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ABSTRACT 

C. H. SEYMOUR 

'Aspects of mus icaLi ty i n the i n d u s t r i a l regions of 
Lancashire and Yorkshi re between 1835 and 1914 w i t h 
re ference to i t s e d u c a t i o n a l , s o c i o l o g i c a l and 
r e l i g i o u s b a s i s . ' 

This study examines the musical l i f e of Lancashire and Yorkshire people 
d u r i n g the I n d u s t r i a l Revolut ion and shows how music became involved i n 
cur ren t s o c i a l , educat ional and r e l i g i o u s changes. 

Changes a lso took place i n music making i t s e l f , and these are observed 
through two cont ras ted case s tudies which show the t r a n s i t i o n from 
s i n g i n g which took place i n f o r m a l l y i n the semi- rura l communities, where 
the s ingers used to meet i n each others homes and perform i n l o c a l 
churches, t o the formal and i n s t i t u t i o n a l i s e d Choral Societ ies of the 
prosperous i n d u s t r i a l towns. Popular song underwent a s i m i l i a r t r a n s 
i t i o n as the songs of the b a l l a d singer gave way to those of the Music 
H a l l . 

The e v o l u t i o n of pub l i c concerts f u r t h e r r e f l e c t s the e f f e c t s upon music 
of the changes i n class and s o c i a l s t r u c t u r e which came w i t h i n d u s t r i a l 
i s a t i o n and u r b a n i s a t i o n . 

A t t i t u d e s changed t o o , and aspects of the V i c t o r i a n ethos such as comp
e t i t i o n and s e l f - h e l p as a means o f ' g e t t i n g on ' were accommodated i n t o 
music 's wide-ranging r a t i o n a l e . These elements were evident i n the 
brass band movement as w e l l as i n Competi t ive F e s t i v a l s . 

Music was capable o f such a v a r i e d r o l e i n soc ie ty tha t i t became to 

some extent ' A l l t h i n g s to a l l men' - a cause worthy to be championed 

by e d u c a t i o n a l i s t s and s o c i a l reformers a l i k e -

Music t h e r e f o r e became an important ing red ien t i n the developing s ta te 

system of educa t ion , i t s most notable f ea tu re being the development of a 

systematic method of s igh t s ing ing - Tonic SoLfa. 

The Church had long been a pioneer i n education and a s i g n i f i c a n t aspect 
of t h i s r e l a t e d to the t r a i n i n g of musicians to provide music f o r the 
Serv ices . This i n t e r e s t continued and widened, and the musica l , educa
t i o n a l , s o c i o l o g i c a l and r e l i g i o u s l i n k s were even more s t rong ly forged 
as inc reas ing numbers of people became involved i n r e l i g i o u s choral 
music. 
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INTRODUCTION 

This study w i l l i n v e s t i g a t e the par t played by music i n the l i v e s of the 
people i n the i n d u s t r i a l regions of the North of England between 1835 
and 1914. I t w i l l reveal how music was so c lo se ly involved i n the 
e d u c a t i o n a l , s o c i a l and r e l i g i o u s changes of the t i m e , tha t i t may be 
regarded, not merely as a c o i n c i d e n t a l or f o r t u i t o u s l i n k , but as p lay ing a 
c r u c i a l par t i n the process of change i t s e l f . Indeed the examination 
of the way and the extent t o which music func t ioned and became used as 
an agent f o r change i n n ineteenth century s o c i e t y , i s a major theme 
running throughout the var ious aspects of the s tudy. So dominant i s t h i s 
theme i n both b u i l d i n g up a d e s c r i p t i o n and c o n t r i b u t i n g to an 
a n a l y s i s , tha t i t could almost be accorded the s tatus of s u b t i t l e . 

The approach w i l l be both d e s c r i p t i v e and a n a l y t i c a l by p rov id ing not 

only evidence of the s t rong musical c u l t u r e tha t e x i s t e d , but also 

addressing the c r u c i a l ques t ion of why i t was so, and d i scover ing causal 

r e l a t i o n s h i p s between d i f f e r e n t aspects of the s tudy. 

The date boundaries are s i g n i f i c a n t i n a number of ways: the State had 

j u s t made i t s f i r s t t e n t a t i v e i n t e r v e n t i o n i n t o education and r i g h t from 

the s t a r t had been anxious to promote music. The Class Singing Movement 

was underway, hand i n hand w i t h the development of ton ic s o l - f a from i t s 

Engl ish and Cont inen ta l antecedents. The e a r l i e r stages of the 

I n d u s t r i a l Revolu t ion had r e su l t ed i n the movement of people from the 

country to the growing i n d u s t r i a l towns and a new pa t t e rn of urban l i f e 

was emerging. The State and soc ie ty i n general were coming t o terms 

w i t h the enormous s o c i a l i m p l i c a t i o n s of these r a d i c a l changes, 

r e s u l t i n g i n a programme of s o c i a l l e g i s l a t i o n which began w i t h the 

Reform B i l l of 1832. The var ious branches of the Church were f a c i n g up 

t o the chal lenge of the new age i n t h e i r d i f f e r e n t ways. The V i c t o r i a n 

Age was about t o dawn, w i t h i t s d i s t i n c t i v e and pervasive a t t i t u d e s . 

The developments which were t a k i n g place i n music r e l a t e d i r e c t l y t o 

these aspects of the Nat ions ' s l i f e . The year 1 835 also provided 

s p e c i f i c a l l y musical markers: i t was the year i n which George Hogarth 

(Dicken ' s f a t h e r - i n - l a w , who was music c r i t i c of the Dai ly News 



and secre tary of the Philharmonic Socie ty) published his 'Musical 

H i s t o r y , Biography and C r i t i c i s m ' . By t h i s mid point i n the decade the 

Brass Band Movement was w e l l underway and i t s i n f l u e n t i a l momentum 

unstoppable. 

At the end of the p e r i o d , the outbreak of the Great War provides a 

n a t u r a l f i n i s h i n g po in t since i t was a water shed i n almost a l l aspects of 

the Na t ion ' s l i f e . Even before the war there were signs tha t the o ld 

ways were soon t o be outmoded. New standards of Art were set up and 

audacious departures from convent ional musical s t y l e came about through 

the e f f o r t s of o r i g i n a l young composers. At the other extreme, the 

convent ional s t y l e s of the Music H a l l found a r e v i v a l i n the new idiom 

of Ragtime. The des i re f o r change was w e l l i n evidence, but as yet i t 

remained a m i n o r i t y movement. A f t e r 1918, i n t e l l e c t u a l r e b e l l i o n became 

the order o f the day and created i t s own new age. I t was a lso j u s t 

before the war tha t Fleming had invented h i s thermeonic v a l v e , which 

proved t o be a t u r n i n g po in t i n musical l i f e . I t marked the beginning 

of the movement f o r musical app rec i a t i on i n education w i t h i t s i n e v i t a b l e 

s h i f t of emphasis f rom a c t i v e to passive musical involvement, and 

u l t i m a t e l y s p e l t the end of widespread corporate music-making, tha t i n 

recent t imes had been developed t o such a considerable ex ten t . 

Before focus ing s p e c i f i c a l l y on those aspects of Northern musical 

c u l t u r e which make i t d i s t i n c t i v e , i t w i l l be necessary to see music i n 

both i t s own h i s t o r i c a l s e t t i n g and i n i t s wider n a t i o n a l and c u l t u r a l 

con t ex t . 

The a r t of music has never ex i s t ed i n a vacuum. I t has always had i t s 

being i n a symbiot ic r e l a t i o n s h i p w i t h man. I t has been at once both an 

o u t l e t f o r , as w e l l as an expression of h is s p i r i t u a l and emotional 

na tu re . I t has a lso been a means of r e c r e a t i o n . Through t h i s 

r e l a t i o n s h i p both man and h i s music have changed and developed together . 

I t i s poss ib le t h e r e f o r e to d i s t i n g u i s h a number of aspects of music's 

u t i l i t y : the o p p o r t u n i t y i t provides as a na tu ra l means of expression 

and as an o u t l e t f o r h i s c r e a t i v e energies; the way i t r e f l e c t s and 

becomes a response t o those energies and events i n soc ie ty ; and the way 

i n which i t has been consc ious ly used by man t o induce a p a r t i c u l a r 

response f rom h is f e l l o w s . Musical h i s t o r y , i t w i l l be argued, i s an 

inseparable par t of s o c i a l h i s t o r y . 

. 2 . 



From e a r l i e s t t imes , man's emotions, whether of sorrow or j o y , have 

found a n a t u r a l o u t l e t and expression through music. Music has become 

an i n t e g r a l par t of many of h is s o c i a l r i t u a l s , and though these r i t u a l s 

change along w i t h h i s c u l t u r a l development, music has re ta ined i t s place 

i n them. Music-making, whether i n d i v i d u a l l y or s o c i a l l y i n groups, 

f u l f i l s a s o c i a l need i n man. I t i s t h i s almost i n s t i n c t i v e need which 

i s the n a t u r a l f o r c e underpinning the developments i n man's s i n g i n g , 

p l a y i n g and dancing. 

Although i t i s the i n d i v i d u a l genius of men tha t has provided the 

pr imary source of music 's development, a secondary source has been man's 

p o l i t i c a l , s o c i a l and r e l i g i o u s a c t i v i t i e s i n which music has become 

caught up, and has become changed as w e l l as used i n the process. The 

r e l i g i o u s changes of the Reformation are an instance of man's 

d i v e r s i o n a r y i n t e r v e n t i o n which had an immediate e f f e c t upon music. 

Music has a lso responded to and r e f l e c t e d the s p i r i t of i t s age. 

Before the Enl ightenment , music was seen i n an almost supernatural way. 

I t was a g i f t f rom God and at i t s best when used to His praise and 

g l o r y . Such an a t t i t u d e i s at the heart of the ' s t y l e consciousness' 

which musicians d i s ce rn as a f e a t u r e of the Baroque p e r i o d , when the 

great s o c i a l / s e c u l a r d i v i d e c a l l e d f o r the adoption of the Style Ant ico 

or S ty l e Moderno and the f o l l o w i n g of the Prima/Secunda P r a t t i c a . 

The C la s s i ca l pe r iod however, had q u i t e a d i f f e r e n t r a t i o n a l e which 

r e f l e c t e d the Age of Reason. During t h i s t ime we see music beginning to 

change i t s r e l a t i o n s h i p w i t h the d i f f e r e n t classes i n socie ty and the 

p r e v a i l i n g p o l i t i c a l s p i r i t : Haydn and h i s a r t prospered under a system 

of a r i s t o c r a t i c patronage, w h i l s t the younger Mozart found i t irksome 

and o f f e n s i v e . But i t was Beethoven's d e f i a n t and democratic s p i r i t 

t ha t l i b e r a t e d Ar t music from i t a r i s t o c r a t i c exclusiveness and enabled 

i t t o become a m a n i f e s t a t i o n o f man's f r e e s p i r i t , and be i nc rea s ing ly 

access ib le t o the growing middle classes through the growth of publ ic 

concer t s . This widening of the musical f r a n c h i s e was c a r r i e d f u r t h e r as 

the n ine teen th century progressed but brought w i t h i t new s t y l i s t i c 

d i s t i n c t i o n s based not so much on the sacred/secular d i s t i n c t i o n but on 

one tha t was c l o s e l y r e l a t e d to class s t r u c t u r e and the soc i a l u t i l i t y 

of music. 

. 3 . 



I t was through the conscious manipula t ive use of music to serve a soc ia l 

cause tha t some of the degenerat ive s t y l i s t i c changes occurred . I t i s 

i r o n i c tha t the grea tes t harm was done to musical t as te by those who 

acted f rom the highest mot ives; and a paradox t ha t the men who heralded 

an age of i n d u s t r i a l progress and n a t i o n a l p r o s p e r i t y created soc i a l 

and a r t i s t i c d i s i n t e g r a t i o n . 

England, u n l i k e Germany f o r example, where i n any case the i n d u s t r i a l 

r e v o l u t i o n came l a t e r , d i d not have s t r o n g , long-es tabl i shed musical 

i n s t i t u t i o n s t o r e s i s t and counter the debasing of musical t a s t e . Nor 

had she, since the death of P u r c e l l , had a na t ive school of composers 

comparable w i t h the c o n t i n e n t a l g i a n t s , who made such a dec i s ive 

c o n t r i b u t i o n t o European music. England had had to r e l y upon musical 

imports - most no tab ly Handel, and i n the ea r l y nineteenth century , 

Mendelssohn. They each made a major c o n t r i b u t i o n to English music both 

i n terms of r e p e r t o i r e and the establishment of a second hand 

composi t iona l s t y l e - p a r t i c u l a r l y of chora l musico This in f luence was 

nowhere more s t r o n g l y f e l t than i n the Northo I n terms of producing 

great musical works and possessing musical i n s t i t u t i o n s to sus ta in a 

hea l thy musical c l i m a t e , England was indeed a ' l a n d wi thout Mus ic ' . 

I t s people were however, p a r t i c u l a r l y i n the i n d u s t r i a l n o r t h , 

pass iona te ly fond of music and i t played a major par t i n the l i v e s of 

many of them. General ly speaking, musical t as te was compromised and 

high a r t s a c r i f i c e d i n the cause of wider involvement and popular 

u se fu lness . Perhaps at t h i s t ime and i n t h i s s i t u a t i o n the p r i ce was not 

too g r e a t . An e l i t i s t phi losophy held ground i n some concerts which 

were d e l i b e r a t e l y r e s t r i c t e d i n access, but on the whole, the t rend 

towards music f o r the mass of people was i r r e v e r s i b l e . Although the 

c o r r e l a t i o n between s o c i a l class and musical c u l t u r e i s i n f i n i t e l y complex 

and v a r i e d , the sect ions of soc ie ty which seem to have been most c lo se ly 

l i n k e d w i t h and invo lved i n musical a c t i v i t i e s , and t he re fo re the 

g rea tes t b e n e f i c i a r i e s , are the a r t i s ans and the lower middle classes. 

The r e l a t i o n s h i p between s o c i a l class and musical c u l t u r e w i l l be an 

important dimension throughout the study and w i l l be a s i g n i f i c a n t 

f a c t o r i n the o v e r a l l a n a l y s i s . 

I f e a r l i e r events i n non-musical h i s t o r y such as the Reformation, had a 

bear ing on the development of music i t s e l f and people 's involvement 

.4o 



w i t h i t , i t i s hard ly s u r p r i s i n g tha t the I n d u s t r i a l Revo lu t ion , which 

i s arguably the most important event i n human h i s t o r y since the 

development of a g r i c u l t u r e , should have repercussions on music and 

musical L i f e . Although there are some l i m i t e d e f f e c t s upon music i n a 

pu re ly t e c h n i c a l sense ( p a r t i c u l a r l y i n aspects of instrument making,) 

the main e f f e c t s i n t h i s case came i n d i r e c t l y through the e f f e c t s i t 

had on s o c i e t y . 

I n an age which saw the harnessing, use, and even e x p l o i t a t i o n of 

n a t u r a l , s c i e n t i f i c and human resources to the cause of advancement, i t 

i s understandable tha t music should be fo s t e r ed and used as a publ ic 

u t i l i t y . I t had always been recognised f o r i t s power to r e f i n e the 

coarser side of man's nature - now i t became l i n k e d up w i t h p r a c t i c a l l y 

every agent of s o c i a l reform - Sunday schools , mechanic's i n s t i t u t e s , 

the Temperence Movement, popular educa t ion , r e l i g i o n , cheap l i t e r a t u r e 

and open spaces. 

How music met and was a f f e c t e d by the c a l l s made upon i t , w i l l then be a 

c e n t r a l issue of the s tudy. I n the way tha t the i n d u s t r i a l i s t harnessed 

na tu re , the elements as w e l l as man h i m s e l f , and o f t e n d e f i l e d them i n 

the process, so music by being made to serve an unwanted purpose, paid 

a p r i c e f o r i t s u t i l i t y . Yet i t d i d surv ive and i n some respects d id 

ga in ground. Towards the end of the per iod covered by the s tudy, the 

signs of the renaissance are e v i d e n t , which i n the t w e n t i e t h century 

developed t o put B r i t a i n again i n a prominent p o s i t i o n on the w o r l d ' s 

musical s tage. 

Because the North of England was the cradle of the I n d u s t r i a l 

R e v o l u t i o n , the s o c i a l consequences are more apparent the re . Therefore , 

because of the close r e l a t i o n s h i p between music and s o c i a l changes, i t 

would be neat and convenient t o e x p l a i n the nature and extent of 

Northern musical c u l t u r e i n terms of the I n d u s t r i a l Revolu t ion . I t 

could a lso e x p l a i n why i t was a predominantly working/ lower middle class 

concern. There i s undoubtedly some founda t ion i n such an exp lana t ion . 

I t would however be too s i m p l i s t i c and f a i l t o take account of the 

Northern musical c u l t u r e i n e a r l i e r t imes . This too w i l l need to be 

r e f e r r e d to i n order t o create a context and perspec t ive . 



I t would be f u t i l e and f a n t a s t i c t o seek explanat ions from the na tu ra l 

f ea tu re s of the r e g i o n , such as i t s a i r and water , yet there w i l l be 

geographical cons idera t ions a f f e c t i n g the development of communities 

which w i l l have a bea r ing . Once the cond i t ions have been conducive to 

the growth of the musical c u l t u r e , then i n a r e l a t i v e l y s t a t i c soc i e ty , 

t h i s w i l l tend to p e r s i s t both w i t h i n f a m i l i e s and communities and 

become a r eg iona l phenomenon. 

The p i n p o i n t i n g and eva lua t i on of the elements reac t ing together i n t h i s 

f a s c i n a t i n g c u l t u r a l alchemy w i l l be the key to the ana lys i s of the 

musical developments tha t occurred , whether they be i n brass bands, 

church c h o i r s , chora l s o c i e t i e s , development of publ ic concer ts , 

educat ion or s e l f - h e l p through music. 
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CHAPTER 1 
CHOIRS AND COFIKJNITIES 

'^n ike. dervizly. populated cLo4tn.lot-4 of. yo/ik'itujie, 

LancoAhiyie and DeA.by^hJjLe, mu/ii.c hi cultLvated among, ike 

ux)/ikin.g. cJjoAyieA to an extent unpan.aJJ.eJ.ed in any. oiken. 

pajit of. ike kingdom, 6ve/iy. totm kao iJ>} cko/iaJ ^ocieiy^ 

'iuppo/ited by. ike. omatewi/i of. ike place and HA nejjgkboun.-

hood, wkeAe ike wonk^ of HandeJ, and ike mo/ie modenn 

m.aAten.yi, an.e peA.fo/med witk p/iecLiion and e f f e c t , by a 

vocal and in/iiyiumental o/ickeyitn.a con^iAting of meckanicA 

and wo/ikpeople . . . . Tkeiyi employe/i^ p/ioraote and encou/iage 

40 /saluicuiy a /Lec/Leaiion by countenancing, and conJjiib-

uiJng to defjiay ike expenAeA, of ikeJji muAicaJ aA^ioc-

iationA; and -dome p/iovide /legula/i mudical inAi/iuciion fo/i 

yjuck of ikeln. workpeople aA /show a dlApo/siiion fo/i it 

. . . . U/he/ieve/L ike wo/iking cJaA^ioA one taugkt to p/ie(.en. 

ike pleoAU/ieA of ike inteUeci, and even of toAte, to ike 

gratification of yjenAe, a great and favourable ckange 

takeA place in ikeJji ckaracten. and manners . . . . Sentiments 

are awakened in ikem wklck makeA ikem love their famUJ.es 

and homes; their wages are not squandered in intemper

ance, and they become happier OA well aA better.' 

5eorge Hogarth (1835) 
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I n d u s t r i a l i s a t i o n and u r b a n i s a t i o n brought w i t h them changes not only i n 

people ' s working l i v e s , but i n t h e i r whole soc i a l environment. Both 

these processes a f f e c t e d community l i f e s i g n i f i c a n t l y and the re fo re the 

o p p o r t u n i t i e s f o r corporate music-making among the working classes. 

Ear ly i n d u s t r i a l i s a t i o n d i d not necessar i ly imply u r b a n i s a t i o n , since 

w h i l e i t depended s o l e l y upon water power, small i n d u s t r i a l communities 

could e x i s t i n v i l l a g e s and small towns outs ide the great centres of 

p o p u l a t i o n . I t was the coming of steam tha t f i n a l l y resu l ted i n the 

vast m i g r a t i o n to the exploding f a c t o r y towns. Most of the migrants 

came from surrounding r u r a l areas and some of the handloom weaving 

v i l l a g e s , f o r example, became p r a c t i c a l l y deser ted. By 1830, most of 

the Lancashire handloom weavers had already been forced to abandon t h e i r 

domestic pa t t e rns of work. The towns were a t o t a l l y new type of 

community, i n which the o l d s o c i a l and work pa t te rns had l a r g e l y broken 

down. W r i t i n g i n 1854, Samuel Bamford who himself had been a handloom 

weaver, po in ted out t h a t : 

'The great changes which have taken place i n the nature of 
employment have not only caused the o ld appearances of 
the country to pass away, but they have a l t e r e d near ly 
eve ry th ing a p e r t a i n i n g t o i t or r e s u l t i n g from the l i f e and 
c o n d i t i o n of man.' 

Whi l s t most h i s t o r i a n s endorse t h i s v iew, t h e i r concentra t ion has 

gene ra l l y been upon s o c i a l cond i t ions and standards of l i v i n g , rather 

than upon aspects of community l i f e as such. Although the f i n a l stage 

of the domestic system was no paradise , as workers s t ruggled to compete 

w i t h the f a c t o r y system and adverse economic condi t ions Engels 

maintained tha t p r e i n d u s t r i a l workers remained, 

' i n some respects l i t t l e b e t t e r than the beasts of the f i e l d . ' 2 
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ELbourne q u o t e s evidence"^ t h a t f o r a l L t h e i r h a r d s h i p s , t h e y p r e f e r r e d i t 
t o t h e new p a t t e r n s o f u r b a n L i f e and w o r k . I n 1 8 3 4 , f o r e x a m p l e , 
R i c h a r d Needham, a w e a v e r f r o m B o l t o n t e s t i f i e d t o t h e s e l e c t c o m m i t t e e 
t o t h e e f f e c t t h a t he w o u l d r a t h e r s t a r v e t h a n work i n a f a c t o r y . A 
r e p o r t t o t h e 1841 c o m m i s s i o n a l s o i n s t a n c e d a weaver who had g i v e n up 
f a c t o r y w ork i n a t o w n t o r e t u r n t o h i s v i l l a g e community i n s p i t e o f 
t h e h a r d s h i p s . I t was u n d o u b t e d l y t h e c o n c e n t r a t i o n and s u p e r v i s i o n o f 
w o r k e r s i n an e m p l o y e r ' s e s t a b l i s h m e n t , t o g e t h e r w i t h t h e r i g i d w o r k i n g 
h o u r s and c o n s e q u e n t changes i n comm u n i t y l i f e t h a t were most d i s l i k e d . 
The new i n d u s t r i a l w o r k e r s had t o a d a p t t o t h e s e changes i n work and 
e m p l o y m e n t , b u t i t was n o t an easy o r q u i c k l y - m a d e t r a n s i t i o n . 

I n t h e ' p u t t i n g o u t ' s y s t e m , w e a v e r s i n w i d e l y s c a t t e r e d , s m a l l 
c o m m u n i t i e s r e c e i v e d w a r p and raw c o t t o n f r o m t h e m a n u f a c t u r e r and 
r e t u r n e d t h e f i n i s h e d c l o t h . The d o m e s t i c o u t - w o r k e r was a p i e c e w o r k e r 
i n a h i g h l y c a p i t a l i s t s y s t e m . I t demanded much f e t c h i n g and c a r r y i n g , 
and w a i t i n g f o r m a t e r i a l s , so s t r i c t o b s e r v a n c e o f s c h e d u l e s was 
i m p o s s i b l e . Work c o u l d be i r r e g u l a r and u n m e t h o d i c a l , w i t h p e r i o d s o f 
i n t e n s e t o i l , c o m p e n s a t e d f o r by h o u r s o r days o f l e i s u r e . The uneven 
w o r k i n g r h y t h m s o f t h e s e p i o n e e r s o f ' f l e x i t i m e ' g a v e , on t h e one hand 
o p p o r t u n i t y f o r heavy b o u t s o f d r i n k i n g ( a s was r e p o r t e d by W i l l i a m 
S edgewick t o t h e 1816 S e l e c t C o m m i t t e e on t h e s t a t e o f t h e c h i l d r e n 
e m p l o y e d i n t h e m a n u f a c t o r i e s o f t h e U n i t e d K i n g d o m ) , b u t on t h e o t h e r , 
t i m e f o r more s o b e r p u r s u i t s o f i n s t r u m e n t m a k i n g and c h o r a l s i n g i n g as 
e x e m p l i f i e d by t h e L a r k s o f Dean. 

ELbourne w a r n s a g a i n s t t o o s w e e p i n g a g e n e r a l i s a t i o n : 

' A l t h o u g h t h e r a p i d g r o w t h o f i n d u s t r i a l c i t i e s u n d o u b t e d l y 
b r o u g h t a d e g r e e o f s o c i a l d i s o r g a n i s a t i o n , t h e s o c i a l changes 
i n v o l v e d i n u r b a n i s a t i o n and i n d u s t r i a l i s a t i o n were n o t 
s h a r p l y - d e f i n e d , u n i f o r m i n t h e i r c o n t e n t and c o n s i s t e n t i n 
t h e i r e f f e c t s . The I n d u s t r i a l R e v o l u t i o n was n o t a s i n g l e 
homogeneous p r o c e s s , b u t r a t h e r an e x t r a o r d i n a r i l y complex 
phase o f t r a n s i t i o n f r o m one. way o f l i f e t o a n o t h e r . The 
t r a n s f o r m a t i o n was n o t an a b r u p t o n e , and t h e r e were i m p o r t a n t 
s i m i l a r i t i e s and c o n t i n u i t i e s b e t w e e n p r e i n d u s t r i a l and 
i n d u s t r i a l s t r u c t u r e s . ' 4 

I n r e c o g n i s i n g t h i s we c a n t h e r e f o r e o n l y examine s p e c i f i c cases and 
s i t u a t i o n s and make some assessment o f how r e p r e s e n t a t i v e t h e y a r e i n 
t h i s c o mplex p a t t e r n o f v a r i a b l e f a c t o r s . 
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T h r o u g h a number o f i m p o r t a n t , c o n t e m p o r a r y s o u r c e s , we a r e a b l e t o g a i n 
v a l u a b l e i n f o r m a t i o n a b o u t t h e m u s i c a l l i f e o f L a n c a s h i r e c o m m u n i t i e s 
b e f o r e t h e e f f e c t s o f u r b a n i s a t i o n were w i d e s p r e a d . T h e r e i s a l w a y s t h e 
t e n d e n c y f o r w r i t e r s o f t h i s t i m e t o r o m a n t i c i s e t h e c o n d i t i o n o f t h e 
w o r k i n g c l a s s e s , b u t f o r t h e most p a r t , t h e c o n t e m p o r a r y l o c a l w r i t i n g s o f 
Samuel B a m f o r d and E dwin Waugh a v o i d t h i s . T h e r e i s e v i d e n c e t o s u g g e s t 
t h a t a d i s t i n c t , c u l t u r a l p a t t e r n was d i s c e r n i b l e i n t h e w e a v i n g 
c o m m u n i t i e s . I t has been d e s c r i b e d by Thompson as "a u n i q u e b l e n d o f 
s o c i a l c o n s e r v a t i s m , l o c a l p r i d e and c u l t u r a l a t t a i n m e n t " . ^ Waugh a l s o 
s t a t e s h i s b e l i e f t h a t , 

'There i s no p a r t o f E n g l a n d , i n w h i c h t h e p r a c t i c e o f s a c r e d 
m u s i c i s so w i d e l y and l o v i n g l y p u r s u e d amongst t h e w o r k i n g 
c l a s s e s , as i n t h e c o u n t i e s o f L a n c a s h i r e and Y o r k s h i r e . ' 6 

P e o p l e L i v i n g i n t h e s c a t t e r e d P e n n i n e c o m m u n i t i e s used t o meet 
r e g u l a r l y i n each o t h e r s houses t o p r a c t i c e s a c r e d and s e c u l a r m u s i c . 
Waugh r e c o u n t s a t t e n d i n g some o f t h e s e g a t h e r i n g s as a boy. 

'My m o t h e r ' s r e l a t i v e s b o t h on t h e f a t h e r ' s and m o t h e r ' s s i d e 
w ere a l l a r d e n t l o v e r s o f music ... and I can w e l l remember 
t h a t i n t h o s e d a y s o f my e a r l y y o u t h , when I a c c o m p a n i e d my 
m o t h e r t o h e r n a t i v e v i l l a g e and we went f r o m one house t o 
a n o t h e r amongst h e r k i n s f o l k , and have o f t e n h e a r d them s i n g 
and p l a y James Le a c h ' s t o u c h i n g m e l o d i e s , w i t h t e a r s i n t h e i r 
e y e s . ' 7 

James L e a c h came f r o m a s m a l l v i l l a g e n e a r R o c h d a l e . H i s p a r e n t s were 
humble f o l k and he r e c e i v e d L i t t l e s c h o o l i n g and p r o b a b l y no f o r m a l 
i n s t r u c t i o n i n music e i t h e r . However, he was n a t u r a l l y g i f t e d as a 
m u s i c i a n and became a p r o f i c i e n t i n s t r u m e n t a l i s t . He a l s o a c h i e v e d 
d i s t i n c t i o n as a t e a c h e r o f s i n g i n g and as a c h o i r t r a i n e r . He was a 
renowned c o u n t e r t e n o r and p e r f o r m e d i n t h e g r e a t f e s t i v a l s h e l d i n 
W e s t m i n s t e r Abbey. Leach was b e s t known as a composer o f p s a l m and hymn 
t u n e s , many o f t h e b e s t b e i n g w r i t t e n w h i l s t he was s t i l l a w e a v e r . 
From t h e age o f t w e n t y s e v e n , he w o r k e d f u l l t i m e i n R o c h d a l e as a s i n g e r , 
t e a c h e r and c o mposer. 
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Weavers t o o k p a r t i n a l l k i n d s o f m u s i c a l a c t i v i t i e s - f a i r s , f e t e s , 
h a r v e s t homes, r u s h b e a r i n g c e r e m o n i e s e t c . , and i n a l m o s t e v e r y v i l l a g e , 
t h e r e was a s t o c k o f w e l l known s o n g s . Waugh r e c o r d s how t h e w e a v e r s o f 
S m a l l b r i d g e , 

' C l u s t e r e d t o g e t h e r i n t h e i r c o t t a g e s , b u t o f t e n e r a t t h e r o a d 
s i d e o r i n some f a v o u r i t e a l e h ouse, and s o l a c e d t h e i r f a t i g u e 
w i t h s u c h s c r a p s o f news and p o l i t i c s as r e a c h e d t h e m , o r by 
p i t h y , i d o m a t i c b u r s t s o f c o u n t r y humour and o l d s ongs.' 8 

Few o f t h e s e were e v e r p r i n t e d , even on b r o a d s h e e t s . 

L i t t l e b o r o u g h was a v i l l a g e o n l y a few m i l e s away f r o m S m a l l b r i d g e , and 
Waugh t e l l s o f t h e v a r i e t y o f music a v a i l a b l e i n t h e R o y a l Oak I n n . 
T h i s p u b l i c h o u s e . 

'... u s e d t o be a g r e a t r e s o r t on S a t u r d a y n i g h t s and f a i r 
d a y s and h o l i d a y s , and i t was o f t e n crammed w i t h t h e v i l l a g e r s 
and t h e i r n e i g h b o u r s f r o m t h e s u r r o u n d i n g h i l l s i d e s and no 
s m a l l a d d i t i o n f r o m R o c h d a l e and Todmorden." 9 

As w e l l as f i d d l e p l a y i n g and c l o g d a n c i n g , b a l l a d s w o u l d be sung 

and many songs commemorating t h e wars o f E n g l a n d ... 
and a few r o u g h humorous songs i n t h e L a n c a s h i r e d i a l e c t . ' 10 

I t i s c l e a r t h a t t h e music p o p u l a r w i t h t h e s e p e o p l e was n o t j u s t l o c a l 
m a t e r i a l and was n o t t h e p r o d u c t o f a c u l t u r a l l y i s o l a t e d c o mmunity. 

I t i s i n t h e f i e l d o f what c o u l d be c a l l e d ' p o p u l a r a r t m u s i c ' t h a t 
t h e r e g i o n i s most d i s t i n c t i v e and b e s t r e c o r d e d . W i l l i a m M i l l i n g t o n 
p u b l i s h e d h i s ' S k e t c h e s o f L o c a l M u s i c i a n s and M u s i c a l S o c i e t i e s ' i n 
1884 w i t h t h e e x p r e s s p u r p o s e o f p l a c i n g on r e c o r d . 

'what a h i g h s t a t e o f e f f i c i e n c y was a t t a i n e d i n t h e music 
s t u d y and p r a c t i c e o f v o c a l and i n s t r u m e n t a l music ... 
i n t h e e a r l y p a r t o f t h e n i n e t e e n t h c e n t u r y e s p e c i a l l y 
i n t h e a n c i e n t p a r i s h o f E c c l e s . ' 11 

T h i s i s a f a s c i n a t i n g document: a warm, e v o c a t i v e and d e t a i l e d 
c o n t e m p o r a r y a c c o u n t o f t h e p e o p l e and t h e i r m u s i c a l s o c i e t i e s . I t 
c o n t a i n s a f u n d o f a n e c d o t e s , i n f o r m a t i v e , humorous and m o v i n g , a b o u t 
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t h e a c t i v i t i e s o f t h e m u s i c i a n s . H i s s t y l e v i v i d l y c o n v e y s t h e e n t h u s i a s m 
and commitment o f t h e p e o p l e t o t h e i r m u s i c . I t i s p a r t i c u l a r l y 
v a l u a b l e f o r t h e i n d i c a t i o n i t g i v e s o f t h e l e v e l s o f s k i l l , methods o f 
L e a r n i n g , r e p e r t o i r e , s i z e and make up o f c h o i r s and i n s t r u m e n t a l bands. 

The a c c o u n t s c e n t r e upon a g r o u p o f c h o i r s i n t h e p a r i s h o f E c c l e s on t h e 
o u t s k i r t s o f M a n c h e s t e r , w h i c h a t t h e end o f t h e e i g h t e e n t h c e n t u r y 
f o r m e d a s o c i e t y t o meet f o r t h e p e r f o r m a n c e o f v o c a l and i n s t r u m e n t a l 
m u s i c - p r i n c i p a l l y o r a t o r i o s o f H a n d e l , Haydn and o t h e r e m i n e n t 
c o m p o s e r s . The c h o i r s a t t e n d i n g t h e s e q u a r t e r l y m e e t i n g s were f r o m 
E c c l e s P a r i s h C h u r c h , M o n k t o n C h a p e l , E l l e n Brook Chapel and S w i n t o n 
C h a p e l . At each q u a r t e r l y m e e t i n g , t h e y w o u l d a g r e e what t o p e r f o r m a t 
t h e s u b s e q u e n t m e e t i n g and i n b e t w e e n t h e s e m e e t i n g s , each c h o i r w o u l d 
h o l d i t s own m o n t h l y c l u b a t w h i c h t h e music w o u l d be r e h e a r s e d . 

