r y i n g t o j u s t i f y h i s celibacy are not convincing. The 

teachings of Islam do not recommend ce l i b a c y . As a commentator 

of the Qur*3n, w i t h a deep knowledge of h a d l t h l i t e r a t u r e , 

al-Zamakhsharl must have been aware of t h i s . He gave no 

r e l i g i o u s reason f o r h i s c e l i b a c y . I t may have been t h a t h i s 

phy s i c a l d e f i c i e n c y , because of the loss of h i s l e g , combined 

w i t h the i n f e r i o r i t y complex and b i t t e r n e s s t h a t were subsequently 

caused by t h i s , made al-Zamakhsharl f e e l he could not cope w i t h 

a normal married l i f e . As we have already seen he came from 

1. See Text, p.15, Also a s i m i l a r passage appears on page 121. 
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a poor f a m i l y , w i t h few m a t e r i a l resources and h i s parents 

died when he was young. He may have thought t h a t h i s f i n a n c i a l 

p o s i t i o n was too weak t o s t a r t a married l i f e . He t r i e d very 

hard t o a t t a i n an o f f i c i a l p o s i t i o n - as we s h a l l see l a t e r -

a respectable j o b , by w r i t i n g praises t o the o f f i c i a l s i n h i s 

e a r l y manhood, but we have no record of him o b t a i n i n g such 

a p o s i t i o n . 

On the other hand, the loss of h i s mother i n h i s c h i l d 

hood . could have been one of the reasons why he seemed unable 

to form any kin d of r e l a t i o n s h i p w i t h women. His opinion of 

women was very low and one wonders i f some personal experience 

he s u f f e r e d caused him t o feel t h i s way, w i t h the r e s u l t t h a t 

he seemed t o be incapable of showing a f f e c t i o n f o r any woman. 

al-Zamakhsharl spoke w i t h such vehemence against women t h a t 

perhaps h i s b i t t e r n e s s and sarcasm stemmed from some disastrous 

personal encounter, which remains unknown. 

We do not know very much about al-Zamakhshari's e a r l y 

education, except t h a t h i s primary education he received at home 

from h i s f a t h e r , who was the imam of the v i l l a g e , and probably 

from some other teachers i n h i s v i l l a g e . He himself said t h a t 

when he reached the age a t which students t r a v e l f o r t h e i r 
1 

s t u d i e s , he went t o Buhkara, which was, from the Samanids 
2 

time, an important c u l t u r a l centre. 

1. Wafayat, IV, p.255 
2. a l - T h a ' a l a b l , Abu Mansur cAbd a l - M a l i k b. Muhammad b. 

Ism a ' £ i l , Yatimat al-dahr f i mahasin ahl a l - c a s r , ed. 
Muhammad Muhyl al-Dln cAbd al-Hamld, Cairo 1377.A.H., Vol. IV, 
p. 101. 
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Many scholars and students t r a v e l l e d there. We do not have 

any i n f o r m a t i o n as t o whom he was taught by, or what subjects 

he studied or even how long he stayed t h e r e . But l a t e r i n 

h i s l i f e , he studied under many great masters, the most 

important of whom was Mahmud b. J a r l r al-Dabbl a l - I s f a h a n i 

al-NahwI (d. 507/1113) who was nicknamed F a r i d a l - 'asr (the 

peerless of h i s age). He was a renowned M u ' t a z i l i t e , who 

came t o Kharazm where he stayed f o r some pe r i o d of time and 

promulgated the M u ' t a z i l i t e d o c t r i n e . As a r e s u l t of h i s 

teachings many people were converted t o M u c t a z i l i t e d o c t r i n e 
1 

because of h i s p e r s o n a l i t y and i n t e g r i t y . al-Zamakhshari 

studied the Arabic language, l i t e r a t u r e and grammar under 

al-DabbT who soon became more than a teacher t o al-Zamakhshari. 
2 

He helped him f i n a n c i a l l y and became an advisor and t r u s t e d 

f r i e n d . I n h i s diwan al-Zamakhsharl made i t c l e a r t h a t he 

acquired a wide knowledge as a r e s u l t of al-Dabbl's teachings. 
" I said t o my innermost s e l f ; b r i n g f o r t h a l l the 
treasures t h a t you have been s t o r i n g because of 
him. 
Bring out the most precious and f i n e s t p o e try, 
from him we acquired knowledge and learned poetry 
and prose. 

When al-Dabbi died, al-Zamakhshari lamented him i n a long 

elegy, which revealed h i s admiration and personal attachment 

f o r h i s former teacher. He considered h i s death as "the 

1. 

2. 

3. 

Irshad, Vol. V I I , p.145 

See Text, p.179 

I b i d . , p.112 
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catastrophe of the age". I n another s h o r t elegy, he composed 

on the death of h i s teacher, which i s quoted by most of 

al-Zamakhshari's biographers, w i t h some s l i g h t v a r i a t i o n s , 

he s a i d : 

"She asked: 'What pearls ( t e a r s ) are these which 
f a l l i n two l i n e s from your eyes?' 
I r e p l i e d : 'These are the pearls (maxims, knowledge) 
w i t h which Abu Mudar f i l l e d my ears and which now 

2 
f a l l from my eyes" 

As al-Juwayni suggested, al-Dabbl might have had a 

considerable i n f l u e n c e on al-Zamakhshari's method i n compiling 
3 

h i s work • al-Mufassal which i s a systematic and concise 

summary of the r u l e s of Arabic grammar. I t has become 

celebrated f o r i t s s u c c i n c t , y e t exhaustive and l u c i d 

e x p o s i t i o n . "Perhaps no work o f s i m i l a r scope except a l -

Z a j j a j i ' s 'Jumal' can compare w i t h i t , and i t i s c e r t a i n l y 
4 

one of the best Arabic grammars." 

I n h i s l e x i c o g r a p h i c work "Asas al-balaqhah" (the 

foundation stone of eloquence) al-Zamakhsharl introduced a 

rare method of compiling a d i c t i o n a r y ; he l i s t e d the words 

1. I b i d . , p . I l l 

2. I b i d . , p.220 

3. al-Juwaynl Mustafa al-Sawi, Manhaj al-Zamakhsharl fx 
t a f s i r al-qur'an wa bayan i c , j a z i h , Cairo 1959, p.28 

4. Haywood, John A., Arabic Lexicography, (Leiden, E.J. 
B r i l l , 1965) p.105. 
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under t h e i r r o o t s according t o the a l p h a b e t i c a l order of a l l 

t h e i r component l e t t e r s from the f i r s t t o the l a s t . He 

di s t i n g u i s h e d the l i t e r a l use of words from the metaphorical 

(haqlqah and majaz)• He di v i d e d each e n t r y i n t o two p a r t s . 

The f i r s t gave the ord i n a r y meaning and the second the meta

p h o r i c a l . He was i n t e r e s t e d i n words as p a r t of c o n s t r u c t i o n 

not as i s o l a t e d u n i t s of meaning."'" I t i s possible t h a t the 

extreme care t h a t al-ZamakhsharT took i n compiling t h i s 

d i c t i o n a r y was again a d i r e c t r e s u l t of the i n f l u e n c e t h a t 

al-Dabbl had on. him. As we have already mentioned al-Dabbl 

was a M u ' t a z i l i t e , and as such he placed great emphasis on 

the exact use and s p e c i f i c meanings of words. M u c ' t a z i l i t e s 

were renowned f o r t h e i r studies of l o g i c and philosophy, as 

w e l l as language, i n order to s u b s t a n t i a t e t h e i r discussions. 

Among h i s other teachers were Shaykh a l - I s l a m Abu Mansur 
3 _ _ _4 _ Nasr a l - H a r i s I , Abu Sa cd al-Shafani and Abu al-Khattab b. 

5 
Abi al-Batar (d. 494/1110) under whom al-ZamakhsharT studied 

1. Arabic Lexiography, p.706 

2. Manhaj al-ZamakhsharT, p.28 

3. Irshad, Vol. V I I , p.147, Wafayat, Vol. IV, p.254, Bughyat 
al-wu*at, p.388. Bahljah Baqir al-HasanT i n her i n t r o 
d u ction t o Khasa'is al- casharah al - k i r a m al-bararah, 
Baghdad 1968, when l i s t i n g al-ZamakhsharT's teachers, 
mistakenly took him as al-JawaliqT. 

4. Irshad, Vol. V I I , p. 147., Bughyat al-wu'at, p.388. 

5. Tabaqat a l - m u f a s s i r l n , p.41 I n Shadharat al-dhahab, 
Vol. IV, p.118 the name i s given as al-Tabar. 
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ha d i t h l i t e r a t u r e . 

I n some sources i t i s mentioned t h a t Abu A l l al-Hasan 

b. al-Muzaffar a l - N l s a b u r l had taught al-ZamakhsharT Arabic 

l i t e r a t u r e before al-DabbT. The same sources also s t a t e d 

t h a t al-N~saburr died i n 442 A.H. I t i s obvious t h a t he could 

not have taught al-ZamakhsharT, since he died before 

al-ZamakhsharT's b i r t h i n 467 A.H. The biographers made a 

mistake e i t h e r i n the date of h i s b i r t h or i n h i s name. The 

one who taught al-Zamakhsharl Arabic l i t e r a t u r e was Abu a l -
2 

Hasan *"Ali b. al-Muzaffar a l - N I s a b u r l who died i n 493 A.H. 

ZamakhsharT i s also reported t o have met i n Baghdad, 

Abu Mansur Mawhub b. Abl Tahir Ahmad a l - J a w a l i q i (d. 540/1145), 

a learned p h i l o l o g i s t and a master of a l l branches of 
3 _ l i t e r a t u r e , who graduated from Nizamiyyah college and l a t e r 

became a teacher there. a l - Q i f t i , who saw al-Zamakhshari 

twic e , studying some books on Arabic language w i t h al-JawaliqT 
4 

said t h a t al-Zamakhshari obtained an i j a z a h from him. 

Once he established himself as a leading scholar he 

s t a r t e d g i v i n g lessons, which were attended by many students. 

a l - Q i f t i said t h a t wherever al-ZamakhsharT went many people 

gathered around him, studied under him and b e n e f i t e d from 

1. I r s h a d , I I I , p.218, I s m a ' i l Pasa,Hadiyyat a l - < a r i f r n , 

ed. S. Yaltkaya and R. B i l g e , I s t a n b u l 1957, Vol. I , p.275. 

2. I r s h a d , Vol. V I I , p.147 

3. Wafayat, V o l . IV, p.424 

4. Inbah al-ruwat, Vol. I l l , p.270 
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hi s teaching. Ibn K h a l l i k a n added t h a t al-Zamakhshari 

a t t r a c t e d many students from f a r and wide by h i s lessons i n 
2 

various f i e l d s o f knowledge. 

Among h i s more prominent students, the biographer 

al-Sam cani l i s t e d the f o l l o w i n g ; Abu Amr cAmir b. al-Hasan 

al-Sammar i n Zamakhshar, Abu al-Mahasin I s m a i l b. cAbd A l l a h 

a l - T a w i l i i n Tabaristan, Abu Sa'd Ahmad b. Muhammad a l - S h a t l 

i n Samarqand, Abu al-Mahasin cAbd al-Rahim b. (Abd A l l a h i n 

Abiward and AbQ Tahir Saman b. cAbd a l - M a l i k i n Kharazm. One 

of h i s students Muhammad b. Abi al-Qasim Bayjuk Abu al-Fadl 

al-Baqqali (d. 562/1167) who studied language, h a d l t h and 

Arabic syntax under him i n Kharazm, l a t e r became a prominent 

scholar himself and took al-Zamakhshari's place i n supervising 
4 _ the students t h e r e . al-Zamakhsharl also taught Ya'qub b. AIT b. 

Muhammad b. Ja' f a r Abu Yusuf at B a l k h i , a scholar i n l i t e r a t u r e 
5 

and grammar and al-Muwaffaq b. Ahmad b. Abi Sa'Id Ishaq Abu a l -

Mu'ayyid (d. 568/1172) a j u r i s p r u d e n t and poet. Another of a l -

Zamakhsharl's student was c A l i b. Muhammad b . ' A l i b. Ahmad b. 

Marwan al- <Amarani al-Kharazmi (d.560/1165) who studied Arabic 

l i t e r a t u r e and h a d i t h under him 

1. Inbah al-ruwat, Vol. I l l , p.266 

2. Wafayat, Vol. IV, p.254 

3. al-Sam'anl Abu Sa cd 'Abd al-Karlm, Ki t a b al-ansab, Leiden 
1912, p.288. 

4. Irs h a d , Vol. V I I , p.77 

5. Irshad, Vol. V I I , p.304, Buqyat al-wu'at, p.419 

6. Bughyat a l - w u c a t , p.401, al-Ansab, p.278 
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and became a M u * t a z i l i t e , which might i n d i c a t e t h a t 

al-Zamakhshari was not only teaching h i s students various 

s u b j e c t s , but as an outspoken M u ' t a z i l i t e h i mself, - as we 

s h a l l see i n the f o l l o w i n g chapter - was conveying h i s own 

views t o them. 

A former student a l - H a f i z Abu Tahir Ahmad b. Muhammad 

a l - S i l a f l (d. 576 A.H.) had w r i t t e n from Alexandria t o 

al-Zamakhsharl, who was then making a devotional v i s i t at 

Mecca, requesting from him an i j a z a h t o teach h i s works and 

o r a l teachings. al-Zamakhsharl r e p l i e d i n a way which d i d 

not s a t i s f y a l - S i l a f l , who i n the f o l l o w i n g year renewed h i s 

a p p l i c a t i o n through one of the p i l g r i m s t o Mecca, requesting 

the i j a z a h most u r g e n t l y . Towards the end of h i s l e t t e r 

a l - S i l a f T s a i d : "Let not (your reverence) - may God continue 

to favour you! - place me under the necessity of renewing 

my a p p l i c a t i o n ; f o r the distance i s g r e a t , and already, l a s t 

year you answered i n a manner which d i d not s a t i s f y my wishes. 

I n acceding t o my request, you w i l l l a y me under a deep 
2 

o b l i g a t i o n . " 

I b n — K h a l l i k a n gave a p a r t o f al-Zamakhshari 1s r e p l y , 

which I am quoting below, because i t reveals al-Zamakhsharl's 

s k i l f u l o r a t o r y . With disguised modesty, the author displayed 

hi s t a l e n t as a w r i t e r and emphasized w i t h complacency h i s 

m e r i t s . I b n - K a l l i k a n d i d not seem t o n o t i c e the mocking tone 

1. I r s h a d , Vol. V, pp.412,413, Buqhyat al- w u c a t , pp.350,351 

2. Ibn-Khallikan's B i o g r a p h i c a l D i c t i o n a r y , t r a n s , by 
Bn Mac Guckin de Slane, Paris MDCCCLXVIII, Vol. I l l , 
pp. 323-4. 
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and the v a i n boasting which i n s p i r e d t h i s s i n g u l a r l e t t e r . 

When De Slane commented on the l e t t e r , he was c o r r e c t i n 

saying t h a t al-ZamakhsharT pretended t o d i s c l a i m every 

t i t l e t o l e a r n i n g and renown, and s k i l f u l l y enumerated 

hi s own m e r i t s and c i t e d a l l the poems composed i n h i s 
1 honour. 

" I , amongst the i l l u s t r i o u s learned, am l i k e a 
dim s t a r amongst the luminaries of the heavens; 
l i k e a cloud devoid of r a i n compared w i t h those 
of morning which cover the p l a i n s and the h i l l s 
w i t h t h e i r f e r t i l i z i n g showers; l i k e the race
horse distanced by h i s competitors; l i k e the 
k i t e among the nobler b i r d s . To e n t i t l e a man 
"the very learned" (allama) i s l i k e p l a c i n g the 

2 
p o i n t s on the " calama". Learning i s a c i t y 
which none can enter but by knowledge acquired 
from books or o r a l transmission: These are i t s 
two gates, and at e i t h e r I should appear w i t h a 
very s l i g h t stock of acquirements and ( i n t h a t 
place) my shadow (appearance) would be even 
less than t h a t of a pebble ( i n the p l a i n ) . As 
f o r the knowledge I have acquired from o r a l 
transmission, I derived i t from a low and shallow 
source ( l i t e r a l l y i t i s recent i n o r i g i n and 
i n f e r i o r i n a u t h o r i t y ) , and i t cannot be traced 

1. I b i d . , Vol. I l l , p.328 
2. To understand t h i s i t must be r e c o l l e c t e d t h a t c e r t a i n 

o f f i c i a l papers must receive the Sultan's " <alama" before 
they can be considered as v a l i d . The " calama" co n s i s t s 
i n a short phrase or motto w r i t t e n i n l a rge characters on 
the document. As each prince had a p a r t i c u l a r " calama" 
which he never changed, every person knew i t and could 
read i t at the f i r s t s i g h t , even though the d i a c r i t i c a l 
p o i n t s , so e s s e n t i a l i n Arabic w r i t i n g , be omitted, as 
i s unusually the case. al-ZamakhsharT here means to say 
t h a t callama (the very learned) i s as v a i n an a d d i t i o n t o 
a man's name as the p o i n t s are t o an "^alama"; i f the 
man be r e a l l y learned, everyone knows i t , and the t i t l e 
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"back to men versed i n e r u d i t i o n or i l l u s t r i o u s 
f o r t a l e n t , as f o r the knowledge I have acquired 
from books, i t i s the residue of a b o t t l e and not 
great enough t o reach the mouth; a s l i g h t drop, 
i n s u f f i c i e n t t o wet the l i p s . " 

Further on he s a i d , mentioning at the same time the pieces 

of verse composed i n h i s praise by poets and men of t a l e n t ; 

pieces which i t i s unnecessary t o reproduce: 

"Let not the words of such a one, or of such a 
one respecting me lead thee i n t o d e l u s i o n , f o r 
t h a t proceeded from t h e i r being deceived by the 
varnished e x t e r i o r ( o f my r e p u t a t i o n ) and from 
t h e i r ignorance of my f o u l i n t e r i o r ; and perhaps 
they might have been l e d i n t o e r r o r by the good 
services which they saw me render t o the t r u e 
b e l i e v e r s , by my extreme condescension f o r those 
who sought i n s t r u c t i o n , by my d i s i n t e r e s t e d 
conduct towards them, by the kindness and the 
favours which I bestowed on them, by my 
independent s p i r i t which scorned w o r l d l y cares, 
by my at t e n d i n g to my own concerns and avoiding 
the meddle i n those of others, I may have thus 
appeared a g r e a t man i n t h e i r eyes, and they 
being mistaken as t o my r e a l worth, a t t r i b u t e t o 
me ( v i r t u e s ) which I have not the s l i g h t e s t r i g h t t o claim. 

2. (Page 25) i s needless. a l - S i l a f l had e v i d e n t l y s t y l e d 
him "the very learned" i n the address of the l e t t e r 
and t h i s t i t l e al-Zamakhsharl, w i t h a f f e c t e d modesty, 
disclaims (see i b i d . , Vol. I l l , p.328). 



- 27 -

I n saying t h i s I do not mean t o depreciate my r e a l 
m e r i t nor act according t o the saying of al-Hasan 
al-BasrT, who observed, i n a l l u s i o n t o Abu Bakr's 
addressing (the Muslims) i n these words: I have 
become your c h i e f , but I am not the best of you, 
t h a t i t was the duty of the t r u e b e l i e v e r t o 
depreciate h i s own m e r i t s . (This i s by no means 
my case); I only t e l l the t r u t h t o one who asks 
respecting my character and my acquirements i n 
o r a l and w r i t t e n l e a r n i n g , who desires t o know 
the masters whom I met and under whom I stud i e d , 
and t o appreciate the extent o f my l e a r n i n g and 
the l i m i t s o f my talent.""'" 

According t o t h i s l e t t e r i t i s c l e a r t h a t al-Zamakhsharl 

d i d not give a p o s i t i v e r e p l y t o a l - S i l a f i ' s request. Ibn 

K h a l l i k a n s t a t e d t h a t he di d not know i f a l - S i l a f T received an 

i j a z a h a t a l a t e r date. However Shihab al-DTn a c t u a l l y produced 

a copy of al'-Zamakhsharl 1 s l e t t e r i n which an i j a z a h was granted 
2 

to a l - S i l a f i . 

al-Zamakhsharl gave an i j a z a h t o Zaynab b i n t cAbd al-Rahman 

b. al-Has an a l — J u r j a n i a l — S h a ^ r i (d. 615/1218) from whom 
_ 3 _ 

Ib n - K h a l l i k a n says he himse l f obtained an i j a z a h . An i j a z a h 
4 

was also obtained from him, by Rashld al-Dm al-Watwat who 
5 

was the secretary and court-poet o f Sultan A t s i z . 

1. I b i d . , Vol. I l l , pp.324,325 

2. a l - ' l q d al-thamin, ms., Vol. IV, p.63 

3. Wafayat, Vol. IV, p.257 

4. Majmu'at r a s a * i l Rashid al-DTn al-Watwat, Cairo 1315 A.H. 
Vol. I I , pp.59,60. 

5. Browne, Edward G., A L i t e r a r y H i s t o r y of Persia, London 
1920, p.309. 
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al-Wa^wat was very learned and s k i l f u l i n both Arabic and 

Persian. He was capable of spontaneous composition o f poetry 

at request, using d i f f e r e n t metres and r e c i t i n g one l i n e i n 

Arabic and the f o l l o w i n g i n P e r s i a n . 1 This f a i t h f u l student 

o f al-Zamakhshari had such respect f o r h i s teacher t h a t even 

a f t e r al-Zamakhshari's death he would take any copies of 

h i s works t h a t had been d i s t o r t e d out of ignorance by the 

c o p y i s t , and comparing them w i t h the o r i g i n a l c o r r e c t 
2 

versions, would r e c t i f y the e r r o r s and e d i t them. 

As a l - Q i f t i s a i d , al-Zamakhshari, who was known t o 

be a leading A r a b i s t among the non-Arabs, must have had many 
3 

students h i s books. To mention j u s t two among them, 

were Nizam al-Mulk's son-in-law S h i b l al-Dawlah Abu al-Hayja* 

Muqatil b. *Atiyyah a l - B a k r i (d. 505/1111) who sent t o 

al-Zamakhsharl h i s own poetry i n which he praised a l -
4 

Zamakhshari's t a l e n t s , and one of the statesmen o f the 

Saljuq Sultan, Sanjar, Muntajib al-Mulk Abu J a < f a r Muhammad 

(d. 534/1140) who also sent a l e t t e r , and a poem t o a l -

Zamakhsharl who was then i n Mecca, showing h i s admiration 
5 

and a p p r e c i a t i o n f o r him. 

1. Irshad, Vol. V I I , p.91 

2. Majmu'at r a s a ' i l , Vol. I I , p.67 

3. Inbah al-ruwat,Vol. I l l , pp.266,270 

4. I b i d . , Vol. I l l , p.271 

5. I b i d . , Vol. I l l , p.272 
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We have already s t a t e d t h a t al-ZamakhsharT was born 

during the r e i g n of the Saljuq Sultan Malikshah, and grew 

up at the time of the famous v i z i e r Nizam al-Mulk, under 

whose guidance the Saljuq empire continued t o extend i t s 

power u n t i l i t reached i t s peak at the end of the r e i g n of 

Malikshah. The empire stretched from Central Asia and the 

Indian f r o n t i e r to the Mediterranean, and from the Caucasus 

and the A r a l Sea t o the Persian Gulf, w i t h a s l i g h t measure 
1 

of c o n t r o l over Mecca and Medina. 

Nizam al-Mulk, who was himself a S h a f i 4 I t e and had 

been t r a i n e d i n the Shar 1! d i s c i p l i n e s before becoming a 

c l e r k , founded about a dozen very renowned t h e o l o g i c a l 

c o l l e g e s , each known as the Nizamiyyah i n commemoration of 

h i s name, i n Baghdad, Nishapur and various p r o v i n c i a l centres 

2 
i n the East. These colleges might be considered t o be among 

3 

the f i r s t u n i v e r s i t i e s of the c i v i l i s e d world. I t was at 

the Nizamiyyah i n s t i t u t i o n s t h a t the most reputed scholars 
of the next generation were taught. Besides the study of 

1. Watt W. Montgomery, The Majesty t h a t was Islam, London 
1976, p.241 

2. Tarlkh a l - k a m i l , Vol. X, p.72 

3. Bausani, A. " R e l i g i o n i n the Saljuq Period" i n The 
Cambridge H i s t o r y of I r a n (The Saljuq and Mongol 
Periods), Cambridge 1968, Vol. V, p.289. 
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of the Qur-*an, h a d i t h and Canon Law, the colleges also 

taught amongst other t h i n g s , grammar, r h e t o r i c and c l a s s i c a l 

poetry as w e l l as more general subjects t h a t would lead t o 

government posts. Nizam al-Mulk gave scholarships t o poor 

but t a l e n t e d students and he protected the teachers, among 

whom were some of the most b r i l l i a n t minds of the epoch, 

by g i v i n g them reg u l a r s a l a r i e s , which could be drawn by 

t h e i r dependants a f t e r t h e i r death."'" 

The poets of the Saljuq period went from court t o 
2 

court i n search of b e t t e r c o n d i t i o n s . al-Zamakhsharl, 

who was s t i l l comparatively young, seems to have followed 

the same p r a c t i c e . The c u l t u r e d f i g u r e of the famous Nizam 

al-Mulk a t t r a c t e d the i n t e r e s t of the young al-Zamakhsharl, 

who was completing h i s education, and coming from a poor 

background, had hopes f o r promotion and s o c i a l advancement. 
Consequently he wrote e u l o g i s i n g Nizam al-Mulk, and as we 

can see from the f o l l o w i n g l i n e s he complained about h i s 

s o c i a l c o n d i t i o n s . He asked f o r f i n a n c i a l support and 

r e f e r r e d t o h i s f a v o u r i t e teacher al-Dabbl, who had already 

helped him f i n a n c i a l l y . 

1. Tarikh a l - k a m i l , V ol. X, p. 71 

2. Rypka, J. "Poets and Prose w r i t e r s of the l a t e Saljuq 
and Mongol Periods" i n The Cambridge H i s t o r y of I r a n , 
V o l . V, p.562. 
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"To you Nizam al-Mulk i s my complaint, t o the 
confidences of one, shorn of h i s l i v i n g , 
reduced t o hardships, 
P r o s t r a t e under disasters,every day renewed 
(as under a camel) 
Bearing upon him and p u l l i n g him down. 
I f al-Dabbl had not averted the att a c k from me, 
The hand of calamity would, by rubbing, have s t r i p p e d 
the s k i n o f f me.""'" 

I n another eulogy al-Zamakhsharl r e f e r r e d again t o h i s 

M u c t a z i l i t e teacher al-Dabbi, who seems t o have been w e l l -

acquainted w i t h Nizam al-Mulk. The M u ' t a z i l i t i e s from the 

very beginning paid great a t t e n t i o n t o strengthening and 
2 

c o n s o l i d a t i n g t h e i r p o s i t i o n i n the eyes of the r u l e r s . 

The best example of " t h i s i s al-Ma 1 mun who i n s t r u c t e d c e r t a i n 

governors t o summon i n t o t h e i r presence the judges and other 
culama* and t o r e q u i r e them t o profess p u b l i c l y t h e i r b e l i e f 

3 

t h a t the Qur>an was created, not uncreated. al-Dabbl, who 

appears t o have had the same viewpoint as h i s predecessors, 

might have introduced h i s promising student, al-Zamakhshari, 

to Nizam al-Mulk, who gave him some f i n a n c i a l support. a l -

Zamakhshari thanked and prayed f o r him. 
"As long as I l i v e , s h a l l my praise of Sadr al-Mulk 
continue, and so long as my ble s s i n g endure, 
I have made of them my devotions day and n i g h t , 
l i k e a worthy man (does) i n h i s f a s t i n g and praying. 

1. See Text, p.179 

2. Manhaj al-Zamakhshari, p.31 

3. The Majesty t h a t was Islam, p.116 
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F a r i d a l - c a s r (al-Dabbi) was a favoured servant 
1 While I was nothing but a small h i l l among h i s peaks." 

However, mere f i n a n c i a l assistance was not s u f f i c i e n t 

f o r the proud and ambitious al-Zamakhsharl. He was seeking 

o f f i c i a l r e c o g n i t i o n of h i s t a l e n t s , and not content w i t h 

m a t e r i a l reward, he would only be s a t i s f i e d w i t h a good 

p o s i t i o n i n the m i n i s t r y . Once again al-Zamakhshari showed 

h i s f r u s t r a t i o n and near despair as he f e l t t h a t poverty was 

a hindrance i n h i s search f o r r e c o g n i t i o n , and could only 

lead t o ignominy. He thought the unfairness of the s o c i a l 

set-up was such t h a t unworthy men were rewarded w i t h responsible 

p o s i t i o n s , whereas many t a l e n t e d ones, l i k e h i m s e l f , received 

no o f f i c i a l r e c o g n i t i o n . Consequently, t o a t t r a c t the 

a t t e n t i o n of the m i n i s t e r , he even claimed t o be d i s t a n t l y 

r e l a t e d t o him, but we are unable t o e s t a b l i s h the v a l i d i t y 

of h i s claim since h i s genealogy cannot be traced back beyond 

hi s g reat grand-father. al-Zamakhshari here exceeded the 

l i m i t i n h i s s e l f p r a i s e , where he over-emphasised h i s v i r t u e s 

and i n d i r e c t l y c r i t i c i z e d the M i n i s t e r . He may have 

exaggerated the i n j u s t i c e somewhat, because he was h i m s e l f 

i n an unfortunate p o s i t i o n . The f o l l o w i n g ode i s quoted i n 

i t s e n t i r e t y , because i t reveals the f e e l i n g s of r e v o l t of 

al-Zamakhsharl on t h i s s u b j e c t , as w e l l as something of the 

established s o c i e t y of h i s e a r l y manhood. 

1. See Text, p.205 
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"My two f r i e n d s ! what would my v i r t u e s p r o f i t me, 
i f I am not ranked above a l l the i g n o r a n t . 

I t i s a shame t h a t the unworthy should gain high p o s i t i o n s , 
While the e x c e l l e n t man i s condemned f o r these very v i r t u e s . 

I t i s sad enough t h a t forbearance and wisdom are 
passed over i n favour of foolishness and ignorance 
( u n i n t e l l i g e n c e ) . 

Who i s there t o claim my r i g h t when the world'has endowed 
I t s base men w i t h the r i g h t s of the most p e r f e c t . 

Such i s f a t e ! f o r how many ugly women are there 
Whose necks are adorned, and how many a f a i r one i s 
bare of ornament. 
What has d i s t r e s s e d me i s t h a t my best q u a l i t i e s are 
Sung by r i d e r s i n t h e i r caravans, 
My odes have flown t o the f a r t h e s t lands and my 
treatises have soared as f a r as the s t a r s . 

How many hopes have I , and how many l i t e r a r y works, 
i n which my mind has penetrated t o the core. 

I n the s u b t l e t i e s of grammar and c r i t i c i s m , I have 
u t t e r e d words which once spoken leave nothing f o r 
others t o say. 

I am r i c h i n l e t t e r s , but when I look i n the palm of 
my hands, there i s nothing but the f i n g e r t i p s . 

Would t h a t I had become r i c h , and were not the c h i e f one 
among the worthy of Kharazm, 
Would t h a t I could s a t i s f y my f r i e n d and anger my enemy 

1 
But I was as powerless as B a q i l . 

1. An a l l u s i o n t o the proverb "A^ya min B a q i l " (more i n a r t i c u l a t e 
than B a q i l ) . B a q i l , who l i v e d before Islam, purchased a 
gaz e l l e f o r eleven dirhams. Some people passing by enquired 
how much he had paid f o r i t . I n an attempt t o express 
"eleven" on h i s f i n g e r s , he spread out h i s hands and stuck 
out h i s tongue, whereupon the g a z e l l e , he had been h o l d i n g 
took the o p p o r t u n i t y and ran away. (see al-Maydani Alimad 
b. Muhammad a l - N I s a b u r l , Majma^ al-amthal, Cairo, 1352-3 
A.H. (two Vols, i n one), Vol. I , p.504). 
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" I am accomplishing nothing w i t h my v i r t u e , 
even i f I were l i k e Quss of Iyad or Sahbah o f Wa >il.^' 

I t i s not r i g h t ( j u s t ) t h a t one l i k e me should be ignored 
(not appreciated) while my c r e d i t s w i t h the M i n i s t e r are 
gr e a t . 

The g r e a t e s t of these being t h a t I am r e l a t e d t o him i n 
o r i g i n ^ 
When the pedigrees of these t r i b e s are reviewed. 
People before him preserved my r i g h t , i n s p i t e of the 
lac k of r e l a t i o n s h i p and d i s t a n t l i n k s . 

Could my f o r t u n e be d e f i c i e n t , w h i l e I am not imperfect 
And many are those who are p e r f e c t l y blessed, though 
they are not p e r f e c t . 

0 leader of competence do not remain s a t i s f i e d 
t o see the nobles of the people reduced t o the basest. 

Do not make me a "hamzat w a s i l " l o s t i n e l i s i o n 
2 

or l i k e Wasil's "R". 
For every man's hopes are as numerous as pebbles, 
but show me my l i k e i n a l l congregations. 
I f my f o r t u n e i n Kharazm i s t o be as I see 
then my saddle-bags w i l l be ready on the r i d i n g beasts. 

How o f t e n have I sai d t h a t I would f u l f i l my 
.aspirations i n your m i n i s t r y , and t h a t I , alone 
would r e a l i s e the hopes of every a s p i r a n t . 

1. The two men, Quss of the t r i b e of Iyad and Sahban of the 
t r i b e of Wa'il, are both p r o v e r b i a l among the Arabs f o r 
t h e i r eloquence. 

2. Abu Hudhayfah Wasil b. <Ata ), the famous M u c t a z i l i t e 
used to mispronounce the l e t t e r "R". (See, a l - J a h i z , 
al-Bayan wa al-tabyTyn, ed. Hasan al-Sundubi, Cairo 
1947, (3 Vols, i n one) Vol. I , p.31. 



" I d i d not know t h a t the mean could achieve 
What they hoped f o r , 
Whereas, I am never blessed w i t h anything. 

So put an end t o t h i s c o n d i t i o n , f o r i t i s your servant 
( c h i l d ) , and i t i s t r e a t i n g me l i k e one of the base 
(mean )"."'" 

We know t h a t al-Zamakhsharl was not given any o f the 

o f f i c i a l p o s i t i o n s t h a t he had desparately sought. A l l h i s 

requests remained unanswered. What could be the reason f o r 

t h i s ? The most obvious reason would appear t o be al-Zamakhsharl' 

M u ' t a z i l i t e views which were condemned by the Orthodox School. 

As we s h a l l see i n the f o l l o w i n g chapter, al-Zamakhsharl was 

an outspoken M u ' t a z i l i t e , whereas Nizam al-Mulk was a strong 

defender o f Sunni d o c t r i n e . He played a de c i s i v e r o l e as 

the leading f i g u r e of Sunnl orthodoxy, encouraging the 

progress of the Sunnl r e v i v a l which was i n response t o the 
2 

challenge o f M u ' t a z i l i t e thought. 

On the other hand, al-Zamakhsharl may have offended 

the v i z i e r by h i s overt c r i t i c i s m , and only aggravated h i s 

p o s i t i o n by ov e r s t r e s s i n g h i s own q u a l i t i e s and s e l f -

importance. One o f the deciding f a c t o r s may w e l l have been 

the loss of h i s l e g , which would mar h i s p h y s i c a l appearance, 

and be considered as a d i s t i n c t disadvantage. 

1. See Text, p.187 

2. Cf. see Boswarth, C.E., "The P o l i t i c a l and Dynastic 
H i s t o r y of the I r a n i a n World", Cambridge H i s t o r y of 
I r a n (the Saljuq and Mongol Periods), Cambridge 1968, 
Vol. V, pp. 70,71. 
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Despite a l l al-ZamakhsharT 1s e f f o r t s t o achieve o f f i c i a l 

r e c o g n i t i o n f o r h i s t a l e n t s , he began t o despair of h i s 

f u t u r e i n h i s n a t i v e country. Seeing t h a t he could not 

r e a l i s e h i s ambitions nor f u l f i l h i s hopes i n h i s own land, 

which al-Zamakhshari loved deeply, though aware t h a t i t was 

changing f o r the worse, he contemplated l e a v i n g i t , and 

going t o other centres of the Empire where he could achieve 

fame and f o r t u n e . Kharazm had not only become r e s t r i c t i n g 

t o al-ZamakhsharT, but was also no place f o r a worthy man. 

The f o l l o w i n g verses show the depth of h i s p r o t e s t , born o f 

despair. 

"Of a l l God's c o u n t r i e s , East and West, the one 
Where I was r a i s e d as a c h i l d i s dearer to me, 
Although another may console me w i t h i t s generosity 
For there I saw abasement near a t hand. 
The home of debasement i s no home f o r a worthy man, 
Even i f he l i v e d a l i f e o f p l e n t y t h e r e . 
I w i l l depart from there and w i l l never r e t u r n , 
And f i x my goal on a d i s t a n t country. 
Even i f I dwelled t h e r e , 
I could not have been the son of a f r e e woman, 
And could not have l i v e d among the v i r t u o u s . " 1 

So al-ZamakhsharT went to Khurasan, where he praised 

Mu>ayyid al-Mulk cUbayd A l l a h b. Nizam al-Mulk (d. 495/1102) 

whom he had approached before f o r the release of h i s f a t h e r 
2 

from imprisonment. This time al-ZamakhsharT composed many 
3 

odes i n p r a i s e of Mu'ayyid al-Mulk, s t i l l i n the hope t h a t 

1. See t e x t , pp.72,73 

2. See pp. 5-6 of t h i s work 
3. See Text, pp. 14,33,40,42,45,47,65,78,86,118,135,149,158, 

161,; 176,182,191,208,218. 
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he would be given a p o s i t i o n . Mu'ayyid al-Mulk who c o n t r o l l e d 

the DTwan al-InsWV wa al-Tughra* during the r e i g n o f Abu 

al-Fath Malikshah, was the most capable of Nizam al-Mulk's 

sons."'" I n one of h i s praises al-Zamakhsharl beseeched 

Mu'ayyid al-Mulk t o save him from the misfortunes t h a t f a t e 

had p i l e d upon him, f o r he was the one whose orders the 

Diwan obeyed. 

"To you *" Ubayd A l l a h , I r a i s e my complaint 
of vexations of f a t e , whose assaults are ceaseless. 
By a l l t h a t you are, r e s t r a i n i t , command i t t o cease, 
For your commands are sharper than the sharpest of 
i t s arrows. 
Say 0 e v i l time, why do you aim at those who are 
known t o be under my care. 
You are the one whose orders the DTwan obeys, 
(such obedience) being an i r o n c o l l a r round i t s 
o f f i c i a l s necks. 
You are the one from whose words, when he has st a t e d 
h i s wish, 

2 
Not one man th e r e , s h a l l t u r n away." 

I t appears t h a t al-ZamakhsharT received g i f t s and some 

f i n a n c i a l a i d from Mu*ayyid al-Mulk. He thanked him f o r h i s 
3 

favours but again al-ZamakhsharT was not given any o f f i c i a l 

post. Consequently he turned h i s a t t e n t i o n i n Khurasan t o 

M u j l r al-Dawlah Abu al-Fath €A1T b. al-Husayn a l - A r d i s t a n T , 

the secretary of s t a t e , and eulogized him. This time a l -

ZamakhsharT described himself as a poor helpless broken man, 

1. L ' H i s t o i r e des Seld/j oucides , Vol. I I , p.85 

2. See Text, p.191 

3. See Text, p.6 
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i n need of help and the hope of ga i n i n g a p o s i t i o n s t i l l 

occupied h i s mind. He presented t o M u j i r al-Dawlah h i s two 

works; "Sharh abyat k i t a b STybawayh" and 'al-Unmuzaj f i al-i?ahw" 

on which a l l al-Zamakhshari 1s expectations f o r success and 

r e c o g n i t i o n were founded. al-Zamakhshari thought t h a t i f 

M u j i r al-Dawlah were t o read them he would r e a l i s e h i s t a l e n t s . 

"Mujir al-Dawlah, whose p r o t e c t i o n I seek i s the 
a n t i d o t e f o r my i l l s , and the assuager f o r my 
wounds. 

You are the s k i l l e d p hysician of diseased hopes 
and the s e t t e r of bones, broken by great misfortunes. 

Would t h a t I could r e s t my saddle-bags i n h i s 
cour t y a r d , t h a t I might enjoy h i s favour and 
remain t h e r e . 
And t h a t he would l i g h t a f i r e , k i n d l i n g i t from 
my v i r t u e s , 
When every s t i c k was too hard t o catch a l i g h t . 

I n my e x p o s i t i o n of the l i n e s of the "Book", 
i n some places, he w i l l see something of my q u a l i t y 
- What an expounder I ami -
And "al-Unmuzaj" i n which I have placed my hopes 
seeing i n i t the prospect of success. 
A n t i c i p a t i n g the M i n i s t e r , examining i t , 

1 
Enough f o r me, i s a s i n g l e glance from him." 

M u j i r al-Dawlah, who appears t o have appreciated a l -

ZamakhsharT 's works, composed two verses i n praise of him 
2 

and presented him w i t h a horse and one thousand d i n a r s . 

Another source quoted the g i f t s as one thousand dinars and 

1. See Text, pp.43,44,45. See also pp. 205,206 f o r another 
p r a i s e . 

2. Inbah al-ruwat, Vol. I l l , p.267 
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a robe of honour. 

Once again al-ZamakhsharT 1s ambitions were not f u l f i l l e d , 

so he l e f t Khurasan, and went t o Isfahan i n search of b e t t e r 

c o n d i t i o n s . There he praised Muhammad b. Abi al-Fath Malikshah, 

the Saljuq Sultan (d. 1118 A.D.), who strove throughout h i s 

r e i g n t o suppress the growing power of the Assassins, and who 
2 

was known f o r h i s j u s t i c e , bravery and good conduct. 

al-Zamakhshari e x t o l l e d h i s v i r t u e s i n the f o l l o w i n g l i n e s : 
"Muhammad Ibn Abi al-Fath whose q u a l i t i e s (defy 
d e s c r i p t i o n and leave) even the most eloquent 
s t u t t e r i n g . 
Son of Sultans from the Saljuq descendants, 
Son of hawk-like and c r a n e - l i k e among them. 
Before God, he i s j u s t ! the righteousness of h i s 
conduct and h i s support of the r i g h t earn him 
the name of al-Faruq 
Hated b i t t e r l y by every unbeliever, 

3 
Loved and elevated by a l l Sons of Islam." 

al-Zamakhshari's p r a i s e f o r the r u l e r s , i n search of 

wealth and fame continued from court t o cou r t u n t i l he was 

i n h i s e a r l y f o r t i e s . The poverty and hardship t h a t he had 

endured throughout these years, and h i s f r u i t l e s s search f o r 

r e c o g n i t i o n and reward had led him t o t h i n k t h a t the 

pr e s t i g e and g l o r y of the r u l e r must have meant he would 

also be benevolent and generous. He could not imagine the 
4 

idea of g l o r y w i t h o u t the accompanying ge n e r o s i t y . 

1. Nafahat azhar, ms., f o l . 13 
2. Browne, Edward G., A L i t e r a r y H i s t o r y of Persia, London 1920, 

p.302, T5rlkh a l - k a m i l , Vol X, p.175 
3. See Text, p.169 
4. I b i d . , p.108, Atwaq al-dhahab, p.44 
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al-Zamakhshari was soon d i s i l l u s i o n e d and attacked the leaders, 

who associated a u t h o r i t y and power, not w i t h generosity but 

w i t h sumptuous clothes and vast fortunes because t h i s l e d 

them t o s a t i a t e themselves morally and physically."'" His 

b i t t e r n e s s a t the hard l i f e t h a t f a t e had brought him and 
2 

hi s i n a b i l i t y t o f i n d sincere f r i e n d s , forced him t o eulogize 

the r u l e r s not out of admiration f o r them, but r a t h e r out of 

force of circumstances. Although praise of the r u l i n g men 

was i n e v i t a b l e since they were the ones t o pa t r o n i s e the 

works of w r i t e r s and poets, i n al-Zamakhsharl 1s case i t was 

almost i n order t o e x i s t . Most of h i s eulogies abound i n 

complaints about h i s wretchedness r a t h e r than i n words of 

p r a i s e . 

al-Zamakhshari l i v e d a l l these years f e e l i n g unappreciated 

and going from one disappointment t o another. He began t o 

r e a l i s e t h a t the g l o r y he had envisaged f o r hims e l f would never 

be, and t r a v e l l i n g from one c o u r t to another i n search of fame 

and fortune was something to be r e g r e t t e d . According t o h i s 

own statement, i t was i n the year 51 t h a t there was a 

t u r n i n g p o i n t i n h i s l i f e . At the beginning o f the month of 

Rajab, 512^///% , he f e l l s i c k w i t h an exhausting i l l n e s s , which 

he c a l l e d "nahikah". He considered t h i s a warning f o r him and 

1. 

2. 

3. 

See Text, p.15 

See Text, pp.192,201 

Maqamat, pp.8,9 
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i t made him change h i s philosophy of l i f e . He vowed t h a t i f 

God granted him recovery he would abandon the s t r u g g l e t o be 

appreciated, and f l e e t o a l i f e o f asceticism. He would be 

s a t i s f i e d w i t h l i t t l e m a t e r i a l l y , not accepting any g i f t s or 

app r e c i a t i o n from r u l e r s . He wanted h i s name t o be removed 

and erased from the DTwSn, and he considered h i s l i f e up t i l l 

then a time of ignorance. He decided t o escape the t r o u b l e s 

of o r d i n a r y l i f e and seek God through h i s s t u d i e s , and be 

determined t o serve r e l i g i o n , regardless of those who sought 

knowledge from him i n order t o use i t as a subject f o r boasting 

and a t o o l f o r r i v a l r y . 

al-Zamakhsharl was approaching the age of 45, and w i t h 

a l l the s t r i c t r e g u l a t i o n s he had imposed on him s e l f , he 

s t a r t e d h i s journey t o Mecca, t o the house of God, i n the hope 

t h a t he would CfJone-f0*'his s i n s . On the way he composed an ode 

which r e f l e c t s h i s f e e l i n g s a t t h a t time, r e v e a l i n g t h a t the 

hope of forgiveness r e t u r n s t o those who have spent a l i f e o f 

pleasure and i r r e s p o n s i b i l i t y , and who now f e a r the day of 

reckoning.^ 

When he a r r i v e d i n Mecca, he met CA1T b. ^Jsa b. Hamzah 

b. Wahhas (d. 550/1155), the S h a r i f of Mecca who received him 
2 

warmly. We do not know the l e n g t h of h i s stay i n Mecca, but 

during the f i r s t v i s i t he seemed t o have extended h i s journey 

as f a r as Ham. .dan i n the Yemen, where he praised the t r i b e o f 

1. See Text, pp.83,84,85. 

2. al-Kashshaf can haqa'iq a l - t a n z T l wa c u y u n - l > a q a w i l f i 
wujuh a l - t a ' w T l , 3 Vols., 2nd ed., Bulaq, 1318 AH., 
Vol. I , p.18, Inbah al-ruwat, Vol. I l l , p.268 
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Banu Zurayr, and other places i n the Arabian Peninsula. 

However, a f t e r a w h i l e , he became homesick and returned 

to h i s n a t i v e country, where i n s p i t e of the s t r i c t r u l e s 

he had set himself not t o eulogize the r u l e r s , he composed 
_ 3 

odes i n p r a i s e of Muhammad b. Anushtakin (d. 521/1127) the 

founder of the second dynasty of Kharazmshahs, who had been 

the governor of Kharazm during the r e i g n of Barkiyaruq. 
4 

Later he also praised the Saljuq Sultan Sanjar. But t h i s 

time al-Zamakhshari's e u l o g i z i n g stemmed from admiration 

and a p p r e c i a t i o n , r a t h e r than complaint, and he was not 

seeking any favours. A f t e r the death of Anushtakin, h i s 

son A t s i z , who had succeeded as governor, knew al-ZamakhsharT 

pe r s o n a l l y f o r he requested him t o make a copy of h i s book 

"Muqaddimat al-adab" f o r h i s l i b r a r y , which the l a t t e r d i d 

out o f g r a t i t u d e f o r the patronage A t s i z had shown t o 
5 

scholars and h i s love of the Arabic language. 

Once again al-Zamakhshari f e l t oppressed by Kharazm, 

and was longing t o r e t u r n t o Mecca. He had missed Ibn Wahhas 

and the people of Mecca as w e l l as the atmosphere of the 

holy places, which echoed i n h i s poetry.^ The pleasant 

1. See Text, p.21f 
2. Asas al-balaqhah, p.38 
3. See Text, pp. 152,159,163-164,210-211,225 
4. I b i d . , pp.23,39,90 
5. Lexicon Arabicum Persicum, ed. Wetzstein, I.G., L i p s i a e , 

1850, p.2 
6. See Text, pp.28,71,73,79,80,101,115,147,148,175,182,215 
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memories, and the s p i r i t u a l enrichment he had experienced 

t h e r e , s t i m u l a t e d him t o venture f o r t h again i n the d i r e c t i o n 

of the House of God. On the way he passed through Damascus, 

where he may have stayed a l i t t l e w h i l e , as he praised 

Taj al-Mulk (d.526///3/ ) who was the governor, as w e l l as 
1 

h i s son Shams al-Mulk. When he a r r i v e d i n Mecca i n 526 A.H. 

he was welcomed once again by Ibn Wahhas. 

Regarding the r e l a t i o n s h i p between al-Zamakhsharl and 

Ibn Wahhas, there i s a d i f f e r e n c e of opinion as t o who was 

the teacher and who was the student between the two. Some 
2 

of the biographers said al-Zamakhshari taught Ibn Wahhas, 
while the others said al-Zamakhsharl was the student of 

_ 3 
Ibn Wahhas. But i n a c t u a l f a c t , as a l - Q i f t T mentioned, 

4 

they both acquired knowledge from each other. The r e l a t i o n 

ship was not a teacher-student one but a r e l a t i o n s h i p of 

academic colleagues. They both admired each other and 

b e n e f i t t e d mutually from t h i s f r i e n d s h i p . al-Zamakhsharl was 

very g r a t e f u l t o him f o r h i s generosity and h o s p i t a l i t y . 

During h i s stay i n Mecca Ibn Wahhas helped him f i n a n c i a l l y 

and supported him s p i r i t u a l l y as can be seen from the 

f o l l o w i n g passage: 

1. I b i d . , pp.74,174,194 

2. I r s h a d , Vol. V, p.288., Hadiyyat a l - ' a r i f l n , Vol. I , p.698 

3. al-Nujum a l - z a h i r a h , Vol. V, p.274., Shorter Encylopedia 
of Islam, ed. H.A.R. Gibb and J.H. Kramers, (London, 
Leiden 1953) p. 656. 

4. Inbah al-ruwat, Vol. I l l , p.268 
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" I n Mecca I j o i n e d i n brotherhood w i t h the S h a r i f 
and w i t h noble youth of the house of the Prophet, 
around him. 
I was dearer t o them than they themselves, 
and everyone of them was t o me a tender b r o t h e r . 
He was a f r i e n d and good counsel t o every f r i e n d 
of mine and an avowed enemy of every enemy of mine. 
Supporting me when I argued w i t h a mischief maker, 
Rising up when I am ignored, as a supporter. 
Whenever the e r u d i t e man approached, they stood t o 
greet him. 
May God grant those f r i e n d s long l i f e - and welcomed 
him w i t h the warmest smiles, bedewed w i t h the 
modesty of Hashimites. 
Like a t h i r s t y caravan which has l o s t hope, 
Cheering each other on seeing heavy clouds. 
Ibn Wahhas was there beside me spreading my bed 
j u s t as an a f f e c t i o n a t e mother does, 
and p u t t i n g on me the bed cover ( q u i l t ) . 
I found him, w i t h the honour (he showed me) 
Generous as the r a i n clouds of s p r i n g , f o l l o w i n g 

1 
each other." 

Ibn Wahhas was also deeply attached t o al-Zamakhshari 

whom he missed very much during t h e i r separation. He even 

thought of crossing the desert i n order t o meet him i n 
2 

Kharazm. The ode, which he composed i n p r a i s e of a l -

Zamakhsharl, during t h e i r s eparation, shows the depth of 

t h e i r r e l a t i o n s h i p and the admiration and a p p r e c i a t i o n he 

1. See Text, p.156; He also mentioned h i s g r a t e f u l n e s s i n 
the i n t r o d u c t i o n of h i s Piwan (see t e x t , p . l . ) 

2. al-Kashshaf, Vol. I , p.18 
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had f o r the depth of h i s knowledge. 

We discern from al-Zamakhshari's poetry t h a t Ibn Wahhas 
2 

was also a M u ' t a z i l i t e , which must s u r e l y have been one o f 

the important f a c t o r s t h a t brought them even more c l o s e l y 

together. I t was Ibn Wahhas who, having read al-Zamakhshari 1s 

poetry, asked him t o compile them i n t o a diwan. a l -

Zamakhshari, who could not r e s i s t the constant proposal o f 
h i s colleague, f i n a l l y agreed and c o l l e c t e d them i n t o a 

3 

diwan. From al-Zamakhshari 1s f i r s t v i s i t t o Mecca onwards, 

Ibn Wahhas i n s i s t e d c o n s t a n t l y t h a t he should w r i t e a 

commentary on the Qur'an. al-Zamakhsharl undertook t h i s 

task i n Mecca and w i t h the encouragement and the i n s p i r a t i o n 

of h i s f r i e n d and moral supporter, he f i n i s h e d i t on the 

morning of 23rd day of the RabT* of the year 528/1133. 

al-Zamakhshari also s t a t e d t h a t the completion o f t h i s 
commentary al-Kashshaf, took him the same perio d as Abu Bakr's 

4 
Caliphate which i s two years, three months and two days. 

al-Zamakhsharl went back y e t again t o h i s homeland. By 

t h i s time he had already established himself and h i s fame, 

e s p e c i a l l y because of h i s work al-Kashshaf, was widespread. 

Although he was nearing o l d age, he undertook the great 

distance t o Mecca once again, and on the way i n 533^//3£ he 

1. The ode i s quoted i n Inbah al-ruwat, Vol. I l l , p.272 

2. See Text, p.228 

3. I b i d . , p.1. 

4. al-Kashshaf, Vol. I , p.18 
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passed through Baghdad, where he had been before as a 

student. 

Concerning h i s journeys t o Mecca, the biographers 

s t a t e d only t h a t he t r a v e l l e d there and stayed f o r some 

while which accounted f o r the surname he acquired of 

"Jar A l l a h " . They d i d not mention e i t h e r the l e n g t h of 

hi s stay or the number of occasions he v i s i t e d . The only 

biographer who d i d so was Taskopruzade who s t a t e d t h a t 

al-Zamakhshari went on the pilgrimage seven times, and 
2 

l i v e d there f i v e years. I t i s obvious t h a t t h i s i n f o r m a t i o n 

came from al-Zamakhshari's d~wan, where he s a i d : 
" I have l i v e d as a neighbour t o my Lord, who i s 
the best neighbour, 
To one who l i v e s near t o h i s holy house, keeping 
close t o i t . 
I have stayed there w i t h God's permission f i v e 
whole years, 
And I had the good f o r t u n e t o stand seven times 
on Mount cAraf at 
I have stayed w i t h p i l g r i m s , performing the 
lesser pilgrimage ( fumrah) i n His name, 
And have spent the n i g h t s w i t h the circumambulators 
of the House. 
And I have f i n i s h e d the "Kashshaf" i n the town 
where the Revelation came down, r e v e a l i n g the 
t r u t h . " 3 

1. Inbah al-ruwat, Vol. I l l , p.270 

2. Mi f t a h al-sa 6adah, Vol. I , p.434 

3. See Text, p.156 
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U n f o r t u n a t e l y the date of the composition of the above 

verses i s not known accu r a t e l y except t h a t i t was obviously 

a f t e r the completion of the "Kashshaf". Therefore we cannot 

c a t e g o r i c a l l y say t h a t he spent f i v e consecutive years i n 

Mecca nor i s i t c l e a r whether f i v e years represents the 

t o t a l amount of the time he spent there. 

As regards h i s f i r s t journey t o Mecca, C. Barbier de Meynard 

said t h a t a f t e r spending several years i n Mecca, al-ZamakhsharT 

returned t o h i s n a t i v e country, probably around the year 51Q//7/^> 

But he d i d not mention any sources and we have not found any 

supporting evidence t o v e r i f y t h i s . 

I t i s very u n l i k e l y t h a t al-ZamakhsharT had been t o 

Mecca before the year 510////^., since i n h i s book a l - F a ^ i q , 

which he completed at the beginning of Rabi* a l - A k h i r , 516/V/ 

al-ZamakhsharT said t h a t he was determined at t h a t time t o 

perform the pilgrimage and stay near the holy house, and 
3 

prayed t h a t God would help him t o achieve t h i s . 

I t would appear t h a t al-ZamakhsharT v i s i t e d the H i j a z 

on three separate occasions, between the years 5 1 2 - 5 3 8 A.H., 

but the length of each stay i s u n c e r t a i n . 

1 . A^waq al-dhahab, p.9 

2. a l - F a ' i q fT gharTb al-had~th, Haydarabad, 1 3 2 4 A.H. 
(two v o l s , i n one), Vol. I I , p.339., Kashf, Vol. 11, p.1218. 

3. al-Fa T i q , Vol. I I , p.339 
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al-Zamakhshari died on 9th Dhu'1-Hijjah, 538- 13th June 

1144 at J u r j a n i y y a h i n Kharazm, subsequent t o h i s r e t u r n 

from Mecca. Ibn K h a l l i k a n said t h a t i n Aleppo, a man of 

t a l e n t had r e c i t e d the f o l l o w i n g l i n e s t o him and informed 

him t h a t al-Zamakhsharl had given d i r e c t i o n s t h a t they 

should be i n s c r i b e d on h i s own tomb."'" 

"0 thou who seest the gnat spread i t s wings 
i n the darkness of the gloomy n i g h t , 
who observest the veins i n the neck and the 
marrow i n 
those slender bones, 
Pardon a servant who has repented of the f a u l t s 

2 
committed i n h i s youth." 

al-Zamakhsharl had quoted t h i s among various passages 
_ 3 

from other poets, i n h i s Kashshaf, when commenting on the 

verse: "God i s not ashamed to s t r i k e a s i m i l i t u d e even of 

a gnat, or aught above i t . " (The Qur >an, I I , 24). 

Ibn B a t t u t a h , who had v i s i t e d Kharazm at the beginning 

of the 8th Century A.H. saw the tomb o f al-Zamakhsharl w i t h 
4 

a dome on i t , but did not mention the above verses. 

1. Wafayat, Vol. IV, p.259 
2. The t r a n s l a t i o n i s by Bn MacGuckin de Slane, Ibn K h a l l i k a n ' s 

B i o g r a p h i c a l D i c t i o n a r y , Vol I I I , p.326. Ibn KathTr 
a t t r i b u t e d these l i n e s to A b u - l c A l a J a l - M a c a r r I , but I 
could not trace them i n h i s diwan (see "al-Bidayah wa 
al-nihayah, XIV Vols., 1351/1932, Vol. X I I , p.75 

3. al-Kashshaf, Vol. I , p.206 
4. Muhadhdhab r i h l a t Ibn Battutah, ed. Ahmad al-^AwamirT 

and Muhammad Ahmad, Cairo, 1938, Vol. I , p.298 



C H A P T E R TWO 

HIS PERSONALITY AND THOUGHTS 



H I S P E R S O N A L I T Y A N D T H O U G H T S 

When discussing the p e r s o n a l i t y and thoughts of al-Zamakhshari, 

once again we are hampered by the lack of i n f o r m a t i o n concerning 

hi s l i f e and background. So we can only deduce and i n t e r p r e t 

what he has w r i t t e n himself and 1'for which he i s famous. 

As i s shown i n the previous chapter, a l l t h a t i s known 

about al-Zamakhsharl's p h y s i c a l appearance i s the f a c t t h a t 

he had l o s t one of h i s legs i n h i s adolescence, and I have 

endeavoured t o discuss the psychological e f f e c t t h i s had on 

his l i f e and p e r s o n a l i t y . I also mentioned t h a t he belonged 

to a poor, inconspicuous f a m i l y , and i t i s perhaps from 

al-Zamakhshari 1s personal experience t h a t he i s able t o 

express h i s f e e l i n g s and ideas about poverty and wealth so 

p e n e t r a t i n g l y . As we have already mentioned, he spent the 

f i r s t p a r t of h i s l i f e i n search of fame, g l o r y , wealth and 

wo r l d l y goods, as a r e s u l t of the poverty he had endured as 

a c h i l d . Despair and complaints began t o f i l l the heart of 

the ambitious young al-Zamakhshari, and he a l t e r n a t e d between 

hope and desperation. The young man who had been eager f o r 

l i f e and a l l i t s l e a r n i n g and pleasure, found himself poor 

and d e s t i t u t e , possessing nothing. He f e l t cheated i n l i f e 

and deprived of h i s r i g h t s , knowing he was capable of c a r r y i n g 

out an important job e f f i c i e n t l y , and t h i s was emphasized by 

the f a c t t h a t he saw unworthy men gai n i n g i n f l u e n t i a l 

p o s i t i o n s of importance. 
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However, as has already been mentioned i n the previous 

chapter, there was a remarkable turnabout i n the second p a r t 

of h i s l i f e , when h i s philosophy of l i f e d r a m a t i c a l l y 

a l t e r e d . al-Zamakhsharl b i t t e r l y r e g r e t t e d the 45 years 

of h i s l i f e he wasted i n a f u t i l e search f o r r e c o g n i t i o n , 

wealth and fame. 

"Oh Abu al-Qasim, I r e g r e t t h a t p a r t of 
your l i f e you spent i n search of r e c o g n i t i o n , 
fame and g l o r y . You s t r i v e d a f t e r t h i s f o r 
a long time but you a t t a i n e d nothing. 
You were convinced t h a t he who received t h i s , 
r e a l i z e d g l o r y i n i t s f u l l n e s s and won great fame. 
You believed t h a t p h y s i c a l appearance epitomized 
beauty and t h a t indeed fame i n t h i s world was 
p e r f e c t i o n . How ignorant can you bel not t o 
r e a l i z e what a p e r f e c t man r e a l l y i s . The 
p e r f e c t man i s he who acts w i t h o u t o s t e n t a t i o n , 
and who i s not recognized by the people, but 

1 
he i s of value i n God's eyes" 

From t h i s p o i n t onwards al-Zamakhshari became more 

r e l i g i o u s , withdrawing from s o c i e t y and almost becoming an 

a s c e t i c . He repeated h i s journey t o Mecca. When he was 

asked i n Mecca what was the reason f o r spending most of h i s 

l i f e t h e r e , he r e p l i e d t h a t the heart he could not f i n d at 
2 

home, he found there i n Mecca. He concentrated h i s e f f o r t s 

on the r e l i g i o u s sciences, as he f e l t t h a t a l l other branches 

of knowledge were merely obstacles and d i s t r a c t i o n s i n l i f e . 

1. Maqamat, pp.185,186 

2. Inbah al-ruwat, Vol. I l l , p.266 
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He was becoming aware t h a t i f he d i r e c t e d a l l h i s e f f o r t s 

towards the unique science of r e l i g i o n , t h i s was the best 

instrument i n the accomplishment of a l l h i s other d u t i e s , 

and he could use i t as a standard on which t o base h i s 

devotion. A l l other sciences appeared a t t r a c t i v e , y et 

they caused delay, and d i s t r a c t e d him from the p r a c t i c e of 

r e l i g i o n , and would be of no use whatsoever f o r the world 
1 

h e r e a f t e r . He p r e f e r r e d o b s c u r i t y t o renown and a simple 

l i f e t o o s t e n t a t i o n . By withdrawing from s o c i e t y , a l -

Zamakhsharl f e l t he was out of reach of misfortunes and 

h o s t i l i t i e s , and c l o s e r t o God. He thought t h a t a man i n 

high p o s i t i o n was e i t h e r envied or envious, experiencing 
or i n s p i r i n g hatred, and motivated by e v i l f o r which God 

2 
would punish him. 

al-Zamakhsharl s t r o n g l y c r i t i c i z e d those who v a i n l y 

boasted about t h e i r f a m i l i e s and ancestors, and were proud 

of the power and p o s i t i o n t h a t t h e i r wealth procured f o r 

them. He reminded them t h a t they were created from dust, 

and would so r e t u r n when God wished. Poverty d i d not abase 

man, i f he was pious and knowledgeable, nor d i d wealth and 

f a m i l y connections place him i n a b e t t e r p o s i t i o n i n God's 
3 

s i g h t , i f he was not pious and God-fearing. al-ZamakhsharT 

1. Atwaq al-dhahab, pp.124,184,185 

2. Atwaq al-dhahab, p.22 

3. I b i d . , pp. 12,14 
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p a r t i c u l a r l y emphasized t h i s p o i n t i n several passages, as 

i f i t was a d i r e c t r e f l e c t i o n of h i s own l i f e . 

"May God confound the man who prides h i m s e l f on 
h i s b i r t h and h i s high r a n k l How many things 
worthy of d i s d a i n , men consider as t i t l e s of 
g l o r y ! "My ancestor", says such and such a man, 
i s such and such, and as f o r me I occupy one of 
the most important p o s i t i o n s i n c o u r t . But i n 
r e a l i t y h i s ancestor was a slave, b a d l y - t r e a t e d 
by an unbelieving master and o f t e n the most 
important a t c o u r t i s the l e a s t of men. True 
n o b i l i t y i s i n r e a l p i e t y : the most important 
p o s i t i o n belongs t o the one who, by h i s pious 

1 
z e a l , o u t s t r i p s h i s r i v a l s . " 

We have seen from h i s youth t h a t al-Zamakhsharr had 

boundless ambition, which was coupled w i t h arrogance and 

self-esteem. Despite the change i n h i s philosophy of l i f e , 

when al-Zamakhsharl c r i t i c i z e d p r i d e and arrogance i n others, 

he remained a proud and ambitious man h i m s e l f , which e n t i r e l y 

governed h i s outlook, and determined h i s r e l a t i o n s h i p w i t h 

f r i e n d s and others. The f o l l o w i n g l i n e s from h i s dlwan show 

the degree t o which he praised h i m s e l f . He seemed t o have 

f o r g o t t e n the advice he had given others. 

"You see me learned i n the science of the Qur*an, 
Nor am I sluggish i n the knowledge of t r a d i t i o n s . 
The g l o r i o u s sunnah has l e f t deep marks i n me, f o r 
the Book of God (the Qur^an) r e q u i r e s such knowledge from me. 
I am not w i t h o u t knowledge of sects, and the best 
adornment of l e a r n i n g s t i l l b e f i t s me. 

1. I b i d . , p.74 
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How many volumes has my r i g h t hand w r i t t e n 
How many maxims have my ears heard. 
None has such command of Arabic d i a l e c t s as I have, 
The most confident r i v a l declines t o d i f f e r from me. 

Grammar takes refuge w i t h me from being led by minds, 
which readers would not f i n d j u d i c i o u s . 
Ask where STbawayh has put h i s Book, he w i l l say 
i n the lap of Jar A l l a h so long as he remains f a i t h f u l . 
There i s none among the t r a n s m i t t e r s of the books t o t r a n s m i t i t , 
Except one - see I am not a deceiver. 

Both sciences of a l l e g o r y and eloquence, I solemnly 
o f f e r as hand maids to the betrothed. 

The science of rhyme and prosody are witnesses 
t o the length of my s t r i d e a f t e r my e a r l y f a l t e r i n g . 
L i t e r a t u r e recognizes me as the corner-stone, 
whoever has seen MashrafT blades disowning 
the honourable (noble w a r r i o r ) . 
The dlwan of my poetry w i l l r eveal t o you marvellous i n v e n t i o n s , 
and the c o l l e c t i o n of my prose w i l l a f f o r d you enjoyment."^ 

However, despite h i s p r i d e and arrogance, al-ZamakhsharT 

revealed t h a t he was also capable of t y p i c a l Eastern p o l i t e n e s s 

and modesty, when i n the company of other scholars and l i t e r a r y 

f r i e n d s , and towards those students who had requested h i s " i j a z a h " . 

I t i s reported t h a t when al-ZamakhsharT, on h i s way t o Mecca, 

came t o Baghdad f o r the second time, many people v i s i t e d him 

to show t h e i r respect and t o attend h i s gatherings. Among 

them was the famous scholar al-SharTf Abu al-Sa cadat Hibat A l l a h 

al-ShajarT who had heard much i n praise of al-ZamakhsharT, and 

when he saw him i n person and 

1. See Text, pp. 154,155 f o r s i m i l a r l i n e s see also p.187 
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l i s t e n e d t o him he r e c i t e d the f o l l o w i n g verses. 

"The exchange of news between the caravans used 
j 1 

t o give me the e x c e l l e n t news about Ahmad b. Du ad 
But by God, when we met, what my eyes saw was 
f a r superior t o what my ears had heard" 

He also r e c i t e d the f o l l o w i n g l i n e : 

"Before I met him I thought h i s r e p u t a t i o n had 
been exaggerated, 

2 
but when we met I found he was f a r g r e a t e r " 

Then al-ShajarT continued p r a i s i n g al-ZamakhsharT. When 

he had f i n i s h e d h i s speech, al-ZamakhsharT thanked him and 

enhanced a l - S h a j a r i ' s greatness by humbling himself saying: 

3 
"Zayd al-Khayl came t o the Prophet, and when he 
beheld him, he r a i s e d h i s voice r e c i t i n g the 
shahadatayn (the two a r t i c l e s o f f a i t h ) . The 
Prophet s a i d : "0 Zayd al-K h a y l , whoever was 
described t o me, I found him i n f e r i o r t o the 
d e s c r i p t i o n , except you. Indeed you are f a r 
superior t o your d e s c r i p t i o n " . al-ZamakhsharT 
continued by saying "So are you 0 SharTf". a l -
ZamakhsharT then prayed f o r al-ShajarT and 

4 
praised him." 

1. Ahmad b. AbT Du'ad al-IyadT Abu *Abd A l l a h was a M u ' t a z i l i t e 
judge born i n Basra about 160/776 and died i n 240/854. He 
was a close f r i e n d of the Caliph al-Ma>mun. ( c f . The 
Encyclopedia of Islam, Vol. I , p.271, ed. 1960) 

2. This verse i s taken from al-Mutanabbl's poem composed i n 
pr a i s e o f * A l i b. Ahmad b. cAmir al-AntakT. (See DTwan 
al-Mutanabbl, B e i r u t 1377/1958, p.191) 

3. Zayd b. Muhalhil b. Zayd al-Tayy nicknamed Zayd a l -
Khayl was a poet and o r a t o r . He i s reported t o have come 
t o the Prophet t o profess Islam i n the year 9th A.H. The 
Prophet who received him h o s p i t a b l y , surnamed him Zayd a l -
Khayl. (See Ibn Qutaybah *Abd A l l a h b. Muslim, a l - S h i * r 
wa al-shu cara' , ed. Ahmad Muhammad Shakir, Cairo, 1364 A.H. 
Vol. 1, p.244) 

4. I r s h a d , Vol. V I I , pp.147,148 
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A c c o r d i n g t o some o f t h e b i o g r a p h e r s t h e r e was a k i n d 

o f j e a l o u s y and r i v a l r y between al-ZamakhsharT and h i s 

contemporary Abu F a d l al-Maydan" ( d . 518/1124), t h e a u t h o r 

o f t h e famous c o l l e c t i o n o f A r a b i c p r o v e r b s e n t i t l e d 

K i t a b majmat a l - a m t h a l . When al-ZamakhsharT saw t h i s book 

he e n v i e d t h e e x c e l l e n c y o f i t s c o m p i l a t i o n and became 

j e a l o u s . Because o f h i s j e a l o u s y he t o o k a pen and added 

t h e l e t t e r "nun" a t t h e b e g i n n i n g o f t h e name o f i t s a u t h o r , 

making i t "namiydanf", a P e r s i a n word meaning "you do n o t 

know". When al-MaydanT h i m s e l f came a c r o s s t h i s a l t e r a t i o n 

he g o t h o l d o f some o f al-ZamakhsharT 1s works and changed 

th e l e t t e r "nam" i n "ZamakhsharT" i n t o "nun" t h u s making 

t h e word r e a d "zanakhsharT", whi c h i n P e r s i a n means: "he 
1 

who buys h i s w i f e " . 