Long b e f o r e t h e f o r m a t i o n o f t h e m o n t h l y c l u b s , E l l e n Brook had been 
n o t e d f o r i t s m u s i c i a n s . I n t h e days b e f o r e t h e w i d e s p r e a d i n t r o d u c t i o n 
o f o r g a n s i n t o c h u r c h e s , t h e s e w o u l d i n c l u d e a band as w e l l as s i n g e r s . 
A c c o r d i n g t o M i l l i n g t o n , 

'For a c e n t u r y p a s t few p l a c e s have had more i n f l u e n c e 
i n c u l t i v a t i n g m u s i c t h a n i n t h e s m a l l v i l l a g e o f E l l e n B r o o k . 
The c h a p e l c h o i r , w i t h i t s e x c e l l e n t s m a l l b a n d , f o r m e d a 
v e r y good s c h o o l f o r t h e s t u d y and p r a c t i c e o f b o t h v o c a l 
and i n s t r u m e n t a l m u s i c . Many o f i t s members were handloom 
w e a v e r s , who made musi c a s p e c i a l s t u d y . Many o f them were 
v e r y good c o p y i s t s and by t h i s means and c o n s t a n t p r a c t i c e , 
became good p e r f o r m e r s , and had a l a r g e e x p e r i e n c e and 
k n o w l e d g e o f H a n d e l ' s m u s i c , Dr C r o f t ' s , Dr G r e e n ' s , 
Dr B o y c e ' s , Dr N a r e ' s , K e n t ' s Webb's and o t h e r anthems. At 
t h e q u a r t e r l y m e e t i n g t h e p r o c e e d s were d i v i d e d b etween t h e 
f o u r c h o i r s , w i t h w h i c h t h e y g e n e r a l l y b o u g h t a s c o r e copy o f 
some o r a t o r i o , o r a n t h e m , and f r o m t h i s c o p y , t h e i n s t r u m e n t a l 
p a r t s were c o p i e d , a n d , i n p r o c e s s o f t i m e t h e y g o t a good 
l i b r a r y o f music t h a t i s i n use even a t t h e p r e s e n t day. These 
w o r t h y men made a l a r g e s a c r i f i c e o f t i m e and l a b o u r i n t h e 
c u l t i v a t i o n o f m u s i c , p r i n c i p a l l y f o r t h e l o v e o f m u s i c . Most 
o f them were v e r y i n t e l l i g e n t and w e l l - c o n d u c t e d men, much 
more so t h a n t h e g e n e r a l i t y o f men i n t h e i r s t a t i o n o f l i f e . 
T h e i r i n f l u e n c e on music i n t h i s d i s t r i c t i s f e l t u n t o t h e 
p r e s e n t p e r i o d . D u r i n g t h e p a s t t h i r t y y e a r s t h e p r o p e r 
o r c h e s t r a l w i n d i n s t r u m e n t s , such as t h e f l u t e , o b oe, 
c l a r i o n e t , b a s s o o n , F r e n c h h o r n s , s l i d e t r u m p e t and a l t o 
t r o m b o n e , have been much n e g l e c t e d . T h i s has been caused by 
t h e i n t r o d u c t i o n o f o r g a n s i n t o c h u r c h e s and c h a p e l s t o t h e 
e x c l u s i o n o f o r c h e s t r a l i n s t r u m e n t s ; and s e c o n d l y t o t h e 
f o r m a t i o n o f b r a s s bands i n p r e f e r e n c e t o r e e d b a n d s , 
c o n s e q u e n t l y t h e r e has been v e r y l i t t l e o p p o r t u n i t y f o r 
l e a r n i n g t h e p r o p e r o r c h e s t r a l and w i n d i n s t r u m e n t s . ' 12 
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From t h i s a c c o u n t we l e a r n o f t h e e x c e l l e n c e o f b o t h c h o i r and b a n d , t h e 
s i z e a b l e number o f handloom w e a v e r s i n v o l v e d , t h e r e p e r t o i r e , t h e i r 
o r g a n i s a t i o n , p e r s o n a l c h a r a c t e r and i n t e l l i g e n c e v i s a v i s t h e i r f e l l o w 
workmen. We c a n o n l y s p e c u l a t e as t o w h e t h e r music making h e l p e d t o 
shape men o f s u c h v i r t u e o r m e r e l y a t t r a c t e d them. 

T h r o u g h o u t M i l l i n g t o n ' s s k e t c h e s , t w e n t y s i x a r e r e f e r r e d t o as weavers 
and a number more a s s o c i a t e d w i t h w e a v i n g . I t i s n o t s u r p r i s i n g t o f i n d 
many r e f e r e n c e s t o m u s i c a l s k i l l and i n v o l v m e n t r u n n i n g i n f a m i l i e s . 
The C o r d w e l l b r o t h e r s , James and Adam, came f r o m a g i f t e d f a m i l y . 

'Music seems t o have been i n h e r e n t i n t h e C o r d w e l l f a m i l y f o r 
g e n e r a t i o n s . ' 13 

B o t h James and Adam were t a u g h t t o s i n g by t h e i r u n c l e , Mr Thomas 
D o m v i l l e , who i n s t r u c t e d them i n L a n c a s h i r e S o l f a . T h i s was a method o f 
s o l m i s a t i o n a p p l i e d t o n o r m a l s t a f f n o t a t i o n and w i l l be d i s c u s s e d i n 
more d e t a i l l a t e r . James a c h i e v e d a r e p u t a t i o n as a s i n g e r beyond 
L a n c a s h i r e and was v e r y o f t e n engaged a t t h e g r e a t f e s t i v a l s h e l d i n 
M a n c h e s t e r , L i v e r p o o l , B i r m i n g h a m , C h e s t e r , Y o r k , N e w c a s t l e - u p o n - T y n e , 
G l o u c e s t e r , W o r c e s t e r , H e r e f o r d and o t h e r Large f e s t i v a l s . . I t was h i s 
c h a r a c t e r a s . 

'a man o f h i g h p r i n c i p l e and v e r y p u n c t u a l i n f u l f i l l i n g any 
e n g a g e m e n t s . ' 14 

t h a t a c c o u n t s f o r one o f t h e most w i d e l y r e c o u n t e d and m o v i n g i n c i d e n t s 
f i r s t r e c a l l e d by M i l L i n g t o n . 

'To show h i s z e a l and p r o m p t i t u d e i n f u l f i l l i n g any engagements 
he made, h i s b r o t h e r Adam, Mr W. B a r l o w , and s e v e r a l o t h e r 
L a n c a s h i r e c h o r u s s i n g e r s , were engaged t o s i n g a t a f e s t i v a l 
a t St N i c h o l a s ' s C h u r c h , a t N e w c a s t l e - u p o n - T y n e ; Mrs S h e p l y and 
some o t h e r f e m a l e s i n g e r s were engaged t o s i n g t h e r e . T h e r e 
were no r a i l w a y s t h e n , o n l y one s t a g e c o a c h and a l l t h e s e a t s 
i n t h i s were o c c u p i e d . They s t a r t e d a b o u t s i x o ' c l o c k on 
Sunday n i g h t . These v e t e r a n s s a i d t h e r e was n o t h i n g f o r i t b u t 
w a l k i n g , c o n s e q u e n t l y t h e y s e t o f f and w a l k e d a l l Sunday n i g h t 
and g o t w e l l i n t o Y o r k s h i r e by d a y l i g h t on Monday m o r n i n g . To 
make t h i n g s w o r s e i t r a i n e d most o f t h e n i g h t . They c a l l e d a t 
a r o a d s i d e i n n , g o t b r e a k f a s t , a good r e s t , and d r i e d t h e i r 
c l o t h e s , t h e n s e t o f f and w a l k e d a l l day and p a r t o f Monday 
n i g h t , and g o t t o N e w c a s t l e a b o u t two o ' c l o c k on Wednesday 
a f t e r n o o n , w e t , w e a r y and t i r e d . They went s t r a i g h t t o 
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St N i c h o l a s ' s C h u r c h and f o u n d t h e p r i n c i p a l s , band and 
c h o r u s , r e h e a r s i n g ' I s r a e l i n E g y p t ' . The c h o r u s was r a t h e r 

u n s t e a d y . The c o n d u c t o r a s k e d Mrs S h e p l e y where t h e o t h e r 
L a n c a s h i r e c h o r u s s i n g e r s w e r e . She t o l d him t h e y had s t a r t e d 
on Sunday e v e n i n g t o w a l k a l l t h e way up t o N e w c a s t l e . He 
s a i d no one b u t a f o o l w o u l d do t h a t . At t h a t moment i n 
w a l k e d t h e s e w e a r y t i r e d t r a v e l l e r s ; Mrs S h e p l e y saw them and 
t o l d h i m . He a s k e d h e r t o b r i n g them up a t o n c e . He s a i d t o 
Mr B a r l o w he must s i n g on w i t h t h e f i r s t a l t o s , Mr James 
C o r d w e l I w i t h t h e s e c ond a l t o s , and t h e o t h e r f o u r , one on each 
p a r t . The r e h e a r s a l went on a f t e r w a r d s t o t h e c o n d u c t o r ' s 
e n t i r e s a t i s f a c t i o n . ' 15 

B r o t h e r Adam was i n v o l v e d i n a somewhat humorous and t e l l i n g i n c i d e n t 
w h i c h M i l l i n g t o n r e c o u n t s w i t h r e l i s h . 

' There was a g r e a t s i n g i n g day a t t h e E c c l e s c h u r c h , and t h e 
c h o i r had some v e r y good e x t r a s i n g e r s on t h e o c c a s i o n , i t 
b e i n g t h e a n n u a l c o l l e c t i o n i n a i d o f t h e C h o i r Fund. 
Mr A C o r d w e l l was a n x i o u s f o r t h e c h o i r t o make a good d i s p l a y . 
He had t h e s i n g e r s p l a c e d i n t h e pews a t t h e f r o n t o f t h e 
g a l l e r y , a l i t t l e d i s t a n c e f r o m t h e o r g a n . T h i s t h e o r g a n i s t 
d i d n o t l i k e , and s a i d i f t h e s i n g e r s d i d n o t come i n t o t h e 
s i n g i n g pew he w o u l d n o t p l a y t h e o r g a n . Mr C o r d w e l l t o l d 
him i t w o u l d n o t m a t t e r , as t h e c h o i r c o u l d s i n g w i t h o u t t h e 
o r g a n . The o r g a n i s t went away, and l e f t t h e s i n g e r s t o i t . 
Mr C o r d w e l l , n o t h i n g d a u n t e d t o o k a p i t c h f o r k o u t o f h i s 
p o c k e t and gave t h e key n o t e . The c h o i r sang t h e w h o l e o f 
t h e p s a l m s , c h a n t s , anthems and c h o r u s e s i n a most e x c e l l e n t 
manner, and many o f t h e c o n g r e g a t i o n L i k e d t h e s e r v i c e b e t t e r 
w i t h o u t t h e o r g a n t h a n w i t h i t . ' 16 

F l a s h e s o f n o r t h e r n humour must have s p i c e d many r e h e a r s a l s and even 
p e r f o r m a n c e s . One suc h i n c i d e n c e i s r e c o u n t e d by M i l l i n g t o n . I t 
c o n c e r n s J o h n Newton, a n o t h e r f i n e s i n g e r w i t h , we a r e t o l d , a f i n e 
t e n o r v o i c e c a p a b l e o f a two o c t a v e r a n g e , who sang n o t o n l y w i t h t h e 
l o c a l c h u r c h and c h a p e l c h o i r s , b u t i n t h e f e s t i v a l s a t L i v e r p o o l and 
C h e s t e r . We a r e a l s o t o l d t h a t he. 

'was a v e r y good t e a c h e r o f t h e L a n c a s h i r e s o l f a , and made 
some good s i n g e r s by t h i s method o f t e a c h i n g ' , 17 

b u t on one o c c a s i o n : 
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'he was s i n g i n g a Long t e n o r s o l o i n an a n t h e m , and i n m a k i n g 
a c a d e n c e a t t h e e n d , he g o t o f f t h e k e y . H i s f a t h e r , Samuel 
Newton, was p a r i s h c l e r k i n E l l e n Brook C h a p e l , and when he 
h e a r d h i s s o n f a i l i n m a k i n g t h e c a d e n c e , he s h o u t e d , "Jack 
t h o u a r t i n t h e d i t c h ; g e t o u t as soon as t h o u c a n . " Of 
c o u r s e J o h n g o t r i g h t a g a i n and made a good f i n i s h t o t h e 
g r e a t d e l i g h t o f h i s f a t h e r . ' 18 

The q u e s t i o n a r i s e s as t o how t y p i c a l o f N o r t h e r n m u s i c a l l i f e i n 
g e n e r a l s u c h a c c o u n t s a r e . M i l l i n g t o n h i m s e l f r e m a r k s t h a t a l t h o u g h t h e 
g r o u p s i n c l u d e d i n t e l l i g e n t , w e l l - c o n d u c t e d men t h e y were 

'much more so t h a n t h e g e n e r a l i t y o f men i n t h e i r s t a t i o n o f 
l i f e . ' 19 

T h i s seems t o i n d i c a t e t h a t t h e i r s k i l l s and a t t i t u d e s were n o t so 
w i d e s p r e a d as t o be t h e norm i n d e e d u n l e s s t h e y had been t o some d e g r e e 
n o t e w o r t h y , t h e y w o u l d n o t have become t h e s u b j e c t s o f M i L l i n g t o n ' s 
s k e t c h e s . But n e i t h e r s h o u l d we r e g a r d them as u n i q u e s i n c e A s p i n 
m a i n t a i n s t h a t , 

' M i l l i n g t o n ' s a c c o u n t ... w o u l d have a p p l i e d e q u a l l y t o 
s c o r e s o f s i m i l a r g r o u p s t h r o u g h o u t t h e c o u n t y . ' 20 

The s i z e and l o c a t i o n o f t h e c o m m u n i t y does h o w e v e r , seem t o have some 
b e a r i n g on t h i s s i t u a t i o n . Such c o m m u n i t i e s t h o u g h b e coming 
i n d u s t r i a l i s e d , were n o t p a r t o f t h e v a s t u r b a n a r e a s . They had 
r e t a i n e d some i d e n t i t y and t r a d i t i o n w h i c h had n o t been b r o k e n down i n 
t h e way t h a t t h e i s o l a t e d r u r a l c o m m u n i t i e s had. Perhaps t h e p h y s i c a l l y 
e n c l o s e d n a t u r e o f s m a l l e r i n d u s t r i a l c o m m u n i t i e s and t h e i r l i m i t a t i o n s 
f o r g r o w t h , a l l o w e d a r e a s l i k e t h e R o s s e n d a l e V a l l e y t o s u r v i v e t h e 
w o r s t a r t i s t i c e f f e c t s o f u r b a n i s a t i o n . They were l a r g e enough t o be 
a b l e t o d e v e l o p as i n d u s t r i a l a r e a s , y e t s m a l l enough t o r e t a i n t h e i r 
i d e n t i t y , w h e r e t h e s t a b l i s i n g i n f l u e n c e s , l i k e t h e Church and b e i n g 
p a r t o f a c o m m u n i t y and n e i g h b o u r h o o d i n w h i c h p e o p l e were known and 
b e l o n g e d , c o u l d have e f f e c t . The m u s i c i a n s were a l m o s t e x c l u s i v e l y 
s k i l l e d a r t i s a n s who came t o g e t h e r f o r t h e j o y o f m a k i n g music w i t h i n 
t h e c h u r c h e s t o w h i c h t h e y b e l o n g e d , w h i c h were i n t u r n an i m p o r t a n t 
p a r t o f t h e w i d e r c o m m u n i t y . The f a c t o r y s y s t e m d i d n o t d e s t r o y music 
m a k i n g i n t h e R o s s e n d a l e V a l l e y . Moses Heap, whose w r i t i n g on t h e L a r k s 
o f t h e Dean w i l l s h o r t l y be r e f e r r e d t o , managed t o a t t e n d s i n g i n g 
l e s s o n s as a y o u t h o f f i f t e e n w h i l s t w o r k i n g more t h a n s e v e n t y h o u r s 
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a week i n a m i l l . F o r t y o t h e r s a t t e n d e d t h e same c l a s s i n t h e t i n y 
h a m l e t , b u t t h i s somewhat l a t e r , when t h e c l a s s s i n g i n g movement was 
u n d e r w a y . 

At t h i s s t a g e , music had n o t become u n i v e r s a l i s e d , e i t h e r t h r o u g h p o p u l a r 
e d u c a t i o n o r b e c a u s e o f i t s a d o p t i o n as an agency f o r s o c i a l b e t t e r m e n t . 
I t was i n t h e s e c o n d h a l f o f t h e c e n t u r y t h a t t h e s e i n f l u e n c e s became 
more a p p a r e n t . I t was as t h e g r o w i n g i n d u s t r i a l t o w n s began t o s e t t l e 
down and new u r b a n c o m m u n i t i e s became e s t a b l i s h e d , t h a t music became t o 
some e x t e n t , i n s t i t u t i o n a l i s e d i n t h e f o r m o f c h o r a l s o c i e t i e s and 
c o n c e r t s o c i e t i e s , w h i c h m i r r o r e d t h e s c a l e and i n s p i r a t i o n o f t h e s e 
t i m e s . I n t h e s e , t h e new d i m e n s i o n s o f c l a s s c h a n g e s , t h e c o m p e t i t i v e 
e t h o s and t h e use o f mus i c t o i m p r o v e t h e q u a l i t y o f men's l i v e s , w i l l 
p l a y a s i g n i f i c a n t p a r t . These w i l l be t h e i s s u e s w h i c h w i l l c o n c e r n 
t h e s e c o n d p a r t o f t h i s c h a p t e r , b u t b e f o r e d i s c u s s i n g t h e m , t h i s f i r s t 
s e c t i o n w i l l c o n c l u d e w i t h an o u t l i n e a c c o u n t o f a r e m a r k a b l e t r a d i t i o n 
o f m u s i c m a k i n g i n r u r a l L a n c a s h i r e i n t h e e a r l y s t a g e s o f t h e 
I n d u s t r i a l R e v o l u t i o n . A c o m p a r i s o n o f t h i s w i t h t h e c o r r e s p o n d i n g case 
s t u d y a t t h e end o f p a r t t w o w i l l i l l u s t r a t e how, i n s p i t e o f t h e 
f u n d a m e n t a l d i f f e r e n c e s i n s o c i a l c o n t e x t a c r o s s a p e r i o d o f immense 
c h a n g e , c h o i r s c o n t i n u e d t o come t o g e t h e r w i t h i n c o m m u n i t i e s t o make 
m u s i c ; t h o u g h t h e i r o r g a n i s a t i o n and r a t i o n a l e a r e t o some e x t e n t , an 
e x p r e s s i o n and r e s u l t o f t h a t d i f f e r e n c e and change. 
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THE LARKS OF DEAM 

The L a r k s o f Dean ( o r t h e D e i g h n L a y r o c k s as t h e y a r e g e n e r a l l y known i n 
\ ^ d a i l e c t s p e l l i n g ) were a c o m m u n i t y o f r u r a l m u s i c i a n s who l i v e d i n t h e 

P e n n i n e v i l l a g e s o f t h e R o s s e n d a l e V a l l e y , most o f them w o r k i n g as 
h a ndloom w e a v e r s , and f l o u r i s h e d t h e r e f r o m a b o u t 1750 u n t i l t h e l a t e 
n i n e t e e n t h c e n t u r y . They were n o n - c o n f o r m i s t s , many o f them B a p t i s t s , 
( t h e B a p t i s t d e n o m i n a t i o n b e i n g p a r t i c u l a r l y s t r o n g i n t h i s a r e a a t t h e 
t i m e ) , and t h e i r m u s i c had a s t r o n g r e l i g i o u s b a s i s . They were n o t o n l y 
s i n g e r s b u t c omposers t o o , and a number even made t h e i r own m u s i c a l 
i n s t r u m e n t s . T h e i r r e l a t i v e i s o l a t i o n and l i m i t e d a c c e s s t o p r i n t e d 
m u s i c a l l o w e d them t o d e v e l o p a v i g o r o u s and h i g h l y i n d i v i d u a l i s t i c 
s t y l e , b o t h i n c o m p o s i t i o n and p e r f o r m a n c e . What t h e y may have Lacked 
i n f i n e s s e , t h e y made up f o r w i t h e n t h u s i a s m . T h e r e does n o t seem t o 
have been any c o m p a r a b l e g r o u p o f m u s i c i a n s anywhere e l s e i n t h e kingdom 
a t t h i s o r any o t h e r t i m e and w h i l s t t h e i r e x i s t e n c e i s n o t e d , a l b e i t i n 
p a s s i n g by M a c k e r n e s s and N e t t e l , w i t h some more d e t a i l e d q u o t a t i o n i n 
E l b o u r n e , t h e r e i s so f a r as t h e w r i t e r i s a w a r e , no c o m p r e h e n s i v e , 
p u b l i s h e d work d e a l i n g w i t h t h e s e r e m a r k a b l e men and women. The r e was, 
a t t h e t u r n o f t h i s c e n t u r y , a move t o b r i n g a b o u t a p u b l i c a t i o n , b u t i n 
t h e e v e n t , t h i s d i d n o t m a t e r i a l i s e . Anyone w i s h i n g t o s t u d y t h e 
h i s t o r y o f t h e L a r k s , w i l l f i n d r e c o r d s , d i a r i e s , d o c u m e n t s , 
m a n u s c r i p t s , i n s t r u m e n t s and a r t i c l e s r e l a t i n g t o them i n t h e R o s s e n d a l e 
Museum and t h e R o s s e n d a l e C o l l e c t i o n i n R a w t e n s t a l L L i b r a r y . T h i s b r i e f 
c a s e s t u d y c a n be no more t h a n an i n t r o d u c t i o n t o an i m p o r t a n t a r t i s t i c 
and c u l t u r a l L egacy. 

P e r h a p s t h e most i m p o r t a n t p r i m a r y s o u r c e i n t e r m s o f c o n t e m p o r a r y 
w r i t i n g s , comes f r o m Moses Heap ( b o r n i n 1 8 2 4 ) , who was a c o t t o n 
s p i n n e r , one o f t h e L a t e r L a r k s , and h i m s e l f a p u p i l o f a n o t a b l e L a r k -
R o b e r t A s h w o r t h 'O'th C a r r . Moses Heap was e i g h t y when he w r o t e h i s 
a c c o u n t o f t h e L a r k s and t h i s p r o v i d e d t h e b a s i s f o r a s e r i e s o f 
t h i r t e e n L e n g t h y a r t i c l e s , w r i t t e n by C o u n c i l l o r Samuel Compston J.P., 
F.R.H.S. an e n t h u s i a s t i c L o c a l h i s t o r i a n and f o r m e r mayor o f 
R a w t e n s t a l l , p u b l i s h e d i n t h e l o c a l p r e s s b e t w e e n 1904 and 1907. These 
a r e a l l a v a i l a b l e a t R a w t e n s t a L L and t h e m a t e r i a l q u o t e d b e l o w , ( u n l e s s 
o t h e r w i s e i n d e n t i f i e d ) , i n c l u d i n g t h e a c c o u n t o f R o b e r t and James 
A s h w o r t h ' s ' m a s t e r p i e c e ' a r e f r o m t h e s e w r i t i n g s . 
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The L a r k s o f Dean were w e l l known o u t s i d e t h e i r i m m e d i a t e a r e a and were 
e v e n r e p r e s e n t e d i n t h e HandeL F e s t i v a l a t W e s t m i n s t e r Abbey i n 1784. 
B u t t h e i r homeground was t h e a r e a o f R o s s e n d a l e , e x t e n d i n g f r o m t h e 
v i l l a g e o f Dean i n t h e e a s t , c i r c l i n g s o u t h w e s t r o u n d t h r o u g h Lumb, 
Crawshawbooth up t o L o v e c L o u g h t o t h e n o r t h w e s t , w i t h many i s o l a t e d , 
m o o r l a n d f a r m s a r o u n d t h e r e g i o n . Most o f t h e v i l l a g e s and t i n y h a m l e t s 
a r e t h e s e t t i n g f o r v a r i o u s a n e c d o t e s a b o u t t h e L a r k s , and o f t e n c e r t a i n 
L a r k ' s f a m i L i e s a r e s t o n g l y a s s o c i a t e d w i t h p a r t i c u l a r p l a c e s . So, f o r 
e x a m p l e , we come t o a s s o c i a t e t h e N u t t a l L s w i t h Lumb and t h e Hudsons 
w i t h L o v e c l o u g h . I n f a c t , t h r o u g h o u t Moses Heap's w r i t i n g s , 
p e r s o n a l i t i e s a r e o f t e n i n d e n t i f i e d b y p l a c e as w e l l as g e n e a l o g y . Such 
i n d e n t i f i c a t i o n i s i n c l i n e d t o be c o n f u s i n g f o r t h e r e a d e r , even a f t e r 
he has d e c i p h e r e d i t , b u t i t i s q u i t e c l e a r why i t was n e c e s s a r y s i n c e 
t h e same f a m i l y names r e c u r and c h r i s t i a n names t o o a r e passed down t h e 
g e n e r a t i o n s . 

As w e l l as w r i t i n g a b o u t t h e L a r k s , Moses Heap u n d e r t o o k t h e m a r a t h o n 
t a s k o f c o m p i l i n g a c o l l e c t i o n o f t h e i r m u s i c . The m a n u s c r i p t i s a 
L a r g e q u a r t o v o l u m e , c o n t a i n i n g two h u n d r e d and f i f t y f i v e t u n e s a l l 
c l e a r l y ' p r i c k e d ' o u t i n h i s hand. The g a t h e r i n g and t r a n s c r i b i n g o f 
t h e s e t u n e s was i n v a l u a b l e w o r k . The composer's name i s u s u a l l y 
a t t a c h e d t o e ach t u n e and o c c a s i o n a l l y t h e r e i s a b r i e f remark a b o u t t h e 
p i e c e o r i t s a u t h o r . The m a j o r i t y o f t u n e s were w r i t t e n b y t h e L a r k s , 
b u t t h e r e a r e a b o u t a h u n d r e d w h i c h , t h o u g h i n t h e i r r e p e r t o i r e , were by 
o t h e r c o m p o s e r s . 

'We a r e b r o u g h t by t h i s book o f music i n t o s u c h a r u r a l 
m u s i c a l a t m o s p h e r e as o c c a s i o n a l l y does one g o o d , and 
L a r g e l y b e c a u s e s e v e r e c l a s s i c a l s t y l e and h i g h c u l t u r e a r e 
n o t h e r e . I t i s l i k e g e t t i n g away f o r a t i m e f r o m 
c u l t i v a t e d l a n d s and w e l l l a i d p a r k s , on t o t h e r u d e r u g g e d 
f e l l s , w h e r e broom and b r o k e n r o c k t a k e t h e p l a c e o f p r i m 
f l o w e r bed and p r e c i s e Lawn; and i n s t e a d o f smooth w a l k and 
r e g u l a r s t e p s o u r f e e t have c a r e f u l l y t o p i c k t h e i r way amid 
u n e v e n g r o u n d and i n t e r r u p t e d p a t h . F r e q u e n t l y i n f o l l o w 
i n g t h i s o l d t i m e m u s i c , we c a n p r o c e e d f o u r a b r e a s t , b u t 
o f t e n t h e q u a r t e t i s b r o k e n up i n t o s i n g l e f i l e , o r a p a i r 
may go a l i t t l e way a r m - i n - a r m , o r o c c a s i o n a l l y t h r e e i n 
e v e n s t e p ; o r one r u s h e s on w h i l e t h e o t h e r s a r e L e f t b e h i n d 
t o r u n up L a t e r ; o r t o c h a s e up and down i n f u g i t i v e o r 
f u g a l f a s h i o n o v e r i r r e g u l a r t r a c k s , r e q u i r i n g no l i t t l e c a r e 
and s k i l l t h e w h i l e , t i l l we come a b r e a s t a g a i n when r e a c h i n g 
t h e c l i m a x . We can w e l l i m a g i n e t h e o l d c h o r i s t e r s and 
f i d d l e r s e n j o y i n g t h e i r v i g o r o u s m u s i c a l e x e r c i s e s , i n 
r e h e a r s i n g a t each o t h e r s houses i n w i n t e r , o r i n t h e f i e l d s 
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i n summer, and t h e n s i t t i n g down t o remark on t h e r e f r e s h i n g 
' a i r ' , t h e need f o r k e e p i n g up t o ' t i m e ' , t h e e f f e c t o f t h e 
q u i e t o r f o r t e p a s s a g e s , and t h e a l t o g e t h e r ' f a i r l y g r a n d 
p i e c e ' : how n i c e t h e t r e b l e a l o n e h e r e , o r t h e t r e b l e and 
c o u n t e r d u e t t h e r e , t h e t e n o r passage e l s e w h e r e , t h e s o l i d 
b a s s t h r o u g h o u t and t h e ' j o b ' t h e y had t o g e t a l l i n t i m e 
and t u n e . Oh, how t h e y s h o u l d r e v e l i n t h e harmony and 
e n j o y t r a c i n g o u t a g a i n t h e r o l l i c k i n g r u n s and f u l l 
c a d e n c e s . ' 21 

The t u n e s a r e p r i n t e d i n open s c o r e u s i n g C c l e f s common a t t h e t i m e , 
and d i s p l a y a g e n e r a l l y h i g h t e s s i t u r a , Compston g i v e s us a c l e a r 
i n d i c a t i o n o f t h e i r c o n s i d e r a b l e i n d i v i d u a l i t y : 

'By y o u r demure and v e r y p r o p e r s i n g e r s o f t o d a y , some o f 
t h e s e c o m p o s i t i n s w i t h , i t may b e , n i n e o r t w e l v e d i f f e r e n t 
n o t e s i n a b a r o f b r i s k movement, w i t h r e s t s o f v a r i a b l e 
c a t c h y l e n g t h and many t o p n o t e s and d e e p , w o u l d be deemed 
a v e r i t a b l e g y m n a s t i c p e r f o r m a n c e r e q u i r i n g t o o much b r e a t h 
and s t r e n g t h , and i n v o l v i n g no l i t t l e r i s k t o v o i c e and 
r e p u t a t i o n : q u i t e as t r y i n g as p a r t s o f an o r a t o r i o . ' 22 

As t o o t h e r a s p e c t s o f t h e m u s i c ' s c h a r a c t e r we a r e t o l d , 

' W h i l e t h e m a j o r i t y o f t h e Dean S o n g s t e r s ' t u n e s a r e o f t h e 
f l o r i d t y p e , w i t h p l e n t y o f r u n s , f u g a l p a s s a g e s and s t r e n g t h 
r a t h e r t h a n d e l i c a c y , o u r l o c a l r e p e r t o i r e has a l s o many 
p l a i n t i v e m e l o d i e s , most o f them i n t h e m i n o r mode.' 23 

The names g i v e n t o t h e t u n e s a r e as c h a r a c t e r f u l as t h e music i t s e l f , 
q u i t e a t odds w i t h t h e s a c r e d w o r d s w i t h w h i c h t h e y a r e a s s o c i a t e d . 

'Yet t h e y a r e d o u b t l e s s r e d o l e n t o f t h e men, t h e i r t i m e and 
t h e i r common modes o f e x p r e s s i o n . ' B o c k i n g Warp' s u g g e s t i v e 
o f h a n d l o o m w o o l l e n w e a v i n g , i s m i x e d up w i t h ' S o l e m n i t y ' ; 
' L a r k ' and ' L i n n e t ' w i t h ' R o b i n Hood' and ' W h i r l w i n d ' ; 'Mount 
Z i o n ' w i t h 'Nabb'; ' P l o v e r ' w i t h ' W h i n e i n g Tune'; 'Sunday' 
w i t h ' P hlymphlam'; 'Time i n T r u t h ' w i t h ' L i v e l y S andwidge', 
'Old C r a c k ' , 'Ten Commandments', ' H e a v e n l y Church M e e t i n g ' , 
'Judgement R e a l i s e d ' , ' S p a n k i n g Roger', ' S k y l a r k ' , 'Scrap 
T u ne', ' F l e a ' , ' F l a t s and S h a r p s ' e t c ' 24 

Tunes were o f t e n s p r e a d o u t , i n v o l v i n g r e p e a t i n g and r e - r e p e a t i n g p a r t s 
o f l i n e s o f w o r d s . A l t h o u g h t h i s c o u l d be t o good e f f e c t , i t sometimes 
p r o d u c e d i n c o n g r u o u s and r i d i c u l o u s r e s u l t s - 'and Love t h e e Bet .. Bet 
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.. B e t ' o r ' B r i n g down s a l .. s a l . ' Amongst t h e non L a r k c o m p o s e r s , 
James L e a c h o f R o c h d a l e , a l r e a d y r e f e r r e d t o , was r e p r e s e n t e d by 'Pern' 
and 'Jacob's W e l l ' - b o t h p o p u l a r t h r o u g h o u t L a n c a s h i r e i n t h e 
n i n e t e e n t h c e n t u r y . These m u s i c i a n s o f c o u r s e had no cheap 
p u b l i c a t i o n s . T h e i r t u n e s were n o t a t e d on p l a i n r o u g h paper on w h i c h 
t h e y had t o r u l e t h e s t a v e s by hand and t h e n b i n d i n t o book f o r m . The 
s c a r c i t y o r o r a t o r i o s c o r e s meant t h a t i f one was b o r r o w e d i t w o u l d have 
t o be l a b o r i o u s l y c o p i e d by h a n d , o f t e n by c a n d l e l i g h t . I n s p i t e o f 
t h i s , t h e i r p e n m a n s h i p was v e r y n e a t . Such was t h e keenness o f t h e s e 
men and t h e i r r e v e r e n c e t o w a r d s p r i n t e d o r a t o r i o s c o r e s , t h a t Moses Heap 
t e l l s us o f t h e m o v i n g i n c i d e n t when Henry W h i t t l e w a l k e d a l l t h e way t o 
M a n c h e s t e r j u s t t o see a copy o f H a n d e l ' s 'Samson'. We a r e a l s o t o l d 
t h a t when t h e f i r s t s c o r e s o f ' M e s s i a h ' were b r o u g h t t o one o f t h e 
v i l l a g e s , t h e men o f t h e Dean L a r k s met t h e c a r t and e s c o r t e d i t s i n g i n g 
e x t r a c t s f r o m ' M e s s i a h ' w h i c h t h e y knew by h e a r t . 

I t w i l l o n l y be p o s s i b l e t o make a b r i e f r e f e r e n c e t o some o f t h e more 
i m p o r t a n t L a r k s . I t i s hoped t h e s e l e c t i o n w i l l b r i n g o u t a few o f t h e 
more n o t a b l e a n c e d o t e s as w e l l as a m p l i f y f a c e t s o f t h e i r l i f e and m u s i c . 

T h r e e f a m i l i e s a r e p a r t i c u l a r l y i m p o r t a n t : t h e N u t t a l l s , t h e Hudsons 
and t h e A s h w o r t h s . 

The R e v e r e n d J o h n N u t t a l l i s r e g a r d e d as t h e L a r k ' s f o u n d e r and i t i s 
r e c o r d e d t h a t as e a r l y as 1 7 4 5 , he and h i s f r i e n d s w o u l d meet i n each 
o t h e r ' s houses t o make m u s i c . Heap's m a n u s c r i p t c o l l e c t i o n c o n t a i n s two 
o f h i s t u n e s . I n 1750 a s m a l l B a p t i s t c h a p e l was b u i l t a t Lumb w h i c h 
f o r some t e n y e a r s was t h e c e n t r e o f t h e i r s p i r i t u a l and m u s i c a l l i f e , 
b e f o r e t h e y moved t h e i r m e e t i n g p l a c e t o Goodshaw. 