As w i l l be mentioned i n t h e f o l l o w i n g c h a p t e r , a l -

ZamakhsharT h i m s e l f a l s o made a s m a l l e r c o l l e c t i o n o f 

A r a b i c p r o v e r b s w h i c h he c a l l e d a l-Mustaqsa f i - 1 "* a m t h a l , 

o f w h i c h t h e dat e o f c o m p i l a t i o n i s n o t known. As I have 

a l r e a d y s t a t e d , b o t h men were c o n t e m p o r a r i e s and i t i s 

d i f f i c u l t t o d e t e r m i n e w h i c h one o f them preceded t h e o t h e r 

i n t h e i r c o m p i l a t i o n o f A r a b i c p r o v e r b s . But t h e f a c t t h a t 

al-ZamakhsharT was t h e f i r s t one who showed j e a l o u s y and a t 

the same t i m e e n v i e d t h e e x c e l l e n c y o f al-MaydanT 1s c o l l e c t i o n , 

m i g h t i n d i c a t e t h a t al-ZamakhsharT c o m p i l e d h i s work b e f o r e 

him. 

1. I r s h a d , V o l . I I , p.108; I n b a h a l - r u w a t , V o l . I , pp. 123-124 
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al-Zam a k h s h a r l a l s o a t t a c k e d most v i o l e n t l y t h e famous 

p o e t Abu-1 ' A l a ' a l - M a 4 a r r l i n h i s Kashshaf, and t h i s h a r s h 

c r i t i c i s m may have stemmed f r o m h i s j e a l o u s y and envy f o r 

th e p o w e r f u l e x p r e s s i o n o f a l - M a 4 a r r " and h i s a b i l i t y t o 

compose e x c e l l e n t p o e t r y . However i t may m e r e l y have been 

because o f al- Z a m a k h s h a r i ' s t o t a l d i s l i k e o f t h e p h i l o s o p h y 

o f a l - M a 4 a r r ~ . N e v e r t h e l e s s f o r whatever reason he m i g h t 

have had i n h i s mind, t h e h a r s h words and c u r s e a r e i l l -

b e f i t t i n g al-ZarnakhsharT. I t o c c u r s when commenting on 

th e f o l l o w i n g v e r s e s o f t h e Q u ^ a n , c h a p t e r L X X V I I . 

o j 10 i"i • ) o-j- &j L-5" jif» fl) L5" ^ J *• i o L ^ — J I (.111 

( v e r s e s 30-33) 

"Depart t o t r i p l e - m a s s i n g shadow, unshading 
a g a i n s t t h e b l a z i n g f l a m e t h a t s h o o t s s p a r k s 
l i k e d r y f a g g o t s , s p a r k s l i k e g o l d e n h e r d s . " 

He quoted a l - M a c a r r T ' s v e r s e ; 

"Red p l a i t s s h i n i n g i n t h e d a r k n e s s , 
They s h o o t every s p a r k l i k e a t e n t o f h i d e " . 

a l - Z a m a k h s h a r l who d i s c u s s e d t h e s i m i l e i n t h e l i n e , 

s a i d t h a t al-Ma*- a r r " o v e r - r e a c h e d h i m s e l f as i f he was 

c h a l l e n g i n g t h e Qur*"an and t r y i n g t o improve upon t h e s i m i l e 

1. The l i n e i s f r o m a qasTdah i n which a l - M a * a r r " b e w a i l e d 
t h e S h a r i f Abu Ahmad al-MusawT, when he was i n Baghdad. 
(See S i q t a l - z a n d , B e i r u t , 1388/1963, p.36) 
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o f t h e Our* an. I n o r d e r t o b o a s t o f h i s i l l u s i o n s o f i m p r o v e 

ment he p u t t h e word h antra' a t t h e b e g i n n i n g o f h i s v e r s e as 

an i n t r o d u c t i o n t o draw t h e a t t e n t i o n o f h i s r e a d e r s . "But 
1 

he was b l i n d , may God make him b l i n d i n b o t h w o r l d s " . 

al-ZamakhsharT f r e e l y c r i t i c i s e d a l m o s t e v e r y t h i n g i n 

t h e s o c i a l , p o l i t i c a l and r e l i g i o u s o r d e r , w h i c h c o u l d n o t 

meet h i s s t a n d a r d s t h u s r e v e a l i n g h i m s e l f as a man o f 

i n t e l l i g e n c e and i n t e g r i t y . A l t h o u g h a l - Z a m a k h s h a r l 1 s 

c r i t i c i s m s were alm o s t always g e n e r a l i z e d a g a i n s t c e r t a i n 

g roups i n s o c i e t y he seemed t o show no f e a r o f r e c r i m i n a t i o n 

w hatsoever. No m a t t e r how o u tspoken h i s views may seem, 

al - Z a m a k h s h a r i was n o t a f r a i d t o v o i c e them and v o i c e them 

s t r o n g l y . I n f a c t h i s r e v o l t a g a i n s t t h e s o c i a l s e t - u p was 

f i e r c e , and a l t h o u g h he appears t o be u n f a i r l y p r e j u d i c e d 

and b i a s s e d sometimes i n h i s h a r s h c r i t i c i s m , he does emerge 

fro m h i s w r i t i n g s as a man w i t h an u n u s u a l l y a c u t e awareness 

o f t h e f a u l t s o f h i s s o c i e t y . 

He h a r s h l y a t t a c k e d t h e l e a d e r s who c o n s i d e r e d l e a d e r 

s h i p l a y o n l y i n amassing w e a l t h and w e a r i n g f i n e r y . They 

wa l l o w e d i n s i n and immersed themselves i n p l e a s u r e , and 
2 

a f t e r a l l t h a t , b o a s t e d o f t h e i r g r e a t l e a d e r s h i p . a l -

ZamakhsharT d e c l a r e d t h a t t r u e l e a d e r s h i p s h o u l d be r e v e a l e d 

by n o b l e deeds, stemming f r o m i n t e l l i g e n c e and decency, and 

1. 

2. 

a l - K a s h s h a f , V o l . I l l , p.244 

See T e x t , p.15., Atwaq a l - d h a h a b , pp.58,59 
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n o t by a t t a c h i n g i m p o r t a n c e t o pe r s o n and p o s s e s s i o n s . 

H i s l o v e f o r humanity i s now c l e a r , and h i s h a t r e d f o r 

t y r a n n i c a l l e a d e r s , a g a i n s t whom he warned men."'" 

a l - Z a m a k h s h a r l 1 s p o v e r t y and need had l e c ^ him t o 

c o n s i d e r t h a t t h e g l o r y o f t h e S u l t a n c o n s i s t e d o f g e n e r o s i t y 

and abundant b o u n t y . But he r e v e a l e d h i s complete d i s 

i l l u s i o n m e n t w i t h t h e r u l i n g c l a s s e s , when he r e a l i s e d t h a t 

t h e y became famous and p o w e r f u l m e rely f r o m amassing w e a l t h . 

However al-Zamakhshar! warned them t h a t t h e i r c ovetousness 

and a v i d i t y would be o f no use when t h e y d i e d . They had 

become p r i s o n e r s and s l a v e s o f t h e i r t r e a s u r e s . T h i s l e d 

al-Zamakhshari t o d e c l a r e t h a t t h e b e s t f r i e n d s a r e t h o s e 
2 

o f a generous and b o u n t i f u l n a t u r e . 

" G l o r y i s g r a c e d by abundant g e n e r o s i t y 
L i k e t h e sword o f e x q u i s i t e workmanship adorns 
t h e body o f a ' w a r r i o r . 
The f r e e man i s t h e one whose g l o r y i s accompanied 
by g e n e r o s i t y , 
G l o r y i s u s e l e s s w i t h o u t g e n e r o s i t y towards men. 
The sword i s no use u n l e s s v i c t o r y accompanies i t , 
The vehemence o f t h e claw i s l o s t w i t h o u t t h e 

3 
n o v e l t y o f w i n n i n g . " 

Besides a t t a c k i n g t h o s e who accumulated w e a l t h and 

p o s s e s s i o n s , a l — Z a m a k h s h a r l a l s o c r i t i c i z e d t h o s e a t t h e 

1. A^waq al-dhahab, p.67 

2. Atwaq al-dhahab, p.69 a l s o p.44 

3. See T e x t , p.108 
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o p p o s i t e end o f t h e s o c i a l s c a l e , t h e beggars. He s a i d 

t h a t n o t h i n g was as d e g r a d i n g as d i s p l a y i n g one's d e s t i t u t i o n . 
1 

One s h o u l d c o n t e n t o n e s e l f w i t h l i t t l e . 

We see a l - Z a m a k h s h a r i , i n v e i g h i n g a g a i n s t a l l t h e 

f a u l t s i n h i s s o c i e t y , and l i t t l e escaped h i s c r i t i c i s m . 

He was p a r t i c u l a r l y h a r s h i n h i s a t t a c k on h y p o c r i t e s , 

c e n s u r i n g t h e r e l i g i o u s h y p o c r i t e s above a l l , and e x p o s i n g 

t h e i r s h o r t c o m i n g s . He warned men t o beware o f t h o s e who 

p r a y e d w i t h t e a r s , and n o t t o be d e c e i v e d by t h e i r h y p o c r i s y . 

We can f e e l al-Zamakhshar"'s c r y f r o m t h e h e a r t as he 

d e s p a i r e d o f f i n d i n g men who f e a r e d God, as He s h o u l d be 

f e a r e d . 2 

a l - Z a m a k h s h a r l v i l i f i e d t h e p h i l o s o p h e r s and a s t r o n o m e r s , 

whom he exposed as f r a u d s . He mocked t h e s e men o f s c i e n c e 

who c o n s i d e r e d themselves l e a r n e d and s a i d t h a t a s l a u g h t e r e d 

he-goat was more i n t e l l i g e n t t h a n an astronomer. They were 

n o t h i n g b u t i m p o s t o r s , d e s t i n e d f o r t h e f l a m e s o f h e l l . 

" A void t a k i n g up y o u r t i m e w i t h e c l i p s e s o f t h e 
moon and t h e sun. Do n o t l i s t e n t o t h e d i s c u s s i o n 
o f t h e p h i l o s o p h e r , who never f a i l s e i t h e r t o 
make i d l e c o n v e r s a t i o n o r t o r a i s e h i m s e l f up 
i n t h e empyrean, and f a l l s a f t e r w a r d s i n t o 
s u b t i l i t i e s . The r e p u t a t i o n t h a t he owes t o h i s 
i n s i p i d t h e o r i e s t h r o w s him beyond a l l t h e r o u t e s 
( w a y s ) . He i s a r e l a t e r o f h i g h a d v e n t u r e , a 
f r a u d . He s e t s h i m s e l f up as an a s t r o n o m e r , and 

1. 

2. 

Atwaq al-dhahab, p.32 

Atwaq al-dhahab, p.112 
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c o n s i d e r s h i m s e l f as an i l l u s t r i o u s learned-man; 
b u t i n t h e eyes o f t h e s e r v a n t s o f God, he i s 
n o t h i n g b u t an i m p o s t e r , d e s t i n e d f o r t h e f l a m e s 
o f h e l l . He t h i n k s he i s f u l l o f i n t e l l i g e n c e , 
and deep t h i n k i n g b u t an o l d ( s l a u g h t e r e d ) he-
g o a t i s more i n t e l l i g e n t t h a n he. Can you w a i t 
f o r t h e i n e p t i t u d e s and a b s u r d i t i e s o f a man who 
s e t s h i m s e l f up i n p h i l o s o p h y ? Can he be o f 
s o l i d s t o c k , he who makes a God o f n a t u r e ? 

I n f i d e l i t y says t o him: "welcome my b r o t h e r " and 
1 

t h e D e v i l says: " g l o r y t o you, my dear son". 

He was w e l l aware o f t h e c o r r u p t i o n and b r i b e r y t h a t 

were common among t h e j u d g e s , and he censured them i n t h e 

s t r o n g e s t way he knew, because t h e y had abused p o s i t i o n s o f 

t r u s t and so b r o u g h t t h e i r s t a t u s i n t o d i s r e p u t e . 

" V e n a l i t y (rashwah) i s more d e a d l y f o r t h e j u d g e , 
t h a n drunkenness i s f o r t h e d r i n k e r . I f t h e 
g i f t s were t o a r r i v e , what j o y , what p l e a s u r e . 
I f i t f a i l e d t o a r r i v e , what mourning, what 
o u t b u r s t o f sadness and anger 1 - Doesn't t h i s 
j u d g e know t h e n t h a t \f£&\eilihf i s a c r i m e ( s u h t ) , 
t h a t t h i s word i s o f t h e same r o o t as r u i n ( s a h t ) ; 
t o t a s t e t h i s f o r b i d d e n d i s h i s t o condemn one
s e l f t o t h e punishments o f God and t o j o i n t h o s e 

whose honour w i l l be d e s t r o y e d by d i v i n e 
anger? What a f i r e o f d i s c o r d l i g h t s up t h e 
ju d g e who, i n d e c i d i n g t h e p o r t i o n s o f an 
i n h e r i t a n c e , passes o v e r h i s i n t e r e s t s and t h o s e 
o f t h e p r i n c e t h a t he had named, b e f o r e t h e 
r i g h t s o f t h e h e i r s who cannot be t o t a l l y d i s 
i n h e r i t e d and t h e r e s i d u a r y l e g a t e e s ! He i s c a l l e d 

1. Atwaq al-dhahab, p.50 
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a gad! b u t h i s r e a l name i s "Summ a l - q a d ~ " 
1 

( m o r t a l p o i s o n ) " . 

Some o f t h e culama' a l s o f e l l under t h e c r i t i c i s m o f 

al-ZamakhsharT's sharp tongue, e s p e c i a l l y t h o s e who had 

l e a r n e d t h i n g s by h e a r t , making a d d i t i o n s , c o - o r d i n a t i n g 

and a b r o g a t i n g t h e a l r e a d y e x i s t i n g t e x t s , w i t h t h e s o l e 

aim o f a c q u i r i n g w e a l t h and g i f t s a t random. T h i s s o r t o f 

s o - c a l l e d " l e a r n e d " men, who had n o t c o n t r i b u t e d a n y t h i n g 

o r i g i n a l o r s u b s t a n t i a l a t a l l , b u t c o l l e c t e d and combined 

t e x t s a l r e a d y i n e x i s t e n c e , were i n abundance t h r o u g h o u t 

I s l a m i c h i s t o r y . al-ZamakhsharT d i d n o t b e l i e v e i n 

d u p l i c a t i n g t h e i d e a s o f o t h e r s , b u t i n t r o d u c e d new methods 

and t h o u g h t s e s p e c i a l l y w i t h h i s Kashshgf and Asas a l - b a l a g h a h . 

The f o l l o w i n g passage shows h i s a t t i t u d e t owards t h e bad 

tulama > . 

"Why i s i t n e c e s s a r y t h a t t h e bad 'ulama*, h a v i n g 
c o l l e c t e d and c o d i f i e d t h e r i g o r o u s p r e c e p t s o f 
t h e law, reduce t h e observance o f i t f o r t h e bad 
p r i n c e s and t h u s d i s c r e d i t t h e law i t s e l f ? S i n c e 
t h e y do n o t observe those h a b i t s , heaven f o r b i d 
t h a t t h e y c o l l e c t them i n t h e i r memory 1 They 
l e a r n by h e a r t , making a d d i t i o n s , ' c o - o r d i n a t i n g 
o r a b r o g a t i n g ( t h e t e x t s ) ; b u t w i t h t h e s o l e aim 
o f a c q u i r i n g w e a l t h and g i f t s a t random, o f 
r u i n i n g orphans and e n r i c h i n g themselves a t t h e i r 
expense T h e i r qalams resemble d i v i n i n g 
a r r o w s ; t h e i r f a t w a s cause t h e r u i n o f t h e i g n o r a n t 
who adopt i t s i n d i c a t i o n s . I n f a c t i f one were 
t o p u t th e s e men on t h e same s c a l e as p o l i c e m e n , 

1. I b i d . , pp.83,84, see a l s o pp.180,181. 
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one would f i n d t h e l a t t e r l e s s g u i l t y o f m a l 
a d m i n i s t r a t i o n s o f j u s t i c e ; because t h e y do n o t , 
a t l e a s t , t r a f f i c i n r e l i g i o n and do n o t sow 

_ i 
d i s c o r d w i t h t h e h e l p o f a f a t w a . 

al-ZamakhsharT o b v i o u s l y f e l t i t was a p o i n t l e s s e x e r c i s e 

f o r t h e l e a r n e d t o s t u d y t h e t h e o r y o f t h e law and become 

e x p e r t s i n t h e o r e t i c a l knowledge, when t h e y d i d n o t p r a c t i c e 

themselves what t h e y had l e a r n e d , n o r a p p l y i t t o t h e i r 

judgements. As Von Grunebaum has p o i n t e d o u t t h e o r y e x c e l s 
2 

p r a c t i c e b u t s h o u l d n o t be d i v o r c e d f r o m i t . For a l -

ZamakhsharT, knowledge and p r a c t i c e were i n s e p a r a b l e . 

"Knowledge i s f o r i t s p r a c t i t i o n e r what t h e 
b u i l d e r ' s s t r i n g i s f o r t h e b u i l d e r , and p r a c t i c e 
f o r t h e l e a r n e d i s what t h e b u c k e t - r o p e i s f o r 
he who draws w a t e r from t h e w e l l . He who does 
n o t have a b u i l d e r ' s s t r i n g , h i s b u i l d i n g w i l l 
n o t be e x a c t ; and he who does n o t have a b u c k e t -
r ope cannot quench h i s t h i r s t . He who a s p i r e s 
t o b e i n g a p e r f e c t man, t h e n l e t him b o t h be 

3 
l e a r n e d and a p r a c t i t i o n e r . " 

I n s p i t e o f h i s P e r s i a n d e s c e n t , a l - Z a m a k h s h a r l was an 

a r d e n t d e f e n d e r o f Arab s u p e r i o r i t y i n t h e l i t e r a r y f e u d 

a g a i n s t t h e s o - c a l l e d Shu c u b i y y a h , an i n t e l l e c t u a l and 

p o l i t i c a l movement opposing t h e s o c i a l predominance e n j o y e d 

by t h e Arabs o f pure s t o c k i n t h e empire o f t h e C a l i p h s . 

1. Atwaq al-dhahab, pp.91,92 

2. M e d i a e v a l I s l a m , Chicago 1953, p.236 

3. Atwaq al-dhahab, p.172 
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T h i s movement had a l r e a d y reached i t s h e i g h t d u r i n g a l -

Zamakhsharl's l i f e t i m e . D u r i n g t h e weakness o f t h e Abbasid 

C a l i p h a t e and t h e d i s i n t e g r a t i o n o f t h e Arabs, and t h e 

f o u n d a t i o n o f s m a l l non-Arab s t a t e s , t h e r e were many among 

t h e non-Arabs who had f e l t s u p e r i o r t o t h e Arabs and had 

s e i z e d t h e o p p o r t u n i t y t o c r i t i c i z e a l l l i t e r a r y f a c e t s o f 

t h e Arabs. They t r i e d t o r e p l a c e A r a b i c w i t h t h e i r own 
1 

languages w h i c h t h e y wanted t o r e v i v e . However t h e c o n t r a 

d i c t i o n i n h e r e n t i n t h e Shu*'ubiyyah movement, whi c h was t h e 

cause o f i t s i n t e r n a l weakness, was t h a t i t c o u l d n o t a v o i d 

u s i n g t h e A r a b i c language, and t h e r e b y a d m i t t i n g an i m p o r t a n t 
2 

a s p e c t o f A r a b i c s u p e r i o r i t y . 

I n h i s i n t r o d u c t i o n t o a l - M u f a s s a l , al-ZamakhsharT 

opposed s t r o n g l y t h e a d h e r e n t s o f t h e Shu cubiyyah movement 

whic h emphasized t h e d e m e r i t s o f t h e Arabs, and t h e m e r i t s 

o f t h e P e r s i a n s and non-Arabs. 

" I p r a i s e God f o r h a v i n g made me one o f t h e 
s c h o l a r s o f t h e A r a b i c language, and h a v i n g g i v e n 
me an i n n a t e d i s p o s i t i o n , p a s s i o n a t e f o r t h e 
Arabs, and zealous on t h e i r b e h a l f . He has 
p r e v e n t e d me from i s o l a t i n g m y s e l f f r o m t h e i r 
s i n c e r e s u p p o r t e r s , and f r o m b e i n g d i s t i n g u i s h e d 
as a f o l l o w e r o f t h e p a r t i s a n s o f t h e S h u c u b i y y a h , 
and has p r o t e c t e d me f r o m t h e i r b e l i e f w h i c h had 
b r o u g h t them n o t h i n g b u t s l a n d e r f r o m t h e tongues 
o f t h e c u r s e r s , and blows f r o m t h e heads o f 
t h e arrows o f t h e l a n c e r s Perhaps 

1. al-ZamakhsharT, p.89 

2. The M a j e s t y t h a t was I s l a m , p.143 
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th o s e who d i s p a r a g e t h e A r a b i c language, and 
d e t r a c t from i t s w o r t h , and want t o d i m i n i s h t h e 
beacon God has r a i s e d , do so because God d i d n o t 
choose t h e b e s t o f H i s P r o p h e t s and t h e b e s t o f 

1 
H i s Books f r o m t h e P e r s i a n s b u t from H i s Arabs." 

I n t h e rem a i n d e r o f t h i s passage, w h i c h I have n o t qu o t e d , 

al-ZamakhsharT gave f u r t h e r reasons f o r h i s o p p o s i t i o n t o t h e 

Shu'ubiyyah. H i s a d m i r a t i o n f o r t h e A r a b i c language, w h i c h 
2 

he expressed a l s o i n h i s o t h e r works, does n o t seem t o have 

stemmed o n l y f r o m h i s r e l i g i o u s c o n v i c t i o n s , b u t f r o m h i s 

f i r m b e l i e f i n t h e s u p e r i o r i t y o f t h e language i t s e l f o v e r 

a l l o t h e r languages i n i t s eloquence and advancement. a l -

ZamakhsharT was w e l l aware o f t h e i m p o r t a n t p a r t t h a t A r a b i c 

p l a y e d i n I s l a m i c c i v i l i z a t i o n and c u l t u r e . Almost e v e r y 

major work i n a l l a s p e c t s o f t h e I s l a m i c s c i e n c e s was w r i t t e n 

i n A r a b i c . He c o u l d c l e a r l y see t h e c o n n e c t i o n between t h e 

Arabs and I s l a m , and between t h e A r a b i c language and I s l a m i c 

c u l t u r e . 

A l t h o u g h he was P e r s i a n by b i r t h , he s t u d i e d A r a b i c 

i n g r e a t d e p t h and became an a u t h o r i t y i n i t , u s i n g A r a b i c , 

l i k e many o t h e r non-Arabs, as t h e v e h i c l e f o r h i s l i t e r a r y 

works and i d e a s , w h i c h were an i n v a l u a b l e c o n t r i b u t i o n t o 

b o t h A r a b i c and I s l a m i c l i t e r a t u r e . He used h i s mother-

tongue o n l y t o i n s t r u c t t h e b e g i n n e r s o f A r a b i c . W i t h t h i s 

1. 

2. 

a l - M u f a s s a l , p.2 

See h i s i n t r o d u c t i o n s t o a l - F a ' i q and Muqaddimat a l - a d a b . 
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aim i n mind, he w r o t e Muqaddimat a l - a d a b , an A r a b i c - P e r s i a n 

d i c t i o n a r y and T a < l i m a l - m u b t a d l wa i r s h a d a l - m u q t a d ~ , a 

s m a l l book o f A r a b i c phrases and sentences w i t h a t r a n s l a t i o n 

i n t o P e r s i a n . 

1 

Browne expresses s u r p r i s e t h a t a l - Z a m a k h s h a r i s h o u l d 

have c o m p i l e d such a d i c t i o n a r y , when he was such a s t a u n c h 

opponent o f t h e S h u c u b i y y a h movement, who c o n s i d e r e d t h e 

P e r s i a n s s u p e r i o r t o t h e Arabs. But as Haywood p o i n t e d o u t , 

t h e r e i s n o t h i n g s t r a n g e i n t h i s , f o r h i s d i c t i o n a r y would 
2 

s u r e l y h e l p h i s countrymen t o u n d e r s t a n d A r a b i c b e t t e r . 

Hi s f i r m c o n v i c t i o n o f t h e s u p e r i o r i t y o f t h e Arab 

people and t h e i r l a nguage, c o u p l e d w i t h h i s h a t r e d o f t h e 

Shu c u b i t e s , and what t h e y s t o o d f o r , was a l s o r e f l e c t e d i n 

h i s p o e t r y . 

" T e l l me; i s t h e r e a language o t h e r t h a n t h e i r s w h i c h spread 
f a r and wide over t h e w o r l d , l i k e t h e l i g h t d i f f u s i n g on 
a sunny day? 
I n e v e r y c i t y o f t h e w o r l d , e v e ry mimbar resounded and 
t h e s c h o o l s i n t h e East and West echoed w i t h i t . 
God has n o t c r e a t e d a n a t i o n on e a r t h t o r i v a l them i n 
q u a l i t y , n o r s i m i l a r t o them i n any way. 
I t i s p o s s i b l e t o make comparison between r a c e s ( p e o p l e s ) , 
b u t when i t comes t o t h e Arabs comparison would l o s e i t s 
w o r t h . 

The g r e a t e s t P r o p h e t i s f r o m them,and t h e g r e a t e s t 
Book i s i n t h e i r language, 
May any r i v a l t a k e n o t e o f t h i s ! 
T e l l t h e members o f t h e Shu^ubiyyah t h a t t h e i r t e a c h i n g 

1. 

2. 

A L i t e r a r y H i s t o r y o f P e r s i a , London 1920, p.362 

A r a b i c L e x i c o g r a p h y , p.107 
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i s o n l y m i s l e a d i n g i n t e r p r e t a t i o n s and i n s i n u a t i o n s f r o m 
t h e i r e v i l s p i r i t s . 
They have a f a l s e d o c t r i n e t h a t c o u l d o n l y d e c e i v e 

1 
t h e f o o l i s h o l d p e o p l e , n o t t h e men o f w i s e . " 

a l - Z a m a k h s h a r i a t t a c k e d t h e S u f i s v i o l e n t l y , and r e v e a l e d 

h i s h a t r e d f o r some o f them, whom he c o n s i d e r e d went t o 

extremes w i t h t h e i r r i t u a l s , and because o f t h e i r i g n o r a n c e , 

and Ppponho^ t o t h e S h a r i * ah, were a g a i n s t knowledge and 

l e a r n e d p e o p l e . H i s v i l i f i c a t i o n i s expressed s e v e r a l 

t i m e s i n h i s Kashshaf, when commenting on t h e f o l l o w i n g 

v e r s e o f t h e c h a p t e r , al-Ma > i d a h : 

"0 b e l i e v e r s , whosoever o f you t u r n s f r o m h i s 
r e l i g i o n , God w i l l a s s u r e d l y b r i n g a p e o p l e He 
l o v e s , and who l o v e Him." ( v e r s e 57) 

al-Z a m a k h s h a r i s a i d : "The l o v e o f t h e s e r v a n t s 
f o r t h e i r L o r d i s i n t h e i r obedience t o Him, and 
i n t h e i r s e e k i n g H i s p l e a s u r e , and i n d o i n g n o t h i n g 
t h a t would provoke H i s anger and punishment. The 
l o v e o f God f o r H i s s e r v a n t s i s i n g i v i n g them 
t h e b e s t r e w a r d f o r t h e i r o bedience, i n g l o r i f y i n g 
and p r a i s i n g them and b e i n g p l e a s e d w i t h them. 
God i s e x a l t e d h i g h above t h e b e l i e f s o f t h o s e 
most i g n o r a n t men who are t h e w o r s t o f enemies o f 
knowledge, and t h e l e a r n e d , and who h a t e above a l l 
t h e s a c r e d l a w , and who are t h e w o r s t i n t h e i r way -
even i f t h e i r way i s c o n s i d e r e d i m p o r t a n t by t h o s e 
who resemble them i n t h e i r i g n o r a n c e and s t u p i d i t y -
i n a c t u a l f a c t t h e y are a group o f f a l s e p r e t e n d e r s 
and i n n o v a t o r s among t h e S u f i s . The l o v e , and t h e 

1. See T e x t , p.121, see a l s o NawSbigh a l - k a l i m , pp.15,62 
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p a s s i o n and t h e s i n g i n g on t h e i r s e a t s - may God 
d e s t r o y - and a l s o t h e i r dance f l o o r s - may God 
a n n i h i l a t e - They have e r o t i c v e r s e s about t h e 
young men whom t h e y c a l l m a r t y r s . T h e i r e c s t a s i e s 
cannot be compared w i t h t h e e c s t a s y o f Moses when 

1 
he s t r u c k t h e mo u n t a i n . " 

Perhaps h i s s t r o n g e s t , and most a b u s i v e c r i t i c i s m came 

when he commented on t h e f o l l o w i n g v e r s e : 

"Say: i f you l o v e God, f o l l o w me, and God w i l l 
l o v e y o u, and f o r g i v e y o u r s i n s ; God i s A l l -
f o r g i v i n g , A l l - c o m p a s s i o n a t e . " ( A l c I m r a n , 29) 

al-ZamakhsharT s a i d "whoever c l a i m s t o l o v e God, 
and d i s r e g a r d s t h e t r a d i t i o n o f H i s P r o p h e t i s 
a l i a r , and t h e Book o f God pro v e s him a l i a r . 
When you see a man c h a n t i n g h i s l o v e o f God, 
and c l a p p i n g h i s hands w i t h h i s c h a n t i n g , s i n g i n g , 
s c r e a m i n g , and l o s i n g c o n s c i o u s n e s s do n o t doubt 
t h a t he does n o t know what God i s , and he cannot 
p e r c e i v e what t h e l o v e o f God i s . H i s c h a n t i n g , 
s i n g i n g , s c r e a m i n g , and l o s i n g c o n s c i o u s n e s s a r e 
n o t h i n g e x c e p t what he imagined i n h i s wic k e d 
s o u l , w h i c h c o n j u r e d up a f a n c i f u l p i c t u r e t h a t 
he l o v e d , and whic h he c a l l e d God, i n h i s i g n o r a n c e 
and i n d e c e n c y . W i t h t h i s image i n mind he c h a n t s , 
s i n g s , screams, and l o s e s c o n s c i o u s n e s s ; you may 
see him f i l l h i s l o i n - c l o t h w i t h sperm, w h i l e t h e 

s t u p i d p e o p l e around him f i l l t h e i r s l e e v e s w i t h 
2 

t e a r s i n p i t y f o r h i s s t a t e . " 

On a n o t h e r o c c a s i o n when i n t e r p r e t i n g t h e 1 3 t h v e r s e o f 
th e C hapter, al-Ra'd, al-ZamakhsharT c r i t i c i z e d t h e SufT 
i n t e r p r e t a t i o n o f t h u n d e r , r a i n , and t h u n d e r b o l t ; 

1. a l - K a s h s h a f , V o l . I , p.421 

2. a l - K a s h s h a f , V o l . I , p.301 
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"Those among t h e s e r v a n t s who l o n g f o r r a i n , when 
h e a r i n g t h e t h u n d e r , g l o r i f y God I t i s 
t h e i n n o v a t i o n s o f t h e S u f t s , who t h i n k t h a t t h e 
t h u n d e r i s t h e t h u n d e r o u s n o i s e o f t h e a n g e l s 
(when p r a i s i n g God), and t h e t h u n d e r b o l t i s t h e 
deep s i g h o f t h e i r h e a r t s , and t h e r a i n i s t h e i r 
t e a r s . " 1 

As i s a p p a r e n t f r o m t h e above q u o t a t i o n s al-ZamakhsharT 

seems t o have f o l l o w e d t h e d i s p u t e and t h e C&nfhct t h a t 

e x i s t e d between t h e SufTs and t h e M u ' t a z i ] i t e s . He o b v i o u s l y 

t o o k a p u r e l y r a t i o n a l v i e w i n h i s c r i t i c i s m s o f t h e S u f i s , 

b u t he o v e r s t e p p e d t h e mark o f decency i n h i s a t t a c k , and he 

lo w e r e d h i m s e l f t o u s i n g l i t t l e more t h a n s c u r r i l o u s abuse, 

whi c h i l l - b e f i t t e d an i n t e l l i g e n t man. As t h e famous 
2 

commentator al-RazT obs e r v e d , l i k e many o t h e r o r t h o d o x 

S u n n i t e s c h o l a r s , al-ZamakhsharT's a t t a c k on t h e s a i n t s o f 

God i n such words i n h i s i n t e r p r e t a t i o n o f t h e word o f God 

was p a r t i c u l a r l y d a r i n g and d i s t a s t e f u l . 

R e g a r d ing al-ZamakhsharT's madhhab, some b i o g r a p h e r s 

a t t r i b u t e d t o him t h e f o l l o w i n g l i n e s : 

" I f t h e y ask me about my madhhab I w i l l n o t d i s c l o s e i t , 
I c o n c e a l i t , because c o n c e a l i n g i t i s s a f e r f o r me. 
I f I s a i d I was a H ^ n a f i t e , t h e y would have r e p l i e d 
t h a t I p e r m i t t e d w i n e , w h i c h i s t h e p r o h i b i t e d d r i n k . 
I f I s a i d I was a M a l i k i t e , t h e y w o u ld have s a i d 
I p e r m i t t e d them t o e a t dogs; t h e dogs b e i n g what t h e y a re I 

1. a l - K a s h s h a f , V o l . I I , p.130 

2. al-RazT Muhammad b. lUmar Fakhr al-DTn, MafatTh a l - g h a y b , 
C a i r o 1327 A.H., V o l . I I , p.438 
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I f I s a i d I was a S h a f i 5 i t e , t h e y would have s a i d 
t h a t I l e g a l i z e d m a r r i a g e w i t h t h e s t e p d a u g h t e r b u t 
ma r r i a g e w i t h t h e s t e p d a u g h t e r i s u n l a w f u l . 
I f I s a i d I was a H a n b a l i t e , t h e y would have s a i d 
t h a t my presence was u n p l e a s a n t , and t h a t I was 
h a t e f u l , and r i g i d . 
I f I s a i d I was one o f t h e T r a d i ^ i . o n j ^ " - ^ ( a h l a l - h a d l t h ) 
and t h e i r g r o u p , t h e y would have answered t h a t 
I was a he-goat, t h a t I d i d n o t u n d e r s t a n d n o r 
d i d I comprehend. 

I wonder a t t h i s age and i t s p e o p l e . 
1 

No one i s s a f e from t h e tongues o f t h e p e o p l e . " 

A c c o r d i n g t o t h e s e l i n e s , al-ZamakhsharT seemed r e l u c t a n t 

t o c e t e g o r i c a l l y announce h i s a l l e g i a n c e t o a p a r t i c u l a r 

madhhab. However t h e a u t h e n t i c i t y o f t h e above v e r s e s i s 

h i g h l y q u e s t i o n a b l e f o r two reasons : F i r s t l y , t h e l i n e s do 

no t appear i n t h e dTwan, w h i c h i s • ; c o n t r a d i c t o r y s i n c e 

al-ZamakhsharT o p e n l y r e v e a l e d h i s madhhab t h e r e i n . Secondly 

these l i n e s do n o t conform w i t h al-ZamakhsharT's f r a n k , d a u n t 

l e s s p e r s o n a l i t y , and as we s h a l l see l a t e r , al-ZamakhsharT 

was always l o a t h e t o c o n c e a l h i s i d e a s and o p i n i o n s . I n h i s 

p o e t r y and o t h e r works he f a v o u r e d t h e H a n a f i t e s c h o o l o f law. 