P a s t o r J o h n N u t t a l l had t w o s o n s , James and Henry. James was t h e 
composer o f t w e n t y s i x t u n e s i n c l u d i n g " S p a n k i n g Roger' and an e x t e n d e d 
a n t hem ' S a l v a t i o n ' , w h i c h t a k e s h a l f an h o u r t o p e r f o r m and w i t h p a r t s 
f o r h o r n and o t h e r o r c h e s t r a l i n s t r u m e n t s . James had a g r a n d d a u g h t e r , 
N e l l y , who i s remembered f o r s i n g i n g , 'But t h o u d i d s t n o t l e a v e ' f r o m 
H a n d e l ' s ' M e s s i a h ' d u r i n g a s e r v i c e a t t h e o p e n i n g o f t h e o r g a n a t St 
J o h n s , Bacup. She was t h i r t e e n and sang s t a n d i n g on a c h a i r . Henry 

N u t t a l l w r o t e e v e n more t h a n h i s b r o t h e r James, h i s t a l l y f o r t u n e s 
b e i n g s e v e n t y s e v e n . On one o c c a s i o n . 
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he gave t o t h r e e o t h e r p e r s o n s - John N u t a L L , H. A s h w o r t h 
and James A s h w o r t h a ' p r i c k e d ' b a s s , t o w h i c h each was t o compose 
a m e l o d y , a l t o and t e n o r t o h i s own t a s t e . Henry has h i s own 
a r r a n g e m e n t o f c o u r s e . So ' W h i t s u n d a y ' a p p e a r s i n t h e M.S. 
book w i t h f o u r d i f f e r e n t m e l o d i e s , a l t o s and t e n o r , b u t a l l 
t o t h e same b a s s , a t e s t i m o n y t o t h e i n g e n u i t y and s k i l l o f 
a l l f o u r men i n p r o d u c i n g good t h o u g h d i f f e r i n g harmony.' 25 

H e n r y d i e d t r a g i c a l l y when a warehouse i n Bacup c o l l a p s e d , k i l l i n g him 
and h i s d a u g h t e r S a l l y . 

The N u t t a l l s a l s o c o n t i n u e d as p r o m i n e n t L a r k s u n t i l t h e n e x t g e n e r a t i o n . 
James had t h r e e s o n s , J o h n , James and R i c h a r d who were known a c c o r d i n g 
t o t h e t r a d i t i o n o f t h e t i m e s a s , 'John O'th James' O'th P a r s o n ' s , Jemmy 
O'th James's O'th P a r s o n ' s and D i c k O'th James's O'th P a r s o n ' s ; so 
s p e c i f y i n g t h e t h r e e g e n e r a t i o n s . J o h n w r o t e a number o f t u n e s , b u t 
i s a l s o remembered as a ' c e l l i s t : 

'... many t i m e s on Sunday i n Lumb c h a p e l s i t t i n g on t h e pew 
back w i t h a s k u l l cap on h i s head. I t h i n k he must have 
known harmony w e l l , f o r w h i l s t p l a y i n g t h e most s i m p l e 
p s a l m t u n e , he w o u l d keep d r o p p i n g v a r i a t i o n s i n . ' 27 

The o t h e r two b r o t h e r s were v i o l i n i s t s and a l s o w r o t e a number o f t u n e s . 

R e v e r e n d J o h n N u t t a l l ' s e a r l y m u s i c a l companion and c o - f o u n d e r o f t h e 
L a r k s was R i c h a r d Hudson o f L o v e c l o u g h . The two men m a r r i e d t w o s i s t e r s 
b y t h e name o f G r i n d r o d . These t w o Y o r k s h i r e l a s s e s were r e p u t e d l y f i n e 
s i n g e r s a n d , so i t i s s a i d , c o n s i d e r a b l y e n c h a n c e d t h e m u s i c a l fame o f 
t h e N u t t a l l s and Hudsons. 

R i c h a r d Hudson's son Reuben i s , a f t e r t h e N u t t a l l s , t h e t u n e w r i t e r most 
f u l l y r e p r e s e n t e d i n t h e L a r k s r e p e r t o i r e , t h e r e b e i n g s e v e n t e e n p i e c e s , 
one o f w h i c h i s d e s c r i b e d as 'an i n g e n i o u s canon o r c o n t i n u o u s f u g u e ' . 
Not s u r p r i s i n g l y t h e r e was a d e g r e e o f a l m o s t c l a n l i k e r i v a l r y b e tween 
Hudson and t h e Dean c o m p o s e r s . Reuben t a u g h t many l o c a l s i n g i n g c l a s s e s 
and e n j o y e d a d e g r e e o f n o t o r i e t y o u t i s d e h i s music a s , ' t h e l i t t l e 
l a w y e r ' t o whom p e o p l e w o u l d t u r n w i t h t h e i r c o n f l i c t s and l e g a l 
p r o b l e m s . By c o i n c i d e n c e , James N u t t a l l and Reuben Hudson, sons o f t h e 
f o u n d e r s , were b o r n i n t h e same y e a r , and a l s o d i e d i n t h e same y e a r . 
Reuben's g r a n d s o n , J o h n , i s t h e f o u r t h g e n e r a t i o n o f Hudsons and 
composed f i f t y t u n e s . He was known f o r h i s , 
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' c a p i t a l e a r f o r good harmony', 27 

w h i c h made him a good c h o i r l e a d e r . J o h n l i k e so many o f t h e L a r k s , 
L i v e d t o a r i p e o l d a g e , and d i e d i n 1899 a t t h e age o f e i g h t y s e v e n . 

One o f t h e e a r l i e s t r e f e r e n c e s t o a member o f t h e A s h w o r t h c l a n was when 
L a w r e n c e A s h w o r t h , b e t t e r known as 'Old L o l O'th L o n g - b i g g i n ' , a c t u a l l y 
c a r r i e d h i s pew on h i s b a c k , s e v e r a l m i l e s o v e r t h e h i l l f r o m t h e c h a p e l 
a t Lumb t o t h e one b u i l t a t Goodshaw i n 1760. A l a t e r A s h w o r t h , James 
o f Moss B a r n , i s r e p u t e d t o have a c h i e v e d no l e s s r e m a r k a b l e f e a t , when 
a t t h e age o f s i x t e e n he c a r r i e d h i s f a t h e r , who was b o t h b l i n d and 
l a m e , a m i l e o v e r r o u g h g r o u n d and a c r o s s a r i v e r t o e n a b l e t h e o l d man 
t o s i n g t e n o r s o l o s i n a p e r f o r m a n c e o f ' M e s s i a h ' i n a house a t S p r i n g 
G a r d e n s , Dean. James w r o t e s e v e r a l t u n e s and was h e l d i n g r e a t esteem 
a s , a m u s i c i a n , and b e i n g t h e c h o i r m a s t e r a t Lumb c h a p e l f o r many 
y e a r s . He d i e d i n 1861 a t t h e age o f e i g h t y f o u r . One o f t h e most 
p i c t u r e s q u e and humorous L a r k s t o r i e s c o n c e r n s James' e l d e s t son R o b e r t 
and h i s son James. Compston's a c c o u n t i s g i v e n i n f u l l o r d e r t o g i v e a 
s a m p l e o f t h e a t m o s p h e r e and c o l o u r f u l d e t a i l c o n v e y e d i n h i s w r i t i n g s . 

'The f u l l s t o r y o f R o b e r t A s h w o r t h and h i s son James o f t h e 
Moss B a r n and t h e n o f C a r r , b o t h l o n e l y f a r m h o u s e s i n t h e 
Dean, w o u l d be a l o n g one. R o b e r t , f a m i l i a r l y known i n h i s 
l a t t e r d a y s as " O l d Bob o ' t ' C a r r " o r " o ' f D e i g h n " , was a 
man o f v a r i o u s p a r t s , and o f R o s s e n d a l e i n d e p e n d e n c e o f m i n d . 
Above a l l he was a m u s i c i a n ; he was a l s o a banksman a t a 
s m a l l c o a l m i n e ( t h e Nabb c o a l p i t ) ; and d i d some f a r m i n g o f 
t h e l a n d - when he had t i m e ; and we have a l r e a d y seen t h a t 
he was a l a y p r e a c h e r . "He was a t a l l i s h good l o o k i n g man, 
w i t h s a n dy h a i r " . H i s son James was a l s o a m u s i c i a n , and a 
h a n dloom w e a v e r . 

B o t h f a t h e r and son were g e n u i n e m u s i c a l e n t h u s i a s t s . When 
t h e f a t h e r had w r i t t e n some new p i e c e , and James f o u n d i t 
he w o u l d ask what i t was, and m i g h t g e t t h e r e p l y , ' C a ' i t 
what t h a l i k e s ' . Thus some o f t h e c o m p o s i t i o n s g o t odd 
names. Not s e l d o m , t h e L a y r o c k composers c o n c e i v e d s t r a i n s 
o f m u s i c a t t h e i r w o r k , and l e s t t h e y s h o u l d l o s e a 
s p e c i f i c a l l y i n s p i r e d passage o r p h r a s e , w o u l d mark i t on a 
w a l l , a f l a g , a b o a r d , o r even a spade. 

One s t o r y o f R o b e r t and James has been b r i e f l y t o l d more t h a n 
o n c e , and t h i s s k e t c h w o u l d be s e r i o u s l y d e f e c t i v e w i t h o u t i t . 
B u t i t must now be n a r r a t e d w i t h g r e a t e r f u l n e s s t h a n 
h e r e t o f o r e . I have v i s i t e d t h e i d e n t i c a l a n c i e n t homestead 
and rooms, and t a l k e d w i t h o l d f o l k s who knew b o t h men. The 
p e r i o d was b e f o r e R o b e r t had become " o l d " Bob, and b e f o r e he 
had moved t o t h e C a r r f a r m . 
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Moss B a r n f a r m s t e a d i s on an e l e v a t e d p l a t e a u a c r o s s w h i c h 
s t i l l r u n s t h e a n c i e n t t r a c k b e t w e e n t h e B r o a d c l o u g h s i d e o f 
Bacup on t h e S o u t h - E a s t , and W a t e r , t h e C r o s s e s , WhalLey and 
C l i t h e r o e C a s t l e on t h e N o r t h - W e s t . But t h e b u i l d i n g s s t o o d 
w i t h t h e i r g a b l e - e n d t o w a r d s t h e p a t h , and f r o n t s o u t h w a r d s . 

A somewhat l o n g and d i f f i c u l t p i e c e o f music had been a s t i f f 
e x e r c i s e f o r R o b e r t and James, t h e f a t h e r p l a y i n g t h e b i g 
f i d d l e and James t h e v i o l i n . One e v e n i n g t h e y had t r i e d t i l l 
m i d n i g h t , and s t i l l were b a f f l e d i n t h e i r a t t e m p t t o p r o p e r l y 
e x e c u t e t h e p i e c e . Even a p o t o f good home-brewed a l e , w h i c h 
R o b e r t c o u l d a p p r e c i a t e , had n o t h e l p e d . The v i o l i n was p u t 
i n t o i t s b o x , t h e ' c e l l o r e a r e d i n i t s c o r n e r , and t h e f i r e 
was " r a k e d " f o r t h e n i g h t : t h a t i s , t h e f i r e was r a k e d 
t o g e t h e r , a shes and a l l , i n t h e b i g f i r e p l a c e , and c o v e r e d 
w i t h t u r f s ods and a l i t t l e c o a l , so as t o keep i n t i l l 
m o r n i n g . The l i g h t was t h a t o f a c a n d l e - a s i x t e e n ' s 
t a l l o w c a n d l e , r a r e l y seen now-a-day, b e i n g s t r a n d s o f g o o d l y 
c o t t o n w i c k d i p p e d i n t o m e l t e d t a l l o w t o l l o f an ounce w e i g h t 
s i x t e e n t o t h e p o u n d . R o b e r t went t o b e d , James l o o k e d r o u n d 
b e f o r e f o l l o w i n g , c a u g h t s i g h t o f t h e b i g f i d d l e head ( w h i c h 
he t h o u g h t w o r e a f r o w n ) , b l e w o u t t h e c a n d l e and r e t i r e d 
a l s o . No b l i n d s were d r a w n , f o r o f what use were window 
c u r t a i n s i n a m o o r l a n d s o l i t a r y house? B o t h men were soon 
a s l e e p , d i s s a t i s f i e d as t h e y w e r e . But a f t e r a t i m e James 
d r e a m t and i n h i s dream i t came t o him how t h e m u s i c c o u l d 
be e x e c u t e d ! He p u t o u t h i s hand t o g r a s p h i s v i o l i n b u t i t 
s t r u c k t h e w a l l , and he woke up. I f he were t o t r y now he 
c o u l d do i t ; and he w o u l d . S t i l l he w o u l d have h i s f a t h e r ' s 
p a r t g o i n g t o o . He s l i p p e d o u t o f bed on t o t h e c o l d s t o n e 
f l o o r - i n t h o s e d a y s t h e s e bedroom f l o o r s were f l a g g e d and 
t h e rooms open t o t h e v e r y f l a g s o f t h e r o o f - and f e l t h i s 
way t o h i s f a t h e r ' s b e d s i d e : i t must be now o r n e v e r . 

Such t h i n g s have happened b e f o r e , i n c r e d i b l e as t h e y may 
seem. My r e a d e r s w i l l know t h e s t o r y o f A r c h i m e d e s and t h e 
m e t a l a l l o y o f K i n g H i e r o ' s c r o w n ; how i t had p e r p l e x e d 
A r c h i m e d e s f o r l o n g , and how t h a t one d a y , w h i l e he was i n 
h i s b a t h , t h e s o l u t i o n t o t h e p r o b l e m s u d d e n l y f l a s h e d upon 
h i m , and so e x c i t e d and d e l i g h t e d was he t h a t he s p r u n g o u t 
n a k e d i n t o t h e s t r e e t s o f S y r a c u s e c i t y c r y i n g : " E u r e k a , 
e u r e k a ! ( I have f o u n d i t ) . " 

" F a y t h e r , f a y t h e r , g e t u p , " " e h , James l a d , w h a t e v e r i s t h e r e 
t o d o ; i s t h ' h e i f e r c a u v i n g ? " "No, no f a y t h e r , b u t j u s t g e t 
up neaw," "Why, i s t ' p i t f o - i n ' i n , o r t ' b a n k i n g t u m b l e d 
d a - a n ? " "Not i t , b u t t h a t m u s i c , yo know: I f e e l s u r e we can 
do i t i f we t r y j u s t neaw; be s h a r p and l e t ' s t r y . " "Why l a d 
t h a ' r t i ' t h i ' s h i r t ; go and p u t some c l o o a s o n , and I ' l l g e t 
up a b i t . " "Eh f a y t h e r , i f I s t o p t o don me I s h a l l m i s s i t 
©together." Thus f a t h e r and son r e s p o n d e d t o each o t h e r , 
t i l l a f e m i n i n e v o i c e p i p e d f r o m u n d e r t h e bed c l o t h e s 
"Get away t o b e d w i ' t h a , James, t h a ' I I g e t t h i d e e a t h o' 
cowd; mus i c agen! be f i d d l e d ! " "Ay," r e p l i e d James, " T h a t ' s 
j u s t w h a t i t ' l l have t o be ; an' I s a y , f a y t h e r , d o o a n t y o ' 
s t o p t o don y o ' , o r i t ' l l be t o o l a t . " So James went down 
t h e s t o n e - b u i l t s t a i r c a s e on t o t h e h e a r t h s t o n e , w h i c h was 
more o r Less warm, and f o u n d a b r i m s t o n e m a t c h . Now, t h o s e 
" m a t c h e s " d i d n o t " s t r i k e " ; t h e r e were non t h e n w h i c h d i d . 
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They were t h i n s l i p s o f wood p o i n t e d a t one e n d , w h i c h end 
was t i p p e d w i t h b r i m s t o n e , and must be L i t e i t h e r by t h e f i r e 
o r t h e f L i n t - a n d - s t e e L o f t h e t i n d e r b o x . I n t h i s case t h e 
s L o w L y - b u r n i n g f i r e had t h e match t h r u s t i n t o i t , t h e t i p 
g a v e i t s paLe b l u e s u l p h u r f l a m e and f i r e d t h e c h i p , by t h e 
l i g h t o f w h i c h , James f o u n d a new s l i m c a n d l e . 

By t h i s t i m e R o b e r t had r e a l i s e d t h e p o s i t i o n , had come down 
and had s t r o d e a c r o s s t h e f l o o r t o h i s b i g f i d d l e , w h i c h now 
seemed i n b e t t e r humour. I t must be a d m i t t e d t h a t w h i l e 
t h e y w e r e as b a r e - f o o t e d as a n g e l s a r e r e p r e s e n t e d t o b e , 
t h e y were a l s o b a r e - l e g g e d , and t h e i r r o b i n g was n o t e x a c t l y 
t h e a n g e l i c c o s t u m e , b e i n g n e i t h e r w h i t e n o r l o n g , f l i m s y 
o r f l o w i n g . S t i l l t h e y were more b e c o m i n g l y a t t i r e d t h a n 
A r c h i m e d e s . M o r e o v e r , t h e y d i d n o t i n t e n d t o r u s h o u t on t o 
t h e moor o r down t o t h e h a m l e t t h a t n i g h t . 

S h o r t work was made o f t u n i n g ; t h e music and c a n d l e were so 
a r r a n g e d t h a t b o t h c o u l d see and t h e e x c i t e d , i m p a t i e n t 
r e h e a r s a l b e g a n . I t was b e t t e r t h a n b e f o r e ; b u t t h e y must do 
i t a g a i n . Now i t was one o f t h e d i s a d v a n t a g e s o f t h e o l d 
c a n d l e s t h a t t h e y needed f r e q u e n t s n u f f i n g o r t h e l i g h t 
became d u l l . T h e r e was no t i m e , h o w e v e r , t o h u n t up s n u f f e r s ; 
f i n g e r s p r e c e d e d s n u f f e r s , and were o f t e n used i n s t e a d -
were more handy; so James p l u c k e d o f f t h e s n u f f b e t w e e n thumb 
f i n g e r , f l u n g t h e c h a r i n t o t h e f i r e and w i p e d h i s d i g i t s 
down h i s s i d e , as t h o u g h i t w e r e , as o r d i n a r i l y , c o v e r e d by 
w o r k i n g t r o u s e r s . A c l e a r e r l i g h t beamed on t h e i r f a c e s and 
m u s i c and t h e p e r f o r m a n c e went b e t t e r t h a n b e f o r e , "Agen, 
f a y t h e r , " "Ay, agen James;" t h e f a t h e r ' s eyes t w i n k l e d ; and 
James s n u f f e d t h e c a n d l e once more. T h i s t i m e t h e r e n d e r i n g 
was a l l b u t p e r f e c t i o n . T h e i r c o u n t e n a n c e s now were 
i l l u m i n a t e d by more t h a n c a n d l e l i g h t ; t h e v e r y ' c e l l o seemed 
t o s m i l e and q u i v e r w i t h r e s o n a n c e , w h i l e t h e v i o l i n s i m p l y 
t h r i l l e d w i t h m e l o d y . They must have one o t h e r 'go.' 

Now i t so happened t h a t a man j o u r n e y i n g by s t a r l i g h t f r o m 
Bacup and o v e r S m a l l s h a w H e i g h t , t o t a k e up an e a r l y j o b 
WhalLey way, was a p p r o a c h i n g Moss B a r n , and was s u r p r i s e d t o 
see a d i m s t e a d y l i g h t t h r o u g h t h e d i s t a n t house window. As 
he drew n e a r e r t h e n i g h t w i n d b r o u g h t a b o u t h i s e a r s g r a n d 
s o u n d s , w h i c h a l m o s t seemed h e a v e n l y s o metimes and t o b l e n d 
w i t h t h e b e a u t y o f t h e heavens above. Y e t i t was u n c a n n y . 
He l o o k e d a r o u n d n o t w i t h o u t d r e a d l e s t some f e a r f u l o b j e c t 
s h o u l d s p r i n g o u t o f t h e d o u g h . Where c o u l d t h e sounds 
come f r o m ? Was t h e r e i n d e e d some w r a i t h a b o u t ? I t was 
" f a i r awesome". He went on w i t h more s l o w n e s s and 
c i r c u m s p e c t i o n . He knew t h e way w e l l , b u t had n o t t r a v e l l e d 
i t f o r y e a r s . Then he remembered t h a t a m u s i c i a n used t o 
l i v e a t t h e h o u se: c o u l d he be d e a d , and h a u n t i n g t h e p l a c e 
w i t h g h o s t l y g l o w and sound? Then a s t a r s h o t a c r o s s t h e sky 
and seemed t o f a l l t o w a r d s t h e house. He t r i e d t o t h i n k o f 
h i s p r a y e r s , "From t h e c r a f t s and a s s a u l t s o f t h e d e v i l , good 
L o r d , d e l i v e r u s . Amen." He was now n e a r t h e f a r m s t e a d , and 
i t was c l e a r t h e sounds came f r o m w i t h i n . He l e f t t h e t r a c k , 
t u r n e d t o t h e l e f t i n t o t h e f o l d , came n e a r e r t o t h e l i g h t e d 
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n a k e d w i n d o w , and w i t h g r e a t t i m i d i t y g l a n c e d i n , j u s t 
c a t c h i n g s i g h t o f t h e o l d man. I t was " g r a d e l y f e a r s o m e " . 
" L o r d ha' mercy! t h e r ' s t h e g h o s t o' t h e ' f i d d l e r ! " The arm 
and bow were f l y i n g t o and f r o ; t h e f a c e o f t h e owner beamed 
w i t h an u n e a r t h l y l i g h t ; and t h e costume o f t h e w r a i t h was 
c e r t a i n l y n o t f o r t h i s r o u g h - a n d - s t u m b l e w o r l d . The 
o b s e r v e r ' s s c a l p f e l t c r e e p y , and h i s c a p f i t t e d l e s s f i r m l y 
on h i s head. N e v e r t h e l e s s , he s t o l e a s t e p n e a r e r , and saw 
more. "Oh nay! - t h e r e ' s two on' em'. Good L o r d d e l i v e r 
u s ! " And he p r e s s e d h i s hand on h i s cap t o keep i t down. 
Y e t , c o u l d i t be a g h o s t l y scene? He had h e a r d o f t h e h a r p s 
and h a r p i n g o f t h e o t h e r w o r l d , b u t s u r e l y n e v e r o f f i d d l e s 
and f i d d l e s t i c k s ! And t h e n t h e r e was t h e music book p r o p p e d 
up "as n a t t e r a b l e as L o i f e " . He began t o f e e l a s s u r e d ; and 
as t h e f i n a l g l o r i o u s cadence was r e a c h e d he became c a l m , 
s u r v e y e d t h e scene more c l o s e l y and t h e m i s g i v i n g s he had had 
b e f o r e were s t e a d i l y d i s s i p a t e d ; t h e sandy w h i s k e r s , t h e b a r e 
l e g s and t h e r e m a i n s o f t h e s i x t e e n ' s t a l l o w t i p s e t t l e d i t ! 
He r e t u r n e d t o t h e t r a c k and h i s j o u r n e y . And R o b e r t and 
James, r e f r e s h e d and i n v i g o r a t e d by t h e i r c o m p l e t e l y 
s u c c e s s f u l r e h e a r s a l , p u t t h e i r i n s t r u m e n t s away, and s t o l e 
o v e r t h e c o l d s t o n e s t o bed a g a i n f o r a c o u p l e o f h o u r s , 
m e n t a l l y c h u c k l i n g o v e r t h e f a c t t h a t t h e y had managed t o do 
what nobody e l s e i n t h e v a l l e y c o u l d , and t h a t t h e y w o u l d 
have s o m e t h i n g t o t e l l t h e i r a c q u a i n t a n c e s on t h e morrow. 
They d i d n o t know, happy men, what t h e t h i r d p a r t y had t o 
t e l l a l s o . 

N e i t h e r R o b e r t n o r h i s son e v e r d e n i e d t h i s m i d n i g h t r e h e a r s a l : 
I have s p o k e n w i t h men o f f o u r s c o r e y e a r s t o whom t h e y 
a d m i t t e d i t ( w i t h o u t any a m p l i f i c a t i o n ) and even g l o r i e d i n 
i t . The p i e c e o f m u s i c , w h i c h s t i l l e x i s t s a t Dean, was 
f i t t i n g l y c a l l e d " t h e M a s t e r p i e c e " . ' 28 

The L a r k s c o u l d be c a p r i c i o u s . T h e r e a r e s e v e r a l a c c o u n t s o f t h e i r 
r o u g h and r e a d y humour. R o b e r t A s h w o r t h f r o m t h e above s t o r y , once 
i n d u l g e d h i s t e m p e r a m e n t a l m u s i c a l n a t u r e b y w a l k i n g o u t o f a c h a p e l , 
c l o s e l y f o l l o w e d by h i s s i n g e r s , when a v i s i t i n g p r e a c h e r presumed t o 
c r i t i c i s e t h e s o u n d o f t h e b a n d ' t u n i n g up' b e f o r e t h e s e r v i c e . The 
s e r v i c e o f c o u r s e ' f e l l f l a t ' and t h e r e had t o be s k i l f u l a c t s o f 
d i p l o m a c y b e f o r e t h e n e x t s e r v i c e . 

Some o f t h e o l d e r L a r k s , L i k e t h e o l d o f any a g e , were a l w a y s r e a d y t o 
b e l i e v e t h a t t h e b e s t was i n t h e i r p a s t . Heap r e c o u n t s one s a y i n g : 

'Eh, t h e r e ' s n e ' e r s u c h s i n g i n g and p l a y i n g as t h e r e were 
t h e n ! T h e r e f a i r l y were some g r a n d m u s i c ! F o l k s w i n n o t 
t a k t h ' same t r o u b l e i ' t h e s e t i m e s . Why, we used t o go 
ower t h ' h i l l s i ' o' s o r t s o' w e a t h e r , and t h i n k n o u g h t o' 
p r a c t i c i n ' t i l l one o' c l o c k i ' t ' m o r n i n g ; a y e , t i l l two 
and t h r e e o' c l o c k s o m e t i m e s . ' 29 
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They were a l w a y s q u i c k t o i m p r e s s upon t h e a s p i r i n g young L a r k s what 
was e x p e c t e d i n o r d e r f o r them t o p e r f e c t t h e i r a r t . 

'A y o ung man a f t e r a d a y ' s work had w a l k e d f i v e m i l e s ( f r o m 
Dean t o n e a r H a s l i n g d e n Grane) t o a " p r a c t i c e " . M i d n i g h t 
p a s s e d i n p r a c t i c i n g ; l a t e r as t h e h o u r o f t w o a.m., 
a p p r o a c h e d , he v e n t u r e d t o s a y he t h o u g h t he s h o u l d be g e t t i n g 
home, as he "had t o be up m i d d l i n ' soon on i ' t ' m o r n i n g " 
( a s i f i t were n o t m o r n i n g a l r e a d y ) . An e n t h u s i a s t i c o l d 
man (who had g o t t w o r a n g e s o f h i l l s t o c r o s s o v e r on h i s way 
home) r e p r o v i n g l y s a i d , " D o ' s t ' y e r what aw'm bown t o s a y , 
y o u n g c h a p ; i f t h a ' r t a l i u s i ' s u c h a h u r r y as t h a t t h a ' l L 
n e v e r mak a m u s i c i a n as l o n g as a v e r t h a L i v e s ! ' 30 

These m u s i c i a n s , l i k e t h o s e o f E l l e n B r o o k , i n t r o d u c e d by M i l l i n g t o n , 
w e r e r e m a r k a b l e p e o p l e . They sang and p l a y e d w o r k s by t h e g r e a t 
c o m p o s e r s o f t h e i r t i m e and w e r e a l s o c a p a b l e o f w r i t i n g t h e i r own 

t u n e s . T h e i r m u s i c - m a k i n g was embedded i n t h e t r a d i t i o n a l s o c i a l 
s t r u c t u r e o f t h e i r c o m m u n i t i e s . I t was made p o s s i b l e t o a g r e a t e x t e n t 
by t h e f l e x i b l e w o r k i n g h o u r s c h a r a c t e r i s t i c s o f t h e d o m e s t i c s y s t e m and 
n o t even i n d u s t r i a l i s a t i o n a p p e a r s t o have d i s r u p t e d i t . 

I t i s a p p r o p r i a t e t h a t Samuel Compston has t h e l a s t word on t h e 
L a r k s : 

'The f a c t s t a n d s o u t t h a t f r o m b e g i n n i n g t o end t h e L a y r o c k 
men and women were m a i n l y r e l i g i o u s , t h e i r music was c h i e f l y 
p s a l m o d y and o r a t o r i o , and a s s o c i a t e d w i t h t h e house o f God. 
T h e i r own c o m p o s i t i o n s were f o r hymn o r anthem. T h e i r 
s i n g i n g and p l a y i n g were h e a r t y and s e r i o u s . I f t h e i r t u n e s 
w e r e o f t e n more f l o r i d t h a t r e f i n e d , and t h e i r r e n d e r i n g s 
more r o b u s t t h a n e l e g a n t , t h e f a u l t s were t h o s e o f a s t r o n g 
r u d e r a g e , and n o t g r e a t e r t h a n t h e t o o common o p p o s i t e ones 
o f tame t u n e s and s p i r i t l e s s s i n g i n g and p l a y i n g by some 
c h o i r s and c o n g r e g a t i o n s t o d a y . ' 31 

As a f o o t n o t e t o t h e s e r e f e r e n c e s t o t h e L a r k s o f Dean, i t can be 
r e c o r d e d t h a t m u s i c s t i l l f l o u r i s h e s i n R o s s e n d a l e . I t has been 
s u g g e s t e d t h a t t h e R o s s e n d a l e Male V o i c e C h o i r , f o u n d e d i n 1924 i s i n 
d i r e c t l i n e o f d e s c e n t f r o m t h e L a r k s o f Dean. T h e r e a r e i n d e e d s o c i a l , 
c u l t u r a l , g e o g r a p h i c a l and m u s i c a l l i n k s w i t h t h e L a r k s and t h e y h a v e , 
on o c c a s i o n s p e r f o r m e d L a r k s t u n e s - n o t a b l y an a r r a n g e m e n t o f ' S p a n k i n g 
Roger' by t h e c o n d u c t o r ' s d i s t i n g u i s h e d m u s i c a l son E r n e s t T h o m l i n s o n , 
f o r a t e l e v i s i o n b r o a d c a s t . At t h e t i m e o f w r i t i n g , t h e c h o i r ' s f o u n d e r 
and c o n d u c t o r f o r o v e r f i f t y y e a r s , Mr F r e d T h o m l i n s o n M.B.E., r e c o u n t s 
e n t h u s i a s t i c a l l y a t t h e age o f n i n e t y t h e p a t t e r n o f i n d i v i d u a l ' p a r t ' 
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r e h e a r s a l s i n member's houses and o f t h e c h o i r ' s p r o u d c o n t e s t r e c o r d 
c u l m i n a t i n g i n f i r s t p r i z e a t L l a n g o l l e n . H i s w i f e , a d e l i g h t f u l and 
v i v a c i o u s n i n e t y t w o y e a r o l d l a d y , t o l d t h e w r i t e r o f t h e s o l f a s i n g i n g 
c l a s s e s h e l d by h e r f a t h e r i n t h e c e l l a r s o f t h e house where t h e y s t i l l 
l i v e , and b e g a n i n v o l u n t a r i l y t o s i n g f o l k songs t o s o l f a and hand 
s i g n s . 
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CHOIRS AND COMMUNITIES I I 

I n o r d e r t o w i d e n t h e p e r s p e c t i v e o f N o r t h e r n m u s i c - m a k i n g and a t t e m p t 
t o see f u r t h e r i n t o t h e n i n e t e e n t h c e n t u r y f r o m t h e e x t r a o r d i n a r y 
e x a m p l e o f t h e L a r k s o f Dean, and t h e s p e c u l a t i v e l y r e p r e s e n t a t i v e , 
t h o u g h somewhat l i m i t e d scene i n M i l l i n g t o n ' s s k e t c h e s , i t w i l l be 
n e c e s s a r y t o b r i n g i n t o f o c u s t h e e f f e c t s o f u r b a n i s a t i o n , t h e c h a n g i n g 
c l a s s s t r u c t u r e and t h e m u l t i - f a c e t e d r a t i o n a l e f o r t h e p r o m o t i o n o f 
mus i c t h a t r e s u l t e d i n s u c h an u n p a r a l l e l e d i n t e r e s t i n music among a l l 
L e v e l s o f s o c i e t y . 

I t i s t e m p t i n g t o s u b s c r i b e t o t h e p o p u l a r and somewhat r o m a n t i c v i e w , 
h e l d e v e n by some c o n t e m p o r a r y w r i t e r s , t h a t t h e p r o c e s s o f u r b a n i s a t i o n 
was r e s p o n s i b l e f o r t h e d e s t r u c t i o n o f a r i c h r u r a l c u l t u r e . Such a 
v i e w i s t o say t h e l e a s t s i m p l i s i t i c , and i f u r b a n i s a t i o n i s seen s o l e l y 
i n t e r m s o f t h e m i g r a t i o n o f r u r a l w o r k e r s i n t o t h e t o w n s , i s u n t r u e . 
To have any s u b s t a n c e , s u c h an argument w o u l d need t o d e f i n e 
u r b a n i s a t i o n i n a v e r y much w i d e r sense as t o accommodate many i n t e r 
r e l a t e d i s s u e s w h i c h a c c o u n t f o r t h e changes w h i c h t o o k p l a c e . G a s k e l l 
d i s t i n g u i s h e s s h a r p l y b e t w e e n t h e r u r a l d o m e s t i c and u r b a n f a c t o r y 
w o r k e r s and t h e r e i s an a s s u m p t i o n t h a t t h e c h a r a c t e r i s t i c s o f t h e two 
a r e q u i t e d i s t i n c t , s e p a r a t e and m u t u a l l y e x c l u s i v e . I n t h i s p o l a r i s e d 
v i e w , t h e r u r a l i s i n v a r i a b l y seen as s u p e r i o r . Thompson a r g u e s 
t h a t s u c h a v i e w i s m i s l e a d i n g and t h a t i t c a n n o t be seen s i m p l y as t h e 
d i s p l a c e m e n t o f r u r a l v a l u e s by u r b a n v a l u e s and a s s o c i a t e d c u l t u r a l 
a c t i v i t i e s . The new i n d u s t r i a l t o w n d i d n o t so much d i s p l a c e t h e 
c o u n t r y s i d e as 'grow o v e r ' i t and t h a t t h i s p u r p o s e o f ' g r o w i n g o v e r ' 
was n o t a v i o l e n t d i s r u p t i o n o f r u r a l r a d i t i o n . I t i s e v i d e n t t h a t a t a 
t i m e o f u n p r e c e d e n t e d i n c r e a s e s i n u r b a n p o p u l a t i o n a w i d e v a r i e t y o f 
r u r a l amusement c o n t i n u e d . E l b o u r n e l i s t s many examples o f t h e s e 
and c o n c l u d e s t h a t t h r o u g h wakes and f a i r s . 

' There must have been a good d e a l o f i n t e r c h a n g e b e t w e e n to w n 
and c o u n t r y d w e l l e r s on t h e s e o c c a s i o n s , w i t h townsmen g o i n g 
t o t h e c o u n t r y s i d e and v i l l a g e r s c o m i n g t o t h e t o w n s . They 
p r o v i d e d a c r u c i a l l i n k b e t w e e n o l d and new ways o f l i f e . ' 3A 

.33. 