1. a l - K a s h s h a f , V o l . I l l , p.301; a l - F a ' i q f T g h a r i b a l - h a d T t h , 
ed. Muhammad a l - F a d l I b r a h i m and c A l i Muhammad a l - B i j a w T , 
C a i r o 1366/1948, V o l . I , p.9. 
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" I base my r e l i g i o n , my b e l i e f and my c r e e d on 
th o s e who are t r u l y g u i d e d , I chose them, t h e y 
are t h e Hanaf i j t e s . 
T h e i r r e l i g i o n i s I s l a m ( h a n i f i y y a h ) and t h e i r 
s c h o o l s H a n a f i t e , t h e y do n o t f o l l o w t h e r a b b l e . " 1 

a l - Z a m a k h s h a r i ' s p r a i s e and a d m i r a t i o n f o r t h e God-
2 

f e a r i n g s c h o l a r s a r e e v i d e n t i n t h e f o l l o w i n g passage, where 

h i s o p i n i o n o f t h e s e w o r t h y men c o n t r a s t s s t r o n g l y w i t h h i s 

view o f t h e m i n d l e s s *ulama^, as we have seen e a r l i e r . 

"God, i n H i s h o l y g r a c e , i s p l e a s e d w i t h t h e < u l a m a > , 
who dread H i s anger and H i s judgement, who wa l k i n 
t h e f o o t s t e p s o f Muhammad and h i s companions, and 
who commend m u t u a l l y t h e t e a c h i n g o f t h e t r u t h . 
They do n o t l e a v e t h e wide p a t h s o f God f o r t h e 
narrow t r a c k s o f e r r o r , and t h e y do n o t t u r n f r o m 
t h i s s p a c i o u s r o u t e i n o r d e r t o t a k e i n d i r e c t 
p a t h s . From t h e i r mouths s p r i n g sharp p o i n t e d 
swords w h i c h menace i m p o s t e r s ; i n t h e i r hands 
are l a n c e s made fr o m s u p p l e wood, whi c h a r e 
p o i n t e d a g a i n s t t h e t h r o a t s o f a t h e i s t s . 
They combined t h e r e l i g i o n o f I s l a m ( a l - d x n a l -
h a n i f T y y ) w i t h t h e H a n a f i t e d o c t r i n e and t h e 
s c i e n c e o f Abu H a n l f a h w i t h t h e t o l e r a n c e o f a l -

3 

Ahnaf. T h e i r s o u l s a re l i k e mountains o f p a t i e n c e , 
and m a j e s t y , t h e i r h e a r t s l i k e mines o f s c i e n c e . 
B l e ssed be t h e c o u n t r y o f God, where t h e s e m a j e s t i c 
mountains a r e ! He who e x p l o r e s these mines r e t u r n s 
loaded w i t h b o o t y . V e r i l y , t h e b e n e f a c t o r s o f t h e 

1. See T e x t , p.154 
2. Atwaq al-dhahab, p.88 
3. Ahnaf b. Qays who was b o r n b e f o r e I s l a m was a g r e a t 

l e a d e r and p o e t . H i s f o r b e a r a n c e i s p r o v e r b i a l hence 
t h e s a y i n g "Ahlam min a l - A h n a f " . (See Majma* a l - a m t h a l , 
V o l . I . pp.229-230. 
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e a r t h are t h o s e who observe t h e h o l y t r a d i t i o n 
and t h e d i v i n e law. Here are t h e wise men, t h e 
r e a l w ise men. As f o r t h e o t h e r s , t h e y resemble 
t h o s e f r a g m e n t s o f s t r a w and a n i m a l l i f e w h i c h 
f l o a t on t h e s u r f a c e o f t h e w a t e r . Give them 
t h e o n l y name whic h s u i t s them; p o r t e r s and 
t r a n s m i t t e r s o f t r a d i t i o n s , b e a s t s o f burden 
loaded w i t h books and w r i t i n g desks.""'" 

2 

Some b i o g r a p h e r s a t t r i b u t e d t h r e e v e r s e s t o al-Zamakhshar" 

i n w h i c h he i s shown as a f o l l o w e r o f t h e S h i * i t e s e c t , b u t 

t h e r e i s n o t h i n g t o i n d i c a t e t h e a u t h e n t i c i t y o f t h e l i n e s , 

n o r i s t h e r e any c l u e i n h i s w r i t i n g s t o suggest he was a 

Shi* i t e . On t h e o t h e r hand I s r r i a 4 ! ! Baghdad! s a i d t h a t a l -

Zamakhshari was a famous S h a f i * i t e s c h o l a r , w i t h o u t g i v i n g 

any s u p p o r t t o h i s s t a t e m e n t . a l - Z a m a k h s h a r l h i m s e l f s t a t e d 

v e r y c l e a r l y and o p e n l y i n h i s dTwan t h a t he was n o t a 

S h a f i c i t e . 4 

However, a s t u d y o f h i s Kashshaf shows t h a t a l t h o u g h 

a l - Z a m a k h s h a r i was a J J a n a f i t e , w h i c h s c h o o l he o b v i o u s l y 

f a v o u r e d , he does n o t emerge as an over z e a l o u s , and f a n a t i c a l 

f o l l o w e r o f t h i s madhhab. He o f t e n r e f e r r e d t o o t h e r Sunni 

Madhhabs, q u o t i n g t h e i r i n t e r p r e t a t i o n s , and sometimes 

p r e f e r r i n g t h e S h a f i * i t e i n t e r p r e t a t i o n i n f a v o u r o f t h e 
5 

H a n a f i t e one. 

1. These r e f e r t o t h e Qur>an L X I I , 5, where i t c r i t i c i s e s t h o s e 
who l o a d t h e i r memories w i t h a mass o f t r a d i t i o n s w h i c h t h e y 
do n o t even u n d e r s t a n d and t h e y p e r p e t u a t e t h e s t e r i l e 
t e a c h i n g o f them w i t h o u t s e t t i n g an example and a c t u a l l y 
c a r r y i n g them o u t . 

2. Rawdat a l - j a n n a h , V o l . I V , p.213, I r s h a d , V o l . V I I , p.148 
3. H a d i y y a t a l - c a r i f i n , V o l . I I , p.402 
4. See T e x t , p.13 
5. a l - K a s h s h a f , V o l . I , pp.264,272 
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As has a l r e a d y been mentioned, al-ZamakhsharT grew up 

and spent most o f h i s l i f e i n Kharazm, where t h e M u c t a z i l i t e 

d o c t r i n e f l o u r i s h e d . I t was al-ZamakhsharT's t e a c h e r a l - D a b b i , 

who was t h e prime p r o m u l g a t o r o f M u ' t a z i l i s m i n t h a t a r e a , 

and i t was h i s i n f l u e n c e t h a t c o n t r i b u t e d s u b s t a n t i a l l y t o 

al-ZamakhsharT becoming one o f t h e a d h e r e n t s o f t h e d o c t r i n e . 

al-ZamakhsharT h i m s e l f p r a i s e d t h e M u * t a z i l i t e s c h o l a r s o f 

Kharazmia, and s a i d t h a t e s p e c i a l l y i n h i s t i m e , t h e r e were 

many f o l l o w e r s i n t h a t r e g i o n ; ^ even t h e o r d i n a r y man i n 
_ 2 

t h e s t r e e t b e l i e v e d i n t h e c r e a t i o n o f t h e Qur'an, which 

i s one o f t h e most i m p o r t a n t p r e c e p t s o f M u ' t a z i l i s m . 

I b n K h a l l i k a n r e p o r t e d t h a t when al-ZamakhsharT composed 

t h e Kashshaf, h i s famous commentary on t h e Qur'an, he 

commenced t h e i n t r o d u c t i o n w i t h t h e s e words: " P r a i s e be t o 

God who has c r e a t e d t h e Qur'an" ( oTr-^' jjpbC i l I AI^J I ) • 

When he was t o l d i f he l e f t t h e passage as i t was t h e p u b l i c 

would r e j e c t h i s book, and no one would w i s h t o r e a d i t , he 

a l t e r e d t h e phrase t h u s : " P r a i s e be t o God who has e s t a b l i s h e d 

( j a < a l a ) t h e Qur'an," t h e v e r b t o e s t a b l i s h , b e a r i n g w i t h them 

( t h e M u ' t a z i l i t e ) t h e s i g n i f i c a t i o n o f t o c r e a t e . 

I b n K h a l l i k a n , a f t e r s t a t i n g t h a t t h e e x a m i n a t i o n o f 

t h i s p o i n t would l e a d him t o o f a r , s a i d t h a t i n a g r e a t 

number o f c o p i e s he r e a d : " P r a i s e be t o God who has s e n t 
- 3 

down ( a n z a l a ) t h e Qur'an". 

1. Rah"* a l - a b r a r wa nusug a l - a k h y a r , ms. Dar a l - K u t u b , Adab 
155, c h a p t e r n i n e . 

2. al-MaqdisT Shams al-DTn, Ahsan a l - t a q a s i m fT m a < r i f a t 
a l - a q a l " m , L e i d e n 1902, pp.395, 410. 

3. Wafayat, V o l . I V , pp. 255-6. 
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A c c o r d i n g t o Abu a l - F i d a , i t was a l - Z a m a k h s h a r l 1 s f r i e n d s 

and s u p p o r t e r s who had l a t e r changed t h e word " c r e a t e d " 
1 

( k h a l a q a ) t o " s e n t down" ( a n z a l a ) •. 

However t h e s t a t e m e n t o f I b n K h a l l i k a n i s h i g h l y 

d e b a t a b l e , and needs c l o s e r e x a m i n a t i o n . al-ZamakhsharT 

p u b l i c l y p r o f e s s e d t h e o p i n i o n s o f t h e M u < t a z i l i t e s , and f a r 

from b e i n g ashamed o f h i s a l l e g i a n c e t o t h i s d o c t r i n e , he 

was o p e n l y p r o u d o f i t . As I b n K h a l l i k a n h i m s e l f s a i d , 

whenever a l - Z a m a k h s h a r l went t o see any o f h i s a c q u a i n t a n c e s 

he used t o have h i m s e l f announced by t h e doorkeeper as 

Abu al-Qasim, t h e M u * t a z i l i t e . F u r t h e r m o r e h i s b e l i e f s 

were s u f f i c i e n t l y s t r o n g 1 and e n t h u s i a s t i c t h a t he would 

o p e n l y i n v i t e o t h e r s , even t h e o r d i n a r y p e o p l e t o d e c l a r e 
3 

t h e i r a l l e g i a n c e t o t h e M u c t a z i l i t e p r i n c i p l e s . He was w e l l 

known e q u a l l y among s c h o l a r s , and o r d i n a r y f o l k , f o r h i s 

b e l i e f s . He seems t o have chosen h i s b e s t f r i e n d s among 

those who h e l d t h e same r e l i g i o u s o p i n i o n s and i d e a l s . 

Perhaps he fou n d t h e i n t e r c h a n g e o f i d e a s and t h o u g h t s s t i m u 

l a t i n g and s t r e n g t h e n i n g , as i n t h e case o f I b n Wahhas, t h e 

S h a r i f o f Mecca t o whom we have a l r e a d y r e f e r r e d . I b n Wahhas, 

who had encouraged al-ZamakhsharT i n h i s w r i t i n g o f t h e 

1. Abu a l - F i d a I s m a ' I l b. * A l i , a l - M u k h t a s a r f i akhbar a l -
b ashar, C a i r o 1286 A.H. (4 v o l s , i n 2) V o l . I l l , p.17 

2. Wafayat, V o l . I V , p.255 

3. I b n H a j a r a l - ' A s q a l a n " Ahmad b. C A 1 ~ , L i s a n a l - m l z a n , 
Haydarabad 1329-1331 A.H*. , ( V I v o l s . ) V o l . I V , p.4. 
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Kashshaf was h i m s e l f a M u ' t a z i l i t e . a l - Z a m a k h s h a r l r e f e r r e d 

t o him i n t h e f o l l o w i n g f a s h i o n : 

"Whoever s t a n d up f o r t h e f a i t h o f God, 
w i l l g a t h e r s u p p o r t e r s f o r a g l o r i o u s r e w a r d . 
P r e d e s t i n a t i o n and anthropomorphism a r e n o t h i n g 
b u t t h e h e r i t a g e o f t h e b e l i e f s o f pagan t i m e s . 
Then u p h o l d t h e j u s t i c e and u n i t y o f God; 
We w i l l , 0 Son o f t h e P r o p h e t , e s t a b l i s h 
t h e way o f t h e Prophet's guidance.""'" 

To f u r t h e r s u b s t a n t i a t e t h e p o s s i b i l i t y o f t h e i n c o r r e c t n e s s 

o f I b n K h a l l i k a n ' s s t a t e m e n t i s t h e v e r y i m p o r t a n t f a c t t h a t 

t h e Kashshaf i t s e l f i s based on t h e M u * t a z i l T i n t e r p r e t a t i o n 

o f t h e Quran, i n accordance w i t h al-ZamakhsharT 1s p r i m a r y aim. 

However h i s M u < t a z i l i t e p r i n c i p l e s were a l r e a d y e v i d e n t 

b e f o r e he even w r o t e t h e Kashshaf. I n h i s e a r l i e r work Atwaq 

al-dhahab, al-ZamakhsharT r e v e a l e d h i s d i s d a i n f o r t h e 

t r a d i t i o n a l i s t s , and h i s a d m i r a t i o n f o r r e a s o n i n g and t h e 

i m p o r t a n c e o f r a t i o n a l i s m . 

"Walk i n t h e p a t h o f r e l i g i o n under t h e banner 
o f s c i e n c e , w i t h o u t c o n t e n t i n g y o u r s e l f w i t h 
t r a d i t i o n s , emanating f r o m such or such a s o u r c e . 
The l i o n h i d d e n i n t h e depths o f h i s den i s more 
f o r m i d a b l e t h a n t h e l e a r n e d man armed w i t h p r o o f s 
a g a i n s t h i s a d v e r s a r y . The s h o r n lamb exposed 
t o t h e damp s q u a l l s o f t h e i c y N o r t h w i n d does 
n o t have a more p i t i a b l e appearance t h a n an 
everyday man a t t h e s i d e o f an i n s t r u c t e d d i a l e c t i c i a n . 

1. See T e x t , p.228 
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Whoever f o l l o w s t h e p r e c e p t s o f t h e o l o g y by 
s i m p l e i m i t a t i o n f i n d s h i m s e l f b e h i n d a l o c k e d 
d o o r , o f w h i c h he has l o s t t h e key. Whoever 
c o l l e c t s numerous t r a d i t i o n s w i t h o u t p o s s e s s i n g 
t h e p r o o f s o f them, ressembles a man who i s 
making h i s way i n t h e d e s e r t , w i t h h i s back 
l o a d e d w i t h wood, h a v i n g f o r g o t t e n t h e f i r e 
l i g h t e r . I f e r r o r has a mother, t h i s mother i s 
r o u t i n e . May God condemn t h e one who u n d e r t a k e s 

1 
and w a l k s a l o n g a s i m i l a r p a t h ! " 

al-ZamakhsharT was a r h e t o r i c i a n , and would have been 

w e l l aware o f t h e usage o f t h e words he chose, and t h e e f f e c t 

t h e y would have on t h e r e a d e r . I n t h e l a t t e r p a r t o f h i s 

i n t r o d u c t i o n t o t h e Kashshaf al-ZamakhsharT used t h e v e r b 

"ansha*" by w h i c h he o b v i o u s l y meant " c r e a t e d " . However i f 

he had changed " k h a l a q a " , he would have a l s o changed t h e v e r b 

"ansha* ". 

F i n a l l y , al-FayruzabadT, who r e j e c t e d t h e s t a t e m e n t o f 

I b n K h a l l i k a n , s t a t e d t h a t he had h i m s e l f seen a copy o f 

t h e Kashshaf, w r i t t e n i n al-ZamakhsharT's own hand i n t h e 

s h r i n e o f t h e Imam Abu HanTfah i n Baghdad, w h i c h showed no t r a c e 

o f a l t e r a t i o n o r e r a s u r e . ^ 

N e v e r t h e l e s s , i n c o n c l u s i o n , al-ZamakhsharT was w e l l 

aware o f t h e n e c e s s i t y o f t o l e r a n c e and t h e need t o conform, 

even i f o n l y o u t w a r d l y , t o t h e c u r r e n t t r e n d s o f s o c i e t y . 

He r e v e a l e d a g a i n , t h a t f a r f r o m b e i n g a f a n a t i c , he had a 

1. A^waq al-dhahab, pp.76-7, see a l s o f o r a s i m i l a r passage 
p. 79 

2. Kashf, V o l . I I , p.1482. 



- 76 -

deep i n s i g h t , and u n d e r s t a n d i n g o f man's t h i n k i n g , w h i c h can 

be seen i n t h e f o l l o w i n g passage. 

"The w o r l d changes u n c e a s i n g l y ; men are v e r s a t i l e . 
Accept everyday a l l t h e a c c i d e n t s t h a t i t b r i n g s , 
r e g u l a t e y o u r r e l a t i o n s w i t h men a c c o r d i n g t o t h e 
d i v e r s i t y o f t h e i r c h a r a c t e r . F o r t u n e w i l l n o t 
walk j u s t as you w i s h ; men w i l l n o t s u b m i t t o y o u r 
d e c i s i o n s . The w o r l d w i l l n o t y i e l d t o y o u r w i s h e s , 
or even i f i t does f a v o u r you, i t s f a v o u r w i l l be 
s h o r t l i v e d . " ' ' " 

1. A-frwaq al-dhahab, p.64 



C H A P T E R T H R E E 



H I S W O R K S 

al-ZamakhsharT l a b o u r e d d i l i g e n t l y , p r o d u c i n g many 

works on d i f f e r e n t t o p i c s , i n whic h he demon s t r a t e d h i s 

wide range o f knowledge. H i s main e f f o r t s were c o n c e n t r a t e d 

on t h e i n t e r p r e t a t i o n o f t h e Qur'an, and t h e A r a b i c language. 

U n f o r t u n a t e l y some o f h i s works have n o t s u r v i v e d t h e 

ravages o f t i m e . Of t h o s e which have come down t o us, some 

have been e d i t e d and p u b l i s h e d , w h i l s t o t h e r s s t i l l r e m ain 

i n m a n u s c r i p t f o r m , and can be found i n l i b r a r i e s t h r o u g h o u t 

t h e w o r l d . 

The f o l l o w i n g l i s t i s an a t t e m p t t o g i v e a complete 

e n u m e r a t i o n o f h i s works. They have been grouped under t h r e e 

h e a d i n g s , d i s t i n g u i s h i n g t h o s e which have been p u b l i s h e d and 

o t h e r s which a re s t i l l i n m a n u s c r i p t f o r m , from t h o s e w h i c h 

have been a t t r i b u t e d t o him by b i o g r a p h e r s b u t seem t o have 

d i s a p p e a r e d i n t h e course o f t i m e . Some o f these may hope

f u l l y y e t be d i s c o v e r e d i n p r i v a t e c o l l e c t i o n s o r h i t h e r t o 

u n c a t a l o g u e d p a r t s o f l i b r a r i e s as has happened i n r e c e n t 

y e a r s . D u r i n g t h e course o f my s t u d i e s I have d i s c o v e r e d 

some o t h e r c o p i e s o f s e v e r a l o f h i s works, o f which Brockelmann 

was unaware. These I have mentioned i n t h e f o o t n o t e s f o r 

t h e r e l e v a n t works. 
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A. WORKS PUBLISHED 

1. a l - K a s h s h a f can h a q a ^ i q ghawamid a l - t a n z ~ l wa c u y u n -

1 }aqawTl.^ T h i s p r i n c i p a l work, wh i c h he w r o t e d u r i n g 

h i s s t a y i n Mecca and completed i n 528/1134, i s a 

commentary on t h e Our*an. al-ZamakhsharT p a i d p a r t i c u l a r 

a t t e n t i o n t o t h e s t u d y o f t h e v o c a b u l a r y , r h e t o r i c and 

g r a m m a t i c a l c o m p l e x i t i e s o f t h e Qur*an and s u p p o r t e d h i s 

e x p l a n a t i o n s by example e x t r a c t s f r o m t h e o l d p o e t r y . 

He t r i e d t o s u p p o r t t h e d o c t r i n e o f t h e i c j a z o f t h e 

Our*an. al-ZamakhsharT h i m s e l f was v e r y proud o f h i s 
2 

work, w h i c h l a t e r earned.him g r e a t fame, and d e s p i t e 

i t s M u c t a z i l i t e t e n d e n c i e s i t was, and s t i l l i s , w i d e l y 

used i n Orthodox c i r c l e s . T h i s work r e t a i n e d i t s 

p o p u l a r i t y even when al-BaydawT produced h i s own 

commentary as t h e Orthodox c o u n t e r p a r t and t r i e d t o 

surpass i t i n t h e accura c y o f g r a m m a t i c a l e x p o s i t i o n and 
3 -

i n q u o t i n g v a r i a n t r e a d i n g s . a l - K a s h s h a f , which has 

been o f t e n commented upon t h r o u g h o u t t h e c e n t u r i e s was 

1. For i t s .copies, commentaries, g l o s s e s and p u b l i s h e d 
e d i t i o n s see: GAL., V o l . I , pp.345-346, S u p p l . , V o l . I , 
pp.507-509, Kashf, V o l . I I pp.1475-1484, Mu., pp.974-975. 
To t h e l i s t o f m a n u s c r i p t s g i v e n by Brockelmann t h e 
f o l l o w i n g can be added: Konya, Mevlana Muzesi, No. 65, 
Yusufaga, No. 4743, A k s e h i r , No. 3, Manisa, No. 88, 
N e v s h e h i r , Damat I b r a h i m Pasa, No. 94, Nigde, M i l l i 
Kutuphane, No. 368, Urgup, T a h s i n Aga, No. 59, 68, 70, 7 1 , 
Bursa, Osman G a z i , No. 34. 

2. See T e x t , pp.150,155 

3. Brockelmann C , S h o r t e r Encyclopedia o f I s l a m , p.656 
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p r i n t e d s e v e r a l t i m e s , t h e l a s t one b e i n g i n B e i r u t i n 

f o u r volumes i n 1366/1947 by Dar a l - K u t u b a l - ' A r a b T . 

2. a l - M u f a s s a l 1 

T h i s i s a s y s t e m a t i c and c o n c i s e , y e t e x h a u s t i v e summary 

o f t h e r u l e s o f A r a b i c grammar, which has become a s t a n d a r d 

manual c e l e b r a t e d f o r i t s c l a r i t y . Because o f i t s c o n c i s e 

n a t u r e a l - M u f a s s a l has been e n l a r g e d , p a r t l y by comments 

on i t , and p a r t l y by t h e d e t a i l e d t r e a t m e n t o f i t s b r i e f 

p r o p o s i t i o n s . The l a r g e s t and t h e most i m p o r t a n t commentary 

was u n d e r t a k e n by I b n Ya*Tsh (d.643/1245-6) a g r e a t 

grammarian o f Aleppo. T h i s commentary, e n t i t l e d "Sharh 

a l - m u f a s s a l " was p u b l i s h e d i n C a i r o i n 1323/1905. I n 

l a t e r t i m e s when t h e f u n d a m e n t a l works o f e a r l i e r p e r i o d s 

g r a d u a l l y began t o be n e g l e c t e d , and even a l - K i t a b o f 

ST bawayh was s t u d i e d by a few people o n l y , t h e i r p l a c e 

was t a k e n by a l - M u f a s s a l w i t h t h e above mentioned commentary 

_ 3 

3. al-Anmuzaj f ~ al-nahw 

T h i s i s an e x t r a c t made by t h e a u t h o r h i m s e l f f r o m h i s 

above mentioned book a l - M u f a s s a l . I t has been p r i n t e d 

s e v e r a l t i m e s . 

1. For i t s e x i s t i n g m a n u s c r i p t s , commentaries and p u b l i s h e d 
e d i t i o n s see: GAL., V o l . I , p.347, S u p p l . , V o l . I , 
pp.509-510, Kashf, V o l . I I , pp.1774-1777, Mu. , p.975. To 
t h e l i s t o f m a n u s c r i p t s g i v e n by Brockelmann t h e f o l l o w i n g 
can be added: N e v s e h i r , Damat I b r a h i m Pasa, No. 303, 
K a y s e r i , R a s i t E f e n d i , No. 718, 723, Manisa, No. 2421, 
Konya, Yusuf Aga, No. 4935, 4936 ( d a t e d 523 A.H.), 4928 
( d a t e d 650 A.H.), 4990 ( d a t e d 659 A.H.), 5509, 6144, Bursa, 
H a r a c c i o g l u , No. 1455. 

2. G o l d z i h e r I . , A S h o r t H i s t o r y o f C l a s s i c a l A r a b i c L i t e r a t u r e 
t r . and e n l a r g e d by J. Desomogyi, H i l d e s h e i m 1966, p.71. 

3. For i t s commentaries, c o p i e s and p u b l i s h e d e d i t i o n s see: 
GAL., V o l . I , p.347, S u p p l . , V o l . I , p.510, Kashf, V o l . I , 
p.185, Mu., p.974. 
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4. a l - F a ' i q f x g h a r i b a l - h a d l t h . 

As i t s t i t l e s u g g e s t s , i t i s an e x c e l l e n t e x p l a n a t i o n o f 

th e u n usual v o c a b u l a r y i n t h e h a d l t h and was w r i t t e n i n 

516/1122. I t has been p r i n t e d i n Haydarabad i n two 

volumes i n 1324 A.H., and i n C a i r o i n t h r e e volumes i n 

1364/1945 by e A l ~ Muhammad a l - B i j a w I and Muhammad Abu a l -

F a d l I b r a h i m . 

_ 2 

5. Asas a l - b a l a g h a h 

A famous A r a b i c d i c t i o n a r y i n which a l - Z a m a k h s h a r i 

i n t r o d u c e d t h e modern d i c t i o n a r y o r d e r , l i s t i n g words 

under t h e i r r o o t s a c c o r d i n g t o t h e a l p h a b e t i c a l o r d e r 

o f a l l t h e i r component l e t t e r s f rom t h e f i r s t t o t h e 

l a s t . He d i s t i n g u i s h e d between t h e l i t e r a l use o f words 
— 3 

and t h e m e t a p h o r i c a l ( h a q i q a h and m a j a z ) . I t has been 

p r i n t e d s e v e r a l t i m e s , t h e most r e c e n t one b e i n g i n 

B e i r u t i n one volume i n 1385/1965. 
i _ 4 

6. a l - J i b a l wa-1 amkinah wa-1 miyah 

A g e o g r a p h i c a l d i c t i o n a r y which was f i r s t p u b l i s h e d i n 

Le i d e n i n 1856. Since t h e n i t has been e d i t e d and 

p r i n t e d s e v e r a l t i m e s . I t s r e c e n t e d i t i o n was made by 

I b r a h i m al-Sama2?a'I and p u b l i s h e d i n Baghdad i n 1967. 

1. GAL., V o l . I , p.348, S u p p l . , V o l . I , p.511. To Brockelmann's 
l i s t of i t s m a n u s c r i p t s t h e s e can be added: Bursa, H a r a c c i o g l u , 
No. 1443, Huseyin C e l e b i , No. 1148, Konya, Yusuf Aga, No. 5068 

2. For i t s c o p i e s and v a r i o u s p r i n t e d e d i t i o n s see: GAL., V o l . I 
p.348, Suppl., V o l . I , p.511, Mu., p.973. 

3. c f . Haywood J.A., A r a b i c L e x i c o g r a p h y , pp.106-107 
4. See GAL., V o l . I , p.348, S u p p l . , V o l . I , p.511, Mu. , p.974. 
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7. Maqamat o r al-Nasa* i h a l - k i b a r 

T h i s work i s a s m a l l c o l l e c t i o n o f m o r a l a l l o c u t i o n s , 

c o n t a i n i n g f i f t y maxims. I t was w r i t t e n i n 512/1118 when 

t h e a u t h o r r e c o v e r e d f r o m an i l l n e s s w h i c h he c a l l e d 

"riahikah". I t has been p r i n t e d many t i m e s and t r a n s l a t e d 

i n t o German by 0. Rescher under t h e t i t l e o f "Die Maqamen 

des Zamakhsarl" a t G r e i f s w a l d i n 1913. 

2 

8. A^waq al-dhahab 

T h i s book, wh i c h i s a l s o known as "al-Naga* i b a l - s i g h a r " , 

i s a c o l l e c t i o n o f one hundred p i o u s maxims. I t was 

d e d i c a t e d t o I b n Wahhas, t h e S h a r i f o f Mecca and t o t h e 

p e o p l e o f Mecca. I n t h i s c o l l e c t i o n w h i c h had a g r e a t 

r e p u t a t i o n , a l - Z a m a k h s h a r l j o i n e d i n t h e s h o r t y e t - -

h a r m o n i o u s l y r h y t h m i c a l maxims, a g r e a t number o f a l l u s i o n s 

t o t h e Qur'an, t o t r a d i t i o n s and t o p r o v e r b i a l e x p r e s s i o n s , 

w h i c h t a x e d t h e i n t e l l i g e n c e o f h i s c o n t e m p o r a r i e s . I t 

has been commented upon t h r o u g h o u t t h e c e n t u r i e s and 

t r a n s l a t e d among o t h e r languages, i n t o T u r k i s h , German 

and French. 
3 

9. Muqaddimat al-adab 

An A r a b i c - P e r s i a n d i c t i o n a r y , w h i c h i s d i v i d e d i n t o f i v e 

p a r t s - Nouns, Verbs, P a r t i c l e s , I n f l e c t i o n o f Nouns and 

I n f l e c t i o n o f Verbs. Z e k i V e l i d i Togan, who p u b l i s h e d t h e 

1. For i t s c o p i e s , commentaries and p r i n t e d e d i t i o n s see: 
GAL., V o l . I , p.348, Su p p l . V o l . I , p.511, Mu. , p.976 

2. For i t s e x i s t i n g m a n u s c r i p t s , commentaries, t r a n s l a t i o n s 
and e d i t i o n s see: Kashf, V o l . I , p.117, GAL, V o l . I , p.349, 
S u p p l . , V o l . I , p.512, Mu., pp.973-974. To t h e l i s t o f i t s 
m a n u s c r i p t s g i v e n by Brockelmann t h i s can be added: Bursa, 
H a r a g c i o g l u , No. 1009. 

3. GAL., V o l . I , p.348, S u p p l . , V o l . I , p.511, Mu. , p.976 
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f a c s i m i l e o f Muqaddimat a l - a d a b w i t h t h e t r a n s l a t i o n i n t o 

t h e Kharazmian language, i s o f t h e o p i n i o n t h a t a l -

ZamakhsharT c o m p i l e d h i s work t o h e l p h i s f e l l o w Kharazmians, 

who wanted t o l e a r n A r a b i c . I t had a g l o s s a r y i n t h r e e 

languages, P e r s i a n , Kharazmian and T u r k i s h , b u t l a t e r t h e 

c o p y i s t s o n l y t r a n s c r i b e d t h i s work i n t h e language t h e y 

knew. ̂  

Johannes Benzing made t h e most u p - t o - d a t e trans\i^£jrc4^ci. 
2 

e d i t i o n , i n w h i c h he combined P e r s i a n , A r a b i c and 

Kharazmian v e r s i o n s and p r o v i d e d a German t r a n s l a t i o n . He 

a l s o i n c l u d e d t h e L a t i n t r a n s l a t i o n o f G. W e t z s t e i n , who 

had e d i t e d , f o r t h e f i r s t t i m e , t h e f i r s t t h r e e p a r t s o f 
3 

the A r a b i c - P e r s i a n v e r s i o n . 

10. al-Mustaqsa f T - l ' a m t h a l 

T h i s work c o n t a i n s a c o l l e c t i o n o f 3461 A r a b i c p r o v e r b s 

and s a y i n g s , most o f w h i c h are s t i l l much i n f a v o u r . I t 

has been p u b l i s h e d i n two volumes i n Haydarabad i n 1381/1962. 

4 

1 1 . Nawabigh a l - k a l i m o r a l - K a l i m a l - n a w a b i g h 

T h i s i s a s m a l l c o l l e c t i o n o f apophthegms composed by t h e 

a u t h o r h i m s e l f . I t has been p u b l i s h e d s e v e r a l t i m e s i n 

C a i r o w i t h Sa'd al-DTn a l - T a f t a z a n T ' s (d.791/1389) 

commentary, and t r a n s l a t e d i n t o L a t i n and F r e nch. 

1. Horezmce T e r c u m e l i Muqaddimat al-adab (Muqaddimat a l - a d a b , 
w i t h t h e t r a n s l a t i o n i n K h o r e z m i a n ) , I s t a n b u l 1951, Facsim.p. 

2. Das Chwaresmische S p r a c h m a t e r i a l E i n e r H a n d s c h r i f t Per 
"Muqaddimat a l - a d a b " Von Zamaxsari, two v o l s . Wiesbaden 1968 

3. Samshcshceii L e x i c o n Arabicum Persicum, L i p s i a e , 1850 

4. For i t s c o p i e s , commentaries and p u b l i s h e d e d i t i o n s see: 
Kashf, V o l . I I , p.1978, GAL., V o l . I , pp.348-349, S u p p l . , 
V o l . I , p.512, Mu., p.975 
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12. A*jab a l - * a j a b f l s h a r p l a m i y y a t a l - c a r a b 

I t i s a commentary on a l - S h a n f a r a 1 s famous ode "Lamiyyat 

a l - c a r a b " w h i c h has been e d i t e d by I b n Dhakur a l - M a g h r l b l 

and I b n Ahmad a l - M a l i k T and p u b l i s h e d i n I s t a n b u l i n 

1300/1882 t o g e t h e r w i t h I b n Durayd a l - A z d l 1 s Sharh a l -

maqsurat a l - d u r a y d i y y a h , S a y y i d Abu al-Hasan a l - H u s a y n l ' s 

DTwan and cUmar b.Wardl's Maqamat. 

13. M a s ' a l a t f l k a l i m a t al-shahadah 

T h i s g r a m m a t i c a l e x p o s i t i o n o f t h e p r o f e s s i o n o f f a i t h 

( K a l i m a t al-shahadah) i s p u b l i s h e d by B a h i j a h al-HasanT 

i n Baghdad i n 1382/1967. 

2 

14. a l - M u f r a d wa*1-murakkab f i al-nafrw 

A s m a l l t r e a t i s e on grammar whi c h has been p u b l i s h e d by 

B a h i j a h a l - H a s a n i i n Baghdad i n 1382/1967. 

15. a l - D u r r a l - d a * i r al-muntakhab f 1 k i n a y a t wa t a s h b i h a t 
a l - c a r a b 

T h i s has a l s o been p u b l i s h e d by B a h i j a h a l - H a s a n i i n 

Baghdad i n 1968. 

_ 3 
16. Rabl * a l - a b r a r 

T h i s book c o n t a i n s e x t r a c t s o f l i t e r a r y and h i s t o r i c a l 

1. For p u b l i s h e d e d i t i o n s and m a n u s c r i p t s see: Kashf, V o l . I I , 
p.1539, GAL., S u p p l . , V o l . I , p.511, Mu., p.974, Sezgin F., 
Ge s c h i c h t e des A r a b i s c h e n S c h r i f t t u m s , L e i d e n 1975, V o l . I I , 
p.135. 