Not a l l o p i n i o n l o o k e d n o s t a l g i c a l l y upon t h e r u r a l customs t h a t 
p e r s i s t e d i n t h e t o w n s . A l l t h e s e o c c a s i o n s , and o t h e r s , l i k e 
r u s h b e a r i n g c e r e m o n i e s and May Day c e l e b r a t i o n s , w o u l d have p r o v i d e d 
m u s i c a l e n t e r t a i n m e n t , b u t t h e r e i s an i n d i c a t i o n t h a t t h e y were coming 
t o be seen as r a t h e r q u a i n t ^ ^ . T h e r e were t h o s e whose a t t i t u d e went 
b e y o n d p a t r o n i s i n g amusement - t h e r e was a c r u s a d e a g a i n s t w o r k i n g c l a s s 
p a s t i m e s and a d e l i b e r a t e a t t e m p t t o e l i m i n a t e t r a d i t i o n a l c u l t u r e . The 
m o t i v e s f o r t h i s w i l l be d i s c u s s e d s h o r t l y . 

U n d o u b t e d l y , t h o u g h common e l e m e n t s e x i s t e d and t h e r u r a l c u l t u r e d i d 
p e r s i s t , s l o w l y new p a t t e r n s o f c u l t u r a l l i f e emerged i n t h e g r o w i n g 
i n d u s t r i a l c i t i e s , b u t i t w i l l be a r g u e d t h a t t h e s e r e l a t e t o changes i n 
c l a s s and c o m m u n i t y s t r u c t u r e , a t t i t u d e s and an i n c r e a s i n g l y p r e v a l e n t 
b o u r j o i s e t h o s , t h a n t o g e o g r a p h i c a l r e l o c a t i o n - t h o u g h t h i s o f c o u r s e , 
had t o be t h e f i r s t move i n t h i s sequence o f s o c i a l and c u l t u r a l change. 

I n s e e k i n g t o e x p l a i n t h e s e changes t h a t came w i t h u r b a n i s a t i o n , some 
r e a c t i o n a r y w r i t e r s saw m o r a l d e g e n e r a t i o n c a u sed by t h e s e p a r a t i o n o f a 
t r u s t y p e a s a n t r y f r o m t h e i n f l u e n c e s o f a b e n i f l e e p t and n o b l e 
a r i s t o c r a c y as t h e p r o b l e m , w h i l s t o t h e r s l i k e B a m f o r d r e c o g n i s e d 
s o m e t h i n g c r u c i a l i n t h e s o c i a l c h e m i s t r y . I t was a consequence o f what 
he d e s c r i b e d as ' t h e c r o w d i n g t o w a r d s t h e g r e a t h i v e o f many p e o p l e o f 
a l l i n d u s t r i a l c l a s s e s ' . " ^ ^ 

N e t t e l makes t h e same p o i n t t h o u g h t h e c r e a t u r e s i n h i s meta p h o r a r e 
somewhat l a r g e r . 

' There i s a k i n d o f p e r s o n a l i t y i n such an e n v i r o n m e n t t h a t 
i n f l u e n c e s a l l who l i v e i n i t - a h e r d p e r s o n a l i t y . T h i s i s 
s t r o n g e s t i n c o m m u n i t i e s t h a t a r e o b l i g e d t o s u b m i t t o t h e 
same l i m i t a t i o n s ; w here o n l y a few avenues o f s e l f - e x p r e s s i o n 
a r e o p e n . The a d v a n t a g e o f c o m b i n a t i o n f o r m u t u a l b e n e f i t 
come q u i c k e s t t o be r e c o g n i s e d i n such c o m m u n i t i e s , and so 
t h e L a n c a s h i r e and Y o r k s h i r e p e o p l e e a r l y l e a r n e d t h e v a l u e 
o f m u t u a l a i d s o c i e t i e s , t r a d e u n i o n s , c o - o p e r a t i v e t r a d i n g 
s o c i e t i e s and c h o r a l s i n g i n g . The b a s i s f o r a l l t h e s e ... 
l a y i n t h e h e r d l i f e t h a t C o b b e t t so d e t e s t e d ' 37 

L a t e r , N e t t e l e m p h a t i c a l l y c o n c l u d e s . 

'Community f e e l i n g was t h e r e a s o n f o r t h e c h o r a l e s t a b l i s h m e n t 
i n t h e N o r t h . ' 38 

.34. 



N e t t e l ' s h e r d c o m m u n i t y does o f c o u r s e r e f e r t o u r b a n c o m m u n i t i e s where 
m u s i c was b ound up w i t h t h e c omplex i s s u e s o f s o c i a l a s p i r a t i o n on t h e 
one hand and s o c i a l e n g i n e e r i n g on t h e o t h e r . The sense o f a ' m u s i c a l 
c o m m u n i t y ' was much s i m p l e r i n t h e case o f t h e L a r k s o f Dean, where 
p e r s o n a l e n t h u s i a s m and commitment were t h e p r i m e m o v e r s . 

The l a c k o f a g r e e a b l e amusements f o r t h e w o r k i n g c l a s s as a r e s u l t o f 
t h e d e c l i n e i n r u r a l p a s t i m e s was commonly b e l i e v e d t o be a p r i n c i p l e 
c a u s e o f d r u n k e n e s s , and s i n c e t h e c u s t o m a r y d r i n k i n g h a b i t s h i n d e r e d 
t h e e s t a b l i s h m e n t o f new modes o f work and s o c i a l c o n d u c t , i t was 
d e p l o r e d , and an a n t i d o t e a c t i v e l y s o u g h t . The f o r m s t h i s t o o k were as 
v a r i e d as t h e m o t i v e s t h a t i n s p i r e d t h e m , b u t a l l were ' w o r t h w h i l e ' 
f o r m s o f r e c r e a t i o n and i m p r o v e m e n t . Music may n o t have been h i g h l y 
v a l u e d f o r i t s i n t r i n s i c w o r t h as a r t , b u t i t s i n s t r u m e n t a l v a l u e was 
w i d e l y r e c o g n i s e d . As w e l l as b e i n g an i n n o c e n t r e c r e a t i o n , music was 
an a g e n t f o r s e l f - h e l p and s o c i a l b e t t e r m e n t , an a l t e r n a t i v e c h a n n e l f o r 
e n e r g i e s w h i c h m i g h t be d i r e c t e d t o w a r d s d i s s e n t , and a p o w e r f u l t o o l o f 
t h e z e a l o u s r e l i g i o u s r e f o r m e r s . These i s s u e s w i l l be d i s c u s s e d more 
f u l l y i n t h e c h a p t e r s d e a l i n g w i t h e d u c a t i o n and r e l i g i o n , b u t i t i s 
s i g n i f i c a n t t o n o t e a t t h i s s t a g e t h a t t h e n o n - c o n f o r m i s t d e n o m i n a t i o n s 
t h a t h e l d t h e r e l i g i o u s sway i n t h e i n d u s t r i a l t o w n s , were s t r o n g l y 
o p p o s e d t o t h o s e s o c i a l a c t i v i t i e s t h a t i n v o l v e d ' p r o f a n e ' songs and 
d a n c e s . I n f a c t e ven l i t e r a t u r e o r a r t w i t h o u t a d e v o t i o n a l b e a r i n g 
w e r e t o be eschewed. 

The p o s i t i v e v i r t u e s o f t h e g r o w i n g u r b a n c u l t u r e o b v i o u s l y met w i t h t h e 
a p p r o v a l o f t h e new w e a l t h y m i d d l e c l a s s i n d u s t r i a l i s t s who were u s u r p i n g 
t h e power o f t h e r u r a l a r i s t o c r a c y . Henry A s h w o r t h t h e m i l l owner 
r e m a r k e d . 

'... o t h e r man. i f e s t a t i o n s o f s o c i a l changes i t has been 
o b s e r v e d t h a t t h e r u d e r e n j o y m e n t s o f a p r e v i o u s p e r i o d a r e 
f a s t p a s s i n g away, and t h e p e o p l e a r e now b e c o m i n g more 
d e l i g h t e d w i t h t h o s e p l e a s u r e s w h i c h a r e r e f i n e d and 
i n t e l l e c t u a l . ' 39 

A m a j o r theme r u n n i n g t h r o u g h t h i s p e r i o d o f t r a n s i t i o n , i s t h e c o n t e s t 
f o r a u t h o r i t y b e t w e e n t h e a r i s t o c r a c y and t h e new i n f l u e n t i a l m i d d l e 
c l a s s whose c l a i m came t h r o u g h n e w l y a c q u i r e d w e a l t h r a t h e r t h a n b i r t h 
and i n h e r i t e d w e a l t h . Whether t h e y e x h i b i t e d more o r l e s s p a t e r n a l i s m 
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on t h e o t h e r hand i s a n o t h e r i s s u e . The i n t e r e s t i n g p o i n t made by 
E l b o u r n e i s t h a t , 

' t h e r u r a l a r i s t o c r a c y c h a m p i o n e d o l d customs and p a s t i m e s 
as a r a t h e r i n e f f e c t i v e b u l w a r k a g a i n s t t h e r i s i n g t i d e o f 
i n d u s t r i a l i s m , w i t h i t s n o v e l v a l u e s and f o r m s o f 
b e h a v i o u r . ' 40 

A c o n t e m p o r a r y a r t i c l e a r g u e s t h a t i t was. 

' i n p l a c e s where t h e m i d d l e c l a s s e s have most a u t h o r i t y , t h a t 
t h e d e s p o s i t i o n t o r e p r e s s amusement most p r e v a i l s . ... A 
n o b l e m a n o r g e n t l e m a n o f L a r g e e s t a t e i n t h e c o u n t r y g e n e r a l l y 
f a v o u r s t h e amusements o f t h e l o w e r c l a s s e s ; b u t t h e m a g i s t r a t e s 
o f t o w n s a l m o s t u n i f o r m a l l y seek t o r e p r e s s them. The g r e a t e s t 
c r i m e i n t h e o p i n i o n o f many o f them i s t o s i n g o r p l a y a 
m u s i c a l i n s t r u m e n t . ' 41 

P r e s u m a b l y t h i s r e f e r s t o t h e b a w d i e r f o r m o f r u r a l / u r b a n f o l k music 
r a t h e r t h a n a r t m u s i c w h i c h was b e i n g i n c o r p o r a t e d i n t o t h e f a b r i c o f an 
o r d e r e d s o c i a l s t r u c t u r e . W h i l s t t h e r e was u n q u e s t i o n a b l y a t a s t e f o r 
s e r i o u s m u s i c d e v e l o p i n g amongst a s i g n i f i c a n t p r o p o r t i o n o f t h e f a c t o r y 
o p e r a t i v e s i n t h e N o r t h o f E n g l a n d , i t w o u l d be wrong t o c o n c l u d e t h a t 
e v e r y s i n g l e a r t i s a n , e s p e c i a l l y i n t h e more d i s s o l u t e p a r t s o f M a n c h e s t e r 
and L e e d s , was consumed by a need f o r p e r s o n a l f u l f i l m e n t and improvement 
t h r o u g h a r t m u s i c . The masses as a w h o l e were s a t i s f i e d w i t h s o m e t h i n g 
l e s s t h a n t h e w o r k s o f H a n d e l , Haydn and M o z a r t , and t h e y had r e c o u r s e t o 

42 
what M a c k e r n e s s t e r m s ' u r b a n f o l k m u s i c ' A l t h o u g h t h e i n v o l v e m e n t o f 
t h e masses i n u r b a n f o l k m usic d i d n o t g e n e r a l l y r e q u i r e t h e s k i l l and 
commitment o f t h o s e p e r f o r m i n g a r t music c o r p o r a t e l y i n c h u r c h c h o i r s , 
g l e e c l u b s and c h o r a l s o c i e t i e s , t h e p o p u l a r i t y o f t h e b r o a d s i d e b a l l a d 
and t h e emergence o f t h e music h a l l were so much p a r t o f t h e s o c i a l / m u s i c a l 
a m b i e n c e t h a t t h e y r e q u i r e a t l e a s t a p a s s i n g r e f e r e n c e even t h o u g h t h e y 
were l e s s d i s t i n c t i v e l y a s s o c i a t e d w i t h t h e i n d u s t r i a l N o r t h . 

The p o p u l a r f o r m o f t h e b a l l a d had a l s o moved w i t h t h e t i m e s and was 
r e f l e c t i n g as i t had done s i n c e E l i z a b e t h a n t i m e s , e v e n t s i n t h e n a t i o n ' s 

43 
and i n d i v i d u a l ' s l i v e s . C e c i l S h a rp c l a i m s t h a t t h e s i n g l e melody 
L i n e modal f o l k song c o n t i n u e d t o be c r e a t e d up t o t h e 1840's by s o l i t a r y 
w o r k e r s u n a f f e t e d by t h e i n d u s t r i a l u r b a n i s i n g p r o c e s s . When t h e common 
Lands w e r e e n c l o s e d , he a r g u e s , t h e s o l i t a r y p a t t e r n o f r u r a l w o r k , 
w h i c h had been c o n d u c i v e o f t h e s e songs d e c l i n e d . The e c o n o m i c a l l y 
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d e p r e s s e d w o r k e r s w o u l d now s h a r e e v e n i n g s i n each o t h e r ' s houses t o 
s a v e l i g h t and f u e l . These changed c o n d i t i o n s e n c o u r a g e d a new t y p e o f 
s o n g . The e x p e r i e n c e o f s i n g i n g i n s u c h a g r o u p bound them t o g e t h e r and 
gave them a g r e a t e r sense o f u n i t y . The M e t h o d i s t s c a p i t a l i s e d on t h i s 
t o a r e m a r k a b l e d e g r e e . I n d e e d M e t h o d i s m had a g r e a t d e a l t o do w i t h 
t h e change f r o m b a l l a d s t o hymns. I t i s i n t e r e s t i n g t o n o t e i n t h i s 
c o n t e x t t h a t i t was f r o m t h e B r o a d s i d e b a l l a d t h a t t h e common m e t r e hymn 
t u n e d e r i v e d . 

The B r o a d s i d e b a l l a d c o n t i n u e d t o have w i d e p o p u l a r i t y t h r o u g h o u t t h e 
c o u n t r y amongst t h e w o r k i n g c l a s s e s up t o t h e m i d d l e o f t h e n i n e t e e n t h 
c e n t u r y . They were c h e a p l y and e a s i l y p r o d u c e d , o f t e n by t h e p r i n t e r s 
o f c h ^ p b o o k s and p a m p h l e t s , whose s i m p l e p r e s s e s used o n l y a s m a l l 

A 

s t o c k o f t y p e and one o r t w o d e c o r a t i v e b l o c k s . B r o a d s i d e s were p r i n t e d 
on s i n g l e u n f o l d e d s h e e t s o f t h i n a l m o s t t r a n s p a r e n t paper and were 
r e t a i l e d by t h e t h o u s a n d i n t o w n s and v i l l a g e s e v e r y w h e r e . They were 
u s e d f o r r e a d i n g as w e l l as s i n g i n g . T h e i r s u b j e c t m a t t e r r e f l e c t s many 
a s p e c t s o f l o c a l and n a t i o n a l l i f e , w i t h a h i g h p r o p o r t i o n o f news v a l u e 
and as s u c h were i n g r e a t demand by t h e common p e o p l e . B a l l a d s i n g e r s 
w o u l d o f t e n a c t as v e n d o r s as w e l l as p e r f o r m e r s . B r o a d s i d e b a l l a d s 
p r i n t e d f o r s i n g i n g r a r e l y c o n t a i n e d any m u s i c a l n o t a t i o n , b u t i t s t u n e 
w o u l d be i n d i c a t e d b y a p h r a s e s u c h as "To t h e t u n e o f t h e G a l l a n t 
H u s s a r " . The demand f o r t h e B r o a d s i d e b a l l a d s i n d i c a t e s b o t h a f a i r 
d e g r e e e o f L i t e r a c y among t h e masses even b e f o r e p o p u l a r e d u c a t i o n and 
a l s o t h e k n o w l e d g e by h e a r t o f q u i t e a l a r g e number o f s e c u l a r m e l o d i e s . 

I n 1 8 7 5 , J o h n H a r l a n d p r o d u c e d h i s c o l l e c t i o n , " B a l l a d s and Songs f r o m 
L a n c a s h i r e " , w h i c h i s a v a l u a b l e s o c i a l document and c o n t a i n s f o r 
e x a m p l e 'The Handloom Weaver's Lament' - a p e t i t i o n f r o m t h e handloom 
w e a v e r s who were b e i n g r e p l a c e d by steam power. 

'So come a l l y o u c o t t o n w e a v e r s , you must r i s e up v e r y s o o n . 
For you must work i n t h e f a c t o r i e s f r o m m o r n i n g u n t i l noon: 
You musn't w a l k i n y o u r g a r d e n f o r two o r t h r e e h o u r s a d a y . 
For you must s t a n d a t t h e i r command, and keep y o u r s h u t t l e s 
i n p l a y . ' 

A L i t t l e e a r l i e r , t h e L u d d i t e ' s r i s i n g s had b r o u g h t i n t o b e i n g songs 
s u c h as "Come a l l y o u c r o p p e r s s t o u t and b o l d " and "The R o v i n g H e c k l e r 
L a d " . I n o t h e r s , p l a c e s and t h e p e o p l e t h e m s e l v e s a r e c e l e b r a t e d : 
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" V i c t o r i a B r i d g e M a n c h e s t e r on a S a t u r d a y N i g h t " , and "The g i r l s o f 
L a n c a s h i r e " . S p o r t s and p a s t i m e s a r e a l s o d e s c r i b e d ; f o r e x a m p l e , "The 
Bonny G r e y " , w h i c h d e s c r i b e s cock f i g h t i n g was h e a r d by Sharp as l a t e as 
1905 a t a f o l k s i n g i n g c o m p e t i t i o n i n K e n d a l . I t had been p r i n t e d on a 
B r o a d s i d e by H a r k n e s s o f P r e s t o n . 

I n e v i t a b l y , t h e r e were t h o s e w h i c h s a t i r i s e d p e o p l e and i n s t i t u t i o n s -
t h e c o n s t a b u l a r y , t e m p e r e n c e e n t h u s i a s t s and p o l i t i c i a n s . I n v i e w o f 
t h e v a s t q u a n t i t i e s o f b r o a d s h e e t s t h a t were p r o d u c e d , i t i s p e r h a p s 
s u r p r i s i n g t h a t r e l a t i v e l y few have s u r v i v e d . H a r L a n d , who was becoming 
aware o f t h i s i n 1 8 6 0 , g i v e s as an e x p l a n a t i o n , 

' B e i n g p r i n t e d o n l y on s i n g l e s h e e t s , w h i c h w o u l d f a l l 
c h i e f l y i n t o t h e hands o f t h e v u l g a r , who had no b e t t e r 
method o f p r e s e r v i n g t h e s e f a v o u r i t e c o m p o s i t i o n s t h a n by 
p a s t i n g them upon a w a l l , t h e i r d e s t r u c t i o n i s e a s i l y 
a c c o u n t e d f o r . ' 45 

From t h e m i d d l e o f t h e c e n t u r y , b o t h t h e b a l l a d s i n g e r and h i s m a t e r i a l 
d e c l i n e d . Lee g i v e s as r e a s o n s f o r t h i s , 

'... an adva n c e i n e d u c a t i o n a c c o m p a n i e d by t h e a r r i v a l o f 
ch e a p n e w s p a p e r s ( t h u s m a k i n g t h e t o p i c a l b a l l a d L a r g e l y 
r e d u n d a n t ) ; t h e music h a l l , w h i c h t o o k o v e r comic and 
a m a t o r y t o p i c s ; t h e i n t r o d u c t i o n o f penny song b o o k s , w h i c h 
c l e a r l y gave one more f o r one's money; and t h e o p p o s i t i o n 
o f t h e r e c e n t l y f o r m e d p o l i c e . ' 46 

I t i s n o t chance t h a t t h e b a l l a d ' s d e c l i n e c o i n c i d e s w i t h t h e emergence 
o f t h e Music H a l l . Music had been p e r f o r m e d i n t a v e r n s and s i m i l a r 
p l a c e s s i n c e t i m e i m m e m o r i a l , b u t had u s u a l l y been i n f o r m a l and 
s p o n t a n e o u s . D u r i n g t h e n i n e t e e n t h c e n t u r y h o w e v e r , a move t o w a r d s a 
more f o r m a l i s e d e n t e r t a i n m e n t began t o t a k e p l a c e . S i n c e t h e Beer B i l l 
o f 1 8 3 0 , t h e r e was a r a p i d i n c r e a s e i n t h e number o f b e e r houses ( n o t 
l i c e n s e d t o s e l l s p i r i t s ) e s p e c i a l l y i n t h e p o o r e r d i s t r i c t s and many o f 
t h e s e o f t e n p r o v i d e d some m u s i c a l e n t e r t a i n m e n t . P u b l i c a n s t o o had t o 
ma t c h t h i s a t t r a c t i o n t o r e t a i n t r a d e and made p r o v i s i o n f o r m u s i c a l 
e n t e r t a i n m e n t . Many p u b l i c houses f o u n d m u s i c a l e n t e r t a i n m e n t so 
p o p u l a r t h a t t h e y p u t on s p e c i a l p e r f o r m a n c e s i n back rooms and c h a r g e d 
a s m a l l e n t r a n c e f e e . Thus t h e s e e a r l y s i n g i n g s a l o o n s o r Music H a l l s 
grew o u t o f t h e d r i n k i n g h a b i t s o f t h e l o w e r l e v e l s o f s o c i e t y . The 
p o p u l a r i t y o f t h e s e was suc h t h a t rooms were e x t e n d e d and new ones 
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c o n s t r u c t e d w i t h e n t e r t a i n m e n t i n m i n d . The P u b l i c House was c l e a r l y an 
i m p o r t a n t c e n t r e o f m u s i c a l c u l t u r e i n t h e i n d u s t r i a l a r e a s and t h e 
Musi c H a l l was d e s t i n e d t o t a k e o n a l i f e o f i t s own. I t was e s t i m a t e d 
t h a t i n M a n c h e s t e r and S a l f o r d a l o n e , t h e r e was upward o f f i f t y such 
p l a c e s a t an a v e r a g e o f n o t more t h a n a q u a r t e r o f a m i l e f r o m each 
o t h e r . By t h e t i m e J o h n A s h t o n p r o d u c e d h i s "Modern S t r e e t B a l l a d s " i n 
1 8 8 8 , he had t o c o n c l u d e , 

'A new g e n e r a t i o n has a r i s e n who w i l l n o t s t o p i n t h e s t r e e t 
t o l i s t e n t o t h e s e b a l l a d s b e i n g s u n g , b u t p r e f e r t o have 
t h e i r m u s i c s e r v e d up t o them ' p i p i n g h o t ' , w i t h t h e 
acco m p a n i m e n t o f w a r m t h , l i g h t and b e e r and t o b a c c o ( f o r 
w h i c h t h e y d u l y have t o pay) a t t h e Music H a l l ; b u t w h e t h e r 
t h i s be f o r t h e b e t t e r o r n o t may be a moot q u e s t i o n . ' 47 

A f t e r t h e 1843 T h e a t r e ' s A c t , b a r p a r l o u r c o n c e r t s l e d i n e v i t a b l y t o t h e 
e s t a b l i s h m e n t o f M u s i c H a l l s i n w h i c h a d a p t i o n s o f b a l l a d m a t e r i a l -
some o f w h i c h was i n any case s p o k e n - were r e a d y made ' a c t s ' . Many o f 
t h e b a l l a d s i n g e r s t h e m s e l v e s were l i k e l y t a l e n t as p e r f o r m e r s f o r t h e 
M u s i c H a l l . As M a c k e r n e s s p o i n t s o u t , 

'... t h e mus i c h a l l l y r i c s were t h e l e g i t i m a t e s u c c e s s o r s t o 
t h e b a l l a d s . ' 48 

I n a s i m i l a r v e i n , Raynor m a i n t a i n s t h a t t h e , 

'Music H a l l i n v e n t e d a s t y l e o f p o p u l a r song d e v e l o p e d f r o m 
t h e t a s t e s , h a b i t s and manners o f t h e i n d u s t r i a l w o r k i n g 
c l a s s who grew up w i t h no c o n t a c t w i t h t h e w o r l d o f h i g h 
c u l t u r e e x c e p t p e r h a p s , t h e l a n g u a g e o f t h e a u t h o r i s e d 
v e r s i o n o f t h e B i b l e . ' 49 

The Music H a l l a l s o p r o v i d e d t h e f i r s t , no f r i l l s s o c i a l c e n t r e o t h e r 
t h a n t h e p u b l i c h o u s e , f r o m w h i c h i t g r e w , f o r t h e new c i t y c u l t u r e . I t 
drew upon t h e t a l e n t s o f t h e common p e o p l e f o r whom t h e c a r e e r as an 
e n t e r t a i n e r o f f e r e d h i t h e r t o u n d r e a m p t o f o p p o r t u n i t i e s f o r p r o s p e r i t y 
and e s c a p e f r o m d r u d g e r y . The c u l t u r e o f a r t music was becoming 
i n c r e a s i n g l y a c c e s s i b l e and i m p o r t a n t t o o r d i n a r y p e o p l e , b u t n o t a l l 
f e l t a b l e t o e x p r e s s t h e m s e l v e s t h r o u g h t h i s medium - t h e y f e l t a c e r t a i n 
u n e a s i n e s s w i t h s e r i o u s m u s i c . 

N o t w i t h s t a n d i n g i t s w o r k i n g c l a s s o r i g i n s , t h e music h a l l , p a r t i c u l a r l y 
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i n i t s m o r e o p u L e n t f o r m , r e a c h e d a w i d e r c l a s s o f p e o p l e a n d had a 
d e g r e e o f u n i v e r s a l i t y . R a y n o r a r g u e s t h a t t h i s was l a r g e l y a c h i e v e d 
t h r o u g h t h e o u t s t a n d i n g s t a r q u a l i t y o f t h e g r e a t e n t e r t a i n e r s , t o whom 
w i d e s e l e c t i o n s o f t h e c o m m u n i t y w e r e d e v o t e d a n d t h a t a s a r e s u l t , 
b a r r i e r s o f c l a s s w e r e b r o k e n a n d a c l a s s l e s s a p p e a l f o r m u s i c h a l l 
d e v e l o p e d : 

'The m u s i c h a l l s e v e n t u a l l y c r e a t e d t h e i r c o m m u n i t y , a n 
e n t i r e l y c l a s s l e s s o n e , n o t t h r o u g h i t s m u s i c b u t t h r o u g h 
t h e s t a r t l i n g , f l a m b o y a n t a n d e x t r a o r d i n a r y g i f t e d p e o p l e 
who b e c a m e i t s s t a r s . T h e i r g i f t s w e r e n o t , p e r h a p s , 
p r i m a r i l y m u s i c a l , a l t h o u g h o n e o f t h e i r c e n t r a l a b i l i t i e s 
w a s t o b e a b l e t o p r o j e c t s o n g s , c o m i c , s a t i r i c a l , p a t h e t i c 
o r s i m p l y s e n t i m e n t a l , w i t h t h e maximum p o i n t . I t i s n o t 
t h a t t h e w e a l t h i e r p a t r o n s o f t h e ' h a l l s ' n e c e s s a r i l y 
b e c a m e a w a r e e i t h e r e m o t i o n a l l y o r i n t e l l e c t u a l l y o f t h e 
w o r l d i n w h i c h a t a n d e m b i c y c l e b e c a m e m o r e a s u i t a b l e w e d d i n g 
c o n v e y a n c e t h a n a c o a c h , o r o f t h e p a t h o s o f e n t e r i n g a 
w o r k h o u s e w h e r e , a f t e r f o r t y y e a r s o f h a p p y m a r r i e d l i f e , 
t h e y w o u l d b e p a r t e d f r o m t h e i r o l d D u t c h . " I t was t h e ' s t a r 
q u a l i t y ' o f a h a n d f u l o f g r e a t e n t e r t a i n e r s w h o s e g i f t s w e r e 
o f t e n f o r s a t i r e w h i c h w e r e t h e l i f e b l o o d o f t h e m u s i c h a l l . 
I t o f f e r e d m e m b e r s h i p o f a c l a s s l e s s c o m m u n i t y a n d c r e a t e d 
a s o c i a l u n i t y a l m o s t w i t h o u t a t t e n t i o n t o t h e m u s i c o r 
p o e t r y w h i c h i t u s e d . ' 50 

A g a i n we h a v e r e t u r n e d t o t h e s o c i a l i s i n g , u n i f y i n g , l i b e r a t i n g a n d 
f u l f i l l i n g e f f e c t t h a t m u s i c g e n e r a l l y c a n h a v e i n t h e l i v e s o f 
i n d i v i d u a l s a n d c o m m u n i t i e s . 

I f t h e m u s i c h a l l s , p a r t i c u l a r l y i n i t s e m b r y o n i c d a y s , r e p r e s e n t e d t h e 
l i g h t 'down m a r k e t ' s i d e o f t h e w o r k i n g c l a s s c u l t u r e , t h e n s a c r e d 
c h o r a l m u s i c i n i t s v a r i o u s f o r m s r e p r e s e n t e d s e r i o u s o r a r t m u s i c i n 
i t s m o s t w i d e l y a c c e s s i b l e a n d e x p e r i e n c e d f o r m . 

C h o r a l s i n g i n g a l o n g w i t h t h e b r a s s b a n d m o v e m e n t , p r o v i d e d t h e 
p r i n c i p l e means o f p a r t i c i p a t i o n i n m u s i c f o r t h e w o r k i n g c l a s s e s i n t h e 
i n d u s t r i a l N o r t h . The a l r e a d y e s t a b l i s h e d c h o r a l t r a d i t i o n r e c e i v e d a 
g r e a t i m p e t u s f r o m t h e c l a s s s i n g i n g m o v e m e n t a n d t h e i n t e r e s t s h o w n i n 
m u s i c b y e d u c a t i o n a l p i o n e e r s a n d t h e v a r i o u s m o v e m e n t s f o r a d u l t 
e d u c a t i o n . T h e s e m o v e m e n t s w e r e a s t o n i s h i n g l y s u c c e s s f u l a n d many 
c o n t e m p o r a r y w r i t e r s w e r e i m p r e s s e d b y t h e s i n g i n g s k i l l s t h e y 
e x p e r i e n c e d . T h u s g r e w t h e b a s e s k i l l , u p o n w h i c h t h e g r e a t n o r t h e r n 
c h o r a l t r a d i t i o n was b u i l t . I t i s n o t j u s t t h a t t h e l o w e r c l a s s e s 
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g a i n e d a c c e s s t o t h i s e x p e r i e n c e , i t was s e e n e s s e n t i a l l y a s t h e i r g e n r e 
a n d t e n d e d t h e r e f o r e t o b e s o c i a l l y c o n f i n e d . I t a l s o came t o b e 
c o n s i d e r e d i n f e r i o r i n m u s i c a l s t a n d i n g , t o o r c h e s t r a l c o n c e r t s - a 
t e n d e n c y w h i c h h a s n o t e n t i r e l y d i s p p e a r e d a t t h e p r e s e n t d a y . As c a n 
b e i n f e r r e d f r o m t h e q u o t a t i o n f r o m H o g a r t h ' s w r i t i n g s w h i c h p r e c e d e d 
t h i s c h a p t e r , i t b e c a m e w i d e l y b e l i e v e d t h a t g r e a t m o r a l b e n e f i t s a n d 
i m p r o v e m e n t s a c c r u e d f r o m w o r k i n g p e o p l e b e i n g i n v o l v e d i n s i n g i n g . 
S u c h b e n e f i t s w e r e c o m m o n l y c l a i m e d b y t h e p h i l a n t h r o p i s t s a n d t h e 
r e l i g i o u s r e f o r m e r s o f t h e t i m e , a n d a s t h e i n d u s t r i a l a r e a s w e r e t h e 
h e a r t l a n d s o f n o n - c o n f o r m i t y , i t was n o e x a g g e r a t i o n f o r R a y n o r t o 
c l a i m . 

t h a t E n g l i s h c h o r a l m u s i c i n t h e n i n e t e e n t h c e n t u r y was 
l a r g e l y t h e r e s u l t o f a u n i o n b e t w e e n m u s i c a n d n o n 
c o n f o r m i t y a s t h e y a c t e d t o g e t h e r u p o n a d e p r e s s e d a n d 
d e g r a d e d w o r k i n g c l a s s . ' 51 

S u c h was t h e g e n e r a l s i t u a t i o n , b u t a s t h e c e n t u r y p r o g r e s s e d a n d t h e 
i n d u s t r i a l t o w n s g r e w a n d p r o s p e r e d , a s h i f t i n c l a s s i n v o l v e m e n t i n 
c h o r a l s i n g i n g s t a r t e d t o o c c u r . L o c a l p r i d e i n a t o w n ' s p r o s p e r i t y was 
r e f l e c t e d i n t h e i m p o s i n g t o w n h a l l s t h a t w e r e b u i l t a n d t h e s e p r o v i d e d a 
home b a s e f o r t h e l a r g e p r e s t i g i o u s c h o r a l s o c i e t i e s w h i c h h a d g r o w n u p . 
T h e s e t o w n h a l l s , s y m b o l s o f o p u l e n c e a n d o p t i m i s m , o f t e n a l s o c o n t a i n e d 
e q u a l l y i m p r e s s i v e c o n c e r t o r g a n s ( L i v e r p o o l , M a n c h e s t e r , L e e d s a n d 
H u d d e r s f i e l d a l l p o s s e s s i n g o u t s t a n d i n g e x a m p l e s ) u p o n w h i c h t h e l o c a l 
o r g a n i s t s a s w e l l a s t h e m o s t b r i l l i a n t p l a y e r s o f t h e d a y w o u l d g i v e 
r e c i t a l s a n d b r i n g n o t o n l y t h e o r g a n r e p e r t o i r e , b u t t h r o u g h 
t r a n s c r i p t i o n s , t h e g r e a t o r c h e s t r a l c l a s s i c s i n t h e i r m o s t a c c e s s i b l e 
f o r m , t o t h e l a r g e a u d i e n c e s t h a t w o u l d a t t e n d t h e m . W i t h t h e s e 
d e v e l o p m e n t s , c h o r a l m u s i c m a k i n g b e c a m e m o r e f o r m a l i s e d a n d 
i n s t i t u t i o n a l i s e d . T h e c h a p e l c h o i r s , w e r e , a s i t w e r e , t h e g r a s s r o o t s 
o f c h o r a l s i n g i n g a n d f o r c h o r a l s o c i e t i e s p r o v i d e d t h e m a j o r i t y o f 
s i n g e r s . B u t t h e m e m b e r s h i p o f many o f t h e s e t o w n c h a p e l s h a d p r o s p e r e d 
t o o a n d n o n - c o n f o r m i t y h a d ( f o r t h e W e s l e y a n M e t h o d i s t s a t l e a s t ) moved 
s o m e w h a t 'up m a r k e t ' f r o m i t s o r i g i n s a l o n g w i t h t h e s e l f made men i t 
h a d n u c t u r e d . T h e s e m e m b e r s o f t h e a s p i r a n t w o r k i n g c l a s s w e r e b e c o m i n g 
t h e l o w e r m i d d l e c l a s s , s t i l l c o n c i o u s l y o r u n c o n c i o u s l y r e m e m b e r i n g 
t h e i r r e l i g i o u s / s o c i a l / m u s i c a l r o o t s , h a p p i l y i n d e n t i f i e d w i t h t h e i r 
c h o r a l s o c i e t i e s . T h i s s o c i a l / c l a s s d i m e n s i o n t h e r e f o r e was o f c o u r s e 
n o t f i x e d a n d was i n f i n i t e l y f l u i d , b u t t h e r e i s e n o u g h e v i d e n c e t o 
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c o n s i d e r i t a g e n e r a l t r e n d i n t h e l a r g e r , m o r e p r o s p e r o u s t o w n s . 
H u d d e r s f i e l d i s a n e x c e l l e n t e x a m p l e a n d w i l l b e t h e s e c o n d c a s e s t u d y 
f o r t h i s c h a p t e r . 