2. For t h e e x i s t i n g m a n u s c r i p t s see: GAL., S u p p l . , V o l . I , 
p.511. Some b i o g r a p h e r s r e f e r t o t h i s work as " a l - M u f r a d 
wa * 1-mu* a l l a f " o r " a l - M u f r a d wa 7 1-murakkab". To Brockelmann 
l i s t o f i t s m a n u s c r i p t s t h e s e can be added: Dar a l - K u t u b , 
'No. 1592, Esat E f e n d i , No.46 

3. GAL., V o l . I , p.348, S u p p l . , V o l . I , p.511, Kashf, V o l . I 
pp.832-833, Mu., p.976. To B rockelmann 1s l i s t o f i t s manu
s c r i p t s t h e s e can be added: Konya, Yusuf Aga, No.4900 ( d a t e d 
604 A.H.), Bursa, H i i s e y i n C e l e b i , No.871, H a r a c c i o g l u , No.893 
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works. Throughout t h e c e n t u r i e s i t has been condensed and 

e x t r a c t s have been t a k e n f r o m i t under v a r i o u s d i f f e r e n t 

t r a n s l a t e d i n t o P e r s i a n and T u r k i s h . BahTjah a l - H a s a n i 

e d i t e d a s e c t i o n o f i t as p a r t o f h e r Ph.D. d i s s e r t a t i o n . 

1 

17. Khasa* i s a l - c a s h a r a h a l - k i r a m a l - b a r a r a h 

T h i s i s a b i o g r a p h y o f t e n o f t h e companions o f t h e Prophet 

who were p r o m i s e d p a r a d i s e w h i l s t t h e y were a l i v e . I t i s 

p u b l i s h e d by BahTjah al-HasanT i n Baghdad i n 1968. 

18. a l - Q i s t a s al-mustaqTm f l < i l m a l - t a r u d 

As t h e t i t l e s u g g ests t h e s u b j e c t o f t h i s book i s prosody. 

I t has been p u b l i s h e d by B a h l j a h al-Hasan" i n Baghdad i n 

1969. 

19. Ru'us a l - m a s a ' i l U 

The o n l y s u r v i v i n g copy o f t h i s w o r k ^ i s i n D u b l i n , Chester 
2 

B e a t t y L i b r a r y , No. 3600. I t has been e d i t e d by A b d u l h a l i m 
3 

b i n Muhammad f o r h i s Ph.D. t h e s i s . 

1. To t h e l i s t o f i t s e x i s t i n g m a n u s c r i p t s g i v e n by Brockelmann 
t h e s e two can be added: Haci Mahmut E f e n d i , No.4710, Yahya 
E f e n d i , No.4710. 

2. A r b e r r y A.J., A H a n d l i s t o f t h e A r a b i c M a n u s c r i p t s , D u b l i n 
1955, V o l . I l l , p . 4 1. 

3. A C r i t i c a l E d i t i o n o f Ru* us a l - M a s a M l by al-Zamakhshar~, 
Ph.D. T h e s i s , January 1977, S t . Andrews. 

t i t l e s . I t was p u b l i s h e d i n I s t a n b u l i n 1288/1871, and 
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20. Sharh abyat k i t a b ST .bawayh 1 

A c c o r d i n g t o BahTjah a l - H a s a n i t h i s book i s b e i n g e d i t e d 

by cAbd A l l a h D a r w i s h . 

2 1 . Nukat a l - a * r a b f l g h a r i b a l - i * " r a b ( f i g h a r i b i c r a b a l - Q u ^ a n ) 

S a l i f r al-Saman.a ,I who s t u d i e d i t s o n l y known copy i n Dar 

a l - K u t u b a l - M i s r i y y a h says t h a t t h i s i s a c o l l e c t i o n o f some 
3 

p o r t i o n s f r o m " a l - K a s h s h a f " . B a h l j a h a l - I ^ a s a n i s t a t e s 
. _ 4 

t h a t i t i s b e i n g e d i t e d by Abd A l l a h D a rwish. 

1. See T e x t , p.45, Kashf, V o l . I I , p.1427, Wafayat, V o l . I V , 

p.254. I n I r s h a d , V o l . V I I , p.151, "Sharh k i t a b Sl^bawayh". 

2. See M a j a l l a t majma c a l - c i l m i a l - c i r a q i , V o l . XV, p.91 

3. a l - D i r a s a t a l - n a h w i y y a h , p.99 

4. M a j a l l a t majma { a l - < i l m i a l - c i r a q T , V o l . XV, p.91 
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B. WORKS STILL IN MANUSCRIPT FORM 

22. T a { l i m a l - m u b t a d ~ wa i r s h a d a l - m u q t a d l 

T h i s s m a l l book c o n t a i n s A r a b i c phrases and sentences 

w i t h a t r a n s l a t i o n i n t o P e r s i a n d e s i g n e d t o t e a c h b e g i n n e r s . 

A copy o f i t i s p r e s e r v e d w i t h i n a c o l l e c t i o n o f t r e a t i s e s 

i n Dar a l - K u t u b a l - M i s r i y y a h no. 4254. 

_ l 

23. Mukhtasar al-muwafaqah bayn a h l a l - b a y t wa al-sahabah 

A summary o f t h e book "al-Muwafaqah bayn a h l a l - b a y t wa 

al-sahabah" by Abu Sa*Id I s m a £ T l b. CA1T al-Samran a l -

RazI ( d . 4 4 3 / 1 0 5 1 ) . 2 

24. Diwan a l - s h i c r 

A c o l l e c t i o n o f h i s p o e t r y e d i t e d f o r t h e f i r s t t i m e as a 

p a r t o f t h i s p r e s e n t work. 

_ _ _ 3 

25. a l - M i n h a j f l - l ^ u g u l o r a l t e r n a t i v e l y a l - M i n h a j f T u s u l a l - d T n 

T h i s i s a s m a l l book on t h e p r i n c i p l e s o f I s l a m i c j u r i s p r u d e n c e . 

I t ' s o n l y s u r v i v i n g copy i s p r e s e r v e d i n t h e premises o f 
4 

E.J. B r i l l p u b l i s h i n g company. 

1. GAL., S u p p l . , V o l . I , p.513 

2. Kashf, V o l . I I , p.1890, I r s h a d , V o l . V I I , p.151. 

3. GAL., S u p p l . , V o l . I , p.513, I r s h a d , V o l . V I I , p.151, 
Wafayat, V o l . I V , p.254 

4. Lqndberg, C a r l o , Catalogue de Manuscrife. . otrabes p r o v e n a n t 
d'une b i b l i o t h e q u e p r i v e e a'el-Med~na e t a p p a r t e n a n t a l a 
Maison, E.J. B r i l l , L e i d e n 1883, p.170 
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26. Nuzhat al-muta* a n n i s wa n a h z a t a l - m u q t a b i s 

I t i s a c o l l e c t i o n o f some s e l e c t e d p i e c e s f r o m RabT*" 

a l - a b r a r . The o n l y known copy i s p r e s e r v e d i n Ayasafya 

L i b r a r y No. 4331. 

27. a l - M u h a j a t wa mutammim maham arbab a l - h a j a t f l - 1 "* ahajT 
wa-1 * a g h l u ^ a t f i al-nahw 

As i t s t i t l e s u g g ests i t i s on grammar and uses a q u e s t i o n -

answer f o r m a t . 

2 
28. a l - K a s h f f T a l - q i r a ' a t a l - < ashar 

1. Kashf, V o l . I I , p.1607, GAL., V o l . I , p.347, S u p p l . , V o l . I , 
p.511. 

2. GAL., S u p p l . , V o l . I , p.511 
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WORKS ATTRIBUTED TO HIM BUT HAVE NOT COME DOWN TO US 

29. A s r a r al-mawadi c 

2 
30. Asas a l - t a q d ~ s 

3 1 . K i t a b c a q l a l - k u l l 3 

4 
32. Diwan a l - k h u t a b 

33. DTwan r a s a M l ^ 
6 

34. DTwan a l - t a m a t h t h u l 
7 

35. a l - A m a l i f i al-nahw 
Q 

36. D a l l a t a l - n ^ s h i d 

37. a l - R a > i d f T a l - f a r a ^ i d 9 

- - 1 0 
38. Fugus a l - n u s u s 

_ i i 
39. K i t a b a l - a j n a s 

12 
40. K i t a b asma' f T a l - l u g h a h 

13 
4 1 . K a l i m a t al- tulama" > 

1. H a d i y y a t a l - c a r i f i n , V o l . I I , p.403 

2. I b i d . , V o l . I I , p.403 

3. I r s h a d , V o l . V I I , p.151 

4. I b i d . , V o l . V I I , p.151 

5. I r s h a d , V o l . V I I , p.151. I n Wafayat, V o l . I V , p.254, "Diwan 
a l - r a s a * i l " . 

6. Kashf, V o l . I , p.781. I n I r s h a d , V o l . V I I , p.151 and Wafayat 
V o l . I V , p.254, "DTwan a l - t a m t h T l " . 

7. I r s h a d , V o l . V I I , p.151. I n Wafayat, V o l . I V , p.254, " a l -
A m a li fT k u l l f a n n " and i n H a d i y y a t a l - ' a r i f i n , V o l . I I , p.402, 
"al-AmglT" 

8. Wafayat, V o l . I V , p.254, I r s h a d , V o l . V I I , p.151, Kashf, V o l . 
I I , p.1085. 

9. I r s h a d , V o l . V I I , p.151, Wafayat, V o l . I V , p.254, Kashf, V o l . 
I , p.831. 

10. H a d i y y a t a l - c a r i f ~ n , V o l . I I , p.403 
11. I r s h a d , V o l . V I I , p.151. 
12. I b i d . , V o l . V I I , p.151. 
13. H a d i y y a t a l - < a r i f T n , V o l . I I , p.403 
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42. J a w a h i r a l - l u g h a h 
_ 2 

43. Mu'jam al-hudud 
_ 3 

44. Manasik a l - h a j j 
_ 4 

45. Mutashabih asami a l - r u w a t 

46. al-Muntakhab min d a l l a t a l - n a s h i d 

47. R i s a l a t a l - a s r a r 
7 

48. R i s a l a t al-mas'amah 
Q 

49. a l - R i s a l a h a l - n a g i h a h 
_ 9 

50. a l - R i s a l a h a l - m u b k i y a h 
_ _ 10 

5 1 . Nasa* i h a l - m u l u k 
_ 1 1 

52. Sarh abyat a l - k a s h s h a f 

1. Kashf, V o l . I , p.616, I r s h a d , V o l . V I I , p.151, H a d i y y a t a l -
s a r i f i n , V o l . I I , p.402. 

2. I r s h a d , V o l . V I I , p.151, Wafayat, V o l . I V , p.254, Kashf 
V o l . I I , p.1734. 

3. H a d i y y a t a l - ^ a r i f i n , V o l . I I , p.402. 

4. I r s h a d , V o l . V I I , p.151, Wafayat, V o l . I V , p.254, Kashf 
V o l . I I , p.1584. 

5. H a d i y y a t a l - ' a r i f i n , V o l . I I , p.403 

6. I r s h a d , V o l . V I I , p.151 

7. I b i d . , V o l . V I I , p.151 

8. Kashf, V o l . I , p. 895, a l - B u s t a n T , Da'* i r a t a l - m a 4 a r i f , 
B e i r u t 1887, V o l . I X , p. 246, Wafayat, V o l . I V , p.254 

9. H a d i y y a t a l - a r i f i n , V o l . I I , p.403 

10. I b i d . , V o l . I I , p.403 

1 1 . I b i d . , V o l . I I , p.403 
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53. Sarh mukhtasar a l - q u d u r T 

54. Shaqa'iq al-nu cman f ~ manaqib al-nu*man al-imam Abu 
2 

Hani f ah 
_ _ 3 

55. ShafT a l - < i y y min kalam a l - S h a f i c T 

56. S a w a > i r a l - a m t h a l 4 

5 
57. T a s l i y a t a l - d a r T r 

58. T i l b a t a l - c u f a t f i s h a r h a l - t a s a r r u f a t ^ 
_ 7 

59. Z i y a d a t a l - n u s u s 
Q 

60. Sarh a l - m u f a s s a l 
_ _ 9 

6 1 . H a s h i y a t c a l a a l - m u f a s s a l 

62. SamTm a l - < a r a b i y y a h ^ ^ 

There i s a m a n u s c r i p t under t h i s t i t l e i n t h e I r a q i Museum 

L i b r a r y No. 1002, a t t r i b u t e d t o al-Zamakhsharx. On t h e 

cover o f t h e m a n u s c r i p t t h e r e i s an e x p l a n a t o r y sentence 

1. H a d i y y a t a l - < a r i f l n > V o l . I I , p.403 

2. Kashf, V o l . I I , p.1056. I n Wafayat, V o l . I V , p.254, and 
I r s h a d , V o l . V I I , p.151. "Shaqs^ i q a l - n u 1 man f l fraqa'iq 
a l - n u * man". 

3. I r s h a d , V o l . V I I p.151, Wafayat, I V , p.254, Kashf, V o l . I I , 
p. 1022 

4. I r s h a d , V o l . V I I , p . 1 5 1 , Kashf, V o l . I I , p.1009 

5. I r s h a d , V o l . V I I , p.151 

6. Z a y l k a s h f a l - z u n u n , V o l . I , p.86 

7. H a d i y y a t a l - c a r i f l n , V o l . I I , p.403 

8. I r s h a d , V o l . V I I , p.151. I n Bughyat a l - w u c a t , p.388 "Sharh 
ba*d m u s h k i l a t a l - m u f a s s a l " . 

9. I r s h a d , V o l . V I I , p.151 

10. Wafayat, V o l . I V , p.254, I r s h a d , V o l . I l l , p .151, Kashf, 
V o l . I I , p.1082. I n H a d i y y a t a l ^ a r i f l n , V o l . I I , p.403, 
"Sahih a l - * a r a b i y y a h " . 
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which says: " T h i s i s a summary o f "Asas a l - l u g h a h " o f 

th e l e a r n e d J a r A l l a h al-ZamakhsharT". Dr. Husayn Nassar 

commenting on t h i s s a i d t h a t i t c o u l d n o t be t h e summary 

o f al-ZamakhsharT's "Asas a l - l u g h a h " because i t i s 

c o m p l e t e l y d i f f e r e n t f r o m i t . He went on t o say t h a t 

t h i s m a n u s c r i p t seemed t o be t h e summary o f I b n a l - S u k a y t ' s 

" I s l a h a l - m a n t i q " o r something r e s e m b l i n g i t . 

We know t h a t al-ZamakhsharT does n o t have a book c a l l e d 

"Asas a l - l u g h a h " , b u t he has "Asas a l - b a l a g h a h " which i s 

t o t a l l y d i f f e r e n t f r o m t h e above mentioned m a n u s c r i p t . 

On t h e o t h e r hand as S a l i h al-Samara'T p o i n t e d o u t a 

c l o s e s t u d y o f t h e m a n u s c r i p t showed t h a t i t i s indeed 

t h e commentary o f T h a c l a b ' s (d.291/903) famous " K i t a b a l -
2 

f a s T h " by Abu Sahl al-HarawT (3 7 2 - 4 3 3 ) , e x c e p t t h a t t h e 

m a n u s c r i p t i s n o t com p l e t e . Some o f t h e f i r s t and t h e 

l a s t pages a r e m i s s i n g . 

1. a l - D i r a s a t a l - n a h w i y y a h , p.91 

2. K i t a b a l - f a g T h wa sharhuh al-musamma a l - t a l w T h f ~ s h a rh 
a l - f a s i h , ed. Muhammad *Abd a l - M u n c i m K h a f a j l , 1368/1943 



C H A P T E R F O U R 

THE MANUSCRIPTS AND THE EDITION 



T H E M A N U S C R I P T S A N D T H E E D I T I O N 

Four m a n u s c r i p t c o p i e s o f t h e dTwan a r e known t o e x i s t . 

M i c r o f i l m c o p i e s o f a l l o f these have been used i n p r e p a r i n g t h e 

t e x t , a l t h o u g h I have a c t u a l l y seen t h e f o u r m a n u s c r i p t s f o r a 

d e t a i l e d i n s p e c t i o n . C. Brockelmann''" mentions a f u r t h e r copy 

o f t h e dTwan, r e f e r r i n g t o "Catalogue de M a n u s c r i p t s &rabes", 

b u t I have s t u d i e d t h i s c a t a l o g u e c a r e f u l l y , and c o u l d f i n d no 
2 

t r a c e o f i t . The f o u r m a n u s c r i p t s a r e as f o l l o w s : -

1. I s t a n b u l , Suleymaniye K u t i i p h a n e s i , A s i r E f e n d i , No. 330 
3 

I t was f i r s t d e s c r i b e d v e r y b r i e f l y by 0. Rescher. The 

m a n u s c r i p t w h i c h i s e n c l o s e d i n a d a r k brown l e a t h e r 

b i n d i n g t h a t s u f f e r s c o n s i d e r a b l y f r o m worm h o l e s , 

c o n s i s t s o f 209 f o l i o s , measuring 18 x 13.6 cm. For t h e 

most p a r t t h e r e are 13 l i n e s t o t h e page, w r i t t e n i n 

l e g i b l e naskhT, t o g i v e a t e x t o f a p p r o x i m a t e l y 12.9 x 9.7 

cm. The t e x t , w h i c h i s w r i t t e n i n b l a c k i n k i s v e r y 

o c c a s i o n a l l y v o c a l i z e d , b u t a good p r o p o r t i o n o f t h e 

d i a c r i t i c a l marks a re m i s s i n g , e s p e c i a l l y i n t h e l a s t 

1. GAL., Su p p l . , V o l . I , p.513 

2. Landberg C a r l o , Catalogue de Manuscri-fs .; aarabes p r o v e n a n t 
d'une b i b l i o t h e q u e p r i v e a El-Medina e t a p p a r t e n a n t a l a 
Maison, E.J. B r i l l , L e i d e - E.J. B r i l l 1883. 

3. Z e i t s c h r i f t d e r Deutschen M o r g e n l a n d i s c h e n G e s e l l s c h a f t , 
V o l . 68 ( 1 9 1 4 ) , p.389. 
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f i v e f o l i o s . O r i g i n a l l y c r e a m - c o l o u r e d , t h e paper o f 

f o l i o s 29-132, 157-173 and 188-200, i s m o s t l y s t a i n e d 

t o a b r o w n i s h - g r e y by dampness, whi c h i n c e r t a i n f o l i o s , 

f r o m 29-132 has o b l i t e r a t e d s m a l l p a r t s o f t h e t e x t , 

t h o ugh i l l e g i b l e words can o f t e n be e a s i l y r e s t o r e d by 

r e v e r s i n g t h e i m p r e s s i o n t h e y have l e f t on t h e o p p o s i t e 

page. The second and t h e t h i r d f o l i o s have been 

r e p l a c e d by a n o t h e r hand. There a r e r a r e c o r r e c t i o n s 

i n t h e m a r g i n w h i c h are by t h e same c o p y i s t . The diwan 

i s a r r a n g e d i n a l p h a b e t i c a l o r d e r and catchwords i n 

b l a c k i n k have been p r o v i d e d . The sub-headings a r e i n 

r e d i n k . The t i t l e page r e a d s : 

° a * 
j>S ̂ yjj ,<n^ -*>11 .!—o 1 i—a }LsJ I I j j J O ™ 0 «̂ -—?" 3 t—° I AS* 

On t h e r i g h t hand s i d e o f t h e t i t l e - p a g e t h e r e i s a l a r g e 

i m p o s i n g stamp wh i c h i s u n f o r t u n a t e l y i l l e g i b l e , b u t i s 

p r o b a b l y t h e s i g n a t u r e o f an owner. On t h e l e f t hand 

s i d e t h e r e are f o u r d i s t i n c t groups o f w r i t i n g , w h i c h a r e 

a l m o s t e n t i r e l y o b l i t e r a t e d by dampness. The p a r t s t h a t 

a r e l e g i b l e do n o t p r o v i d e any u s e f u l i n f o r m a t i o n . The 

m a n u s c r i p t i s n o t d a t e d , and t h e name o f t h e C^>jf?(eSf 

1 
does n o t appear, b u t as i s suggested was most p r o b a b l y 

6 i f l 

a 
<3) 

. . J 

1. F i h r i s a l - m a k h t u t a t al-musawwarah, C a i r o 1954, V o l . 1 , p.460 
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w r i t t e n i n t h e second h a l f o f t h e 8 t h c e n t u r y A.H. 

The c o l o p h o n which i s by a d i f f e r e n t hand, r e a d s : 

U ) i L y ail J » J J I 5 ( 5 ' ic I ) 0 I^_JLJ I ° 

I have a l l u d e d t o t h i s ms. i n t h e c r i t i c a l a p p a r a t u s 

as ( »). 

2. C a i r o , Par a l - K u t u b a l - M i s r i y y a h , Adab, No.529 

T h i s m a n u s c r i p t c o n s i s t s o f 119 f o l i o s , measuring 24 x 17 cm. 

There a r e 23 l i n e s t o t h e page, w r i t t e n i n f i n e c l e a r 

naskhT, b u t t h e f i r s t 17 f o l i o s have fa d e d c o n s i d e r a b l y , 

making some p a r t s o f t h e t e x t v e r y d i f f i c u l t t o r e a d . I t 

i s a l p h a b e t i c a l l y a r r a n g e d , w i t h o u t any v o c a l i s a t i o n . 

The t e x t i s w r i t t e n i n b l a c k i n k and t h e sub-headings 

i n r e d i n k . Catchwords i n r e d i n k have a l s o been 

p r o v i d e d . The f i r s t f o l i o shows t h e t i t l e o f t h e work 

(DTwan al-ZamakhsharT). The second f o l i o s t a r t s w i t h 

these words: 

i - i l l OJUIJ I 
P 

There a re r a r e m a r g i n a l c o r r e c t i o n s made by t h e same 

t r a n s c r i b e r . N e i t h e r t h e name o f t h e c o p y i s t , n o r t h e 

date o f i t s t r a n s c r i p t i o n a r e g i v e n b u t , as has been 

su g g e s t e d , i t was p r o b a b l y w r i t t e n i n t h e 13 c e n t u r y A.H. 

1. I b i d . , V o l . I , p.460 
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The colophon r e a d s : 

I n t h e e d i t i o n I have c a l l e d t h i s ms. ( v ) 

3. Damascus, Par a l - K u t u b a l - Z a h i r i y y a h , No. 4164 

a c e r t a i n Mahmud ShukrT o f t h e madrasah, c a l l e d Hakim 

C e l e b i i n Aksaray, w h i c h i s a s m a l l town o f t h e P r o v i n c e 

o f Konya i n Turkey. I t c o n s i s t s o f 130 f o l i o s , measuring 

22.5 x 17.5 cm. For t h e most p a r t t h e r e a re 21 l i n e s 

t o t h e page, w r i t t e n i n i r r e g u l a r and crowded, b u t 

l e g i b l e naskhT. I t i s a l p h a b e t i c a l l y a r r a n g e d w i t h 

o c c a s i o n a l v o c a l i s a t i o n . The c o p y i s t was o b v i o u s l y n o t 

a p r o f e s s i o n a l c a l l i g r a p h e r , because t h e t e x t i s f i l l e d 

w i t h evidence o f h i s h a s t e and c a r e l e s s n e s s . The 

f r e q u e n c y o f m i s t a k e s i n d i c a t e s t h a t t h e c o p y i s t d i d 

no t have a t h o r o u g h knowledge o f t h e A r a b i c language, 

and p r o b a b l y d i d n o t f u l l y u n d e r s t a n d t h e t e x t he was 

c o p y i n g . The t e x t i s w r i t t e n i n b l a c k i n k and t h e sub

head i n g s i n r e d i n k . The t i t l e page c o n t a i n s t h e same 

i n f o r m a t i o n as t h e I s t a n b u l copy, minus t h e stamp and 

o t h e r marks we have d i s c u s s e d above. B e f o r e t h e t i t l e 

page t h e r e i s a v e r y b r i e f b i o g r a p h y o f a l - Z a m a k h s h a r l , 

t a k e n from Tabaqat a l - u d a b a * , w h i c h was added by a n o t h e r 

hand. The same hand i n f o l i o s 2b and 3a p r o v i d e d a 

g l o s s a r y t o some p a r t o f t h e i n t r o d u c t i o n t o t h e dlwan, 

The m a n u s c r i p t i s f a i r l y new, w r i t t e n i n 131l/#T3. by 
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and can be r e c o g n i s e d as t h e same hand t h a t added a 

c o n s i d e r a b l e number o f c o r r e c t i o n s and e x p l a n a t i o n s 

o f d i f f i c u l t v o c a b u l a r y i n t h e m a r g i n . I t i s i n t e r e s t i n g 

t o n o t e t h a t t h e se m a r g i n a l i a a r e o n l y p r e s e n t up t o 

f o l i o 3 1 , i n d i c a t i n g t h a t t h e r e a d e r m i g h t n o t have r e a d 

t h e e n t i r e t e x t . He added one f o l i o , a f t e r f o l i o 20, 

t o accommodate h i s l e n g t h y e x p l a n a t i o n t o t h e qasTdah, 

which I have numbered 45 i n t h e e d i t i o n . T h i s copy 

c o n t a i n s 2 e x t r a l i n e s , added l a t e r by t h e o r i g i n a l 

t r a n s c r i b e r t o t h e l e f t hand m a r g i n o f f o l i o 74. The 

o t h e r c o p i e s o f t h e diwan do n o t c o n t a i n t h e s e l i n e s . 

Catchwords i n r e d i n k have a l s o been p r o v i d e d . The 

colophon g i v e s t h e d a t e and t h e name o f t h e t r a n s c r i b e r 

w h i c h I have a l r e a d y mentioned above. I n t h e e d i t i o n I 

have c a l l e d t h i s ms. ( ( 0 

4. C a i r o , Par a l - K u t u b a l - M i s r i y y a h , a l - Z a k i y y a h , No. 22 

The m a n u s c r i p t , w h i c h i s e n c l o s e d i n a t h i c k c a r d b o a r d 

b i n d i n g , c o n s i s t s o f 231 f o l i o s , measuring 19 x 15 cm. 

There a r e 22 l i n e s t o t h e page, w r i t t e n i n b l a c k i n k i n 

f i n e l a r g e n a s k h i . The paper i s cream c o l o u r e d and good 

q u a l i t y . The f i r s t 27 f o l i o s are a b i t s h o r t e r i n s i z e 

t h a n t h e r e s t . F o l i o s 49a, 51b, 217b and 219a have l a r g e 

s t a i n marks b u t t h e y do n o t o b l i t e r a t e o r damage t h e 

s c r i p t . Catchwords have been p r o v i d e d i n r e d i n k . I t 

has no v o c a l i s a t i o n . A l t h o u g h i t i s n o t e n t i r e l y f r e e 

o f e r r o r s , t h e r e a r e a few m a r g i n a l c o r r e c t i o n s , some o f 

which a r e by a d i f f e r e n t hand. The sub-headings are i n 
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r e d i n k . I t was o b v i o u s l y w r i t t e n by a p r o f e s s i o n a l 

c a l l i g r a p h e r whose name does n o t appear anywhere i n t h e 

t e x t . The m a n u s c r i p t does n o t have a t i t l e page b u t on 

t h e s p i n e o f t h e b i n d i n g t h e t i t l e i s g i v e n i n g i l t 

l e t t e r s as "Dlwan a l - Z a m a k h s h a r i " . The t e x t s t a r t s 

w i t h t h e se words: 

The d a t e o f i t s t r a n s c r i p t i o n i s n o t g i v e n b u t p r o b a b l y 

12 t h c e n t u r y A.H. I have r e f e r r e d t o t h i s ms. i n t h e 

c r i t i c a l a p p a r a t u s as ( J ) . 

Besides t h e s e above-mentioned c o p i e s o f t h e d~wan, t h e 

f o l l o w i n g m a n u s c r i p t s , w h i c h c o n t a i n some p o r t i o n s and s e l e c t i o n s 

o f al-ZamakhsharT's p o e t r y have a l s o been used i n t h e e d i t i o n . 

N a f a h a t azhar r a b 1 c a l - a b r a r . Patna ( B i h a n ) I n d i a , Khuda 
Bakhsh L i b r a r y , No. 2607 

F o l i o s 11-17 o f t h i s m a n u s c r i p t w h i c h i s t r a n s c r i b e d by 

*Abd A l l a h b. * A l i b. Dawud i n 1 0 9 6 > l l & L c o n t a i n s e l e c t i o n s 

f r o m t h e dlwan, w h i c h t h e t r a n s c r i b e r added h i m s e l f i n h i s 

f o r e w o r d t o t h e work, a f t e r g i v i n g a b r i e f b i o g r a p h y o f a l -

Zamakhshari, t a k e n f r o m Wafayat a l - a ( yan. I have c a l l e d t h i s 

G C n 

l j b l -. dJDI 2a-s»i 1 OA JL& d i l l 

The colophon r e a d s : " J l& i ̂ Sc- <Dj JUjr J I j OAJS^j wlâ w ̂  I j j t) 

m a n u s c r i p t (-H i n t h e c r i t i c a l a p p a r a t u s . 
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M a r t h i y y a h al-ZamakhsharT, C a i r o , Dar a l - K u t u b a l - M i s r i y y a h , 
Adab, No. 6 

Two f o l i o s measuring 20 x 15 cm. w r i t t e n by * A l i b. I s m a c T l 
1 

al-Ahmadl, p r o b a b l y i n 1 1 t h c e n t u r y A.H. I t c o n t a i n s o n l y 

33 v e r s e s f r o m t h e e u l o g y by al-ZamakhsharT, d e d i c a t e d t o h i s 

t e a c h e r al-DabbT. The o r i g i n a l e u l o g y i s 61 v e r s e s l o n g 

w h i c h i s numbered 125 i n t h e e d i t i o n . 

Q i t c a h min dTwan al-ZamakhsharT, I s t a n b u l , Suleymaniye K u t u p h a n e s i , 
g e h i t A l i Pasa No. 1171/3 

F i v e f o l i o s measuring 14 x 8 cm., 13 l i n e s t o t h e page. These 

f o l i o s f orm t h e s e c t i o n f r o m f o l i o s 195a-199b o f t h e work 

e n t i t l e d " K i t a b h a l l al-rumuz wa m a f a t i h a l - k u n u z wa dlwan 

Ahmad al-Mansur al-SalamT. 

As r e g a r d s t h e r e l a t i o n s h i p o f t h e f o u r m a n u s c r i p t s t o each 

o t h e r , a s t u d y o f t h e v a r i a n t r e a d i n g s show a t once t h a t t h e 

I s t a n b u l and Damascus m a n u s c r i p t s share s i m i l a r r e a d i n g s i n 

many i n s t a n c e s , as do a l s o t h e two C a i r o m a n u s c r i p t s . Some o f 

t h e d i f f e r e n c e s t h a t e x i s t , such as v a r i a t i o n s i n s p e l l i n g and 

b r i e f o m i s s i o n s , u s u a l l y a word, can r e a s o n a b l y be a t t r i b u t e d 

t o t h e n a t u r a l f a l l i b i l i t y o f t h e c o p y i s t s . 

From t h e e v i d e n c e a v a i l a b l e , i t may s a f e l y be c o n c l u d e d 

t h a t t h e I s t a n b u l and Damascus m a n u s c r i p t s stem f r o m one 

1. F i h r i s a l - m a k h t u t a t al-musawwarah, V o l . I , p.525 
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r e s c e n s i o n , w h i l e t h e two C a i r o m a n u s c r i p t s stem f r o m a n o t h e r . 

I t i s c l e a r t h a t t h e s e l e c t i o n f r o m al-ZamakhsharT's p o e t r y , 

c o n t a i n e d i n t h e Patna ( B i h a n ) m a n u s c r i p t stems f r o m a t h i r d 

r e s c e n s i o n . Of t h e two C a i r o m a n u s c r i p t s , t h e one whic h has 

been d e s i g n a t e d by t h e A r a b i c l e t t e r " j " i n t h e c r i t i c a l 

a p p a r a t u s , m i g h t have been c o p i e d d i r e c t l y f r o m t h e o t h e r , o r 

i f n o t d i r e c t l y , a t l e a s t w i t h o n l y one i n t e r m e d i a r y . The 

same may a p p l y t o t h e I s t a n b u l and Damascus m a n u s c r i p t s , e x c e p t 

t h a t t h e t r a n s c r i b e r o f t h e l a t t e r , as I have a l r e a d y mentioned, 

was n o t o n l y an u n p r o f e s s i o n a l c a l l i g r a p h e r b u t a l s o d i d n o t 

have a t h o r o u g h knowledge o f t h e A r a b i c language, and t h u s 

made more m i s t a k e s t h a n t h e o t h e r s . None o f t h e e x i s t i n g 

m a n u s c r i p t s d a t e s f r o m t h e p o e t ' s l i f e t i m e . A l t h o u g h n o t dated-, 

t h e I s t a n b u l m a n u s c r i p t , w h i c h i s f r e e r f r o m m i s t a k e s , i s t h e 

o l d e s t copy t h a t has come down t o us. However t h e r e i s a 

l a p s e o f some two hundred y e a r s between t h e p o e t ' s l i f e t i m e 

and t h i s , t h e o l d e s t copy. 

The dTwan was o r g a n i s e d by t h e a u t h o r h i m s e l f , a r r a n g i n g 

i t i n a l p h a b e t i c a l o r d e r , on t h e r e q u e s t and i n s i s t e n c e o f 

h i s c l o s e f r i e n d and c o l l e a g u e I b n Wahhas, t h e S h a r i f o f Mecca, 
1 

who had shown h i s a p p r e c i a t i o n o f al - Z a m a k h s h a r l ' s p o e t r y . 

U n f o r t u n a t e l y t h e a u t h o r d i d n o t ment i o n t h e d a t e o f e i t h e r 

t h e arrangement o f t h e diwan, o r t h e c o m p o s i t i o n o f any o f t h e 

poems i t c o n t a i n s . However he must have o r g a n i s e d h i s dTwan 

sometime a f t e r t h e y e a r 51o////S> i n w h i c h he f i r s t met I b n 

Wahhas. I t i s a l m o s t i m p o s s i b l e t o s p e c i f i c a l l y d a t e any o f 

1. See T e x t , p.2 
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h i s poems e x c e p t some o f h i s e l e g i e s , such as t h o s e i n whi c h 

he lamented h i s t e a c h e r al-DabbT, and cUbayd A l l a h b. Nizam 

a l - M u l k . The e u l o g i e s he w r o t e mourning t h e d e a t h o f h i s 

p a r e n t s , cannot be d a t e d s i n c e t h e d a t e s o f t h e i r d eaths a r e 

u n t r a c e a b l e . As f o r t h e e l e g i e s , al-ZamakhsharT w r o t e about 

c e r t a i n r u l e r s , t h e i r d a t e o f c o m p o s i t i o n can o n l y be narrowed 

down t o t h e p e r i o d i n which t h e y were r u l i n g . For example, 

h i s p r a i s e f o r Nizam a l - M u l k (d.485/jb#Z-) , as I have a l r e a d y 

mentioned i n t h e f i r s t c h a p t e r , was composed when al-ZamakhsharT 

was h i m s e l f a young man. 

For t h i s reason I have n o t a t t e m p t e d a c h r o n o l o g i c a l 

arrangement o f t h e poems i n t h e e d i t i o n , b u t r a t h e r k e p t t h e 

o r i g i n a l a l p h a b e t i c a l arrangement a c c o r d i n g t o t h e rhyming 

l e t t e r s . 

I n p r e p a r i n g t h e t e x t , a l l t h e a b o v e - d e s c r i b e d m a n u s c r i p t s , 

and t h e b i o g r a p h i e s , i n whi c h some p o r t i o n s o f al-ZamakhsharT's 

p o e t r y were q u o t e d , have been c o m p l e t e l y c o l l a t e d . I n e d i t i n g 

t h e dTwan I have chosen those r e a d i n g s t h a t seemed t o me t o f i t 

t h e sense b e s t , or w h i c h were more c o r r e c t , w h i c h r e s u l t e d i n 

a p r e f e r e n c e , i n most cases, f o r t h e r e a d i n g s o f t h e m a n u s c r i p t s 

" T" and 

The t e x t has been f u l l y v o c a l i z e d and t h e v a r i a n t r e a d i n g s 

g i v e n i n t h e a p p a r a t u s . I n some cases, where a l l t h e m a n u s c r i p t s 

gave t h e same r e a d i n g s , which I f e l t d i d n o t f i t t h e sense, o r 

were g r a m a t i c a l l y i n c o r r e c t , I have o n l y amended them where 

i t was p o s s i b l e t o p r o v i d e a n o t h e r r e a d i n g , e i t h e r by a 

re a r r a n g e m e n t o f , or an a d d i t i o n t o t h e d i a c r i t i c a l marks, 
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or where a small a l t e r a t i o n t o a l e t t e r produced a b e t t e r 

reading. These amendments I have made i n the c r i t i c a l 

apparatus, and l e f t the t e x t as i t stands. Where a l l the 

manuscripts have omitted a s i n g l e word, or words, I have 

added nothing to the t e x t but marked the omissions i n paren

t h e s i s and i n a few cases I have suggested a possible reading, 

which would f i t the metre and the meaning, i n the fo o t n o t e s . 