T h e q u e s t i o n o f c l a s s h a s a s i g n i f i c a n t b e a r i n g o n b o t h c h o r a l a n d 
o r c h e s t r a l m u s i c . D u r i n g t h e t h i r t i e s a n d f o r t i e s , t o w n c h o r a l s o c i e t i e s 
b e c a m e w i d e l y e s t a b l i s h e d m u s i c a l i n s t i t u t i o n s a n d a r e r e p r e s e n t a t i v e o f 
w h a t h i s t o r i a n s c a l l ' s o c i a l m o d e r n i s a t i o n ' . One f a c t o r w h i c h 
d i s t i n g u i s h e s t h e s e m u s i c a l i n s t i t u t i o n s i s t h e p r e s e n t i n g o f f o r m a l 
p u b l i c c o n c e r t s . The a s p i r a t i o n t o w a r d s t h i s t y p e o f l e a d e r s h i p i n 
p u b l i c m u s i c a l l i f e f r o m t h e s e s i n g e r s f r o m a l o w e r - m i d d l e c l a s s o r 
a r t i s a n r y , i s e v i d e n c e o f t h e e m e r g e n c e t h r o u g h m u s i c a l a c t i v i t y o f w h a t 
R. S. N e a l e c a l l e d a ' m i d d l i n g c l a s s ' ^ ^ made u p o f a m b i t i o u s b u t 
f r u s t r a t e d p e o p l e , a n d t h i s m o v e m e n t i n c l a s s p l a y e d a p o w e r f u l r o l e i n 
c h a l l e n g i n g p r i v i l e g e a n d t h e o l d s o c i a l o r d e r . I t was t h i s t h a t t h e 
a r i s t o c r a c y f e a r e d w h e n t h e y c h a m p i o n e d t h e p r e s e r v a t i o n o f r u r a l 
c u s t o m s . C h o r a l s o c i e t i e s i n some o f t h e l a r g e t o w n s ( M a n c h e s t e r , 
L i v e r p o o l , a n d H u d d e r s f i e l d e a c h p r o v i d e d e v i d e n c e ) w e r e s t r o n g l y 
o r i e n t a t e d t o w a r d s m i d d l e - c l a s s v a l u e s . Weber s a y s . 

' T h e i r a c t i v i t i e s e p i t o m i s e t h e b o u r g e o i s i d e a s o f s e l f -
i m p r o v e m e n t ( t h r o u g h d i s c i p l i n e d m u s i c a l t r a i n i n g ) , m o r a l 
u p r i g h t n e s s ( t h r o u g h t h e p e r f o r m a n c e o f r e l i g i o u s m u s i c ) , 
a n d p h i l a n t h r o p i c b e n e v o l e n c e ( t h r o u g h t h e d e d i c a t i o n o f 
c o n c e r t s t o c h a r i t a b l e p u r p o s e ) . ' 53 

H a l l e s e t t l e d i n M a n c h e s t e r i n 1 8 4 8 a n d a f t e r t w o y e a r s - e i g h t y e a r s 
b e f o r e t h e f o u n d i n g o f h i s f a m o u s o r c h e s t r a - was a b l e t o w r i t e . 

'So many a m a t e u r s w i t h f a i r v o i c e s a n d a n e a r f o r m u s i c 
t h a t I was a b l e t o f o u n d t h e ' S t C e c i l i a S o c i e t y ' i n 
i m i t a t i o n o f t h e G erman G e s a n g v e r e i n , w h i c h d w e l t i n my 
m e m o r i e s s i n c e t h e d a y s o f my c h i l d h o o d . I t c o n s i s t e d o f 
l a d i e s a n d g e n t l e m e n o f t h e b e s t s o c i e t y , a t f i r s t a b o u t 
f i f t y i n n u m b e r . ' 54 

M a n c h e s t e r , a s w i l l b e s h o w n i n t h e n e x t c h p a t e r , d e v e l o p e d a s t r o n g 
o r c h e s t r a l c o n c e r t t r a d i t i o n i n w h i c h t h e i s s u e o f c l a s s was e v e n m o r e 
p r o n o u n c e d a n d v a r i e d . L i v e r p o o l a l s o h a d a C e c i l i a n S o c i e t y ( a common 
c h o i c e o f name f o r many c h o r a l s o c i e t i e s ) b u t s o m e w h a t u n t y p i c a l l y t h i s 
d r e w l a r g e l y u p o n Ang 5 i c a n c h o i r s . L i v e r p o o l , a s we s h a l l s e e h a d a 
t r a d i t i o n o f s o c i a l e x c l u s i v e - . n e s s i n m u s i c , c r e a t e d i n p a r t b y r i c h 
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m e r c h a n t s , w h o s e w e a l t h was f o u n d e d o n t h e s l a v e t r a d e . I n s p i t e o f t h e 
e v i d e n c e p o i n t i n g t o w a r d s c h o r a l s i n g i n g a t l a r g e , t o w n c h o r a l s o c i e t y 
L e v e l , e d g i n g t o w a r d s b e i n g a m i d d l e - c l a s s m u s i c a c t i v i t y , R a y n o r 
m a i n t a i n s t h a t t h e s e . 

w e r e n o t t y p i c a l o f t h e L a r g e c h o r a l s o c i e t i e s o f t h e 
i n d u s t r i a l t o w n s w h i c h p r o v i d e d t h e v a s t m a j o r i t y o f t h e 
E n g l i s h p e o p l e w i t h t h e i r o n l y r e a l c o n t a c t w i t h m u s i c ' 55 

C l e a r l y t h e r e a r e n o a b s o l u t e s i n s u c h a f l u i d a n d v a r i a b l e s i t u a t i o n . 
A l l t h a t c a n b e s a i d g e n e r a l l y i s t h a t c h o r a l s o c i e t i e s d r e w m o s t o f 
t h e i r n u m b e r s f r o m t h e v i g o r o u s n o n - c o n f o r m i s t c h o i r s made up f r o m a l l 
b u t t h e L o w e s t s e c t i o n o f t h e w o r k i n g c l a s s , a n d t h a t t h e r e i s a 
n o t i c f t b l e t e n d ^ , n c y f o r t h e L a r g e r , m o r e f o r m a l i s e d a n d p r e s t i g e o u s 
c h o i r s g i v i n g p u b l i c c o n c e r t s i n t h e L a r g e p r o s p e r o u s t o w n s t o e x h i b i t 
m i d d l e - c l a s s a t t i t u d e s a n d d r a w u p o n m i d d l e - c l a s s p e r s o n n e l . 

W h a t e v e r t h e c l a s s o f p e o p l e t h a t w e r e i n v o l v e d i n m u s i c m a k i n g , i t 
b e c a m e a u n i v e r s a l a n d v i r t u a l l y u n c h a l l e n g e d t r u t h t h a t t h e r e w e r e w i d e 
r a n g i n g b e n e f i t s t o b e r e c e i v e d f r o m m u s i c - p a r t i c u l a r l y c h o r a l 
s i n g i n g . T he a t t i t u d e s a n d e t h i c s t h a t w e r e t h e u n d e r p i n n i n g r a t i o n a l e 
f o r t h i s b e l i e f w e r e v e r y much t h o s e o f t h e t i m e . H o w e v e r c l o s e some o f 
t h e m o t i v e s m i g h t h a v e come t o e n l i g h t e n e d s e l f - i n t e r e s t o n t h e p a r t o f 
some o f m u s i c ' s c h a m p i o n s a n d p r o m o t e r s , t h o u g h u n d o u b t e d l y many w e r e 
g e n u i n e l y h u m a n i t a r i a n , o n e o f t h e p r i n c i p l e b e n e f i t s a n d t h e o n e t h a t 
h a s p r o v i d e d t h e u n i f y i n g t h e m e f o r t h i s c h a p t e r , i s t h a t o f s o c i a l 
c o h e s i o n . An a c t i v i t y w h i c h i s b o t h a c o r p o r a t e a n d c o - o p e r a t i v e o n e 
a n d o f f e r i n g p e r s o n a l a e s t h e i c f u l f i l m e n t , was u n d o u b t e d l y h i g h l y 
d e s i r a b l e . I r r e s p e c t i v e o f t h e i r s t a t i o n i n L i f e , t h e p e r f o r m e r s c o u l d , 
i n t h i s a c t i v i t y , g a i n s e l f r e s p e c t a n d t a k e p r i d e i n t h e i r a t t a i n m e n t . 
T h i s k i n d o f l o c a l p a t r i o t i s m i s a t w o e d g e d s w o r d : i t c r e a t e s p r i d e i n 
a c h i e v e m e n t a n d m a k e s men w i s h t o be w o r t h y o f t h e h o n o u r t h a t t h e y a r e 
h e l p i n g t o i n s p i r e . S i n g e r s c e r t a i n l y j e a l o u s l y g u a r d e d t h e p r e s t i g e o f 
t h e i r c h o i r a n d t o w n w h e r e v e r t h e y s a n g . T h i s common a t t i t u d e t r a n s c e n d s 
s o c i a l a n d p o l i t i c a l d i v i d e s . I n t h i s a t l e a s t t h e r e was a b r e a k i n g 
d o w n o f c l a s s b a r r i e r s t h r o u g h a c o r p o r a t e m u s i c a l a c t i v i t y . 

P r i d e a n d s e l f r e s p e c t a r e i m p o r t a n t b o t h f o r i n d i v i d u a l s a n d 
c o m m u n i t i e s . Many o f t h e s e s i n g e r s w e r e s k i l l e d w o r k m e n a n d t h e y 
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b r o u g h t t o t h e i r c h o r a l w o r k t h a t same c o m m i t m e n t t o d e v e l o p i n g t h a t 
s k i l l a n d p e r f e c t i n g t h e i r p r o d u c t . T h e t r a n s f e r o f t h e a t t i t u d e s i n t o 
s o c i a l s i t u a t i o n s i s p r o f o u n d l y i m p o r t a n t a n d b e n f i c i a l t o t h e c o m m u n i t y . 

"... b e i n g a member o f a c h o r a l s o c i e t y - h o w e v e r a m a t e u r 
r a i s e s a man's o p i n i o n o f h i m s e l f a n d makes h i m c a r e f u l o f 
o t h e r p e o p l e ' s o p i n i o n s . I t may be c o n c e i t , b u t i t b e a r s o u t 
H o g a r t h ' s t h e o r y t h a t m u s i c e l e v a t e d t h e c h a r a c t e r o f men. 
When a man b e g i n s t o c o n s i d e r t h e i m p o r t a n c e o f h i s p l a c e i n 
s o c i e t y , h e may b e c o m e a n a s s e t t o s o c i e t y i n s t e a d o f a 
l i a b i l i t y . ' 56 

By t h e e n d o f t h e p e r i o d , m u s i c h a d i n c r e a s e d e n o r m o u s l y i n p o p u l a r i t y 
w i t h a l l s e c t i o n s o f s o c i e t y a n d b e c a m e e s t a b l i s h e d a n d r e c o g n i s e d a s 
p l a y i n g a n i m p o r t a n t p a r t i n l o c a l a n d n a t i o n a l l i f e . So f a r a s c h o r a l 
m u s i c i s c o n c e r n e d , t h e g r e a t c h o r a l t r a d i t i o n a r o s e a s a r e s u l t o f a 
d e m a n d f o r g o o d m u s i c w h i c h c o u l d b e p r o d u c e d c h e a p l y , b y a r e l a t i v e l y 
s i m p l e a n d e f f e c t i v e s y s t e m o f mass m u s i c a l t r a i n i n g a n d t h e c o m p o s e r s 
a n d c o n d u c t o r s c a p a b l e o f i n s p i r i n g o r d i n a r y w o r k i n g p e o p l e . 

One b e n e f i c i a l c o n s e q u e n c e t h a t e v e n t h e m o s t a r d e n t c h a m p i o n o f m u s i c 
f o r t h e p e o p l e c o u l d n o t h a v e e n v i s a g e d , was t h e p a r t t h e c h o r a l 
t r a d i t i o n w o u l d p l a y i n r e s t o r i n g E n g l a n d t o a p r o m i n e n t p o s i t i o n o n t h e 
w o r l d ' s m u s i c a l s t a g e . I t c o u l d b e a r g u e d t h a t w i t h o u t s u c h s k i l l e d 
c h o i r s a s a n a t i v e r e s o u r c e , a n d t h e demand f o r m u s i c t h e y p r o v i d e d , t h e 
g r e a t c h o r a l w o r k s o f P a r r y , S t a n f o r d a n d E l g a r , w h i c h h e r a l d e d t h e 
E n g l i s h M u s i c R e n a i s s a n c e , m i g h t n e v e r h a v e b e e n w r i t t e n a n d E n g l a n d 
r e m a i n 'a l a n d w i t h o u t m u s i c ' . 

The H u d d e r s f i e l d C h o r a l S o c i e t y p r o v i d e s a n e x a m p l e p a r e x c e l l e n c e o f 
t h e i n s t i t u t i o n a l i s a t i o n o f t h i s g r e a t c h o r a l t r a d i t i o n t h a t came w i t h 
t h e s o c i a l c h a n g e s a l r e a d y d i s c u s s e d . I t s m u s i c a l s t a n d i n g a n d t h e 
c a l i b r e o f t h o s e p r o f e s s i o n a l m u s i c i a n s who w o r k e d w i t h i t , make i t o f 
n a t i o n a l a s w e l l a s r e g i o n a l i m p o r t a n c e . I t i s f i t t i n g t h e r e f o r e t o 
c o n c l u d e t h i s c h a p t e r w i t h some d e t a i l e d r e f e r e n c e s t o t h i s f i n e c h o i r 
w h i c h w a s t o b e c o m e a n a t i o n a l i n s t i t u t i o n . I t a l s o s h o w s how f a r t h e 
o r g a n i s a t i o n o f c h o r a l m u s i c m a k i n g w i t h i n t h e c o m m u n i t y h a d moved b y 
t h e h e i g h t o f t h e I n d u s t r i a l R e v o l u t i o n f r o m t h e ad hoc m u s i c a l 
a c t i v i t i e s o f t h e L a r k s o f D e a n i n t h e i r r u r a l c o m m u n i t y d u r i n g t h e 
e a r l y d a y s o f t h e I n d u s t r i a l R e v o l u t i o n . 
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E v e n i n 1 8 0 0 , H u d d e r s f i e l d w a s a n i s o l a t e d , o b s c u r e t o w n s h i p , w i t h a 
p o p u l a t i o n o f some s e v e n t h o u s a n d , m o s t o f whom w e r e i l l i t e r a t e a n d 
u n c o u t h . O n l y f o r t y o n e y e a r s b e f o r e , J o h n W e s l e y , v i s i t i n g 
H u d d e r s f i e l d o n h i s e v a n g e l i s i n g t o u r w r o t e , 

'a w i l d e r p e o p l e I n e v e r saw i n E n g l a n d . ' 57 

M o s t w o r k e d a t t h e t e x t i l e t r a d e d o m e s t i c a l l y . T h e r e w e r e n o r a i l w a y s 
o r s t e a m p o w e r . T r a n s p o r t a t i o n was b y p a c k h o r s e o r b y t h e n e w l y o p e n e d 
c a n a l . T h e y w e r e a c o n s e r v a t i v e p e o p l e i n a p e r i o d o f i n c r e a s i n g u n r e s t 
a n d c h a n g e . 

D u r i n g t h e e n s u i n g t h i r t y y e a r s , t h e p e o p l e b e c a m e i n c r e a s i n g l y e d u c a t e d 
a n d t h e t o w n , d u e t o i t s l a r g e m i l l s a n d f a c t o r i e s , became a n i m p o r t a n t 
c o m m e r c i a l c e n t r e . F r o m t h e i r h a r s h l i v e s a n d e n v i r o n m e n t , t h e ' w i l d e s t 
p e o p l e i n E n g l a n d ' h a d e v o l v e d i n t o some o f t h e m o s t g i f t e d a n d f a m o u s 
e x p o n e n t s o f o n e b r a n c h o f t h e m o s t s p i r i t u a l o f t h e a r t s . 

An i s o l a t e d c o m m u n i t y o f t e n s t u r n s t o s i n g i n g f o r i t s e n t e r t a i n m e n t a n d 
p a r t s i n g i n g was p r a c t i s e d i n t h i s a r e a f o r c e n t u r i e s , a n d o n l y w i t h t h e 
s p r e a d o f n o n - c o n f o r m i t y d i d t h i s r aw m a t e r i a l b e c o m e o r g a n i s e d i n t o 
c h o i r s o f b o t h s e x e s . T h e e s t a b l i s h e d c h u r c h was a t a l o w e b b i n t h e 
e i g h t e e n t h c e n t u r y a n d n o n - c o n f o r m i t y , c a t e r i n g f o r t h e n e e d s o f t h e 
p e o p l e , b u i l t L a r g e c h a p e l s w h i c h w e r e b o t h r e l i g i o u s c e n t r e s a n d 
c e n t r e s o f e n t h u s i a s t i c s i n g i n g . T h e s e c h u r c h c h o i r s w e r e t h e f i r s t 
t r a i n i n g g r o u n d f o r c h o r a l s o c i e t y m e m b e r s . 

Th e e m e r g e n c e o f t h e g r e a t G erman m a s t e r s , l i k e B e e t h o v e n a n d 
M e n d e l s s o h n , w h i c h d i d much t o w i d e n a n d e l e v a t e m u s i c a l l e v e l s , was 
v i r t u a l l y c o n t e m p o r a n e o u s w i t h t h a t o f t h e I n d u s t r i a l R e v o l u t i o n . T h e y 
w e r e t h e p r o d u c t o f t h e l i b e r a t i o n o f t h e s p i r i t t h a t c a n b e t r a c e d b a c k 
t o t h e R e f o r m a t i o n a n d t h e i r m u s i c r e f l e c t e d t h e e m a n c i p a t i o n o f s o c i e t y 
f r o m s l a v e r y t o t h e new d e m o c r a c y . 

The f o u n d a t i o n a n d g r o w t h o f t h e S o c i e t y , w h i c h i n c i d e n t a l l y c o n c u r s w i t h 
a n o t h e r N o r t h e r n p h e n o n m e n o n , t h e B r a s s B and M o v e m e n t , s t e m s f r o m t h e 
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i n h e r e n t m u s i c a l i t y o f t h e p e o p l e a n d i t s r e l a t i o n s h i p w i t h t h e t o w n ' s 
e x p a n s i o n a n d t h e m u s i c a l d e v e l o p m e n t o f t h e c o u n t r y a s a w h o l e . 

T h e f o u n d a t i o n o f t h e S o c i e t y d a t e s f r o m 7 J u n e 1 8 3 6 , o n w h i c h d a t e a 
g r o u p o f m u s i c i a n s w h o h a d p r e v i o u s l y m e t t o g e t h e r f o r v o c a l a n d 
i n s t r u m e n t a l p r a c t i s e i n t h e h a m l e t o f P a d d o c k , met a t t h e P l o u g h I n n a n d 
d r e w u p t h e f o l l o w i n g p r e a m b l e : 

'We w h o s e names a r e h e r e u n t o s u b s c r i b e d a g r e e d t o e s t a b l i s h 
a m u s i c a l s o c i e t y t o b e c a l l e d t h e ' H u d d e r s f i e l d C h o r a l 
S o c i e t y ' t h e f i r s t m e e t i n g t o b e h e l d i n t h e I n f a n t S c h o o l 
r o o m . S p r i n g S t r e e t , o n F r i d a y t h e 1 5 t h d a y o f J u l y 1 8 3 6 a t 
e i g h t o ' c l o c k i n t h e e v e n i n g ; t h e s u c c e e d i n g m e e t i n g s t o be 
h e l d o n t h e F r i d a y o n o r b e f o r e t h e f u l l m o o n , i n e v e r y 
m o n t h . 

D a t e d a t t h e P l o u g h I n n , W e s t g a t e , H u d d e r s f i e l d , t h i s 
s e v e n t h d a y o f J u n e 1 8 3 6 . ' 58 

S i x t e e n men f o u n d e d t h e s o c i e t y a n d f r o m t h e i r r a n k s w e r e e l e c t e d 
s e c r e t a r y , t r e a s u r e r a n d a c o m m i t t e e o f s e v e n . The f u l l moon m e e t i n g s 
f a c i l i t a t e d m e m b e r s b e i n g a b l e t o s e e t h e i r way home d u r i n g t h e w i n t e r 
m o n t h s , a s i n d e e d was t h e c a s e i n E c c l e s a n d E l l e n B r o o k . Q u a r t e r l y 
m e e t i n g s w e r e a l s o h e l d f o r p e r f o r m a n c e s a n d m e m b e r s , o n r o t a t i o n , w e r e 
a l l o w e d t o s e l e c t t h e o r a t o r i o t o be p e r f o r m e d a n d w e r e a l s o a t l i b e r t y 
t o c r i t i c i s e t h e c h o i r ' s p e r f o r m a n c e , p r o v i d e d i t was d o n e s o i n a 
' r e s p e c t a b l e , f r i e n d l y a n d b e c o m i n g m a n n e r ' . F i n e s w e r e i m p o s e d o n 
l a t e c o m e r s a n d a h a l f y e a r l y s u b s c r i p t i o n o f ' h a l f a c r o w n ' l e v i e d o n 
a l l m a l e m e m b e r s . Women p a i d n o s u b s c r i p t i o n . A t e a c h m e e t i n g , a l l 
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m e m b e r s w e r e a l l o w e d ' t h r e e g i l l s o f a l e a n d b r e a d a n d c h e e s e ' . 

T h e f i n a n c i a l a r r a n g e m e n t s w e r e r e m i n i s c e n t o f t h e C o - o p e r a t i v e S c o i e t y , 
s i n c e m e m b e r s e a c h h a d a f i n a n c i a l i n t e r e s t i n t h e S c o i e t y ' s a s s e t s and 
w e r e e n t i t l e d t o ' s e l l ' t h e i r s h a r e s o n r e s i g n a t i o n o r d e a t h . Bad 
m a n n e r s w e r e d i s c o u r a g e d b y f i n e s . 

' M u s i c i a n s b e i n g . L i k e p o e t s , p r o v e r b i a l l y a n i r r i t a b l e 
r a c e , p r o v i s i o n was a l s o made a g a i n s t b r e a c h e s o f g o o d 
m a n n e r s ; a n y member b e i n g i n t o x i c a t e d o r u s i n g o b s c e n e 
o r a b u s i v e l a n g u a g e o r c a l l i n g a n y o t h e r members ' b y e - n a m e s ' 
a t a n y o f t h e m e e t i n g s s h a l l f o r f e i t s i x p e n c e f o r e a c h 
o f f e n c e . ' 6 0 
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I t i s p o s s i b l e h e r e t o f o r m a p i c t u r e o f t h i s g r o u p o f w o r k i n g c l a s s 
p e o p l e - d e v o t e d t o m u s i c a n d a n x i o u s t o e d u c a t e t h e m s e l v e s a n d o t h e r s 
t h r o u g h r e h e a r s a l a n d p e r f o r m a n c e . T h e f i r s t l i s t o f members e v e r 
r e c o r d e d s h o w s some f i f t y f o u r m a l e members - a v a i l a b l e f o r b o t h s i n g i n g 
a n d p l a y i n g , a n d some e i g h t f e m a l e m e m b e r s . 

By 1 8 4 2 t h e S o c i e t y was s t i l l v e r y much a p r i v a t e m u s i c c l u b f o r t h o s e 
w ho l i v e d w i t h i n s i x m i l e s o f H u d d e r s f i e l d . T h e c h u r c h a n d c h a p e l 
b a c k g r o u n d o f i t s m e m b e r s was s h a r p l y c o n t r a s t e d w i t h t h o s e o f a n o t h e r 
' r i v a l s h o w ' w h i c h t h r e a t e n e d , n o t o n l y t o c h a l l e n e g e t h e ' C h o r a l ' , b u t 
w o r s e s t i l l , p o i s o n t h e p o p u l a c e w i t h s u b v e r s i o n a n d i m m o r a l i t y . T h e s e 
' s o c i a l i s t s ' m e t a t t h e H a l l o f S c i e n c e a n d i n o r d e r t o d i s a s s o c i a t e 
t h e m s e l v e s f r o m t h e m , t h e S o c i e t y d r a f t e d a new r u l e w h i c h r a n as f o l l o w s : 

'... t h a t no p e r s o n s h a l l b e a member o f t h i s S c o i e t y , who 
f r e q u e n t s t h e ' H a l l o f S c i e n c e ' o r a n y o f t h e ' S o c i a l i s t s 
M e e t i n g s ' , n o r s h a l l t h e l i b r a r i a n b e a l l o w e d t o l e n d a n y 
c o p i e s o f m u s i c ( k n o w i n g l y ) b e l o n g i n g t o t h i s S c o i e t y t o 
a n y S o c i a l i s t , u p o n p a i n o f e x p u l s i o n . ' 6 1 

T h e f i r s t o u t s i d e r p e r m i t t e d t o c o n d u c t t h e S o c i e t y was R o b e r t S e n i o r 
B u r t o n , who t o o k u p h i s o f f i c e i n 1 8 5 8 , b e i n g a l r e a d y c o n d u c t o r o f 
s e v e r a l o t h e r c h o r a l s o c i e t i e s i n t h e W e s t R i d i n g a n d was o r g a n i s t o f 
L e e d s P a r i s h C h u r c h . 

H i t h e r t o , a l l s i n g e r s a n d p l a y e r s h a d b e e n r e c r u i t e d f r o m t h e r a n k s a n d 
c e r t a i n l y t h e m e a s u r e o f a g o o d c h o i r h a d b e e n t h e v o l u m e o f s o u n d w h i c h 
i t c o u l d p r o d u c e . B u r t o n s l o w l y p e r s u a d e d t h e s e i n s u l a r p e o p l e t o 
e n g a g e s o l o i s t s a n d e x t r a i n s t r u m e n t a l i s t s f o r a s m a l l f e e a n d w i t h 
p a t i e n c e a n d p e r s i s t e n c e , he m o u l d e d t h e m i n t o a c h o i r o f s u c h s t a n d i n g , 
t h a t b y 1 8 6 2 , t h e y s a n g i n a g r e a t c o n c e r t a t C r y s t a l P a l a c e . 

R o b e r t B u r t o n r e t i r e d i n 1 8 7 5 , a n d f o r t h e n e x t t w e n t y f i v e y e a r s t h e 
c h o i r m a i n t a i n e d i t s s t a n d i n g a n d i n c r e a s e d i t s r e p e r t o i r e a n d 
r e p u t a t i o n . T h e t o w n g r e w a s t r a d e b o o m e d a n d t h e S o c i e t y r e f l e c t e d 
t h i s p e r i o d o f t r e m e n d o u s o p t i m i s m a n d d e t e r m i n a t i o n . The new Town H a l l 
was o p e n e d i n 1 8 8 1 a n d a t a f e s t i v a l t o c e l e b r a t e i t s o p e n i n g , t h e c h o i r , 
now n u m b e r i n g t w o h u n d r e d s a n g u n d e r t h e d i r e c t i o n o f C h a r l e s H a l l e . A t t h e 
c l o s e o f t h e f e s t i v a l he was r e p o r t e d t o h a v e s a i d t h a t . 
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'... he h a d c o n d u c t e d many c h o r u s e s b u t n e v e r h a d f o u n d a 
b e t t e r o r i n d e e d o n e s o g o o d . F o r r e f i n e m e n t , p e r f e c t t r u t h 
o f i n t o n a t i o n a n d e x p r e s s i o n a n d e s p e c i a l l y f o r p o w e r , i t 
c o u l d n o t b e s u r p a s s e d o r e q u a l l e d f o r t h e same n u m b e r . ' 6 2 

I n 1 9 0 1 , w i t h t h e b i r t h o f t h e new c e n t u r y , H e n r y C o w a r d became t h e 
S o c i e t y ' s new c o n d u c t o r . H i s c a r e e r d e s e r v e s s p e c i a l m e n t i o n n o t so 
much b e c a u s e o f h i s d i s t i n g u i s h e d w o r k a t H u d d e r s f i e l d , b u t b e c a u s e o f 
h i s e n o r m o u s i n f l u e n c e g e n e r a l l y a s o n e o f t h e g r e a t c h o r a l c o n d u c t o r s 
o f h i s a g e . C o w a r d i s a l s o f a s c i n a t i n g a s a man t y p i c a l o f h i s a g e a n d 
e m b o d y i n g s o many o f t h e i s s u e s i n v o l v e d i n t h i s s t u d y . He was a 
d i s s e n t e r a n d s t u r d y s u p p o r t e r o f t h e t e m p e r e n c e m o v e m e n t . By means o f 
h i s n a t i v e a b i l i t y a n d s i n g l e m i n d e d e n e r g y , he was a b l e t o t r a n s f o r m 
h i s l i f e a n d a d v a n c e h i m s e l f o n h i s c h o s e n c o u r s e . I n h i s c a s e , m u s i c 
w a s b o t h t h e means a n d t h e e n d o f t h i s a d v a n c e m e n t i n L i f e . 

C o w a r d s ' b a c k g r o u n d was m u s i c a l . H i s p a r e n t s h a d b o t h b e e n 
e n t e r t a i n e r s ; e n t e r t a i n m e n t h a v i n g b e e n h i s f a t h e r ' s means o f e s c a p e 
f r o m t h e d e b i l i t a t i n g e f f e c t s o f t h e S h e f f i e l d s t e e l i n d u s t r y . 

As a y o u t h , he j o i n e d a s i n g i n g c l a s s a n d l o n g b e f o r e he was o u t o f h i s 
a p p r e n t i c e s h i p a s a c u t l e r , he r a n a c l a s s o f h i s own. By h i s e i g h t e e n t h 
b i r t h d a y t h i s g r o u p h a d g i v e n a p u b l i c c o n c e r t . T h e s i g n i f i c a n c e o f 
t h i s c o n c e r t b y y o u n g C o w a r d ' s a p p r e n t i c e b o y ' s c h o i r i s t h a t i t 
i n d i c a t e s t h e s o c i a l c h a n g e t h a t came a b o u t t h r o u g h t h e s p r e a d o f m u s i c 
- g i v i n g y o u n g men s o m e t h i n g w o r t h w h i l e t o s t r i v e t o w a r d s a n d h a v e a 
p r i d e i n a t t a i n m e n t t h a t was s o p u b l i c . 

A l t h o u g h he was r e c o g n i s e d a s a n o u t s t n a d i n g c r a f t s m a n - h i s l a s t l o t o f 
k n i v e s e a r n i n g h i m t h e v e r y h i g h r a t e o f t h r e e p o u n d p e r d o z e n , - y e t he 
was u n f u l f i l l e d a n d h a d a m b i t i o n s t o b e c o m e a t e a c h e r w h i c h he d i d -
i n i t i a l l y o n t h e s t r e n g t h o f h i s a b i l i t y w i t h c h o i r s . F rom a v e r y 
l i m i t e d s c h o l a s t i c b a s e , he f u r t h e r e d h i s own e d u c a t i o n , e v e n t u a l l y 
g a i n i n g a m u s i c d e g r e e f r o m O x f o r d w h i c h e q u i p p e d h i m w i t h a 
c o m p r e h e n s i v e k n o w l e d g e o f m u s i c . C o w a r d was v e r y a c t i v e i n m u s i c 
w h i l s t s t i l l t e a c h i n g . He r a n c h o r u s e s a t t h e C h u r c h I n s t i t u t e a n d t h e 
M e c h a n i c s I n s t i t u t e i n S h e f f i e l d a n d was a p p o i n t e d c o n d u c t o r o f t h e 
S h e f f i e l d B a n d o f Hope f e s t i v a l , a t w h i c h , we a r e t o l d , t h r e e t h o u s a n d 
s a n g . T h e e x t e n t o f h i s i n v o l v e m e n t w i t h m u s i c c a u s e d h i m t o g i v e u p 
t e a c h i n g a n d b e c o m e a p r o f e s s i o n a l m u s i c i a n . H i s S h e f f i e l d t o n i c - s o l f a 
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A s s o c i a t i o n , s t a r t e d a s a s i n g i n g c l a s s , d e v e l o p e d i n t o a f a m o u s c o n c e r t 
c h o i r - t h e S h e f f i e l d M u s i c a l U n i o n . C o w a r d was i n g r e a t demand a s a 
c h o r u s m a s t e r , a n d a s w e l l a s w o r k i n g w i t h t h e H u d d e r s f i e l d a n d 
S h e f f i e l d c h o i r s , c o n d u c t e d c h o i r s i n L e e d s , N e w c a s t l e - u p o n - T y n e s a n d 
G l a s g o w . 

F r o m t h e b e g i n n i n g o f t h i s c e n t u r y , he d e t e r m i n e d t o i n t r o d u c e o t h e r 
c o u n t r i e s t o t h e e x c e l l e n c e o f E n g l i s h c h o r a l s i n g i n g . The f i r s t t r i p 
was t o C o l o g n e i n 1 9 0 6 . I n 1 9 1 1 , t h e S o c i e t y u n d e r t o o k a w o r l d t o u r 
i n c l u d i n g C a n a d a , p a r t s o f t h e U n i t e d S t a t e s , A u s t r a l i a , New Z e a l a n d a n d 
S o u t h A f r i c a . 

C o w a r d i s a n o u t s t a n d i n g a n d p r o m i n e n t e x a m p l e o f t h e v a l u a b l e w o r k d o n e 
b y t h e c h o i r m a s t e r s o f t h e t o w n a n d i t s c h o i r s i n b r i n g i n g g r e a t c h o r a l 
m u s i c t o t h e m a s s e s - b o t h p e r f o r m e r s a n d l i s t e n e r s . 

When t a l k i n g o f C o w a r d , M a k e r n e s s c o n c l u d e s : 

' C o w a r d i s a r e p r e s e n t a t i v e f i g u r e b e c a u s e he a p p r e c i a t e d 
t h e s e n s e o f s o l i d a r i t y w h i c h c h o r a l s i n g i n g g a v e r i s e t o 
among m e m b e r s o f t h e s o c i a l c l a s s e s he was f a m i l i a r w i t h . 
H i s c a r e e r a s a t r a i n e r o f c h o i r s was t h u s p r o d u c t i v e o f 
s o m e t h i n g m o r e t h a n p u r e l y m u s i c a l r e s u l t s . ' 6 3 

I n C o w a r d ' s own w o r d s . 

' C h o r a l i s m i s p o s s i b l y t h e m o s t s o c i a l i s t i c - u s i n g t h e t e r m 
i n i t s p r o p e r a n t i - b o l s h e v i s t s e n s e - o f a l l t h e a m e n i t i e s 
o f l i f e . ' 6 4 
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CHAPTER 2 
CONCERTS, CONTESTS AND COMPETITIVE FESTIVALS 

The c o n c e r t l i f e o f N o r t h e r n E n g l a n d d u r i n g t h e n i n e t e e n t h c e n t u r y 
u n d e r w e n t a p r o c e s s o f e v o l u t i o n a n d c h a n g e , b r o u g h t a b o u t b y t h e 
p o l i t i c a l , s o c i a l a n d r e l i g i o u s t h i n k i n g w h i c h was a l s o s h a p i n g o t h e r 
a s p e c t s o f t h e new s o c i e t y o f t h e V i c t o r i a n Age. C o n c e r t a c t i v i t i e s 
w e r e r e s p o n d i n g t o t h e f o r m i d a b l e f o r c e s o f t h e new d e m o c r a c y , w i t h 
i t s c h a n g i n g s o c i a l s t r u c t u r e , f r e e e n t e r p r i s e e c o n o m y . C h r i s t i a n 
s o c i a l i s m a n d a t t i t u d e s w h i c h d e f i n e d v a l u e p r i m a r i l y i n m a t e r i a l i s t i c 
a n d u t i l i t a r i a n t e r m s , a n d w h i c h w e r e v e r y c o n c i o u s o f p r e s t i g e b o t h 
l o c a l a n d n a t i o n a l . T h e g r o w t h o f t h e p u b l i c c o n c e r t s w i l l t h e r e f o r e b e 
s e e n i n r e l a t i o n t o t h e s e o t h e r i s s u e s a s w e l l a s i n a n h i s t o r i c a l a n d 
n a t i o n a l c o n t e x t . T h e p r i n c i p l e r e f e r e n c e s w i l l b e t o L i v e r p o o l a n d 
M a n c h e s t e r s i n c e t h e y p r o v i d e a n i n t e r e s t i n g c o n t r a s t a n d y e t t o g e t h e r , 
a r e r e p r e s e n t a t i v e o f t r e n d s i n g e n e r a l . T h e y a r e a l s o t w o i m p o r t a n t 
c i t i e s i n t h e r e g i o n w h i c h h a v e n o t b e e n d i s c u s s e d e l s e w h e r e i n t h i s 
s t u d y . 

T h e r e h a d b e e n a n e n o r m o u s i n c r e a s e i n p u b l i c a n d s e m i - p u b l i c c o n c e r t s 
d u r i n g t h e e i g h t e e n t h c e n t u r y , a s c a n b e s e e n i n t h e a c t i v i t i e s o f 
i n s t i t u t i o n s s u c h a s The Academy o f A n c i e n t M u s i c , The C o n c e r t s o f 
A n c i e n t M u s i c , T h e P h i l h a r m o n i c S o c i e t y a n d The G e n t l e m e n ' s C o n c e r t s 
t h a t w e r e a f e a t u r e o f m u s i c a l l i f e i n many t o w n s a n d c i t i e s . 

I t w a s h o w e v e r a c h a r a c t e r i s t i c o f t h e s e o r g a n i s a t i o n s t h a t t h e i r 
c o n c e r t s w e r e f o r a u d i e n c e s made u p o f t h e s o c i a l l y a c c e p t a b l e a n d 
t h e w e l l - t o - d o . T h i s e x p l i c i t s o c i a l b a r r i e r was m o s t o b v i o u s i n t h e 
f i e l d o f i n s t r u m e n t a l m u s i c . The p o p u l a r i t y o f O r a t o r i o c r e a t e d 
a u d i e n c e s a n d l a r g e b o d i e s o f p e r f o r m e r s w h i c h w e r e f a r l e s s s o c i a l l y 
r e s t r i c t e d . I t i s o n e o f t h e i m p o r t a n t f e a t u r e s o f c o n c e r t l i f e i n t h e 
l a t t e r p a r t o f t h e n i n e t e e n t h c e n t u r y t h a t i t b e c a m e a c c e s s i b l e t o f a r 
m o r e p e o p l e o f a w i d e r s o c i a l b a c k g r o u n d t h a n h a d h i t h e r t o b e e n t h e 
c a s e . As t h e e x a m p l e o f L i v e r p o o l s h o w s , c o n s e r v a t i v e a t t i t u d e s a n d 
a c t i v i t i e s i n e v i t a b l y r e m a i n e d , b u t a l t h o u g h t h e m i d d l e c l a s s e s w e r e 
p r e d i c t a b l y t h e d o m i n a n t s o c i a l g r o u p , t h e d e m o c r a t i c p r o c e s s was h a v i n g 
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i t s e f f e c t s o n t h i s a s p e c t o f m u s i c a l l i f e a n d t h e M u s i c f o r t h e P e o p l e 
c a m p a i g n was u n d e r w a y . I n f a c t s u c h i n f l u e n t i a l f i g u r e s i n t h e n a t i o n a l 
m u s i c a l l i f e a s J u l l i e n , Manns a n d Wood w e r e c o n c e r n e d t h a t m u s i c s h o u l d 
n o t b e e x c l u s i v e , a n d d i r e c t e d much o f t h e i r a t t e n t i o n a n d e f f o r t s t o 
t h i s w i d e r a n d m o r e n u m e r o u s c l i e n t e l e . 

B r i e f m e n t i o n d e s e r v e s t o b e made o f J u L l i e n , a s a r e p r e s e n t a t i v e o f 
t h i s p o p u l a r i s i n g i n f l u e n c e , s i n c e i t was he o f t h e t h r e e men m e n t i o n e d 
a b o v e , who h a d t h e m o s t c o n t a c t w i t h , a n d i m p a c t u p o n N o r t h e r n a u d i e n c e s . 

L o u i s e A n t o i n e J u l l i e n a r r i v e d i n E n g l a n d i n 1 8 3 9 a n d was t h e m o s t 
c o l o u r f u l , n o t t o s a y f l a m b o y a n t a n d e c c e n t r i c m u s i c a l p e r s o n a l i t y o f t h e 
a g e . He was t h e s o n o f a b a n d m a s t e r , a n d a c o m p o s e r o f p o p u l a r l i g h t 
m u s i c i n c l u d i n g m a r c h e s , w a l t z e s a n d q u a d r i l l e s . He a l s o b ecame 
i n v o l v e d i n m u s i c p u b l i s h i n g . I t was h o w e v e r , a s a m u s i c a l d i r e c t o r a n d 
i m p r e s a r i o t h a t he made h i s m a r k . 

I n t h e y e a r he a r r i v e d i n E n g l a n d , t h e c o n d u c t o r N e g r i h a d i n t r o d u c e d 
p o p u l a r p r o m e n a d e c o n c e r t s o n t h e P a r i s i a n m o d e l . T h i s s u c c e s s f u l 
v e n t u r e was c o p i e d b y t h e v i o l i n i s t E l i a s o n w h o , f o r h i s s e c o n d s e a s o n 
i n 1 8 4 0 , was j o i n e d b y J u l l i e n a s h i s a s s i s t a n t c o n d u c t o r . I n t h e 
f o l l o w i n g y e a r , J u l l i e n p r o d u c e d h i s own p r o m s w h i c h a c h i e v e d 
u n p a r a l l e l e d s u c c e s s . T h i s s u c c e s s was d u e t o h i s c h o i c e o f m u s i c , t h e 
e x c e l l e n c e o f i t s p e r f o r m a n c e a n d p a r t i c u l a r l y t o h i s own b r a n d o f 
c h a r i s m a t i c s h o w m a n s h i p . 

' J u l l i e n ' s c o n c e r t s w e r e c h a r a c t e r i s e d b y a n e x t r a o r d i n a r y 
' b r a v u r a ' , t h e c o n d u c t o r h i m s e l f e n g a g i n g i n a n h i s t r i o n i c 
d i s p l a y d e s i g n e d t o k e e p t h e a u d i e n c e a m u s e d a n d a t t e n t i v e . 

A p a r t f r o m t h e m u s i c i t s e l f , w h i c h was c l e v e r l y v a r i e d , 
J u l l i e n i n t r o d u c e d a r a n g e o f ' e f f e c t s w h i c h i n New Y o r k 
i n c l u d e d a n o u t b r e a k o f a r t i f i c i a l f i r e t o a c c o m p a n y t h e 
t h e ' F i r e m a n d ' s Q u a d r i l l e ' . As a c o n d u c t o r J u L l i e n was 
a g o o d d i s c i p l i n a r i a n . He was d y n a m i c w i t h o u t b e i n g s l a p d a s h 
a n d h i s c o n c e r t s s e t a h i g h s t a n d a r d o f i n s t r u m e n t a l e n s e m b l e . 
He a l s o g a v e r e n d e r i n g s o f m a j o r c h o r a l w o r k s . And b y i n t e r 
m i n g l i n g m o v e m e n t s f r o m s y m p h o n i e s w i t h a m i s c e l l a n e o u s 
c o l l e c t i o n o f l i g h t e r p i e c e s , he p e r s u a d e d h i s a u d i e n c e s 
t o a c c e p t a g o o d d e a l o f s e r i o u s m u s i c w h i l e a t t h e same 
t i m e a c q u a i n t i n g t h e m w i t h a t t r a c t i v e ' b o n n e s b o u c h e s ' . ' 1 
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I n s p i t e o f h i s f l a m b o y a n t s e n s a t i o n a l i s m ( a t t h e c l i m a x o f a 
p e r f o r m a n c e , he w a s l i a b l e t o s e i z e a n i n s t r u m e n t f r o m o n e o f t h e 
p l a y e r s a n d j o i n i n h i m s e l f w i t h t h e o r c h e s t r a b e f o r e c o l l a p s i n g i n t o 
h i s g i l t c h a i r - k e p t b e h i n d h i m o n t h e p o d i u m - d u r i n g t h e a p p l a u s e 
a n d a d u l a t i o n ) , he w a s a g e n u i n e a n d f a s t i d i o u s m u s i c i a n , r e s p e c t e d a s 
w e l l a s p e r h a p s e n v i e d b y h i s f e l l o w m u s i c i a n s . 

J u l l i e n made r e p e a t e d t o u r s o u t s i d e L o n d o n w h e r e he was r e c e i v e d w i t h a t 
l e a s t e q u a l e n t h u s i a s m . On t h e s e t o u r s he b r o u g h t t o many p l a c e s a new 
e x p e r i e n c e b y s h o w i n g w h a t a f u l l s c a l e p r o f e s s i o n a l o r c h e s t r a c o u l d d o . 
H i s c o n t e m p o r a r y , E n d e r b y J a c k s o n who we s h a l l m e e t l a t e r a s a n 
i n f l u e n t i a l f i g u r e i n t h e B r a s s B a n d M o v e m e n t , w r o t e o f J u l l i e n ' s 
N o r t h e r n c o n c e r t s i n t h e f o l l o w i n g l a u d a t o r y v e i n . 

'The g o o d e f f e c t e d b y M J u l l i e n c a n n e v e r be o v e r e s t i m a t e d ; 
u n p a r a l l e l e d s u c c e s s a l w a y s a t t e n d e d h i s Y o r k s h i r e a n d 
L a n c a s h i r e t o u r s . The ' J u l l i e n ' c o n c e r t s p r o v e d i n t h e 
n o r t h t h e o p e n i n g o f a new e r a i n a d v a n c e o f g e n e r a l m u s i c a l 
a r t . N e v e r b e f o r e h a d s u c h p e r f e c t i o n b e e n h e l d up t o o u r 
h o m e l y t o i l e r s a s m o d e l s f o r t h e i r g u i d a n c e a n d i m i t a t i v e 
p o w e r . New r e a d i n g s o f w o r k s s u p p o s e d w e l l k n o w n , new f o r m s 
o f p h r a s i n g , new c o l o u r i n g s o f e x t r e m e s i n l i g h t a n d s h a d e , 
p e c u l i a r r e n d e r i n g o f uncommon h a r m o n i e s , a n d b e a u t i f u l 
c l e a r r e n d e r i n g o f n o v e l c o n t r a p u n t a l d e v i c e s , r e n d e r e d b y 
t h e v e r y h i g h e s t p r o c u r a b l e a r t i s t s o n t h e i r r e s p e c t i v e 
i n s t r u m e n t s .... T h e s e a l l p r o v e d s o u r c e s o f w o n d e r a n d 
e m u l a t i o n t o o u r m u s i c l o v i n g w o r k m e n , a n d e d u c a t i o n a l t o 
o u r l o c a l p r o f e s s o r s a n d b a n d t e a c h e r s . ' 

We a r e t o l d b y J a c k s o n o f t h e e n t h u s i a s t i c d i s c u s s i o n s w h i c h t o o k p l a c e 
i n t h e m i l l s , f o u n d e r i e s a n d w o r k s h o p s , b y t h e w o r k m e n , some o f whom 
w e r e t h e m s e l v e s b a n d s m e n , f o l l o w i n g J u l l i e n ' s c o n c e r t s . 

An e x a m p l e o f t h i s s k i l f u l p r o g r a m m e b u i l d i n g c a n b e s e e n i n t h e m u s i c 
c h o s e n f o r p a r t 1 o f h i s p r o g r a m m e i n t h e T h e a t r e R o y a l , B r a d f o r d o n 
M a r c h 3 0 t h 1 8 4 8 . 

O v e r t u r e 
Q u a d r i L i e 
S y m p h o n y 
G r a n d S c e n e 
V a l s e 
A r i a 
S a c r e d M u s i c 
Romanza 
Q u a d r i l i e 

Zampa 
Th e S t a n d a r d B e a r e r 

The A l l e g r o o f Symphony i n F 
f r o m E r n a n i 
R a v e n s w o o d 

Non p i u a n d r a i 
f r o m E l i j a h 

D u l c e t M u s i c 
The S w i s s 

H e r o l d 
J u l l i e n 

B e e t h o v e n 
V e r d i 

J u l l i e n 
M o z a r t 

M e n d e l s s o h n 
B a l f e 

J u l l i e n 
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S u c h was h i s m e t h o d o f i n t r o d u c i n g B e e t h o v e n a n d t h e C l a s s i c t o h i s 
m u s i c a l l y d e > : s e r v i n g , b u t u n s o p h i s t i c a t e d a u d i e n c e s . I t i s u t t e r l y 
t y p i c a l o f t h e man t h a t t h e s p e c i a l d e f e r e n c e d u e t o B e e t h o v e n was 
s y m b o l i s e d b y h i s p u t t i n g o n a p a i r o f w h i t e g l o v e s , b r o u g h t t o h i m o n a 
s i l v e r s a l v e r a n d u s i n g a j e w e l l e d b a t o n f o r t h e p i e c e . 

J u l l i e n ' s s h o r t b u t b r i l l i a n t c a r e e r e n d e d t r a g i c a l l y . I n s p i t e o f t h e 
c o n s i d e r a b l e sums o f money he made, he n e v e r seemed t o be f r e e f r o m 
d e b t a n d he d i e d i n a l u n a t i c a s y l u m a t t h e a g e o f f o r t y e i g h t . 
P e r h a p s h i s g r e a t e s t a c h i e v e m e n t was t h a t . 

'He c r e a t e d a u d i e n c e s f o r o t h e r s t o s u s t a i n a n d i n t h i s way 
was r e s p o n s i b l e f o r d e v e l o p m e n t s i n m o r e n o r m a l m u s i c a l 
f i e l d s . ' 4 

H i s p o p u l a r i s i n g i n f l u e n c e J W D a v i s o n sums u p a s f o l l o w s ; 

' J u l l i e n w as e s s e n t i a l l y a n d b e f o r e a l l a r u m f o r t h e 
p e o p l e . He l o v e d t o e n t e r t a i n t h e p e o p l e ; he l o v e d t o 
i n s t r u c t t h e p e o p l e ; a n d t h e p e o p l e w e r e j u s t a s f o n d 
o f b e i n g t a u g h t a s o f b e i n g a m u s e d b y J u l l i e n . ' 5 

The e x a m p l e o f J u l l i e n a s a m u s i c a l i m p o r t i n t o t h e n a t i o n a l c u l t u r a l 
L i f e i s b y n o means u n i q u e . I n f a c t i n t h e p r o v i n c e s , a s w e l l a s i n 
L o n d o n , n e w l y f o u n d e d c o n c e r t s o c i e t i e s owed much t o t h e i n f l u x o f 
C e n t r a l E u r o p e a n m u s i c i a n s p a r t i c u l a r l y i n r e s p e c t o f t h e r e p e r t o i r e 
a n d o r c h e s t r a l s t a n d a r d s t h e y e s t a b l i s h e d . L i v e r p o o l a n d M a n c h e s t e r 
b o t h p r o v i d e e x c e l l e n t e x a m p l e s o f t h i s t r e n d . 

The a p p o i n t m e n t o f f o r e i g n m u s i c i a n s was i n v a r i a b l y j u s t i f i e d b y t h e 
r e s u l t s t h e y a c h i e v e d . I t c a n a l s o b e s e e n a s a f u r t h e r m a n i f e s t a t i o n 
o f t h e same a s p i r a n t m u n i c i p a l a t t i t u d e s w h i c h b u i l t t h e o p u l e n t t o w n 
h a l l s . I t was j u s t o n e o t h e r a s s e r t i v e g e s t u r e o f s t a t u s a n d o p t i m i s m 
b y t h e c i t y f a t h e r s o f t h e p r o s p e r o u s i n d u s t r i a l t o w n s . 

L i v e r p o o l ' s P h i l h a r m o n i c S o c i e t y was f o u n d e d i n 1 8 4 0 , t h o u g h i t h a d 
p r e v i o u s l y h a d a F e s t i v a l C h o r a l S o c i e t y o f o v e r t w o h u n d r e d v o i c e s w i t h 
i t s own s e m i - p r o f e s s i o n a l o r c h e s t r a . F o r i t s f i r s t t w o y e a r s , t h e 
S o c i e t y r e l i e d u p o n l o c a l c h u r c h o r g a n i s t s f o r i t s c o n d u c t o r s . I n 1 8 4 3 
J a c o b Z e u g h e e r H e r m a n n was a p p o i n t e d a f t e r h a v i n g s e r v e d f o r a n u m b e r o f 
y e a r s a s t h e c o n d u c t o r o f t h e G e n t l e m e n ' s C o n c e r t s i n M a n c h e s t e r . The 
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next p r e s t i g i o u s a c q u i s i t i o n f o r the Society was a new concert haLL. 

The Phi lharmonic HaLL opened i n 1849 and was able to accommodate 

audiences of over two thousand and an orchest ra and cho i r of two hundred 

and f i f t y . The Society was managed by LocaL businessmen who were 

anxious t ha t i t should be s o c i a l l y e x c l u s i v e , r e f l e c t i n g t h e i r own 

s o c i a l a t t i t u d e s and amb i t i ons . This was man i fes t l y c lea r when the 

S o c i e t y ' s ru les were pub l i shed . There were to be four ' F u l l d ress ' and 

s i x 'un d r e s s ' concer ts each year . The requirements f o r dress were j u s t 

one i n d i c a t o r of the des i re f o r exc lus iveness. Even more e x p l i c i t and 

i n t i m i d a t i n g was the no t i ce tha t appeared i n the programmes from t ime to 

t ime . 

'The a t t e n t i o n of p r o p r i e t o r s and those who rent boxes and 
s t a l l s i s drawn t o the f o l l o w i n g r e g u l a t i o n , which w i l l be 
s t r i c t l y en fo rced : 

No gentleman above twenty-one years of age res id i ng or 
c a r r y i n g on business i n L i ve rpoo l or w i t h i n ten mi les 
t h e r e o f , and not being an o f f i c e r of the Army or Navy, 
or M i n i s t e r of R e l i g i o n , i s admisssable to the Boxes 
or s t a l l s unless he be a p r o p r i e t o r , or member of the 
f am i l y r e s i d i n g i n the House of a P r o p r i e t o r , or have 
h i s name upon the L i s t of Gentlemen having the Entree 
e x h i b i t e d i n the c o r r i d o r . 

Resident Gentlemen who are not P rop r i e to r s can acquire 
the Right of Purchasing T icke ts or of making use of 
P r o p r i e t o r s T i cke ts dur ing the season on the Payment 
of an Entrance Fee of 10s. 6d. 

N . B o Gentlemen above twenty-one, a l though members of 
the f am i l y r e s i d i n g i n the house of those who simply 
rent Boxes and S t a l l s , are only admissable a f t e r payment 
of the Entrance Fee. ' 6 

The l i s t of 'Gentlemen having Ent ree ' r e f e r red to remained d isp layed i n 

the c o r r i d o r s u n t i l the h a l l was destroyed by f i r e i n 1933. There was 

even concern at one t ime tha t the ' P r o p r i e t o r s ' of the boxes might al low 

s o c i a l l y unacceptable people to have occasional use of t h e i r boxes. 

Q u a l i t y ra the r the q u a n t i t y was c l e a r l y the order of the day i n L iverpoo l 

so f a r as audiences f o r the Phi lharmonic Soc ie t y ' s concerts were concerned. 

As to the music, i n s p i t e of the Soc ie t y ' s soc ia l p re tens ions , i t s 

programmes were designed t o appeal to a l l t a s t e s . The programme of the 

opening concer t i n 1840 was as f o l l o w s : 
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Overture ( f i r s t t ime i n L i ve rpoo l ) KaLLiwoda 
Glee Bishop 
' F i r e , f i r e ' MorLey 
Round - 'The Sun has been Long on Old Mont B lanc ' Bishop 
The Music i n 'Macbeth' Matthew Locke 
F ina le - Chorus, ' B r i g h t Orb' Bishop 

I I 

Over tu re , 'La Fiancee ( f i r s t t ime i n L i ve rpoo l ) Auber 
' F a i r as a B r i d e ' W i l l i am T e l l Rossini 
' F l o ra gave me Fa i res t Flowers ' WiIbye 
Sextet Onslow 
T r i o , Azor and Zemira Spohr 
A Glee and a Chorus Bishop 

Wh i l s t not a l l Phi lharmonic Soc ie t ies were as s o c i a l l y ambit ious as 

L i v e r p o o l ' s , the under l y ing a t t i t u d e s were o f t e n remarkably s i m i l a r . 

The new men who had come to the fo re through the oppo r t un i t i e s presented 

i n the I n d u s t r i a l Age, were not always anxious t o share the p o s i t i o n 

which they had ach ieved. 

The ethos of Manchester 's Gentlemen's Concerts i n i t i a l l y had much i n 

common w i t h the L i ve rpoo l Soc ie ty , tha t was u n t i l Charles Hal le took up 

the appointment as conductor on January 1s t 1850, I t i s an i n d i c a t o r of 

the esteem which Ha l le had achieved dur ing h is previous season's chamber 

concer ts i n Manchester t ha t he was able to impose important cond i t ions 

before , . . . accept ing the appointment. These inc luded the r i g h t to 

d ischarge u n s a t i s f a c t o r y o r ches t r a l p l a y e r s , appoint new ones and 

rehearse works u n t i l he was s a t i s f i e d w i t h t h e i r standard before 

i n c l u d i n g them i n a programme. By the t ime of the Ar t Treasures 

E x h i b i t i o n i n 1857, Hal le had produced an orchestra which the 

a u t h o r i t i e s were proud to present as a c o n t r i b u t o r y a t t r a c t i o n . Such 

was the o r c h e s t r a ' s success tha t Ha l le decided not to disband the group 

o f p laye rs s p e c i a l l y gathered f o r t h i s event but t o r e t a i n them and 

promote a se r ies of concerts of h is own dur ing the f o l l o w i n g season. So 

w i t h i n a decade of h is a r r i v a l i n Manchester the Hal le Concerts became 

es tab l i shed and were the v i s i o n and personal r e s p o n s i b i l i t y of one man. 

He saw, as h is p o t e n t i a l audience, the numbers and soc ia l cross sect ion 

which he had played t o a t the Ar t Treasures E x h i b i t i o n . He d id not 

subscr ibe to the soc ia l preconcept ions of Manchester's leading c i t i z e n s 

as to the type of people who should 
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enjoy o r c h e s t r a l music. In f a c t , the r i g i d c lass conciousness of the 

Eng l ish was q u i t e a l i e n to h is background. From h is f i r s t concer t , he 

reso lved t o have seats at p r i ces tha t would be w i t h i n reach of the lower 

p a i d . The cost of t i c k e t s f o r h is f i r s t concert was 2/6 f o r reserved 

seats and 1 / - f o r unreserved sea ts . At t h i s t i m e , the a r t i z a n would be 
Q 

earn ing between 1 5 / - and £2 per week. The response to H a l l e ' s p o l i c y 

amply j u s t i f i e d i t . I t i s c l e a r from h is autobiography tha t he valued 

g r e a t l y the l e t t e r s of app rec ia t i on he received from the occupants of 
g 

the cheaper sea ts . One of these was from a workman, a f t e r h is f i r s t 

exper ience of a Ha l le concert i n November 1873 and was accompanied by a 

g i f t of two yards of f i n e whi te f l a n n e l . The l e t t e r was anonymous being 

signed on ly 'an o p e r a t i v e ' . In t h e i r c o n t r i b u t i o n to h is autobiography, 

h is son and daughter who completed the work, wrote as f o l l o w s : 

'How many a f a c t o r y hand or o f f i c e c le rk i n the busy towns 
of Manchester and the North of England may have owed h is 
on ly knowledge of what was b e a u t i f u l , t o the music he had 
an o p p o r t u n i t y of hear ing at my f a t h e r s ' s weekly concerts 
du r ing the dreary w in te r months. I t i s impossib le to 
b e l i e v e tha t some element of ref inement has not developed 
i n the la rge audience of working men who, s tanding packed 
toge ther i n great d i s c o m f o r t , have yet l i s t e n e d f o r hours, 
and e v i d e n t l y w i t h much a p p r e c i a t i o n , to much i n t r i c a t e 
and d e l i c a t e music; or tha t the tas te thus formed i n one 
d i r e c t i o n should not have i t s e f f e c t i n o t h e r s , and poss ib ly 
have co loured t h e i r whole L ives? ' 10 

Here a g a i n , t h i s i s an example of a c h a r a c t e r i s t i c a l l y n ineteenth 

cen tu ry assessment of mus ic 's value where i t was f e l t necessary f o r i t 

to be spe l t out i n terms of personal b e n e f i t and ' r e f i nemen t ' of na tu re . 

His programme p o l i c y was not t ha t of the promenade concer ts , where 

audiences were weaned onto the c l ass i cs v ia a mixture of L ight popular 

music, but r a the r s imply to p lay great music as we l l as h i s orchest ra 

c o u l d . The programme of h is f i r s t concert on January 30th 1858 was; 

Over tu re , 'Der Freyschutz ' Weber 
Andante i n A F la t Mozart 
Concertstuck i n F Minor Weber 
Symphony No 1 i n C Beethoven 
Overture 'La S i rene ' Auber 
B a l l e t des Sylphes, Faust Ber l i oz 
S e l e c t i o n , ' I I Travatore Verdi 
Three Songs w i thou t words Mendelssohn 
Overture 'Le Siege de Cor in the ' Rossini 11 
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The f o l l o w i n g contemporary press comment shows h is concerts were reaching 

a wide sec t i on of s o c i e t y . 

'Mr Charles H a l l e ' s Manchester concerts are becoming the 
vogue w i t h a l l c l asses , from the r i c h merchant and 
manufacturer to the midd le -c lass tradesmen and bourgeo is , 
and from the m idd le -c lass tradesmen and burgeois to the 
respec tab le and t h r i f t y , a l b e i t humbler, a r t i z a n s ' 12 

Another scheme t o prov ide cheap concerts f o r Manchester workers was 

fo rmula ted by the Counci l of the Working Men's Clubs Assoc ia t i on . The 

Conductor appointed by the Counci l was another con t i nen ta l import i n to 

Nor thern England, a Dutchman, Edward Oe Jong, who had played as a 

f l a u t i s t under both J u l l i e n and H a l l e . The Musical Times, i n an a r t i c l e 

'Music f o r the People ' descr ibes De Jong's concert i n the f o l l o w i n g way 

— and which concludes w i t h more than a h i n t of patronage. 

'The charac ter of the music is mainly popular and v o c a l , 
va r i ed by se l ec t i ons performed by m i l i t a r y bands and 
ins t rumen ta l s o l o s , wh i l e l o c a l chora l s o c i e t i e s Lend 
t h e i r a i d f o r the performance of g l e e s , choruses, par t -songs 
and other concerted music. The s o l o i s t s are genera l l y l oca l 
p r o f e s s i o n a l s , and the bands are those of the g a r r i s o n . ALL 
per formers are paid f o r t h e i r serv ices and the pecuniary 
r e s u l t i s very s a t i s f a c t o r y , the net rece ip t s thus f a r more 
than covered the expenses of the concer ts . I t i s pleasant 
to add the exper ience of the D i rec to r . . . tha t ' t he behaviour 
of the audience has always been most o r d e r l y ; they l i s t e n 
most a t t e n t i v e l y and t h e i r d i s c r e t i o n i n applause i s most 
w o n d e r f u l . ' 13 

These conce r t s , at which the average attendance was three thousand four 

hundred and f o r which the charges ranged from 4d to 1 / -

' . . p r o v e d an immense success, and every n i g h t , tax the 
e x t r a o r d i n a r y c a p a c i t i e s of the Free Trade Ha l l to t h e i r 
utmost e x t e n t . Seldom i s there present . . . an audience of 
fewer than four thousand persons, whose appearance and 
demeanour bear comparison w i t h those of the f requenters of 
the h ighest c lass of c o n c e r t s . ' 14 

As we l l as H a l l e ' s concerts and those organised by the Working Men's 

Clubs A s s o c i a t i o n , there was another i n i t i a t i v e to b r i n g music to the 

o r d i n a r y people of Manchester and t h i s has been descr ibed by Young as 

'One of the most i n t e r e s t i n g at tempts i n the l a t e V i c t o r i a n 
Era to b r i n g Ar t i n t o r e l a t i o n s h i p w i th the fac t s of 
i n d u s t r i a l L i f e . ' 15 
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This venture arose through the Sett lements Movement, which i t s e l f was a 

product of C h r i s t i a n Soc ia l i sm. 

Set t lements were communities where those who were aware of t h e i r 

p r i v i l e g e s and b less ings i n l i f e chose to l i v e amongst those who were 

less f o r t u n a t e , seeking to unders tand, share , and where poss ib l e , 

improve t h e i r l o t . 

'The S e t t l e r s hoped by t h e i r presence both to c i v i l i s e 
work ing -c lass people and make them C h r i s t i a n s . ' 16 

I n g l i s s descr ibes such set t lements as . 

'Gestures from the c lasses which had the la rges t share of 
educat ion and weal th to the classes which had the l e a s t . ' 17 

The i r pr imary aim i s i n d e n t i f i e d by S i r John Gorst as being 

' . . . t o make f r i e n d s w i t h the neighbourhood - to become part 
of i t s common l i f e ; t o assoc ia te w i t h the people on equal 
te rms, w i thou t e i t h e r patronage on the one hand or 
subserviency on the o the r ; t o share i n the joys and sorrows, 
the occupat ions and amusements of the people; to b r i ng them 
to regard the members of the set t lement as t h e i r f r i e n d s . ' 18 

The f i r s t steps towards the movement were taken i n Oxford where Samuel 

Barnet read a paper to a group i n St John's Col lege i n November 1883. I t 

remained a f e a t u r e of the Movement tha t many set t lements grew from 

w i t h i n u n i v e r s i t i e s and most were s p e c i f i c a l l y r e l i g i o u s i n bas i s . By 

the end of the per iod covered by t h i s s tudy , there were f o r t y f i v e such 

groups. 

One of the best known set t lements outs ide London was the one which 

opened i n Ancoats, Manchester i n 1 895 and was known as the Ancoats 

Brotherhood. I t b u i l t on the pioneer work i n t h i s d i s t r i c t of Charles 

Rowley, a na t i ve of Ancoats and a c i t y c o u n c i l l o r from 1875 who was 

i n f l uenced by the cond i t i ons of the t ime and by C h r i s t i a n Soc ia l i sm. He 

was as concerned w i t h improvements i n the c u l t u r a l l i f e of the people as 

he was i n such p r a c t i c a l mat ters as s a n i t a t i o n and general l i v i n g 

c o n d i t i o n s . I t was through h is i n i t i a t i v e tha t the Ancoats rec rea t ion 

committee organised Sunday a f te rnoon concerts dur ing the w in te r and open 

.60 . 



a i r chora l and band concer ts du r ing the summer, as we l l as arranging 

f l ower shows and e x h i b i t i o n s of p i c t u r e s . Upon t h i s foundat ion the 

Brotherhood pursued a programme of i n t e l l e c t u a l and a r t i s t i c a c t i v i t i e s 

as pa r t of t h e i r broad based s o c i a l p o l i c y . The a r t i s t s who con t r i bu ted 

t o the musical dimension inc luded Hal le and other eminent contemporary 

musicians such as Nerada, Leonard Berwick, Ludwig Straus and the Brodsky 

Quar te t . The venue f o r these performances was not a soc ie ty salon but a 

worke r ' s co t tage at 78 Canning S t r e e t , Ancoats, Manchester. 
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between 1800 and 1825. These wind bands themselves o r i g i n a t e from three 

sources of i ns t rumen ta l music making, v i s . the c i t y wai ts (which were 

o f f i c i a l l y ended by the Munic ipa l Corporat ions Act of 1835) , the Church 

bands and the M i l i t a r y bands. Arguably the most important group was 

the l a s t . The pe r iod of the French Revolu t ion and Napoleonic Wars saw 

the B r i t i s h Army w i t h i t s bands invo lved i n unprecedented a c t i v i t y at a 

p r e v i o u s l y unheard of s t reng th and i t i s l i k e l y tha t the demobbed 

s o l d i e r y would prov ide a source of musical t a l e n t which could now be 

exerc ised i n c i v i l i a n l i f e . A w r i t e r i n the ' B r i t i s h Bandsman' of 1887 

was to sum up t h i s m i l i t a r y dimension as f o l l o w s ; 

'The s o c i a l causes f o r the growth of the wind band dur ing 
the l a s t century are to be found i n the m i l i t a r y music and 
g r e a t l y m u l t i p l i e d pub l i c r e c r e a t i o n s . ' 21 

The m u l t i p l i c a t i o n of pub l i c rec rea t ions more p roper l y belongs to the 

second ha l f of the n ine teenth century but i n these ear l y days the 

t r ans fo rma t i on of the f u n c t i o n of the m i l i t a r y or vo lun teer band to a 

c i v i l i a n context was of c r i t i c a l importance. 

The m i l i t a r y roots of bands, probably account f o r two of the four 

d i s t i n c t i v e fea tu res of these ensembles g iven by Taylor namely that they 

were ' c i v i l i a n , amateur, outdoor and f u n c t i o n a l ' . ^ ^ C e r t a i n l y i t i s a 

u n i v e r s a l f a c t of band l i f e t ha t they became invo lved i n c i v i c , 

p o l i t i c a l , s o c i a l and r e l i g i o u s a c t i v i t i e s . In f a c t i t could be said 

t h a t se rv ing such f u n c t i o n a l purposes i s par t of t h e i r ra ison d ' e t r e and 

tha t t h i s o f t e n took them out of doors . I t i s equa l l y l i k e l y that they 

would a lso be on the move. The t r a d i t i o n of sp l end id , c o l o u r f u l 

un i forms i n many bands may a lso be accounted f o r i n t h e i r m i l i t a r y 

r o o t s . I t might be noted i n passing tha t i t requ i res an a d d i t i o n a l 

dimension t o normal per forming s k i l l f o r a brass p layer to p lay i n 

process ion - e s p e c i a l l y over the cobbled s t r e e t s of i n d u s t r i a l areas as 

many bandsmen w i l l s t i l l t e s t i f y . 