Sometimes, i n order t o c o r r e c t and maintain the meaning 

and the metre, I have made small a l t e r a t i o n s , such as the 

a d d i t i o n of a p r e p o s i t i o n , which also have been mentioned i n 

the c r i t i c a l apparatus. For convenience of reference, the 

poems have been numbered i n d i v i d u a l l y , maintaining the 

a l p h a b e t i c a l order. The eulogy, lamenting h i s mother, which 

was i n s e r t e d i n the aasidah 35, has been separated and now 

stands independantly, because i t d i f f e r e d i n theme and metre. 

A t a b l e of metres and rhymes, together w i t h an index of proper 

names, places, and t r i b e s have been provided. 

F i n a l l y , the f o l l o w i n g poems, which have been a t t r i b u t e d 

t o al-Zamakhshari by some biographers, and are not found i n 

the diwan, have not been added t o the t e x t . Their a u t h e n t i c i t y 

i s questionable since the s t y l e d i f f e r s from t h a t used by 

al-ZamakhsharT. 
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dJlf-S- ^ 0 I 3 (1—J 31 >• (Ĵ =- (J I—CJ» J_JJ ^ -I r t\ -,) i 

I 3 pjl n U 3 i _ I j , 1" II 

I J 3 a—. ̂  j=o 

f * 
5 

l)a n i ~i I ^ -I , n 

1. a l - ' l z z l , Sharh al-madnum b i h i c a l a *ayr a h l i h , commentaire 
d'Al-'U.baidi, ed. I.B. Yahuda, Le Caire 1913-1915, p.404 

2. al-Kashshaf, Vol. I l l , p.300 
3. al-Kashshaf, Vol. I l l , p.301, cAbd a l - F a t t a h Abu Ghuddah, 

gafahat min sabr al- <ulama > c a l a shada ?id a l - < i l m wa a l - t a h s ~ l , 
Halab 1971, p.29. 

4. Irs h a d , Vol. V I I , p.148 
5. Inbah al-ruwat, Vol. I l l , p.270 
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However the f o l l o w i n g two l i n e s which are quoted on the 

t i t l e pages of almost every copy of al-Kashshaf, might have 

been composed by al-Zamakhshari a f t e r h i s compi l a t i o n of the 

dTwan. These l i n e s , i n which he boasts of h i s Kashshaf, 
3 

s t r o n g l y resemble the l i n e s which occur i n h i s diwan, and 

are s i m i l a r i n theme and s t y l e . 

4 \ 

"Commentaries on the Qur'an are numerous i n the world, 
but upon my l i f e ; there i s none l i k e my Kashshaf. 
I f you seek the r i g h t guidance you must read i t , 
ignorance i s i l l n e s s and my Kashshaf the cure." 

1. I b i d . , Vol. I l l , p.270 

2. al-Nujum a l - z a h i r a h , Vol. V, p.225 

3. See Text, pp.150,155 

4. Irshad, Vol. V I I , p.148, al-Kashshaf, t i t l e page, Mu., 
p.975. 



C H A P T E R F I V E 

THE DIWAN 

"The dlwan o f my poetry w i l l r e v e a l t o you marvellous 
i n v e n t i o n s , 
And the c o l l e c t i o n o f my prose w i l l a f f o r d you enjoyment" 

al-Zamakhshari 
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THE PIWAN 

A. The Themes of the dlwan 

The dlwan of al-ZamakhsharT contains 295 odes (gagidahs) 

and fragments ( q i t ^ a h s ) , which comprise 5083 verses i n a l l . 

The length o f h i s odes vary considerably, the s h o r t e s t being 

1 verse and the longest 139 verses. Although at f i r s t 

al-Zamakhsharl seems t o have s t a r t e d h i s p o e t i c a l career by 

composing panegyrics, he g r a d u a l l y employed most of the 

themes t h a t were common i n the Arabic poetry of h i s time. 

The themes o f h i s poetry include panegyric (madlh), elegy 

( r i t h a > ) , s e l f p r a ise ( f a k h r ) , h i j a z i y y a t , poetry of complaint 

(shakwa), love poetry (ghazal), ascetic poetry (zuhd), 

e p i s t o l a r y poetry (ikhw5niyy§t) and others. I t i s not 

e s s e n t i a l t o discuss each of these at l e n g t h , e s p e c i a l l y 

the l i t t l e used themes;, but the important main themes w i l l 

be analysed. 

B. Panegyric (madTh) 

Panegyric i s one of the olde s t and most important genres 

i n Arabic poetry. I t s composition s t a r t e d w i t h the J S h i l l 

poets who were recognised as being the f i r s t t o defend the 

honour of t h e i r t r i b e s , and they made t h e i r prime duty the 

c e l e b r a t i o n o f t h e i r people's g l o r i o u s deeds and ensuing 

fame. I t was from t h i s time t h a t numerous poets began t o 

e x t o l the v i r t u e s o f c e r t a i n famous p e r s o n a l i t i e s and gain 

f i n a n c i a l reward i n r e t u r n . Among the b e t t e r known of these 
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poets was Zuhayr, who was famous f o r p r a i s i n g the great and 

r e c e i v i n g g i f t s , but whom the c r i t i c s t r i e d t o excuse by a l l e g i n g 
1 

t h a t he never praised men but as they deserved. The poets 

al-Nabighah and al-A csha were considered t o be the f i r s t of 

the J a h i l i poets t o a c t u a l l y s e l l t h e i r p r a i s e s , and subsequently 

lower t h e i r standards, i n search of reward from the hands of 
2 

the wealthy and famous. 

During the opening century of Islam, poetry was subjected 

to s t r i c t l i m i t a t i o n s as Islam reacted unfavourably t o 

l i t e r a t u r e i n general, s&j/tly because conquest, expansion and 

o r g a n i s a t i o n , then c i v i l s t r i f e , had absorbed the nation's 

energies. However under the Umayyads the o l d pagan s p i r i t 

asserted i t s e l f once more. Among many oth e r s , the three most 

famous poets were al-Akh^al, al-Farazdaq and J a r l r , who were 

p r o f e s s i o n a l e u l o g i s t s , a v a r i c i o u s and only too ready t o 

defame and curse anyone who would not pay f o r t h e i r eulogies. 

Following the accession of the Abbasids, the cond i t i o n s 

o f the Arab n a t i o n i n a l l the walks of l i f e i n c l u d i n g poetry, 

underwent an enormous change since the times of Zuhayr. 

Poetry sprang no longer from the nomad l i f e o f the desert, 

1. Abu e A l i al-Hasan b. Rashlq al-Qayrawani, al- cUmdah f I 
s i n a c a t a l - s h i c r wa naqdih, Cairo 1344/1925 (2 v o l s , i n 1) 
Vol. 1, pp. 49-50. 

2. I b i d . , Vol. 1, p. 49 

3. Nicholson, R.A., A L i t e r a r y H i s t o r y of the Arabs, 
Cambridge 1953, pp. 235, 240. 

m general y because 
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but from the l u x u r i o u s atmosphere of the Caliph's palace. The 

vagabond poet was no longer surrounded by desert images but by 
1 

the pomp and grandeur o f the r u l e r s residence, so the poets 

s k i l l was at the disposal o f whoever paid the highest. 

The large-scale patronage o f poets by the Abbasid" Caliphs 

and t h e i r v i z i e r s was no less than t h a t of t h e i r Umayyad 

predecessors. Consequently, panegyric poetry became the most 

l u c r a t i v e type of poetry, and i t s t i m u l a t e d many poets t o a t t a c h 

themselves t o the famous and wealthy. 

As f o r the Arab c r i t i c s , they paid great a t t e n t i o n t o 

panegyric and studied i t s i n t e g r a l composition thoroughly. 

According t o Qudamah, only moral and personal v i r t u e s were to 

be praised i n a panegyric. He followed the p r i n c i p i & t h a t the 

poet should only a t t r i b u t e q u a l i t i e s t o somebody, which p e r s o n a l l y 

gave honour t o him. The p h y s i c a l q u a l i t i e s o f a person, h i s 

n o b i l i t y and the g l o r y of h i s ancestors were merits which d i d 

not belong t o him p e r s o n a l l y . Qudamah i n s i s t e d t h a t the 

panegyric poet must use h i s a r t t o set o f f t o advantage the 

personal v i r t u e s and e x p l o i t s of h i s subject. For Qudamah, 

manly v i r t u e s were f o u r i n number - wisdom, courage, j u s t i c e 

and decency. "The poet who celebrates these v i r t u e s i n a 

patron of the a r t s , f o l l o w s the r i g h t path. He who praises 
2 

other v i r t u e s s t r a y s . " 

These f o u r v i r t u e s themselves composed a l l the moral 

q u a l i t i e s which gave man h i s value. Sagacity, vast knowledge, 

eloquence, power of c o n v i c t i o n , p o l i t i c a l sense, r e s t r a i n t and 

1. - Goldziher, I , A Short H i s t o r y of C l a s s i c a l Arabic L i t e r a t u r e , 
p. 72 

2. Qudamah b. J a c f a r , Naqd a l - s h i * r , ed. %sa M i k h a i l SabS, 
B e i r u t 1958, p.47 
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d i s c r e t i o n a l l came from wisdom. Confronting danger, the 

p r o t e c t i o n of the feeble and r e l a t i o n s , vengeance and st r e n g t h 

against the enemy, are d i f f e r e n t aspects o f courage. Breadth 

of outlook, forbearance and h o s p i t a l i t y a l l support j u s t i c e 

F i n a l l y moderation, i n d i f f e r e n c e t o the pleasures of the t a b l e , 

and c h a s t i t y are p a r t of decency. Moreover, the union of two 

of these v i r t u e s engendered a crowd o f other v i r t u e s . For 

example the union o f wisdom and courage gave patience.^ The 

poet was not obliged (Q^always^extol these f o u r v i r t u e s a t the 

same time. He could mention only a p a r t of them. So according 
2 

to Qudamah these three verses of Zuhayr, e x t r a c t s o f a 

panegyric i n honour o f Hisn a l - F a z a r i had succeeded admirably: 
"A trustworthy man - generosity exhausts h i s wealth not 
debauchery. 
I f you come t o ask him help, he w i l l receive you w i t h 
an. ov e r f l o w i n g j o y as i f you were o f f e r i n g him what you 
were asking him. 
Who can r i v a l Hisn i n b a t t l e ? Who spurns i n j u s t i c e l i k e 
him? 
And who could confound the eloquent adversary l i k e him." 

I t was permissible f o r the poet t o exaggerate these v i r t u e s 

and t o reach the blameworthy e x t r e m i t y . For hyperbole only has 

the other r o l e o f g i v i n g t o the theme a p r o v e r b i a l range. 

Panegyric must be adapted t o the s o c i a l rank of the person 

who i s being praised. The men whom a poet wanted t o p r a i s e , 

belonged t o a l l classes i n so c i e t y . Therefore i t would have 

been i l l o g i c a l , even r i d i c u l o u s t o use f o r a l l the same language 

1. I b i d . , pp. 48, 49. 

2. I b i d . , p. 48 
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and t o praise i n a l l of them the same q u a l i t i e s . For example 

when e u l o g i z i n g m i n i s t e r s , a poet had t o praise t h e i r i n t e l l i g e n c e 

and i n t u i t i o n , t h e i r s k i l f u l execution o f decisions, p o l i t i c a l 

sense, a l e r t n e s s of s p i r i t , and steadfastness. The poet could 

also speak about t h e i r f i d e l i t y t o the sovereign and how they 

deputised f o r him w i t h d i g n i t y and l o y a l t y i n the conduct o f 

the a f f a i r s o f s t a t e . I t was also recommended t o make a l l u s i o n s 

to the vast knowledge o f the m i n i s t e r and t o h i s t a l e n t as a 
1 

w r i t e r . 

So c r i t i c s l e g i s l a t e d at w i l l , and imposed on the laudatory 

themes these precise and r e s t r i c t i n g l i m i t s , which encouraged 

the panegyric t o remain always what i t was; a c o l l e c t i o n of 

c l i c h e s which the poets d i d not grow t i r e d o f t a k i n g up w i t h 

very l i t t l e o r i g i n a l i t y . The poems d i f f e r e d so l i t t l e , one 

from the other, t h a t one could s e l l them i n d i f f e r e n t l y t o the 

best buyers. I n f a c t c e r t a i n poets, e i t h e r greedy or abused 

by t h e i r patrons, d i d not h e s i t a t e t o change t h e i r d e d i c a t i o n . 
2 

al-ButiturT was one of them. 

As f o r the a r t i s t i c s t r u c t u r e o f the f u l l - l e n g t h and 

f u l l y a r t i c u l a t e d qasidah, which was esteemed as the only 

v a l i d form o f " c l a s s i c a l " poetry, i t s p a t t e r n r a p i d l y became 
2 

h i g h l y conventionalised. Ibn Qutaybah, one of the e a r l y 

c r i t i c s summarised the s t r u c t u r e o f the qasldah, which served 

as a model and was i m i t a t e d by the poets e s p e c i a l l y i n panegyrical 

odes, throughout the f o l l o w i n g c e n t u r i e s of Arabic l i t e r a t u r e . 

1. al-'Umdah, Vol. I I , pp. 107-108. 
2. I b i d . , V o l. I I , p. 114 

3. Arberry, A.J., Arabic Poetry (A Primer f o r Students), 
Cambridge 1965, p. 5. 
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"The composer of odes began by mentioning the deserted 
dwelling-places and the r e l i c s and traces of h a b i t a t i o n . 
Then he wept and complained and addressed the desolate 
encampment, and begged h i s companion t o make a h a l t , i n 
order t h a t he might have occasion t o speak o f those who 
had once l i v e d there and afterwards departed 
Then t o t h i s he l i n k e d the e r o t i c prelude (nasTb), and 
bewailed the violence of h i s love and the anguish of 
separation from h i s mistress and the extremity of h i s 
passion and de s i r e , so as t o win the hearts of h i s 
hearers and d i v e r t t h e i r eyes towards him and i n v i t e 
t h e i r ears t o l i s t e n t o him Now, when the 
poet had assured himself o f an a t t e n t i v e hearing, he 
followed up h i s advantage and set f o r t h h i s claim: 
thus he went on t o complain of f a t i g u e and want of sleep 
and t r a v e l l i n g by n i g h t and of the noonday heat, and 
how h i s camel had been reduced t o leanness. And when, 
a f t e r representing a l l the discomfort and danger of h i s 
journey, he knew t h a t he had f u l l y j u s t i f i e d h i s hope 
and expectation o f r e c e i v i n g h i s due meed from the 
person to whom the poem was addressed, he entered upon 
the panegyric (madlti), and i n c i t e d him t o reward, and 
ki n d l e d h i s generosity by e x a l t i n g him above h i s peers 
and pronouncing the grea t e s t d i g n i t y , i n comparison 
w i t h h i s t o be l i t t l e . " " ' " 

Thousands of poems have been composed even down t o modern 

times, i n close conformity w i t h the p a t t e r n as set out i n the 
2 

foregoing l i n e s . The c l a s s i c a l poets o f t e n run the r i s k o f 

copying, i n t h e i r e r o t i c preludes, the pagan f e e l i n g s , imagery 

1. Ibn Qutaybah 'Abd A l l a h b. Muslim, a l - S h i c r wa al - s h u c a r a ' , 
ed. Ahmad Muhammad Shakir, Cairo 1364 A.H., Vol. I , pp. 20-
The t r a n s l a t i o n i s by R.A. Nicholson, o p . c i t . , pp. 77-78 

2. Arberry, A.J., o p . c i t . , p. 6 
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and other conventional aspects, and also i m i t a t i n g the s t r u c t u r e 
1 

of the ancient ode as a whole. However the above d e s c r i p t i o n 

must not be regarded as the i n v a r i a b l e model. "The e r o t i c 

prelude i s o f t e n omitted, e s p e c i a l l y i n e l e g i e s ; or i f i t does 

not lead d i r e c t l y t o the main s u b j e c t , i t may be followed by 

a f a i t h f u l and minute d e l i n e a t i o n o f the poet's horse or camel 

which bears him through the wilderness w i t h a speed l i k e t h a t 
2 

of an antelope, the w i l d ass or the o s t r i c h . " 

There were even some d i s s i d e n t poets who w i t h the 

f l o u r i s h i n g of the empire and the great increase i n urban, 

s o p h i s t i c a t e d l i f e under the Abbasids, saw the i r r e l e v a n c e o f 

these poetic conventions t o t h e i r modern l i f e and dared t o 

rev e a l t h e i r sentiments. Abu Nuwas, f o r example suggested a 

prelude i n praise of wine instead o f the p r a c t i c e of beginning 

a poem w i t h lamenting f o r the abandoned desert encampments. I n 

the famous i r o n i c l i n e he sa i d : 

"He deviated from h i s path, the unhappy one! t o examine 
the traces of an abandoned camp, 
And I have deviated from mine t o look f o r the tavern 

3 
i n the v i l l a g e . " 

al-Mutanabbi also revealed h i s own sentiment of r e v o l t i n 

the f o l l o w i n g opening by questioning the conventional e r o t i c 

prelude: 

1. Kinany, A, Kh., The Development of Gazal i n Arabic L i t e r a t u r e , 
Damascus 1951, p. 304. 

2. Nicholson, R.A., o p . c i t . , p. 78 

3. Dlwan Abi Nuwas, ed. Mahmud Kamil F a r l d , Cairo 1364/1945, 
p. 156. 
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"Everytime a panegyric i s composed, i t begins w i t h 
an e r o t i c prelude! 

1 
I s every poet then a l o v e r ? " 

But even these two poets, f o r the most p a r t , followed 

d o c i l e l y the implacable t r a d i t i o n i n a great many of t h e i r 

poems. 

al-Zamakhsharl, l i k e most o f the contemporary Saljuq poets 

was a p r o l i f i c w r i t e r o f panegyrical odes. His eulogies provide 

almost t w o - t h i r d s o f the dlwan. Although some of the eulogies 

are s h o r t , i f we consider h i s poetry as a whole, then we f i n d 

t h a t the m a j o r i t y o f h i s eulogies are longer than the r e s t o f 

h i s poetry. 

As f o r the a r t i s t i c s t r u c t u r e of h i s panegyrical odes he 

seems t o have followed the conventional format of the gas"dan, 

w i t h i t s monorhyme, monometre, amatory prelude and desert image, 

at l e a s t i n regard t o the i n t r o d u c t o r y p a r t of h i s odes. However 

al-Zamakhsharl d i d not i m i t a t e the t r a d i t i o n a l model o f the 

qasldah b l i n d l y ; i n some odes he omitted the amatory prelude 

a l t o g e t h e r w h i l s t i n others he merely dropped c e r t a i n p a r t s o f 

i t and improved upon i t s d e t a i l s . 

al-Zamakhshari, l i k e some o f h i s predecessors such as 

Abu Nuwas, broke the conventional t r a d i t i o n by s t a r t i n g one 

of h i s eulogies i n praise of wine, which i s simple and s t r a i g h t 

forward i n s t y l e : 

1. Dlwan al-Mutanabbl, B e i r u t 1958, p. 302 
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"Bring me repeatedly goblets of wine, oh cupbearer, 
U n t i l you see my legs and side bending. 
Arise and cast your s p e l l on me, f o r the b i t e o f sorrow 
h u r t s me, 
The s p e l l i s the wine and the magician i s the cupbearer 
They s a i d , wine i s the cure f o r the d r i n k e r , 
So give me my cure, most b e a u t i f u l of the cupbearers. 
Why should I leave behind any pleasures? 
When the prime o f youth w i l l not l a s t f o r e v e r . 
Bring me the wine, which i s u n f a i r l y l i k e n e d t o the 
noonday sun, 
I f i t confronted the Sun, i t would overshadow i t i n 
i t s radiance. 
I t i s f i e r y except t h a t , l i k e the f i r e o f Abraham, i t 

1 
does not intend t o burn me." 

However immediately a f t e r these l i n e s , al-Zamakhsharl 

r e g r e t t e d the f a c t t h a t he praised wine, and went on t o ask God's 

forgiveness, as i f he was a f r a i d t h a t readers might wrongly 

i n t e r p r e t these l i n e s , and t h i n k o f him as a wine-drinker. He 

emphasised the f a c t t h a t n e i t h e r he, nor any member of h i s f a m i l y 

had drunk wine. 

2 

And from here he passed smoothly and l y r i c a l l y i n t o the 

main theme. 

1. See Text, p.168 

2. A t r a n s l a t i o n o f these two verses appears on page 4 o f t h i s 
work. 
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More than h a l f o f al-Zamakhsharl's panegyrics began w i t h 
1 

the t r a d i t i o n a l amatory prelude, which i s r a t h e r s u r p r i s i n g when 

we consider the d i f f i c u l t y t h a t he h i m s e l f admitted t o having 

when composing love themes. al-Zamakhsharl seemed t o r n between 

complying w i t h the convention of composing an amatory prelude 
2 

which i n one o f h i s odes'" he admitted made poetry more b e a u t i f u l , 

or o m i t t i n g i t , because he found i t very d i f f i c u l t t o w r i t e , 

probably because of h i s lack o f experience i n amatory matters 

and the hardships he had endured. 
"The hardships of my days dominated my odes, 
and they d i d not leave any o p p o r t u n i t y f o r the e r o t i c 
prelude. 
When I composed an ode bewailing the times, 
I found the rhyme acceding t o my wishes and d e s i s t i n g 
from e r r o r , 
But when I composed an eulogy or an e r o t i c prelude, 

3 
I t s r e v o l t was astonishing ( i n i t s disobedience)." 

There are about 40 eulogies i n the dTwSn where al-Zamakhsharl 

omitted the amatory prelude a l t o g e t h e r , and began h i s praises 
4 

immediately. Some of these are s h o r t fragments o f only a few 

l i n e s which obviously d i d not need any i n t r o d u c t o r y p a r t . He 

commenced only a couple o f h i s eulogies w i t h complaint and 

reproach. 

1. See Text, pp. 26, 36, 38, 40, 55, 57, 88, 89, 115, 122, 124, 
168, 171, 176, 182, 205, 216, 224, 225, etc. 

2. Text, p. 10, poem 22 

3. I b i d . , p. 10, poem 11 

4. I b i d . , pp. 1, 3, 17, 18, 47, 49, 64, 69, 78, 83, 86, 146, 157, 
177, 183, 186, 192, 227, 247, 251, e t c . 
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His amatory preludes which w i l l be studied separately l a t e r , 

g e n e r a l l y lack warmth, o r i g i n a l i t y and depth i n t h e i r imagery. 

For instance the f o l l o w i n g p o r t i o n of the opening l i n e s of h i s 

panegyric, i n which he praised MujTr al-Dawlah, i s h i g h l y 

conventional. 

However these l i n e s show the p o e t i c a l a b i l i t y of al-ZamakhsharT 

i n using r h e t o r i c a l f i g u r e s which are abundant i n his poetry. 

There i s hardly a page i n h i s dlwan, where some of the r h e t o r i c a l 

embellishments are not employed. He was p a r t i c u l a r l y fond of 

j i n a s (homonym) and t i b a q ( a n t i t h e s i s ) . He adorned s u c c e s s f u l l y 

the second l i n e o f the above qu o t a t i o n w i t h four successive 

examples o f a n t i t h e s i s ; these are between hayat! and mawtl, 

qurb and bu c d, c i z z and z u l l , and wasl and insiram. Then i n 

the t h i r d l i n e he used a n t i t h e s i s again between amsat and 

agbasfrat. I n the f o u r t h l i n e , al-Zamakhsharl used homonyms 

four times. The f i r s t one i s the two usages of the verb r a c a , 

here meaning t o p r o t e c t and t o graze successively. The second 

i s between sarfoan and sarhuha, the t h i r d one between rawwada 

and ardan and the f o u r t h one between sama and sawam. 

L I 5 <S 

I 

6 
L = - ^ 3 — i i ^ • L y; J U U > 

JUS 

ft 
L> o o ^H* 

1 

1. Text, p. 205 
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Besides the amatory prelude h i s long odes contain many 

other themes l i k e maxims, c h i v a l r y , d e s c r i p t i o n and boasting. 

al-Zamakhsharl showed considerable s k i l l i n changing h i s 

sub j e c t , i n switching from one theme t o another. He d i d not 

cause any su r p r i s e i n these changes as he made the transmission 

smoothly and l o g i c a l l y by somehow r e l a t i n g one t o the other. 

For example i n h i s ode numbered 233 i n the t e x t , al-Zamakhshari 

commenced the panegyric w i t h a conventional amatory prelude a t 

the end o f which he complained ;of the era, expressing h i s 

grievance at not f i n d i n g l o y a l t y i n f r i e n d s , and described 

himself as helpless against the v i c i s s i t u d e s of time. He then 

passed s k i l f u l l y on t o the praise of an Amir, who remained 

nameless. 

I t was a common p r a c t i c e during al-Zamakhshari 1s time t o 

end the eulogies w i t h an i n v o c a t i o n t o God ( d u t a > ) , asking h i s 

blessings f o r those whom the poets praised. The poets o f t e n 

used t o express t h e i r sincere wishes f o r t h e i r s u b j ects. 

However al-Zamakhsharl d i d not conform u n i v e r s a l l y to t h i s 

conventional p r a c t i c e . There are only a few praises which 
_ 3 

al-Zamakhshari concluded w i t h du c a"*, asking God t o prolong 

h i s subjects l i f e and t o f u l f i l h i s wishes. Otherwise 

1. Text, p. 201 

2. a l - T a h i r CA1T Jawad, a l - S h i c r a l - c a r a b l f l a l - c I r a q wa b i l a d 
al-'ajam f i c a s r al-SaljuqT, Baghdad 1958-1961, Vol. I I , p.103. 

1 
0 

^1 

6 

3. Text, pp. 6, 14, 31, 164, 195, 208. 
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al-ZamakhsharT merely drew h i s odes t o a conclusion w i t h a 

c o n t i n u a t i o n of h i s p r a i s e , except i n a few cases, where he 

concluded e i t h e r w i t h an open demand f o r m a t e r i a l reward and 
1 2 gave thanks f o r t h a t or was reproachful . He seems t o have 

followed the c r i t i c s who regarded the c l o s i n g of panegyrics 

w i t h du ( a^ as a sign of weakness. They only excused t h i s mode 
3 

of c l o s i n g an ode when the subject was a k i n g . 

al-Zamakhshari 1s panegyric can be roughly d i v i d e d i n t o 

two types, o f f i c i a l and personal. His " o f f i c i a l " panegyrics, 

which occupy most of h i s eulogies, are devoted t o r u l e r s and 

persons h o l d i n g important p o s i t i o n s , some o f whom remained 

anonymous. This group of panegyrics can i t s e l f be subdivided 

i n t o two p a r t s , the f i r s t c o n s i s t i n g of poems w r i t t e n during 

the f i r s t p a r t o f al-ZamakhsharT's l i f e and the second o f poems 

composed i n the l a t t e r p a r t of h i s l i f e . The ob j e c t of the 

composition o f poems i n the f i r s t p a r t o f h i s l i f e was t o 
4 _ 

acquire m a t e r i a l reward and r e c o g n i t i o n . The poems al-Zamakhshari 

wrote i n t h i s period are characterised by complaint, reproach 

and arrogance. They tended t o complain o f h i s i l l - f o r t u n e and 

the way the world t r e a t e d him. The f a c t t h a t he had t o spend 

many years i n poverty and without employment d i d not make h i s 

poetry less gloomy. His praises o f t h i s p e r i o d are pr e t e n t i o u s 

and do not give an expression of h i s t r u e f e e l i n g s towards h i s 

1. Text, pp. 42, 53, 69, 171. 

2. I b i d . , p. 40 

3. al- cUmdah, Vol. I , p. 160 

4. See pp. 30-41 of t h i s t h e s i s . 
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subjects. The second p a r t of h i s o f f i c a l panegyrics seem t o 

have stemmed from admiration and a p p r e c i a t i o n f o r those he 

praised. He d i d not seek any favours or r e c o g n i t i o n o f any 

s o r t , and the poems were devoid of any open demand f o r m a t e r i a l 

reward.^ 

As f o r al-Zamakhshari*s "personal" panegyrics, they are 

the praises dedicated t o h i s teacher, colleagues and close 

f r i e n d s . I t i s immediately n o t i c e a b l e t h a t they are more 

sincere than h i s o f f i c i a l panegyrics. They are expressions 
2 

of t r u e f e e l i n g s and i n t i m a t e f r i e n d s h i p . I t i s i n t e r e s t i n g 

t o p o i n t out t h a t al-ZamakhsharT d i d not praise h i s own t r i b e , 

f a m i l y or any o f h i s r e l a t i v e s u n l i k e the famous poets 

al-Mutanabbi, Abu F i r a s al-Hamdani and al-SharTf al-RadT who 

di d so proudly and f r e q u e n t l y . He d i d not take any p r i d e i n 

h i s o r i g i n s nor d i d he attach any importance t o clans, ancestors 

or t r i b e s , except the one t o which the Prophet belonged. When

ever al-ZamakhsharT mentioned a t r i b e or a clan i t was i n praise 

of t h e i r v i r t u o u s deeds, not because of t h e i r noble o r i g i n s . 

This was a p r a c t i c e al-ZamakhsharT abhorred, and c r i t i c i s e d i n 
3 

others. 

One of the c h a r a c t e r i s t i c s o f h i s panegyrics i s t h a t he 

o f t e n made overt demands f o r e i t h e r o f f i c i a l r e c o g n i t i o n or 

t o a t t a i n w o r l d l y gain. al-ZamakhsharT, however, was not 

unique i n doing t h i s , since the h i s t o r y of Arabic poetry i s not 

1. Text, pp. 90, 152, 159, 163-164, 210, 225-227. 

2. I b i d . , 156, 160-161 e t c . 

3. See pp. 51-52 of t h i s t h e s i s . 
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short of poets who used t h e i r poetry as a means f o r m a t e r i a l 

reward and were ready t o s e l l t h e i r t a l e n t s t o the highest 

bidder. One of the best examples of al-ZamakhsharT 1s open 

demands i s i n the f o l l o w i n g l i n e s . 

J — i s ^ l c - J ^ 1 5 l^-L-^-; L=» 03/iC^ 1 O 1 <^J j l f 1 3 

J j I j^H(ja=a^ ^JLJ^»W siL-aiL-g <3_J|_J ^jL-o^l I l i f t 

On another occasion t h i s i s what he had t o say t o cUbayd A l l a h . 

KS~>- j • " o j-jjf^JL & k—s I A J ^ P 3 J i U l ^ o i i i ) o i l " 
• 0 . . . » « • • • . » « . . » . . « . » * O O O . » . « « « . . * « 0 » 

n 

2 cs?^/^ " - ^ t ^ - ^ ' fc5*^ t ^ 6 3 6 i — ^ | LsrHy' L==o 3 

I n the f o l l o w i n g l i n e s , mentioning h i s own name, al-ZamakhsharT 

asked f o r a s p e c i a l favour. 

ts a ft f 

3 J 2 J L j j l«1 in4nSo i^Si) I * IJ ! J J '--1 JL J 

4 

As Ahmad a l - H u f i noted, al-ZamakhsharT i n h i s open demands, 

resembles the famous poet JarTr when the l a t t e r praised cAmr b. 
cAbd al- cAz!z. 

J_^-LaJ l^^w LcJj—o^p&J iLa-Lfr 1^3-titia J—a ̂  

1. Text, p. 187, A t r a n s l a t i o n of these l i n e s appears i n pp. 34-
of t h i s t h e s i s . 

2. I b i d . , p. 42 
3. I b i d . , p. 69 
4. al-ZamakhsharT, p. 291 
5. JarTr b. c A t i y y a h , Sharh dTwan JarTr, ed. Muhammad Isma cTl 

al-SawT, (no p l a c e ) , 1353 A.H., p. 415. See another example 
where JarTr praises cAbd a l - M a l i k b. Marwan, pp. 96-99. 
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al-Zamakhsharl might also have been influenced by al-Mutanabbi 

who i n h i s panegyric asked Kafur t o show him a sp e c i a l favour. 

"Father o f musk, i s there a s u p e r f l u i t y i n the cup f o r 
me t o take? 
For I have been si n g i n g a while since, and you have been 
d r i n k i n g . 
You have given according t o the measure of the hands of 
your time, and my soul seeks according t o the measure of 
your hands. 
I f you do not att a c h to me an estate or a governorship, 

1 
your bounty robes me and your preoccupation unrobes me." 

However, some of al-Zamakhsharl's open demands f o r m a t e r i a l 

reward were obviously met, but he was not given any o f f i c i a l 

p o s i t i o n . Some of the p e r s o n a l i t i e s he praised seem t o have 

appreciated h i s poetry and rewarded him f i n a n c i a l l y . al-Zamakhsharl 

acknowledged the g i f t s and continued w r i t i n g odes i n accordance 

w i t h the reward he received. For instance when he praised 

Rabib al-Mulk, he thanked him openly f o r the favours he received. 

"You Rabib al-Mulk, do I thank f o r bounties, 
Which your r i g h t hand has showered upon me. 
I c o n s t a n t l y c a l l b l e s s i n g upon you, 

2 
Whose f u l f i l m e n t would f i l l the high heavens." 

3 
There are many other examples i n the diwan. 

1. Arberry, A.J., Poems of al-Mutanabbi, Cambridge 1967, pp. 99-100. 
For another example see Dlwan al-MutanabbT, pp. 480-481. 

2. Text, p. 24, l i n e s 39, 40. 
3. Text, poems, 3, 167, 170 e t c . 
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The o v e r r i d i n g impression o f al-ZamakhsharT 1s s t y l e i s 

t h a t i t i s simple and s t r a i g h t f o r w a r d . Some Arab poets, such 

as al-MutanabbT and Abu Tammam, had a s t y l e which was immediately 

recognisable, but al-ZamakhsharT's while not being so obvious i s 

d i s t i n c t i v e enough. He can not be said t o be o r i g i n a l i n h i s 

ideas and images, although he revealed h i s hatred f o r f a b r i c a t e d 

poetry which lacked o r i g i n a l i t y and i n v e n t i o n o f any s o r t , 

e s p e c i a l l y when composed by those who lacked knowledge."'" 

He g e n e r a l l y attempted t o be l u c i d i n h i s expression of 

ideas and the m a j o r i t y o f h i s poetry could be understood r e a d i l y 

by the readers. He did not saturate h i s poetry w i t h philosophy 

nor d i d he, l i k e the poets Abu 11 cAla° and Abu Tammam, seem t o 

take a perverse pleasure i n chall e n g i n g the reader's w i t and 

i n t e l l i g e n c e . ^ 

However al-ZamakhsharT himself had a high opinion o f h i s 

own poetry. He compared himself w i t h Zuhayr i n h i s panegyrics. 

3 l—» j—a ^ ,~ >.,. i ,« I j| o i l jZi O > X J I j l 6 I^Jaji.-. S 

He considered h i s poetry t o be as e x c e l l e n t as himse l f ( I ) and 

good poetry t o be p r i c e l e s s . 