There are numerous references throughout band h i s t o r i e s and loca l 

r e p o r t i n g to bands per forming i n t h i s way. They were such a d i s t i n c t i v e 

f e a t u r e of Nor thern l i f e and c u l t u r e tha t they became an indispensable 

pa r t of any Northern c a r i c a t u r e . One or two examples of t h i s w i l l 

s u f f i c e : The repor ts of the 1841 e l e c t i o n i n Rochdale t e l l of parades 
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on severa l evenings p r i o r to p o l l i n g day, when the supporters of the 

opposing p a r t i e s paraded through the s t r e e t s , each headed by a band 

which became caught up i n the ensuing a f f r a y . In a more profoundly 

ser ious s i t u a t i o n many of the columns of marchers to Peter loo were lead 

by t h e i r own bands and when news of the 'massacre' became known there 

was a spontaneous outbreak of demonstrat ions throughout the North and 

these too were accompanied by m a r t i a l or mourning music. 

One of the occasions du r ing the year when bands were i n greatest demand 

was f o r the Whit Walks - another d i s t i n c t i v e fea tu re of Northern l i f e . 

Here again bands became caught up i n a soc ia l phenomenon - i n t h i s case 

a unique mix tu re of C h r i s t i a n w i t n e s s , sec ta r i an r i v a l r y and pub l ic 

c a r n i v a l . 

Whether i t was major pub l i c events such as these or some other c i v i c 

occas ion , or merely the band p lay i ng i n the park or the v i l l a g e s t ree t 

on a Sunday a f t e r n o o n , i t was through t h i s range of a c t i v i t i e s that 

brass bands became an inseparable and ind ispensable par t of the f ab r i c 

of Nor thern l i f e and i t s musical c u l t u r e . This f u n c t i o n a l ro le of the 

brass band could i n par t account f o r the nature of i t s r epe r t o i r e of 

marches and t r a n s c r i p t i o n s - i t was what Hindemith was to c a l l 

'Gebrauches M u s i k ' . 

Brass band music as a genre undoubtedly lacks the r i chness , h i s t o r y and 

musical s t a t u r e of the L i t e r a t u r e of other ensembles and t h i s has been 

the major source of c r i t i c i s m d i r e c t e d to i t from ser ious music ians. 

For , i n s p i t e of i t s immense p o p u l a r i t y w i t h p layers and audiences, the 

brass band has tended to e x i s t i n i s o l a t i o n from the mainstream of music 

l i k e some f reak of a musical subcu l t u re . 

Reginald N e t t e l i n a speech d iscuss ing the i n f l uence of the I n d u s t r i a l 

Revo lu t ion on Eng l i sh music begins the sec t i on dea l i ng w i th brass bands 

as f o l l o w s : 

'The f a i l u r e of the brass bands to become mus ica l l y g r e a t , 
i n s p i t e of t h e i r f i n e techn ique , i s h i s t o r i c a l l y 
i n t e r e s t i n g . ' 23 

He goes on t o compare the brass band's e a r l y dependence upon hymns and 

t r a n s c r i p t i o n s of popular pieces of the per iod such as S p o f f o r t h ' s ' H a i l 
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Smi l ing Morn' w i t h the way i n which the s i x teen th century consorts drew 

upon voca l forms i n t h e i r r e p e r t o i r e . The p a r a l l e l i s v a l i d only up to 

a po in t s ince the m a t e r i a l the seventeenth and e ighteenth century 

consort t r a n s c r i b e d was a r t music and e s s e n t i a l l y a r i s t o c r a t i c , whereas 

the source of the band r e p e r t o i r e was r e l i g i o u s or urban f o l k music. To 

develop t h i s comparison f u r t h e r and perhaps more s i g n i f i c a n t l y , i t does 

i l l u s t r a t e the fo rce of democracy at work i n music and i t i s i n t e r e s t i n g 

to note tha t i n ne i t he r case d id the ensemble seek mate r ia l from outs ide 

i t s a r t i s t i c s t a t i o n . 

The sense i n which N e t t e l regards the Brass Band Movement as a musical 

f a i l u r e must be i n terms of some absolute musical c r i t e r i a against which 

the mus i ca l l y u n c u l t i v a t e d brass band i s found want ing. There i s a 

sense however i n which the Brass Band Movement i s an overwhelming 

success. I n many s o c i a l respects and e s p e c i a l l y i n the respect of the 

democrat ic movement towards wide p a r t i c i p a t i o n i n music and i t s mass 

enjoyment, the brass band made a c r u c i a l c o n t r i b u t i o n . Perhaps the 

p r i c e of a mus i ca l l y i n f e r i o r r e p e r t o i r e was not too much to pay when 

set aga inst the b e n e f i c i a l value of mass contact w i th l i v e music. 

Weighing such issues takes us i n t o deep ph i l osoph i ca l waters but from an 

educa t iona l view po in t i t i s very r e l e v a n t . Whatever N e t t e l ' s value 

judgement m u s i c a l l y , he does not f a i l t o recognise the soc ia l roots and 

b e n e f i t s of the Brass Band Movement. 

'The brass band supp l ies a very rea l need i n many i n d u s t r i a l 
areas to t h i s day, because i n s p i t e of the w i r e l e s s , the 
s o c i a l f unc t i ons of the brass band p e r s i s t . 24 

The lack of an extant band l i t e r a t u r e was only par t of the r e p e r t o i r e 

problem. The s o c i a l ambience and the important par t i n the Brass Band 

Movement played by the contest were equa l l y dec i s i ve f a c t o r s . 

As a l ready ment ioned, at f i r s t the brass bands played arrangements of 

g lees and of movements from popular operas and o r a t o r i o s together w i t h the 

marches which l i k e t h e i r b r i g h t l y coloured uni forms r e f l e c t e d t h e i r 

m i l i t a r y r o o t s . As the century progessed they became inc reas ing ly 

s a t i s f i e d t o l i v e i n a wor ld of t h e i r own w i t h t h e i r r e p e r t o i r e enlarged 

by p ieces w r i t t e n f o r bands competing i n l o c a l or na t i ona l f e s t i v a l s . 

I t was these events which became the rea l focus f o r the e f f o r t of many bands. 

. 67 . 



I t was po in ted out above tha t the m i l i t a r y bands of the Napoleonic Wars 

were a t r a i n i n g ground f o r bandsmen of the ea r l y ensembles. There i s 

a l so a f u r t h e r French connect ion i n respect of the contest movement, i n 

t h a t there are s t rong grounds f o r b e l i e v i n g tha t these con tes t , which 

were to become so v i t a l a par t of the Brass Band Movement and Northern 

musical c u l t u r e , came i n the f i r s t place from France. The case f o r t h i s 

i s made by Hackerness whose arguement i s as f o l l o w s : Musical 

contes ts of one so r t or another were as o ld as music i t s e l f , and 

p a r t i c u l a r l y so f a r as the North of England was concerned where there 

was a s t rong t r a d i t i o n of b e l l - r i n g i n g contests amongs the v i l l a g e 

mus ic ians . However, so f a r as bands were concerned, France was ahead of 

England and i t was argued t ha t by f o l l o w i n g t h e i r example, i t would 

encourage standards of performance. 

One of the f i r s t brass band contests of any h i s t o r i c a l s i gn i f i cance was 

held at Burton Constable near Hu l l i n 1845. The French connection l i e s 

i n the person of Lady Chichester who besides being the con tes t ' s patron 

and s i s t e r - i n - l a w of S i r C l i f f o r d Constable, was f a m i l i a r w i th the band 

f e s t i v a l s i n France and be l ieved tha t such events should be encouraged 

i n Y o r k s h i r e . There are two f u r t h e r aspects of the Hu l l contests that 

are of importance. F i r s t l y , they in t roduced a r e s t r i c t i o n on the number 

of p layers i n each band to twe lve . Secondly t ha t one of the 

p a r t i c i p a n t s was Enderby Jackson who was to become a h igh l y i n f l u e n t i a l 

f i g u r e i n the contest movement and have charge of the ambit ious Crysta l 

Palace contests which began i n 1360. 

I t i s w ide ly recognised tha t the h i s t o r y and success of the Brass Band 

Movement i s inseparab le from the development of the Brass Band con tes t . 

Indeed they are so c l o s e l y l i n ked tha t one provides the r a t i o n a l e f o r 

the o t h e r . I t was Enderby Jackson who claimed at least by i m p l i c a t i o n 

to have i n i t i a t e d the great contests which began at Be l l e Vue, 

Manchester i n 1853, by recogn is ing the spur tha t r i v a l r y i n compet i t ions 

could be t o the working c lass bandsman s t r i v i n g f o r higher s tandards. 

George M i l l a r by the t u r n of the century was we l l aware of the par t tha t 

compet i t ions had played i n the general enthusiasm fo r the brass band i n 

the N o r t h . 

'Brass Band contest i s the one and only successfu l r i v a l t o 
the f o o t b a l l match i n the a f f e c t i o n of a c e r t a i n sec t ion of 
the B r i t i s h pub l i c i t s home i s an Engl ish Bohemia which 
l i e s between the Trent and the Tweed.' 26 
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In s p i t e of i t s source, there i s an unmistakable h in t of d i sda in f o r the 

mus i ca l l y i s o l a t e d subcu l tu re of the Brass Band. La te r , Russell and 

E l l i o t l ook ing back over the h i s t o r y of the movement concluded t h a t , 

'By 1860 the brass band was f i r m l y es tab l i shed i n the 
favour of the Eng l ish working man. I t was the recognised 
o u t l e t f o r h i s musical enthusiasm and i t i s more than 
probable tha t the spo r t i ng t h r i l l s of con tes t i ng added 
j u s t the necessary spice to tempt the pa lates of many whose 
musical ambi t ions alone were not s u f f i c i e n t l y urgent to 
compel them to pa r take . The Brass Band Movement as a whole 
was then and s t i l l i s inseparab le from the compet i t i ve 
assembly. ' 27 

C lea r l y the s p o r t i n g element was undoubtedly a prominent one as can be 

judged from the occas ional ou tburs t of horse p lay which occurred when a 

band ob jec ted to the judgement against i t . By comparison, chora l 

f e s t i v a l s were very s t a i d events . 

I t i s d i f f i c u l t t o t race p r e c i s e l y the p e r s o n a l i t i e s and sequence of 

events t ha t gave r i s e t o the Be l l e Vue contests i n Manchester as i t i s 

t o e s t a b l i s h which i s the o ldes t band. Perhaps i t i s not a l l tha t 

impor tan t . What i s c lea r i s tha t the Brass Band Movement was i n a s ta te 

o f ferment and smal l con tes ts occurred spontaneously and apparent ly 

independent ly p r i o r to the f i r s t one at Be l l e Vue. Enderby Jackson who 

has been r e f e r r e d to i n connect ion w i t h the Burton Constable contest i n 

h is na t i ve H u l l , became an ac t i ve and i n f l u e n t i a l f i g u r e i n the band and 

contest movement from tha t t ime . Much of the h i s t o r i c a l record of t h i s 

t ime comes from Jackson's ex tens ive w r i t i n g s which he began i n the 

1 8 9 0 ' s , so i t must always be borne i n mind tha t t h i s i s the view of one 

c l o s e l y invo lved person and many years a f t e r the events i n ques t ion . 

The Great E x h i b i t i o n of 1851 seems t o have been i n f l u e n t i a l i n a number 

of ways. Not t ha t band contes ts were staged as such, but m i l i t a r y bands 

and p r o f e s s i o n a l o rches t ras were i n attendance on most days and there 

were ex tens ive e x h i b i t i o n s of brass instruments made by both Engl ish and 

f o r e i g n manufacturers - no tab ly Adolf Sax. In these s o c i a l l y qu ie te r 

and more s e t t l e d t imes s ince the Reform B i l l of 1832, working people 

were happy t o come to the Crys ta l Palace from a l l over the country to 

admire ra the r t l ian to demonstrate. Thei r attendance was helped by the 

system of cheap excurs ion t r a i n s . I n e v i t a b l y Enderby Jackson was there 
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and repor ted meeting two young musicians - T a l l i s T r imne l l from 

C h e s t e r f i e l d and James MelLing from Staley Bridge - and t e l l i n g them 

about the progress of amateur bands and p a r t i c u l a r l y the system of p r i ze 

g i f t s a t Fe tes , Fa i r s e t c . i n the East R id ing . On the bas is of t h i s 

conve rsa t i on , which presumably Me l l i ng i s thought to have relayed to 

John Jenn ison , the manager and owner of Be l l e Vue Gardens, Jackson 

j u s t i f i e s h i s accusat ion of Jennison s t e a l i n g h is idea. Ce r ta in l y 

Enderby Jackson had no d i r e c t p a r t i c i p a t i o n i n the f i r s t Be l l e Vue 

c o n t e s t , but t h i s was probably because he was invo lved i n preparat ion 

f o r a Royal v i s i t t o H u l l a t t ha t t ime . I n any case, Jennison had 

opened the Be l l e Vue Gardens as ea r l y as 1837 and there are records from 

at l eas t 1850 of h is having bands p l ay i ng there as an a t t r a c t i o n . In 

c o l l a b o r a t i o n w i t h M e l l i n g , he a lso organised a contest f o r drum and 

f i f e bands i n 1852 which was a great success^af te r which he announced 

t h a t not on ly would t h i s event be repeated the f o l l o w i n g year but t h a t , 

'He would f u r t h e r organise an advanced tes ted system of 
educat ing higher c u l t u r e i n the L o f t i e r spheres of musical 
a r t among the working c lasses of Lancashire and Yorkshi re 
. . . through the medium of organised compet i t ion f o r amateur 
bands. ' 28 

These events do not i n d i c a t e tha t Jennison and MelLing were incapable 

of independent ly t h i n k i n g of a major contest w i thout the idea coming 

from Enderby Jackson. I n f a c t i t i s probable t ha t both Jennison and 

M e l l i n g deserve more c r e d i t f o r the Be l l e Vue contest and i t s immense 

i n f l uence upon the movement than they have h i t h e r t o rece ived. They had 

both been dead f o r twenty years before Enderby Jackson began h is w r i t i n g , 

Enderby Jackson must of course receive due recogn i t i on f o r h is great 

e n t e r p r e n e u r i a l s k i l l i n the Brass Band w o r l d . The contest he organised 

i n Hu l l i n Ju l y 1856 was immensely success fu l . He composed a t e s t piece 

f o r the even t , v i s i t e d the bands tha t were to take p a r t , g i v i n g advice 

on performance, purchase of inst ruments and other d e t a i l s tha t were to 

improve and u n i f y s tandards. He a lso negot ia ted w i th the ra i lway 

companies f o r cheap excurs ion ra tes along the l i n e s of the Great 

E x h i b i t i o n . The advent of ra i lways and the i n t r o d u c t i o n of these cheap 

excurs ion ra tes was a major f a c t o r i n the growth of the Brass Band 

Movement - i n f a c t i t made i t p o s s i b l e . I t was a very d i f f e r e n t 

s i t u a t i o n from the occasion when the Sta ley Br idge Band trudged across 
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the Pennines to an e a r l y contest i n S h e f f i e l d i n 1818 only to be beaten. 

Jackson's genius f o r o rgan i sa t i on and p u b l i c i t y were the key to the 

success of the event . Other fea tu res such as the t e s t p iece , judges 

being hidden from view and the massed concert at the end of the day had 

a l l been fea tu res of the Be l l e Vue concer ts . A unique and a t t e n t i o n 

ca tch ing f ea tu re was t ha t each band s i g n a l l e d i t s a r r i v a l by marching 

and p lay i ng along the route from the s t a t i o n to the Hu l l Gardens. An 

est imated twelve to f ou r teen thousand people attended to witness the 

band of the Leeds Railway Foundry under i t s conductor Richard Smith win 

the day, w i t h the Black Dyke M i l l s t ak ing second p lace . The Leeds band 

had a lso won the Be l l e Vue contest the previous year . 

Fo l low ing t h i s success, Jackson set out to spread brass band contests to 

o ther a reas . In the next few years compet i t ions were organised i n 

Newcast le, L i n c o l n , B r i s t o l , Grantham, Birmingham, L i v e r p o o l , Doncaster, 

S h e f f i e l d , Boston, D a r l i n g t o n , Norwich and Leeds. Jackson was f i r m l y 

es tab l i shed as a brass band impres a r i o , and i n 1860 planned the f i r s t 

contest at C rys ta l Palace, a venue which was to remain a great brass 

band cent re u n t i l the 1930 's . In s p i t e of t h e i r success, he abandoned 

these ab rup t l y a f t e r the 1863 contest to pursue an idea of an 

i n t e r n a t i o n a l meeting of musical workmen, a lso to take place at Crys ta l 

Palace. This came to no th ing and he subsequently d i r e c t e d h is a t t e n t i o n 

t o t h e a t r i c a l and music h a l l a c t i v i t i e s . However, i n 1868 he organised 

one l a s t contes t i n H u l l be fo re d isappear ing from the musical scene 

u n t i l the 1S90's when h i s w r i t i n g s brought him b r i e f l y to people 's 

a t t e n t i o n aga in . 

Lancashire and Yorksh i re however, s t i l l the cent re of the movement and 

Jackson h imsel f wro te : 

' I n a few years almost every v i l l a g e and group of m i l l s i n 
these d i s t r i c t s ( i . e . Lancash i re , Yorksh i re east and west 
of the Pennines) possessed i t s own band. I t mattered not 
to them how the bands were c o n s t i t u t e d or what c l a s s i f i c a t i o n 
of ins t ruments was i n use; each man made h i s own choice and 
the teacher found music s u i t a b l y arranged f o r t h e i r 
p r o f i c i e n c y . I f these th ings were c l e v e r l y managed music 
was the r e s u l t ; music was the love and p r i de of these people 
and t h e i r ever ab id ing pas t ime . ' 29 
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Although the s ize and make up of some of these bands was very much ad hoc 

there was a gradual move towards what was requ i red f o r the major 

c o n t e s t s , and by 1870 an i ns t rumen ta t i on very s i m i l a r to tha t of the 

present day became the es tab l i shed norm. 

A t y p i c a l band might be subdiv ided as f o l l o w s : 

1 E - f l a t soprano cornet 
3 B - f l a t ' s o l o ' ( f i r s t ) cornets 
1 B - f l a t ' r l . p i a n o ' cornet 
2 B - f l a t second cornets 
2 B - f l a t t h i r d cornets 
1 B - f l a t f l u g e l h o r n 
3 E - f l a t tenor horns ( ' s o l o ' , f i r s t and second) 
2 B - f l a t ba r i t ones ( f i r s t and second) 
2 B - f l a t euphoniums (unison) 
2 B - f l a t tenor trombones ( f i r s t and second) 
1 G bass trombone 
1 E - f l a t bombardons (unison) 
2 B - f l a t bombardons (unison) 

24 30 

The B e l l e Vue con tes ts have been the n a t u r a l focus f o r the Northern 

bands, a l though they d id s u f f e r a dec l i ne i n the l a t e 1850's as Jackson 

organised contes ts elsewhere. I t must be remembered however tha t f o r 

one Jennison at B e l l e Vue, the Brass Band contests each September were 

on ly of the a c t i v i t i e s he planned to draw v i s i t o r s to Be l le Vue Gardens 

du r i ng the summer months, whereas they were Jackson's t o t a l 

preoccupat i on . 

The Be l l e Vue contes ts soon re -es tab l i shed themselves as the premier 

Brass Band event . The f i r s t contest i n 1853 had been won by Mossley 

Temperance Band, one of e igh t compet i tors i n v o l v i n g some one hundred 

p l a y e r s . They caused something of a su rp r i se at t h i s t ime by t h e i r use 

o f the Saxhorns which were t o become u n i v e r s a l l y popu lar . The event 

was a huge success desp i te c e r t a i n o r g a n i s a t i o n a l ' h i ccups ' - se r i ous l y 

l a t e t r a i n s c a r r y i n g contes tants and an unexpectedly large audience 

est imated at s i x teen thousand which exhausted the refreshment s t a l l s 

before the proceedings were ha l f over! Russel l and E l l i o t b r i ng to l i f e 

the h i s t o r y of some of these events and capture the atmosphere of 

enthusiasm as we l l as tha t of the community and the commitment of the 

bandsmen. 

One such account concerning the Mossley Band, t e l l s how the Bandsmen 
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used to get up at four a.m. to p r a c t i c e the t e s t piece before s t a r t i n g 

work. The euphonium p layer appointed h imsel f knocker up and r a t t l e d the 

bedroom windows o f h i s co l leagues w i t h a c lo thes prop. There was a lso a 

memorable occasion when the drummer acqui red a new ins t rument , and was 

overcome dur ing the n igh t by a des i re to g ive i t a t r i a l . 

'Ne ighbour ing co t tage rs who were aroused from t h e i r sleep by 
the unwanted d is tu rbance were compensated on peeping through 
t h e i r c u r t a i n s , by the spectac le of a n i g h t s h i r t e d bandsman 
drumming h imsel f up and down the road i n the moon l i gh t . ' 31 

The second contest i n '54 had four teen en t ran ts and was won by the 

Richard Smi th 's Leeds Railway Foundry Band. The number of spectators 

increaseed to twenty thousand and the Manchester Guardian wrote 

e n t h u s i a s t i c a l l y about the event and the musicians tak ing p a r t . 

'Not p r o f e s s i o n a l s , but count ry bands of hard working 
a r t i z a n s who found i n almost unaided study an i n t e l l e c t u a l 
and e l e v a t i n g p u r s u i t du r i ng the i n t e r v a l between labour 
and repose. ' 32 

I t should be noted here the p a t r o n i s i n g overtones of the remarks so 

c h a r a c t e r i s t i c of the age when s e l f help and v i r t uous endeavour amidst 

honest t o i l were approved character t r a i t s . Such worthy soc ia l and 

personal b e n e f i t s of an a c t i v i t y were never l os t s i gh t o f ; i n fac t 

any th ing t ha t would promote them was a c t i v e l y encouraged. The bene f i t s 

d i d not accrue e n t i r e l y to the per forming workers. There were vested 

i n t e r e s t s behind the work e th i c and the d i r e c t i n g of working energies 

i n t o ' w o r t h w h i l e ' r e c r e a t i o n a l p u r s u i t s . Reta in ing the s ta tus quo of 

the s o c i a l order and a d i l i g e n t and amenable workforce were two 

impor tant ones. Tay lor sees t h i s s i t u a t i o n i n these terms: 

'Many i n d u s t r i a l i s t s saw a work 's band as a symbol of t h e i r 
own benevolence, a focus of company l o y a l t y and an 
a d v e r t i s i n g device a l l r o l l e d up i n one neat package. ' 32 

Hogarth sees i t i n the p a t e r n a l i s t i c l i g h t of h is t ime : 

'The exper ience of the present day has shown, and i s showing 
more and more, t h a t even the classes who earn t h e i r d a i l y 
bread by the sweat of t h e i r brow may f i n d i n music a 
r e c r e a t i o n w i t h i n t h e i r reach, f u l l of innocent enjoyment 
and pregnant w i t h moral and soc ia l b e n e f i t s . ' 34 
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I t was the t h i r d contest in 1855 that saw the introduction for the f i r s t 
time of a set piece. There were f i f t e e n bands comprising of two 
hundred and f o r t y performers and at t h i s contest M Louis Antoine 
JuLLien, whose concerts had such a dramatic influence upon the English 
concert scene, had t rave l led up from London to be i n the audience. This 
contest also saw the f i r s t d i s q u a l i f i c a t i o n - Harden M i l l s Band from 
Bingley which had not practised the test piece fo r the required four 
months and more importantly contained members of another band. 

For the next few years Enderby Jackson dominated the contest scene. 

During t h i s period of the late 50's the band movement received a boost 

from the revival of the volunteer movement as a Government contingency 

i n the face of fu r ther threats from France. The new Volunteer Corps 

absorbed and encouraged brass bands, of ten providing rehearsal rooms, 

instruments and uniforms. One of the bands to benefit from th is 

s i tua t ion was the rev i t a l i sed Bacup Band which was to become one of the 

most famous bands of the time. I t s great r i v a l at t h i s time of expansion 

i n the movement was the Black Dyke M i l l s band and on i t s f i r s t entry in 

1862 i t came four th with Black Dyke as winner. The fol lowing year Black 

Dyke again won but only by a small margin over Bacup whose performance 

of the test piece was better and both bands were played o f f i n second 

se lec t ion . This band, coming from that hub of musical a c t i v i t y , the 

Rossendale Valley, achieved great d i s t i n c t i o n as the fortunes of the 

Belle Vue contest picked up i n the 60 's . I t s fortunes are f u l l y 

recorded and o f f e r an insight into the part brass bands played in the 

l i f e of the community. As the 186A contest approached, Bacup's 

supporters were i n opt imis t ic mood and Isaac Leach the band's historian 

records how the town became passionately involved. 

'The excitement i n the neighbourhood was intense and fo r 
days before the contest the fa te of the band at Belle Vue was 
almost the sole topic of conversation. The rehearsals in the 
yard of Broad Clough M i l l on the Sunday before the contest 
were attended by thousands. On the morning of the contest, 
special t ra ins were run from Bacup and the H i l l s had to 
c lose. ' 35 

On the morning of the concert i t s e l f over two thousand supporters packed 

the local excursion t ra ins to become part of a huge crowd at Belle Vue. 

They saw the i r own band win, and the i r r iva l s Black Dyke, come f i f t h . 
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The band was successful again i n 1865 and Leach reports even greater 
numbers of supporters whose enthusiasm as they returned from the 
contest, walking through the streets to the railway s tat ion at midnight 
- 'could not have been surpassed i f they had been a victorious army 
returning from the w a r s ' . A s the 1866 contest approached the 
p o s s i b i l i t y of a hat t r i c k caused near hysteria in Rossendale. I t is 
reported that between 9.30 a.m. and 11.00 a.m. on the contest day, three 
thousand people l e f t the Valley fo r Belle Vue on the special excursion 
t ra ins and tha t , according to Taylor 

'There was no one l e f t i n Bacup except a few old women 
to keep the f i r e s i n . ' 

The contest went on late in to the evening but success was not the i r s . 

The day belonged to Dewsbury, a band which had come second at Belle Vue 

on a number of occasions. Bacup Band achieved consecutive wins again in 

'69 and '70 but as i n '66, f a i l e d to complete the hat t r i c k . 

The band had a short but b r i l l i a n t L i f e . I t won t h i r t y three f i r s t 

prizes in f o r t y three successive contests, th i r teen of which were in 

unbroken succession. I t is th i s sort of achievement that accounts for 

the be l i e f of the Rossendale people that Bacup Band was the greatest 

band ever. 

Another indicator of i t s remarkable s k i l l has come to us as a result of 

a request made to the Band's insp i ra t iona l tutor/arranger George E l l i s 

(who also had connections with the Accrington Band) to allow other bands 

to use the i r popular song arrangements. He was unable to help because 

they were not wr i t t en down but were 'made up' as they went along. They 

also apparently employed th i s technique at Christmas time. This 

remarkable a b i l i t y to l i s t en to each other and improvise harmonies, must 

have been one of the secrets of the i r success. I t also provides a 

s t r i k i n g instrumental pa ra l l e l to the choral s k i l l of the Larks of Dean. 

More recently there is evidence of the same instrumental s k i l l . 

Blackburn Salvation Army Band during the 1920's was possessed of a 

remarkable euphonium player whose s k i l l in busking a quasi obligato part 

was such that the then Cathedral organist , Dr Herman Brearly, frequently 

used to ask one of the choir men (the w r i t e r ' s father-in-law) to play 
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the f i n a l hymn so that he could go and j o i n the band's Sunday morning 
procession. The good Doctor was regularly to be seen walking alongside 
the band through the streets of the town del ight ing i n the f l i g h t s of 
fancy of t h i s na tura l ly g i f t e d amateur player. 

The fo l lowing passage from Aspin indicates the happy l ink with the 

sudden waning of the Bacup Band a f t e r i t s short but b r i l l i a n t L i fe and 

the newly emerging star Band of I r w e l l Springs which also was to engage 

John Lord, Bacup's erstwhile conductor. 

'Amongst the supporters at the 1864 contest were six 
enthusiasts from Weir, who decided on the way home that 
they would form a band in the v i l l a g e . The result was the 
celebrated IrwelL Springs Band, which held i t s f i r s t 
practice i n a bedroom with a bedstead serving as a bandstand. 
The s p i r i t of the pioneers may be judged from the Laconic 
entry that was made in the minute book when players were 
being recrui ted: 

Name: L Hey 
Choice of Instrument: Aught 

Not to be outdone by the i r neighbours at Weir, a group of 
working men in the v i l l age of GoodshawfoLd collected enough 
money to buy some old instruments, which were put i n working 
order by a local t insmi th . The men practiced fo r some months 
in a ce l l a r and at Length decided they were competent enough 
to march through the streets- Every inhabitant turned out to 
discover what the funny noise was (one of the players recalled 
la ter ) and when they found i t was the band there was such 
j u b i l a t i o n as never occurred i n the f o l d before. Home-brewed 
ale was brought out and th is seemed to put courage into the 
bandsmen. A few weeks Later, the band went on Hameldon Moor 
f o r the next attempt to play a march. ALL the f o l d residents 
went with them. On s t r i k i n g up, horses, c a t t l e , sheep and wild 
animals flew in t e r r o r . I never could t e l l which made the 
most noise - the band or the animals. From inauspicious 
beginnings such as th i s scores of Lancashire bands became town 
and v i l l a g e i n s t i t u t i o n s and many attained a standard of 
prof ic iency that was outstandingly h igh . ' 38 

The contests of the 1850's and 60's were dominated by those organised by 

Enderby Jackson and those at Belle Vue. I t must be remembered however 

that there were hundreds of Lesser contests put together on a Less 

spectacular basis and featur ing less well-known bands. These were a 

testimony to the enthusiasm, dedication and enjoyment from music of 

thousands of brass band musicians. 
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In 1895, the year of Richardson's second issue of 'Brass Band Annual' there 
are d e f i n i t e records of two hundred and twenty two contests in B r i t a i n . 
This was i n no way exceptional and may be taken as representative of the 
period. In that Journal Richardson also observed that bands were 
f l ou r i sh ing as never before and a t t r ibuted much of the progress of the 
last two decades to the incentive of contests. 

'Without doubt the main factor i n th i s a l l round advancement 
is the contesting movement. Contesting has l i t e r a l l y 
revolutionised the whole world of brass music, and i t s 
benef ic ia l influence has more or less affected every brass 
band in the country. Bands everywhere are awaking and 
s t r i v i n g to improve the i r posi t ion; the introduction of 
contests has imbued them with a commendable desire to press 
to the f r o n t ; and as a result we have better instruments, 
better music, better teachers, better o f f i c i a l s and better 
bandsmen.' 39 

There i s no doubt that 'Banding' was a widespread and consuming interest 

of Northern working men though the extent is d i f f i c u l t to establish in 

terms of exact numbers. Enderby Jackson's reference in his wri t ings 

towards the end of the century, to there being a band in almost every 

v i l l a g e and groups of mi l l s i n the Lancashire and Yorkshire Pennines 

gives some indica t ion of the possible numbers. Dunstan's Cyclopoedic 

Dictionary^^ estimates that there were between four and f i v e thousand 

bands i n Lancashire and Yorkshire at the turn of the century. The 

largest nunmber to be suggested came from the. 'Amateur Band Teachers' 

Guide and Bandsman's Advertiser ' of 1889 where i t is stated that 

'There are at present f o r t y thousand amateur bands in the UK 
and they are rapidly increasing. ' 41 

The Guide also indicates an average membership of fourteen. Even 

allowing f o r the fac t that t h i s covers the golden age between 1860 and 

1900 i t hardly seems a credible number. Taylor^^ projects a more l i k e l y 

f igure of f i v e thousand based upon reasonable inferences drawn from 

Richardson's Brass Band Annual and Bandsmen's Companion, which recorded 

the contest results i n what i t claimed was an average season. I f th i s 

f igure is taken, which is in l ine with Dunstan's, and mul t ip l ied by 

Dunstan's average membership i t would give as a probable number of brass 

players something in excess of seventy thousand. 
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Obviously the standards of the bands and the individual players would 

vary considerably but i t is reasonable to assume at Least an acceptable 

Level of competence as the norm. The re la t ive ease and speed with which 

prof ic iency could be attained on brass band instruments coupled with 

t he i r enthusiasm and the competitive ethos ensured a generally 

creditable standard of playing. The technical v i r t u o s i t y of the best 

band players is widely recognised and s t i l l the envy of many orchestral 

brass players. The very nature of the brass ensemble Lent i t s e l f to 

a t t a in ing a good Level of s k i l l in a f a i r l y short time which fo r workers 

with hard manual jobs and long working hours would have been impossible 

with other instruments. Of crucia l importance of course were the 

developments which took place i n the manufacture of brass instruments. 

In pa r t i cu la r the introduct ion of valves made i t possible on the 

cornet-a-pistons fo r example, fo r a moderately persistent player to 

master a melodic l ine without the years of application called fo r by the 

more del icate woodwind instruments. The great advantage of valves which 

applied to most instruments was that i t took a great deal of the s t ra in 

from the Lips and throat and gave control to the the f ingers . The 

refinement of instruments continued and those of Adolph Sax became 

p a r t i c u l a r l y popular on account of the i r free and f u l l power, good 

intonation and especially f o r the i r ease in blowing and simple 

f i n g e r i n g . 

The populari ty of Sax's instruments i n England is to a Large extent the 
resul t of them being adopted enthusiast ical ly by the Dis t in family - a 
group of touring English musicians who happened to meet Sax in Paris 
and at once recognised the super ior i ty of the Sax's horn in terms of 
tone, tuning and a r t i c u l a t i o n to the Cornopeans and Cornet-a-pistons 
which had gone before. They promptly re-equipped themselves with a 
family of Sax's horns of d i f f e r e n t sizes and pitches including tenor 
and bass. They never Looked back and the i r new instruments were 
acclaimed wherever they went. There is no doubt that the introduction 
of Sax's horns as a closely related family of valved instruments was 
cruc ia l to the development of brass bands in th is country. The modern 
Brass Band consists of instruments of the Sax horn type, ranging from 
a l to to contra bass with cornets and trombones added. 

The method of notation and scoring was a fur ther factor which promoted 

easy learning and v e r s a t i l i t y . A uniform system of f inger ing was used 
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that was applicable to a l l instruments and parts were always wr i t ten in 

the t reble c l e f . I t was therefore the size of the instrument and the 

key i n which the part was wr i t t en that provided the pi tch and 

transposi t ion required. 

I t was largely from wi th in the bands themselves that players learnt to 

read and play as well as from local private teachers. Some Mechanics' 

In s t i tu t e s encouraged the formation of bands but as yet instrumental 

t u i t i o n formed no part of the education system. In view of th is the 

achievements are a l l the more remarkable, result ing as they did from 

ind iv idua l i n i t i a t i v e . The choral scene was d i f f e r e n t . Here the 

formation of choirs was greatly helped by the singing classes and 

ton i c - so l f a system which were part of elementary education. There was 

therefore a correspondingly greater pa r t i c ipa t ion by the mass of the 

people i n t h i s natural and accessible form of music-making which l i ke 

the Temperance and Works' Bands also had a rel igious and social 

underpinning. What i s s ign i f i can t is that they each flourished on a 

common t e r r i t o r y where indus t r i a l workers had a t h i r s t fo r self help, 

moral and material improvement, as well as enjoyment i n a communal 

a r t i s t i c a c t i v i t y . 
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I l l 

Musical gatherings cal led Festivals have taken place over a long period. 
Two of the oldest i n England are the Festival of the Sons of the Clergy 
(dating from 1655) and the Three Choirs Festival (dating from 1724) both 
of which were founded f o r chari table purposes. Festivals held fo r the 
purpose of musical competition, are even older and notable examples 
include the Welsh Eisteddfod beginning i n the seventh century and the 
famous contests of the German Minnesingers of the th i r teenth century. 