» 

1. Text, pp. 134, 136 

2. Gibb, H.A.R., Arabic L i t e r a t u r e , Oxford U n i v e r s i t y Press, 
1970, p. 12. 

3. Text, p. 213 

4. I b i d . , p. 221 
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He d i d not wish t o be likene d t o those ignorant i n the 

science of r h e t o r i c and eloquence and revealed the p r i d e he 

took i n h i s poetry.^ 

However al-ZamakhsharT can ha r d l y be classed as i n v e n t i v e 

or c r e a t i v e i n h i s poetry. Most o f h i s metaphors and s i m i l e s 

are commonplace c l i c h e s which had been used f o r c e n t u r i e s i n 

the t r a d i t i o n a l conventions of Arabic poetry. He compared 

the generosity o f a praised man t o the ocean and r a i n clouds, 

h i s courage t o t h a t o f a l i o n , and h i s firmness and wisdom t o 

a deep-rooted mountain. The f o l l o w i n g l i n e i s one of the 

many examples i n h i s dTwan. 

2 -
6 

I t i s important t o note t h a t al-ZamakhsharT, i n l i n e w i t h 

the s t r i n g e n t demands of the c r i t i c s , attached great importance 

to noble deeds and v i r t u e s such as wisdom, courage, patience, 

sagacity and j u s t i c e . Sometimes he even combined some of these 

v i r t u e s i n one l i n e . 
a 

i.ta J I J—=S A I, •fcn .n, i- i n dJ>-\j |_^J j £ LuJ " j~a ,) •/> 

e 

However he placed s p e c i a l emphasis on generosity since 
4 

the poets imagined a l l those they praised t o be generous. 

Examples o f t h i s are e a s i l y found throughout the dTwan and are 

1. Text, poem 277 

2. I b i d . , p. 30 

3. Text, p. 145 

4. a l - T a h i r CA1T, o p . c i t . Vol. I I , p. 103 
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too numerous t o quote here. 

I t i s also i n t e r e s t i n g t o p o i n t out t h a t al-Zamakhsharl 

avoided p r a i s i n g p h y s i c a l and e x t e r n a l q u a l i t i e s such as beauty 

and splendour which d i d not add anything t o the v i r t u e o f the 

one being praised. I n doing t h i s , al, -ZamakhsharT was i n l i n e 

w i t h the c r i t i c Qudamah. According t o some other c r i t i c s 

however, one could add t o the v i r t u e s enumerated by Qudamah, 

some e x t e r n a l or ph y s i c a l q u a l i t i e s such as beauty, majesty, 

hei g h t , wealth and the great number o f the t r i b e . According 

t o Ibn RashTq, Qudamah was wrong when he r e j e c t e d a l l these 

o u t r i g h t . He should have l i m i t e d h imself to a f f i r m i n g t h a t 

moral q u a l i t i e s are the most worthy of g l o r i f i c a t i o n . But t o 

exclude from the panegyric a l l the other q u a l i t i e s was t o be 

mistaken.^ On the other hand al- cAskarT considered i t a 

d i s t i n c t f a u l t on the p a r t of a panegyrist t o leave aside the 

moral v i r t u e s such as decency, wisdom, j u s t i c e and courage i n 
2 

favour o f p r a i s i n g only the ph y s i c a l or e x t e r n a l q u a l i t i e s . 

Another a r t i s t i c f e a t u r e t h a t i s evident i n h i s praise 

i s the use of exaggeration (mubalaghah) and hyperbole (ghuluww). 

Again, t h i s i s not a fea t u r e unique t o al-Zamakhsharl's poetry, 

since exaggeration was widely used throughout the h i s t o r y o f 

1. al- cUmdah, V o l . I I , p. 108 

2. a l - c A s k a r I al-Hasan b. cAbd A l l a h Abu H i l a l , K i t a b a l -
s i n a c a t a y n a l - k i t a b a h wa a l - s h i c r , ed. CA11 Muhammad al-BijawT 
and Muhammad Abu al-Fadl Ibrahim, Cairo 1371/1952, p. 98. 



- 123 -

Arabic poetry. The pre-Islamic poet al-NSbighah was considered 

t o be one of the outstanding users of hyperbole. The c r i t i c s 

quoted the f o l l o w i n g l i n e s from him as an example of exaggeration. 

—• JCJ L f J ^ J j j -1 a j S " 2jj—>* d l — l a e l a J U l ^ l y ^ I 

"(Monarch) Hasn't God conferred on you such s t r e n g t h 
t h a t a l l the kings f e a r you and f l a t t e r you? 
Kings are s t a r s which dare not reveal themselves 
before your r i s i n g sun J" 

Poets l i k e Abu Nuwas and al-Mutanabbl employed t h i s a r t i s t i c 

f e a ture t o excess, and gave i t new meanings as w e l l as new 

imagery. al-MutanabbT was ge n e r a l l y acknowledged as having 

surpassed a l l others i n t h i s f i e l d . I n a famous l i n e t o Sayf 

al-Dawlah al-HamdanT we have one o f the f i n e s t examples o f 

exaggeration. 

"You surpassed the bounds of courage and reason, 
2 

So t h a t people said you had knowledge of the unseen." 

al-ZamakhsharT, l i k e other poets, used exaggeration not 

merely i n order t o gain g i f t s and rewards from the wealthy he 

was e u l o g i z i n g , but also t o emphasise and enrich h i s images 

and c l a r i f y h i s ideas and thoughts. There are many examples 

i n h i s dTwSn, but the f o l l o w i n g l i n e s I have selected are taken 

from the ode i n which he praised Sultan Sanjar: 

1. Naqd a l - s h i c r , p. 58, al- cUmdah, Vol. I I , p. 111. 

2. Arberry, A.J., Arabic Poetry, p. 86. 
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p 

I. . i. g- • > fr*P iL«a L«o 4 

1 

al-ZamakhsharT o f t e n compared, and sometimes contrasted, 

those who had become p r o v e r b i a l f o r t h e i r v i r t u e s and noble 

deeds or nefarious a c t i o n s , w i t h the persons he praised. He 

wished t o make an example of the deeds o f great men f o r h i s 

contemporaries. The famous people he mentioned include: 

Yah/ya, Hatim, Ka cb, Ahnaf, Sahban, H a j j a j and Aktham. For 

example, when p r a i s i n g Fakhr al-Ma calT he compared him w i t h 

Hatim and Ka cb, who were themselves t y p i f i e d f o r t h e i r generosity. 

He also made reference t o some of the prophets l i k e Abraham, 

Isaac, Jacob and Joseph. 

al-ZamakhsharT seems t o have read most o f the important 

dlwans o f h i s predecessors i n c l u d i n g p r e - I s l a m i c poets. The' 

proof o f t h i s i s h i s works namely, Kashshaf which i s f u l l o f 

example e x t r a c t s from the old poetry t h a t al-ZamakhsharT used 

t o support h i s explanations of the verses of the Qur^an. On 

one occasion when commenting on the 92nd verse o f the chapter, 

e n t i t l e d al-An cam of the Qur'an, he even quoted the f o l l o w i n g 

l i n e from h i s poetry w i t h o u t mentioning h i s name. 

2 I l̂ J—rX*Q ^ l.«fl 5* 
6 
I U° f. 

1. Text, pp. 38, 39 

2. I b i d . , p. 212 
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1 151 

His study o f the o l d poetry must have influenced him i n 

many d i f f e r e n t ways when composing h i s own poetry. When 

reading al-Zamakhsharl's poetry one gets the impression t h a t 

he bears a resemblance t o h i s predecessors i n the s t r u c t u r e 

o f h i s odes, ideas, desert images, s i m i l e s and metaphors. I t 

i s d i f f i c u l t however t o p i n p o i n t those poets who had influenced 

him i n h i s panegyrics, or whom he i m i t a t e d except f o r J a r i r and 

al-MutanabbT, the l a t t e r o f which was a source of i n s p i r a t i o n 

f o r many other poets who succeeded him. al-ZamakhsharT very 

occasionally borrowed s i m i l a r ideas, e s p e c i a l l y i n h i s s e l f 

praise and open demands, from al-MutanabbT who was very proud 

of h i s own poetry which he considered would be sung by time: 

I n the f o l l o w i n g l i n e s al-Zamakhshari conveyed a s i m i l a r 

idea when he said t h a t h i s odes had flown t o the f a r t h e s t lands. 

lJUUo yaoJI ~*s>l o J i U l s ,JJL5 

2 1 J 6 I 

'What has d i s t r e s s e d me i s t h a t my best q u a l i t i e s are 
sung by the r i d e r s i n t h e i r caravans, 
My odes have flown t o the f a r t h e s t lands and 
My t r e a t i s e s have soared as f a r as the s t a r s ii 

1. Text, p. 10 

2. DTwan al-Mutanabbi, p. 373 

3. Text, p. 187 
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He also borrowed and adopted l i n e s from other poets whom 
he appreciated. Sometimes he mentioned the name o f the poet 
from whom he borrowed. 

The second hemistich of the above l i n e i s taken from ""Abd 

A l l a h b. cUmar b. cUthman a l - c A r j i y y (d. 120/738) whose verse 

reads. 

al-ZamakhsharT borrowed the f o l l o w i n g verse from al-Hutay^ah 

without mentioning h i s name. 

3 " r • 

The i n f l u e n c e of the Our1 an on h i s poetry i s evident. 

al-Zamakhsharl enriched h i s poetry by adopting c e r t a i n words 

and phrases from the Our' an. 

a 
4 3 JUo L» i X c J ^ J 3 ill I Ju> 4—» Ij « j^j^aJ kii ,1 0 i , l L j 4 ,h~tm 

His verse i s obviously taken from the Qur>anic verse. 

3 «_— 

1. I b i d . , p. 137 

2. Abu a l - F a r a j al-IsfahanT, K i t a b al-aghanT, Dar al-Kutub 
a l - M i s r i y y a h , (11 Vols, i n 6 ) , Cairo 1927-1938, Vol. I , p. 413. 

3. Text, p. 125., S h i c r al-Hutay^ah, ed. c I s a Saba, B e i r u t 1951 
p. 77. 

4. Text, p. 10 
5. Qur> an, CXI/I 
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I n the f o l l o w i n g l i n e al-ZamakhsharT adopted and combined 

both a verse from the Qur'an and a proverb. 

1 " 1—£—a_=L_o l̂ -ifr JL>aJIJLs- !y tf 3 I j ^ i i bLa^t ly i i j l Lw, , j J ^ B " " 

The proverb i s 2 " 1 •: •'" ( I 5 j L J ) t * - ^ V j - * - 5 

And the verse i s 3 " u s J i - i - J 14><-»J B* J L * J ^ 5 

al-ZamakhsharT made extensive use o f proverbs and t r a d i t i o n a l 

sayings which are abundant i n h i s poetry. Since he compiled a 
4 

sizeable c o l l e c t i o n of Arabic proverbs, al-Zamakhshari was 

obviously w e l l acquainted w i t h the subject and was i n an i d e a l 

p o s i t i o n t o choose the r i g h t proverb f o r the appropriate 

occasion. For example h i s verse 

contains the proverb "t-»}!Ql i ^ b a d I ^ J A D 6 

The f o l l o w i n g verse 

7 1 j-sl j pJ^Aj la I J.j: l—Orf?^ ̂ ,1 -XT ^ ^ , «-i ft? ̂ 1 J * 

i s taken from the proverb " 1 t ,1 '> »l • .--..I 1 > Q -: ) | " 8 

Another example i s t h i s verse 

1. Text, p. 128 

2. IbrahTm Mustafa and others, al-Mufjam al-wasTt, two Vols. 
Tehran (undated) Vol. I I , p. 413 

3. Qur^jan, Cl/5 

4. See p. 82 of t h i s t h e s i s . 

5. Text, p. 5 

6. Majmac al-amthal, Vol. I I , p. 166 

7. Text, p. 205 

8. Mu cjam al-wasTfc, Vo. I , p. 318 

9. Text, p. 188 
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0 which contains the proverb " I I . all U c.\ ° 1 
2 

There are many examples i n h i s diwan. 

His l i n g u i s t i c studies had considerable i n f l u e n c e on him 

also; many expressions, terms and phrases of grammar and 

prosody can be found i n h i s poetry. He used the conjunctive 

hamzah and the l e t t e r " r " which was mispronounced by Wasil b. 
c A t a 7 i n a simple but e f f e c t i v e way. 

"Do not make me a "hamzat w a s i l " l o s t i n e l i s i o n 
or l i k e Wasil's "R" " 

He used i s h t i q a q , f i c 1 and masdar. 

4 " j L _ L _ i ^ l a j j L a — ^ l^S 6-J^> ^\a^,f0r 

Another example includes h a r f a l - t a < r l f , the d e f i n i t e a r t i c l e . 

The h a b i t u a l a t t a c k o f "bfoe misfortunes and c a l a m i t i e s are 

likened t o t h a t of Zayd s t r i k i n g (Amr, a famous example 

employed i n the c l a s s i c a l t e x t s of Arabic grammar t o i l l u s t r a t e 

the subject and o b j e c t of a verbal sentence. 

1. Mu cjam a l - w a s i t , Vol. I , p. 53 

2. Text, pp. 150, 207, 214, 251, e t c . 

3. Text, p. 187 

4. I b i d . , p. 174 

5. I b i d . , p. 204 
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al-Zamakhsharl 1s panegyrics reveal other aspects o f h i s 

education and c u l t u r e , such as jurisprudence and Prophetic 

t r a d i t i o n ( h a d l t h ) . He f r e q u e n t l y employed terms r e l a t i n g t o 

these subjects. I n the f o l l o w i n g l i n e he used tawatur, ahadith 

and ruwat. 

He used haram, mubah,talaq and caqd a l - n i k a h . 

Other terms, i n c l u d i n g hadTth, musnad, ahl a l - i s n a d , s i y a r , 

riwayah, isnad and i g h t i s a l are abundant i n h i s diwan and used 
4 

accurately i n the appropriate context. 

al-ZamakhsharT was an educated man who was well-versed i n 

almost every su b j e c t t h a t was c u r r e n t during h i s times. A 

glance at the l i s t of h i s works shows the d i v e r s i t y of h i s 

knowledge. Although he concentrated on the commentary of the 

Qur'an and d i f f e r e n t aspects of the study o f the Arabic language 

and l i t e r a t u r e which earned him fame, he produced works about 

such varying t o p i c s as jurisprudence, fradith, geography and 

biography. Despite the f a c t t h a t he was not accredited w i t h 

1. Text, p. 103 

2. I b i d . , p. 31 

3. I b i d . , p. 52 

4. I b i d . , pp. 64, 77, 110, 200, 202, e t c . 
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w r i t i n g any books about astronomy, nevertheless he revealed 

t h a t he had more than a passing knowledge of t h i s s ubject. I n 

h i s panegyrics he used the names of s t a r s and p l a n e t s , l i k e 

Arcturus and Spica V i r g i n i s , S i r i u s , Procyon, Pleiads, Mercury, 

Shooting s t a r s and B e l l a t r i x as a comparison to those he was 

p r a i s i n g , l i k e n i n g them i n t h e i r b r i l l i a n c e and high p o s i t i o n 

i n the heavens. 

I t i s important t o note t h a t although al-Zamakhshari was 

o r i g i n a l l y Persian, and had compiled an Arabic-Persian d i c t i o n a r y , 

he d i d not include any new Persian words i n h i s poetry t h a t were 

not already i n common usage among the Arabs. The few Persian 

words he d i d use, such as dast, bunud, busTyy and nayazik were 

already Arabised and commonly found i n l i t e r a t u r e . 

Although al-Zamakhsharl's poetry i s almost devoid of 

h i s t o r i c a l a l l u s i o n s and p h i l o s o p h i c a l argument nevertheless, 

i t does reveal h i s i d e a l o g i c a l c o n v i c t i o n s and p o r t r a y s to some 

extent h i s character. As we have already seen i n Chapter Two1 

al-ZamakhsharT s t a t e d t h a t he was a Hanafite and not a S h a f i 1 i t e . 

His mu't.azilite views found t h e i r way i n t o h i s poetry. He 

revealed h i s condemnation of the Shu cubite movement, and of 

those who i m i t a t e d b l i n d l y . He placed s p e c i a l emphasis on the 

proof and s u b s t a n t i a t i o n of arguments and v i l i f i e d i m i t a t i o n of 

any s o r t . 

1. This t h e s i s , pp. 62-76 
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F i n a l l y , i t must be pointed out t h a t i n h i s panegyric, 

al-Zamakhsharl! 1s language became more v i v i d and imaginative 

on c e r t a i n s p e c i f i c occasions - namely, when he was bewailing 

the v i c i s s i t u d e s o f l i f e and when he was p r a i s i n g e i t h e r himself 

or scholars w i t h whom he obviously associated h i m s e l f . On 

these occasions one does not f e e l t h a t al-ZamakhsharT was f o r c i n g 

himself. He was merely responding t o h i s inner urge. 

The f o l l o w i n g l i n e s are an example of the fluency and 

smoothness t h a t he achieved i n h i s s t y l e . He praised God

f e a r i n g scholars. 

J 3 — H ^ - 4 — " jJsUJI *i[ skLaJI QJJ (jeJ 3 I 3 J 4 - * - " 

« 

J 3 J—s 3 &=J>^I ^& I3A 1^ JJ \ .a „i ^ - ' " i ) << *> Li -kJ I I33J 5 

J 3^J (ol—jUJI t$ X ^ J A ^ 3 o iLiJ 1^ J A lyJaL 1̂ 

J 5 — J — 3 ^i<i—M ^ I3 •< •••>.:U a j L j J I ^ y J eJSi 

J 3 — — < • » 3 ^\ J '̂3—5j I—»y« I 3 ^ J L ^ Lj 3 Âj3̂ _fe> ^̂—j ». 3 

"They take pains w i t h t h e i r thoughts, and nothing revives 
the learned except t h e i r labouring minds, 
They d i d not waste t h e i r n i g h t s ; even i n the darkness 
t h e i r cheeks d i d not touch the p i l l o w . 
They kept t h e i r souls away from the world; b e a u t i f u l 
faces and a t t r a c t i v e f i g u r e s d i d not arouse t h e i r passions. 
They d i d not n o t i c e i f the l i p s were ruby-coloured, nor 
were they aware of the r i s i n g breasts o f b e a u t i f u l maidens. 
Religious devotion has eaten t h e i r f l e s h , so t h a t nothing 
i s l e f t but the s k i n and bones. 
Before reaching o l d age, t h e i r backs were bent from 
constant bowing and p r o s t r a t i o n . " 

1. Text, p. 68 
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C. Elegy ( r i t h a ' ) 

Elegy i s one o f the most important themes of Arabic poetry, 

occupying the second p o s i t i o n , a f t e r eulogy, i n the l i s t o f most 

f r e q u e n t l y used po e t i c genres. I t i s b a s i c a l l y the a r t of 

p r a i s i n g , e x t o l l i n g and mourning a deceased person, or a group 

of people, by de s c r i b i n g t h e i r q u a l i t i e s and good conduct. 

The mediaeval c r i t i c s o f Arabic poetry made no gre a t d i s t i n c t i o n 

between elegy and eulogy. The same method which was used i n 

w r i t i n g eulogies was t o be used i n composing elegies.''" The 

only obvious d i s t i n c t i o n was t h a t i n elegy the poet expressed 

sorrow and g r i e f showing t h a t he was e x t o l l i n g a dead person, 

whereas i n eulogy the poet was making a p u b l i c announcement i n 

praise of some person, t h i n g or achievement of someone who was 

obviously a l i v e . 

A sad tone which the c r i t i c s had i n s i s t e d upon was a 

c h a r a c t e r i s t i c element of elegy. Ibn Rashiq remarked t h a t i n 

general, the elegies composed by lady poets were more touching, 

which i s a r e s u l t o f the extreme s e n s i b i l i t y o f women and t h e i r 
2 

l i m i t e d endurance. 

Because panegyric occupied a d i s p r o p o r t i o n a t e l y large 

place i n the output o f the poets, i t followed t h a t even i n 

elegy the poet was obliged to f o l l o w convention and celebrate 

the achievements and immortalise the name o f h i s subject. 

Consequently there was l i t t l e or no i n d i v i d u a l i t y i n the themes 

or ideas o f elegy. The poet i n h i s lamentation merely continued 

1. Naqd a l - s h i c r , p. 71., al-'Umdah, Vol. I I , p. 117. 

2. al- cUmdah, Vol. I I , p. 123 
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to praise the g l o r i o u s deeds and outstanding q u a l i t i e s of h i s 

subject. The c r i t i c s d i d not at t a c h great importance t o the 
o 

s i n c e r i t y o f the poet i n h i s expression of loss and sorrow. 

For them i t was more important t o s t r e s s on the moral v i r t u e s , 

q u a l i t i e s and deeds of the deceased."'" 

The f o l l o w i n g three l i n e s , which are featured at the 

beginning o f an elegy a t t r i b u t e d t o Aws b. Hajar are considered 

by Qudamah as the c h i e f work of i t s k i n d . The poet i s e x t o l l i n g 

i n the dead person the p r i n c i p l e o f manly v i r t u e s . 

"My s o u l , remain more q u i e t ! What you have feared 
has happened. 
He i s dead, the one who was f i l l e d w i t h generosity, 
the help o f the weak and courage, 
He, who before seeing or hearing, used t o guess 

2 
everything by i n t u i t i o n " . 

Like many other Arab poets al-Zamakhsharl i n h i s elegies 
g e n e r a l l y followed the t r a d i t i o n a l p o e t i c a l conventions. Most 

of h i s dirges began w i t h a meditation on l i f e , f a t e and death 

which sometimes occupied nearly one t h i r d of the elegy. A f t e r 

t h i s he expressed h i s g r i e f and sadness, then went on t o 

enumerate the v i r t u e s and q u a l i t i e s o f the deceased, which 

were the same as those e x t o l l e d i n eulogy - namely generosity, 

sagacity, bravery e t c . He concluded the d i r g e o f t e n w i t h 

condolences and prayers f o r the deceased. This was also a 
3 

common p r a c t i c e among the poets of t h a t time. 

1. al- cUmdah, Vol. I I , p. 117, Naqd a l - s h i * r , p. 71, gina^atayn, 
p. 131. 

2. Naqd a l - s h i c r , pp. 75-76 

3. a l - T a h i r ' A l l , o p . c i t . , Vol. I I , p. 108 
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al-Zamakhsharl d i d not open any o f h i s elegies w i t h a 

l y r i c a l or e r o t i c i n t r o d u c t i o n , because i t was not usual i n 

elegy and would have been out of place. However, Durayd Ibn 

al-Simmah (d. 8/630) was the only one i t i s said t o have 

composed an elegy i n the framework of a qagTdah. I t i s the 

famous elegy where he i s bewailing h i s assassinated b r o t h e r . 

But the c r i t i c s t r i e d t o make an excuse f o r him from the f a c t 

t h a t he had composed h i s poem one year a f t e r the death of h i s 

brother, and a f t e r having avenged him.''' 

One of the common procedures, serving t o accentuate the 

sad note of elegy, but which al-ZamakhsharT d i d not choose t o 

use, consisted of lending t o objects and animals, which 

belonged_to the deceased, the sentiments o f sadness and neglect 

This theme, touching i n i t s e l f , was not however able t o be, 

without s u b m i t t i n g t o the consequences o f t r a d i t i o n . So f o r 

example Qudamah, r e f e r r i n g t o several ancient verses, f o r b i d 

the Moderns from speaking about the sadness o f a horse who had 

j u s t l o s t h i s master. On the c o n t r a r y , the Ancients used t o 

speak about the j o y o f the war-horse a f t e r the death o f i t s 

r i d e r , who i t was supposed had exhausted h i s horse and exposed 
2 

him o f t e n t o the dangers o f b a t t l e s . 

al-Zamakhsharl wrote a considerable number of e l e g i e s , 

some on the death of h i s immediate f a m i l y , both h i s parents, 

grandfather, b r o t h e r and two of h i s uncles, others lamenting 

h i s close f r i e n d s and colleagues and h i s teacher al-QabbT. 

1. al- cUmdah, Vol. I I , pp. 121-122 

2. Naqd a l - s h i ^ r , pp. 71-72 
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There was another group o f elegies which were more p u b l i c or 

even o f f i c i a l i n nature, l i k e the one he composed on the death 

of Mu'ayyid al-Mulk cUbayd A l l a h b. Nizam al-Mulk whom al-Zamakhshar 

had praised i n l i f e on many occasions. U n f o r t u n a t e l y some o f the 

people he lamented remained nameless. 

The f i r s t two groups of h i s d i r g e s , where he lamented h i s 

fami l y and close f r i e n d s , are more e f f e c t i v e and f u l l or r e g r e t s 

and sadness, because they expressed h i s r e a l f e e l i n g s and protrayed 

hi s deep g r i e f and t r u e a f f e c t i o n . al-Zamakhshari wrote most of 

hi s elegies t o those whose death r e a l l y h u r t him, and by w r i t i n g 

he p o s s i b l y hoped t o a l l e v i a t e h i s sorrow and g r i e f . 

The d i r g e on the death of h i s mother i s only f o u r l i n e s 
1 . -

long. I t expressed h i s deep sense of l o s s , showing h i s 

d e j e c t i o n and disappointment w i t h f a t e f o r t a k i n g her away. 

I t i s noteworthy t h a t al-Zamakhshar! d i d not praise h i s mother, 

p a r t l y because the di r g e i s very short but mainly because i n 

elegy p o e t i c convention d i d not allow the enumeration o f 

feminine q u a l i t i e s and v i r t u e s . This was c l a s s i f i e d as e r o t i c 

poetry. 
2 

I n c o n t r a s t , the elegy t o h i s f a t h e r i s 36 verses long, 

and although al-ZamakhsharT was i n c l i n e d t o be r e p e t i t i v e a t 

times, he paid great a t t e n t i o n t o enumerating h i s f a t h e r ' s 

v i r t u e s and q u a l i t i e s o f p i e t y , generosity, i n t e l l i g e n c e , 

learnedness and f a t h e r l y nature. He expressed h i s f e e l i n g s of 

g r i e f t h a t h i s f a t h e r should die w h i l s t he was separated from 

1. Text, p. 27. A t r a n s l a t i o n of t h i s elegy appears on 
page 9 o f t h i s t h e s i s . 

2. Text, pp. 141-142. A t r a n s l a t i o n of some p o r t i o n s o f t h i s 
elegy appears on pages 7-8 of t h i s t h e s i s . 
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him, and showed he was the kin d of u n s e l f i s h son who wished t o 

die and j o i n h i s f a t h e r . The elegy ended on a note of desparation 

al-ZamakhsharT 1s s i n c e r i t y over the loss of h i s f a t h e r could be 

gauged by the confusion, anxiety and resentment o f l i f e he then 

The elegies he devoted t o h i s grandfather, b r o t h e r and 

uncles are a mixture of medit a t i o n on l i f e and the i n e v i t a b i l i t y 

of death r a t h e r than an enumeration of the v i r t u e s o f the 

deceased. 

Perhaps the best o f h i s elegies i s the one i n which he 

lamented the death o f h i s teacher, al-Dabbl (d. 507/1114). I t 

i s also the longest o f h i s e l e g i e s , c o n s i s t i n g o f 61 verses. 

He opened i t w i t h a lengthy i n t r o d u c t i o n of about 15 verses, 

i n which he preached at the i r r e l i g i o u s and those who d i d not 

heed God's word about the coming of death and the r e a l i t y of 

the world t o come. Immediately a f t e r the i n t r o d u c t i o n , a l -

Zamakhsharl announced the death o f h i s teacher al-Oabbi who was 

nicknamed F a r l d a l - < a s r (the peerless o f h i s age) i n the 

f o l l o w i n g verse, i n which he considered h i s death t o be the 

d e s t r u c t i o n of the age. 

al-Zamakhshari continued the dirge i n the c h a r a c t e r i s t i c 

sad tone, lamenting h i s teacher, whom he held i n such high 

esteem, and wondering how even the tr e e s could blossom f o r t h 

i n t h i s hour o f g r i e f . 

f e l t . 

1. See Text, poems, 226, 275 

2. Text, p. I l l 
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c e c » 

He li k e n e d h i s g r i e f and sorrow t o t h a t experienced by the 

famous J a h i l T poetess al-Khansa', who was renowned f o r the 

poignant elegies she composed on the s l a y i n g of her brothers 

Mu'awiyah and Sakhr. 

The sad tone continued u n t i l l i n e 34 where al-ZamakhsharT 

s t a r t e d h i s praise w i t h which he ended the d i r g e . As the p o e t i c 

convention demanded, al-ZamakhsharT adapted the dirge according 

t o the s o c i a l rank o f the person he was p r a i s i n g . Because 

al-pabbi was a teacher and scholar, al-Zamakhsharl-praised:in 

him h i s wisdom, knowledge, forbearance and c u l t u r e , together 

w i t h the q u a l i t y o f generosity which he si n g l e d out i n many o f 

h i s elegies and eulogies a l i k e . 

I n t h i s elegy al-Zamakhsharl employed an a r t i s t i c f e a t u r e 

known i n Arabic l i t e r a t u r e as al-Takrar ( t a u t o l o g y ) which i s 

the r e p e t i t i o n of c e r t a i n words, phrases and even l i n e s i n the 

same poem. Many poets before him l i k e Muhalhil Ibn RabTcah 

and al-Khansa* used ta u t o l o g y i n t h e i r elegies t o give s t r e n g t h 

to the expression o f t h e i r f e e l i n g s o f loss and also t o s t r e s s 

and emphasise important phrases and sentences. al-ZamakhsharT 1s 

r e p e t i t i o n o f c e r t a i n phrases was perhaps an attempt t o a l l e v i a t e 

h i s personal intense g r i e f and also t o d i r e c t the readers a t t e n t i o n 

t o the q u a l i t i e s of the person he praised i n h i s elegy. 

2 JQAO-UT >̂»aJ l(Jufit3r tjj if> ^ 6 

1. I b i d . , p. I l l 

2. I b i d . , p. 112 
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a ^ 
.rfjl a__, JbJ I 6^3 UJI 9 

1 

He repeated the same phrase i n another elegy i n which he 

did not mention the name o f the person he was lamenting. 

al-Zamakhshari composed another s h o r t elegy on the death of 

h i s teacher al-Dabbl. This elegy o f only two verses became 

famous and was w i d e l y - c i r c u l a t e d . I t was quoted by al-Zamakhshari 

biographers w i t h some s l i g h t v a r i a t i o n s . al-Zamakhsharl l i k e n e d 

the tears of sadness t o pearls o f wisdom which he had acquired 

from h i s teacher. 

The f o l l o w i n g verses of al-Qadl Abu Bakr (d. 544/1149) 

contain the same metaphor, but as Ibn K h a l l i k a n pointed out, 

i t i s almost impossible t o t e l l which of them borrowed the 

thought from the other, since they were contemporaries. I t 

may merely be t h a t i t was a coincidence t h a t they both expressed 

the same idea simultaneously but i t i s u n l i k e l y . 

2 

6 > 

6 1 

L i! 9 ^}\ •/> II 6 i 

!j III jL-%-J1 J l J jLt JH^ 

3 Ja-JLuJ .J j | *4 

1. Text, p. 112 

2. I b i d • 9 p. 17 

3. Text, p. 220. A t r a n s l a t i o n of these verses appears on p. 20 
of t h i s t h e s i s . 
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1 
J j 1 ̂ I I I" .al l J l j 

" I weep merely on hearing the news o f jcuT departure 
whispered t o me by one who bade me adieu. Those ( t e a r s ) 
are the pearls which they deposited i n my ears, and 

2 
which I now pour f o r t h from my eyes." 

The same idea was expressed l a t e r i n the f o l l o w i n g verses 

a t t r i b u t e d t o al-Qadl al-Fadl (d. 643/1245). 

"Bestow not on me a second glance: the f i r s t s u f f i c e d 
t o repay my love. I have words of yours treasured 
i n my he a r t ; never s h a l l I deny the treasure which 
love confided t o my care. Receive now i n drops from 
my eyes those treasures which you deposited i n my 
ears." 

I n h i s elegies al-ZamakhsharT seems t o have been influenced 

by the J a n i l l poets, namely al-Khansa 5 and Tarafah b. al- cAbd. 

He admired al-Khansa' and o f t e n likened the pain and sadness 

she f e l t over the assassination of her brothers t o t h a t he had 

experienced over the death o f near and dear ones. I n h i s d i r g e 

1. Wafayat, Vol. IV, p. 258 

2. The t r a n s l a t i o n i s by De Slane, Ibn K h a l l i k a n ' s Biographical 
D i c t i o n a r y , Vol. I l l , p. 326 

3. Wafayat, Vol. IV, p. 258 

4. De Slane, o p . c i t . , Vol. I l l , p. 326 

4:1—h 3 J v 1 

J nl L-» <_*?J too^>- *)} 

aJ 1 I J^a* (j—0 o 1ft 
3 



- 140 -

on the death of a c e r t a i n Ibn Sam'an, al-ZamakhsharT said he 

would weep f o r him, l i k e al-Khansa' who lamented her brot h e r 

f o r many years t i l l she died i n mourning. 

I n the f i r s t hemistich o f the f o l l o w i n g l i n e which 

immediately preceded the above verse, the i n f l u e n c e of al-Khansa 1 

i s c l e a r l y v i s i b l e -al-ZamakhsharT 1s l i n e reads: 

w h i l s t the verse o f al-Khansa' reads: 

"So I s h a l l weep f o r you, as long as ringdove laments 
3 

and the n i g h t s t a r s shine f o r the n i g h t - t r a v e l l e r . " 

The well-known verse of Tarafah b. al-'Abd: 

" I see ( t h a t ) death s e l e c t s the nobles and choses 
the p i c k of the property o f the c l o s e f i s t e d miser". 

was also i m i t a t e d by al-ZamakhsharT who wrote: 

5 " i j ^ k ^ E J l ^ J In o 11 Jft^l A—Jb plpl ;t>«O)-0—II ijj \ 

1. Text, p. 141. Also see pp. 6, 112 

2. I b i d . , p. 141 

3. Arberry, A.J., Arabic Poetry, pp. 38-39 

4. DTwan Tarafah b. al-'Abd, ed. KarTm al-BustanT, B e i r u t 
1953, p. 45. 

5. Text, p. 166 
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As i n h i s panegyrics, so i n h i s elegies al-ZamakhsharT also 

made good use of h i s knowledge of the Qur-'an, by quoting the 

appropriate, well-chosen verses which f i t t e d smoothly i n t o 

h i s odes. For instance i n one of h i s e l e g i e s , the f o l l o w i n g 

l i n e which contains a verse from the Qur^an i s p a r t i c u l a r l y 

appropriate. 

The verse o f the Qur>an he quoted i s : 

2 "2 j—$ I -p» • 11 LS—? j J j J j fj 1 L=j J I j s : 

al-ZamakhsharT r e f e r r e d t o the prophets David and Jonah 

i n h i s e l e g i e s . On one occasion when p r a i s i n g the s k i l l and 

the knowledge of a c e r t a i n deceased Ibn Samcan i n the science 

of hadTth and e s p e c i a l l y i n the enumeration of the chain of 

t r a d i t i o n (isnad) al-ZamakhsharT made a comparison w i t h the 

prophet David, who was according t o the Qur>an, famed f o r h i s 
3 

God-given expertise i n making coats of chain-mail. 

He also made an a l l u s i o n t o the s t o r y o f Jonah i n an 

elegy t o a c e r t a i n Kurdas, al-ZamakhsharT compared h i s d i s t r e s s 

over the death of Kurdas t o t h a t of Jonah, who f e l t discouraged 

over the apparent f a i l u r e o f h i s mission i n Nineveh, and went 

1. I b i d . , p. 114 

2. The Qur>an, LXXIX/10 

3. The Qur>an, XXXIV/10-11 

4. Text, p. 140 
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away t o sea. I n a storm, he was thrown overboard as a bad omen, 

and was swallowed by a whale.''" al-ZamakhsharT r e f e r r i n g t o t h i s 

i n c i d e n t s a i d he was swallowed by a whale of the vast ocean and 

compared hims e l f t o Jonah i n i t s b e l l y . 

al-Zamakhsharl's comparison i s both f o r c e f u l and c o l o u r f u l , 

e s p e c i a l l y as they were men i n very d i f f e r e n t p o s i t i o n s . The 

impact of the verse would be even greater t o those who were 

w e l l acquainted w i t h the s t o r y of Jonah, whose d i s t r e s s on 

f i n d i n g h i m s e l f i n the darkness of n i g h t i n the b e l l y of the 

whale could be i n t e r p r e t e d both p h y s i c a l l y and s p i r i t u a l l y ; 

p h y s i c a l l y as the darkness o f the n i g h t , the whale's b e l l y and 

helplessness, s p i r i t u a l l y as the d i s t r e s s and darkness he f e l t 

i n the soul and extreme g r i e f i n the s i t u a t i o n which had 

occurred. 

An o v e r a l l impression of al-ZamakhsharT 1s elegies i s t h a t 

the i n t r o d u c t o r y p a r t i s more impressive than the praise o f the 

deceased. I t i s i n the i n t r o d u c t i o n t h a t we can see al-ZamakhsharT 1s 

tendency t o use exaggeration s k i l f u l l y when expressing the 

f e e l i n g s of g r i e f s u f f e r e d around the deceased. On several 

occasions he t r a n s f e r r e d the g r i e f t o inanimate objects as w e l l 

as t o people; f o r example i n one o f h i s elegies al-ZamakhsharT 

said t h a t the rocks o f Khurasan melted from i t s agony and pain, 

1. The Qur^ an, XXXVI1/139-148 

2. Text, p. 126 
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and the c i t y o f Marw was shaken from i t s very foundations -

eyes were b l i n d e d because of the tears they shed and many a 

soul became deaf and blinded."'" 

On another occasion, al-ZamakhsharT gave a powerful 

d e s c r i p t i o n of the happenings t h a t supposedly took place on 

the death of a c e r t a i n al-SharighTyy: Some people became 

speechless w h i l s t other dumb ones s t a r t e d t a l k i n g . The horse

men were panic s t r i c k e n on t h e i r mounts and i n t h e i r confusion 

they l e t s l i p t h e i r swords. Young maidens were h i g h l y d i s t r e s s e d 

behind t h e i r v e i l s , and necklaces shook v i o l e n t l y around t h e i r 

necks. 

al-ZamakhsharT g e n e r a l l y maintained the u n i t y of the theme 

i n elegy. Unlike some poets he d i d not combine the elegy w i t h 
3 

c o n g r a t u l a t o r y poetry which was a d i f f i c u l t undertaking. This 

may be simply because the occasion on which he had t o o f f e r 

condolences as w e l l as co n g r a t u l a t i o n s simultaneously d i d not 

a r i s e . However al-ZamakhsharT d i d combine s e l f p r a ise and 
4 

complaint i n one elegy and i n another, on the death o f the 
_ 5 _ f a t h e r o f h i s colleague, Ibn Wahhas, al-Zamakhshari not only 

praised the deceased and the t r i b e t o which he belonged, but also 

praised Ibn Wahhas himse l f t o whom he o f f e r e d h i s condolences. 

But these can h a r d l y be considered t o be a d e v i a t i o n from the main 

theme. 

1. Text, 140, poem 164 
2. Text, p. 165, poem 187 
3. BadawT Ahmad Ahmad, Usus al-naqd al-adabT s i n d a l - c A r a b , 

3rd ed., Cairo 1384/1964, p. 246. 
4. Text, p. 32, poem 41 5. Text, 127, poem 148 
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D. Love Poetry (ghazal) 

The term ghazal i s v i r t u a l l y synonymous w i t h the other 

two terms naslb and tashbTb, which are a l l used i n Arabic 

l i t e r a t u r e t o express love poetry i n general. Arab lexicograph 

d i d not r e a l l y d i f f e r e n t i a t e between these three terms since 

they u s u a l l y explained one w i t h another. 

As f o r the c r i t i c s , most o f them also d i d not draw any 

important d i s t i n c t i o n between ghazal, nasTb and tashbTb, and 

f r e e l y interchanged them i n use. Qudamah b. J a c f a r , however, 

was the only one who t r i e d t o define ghazal and nasTb, and t o 

show the d i f f e r e n c e between them. According t o him nasTb was 

the a r t of mentioning the p h y s i c a l c o n s t i t u t i o n o f women and 

t h e i r n a t u r a l d i s p o s i t i o n , and the d i f f e r e n t e f f e c t s o f being 

i n love on the poet himse l f . On the other hand ghazal, i n 

Qudamah's opin i o n , was the a r t o f wooing a woman and being 

i n f a t u a t e d w i t h love f o r her. Ghazal was thus the f e e l i n g 

i t s e l f , which when described i n poetry, became nasTb. So 
2 

Qudamah d i d not regard ghazal as a separate p o e t i c a l genre. 

Love poetry has aroused keen i n t e r e s t among the c r i t i c s 

although they only seemed t o be i n t e r e s t e d i n the amatory 

prelude, at the beginning of the qasTdah, which by i t s grace 

and smoothness, must have drawn the a t t e n t i o n of the audience 

1. al- cUmdah, Vol. I I , pp. 93-102, gina^atayn, p. 129 

2. Naqd a l - s h i c r , p. 88 
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and made the panegyric or s a t i r i c theme which followed more 

accessible. On the other hand, no study can be found concerning 

love poetry as an independent theme, although a great number of 

poets were devoted t o t h i s theme from the f i r s t century o f Islam 

onwards. 

According t o c r i t i c s , love poetry must content i t s e l f w i t h 

expressing i n a g e n t l e and harmonious vocabulary, themes which 

are p l a i n , obvious, easy and touching."'' Above a l l i t must not 

overstep i t s l i m i t s and encroach on those of the p r i n c i p a l 

theme. A small number of verses of love were s u f f i c i e n t a t the 

head of a qasTdah. Love poetry must express profound passion, 

sadness, submission and h u m i l i t y . Themes of f o r c e , p r i d e and 
2 

thoughtlessness would be out of place here. The man disarmed 

i n f r o n t o f h i s beloved, i s a theme which pleased Qudamah. 

Among the numerous t r a d i t i o n a l themes o f love poetry, the 

c r i t i c s mention n o s t a l g i a and memories aroused by the winds, 

the l i g h t e n i n g , the songs of b i r d s , the f l o a t i n g o f images 
3 

and the signs of abandoned camps. Most o f these themes are, 

as can be seen, of the desert. But t h a t d i d not prevent the 

town-dwellers o f a l l the Isl a m i c c e n t u r i e s from d e r i v i n g t h e i r 

ideas from them. I t was n a t u r a l t h a t a love poem, imposed at 

the beginning of every qasidah, was reduced t o a c o l l e c t i o n 

of cliche's where, very o f t e n , s i n c e r i t y was l a c k i n g . But 

1. al-Hjmdah, Vol. I I , p.93 

2. Sina catayn, p. 129, al- cUmdah, Vol. I I , p. 99, Naqd a l - s h i c r , 
p. 88 

3. Naqd a l - s h i ( r , p. 88 
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s i n c e r i t y was o f l i t t l e importance t o the c r i t i c . 

The J a h i l i poets, i n t h e i r amatory preludes, described 

both the moral and the p h y s i c a l a t t r i b u t e s o f t h e i r beloved 

ones, but on the whole the poets stressed the p h y s i c a l charm 

r a t h e r than the moral q u a l i t i e s of women. Their i d e a l lady 

had coal-black h a i r , a c l e a r and b r i g h t face, smooth cheeks, 

black eyes, dark l i p s and white and w e l l - s e t t e e t h . She had 

a long, white neck, her breasts were f u l l and round, her waist 

was slender but her hips were t h i c k and s w e l l i n g . The poets 

o f t e n compared her h a i r w i t h bunches o f dates, i t s blackness 

w i t h charcoal. Her face was compared w i t h the brightness of 

s u n l i g h t and moonlight. Her t e e t h were l i k e musk or l i k e a 

f r e s h , untrodden garden. Her f i g u r e was always t a l l and supple 
1 

l i k e green t w i g s . 

The f o r g o i n g d e s c r i p t i o n of the beloved o f the ancient 

poets became very fashionable i n the t r a d i t i o n a l Arab poetry 

throughout the ages. Although t h i s image o f the i d e a l lady 

was l a t e r r e f i n e d and elaborated upon, the basic elements have 

remained the same f o r many c e n t u r i e s . 

Besides the c o n t i n u a t i o n o f the t r a d i t i o n a l amatory prelude, 

during the Umayyad p e r i o d , two independent forms o f love poetry 

came i n t o being. The f i r s t one was < U d h r i t e love poetry, 

created by the famous poet Jamil (d. 701) from whose t r i b e of 

^Udhrah t h i s v a r i e t y o f ghazal was named. ''Udhrite poetry which 

1. Kinany, A. KH., The Development of Gazal i n Arabic 
L i t e r a t u r e (Pre-Islamic and Early I s l a m i c P e r i o d s ) , Damascus 
1951, pp. 103-107, Salah al- D i n a l - M u n a j j i d , Jamgl al-mar>ah 
«ind a l - c A r a b , 2nd ed., B e i r u t 1969, pp. 25-30. 
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could be said t o be a compromise between r e l i g i o n and love, 

was char a c t e r i s e d by i t s s i n c e r i t y , p u r i t y and languishing 

g r i e f . I t s i n f l u e n c e grew not only i n Arabic poetry, but 

l a t e r i n Persian and Turkish poetry as w e l l . 1 

The second type o f love poetry was the ̂ Umarite, whose 

prominent r e p r e s e n t a t i v e was \lmar b. Abi Rabi f cah (d. 92/710-1). 

His diwan contained over 400 love poems. cUmar_ite love poetry 

was i n s t a r k c o n t r a s t t o ^Udhrite love poetry, being r e a l i s t i c , 

gay, spontaneous and melodious. I t was an upsurge against the 

growing wave of pur i t a n i s m . *Umarite love poetry also continued 

i t s development during the Abbasid age. I t was c u l t i v a t e d and 

new ideas and images were g r a d u a l l y introduced. On the other 

hand i t became more obscene and c y n i c a l and l o s t i t s spontaneity 

and s i n c e r i t y . I t was used not only i n pr a i s e o f the beauty of 
2 

g i r l s but also of boys. 

As f o r al-Zamakhsharl's love poetry, i t consists o f the 

amatory preludes w i t h which he opened most o f h i s panegyrical 
3 

odes and f i v e independent short poems one of which i s a fragment 

( q i t c a h ) o f only three verses. 

al-Zamakhsharl, l i k e many other poets, pretended t o be i n 

love and consequently s u f f e r e d pain and g r i e f thereby. However 

there i s no evidence t o show t h a t he experienced t r u e love or 

indeed t h a t he was sincere i n the expression of h i s f e e l i n g s . 

1. Gibb, H.A.R., o p . c i t . , p. 45 

2. Kinany A.KH., o p . c i t . , p. 370, Dayf ShawqT, al-Fann wa 
madhahibih f t a l - s h c r al- tArabT, 8th ed., Cairo 1976, 
pp. 63-70. 

3. See poems, 11, 94, 111, 115, 283. 

file:///lmar
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I t was q u i t e common f o r poets t o exaggerate t h e i r f e e l i n g s o f 

love and passion even when such f e e l i n g s were i n r e a l i t y non-

e x i s t a n t . al-ZamakhsharT d i d not t a l k about any s p e c i f i c lady 

w i t h whom he was i n love , and he remained unmarried throughout 

h i s l i f e . Indeed, as we have already seen, al-ZamakhsharT had 

a low opinion of women i n general."'" 

Although al-ZamakhsharT seems t o have believed i n the 

conventional s t r u c t u r e o f the qasldah, and appreciated the 

beauty of the amatory prelude at the beginning o f an otherwise 

i n s i p i d ode, nevertheless he personally found d i f f i c u l t y i n 

w r i t i n g love poetry. The reason he gave f o r t h i s was the 
2 

hardship he had s u f f e r e d during h i s l i f e . 

However, whatever the s i n c e r i t y of' love poetry' i t " was 

ge n e r a l l y based on personal experience, and i t may have been 

the lack of such experience which i n h i b i t e d al-Zamakhsharl. 

I n any case the amatory prelude was much appreciated by people 

i n general, as w e l l as the high o f f i c i a l s who looked f o r i t i n 

the eulogies devoted t o them, w i t h the r e s u l t t h a t t h i s kind 

of love poetry became merely conventional also. I t may have 

been al-Zamakhsharl 1s desire t o comply w i t h t h i s convention 

and so please h i s patrons, as w e l l as the f a c t t h a t he wanted 

hi s poetry t o be considered of worth and complete. 

al-Zamakhsharl's amatory preludes and independent love 

poems are very t r a d i t i o n a l i n both theme and s t y l e . Like 

ancient poets, he sometimes meditated over the r u i n s o f the 

beloved's dwellings and deserted encampments. He i n v a r i a b l y 

1. See pp. 14-18 o f t h i s t h e s i s 

2. See poem, 11. 
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used t r a d i t i o n a l ideas, images, s i m i l e s and metaphors. The 

names o f h i s f i c t i t i o u s beloved ones were Sueda", Sulayma, Su cad, 

Salma, Su cd, Asma' and Hind, which were among the conventional 

names used by most of h i s predecessors as w e l l as h i s contemporaries 

i n t h e i r love poetry.'*' But the name which appeared most f r e q u e n t l y 

and which al-ZamakhsharT obviously p r e f e r r e d was Su cda. 

He also followed the t r a d i t i o n a l Arab poets i n mentioning 

the famous s i t e s and places, which were the scenario f o r h i s 

love adventures. These places included Mina, Najd, Tihamah, 

WadT al-Hima, Liwa, Zarud and other places i n the H i j a z . While 

many poets mentioned these places merely t o i m i t a t e the o l d , 
2 

t r a d i t i o n a l poetry and had not i n f a c t , a c t u a l l y v i s i t e d them. 

al-ZamakhsharT however was most probably w e l l acquainted w i t h 

these s i t e s and places. He had t r a v e l l e d from h i s home town 

of Kharazm t o Mecca even as f a r as the Yemen, on at l e a s t 

three separate occasions. 

Most o f h i s amatory preludes used p u r e l y conventional 

imagery and phraseology. His beloved ones always appeared l i k e 

a g a z e l l e or ar>-. O^yX Their s l i m and t a l l f i g u r e s used t o 

sway l i k e the branch of a w i l l o w t r e e or a bamboo shoot. Their 

faces were c l e a r and b r i g h t , and compared w i t h the brightness of 

the moon, or sometimes the sun. When she v e i l e d her face, the 

darkness f e l l and when she unvei l e d , she disclosed the s h i n i n g 

moon. On one occasion the brightness of her face was l i k e n e d 

t o the l i g h t of a lamp and her v e i l acted as a lampshade. 

1. a l - T a h i r c A l i Jawad, op. c i t . , Vol. I I , p. 99, £ayf Shawql, 
o p . c i t . , p. 369 

2. a l - T a h i r fAlT jawad, o p . c i t . , Vol. I I , p.98 
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1 

As f o r t h e i r eyes, they were sometimes likene d t o the 

large eyes o f the w i l d cow, but more o f t e n al-ZamakhsharT 

p r e f e r r e d t o describe them as narrow eyes which were capable 

of i n f l i c t i n g wide wounds i n h i s he a r t . 

Their glances were compared w i t h arrows or sword-blades, 

sending f o r t h f a t a l shots. The smile of h i s beloved was 

compared w i t h l i g h t e n i n g which dispersed the darkness, and 

revealed rows o f pearly t e e t h , l i k e h a i l s t o n e s . Her l i p s were 

i n t o x i c a t i n g w i t h t h e i r s a l i v a , which was li k e n e d t o wine. 

The beloved always had smooth cheeks which were l i k e red roses 

t h a t never faded, a long white neck, f u l l and round breasts 

l i k e n e d t o pomegranates. She was slender-waisted, w i t h t h i c k 

and f u l l hips l i k e sand h i l l s , and her s k i n was white and smoother 

than s i l k . Her smell was f r a g r a n t l i k e musk, so t h a t as she 

walked her s k i r t s c a t tered the perfume over the ground. 

We can see from al-ZamakhsharT's d e s c r i p t i o n of h i s 

beloved t h a t he followed the t r a d i t i o n a l image of women i n 

Arabic poetry. Even when he described Turkish g i r l s , they 
3 

did not appear any d i f f e r e n t . Most of h i s d e s c r i p t i o n was 
ph y s i c a l and sensual, r a t h e r than a e s t h e t i c , and the only 

moral q u a l i t y he s i n g l e d out was h i s beloved's bashfulness 
4 

and t i m i d i t y . He d i d not make lewd sexual remarks or 

1. Text, p. 38 
2. I b i d . , p. 108 
3. See poem, 207 
4. See poems, 217/2, 104/3, 195/8 

2 
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ob s c e n i t i e s , although he mentioned k i s s i n g and embracing h i s 

beloved.^ 

Apart from the d e s c r i p t i o n o f the p h y s i c a l beauty of the 

various beloveds, which remained generalised and d i d not give 

any p a r t i c u l a r d e t a i l s o f i n d i v i d u a l charms, there were several 

other conventional r e c u r r e n t aspects of al-Zamakhshari 1s love 

poetry. He described h i m s e l f a captive o f passion, longed f o r 

the past and h i s youth, complained of separation from h i s 

beloved, which was l i k e death f o r him, and longed f o r t h e i r 

reunion. None o f h i s beloveds were f a i t h f u l t o him, and he 

described t h e i r hearts as being as hard as rock, w h i l s t h i s 
2 

own heart which he unusually l i k e n e d t o glass was f r a g i l e and 

e a s i l y h u r t . 

His love poetry i s almost devoid o f obsolete and d i f f i c u l t 

words making i t easy t o understand, but nevertheless h i s verses 

are f u l l o f cliche's and r e p e t i t i o n . His poetry cannot be sai d 

t o be melodious nor spontaneous, and i t lacks o r i g i n a l i t y and 

depth of f e e l i n g . His d e s c r i p t i o n i s i n most cases, weak and 

unconvincing, as can be seen i n the f o l l o w i n g e x t r a c t . 

"For me there i s one s p r i n g , f o r others another, 
The rose of your cheeks i s a blossoming s p r i n g f o r me. 
The rose of your cheeks never fades, whereas w i t h the 
end of s p r i n g , every rose d i e s . 
To me, you are a l u x u r i a n t garden; when I am asked 
t o s e l l i t f o r a verdant meadow, I say i t i s not 
f o r s a l e . 
Command whatever you de s i r e , and I w i l l obey you; 

1. See poems, 124/19, 174/16-17, 283 
2. See poems, 111/9, 115/5. 
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" I am an obedient servant t o my beloved. 
I n s p i t e o f my weak body, i f you c a l l me, 
I am as s w i f t as an echo in.my r e p l y . 

_ 1 
People c a l l e d Muslim "Sari* 1 al-Ghawani," 
But then I am indeed crazy about your eyes. 
I cannot bear the separation from you; 
Ask the one who i s passionately i n love, and he 
cannot. 
The tears of my eyes are s u f f i c i e n t i n t e r c e s s i o n 
f o r me; 
Do you accept or have I no intercessor? 
I am chaste and pious but I am cunning and 

2 
wanton i n longing f o r b e a u t i f u l g i r l s . " 

The f o l l o w i n g two l i n e s , where he used the verb "'arada" 

i n s i x d i f f e r e n t d e r i v a t i v e s , are not p o e t i c a l and sound irksome 

and r e p e t i t i v e although they form homonyms ( j i n a s ) . 

al-ZamakhsharT sometimes employed a conversational s t y l e 

where he t a l k e d t o h i s beloved, which reminds us of the famous 

poet <Umar b. AbT RabT cah. 

"Never s h a l l I f o r g e t the time when I courted her 
near the meadow, on the bank of the lake which 
received the w a t e r f a l l ; "Bring me a rose", said I , 
meaning the rose o f her cheeks; but she understood 

1. Muslim b. al-Walld a l - A n s a r i who was nick-named "garT c a l -
Ghawanl" ( s m i t t e n by the f a i r ones), was an Arab poet of 
e a r l y Abbasid p e r i o d . He died i n 208/823 ( c f . a l - Z u r u k l i 
Khayr al-DTn, al-A clam, 2nd. ed., (10 v o l s , i n 5) B e i r u t 
1954-57, Vol. V I I I , pp. 120-121. 

2. See poem, 167/1-9 
3. Text, p. 26 
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"me not and answered: "wait f o r me", i n the t w i n k l i n g 
of an eye I w i l l b r i n g i t . " - "Nay", I r e p l i e d , " I 
cannot w a i t , " - "There i s no rose here", said she; 
"except these cheeks" - "Tis w e l l , " said I , "What 

1 
you have there w i l l do". 

An important aspect of al-ZamakhsharT's s t y l e i s t h a t i n a 

considerable number o f h i s love poems the pronouns and a d j e c t i v e s 

which r e f e r r e d t o the beloved were i n masculine gender. 

De Slane, when t r a n s l a t i n g the f o r g o i n g l i n e s , commented on 

t h i s p o i n t and s a i d "throughout Islamism from I n d i a t o Spain, 

an extreme c o r r u p t i o n of morals p r e v a i l e d among the higher 

classes, the doctors of law and the poets. al-ZamakhsharT 

himse l f appears t o have followed the c u r r e n t . " Although t h i s 

f a r - r e a c h i n g statement expresses a strong p o i n t of view, there 

may have been some t r u t h i n i t . 

F i n a l l y , perhaps the best o f h i s independent love poems 

i s the one numbered 94 i n the e d i t i o n . I t i s a f i n e f l o w i n g 

poem of only 16 verses. al-ZamakhsharT most probably composed 

i t e i t h e r during the performance o f the pilgrimage or immediately 

a f t e r . I t concerns a lady whom the poet saw performing one of 

the r i t u a l s o f the pilgrimage at Muhassab, a place i n Mina 

where the stoning o f the d e v i l s takes place. al-ZamakhsharT 

described q u i t e s u c c e s s f u l l y how she not only a t t r a c t e d the 

a t t e n t i o n o f the p i l g r i m s i n c l u d i n g h i m s e l f , and pre-occupied 

t h e i r thoughts, but even d i s t r a c t e d them from t h e i r devotions 

by her beauty and charm. He ends the poem by begging her not 

1. Poem, 124/15-18, The t r a n s l a t i o n i s by De Slane, o p . c i t . , 
Vol. I l l , p. 325. 
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to perform pilgrimage again because of her d i s t r a c t i n g i n f l u e n c e 

on those around her. I t i s the only love poem where the u n i t y 

o f the theme i s maintained, and where al-ZamakhsharT obviously 

p i c t u r e d the g i r l and circumstances i n h i s imagination. One 

has the impression t h a t t h i s happened t o al-ZamakhsharT during 

the performance o f pil g r i m a g e . His s t y l e i s f l u e n t and not 

laboured as are most o f h i s other poems. 
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E. Metre and Rhymes 

The basic metres i n Arabic poetry which were f i r s t analysed 

by the grammarian K h a l l l b. Ahmad o f Basra (died ca. 790) are 

six t e e n i n number. Apart from these there are al-Majzu c a t which 

are the d e r i v a t i v e s o f the basic metres. The poet had t h i s 

wide choice o f rh y t h m i c a l p a t t e r n s w i t h which he composed h i s 

poems, but once he made h i s choice, the same p a t t e r n or metre 

had t o be sustained throughout the i n d i v i d u a l poem. The 

f a v o u r i t e metres w i t h the o l d poets were T a w i l , Kami1, B a s l t , 

Wafir, Mutaqarib and S a r i * 1 but the usage o f the other basic 

metres e s p e c i a l l y the short ones along w i t h al-Maj z u c a t 

g r a d u a l l y increased as time passed by and acquired a note

worthy place i n poetr y . 

al-ZamakhsharT employed t h i r t e e n o f the s i x t e e n major 

metres i g n o r i n g t h r e e : Hazaj, Muqtadab and Mutadarik, as w e l l 

as using some from a l - M a j z u c a t . The f o l l o w i n g comparative 

t a b l e shows the frequency o f h i s usage o f the metres. 

Metres Number of Number of 
Poems Verses 

TawTl 92 1868 
Ka.mil 66 1048 
BasTt 34 561 
Wafir 22 363 
KhafTf 13 228 
SarT c 16 212 
Mutaqarib 15 190 
Munsarih 10 175 
Ramal 7 105 

1. Wright W., A Grammar of the Arabic Language, 2 Vols., 
Cambridge 1898, Vol. I I , p. 361 

http://Ka.mil
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Metres Number of Number of 
Poems Verses 

Rajaz 9 84 
M u j t a t h t h 1 50 
Madid 1 5 
Mudari c 1 4 
Majzu* al-Kamil 3 114 
Majzu 5 a l - W a f i r 1 35 
Majzu' al-Rajaz 2 23 
Majzu' al-Ramal 1 9 
Mukhalla c a l - B a s i t 1 9 

TOTAL 295 5083 

The predominant metres i n al-Zamakhsharl's poetry, i n 

order o f importance are TawTl, Kami1, Basi^, Wafir, KhafTf 

and SarT c. He appears t o have favoured the long t r a d i t i o n a l 

metres. 37% o f h i s output i s i n Tawll which i s one of the 

f i n e s t as w e l l as the most common of Arabic metres.^ One t h i r d 

o f the output of the c l a s s i c a l Arab poets was w r i t t e n i n TawTl 
2 

metre. 

He p r e f e r r e d t o employ the major metres i n t h e i r basic 

forms w i t h complete f e e t and c o r r e c t scansion. He seems t o 

have avoided al-Majzu <at as much as possible since a l t o g e t h e r 

they only formed 3.7% o f h i s poetry. M e t r i c a l shortcomings 

r a r e l y occurred i n h i s diwan and even these are only minor 

d e f i c i e n c i e s r e s u l t i n g f o r instance from the omission o f a 

p r e p o s i t i o n . These have been shown i n the c r i t i c a l apparatus 

of the e d i t i o n and an attempt has been made t o r e c t i f y them. 

1. I b i d . , Vol. I I , p. 364 

2. AnTs Ibrahim, Muslqa a l - s h i c r , 3rd. ed., Cairo 1965, p. 59 
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al-ZamakhsharT d i d not devote any s p e c i f i c metre t o a 

p a r t i c u l a r theme. For instance he used the metre TawTl, which 

was e x t e n s i v e l y employed i n heroic and panegyric verse,"'" i n 

d i f f e r e n t themes such as s e l f - p r a i s e elegy and eulogy. He 

composed elegy i n TawTl, BasTt; and Kamil. 

As regards the rhyme ( q a f i y a h ) , Arab p r o s o d i s t s d i f f e r e d 

i n i t s d e f i n i t i o n and l i m i t a t i o n since i t laboured under strong 

r e s t r i c t i o n s . I n t r a d i t i o n a l Arabic poetry every verse of a 

poem had to end w i t h the same rhyme, and o f t e n the two hemistiche 

of the opening verse rhymed w i t h one another. The e s s e n t i a l 

p a r t of the rhyme according to the p r o s o d i s t s , i s the l e t t e r 

c a l l e d rawiyy,which remained the same throughout the e n t i r e poem, 

and which by i t s sameness j o i n e d together a l l the l i n e s of a poem 

The rhyme i s fundamentally one of two types: the f i r s t i s c a l l e d 

muqayyadah, l i t e r a l l y "chained or f e t t e r e d " , when the verse ends 

w i t h a consonant, and the second i s mutlaqah, l i t e r a l l y "loose 

or released", when the verse ends w i t h a vowel. I n Arabic 

poetry a poem i s o f t e n c a l l e d a f t e r i t s rawiyy l e t t e r , f o r exampl 

when the rawiyy was lam the poem was c a l l e d qasTdah lamiyyah. 

An examination of Arabic poetry, both c l a s s i c a l and modern 

reveals t h a t poets used a l l the l e t t e r s of the Arabic alphabet 

as the rhyming l e t t e r of the poems. There was no l i m i t a t i o n o f 

r e s t r i c t i o n on the poets t o use any p a r t i c u l a r l e t t e r s . However 

there i s a vast d i f f e r e n c e i n the a c t u a l frequency of usage o f 

l e t t e r s . The l e t t e r s ba J, d a l , r a ' , mTm, lam, and nun were 

predominant and f r e q u e n t l y used; the l e t t e r s hamzah, t a j , jTm, 

1. Arberry A.J., Arabic Poetry, p. 8 



- 158 -

ha?_, s i n , cayn, f a ' , qaf, kaf and y a } were not used as o f t e n as those 

i n the f i r s t group. The poets seemed r e l u c t a n t t o use the l e t t e r s 

dad, ta}, and ha >, because words ending i n these l e t t e r s were 

r a r e , w h i l s t the remaining l e t t e r s o f the alphabet tha*, kha 3, dhal, 

say, s h i n , sad, z a J , ghayn and waw were so r a r e as t o be scarcely 

used at a l l . ' ' " 

al-ZamakhsharT himself used a l l the l e t t e r s of the alphabet 

i n h i s rhyme, o m i t t i n g only three: kha*, zay, and za'. The 

f o l l o w i n g t a b l e shows the frequency o f the d i f f e r e n t rhyming l e t t e r s 

he employed. 

1. AnTs Ibrahim, o p . c i t . , pp. 246-247, al-Sayyid AmTn CA1T, 
FT 'ilmay al-*arud wa a l - q g f i y a h , Dar a l - M a e a r i f , 1974, 
p. 186. 
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Rhyming L e t t e r Number o f Number of 
Poems Verses 

Hamzah 7 81 
Ba> 24 374 
Ta> 9 162 
Tha> 3 48 
Jim 9 199 
Ha' 9 232 
Kha5 - -
Dal 26 565 
Dhal 2 5 
Ra7 48 852 
Zay - -
Sin 10 157 
Shin 1 47 
Sad 2 61 
Dad 6 55 
Ta> 2 24 
Za 3 - -
cAyn 11 272 
Ghayn 1 8 
Fa 5 10 285 
Qaf 18 250 
Kaf 12 227 
Lam 26 385 
MTm 18 250 
Nun 24 180 
Ha3 4 70 
Waw 2 6 
Lam a l - a l i f 2 9 
Ya 5 9 156 

TOTAL 295 5083 
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This comparative t a b l e shows t h a t al-Zamakhsharl was i n l i n e 

w i t h other poets i n h i s use of rhyming l e t t e r s . The predominant 

l e t t e r s i n h i s dTwan are, i n numerical order of usage, r a ? , dSl, 

lam, qaf, f a ' , cayn, nam and ha* which comprised a t o t a l o f 3588 

verses out o f 5083 verses. Most o f h i s rawiyy l e t t e r s are 

mutlaqah, as i s usual i n Arabic poetry. Muqayyadah rhyme formed 

only 12% of al-Zamakhshari's poetry which corresponds w i t h the 

f a c t t h a t i n the whole o f Arabic poetry muqayyadah comprises 
1 

approximately 10% and even less i n the J a h i l l poetry. 

As i n h i s use o f metres, so i n h i s rhymes, al-Zamakhsharl 

does not appear t o have chosen a c e r t a i n rawiyy f o r any p a r t i c u l a r 

theme, since he composed eulogy, elegy, e p i s t o l a r y and other themes 

using - a l l o f the l e t t e r s which he commonly employed. However, 

some of h i s poems i n d i c a t e t h a t al-ZamakhsharT endeavoured t o 
2 

use rhyming l e t t e r s which would s u i t the subject of the poem. 

Another i n t e r e s t i n g f e a t u r e o f h i s poetry i s t h a t he some
times used two or more i d e n t i c a l consonants i n each rhyming end-

3 

word , which was not a requirement o f Arabic prosody. He, l i k e 

many other famous poets, made use o f i n t e r n a l rhymes ( a l - t a s r i g ) 

and enriched h i s poems by rhyming the end o f both hemistiches o f 

the opening l i n e o f many o f h i s odes. 

4 

1. AnTs Ibrahim, op. c i t . , p. 260 

2. See poem 282 

3. See poem 34 

4. Text, p. 168, Also see poems 42, 44, 54, 56, 167, 180, 187, 
191, 193, 200, 206, 208.. e t c . 
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I t i s important t o p o i n t out t h a t al-ZamakhsharT used most 

of the l e t t e r s o f the alphabet, i n c l u d i n g l e t t e r s which are 

considered d i f f i c u l t and seldom used by others. He used the 

very d i f f i c u l t l e t t e r s t h a ? , dhal, s i n , gad, ghayn and waw i n a 

t o t a l o f 175 verses, which shows h i s a b i l i t y i n handling them. 

Even the l e t t e r s dad, %a3 and ha >, which other.poets avoided, 

were used by al-ZamakhsharT w i t h some success. I t was no mean 

achievement o f al-ZamakhsharT t o use these l e t t e r s , because words 

ending w i t h these l e t t e r s are rare i n Arabic and they u s u a l l y 

sound rough and prosaic. This reveals the depth and fluency of 

al-ZamakhsharT 1s ample knowledge o f the Arabic language. 

He avoided d e f i c i e n c i e s o f rhyme such as sinad, i y ^ a 3 , 

i k f a ' , tadmTn and i s r a f . Having w r i t t e n a book on prosody 
1 

h i m s e l f , al-ZamakhsharT had a thorough knowledge o f metres 

and rhyme which must have helped him considerably i n avoiding 

p r o s o d i c a l shortcomings and also i n t a k i n g good advantage o f 

po e t i c licences ( a l - d a r u r a t a l - s h i ^ r i y y a h ) . However al-ZamakhsharT 1s 

poetry was not completely devoid o f f a u l t s i n rhyme. I n the 

f o l l o w i n g l i n e f o r instance, a f a u l t known as al-iqwa 3 occurred, 
2 

which i s the changing of the vowel, o f the rawiyy i n the same poem. 

This verse i s from a poem whose rawiyy vowel i s dammah, but 

al-ZamakhsharT unexpectedly changed i t i n t o kasrah. Although 

t h i s f a u l t i s considered a serious one i t was not uncommon among 
4 

the e l d e r poets. 

1. See t h i s t h e s i s p. 84 
2. al-Majdhub cAbd A l l a h al-Tayyib, al-Murshid i l a fahm ash car 

al-^Arab wa s i n a c a t i h a , 2 Vols., Cairo 1374/1955, Vol. I , 
pp. 30-32 

L_»aJ I £jU I JLft SJj^O 

3. Text, p. 12 4. Wright W., o p . c i t . , Vol. I I , p.357 
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> ^ c^>J^ 

\\ xj>ru, ^ • 61A3 : ^ («l) • -r:-->'VC^) • ^ ! - > r ^ W 



^ULfe^y, J T X ^ U^V^. (PjXf cUJ^ <_iu> lo.̂ "! l j | 

tU^'yy'tj. ^^s tUol J&\y>\fib*I d J i j J 
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Mil ĉ K ul 

di)J^> ^ e u s ^ i - a J ^ 
! A > C y ^ %^ 0 J ^ s 

' - • U i ^ 
- i -



OUAĴ  ^ | 5>' jyi US. J^d ]JJJ>J "t^\ Lyb 
iJ)Uej^ C^- i j l ^ 'JUJ? 

L L - ^ CJ^J ^U^» j , djJL^i 

" _J s ^ s i> - " SOS 

i »i m"' • " •' • *• i ® ' > y " '«* ^ a > * - f i 

i-JJ l i - j ^ i i i >_/L ^ 1 C ^ i i 3 j ip 



b ^ j , . **3j\ oi Kir^Lzf^ ^ J-t^ v 

i j ; x h$ 



3^"^ Lj^uJ _j-U-f=- £™ 

^ 

> "C- " 9 o j> -t ^ 

dJpi LiiX^} j i j l L £ 3 o 

U j j i ? oikiit 

w ^ 



y.v 

f i t * .1 * 

3 t U_^J L 

i A & t L ^ J M J ^ J J 

^ A 

-X.-

5V J^}^ ^ j ^ 1 Jr^ 6" ̂  10 

5 . ,. - r of' 



\J£s> c J a i i ^ 

*x«>y\ \js>y^J> r^^^ 

J i , , } 51 x- ^ <* 

' - * x- < 

, »^ I l k * 



. . ° J * ? s , * w s . r -

i ) ^ j £ £ L r — L J ' 7 i > i ^ j ^ J L T L — 7 U v J 

- vi • 

^ v—' * ^ v i S J 

\\\ 

L I 



NY UV 

j££ ^ t i j t ^ j l ^ ' i ^ 
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