The type of f e s t i v a l which concerns th i s chapter is however a d i s t i n c t l y 

late nineteenth century phenomenon and became pa r t i cu l a r ly prevalent i n 

the North of England. 

The Kendal Festival of 1885 organised by Mary Wakefield is generally 

regarded as marking the beginning of the Competitive Festival Movement 

i n England. I t was to grow in scale and importance to become nothing 

less than a national i n s t i t u t i o n . Mary Wakefield never claimed to be 

the or ig ina tor of t h i s type of event, indeed they were to some extent 

anticipated by events i n Workington i n 1872 and by Curwen's Festival i n 

S t r a t f o r d , Essex i n 1882. Nonetheless, i t was from the work of Mary 

Wakefield - performing musician, lec turer , and t i r e l ess promoter of 

music fo r the people and her Kendal Fes t iva l , that the philosophy, 

example and main impetus fo r the Competitive Festival Movement sprang. 

Predictably there are variat ions i n size and scope of individual 

f e s t i v a l s , but there is one fundamental dif ference which should be 

noted. Some events were solely concerned with the various competitive 

classes whi ls t others saw these as a means to an end. So fa r as the 

choral classes were concerned, the f e s t i v a l would culminate in a 

combined concert usually involving a major work which each of the 

competitors would have worked at pr ior to coming together at the 

f e s t i v a l . I t was t h i s approach that Mary Wakefield favoured and 

promoted at Kendal, bel ieving as she did i n the wider educational role 

of competitive f e s t i v a l s . 

Because of Mary Wakefield's influence upon the movement and the stress 

she l a id upon i t s educational value, i t i s necessary to appreciate the 

be l i e f s that shaped her philosophy and i t s pract ica l application through 

f e s t i v a l s . 
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1901. 
CANTATA 
CANTATA 
CANTATA (Children) 
CHORUS 
PART SONG 
I'ART SONG 
PART SONG 
'I"RI;BLE V O I C E S , 2 parts 
TRI:HI.E V O I C E S , 2 parts 
M A L E V O I C E S , 4 parts 
PART SONG, 4 parts 
PART SONG, 
PART SONG, 
PART SONG, 
MADRIGAL 
V I L L A G E ORCHESTRA 

parts 
parts 
parts 

" T H E D E A T H O F A U N N E H A H A 
" H I A W A T H A ' S D E P A R T U R E " 
" T H E W A I T S O F B R E M E N " 
" Be not afraid " 
" The Miller's Wooing^ " 
" Evcningf " 
" Ye Mariners of England " 
" The Old Green Lane " (c) 
'' To Victory " 
" The Lotus Flower " (c) 
" Persevere " ( c ) 
" There Rolls the Deep " (c) 
"Serenade" 
" Come pretty W a g " (c) 
" In Pride of May " (c) 
Military Symphony (ist and 2nd movement) 

Coleridge-Taylor 
Coleridge-Taylor 
Luard Selby 
Mendelssohn 
Eaton Faning 
Sullivan 
H. Pier son 
G. Rathbone 
Bar-well 
Schumann 
Goctz 
Parry 
Brahms 
Parry 
Weelkes 
Haydn 

1902. 
CANTATA 
CANTATA 
CANTATA 
CANTATA 
CANTATA (Children) 
T R E B L E V O I C E S , 2 parts 
T R E B L E V O I C E S , 2 parts 
VOCAL QUARTETTE 
M A L E V O I C E QUARTETTE 
F E M A L E V O I C E CHOIR 
PART SONG 
PART SONG 
MADRIGAL 
BRASS BAND 
V I L L A G E ORCIIICS 

S L E E P E R S W A K E " 
S O N G O F D E S T I N Y " ... 
L O R D U L L I N ' S D A U G H T E R " 
E L E G Y " 
V I L L A G E S C E N E S ' 
The Coming of .May 
The .Arctliusa " (c).. . 
Summer Time " (c) 
Hynm before .Action ' 
The Dreaming Lake ' 
How dear to me the hour " 
Slavonic Cradle Song " 
Phillida Fiouts me " (c) 

.M;(rch from " Scipio " 
Overture (<> " Jclomcneo " 

(c) 

(c) 
(c) 

Bach 
Brahms 
Hamish McCunn 
Arthur Somervell 
F. H. Cowen 
Ethel M. Boyce 

Schumann 
Waljord Davies 
Reincckc 
Ncedham 
Dvorak 
Nicholson 
Handel 
Mozart 
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To think of Mary Wakefield simply i n terms of a pioneer in the 
Competitive Festival Movement i s perhaps to underestimate her breadth of 
v i s ion and missionary zeal in the cause of music education. Of music's 
wide ranging appeal and social value, she had no doubt. 

'The rapid spread of the movement only shows what numbers 
of people there are w i l l i n g to give time and money to a 
musical e f f o r t of th i s sort ; a democratic musical movement 
I c a l l i t . I t is f o r everyone: that is i t s strength, and 
that is why i t has prospered.' 43 

I t is not surpr is ing therefore that the object ive should be so posi t ive 

and stated so uncompromisngly, namely, to 'create the love and in 

and consequence, the demand fo r the greatest music by the greatest 
44 

number.' 

She was equally adamant that the target group, 'the great general 

p u b l i c ' , must represent a wide section of society. Music as a social 

force and agent of democracy has already been discussed i n other 

chapters, but she makes th i s point quite e x p l i c i t l y . 

'The Festivals have formed a great social platform on which 
everyone, i rrespective of r e l i g i o n , p o l i t i c s , class or 
education can meet f r e e l y , with a common cause, and a common 
ideal and in te res t . This is rea l ly a very great pos i t ion , 
to which few abstract pursuits a t t a i n . P o l i t i c s , and alas, 
r e l i g i o n (or rather rel igious questions), class and 
education are o f t e n , a l l of them, separators; music as 
practiced i n t h i s scheme makes fo r union; p o l i t i c s have no 
place i n i t ; re l igious differences can be sunk; in many of our 
d i s t r i c t s , church and chapel members work together to make 
one Choral whole as good as i t can be. Everyone connected with 
a d i s t r i c t can, and should, have his or her place in 
connection with th i s movement.' 45 

Everything else was a consequence of th i s conviction and a means to i t s 

r ea l i s a t i on . 

Mary Wakefield was not just an i d e a l i s t , but a rea l i s t with d r ive , 

imagination and the t a c t i c a l s k i l l to make her vis ion a r e a l i t y . She 

recognised that the f i r s t essential was to seize the people's w i l l and 

create a desire to par t ic ipate and learn. I t was here she believed, 

that the competitive element was a powerful stimulus, a means of 

overcoming natural i ne r t i a and reluctance which would lead to the 

desired end. 
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'These public t r i a l s of excellence, i n whatever l ine are 
a very old and tested method of procuring arid deciding a 
standard and of placing respective values. Undoubtedly 
the sound of ins t ruc t ion with competition at the end of i t 
is an inducement to work, and rouses a certain pleasant 
f i g h t i n g stimulus; i t i s a specially English inborn qual i ty 
to love t r i a l s of strength, whether i t be of muscles or of 
vocal chords. For, to begin w i t h , one must have a stimulus. 
Let i t not fo r an instance be imagined that people want to 
learn at the commencement. They don ' t . To create th i s 
desire i s the f i r s t and most d i f f i c u l t part of the whole 
matter. Once the desire i s created, d i f f i c u l t i e s f l y l ike 
chaff before the wind. Here then, the (at f i r s t sight) 
catchpenny idea of competition i s of value. Here is a 
recognised outside element brought to bear upon my imaginary 
unwi l l i ng learners who would much rather at f i r s t be l e f t to 
sing nigger songs i n unison than learn chorus from a Bach 
Cantata.' 46 

Having engaged the a t tent ion and enthusiasm of participants through 

competit ion, i t was also an a c t i v i t y which she believed to be the most 

e f f e c t i v e approach to an individual study of music and the only way to a 

proper appreciation of i t . 

'You may plant your bands i n parks, you may double your 
people's concerts - greatly do I admire a l l such endeavours 
- but I do not believe that these undertakings w i l l in many 
years create the understanding interest i n music that one 
winter ' s ind iv idua l study of i t w i l l produce.' 47 

Mary Wakefield's strategy fo r implementing her be l ie f s and ideas was 

quite d e f i n i t e and she was ready to advise others to fol low her example. 

In 1907 when she published 'The Aims and Objectives of Musical 

Competition Festivals and How to Form Them', there were already t h i r t y 

six other Festivals established along the lines of Kendal. Although 

t h i s movement has had a considerable influence i n the wider f i e l d of 

music education i t needs to be stressed that i t could not be as a l l 

embracing as perhaps her reference to i t as a 'system of music teaching' 

seems to imply. I t was, so f a r as her great general public was 

concerned, i n fac t an approach based upon the well established and 

universa l ly accessible means of choral singing. What i t did was to 

generate and stimulate choral a c t i v i t y , impose a programme of work and 

provide a focus f o r d i s c ip l i ned , structured technical development. This 

was i n many ways a secular and i n s t i t u t i ona l i s ed para l l e l to what had 

f o r a long time, been occurring spontaneously and unsystematically from 
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a re l ig ious base of which we have seen ample evidence from MiLLington 

and others. 

The development of instrumental s k i l l s was outside i t s scope. 

Instrumental classes were included in the competitions, though not 

surpr is ingly these were outnumbered by the various vocal classes. This 

emphasis was to s h i f t gradually and other forms Like speech and drama 

also became included. 

One of the most valuable and d i s t i n c t i v e facets of Mary Wakefield's 

Festival plan was the non-competitive combined performance which 

provided the culmination and focus of the whole event. This was 

valuable i n a number of ways. I t enabled choirs which alone were 

incapable of performing a major work to do so i n combination with 

others, and the preparatory work on the piece was to receive a major 

share of competitor's a t tent ion i n the period pr io r to the f e s t i v a l . 

This would extend the scope of performance. She herself favoured the 

idea of competing choirs being required, as part of the competition, to 

perform a section of the work f o r combined performance which would not 

be specif ied beforehand, but selected by the adjudicator on the day. 

Although these combined choral performances were not universally 

adopted, there was usual ly , i n these cases, a concluding concert in 

which the winners of the respective classes performed. 

Such was the growing populari ty of Music Festivals , that in 1905 Mary 

Wakefield was instrumental in founding an 'Association of Competition 

Fest ivals ' which i n 1921 became the ' B r i t i s h Federation of Music 

Fes t iva l s ' . As well as being an advisory body, the Federation nominates 

suitable adjudicators and has considerably raised the standard of music. 

In addit ion to any a l t r u i s i t i c motives which f e s t i v a l promoters might 

have or the i r be l i e f i n the benef ic ia l role that f e s t iva l s could play 

i n the musical development of the par t ic ipants , there were pract ical and 

social benefi ts which were also important. In an age where 'ge t t ing on' 

was part of the l i f e ethic and a strong social force , music could 

provide an avenue fo r th i s in terms of accomplishment and attendant 

status i f t h i s was not available through material prosperity. I t was 

,89. 



a lso p r a c t i c a l l y u s e f u l i n an age of l i v e music and might also be 

l u c r a t i v e . F e s t i v a l success f o r a singer brought them to the a t t e n t i o n 

of conductor , concert o rgan i se r , and could provide entree to the 

o r a t o r i o c i r c u i t - a b i g market which f l o u r i s h e d at several l e v e l s . 

F e s t i v a l success and the r e c o g n i t i o n of t a l e n t by an a d j u d i c a t o r has 

been the beg inn ing o f many outs tanding musical careers . The s ing ing 

career of Blackburn ' s Kathleen F e r r i e r r e su l t ed f rom a chance en t ry i n a 

F e s t i v a l s i ng ing class f rom someone who be l i eved h e r s e l f t o be a p i a n i s t ! 

By the t u r n of the century the movement had gathered such momentum tha t 

f e s t i v a l s va ry ing i n s ize and p res t ige were organised throughout the 

r e g i o n . Some were p r o v i n c i a l and somewhat homespun i n charac ter , w h i l s t 

o thers even i n t h e i r e a r l y days had t h e i r p re tens ions . The double edged 

compet i t iveness o f f e s t i v a l s i s i n t e r e s t i n g since not on ly d i d they 

provide an o p p o r t u n i t y f o r compe t i t i ve music-making amongst per formers , 

but the events themselves v i e d w i t h one another f o r s ize and s ta tus i n 

the f e s t i v a l market . There was an understood i f unspec i f i ed pecking 

order o f f e s t i v a l s through which organisers t r i e d to advance, and by 

which performers could measure themselves and t h e i r progess as they 

cl imbed the compe t i t i ve f e s t i v a l ladder . 

Whatever the b e l i e v e d educat ional basis and value f o r music f e s t i v a l s , 

and the compe t i t i ve ethos which encouraged t h e i r growth , they do have an 

a d d i t i o n a l importance to the student o f musical s o c i a l h i s t o r y i n tha t 

they a f f o r d a number of va luab le and recorded i n s i g h t s i n t o many aspects 

o f contemporary musical a c t i v i t y . For example, contemporary programmes 

and repor t s p rov ide p o i n t e r s as t o the cur ren t orthodoxy i n terms of 

r e p e r t o i r e , the l eve l s and standards of t e c h n i c a l a t ta inment ; aesthest ic 

norms - e s p e c i a l l y i n respect o f song t e x t s ; the r e l a t i v e p o p u l a r i t y of 

p a r t i c u l a r ins t ruments ; the general dominance of s ing ing i n i t s var ious 

forms; the ex ten t t o which i t continued t o have a r e l i g i o u s founda t ion ; 

the ex ten t o f p o p u l a r i t y ( through numbers of p a r t i c i p a n t s ) and scale of 

i n f l u e n c e ( th rough d is tances over which compet i tors t r a v e l l e d ) of 

p a r t i c u l a r f e s t i v a l s , and the poss ib le reg iona l v a r i a t i o n on a l l these 

p o i n t s which comparison might r e v e a l . 

Each of these f a c t o r s w i l l be examined b r i e f l y i n an analys is of two 

f e s t i v a l programmes o f d i f f e r i n g s ize and from d i f f e r e n t par t s of the 
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r e g i o n . Examination of samples o f other Fes t i va l s show tha t the 

observa t ions made i n respect of the two quoted programmes may be taken 

as g e n e r a l l y r ep resen ta t ive o f the e a r l y days of Music F e s t i v a l s . 

The Colne Musical Competi t ion was founded i n 1900 and when i t s t h i r d 

Annual F e s t i v a l took place on two consecutive Saturdays i n December 

1902, i t was s t i l l q u i t e a modest event . There were s ix classes as 

f o l l o w s : 

C o n t r a l t o Solo (12) Ch i l d r en ' s Choirs (4) 

V i o l i n Solo (5) Hale Voice Choirs (7) 

Tenor Solo (13) Mixed Voice (6) 

Immediately n o t i c a b l e i s the f a c t t ha t f i v e out o f the s ix classes are 

f o r some form of s i n g i n g , the solo voice classes being the most popular . 

I n two of the chora l classes most o f the cho i r s had a church basis or 

connect ion and t h i s a l so app l i ed t o two cho i r s i n the Male Voice 

s e c t i o n . I t i s noteworthy tha t the only ins t rumenta l class was f o r 

v i o l i n (no t piano) s o l o . This perhaps r e f l e c t s the p o p u l a r i t y of the 

ins t rument - an impression borne out by a comment made by Mary 

Wakef ie ld i n i n t e r v i e w , when r e f e r r i n g to her own musical background. 

' I was nine years o ld when I developed a des i re to 
Learn the v i o l i n ; t h i s was ( I regre t t o say!) years 
before every other c h i l d was bound to learn the 
v i o l i n , as i s almost the case nowadays.' 48 

The s e l e c t i o n of music i s i n t e r e s t i n g . L ike any age, i t shows a 

preoccupat ion w i t h the works o f gene ra l l y contemporary and fashionable 

composers. E igh t out o f the twelve are by f o r e i g n composers which 

r e f l e c t s the n a t i o n a l l y s e l f - e f f a c i n g vogue f o r f o r e i g n musical impor ts . 

Only one work - Thomas Bateson's madr iga l , 'Two Cupids ' , comes from a 

pe r iod before the n ine teenth cen tury . There i s a notable absence of 

mainstream r e p e r t o i r e of the great masters and also no evidence yet of 

the works of the f i r s t genera t ion of composers of the l a t e nineteenth 

century Engl i sh Renaissance. 

Although o b j e c t i v e judgements about music 's q u a l i t y are d i f f i c u l t , i t i s 

d o u b t f u l whether the s t a t u r e of these works would measure up to the 

contemporary r e p e r t o i r e of l a t e r Fes t iva l s - works by I r e l a n d , 

Vaughn W i l l i a m s , and HowelLs et aUa ' 
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J. DUCKWORTH, COIHE. 

.92. 



Programme, Saturday, December 6th. 

H D J U D i e f l T O R S . - V o c a l i s t s , H. H. P I C K A R D , Esq. (Conductor of the Armley and 

District Choral Society), Leeds. 

Violinists, JOHN N I C H O L L S , Esq. (Sir Chas. Halle's Orchestra) Manchester. 

AccoiDpaiiist, MR. T O M 'I'AYF.OR, J . .R.A.M. , A . T . C . L . , lUimluy. 

e e N T R H L T © S 0 L © . 

F i r s t Prize, .£! lO.s., and S i lver Meda l . Second Prize, X I . 

Order of .SingiMR C0.\irKM10RS Orilor of Sinking COMrKIlTOUS 

1 MISS E . I ' E i r Y , Colne 7 MISS E . H O R N E , Silsdcii 

2 MISS C. l i i n i i Y , rianouford 8 MISS S. H . H U D S O N , Colne 

3 MISS S. C O U C H - 1,, Iwrby 9 MISS M. ('.RAVI'",, IJarrowford 

4 MISS c. I I O V L I ' . , I'.ariMjldswick 10 MISS E . C H A I ) \ \ K ; K , IJricrndd 

5 MISS E . l i A R K I ' J \ , Cikisburn 11 MISS F O U L D S , Earby 

6 MISS F. S M I T H , ]'arrow ford 12 MISS M. V O X A I . E , Ikicrfkld 

Hfternoon Test Piece. 
'Sunsbliic niiO IiJnln" ni„u:niih,ii 

T i i c rain is un llic rivci", luil ihc sun is nn llic liill ; 
;\tul I l<no\v lIiL' clinids will sever, when liic slniin li;is liad 

i(s will ; 

S c l your licarl llicjn, nil ihe i i i o m w , if sl;y lie ijrcy 
li)-(l:iy, 

I-'or llio (larUosl of ymir sm i ow ho yc sure will pass away. 
I . i f l voiir eyes lo von IJay-L;iver, looU up hiijlier, Impin;; 

slill ; ' ' 
'I'lio' llie rain is (jn tlic liver, )et the sun is iin liie hill. 

' T i s Ihc winler's while snow shower llial ilefenils the 
sinv'rint; ro.it ; 

'Ti s the falling of Ihe (lower lhal i;ives liirlh unlo the fruit, 

'i'lic'M .ai isc froM) Ijclples.s nmpijii;, nor repine al each annoy, 

There is room for wiilcr hopini,' if your days are voiil of 
joy. 

T i m e is l<in<l and w ill deliver all ymir days fmui every ill : 

T h o ' ihe rain is on the river, yel ihc sun is on the hill. 

W v v i i . i K IIOMii;. 

I 

Evening Test Piece. 
'lUlbo'll bus lUH XnveiiCicr" 

I.adics fair, I lirlnj; lo you 
Lavender with spikes of hlue ; 
Sweeter plant was never found 
(irowini^ on our Mnf^lish ground. 

Who'll buy my lavender, 
.Sweet, hloomin(; lavender? 
Who'll huv WW lavender, 
Swtct , sweet lavender? 

Lavender shall lurn your rooms 
Into (jardeiis fidl of lilooms : 
\'ou shall almost hear the hees 
llummini,' drowsy melodies. 

Who'll litiy my lavender ? d r . 

N'elvet i^own and dainlv fur 
Should Ije laid in lavender, 
l''or its sweetness drives away 
I' rellint; ninths of silver-i;rey. 

Who'll Imy my lavemlcr ? etc. 

Ladies fair, I pray that ye 
L i k e the lavender may he, 
.And your fame, when you arc f;onc, 
Still in sweetness liiifjer on. 

Who'll liuy iiiy la\"ender ? etc. 

C A R Y I . K A T T E R S I I Y . 
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e m L D R E N ' S e H 0 I R S . 

F i r s t Prize, £ 2 , i u id vSilver M o u n t e d Baton to Conductor. Second Prize, . £ 1 . 

Order of Singhig C O ^ n ' E r ITOUS 

1 P A R K H O A R D S C I I O O I - , C O L N ' K 

2 l i R l I i R I ' I E l . I ) U K S L I C V A N D A Y S C H O O L 

3 NICLSON S I'. JOHN'S C I I I L I )R1':N'S C H O I R ... 

4 l i A R R O U l ' O R D ST. 'I'HOMAS'S J U N I O R C H O I R 

Conductor No. of Voices 

Mr. ("i. Hardacrc ... 30 

Mr. E . E. I'uUey ... 30 

Mr. '1'. Wilkinson ... 28 

Mr. H . Howartli ... 30 

flfternoon Test Piece. 
'XLbe 'mii6ci-toiic of tbc .Ii3cll6" /"'.v"-

Hooin ! 

Now liornc on ihe hrce/.c of the nioniint;, 

A f,'l;ul wild iiuisic swells, 

l''rom liiyli in llie luiciciil belfry, 

A i c |)e.ilin£; the sweet May bells. 

A n d yet of their tuneful voices, 

I he.Tr not the joy alone, 

r'(»r a soinid as'of eliasten'd sorrow 

Is heard iti tlieir inulertone. 

C l a n i ; ! 

A-far o'er the spring-ijreen meadows, 

Tl ie ir joyous t;reetinij floats. 

I t rdls all the new-leafed woodlands. 

A n d Mends with the song-liiids' notes. 

But ever amid their [;la<lness. 

That voiee snlidned sinjjs on. 

L i k e a slianije and linsjering echo 

O f the May-days past and i;one. 

How oft when (he heart rej"ic:es, 

y\nd somids of mirth are hii;li, 

'Mid all oiM- joy there minifies, 

A thoiii;ht of the days !,'one by. 

. And thns the old bells remind ns, 

'I hr<in);)ioiil ilieir liarnionioiis play, 

(Jf voices now hushed in silence, 

That t;reeted a by-ijone .May. 

S. \ \ |-.NSl.i;v. 

Evening Test Piece. 
" t)imtoiiian'8 Cboriis" ii'e/xr 

T h e joy of the liimtcr on earth all surpasses. 

T h e fountain of pleasure for liim dolli abound. 
T h r o ' wood and lliro' flood, where the stay flits 

and passes. 
H e flies in pursuit while the horns gaily snuqd. 

Oi l this is a pleasure that princes might c i n y , 

I''or healtli and for manhood the chief of delights, 

'Mid echoes replying, When daylight is dying, 

T o rest and enjoyment our labour invites. 

T h e n on, follow on, follow on, follow on, follow 

on, follow on, follow, la la la la la la la la, on, 

Kollow on, follow, la la la la la la la la, on, follow 
on, on, follow on, on, follow, follow on. 

Diana by night doth illunn'ne her bower, 
Where ofl we are sheltered from day's angry 

glare. 

W e Unow in what caverns the wolf flies to cower, 

We follow the boar to his dark wooded lair. 

O h this is a pleasure, etc. 

" l )cr I-reischut?.." 
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V I O L I N C O M P E T I T I O N . 

F i r s t Pr ize , £1 10s., and S i lver Meda l . Second Prize, £ 1 . 

T E S T P I E e E S : 

Afternoon: ''Romance in G" Op. 26 ... ... Svendsen 

Rveniiig: Saltarella' (Souvenir de So7'rento) ... Papini 

Order of I'laying. 

1 

2 . . . 

3 

4 . . . 

5 

COMI'ETrrOKS. 

. . . M R A . L L O Y D , K e i g h l e y 

MLSS C L A R A F A I U I I M O N D , W i g a n * 

. . . M I S S F A N N Y W I L K I N S O N , Sk ip ton 

M I S S E D I T H A . A Y R T O N , K e i g l i l e y 

. . . M I S S S Y L V I A H A R T L E Y , B u r n l e y 
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M H L E Y © i e E C H O I R S . 

F i r s t Pr ize , . £ 5 i i n d S i lver M e d a l to Conductor . 

T h i r d Prize, X I 10s. 

Second Prize, £ 3 . 

Order of Singing C O M l ' K T n ORS 

1 L A N E S H A W I J R I D G E G L E E U N I O N 

2 B A R R O W F O R D G l . E E U N I O N 

3 N E L S O N C A R R R D . W E S L E Y A N G L E E U N I O N 

4 N E L S O N O R l ' H E U S 

5 B R I E R F I E L I ) A R I O N G L E E U N I O N 

6 B L A C K B U R N M A L E V O I C E C H O I R 

7 N E L S O N SV. J O H N ' S G L E E U N I O N 

Nnines of Conductors 

Mr. H . Riley ... 

Mr. H . W. Howarth 

Mr. R. Nutter ... 

Mr. C. H . Bateson 

Mr. S. SutclilTe ... 

Mr. G. Bateson 

Mr. T. Wilkinson 

No. of Voices 

. . . 2 5 

. . . 2 5 

. . . 2 5 

. . . 2 5 

. . . 2 2 

. . . 2 5 

Afternoon Test Piece. 
"iro ipbccbe" 

" Cienlle, modest, little flower. 

Sweet epitome of .May, 

Love me but for half-an-bour. 

Love me, love me little fay." 

Sentences so fiercely flaming 

In your tiny shell-like ear ; 

I should always be exclaiming— 

I f I loved you, I'luebc dear ! 

" Smiles that thrill from any distance. 

Shed upon me while I sing ! 

I'lease ecstaticise esistence ; 

r.ovc me, oh, lliou fairy thing I ' ' 

Words like these, oulpoiniiig sadly, 

\'in\(\ perpetually hear. 

I f I loved you, fondly, madly ;— 

liiit I do iKit, r inebe ilear I 

W . S. GlI.l ' .Bltr. 

Evening Test Piece. 
/>"•*'• "/JbUSfC, an powerful" ..IValmisUy 

Music, all powerful o'er the human mind ! 

C a n still each mental storm, each tumult calm ; 

Soothe anxious care on sleepless couch rcclin'd, 

And e'en fierce anger's furious rage disarm. 

A l her command, the various passions lie, 

.She stirs to battle, or she lulls to peace. 

Melts the charm'd soul W thrilling ecstasy, 

A n d bids the jarring world's harsh clangour cease. 

Soft thro' the dell the dying strains retire. 

T h e n burst majestic, in the varied swell. 

Now breathe melodious as the (Irccian lyre. 

O r on the ear in sinking cadence dwell. 

O h I surely Harmony from Heav'n was sent. 

T o cheer the soul when l i r d with human strife ; 

T o soothe the wayward heart by sorrow rent. 

A n d soften down the rugged road of life. 

I I . K . W H I T E . 

N O T E . — I t is particularly desired that the audience will withhold their ajjplause at the conclusion of each 

piece, until the chord has been struck on the piano. 
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Programme. Satm^day, December ijth. 

A D J U D I C A T O R ... H. H. P I C K A R D , ESQ. 

T E N O R S O L O . 

F i r s t Pr ize , £ 1 10.s. and Si lver Meda l . Second Prize, £ 1 . 

Order of Sinj;itig C O M I ' K T I T O U S Order of SinqitiR COMI'KTirORS 

1 MR. J- D U C K W O R T H , Nelson 8 MR. F. 0. W H I v V r L E Y , Uaildon 

2 M R . J- K. W A E M S M C Y , Tadiham 9 MR. r. H U R L E Y , Iltirnley 

3 MR. J- l i L A C K U U R N , Ncl.soii 10 MR. S. T R A Y I . S , Colnc 

4 M R . 1". l i R A D L I C Y , Nelson 11 MR. s. K I R K , Rlacklniin 

5 MR. J- \V. I5AR'10N, Colnc 12 MR. s. L A Y C O C K , ISingley 

6 MR. R. \ V A L L 1 ! A N K , Nelson 13 MR. J . W. M I D G L E Y , Nelson 

7 MR. J A C K S O N , I'reston 

Hfternoon Test Piece. 

"JTbe %n0t match" 
W'atcli with me, love, l<i-nij^hl ! 

T h i s is the last, last time we meet. 
F o r I must leave tlice, ( ) my sweet, 
Our fate is fi.x'd, our iheain is o'er, 
Our ways lie parted evermore ! 
T h e fault was niiiu.-, he mine the pain ! 
T o never sec Ihy face a;;ain, 
T o \valch liy wood, and wohl, and shore, 
We two l<ii^etlier never more I 

Dear love, lliosc davs were hrii;]!!, 
Hut we lia\(: losi thrir lil^Ill : 

lJut, O heloved, watch with me — 
Watch with iiie hei': to iiii;ht ! 

Watch with me, love, to night ! 

,M)' heart is I'tiii, iii\' hiain is lire, 
'I'liou art my life, niy sole desire, 
My (pieen, my crown, niy prize, my Hoal, 
Heart of my heai l . sun of my sou). 
I'arewell ! fareuell ! it must he so, 
J'ut hiss me once hefore I L ; O , 
Only this once, dear love ! (lood-hyc, 
I 'ut ' l shall love thee till I die. 

Dear liearl, those ilay? were hriijhl ! 
IJul we liave lost their lit;lit, 

lUit, O l)elo\ed, watch with iiie — 
Watch with me here to-nij^ht. 

!•'. i : . W I ; A T I ! I ; U I . V . 

Evening Test Piece. 
j;'„siifr "XCIll) /IRe JL'OUr ZllO" Comwr/ 

I low frail and weal; a thinj; is man 1 I low poor 
this work of ours ! Hideous and vain it standcth, 
A dwelliii!; for luxury ! A temple fit for pride ! 
Hardly wcjrthy of man ! .AH nohlencss a-wanling ! 
T h i s llicy call huildini; for all eternity ! .Sons of 
Tuha l Cain , ( ) strong and nohle race, hcnefactors 
of m a n ! Ili i; l i and (.'.odiike minds! In your 
path thro' the world yc left a track of qrcatncss: 
Lihanus hearetli witness in vast nohle ruins. Where 
far the sand heaps liiyli the desert plain, liven 
there rise the wondrous forms ye have made, I' loni 
out the past in solemn grandeur ! A h ! heforc 
your awful jMjw'r I how the head. 

Lend nic your aid. O h race divine, 
I'alhcis of old to whom I've pray'd ; 

.Sliitits of pow'r, he your hel]> mine. 
Lend iiic your aid. 

h'athcrs of old, to whom I've pray'd, 
O lend your aid ! 

(Jh tyrant that my wild dream he not vain. 
That hiture lime shall owe to me 

A work their hards will siiii; in their strain 
Tho* chaos still an iron sea ! 

I''rom Ihe caldron the miillen wave 
So(jn wilt flow into its mould of sand, 

An<l yc, i ) sons of Tuhal Ca in , 
O lire my soul and guide my hand ! 

Lend me your aid, elc. 
l l l iNl iY F A I! NIK, 
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M I X E D Y © i e E e i i e i R S . 

F i r s t Pr ize , The Ca t low Chal lenge Shie ld , . £5 and Si lver Meda l to Conductor. 

Second Prize , £ 3 . T h i r d Prize, .£1 lO.s. 

Order of Si i i i j i i is C O M I'I'-. l-l l ' O K S 

1 N E L S O N C A R R R O A D B A l ' T I S ' l ' C H O I R 

'J K E I G H L E V C L A R I O N 

3 U N I O N .sr . W I C S L E V A N C H O I R , A C C R I N G T O N 

4 B E T H E L C H A l ' E L C H O I R , C O L N E 

5 I ' R I M n i V I ' : M E T H O D L S T C H O I R , C O L N E 

G I ' R l C S r O N L Y R I C 

Nrunc; of CoiKliiciors No. uf Voices 

... iMr. 'I". CJoasdale ... 3 5 

... Mr. \V. S. Wilkinson ... 21 

. . . Mr. \V. S. Walker . . . 31 

... Mr. H . Walton 3 5 

... Mr. J . I'. Hey 3 5 

... Mr. F. Leech 3 5 

flfternoon Test Piece. 
'•rxwo C u p i C s " 

I ' h e r e was onct: a goi.tie time. 
When llic world was in its | i r i i i i e , 
And ev'iy day was holiday, 
.Aii'l t:v'iy i i i o i i l l i \\as lovely .May, 
(.'lipid ll irn had but to go, 
With his purple wings and bow, 
, \nd in blossomed vale and grove, 
livery slieplieid knell to love. 

T h e n a rosy dimpled c h e e k , 
.And a blue eye fond and meek, 
.Ami a ringlet wreallien brow, 
I-ikc byariiilhs on bed of snow, 
.And a low voice silver sweet, 
I'loni a lip without deceit. 
Only those ihe Iie;',rt3 could move 
O f (lie simple svi.ains lo lo\e. 

Ilul that time is g m i e and past, 
(,':in the s i m i m e r always last ? 
.And the swains are wiser g i o w i i , 
.And I h e liearl is luriied l o s L n i e ; 
. \ i i d the iiiaiden's rose ma\' wither, 
('u]iid"s fled, no man k i i n w s wliillier 

Hut aii'iiber (inpid's c i m i * , 
Wi l l i a b l o w 'if rare and g too i i i , 
kix d up'Jii the eailhly n v u l d , 
T h i n k i n g of the sullen gold. 
In his hand a bow in* more, 
.\t his b;ir-k '.he houseli'dd s l o i e . 
The bridal, bridal gold mn.-I b u y . 

I.'s'.-lvs'^ D'lW l l u : smile or siglj, 
I'.ul l ie wears l l t c pillion sli l l , 
l iving a l I h c sight of ill 
()li f"i the i.ild tiiie-l'ive time, 
When the world was in its | , i | i i i ie . 

Evening Test Piece. 
/i„/son "SbcpberCi's IHilnhiiig" 

O n a lime llie faithful Silvy 

Said to her shepherd, " Sweet, how do yon ? 

Kiss me ihis once, and then God be wi' yoif, 

l'"or now the morning drawelh near, 

.My sweetest, sweetest ilear 1 " 

With that, her tender passion slmwing, 

Opening her lips, rich perfmnes blowing, 

.She saiil, " iNow kiss me and be going. 

My sweetest dear! " 

With that the shepherd waked from sleeping, 

.And, spying where the day was peeping, 

I le said, Now take ni)' soul in Icecping, 

Since I must go.'' 

J O H N . A T T F . V ( 1 6 2 2 ) . 

Nori:.— It is partictilarly desired that 

tlie audience will withhold their applause 

at the conclusion of each piece, unlil the 

chord has been struck on the piano. 

C.i'.o. C R O I . V . 
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L i s t o f G u a r a n t o r s . 

Alderman Foitkls, Esq., J.P. 

Alderman S. Catlo\v, Esq., J.P. 

Councillor S. Cork, Est]. 

Councillor H . Hewitt, Est]., J .P. 

Councillor A. li. Newall, Esq., J . P. 

J . L . \Vildman, Esq., J .P. 

W. Bateman, Esq., J . P. 

Mrs. Clegg 

Mrs. J . P. Hey 

Dr. Robertson 

Dr. Heys 

J . Hopkinsoii, ICsij. 

C . Duckworth, I'̂ st]. 

G. Ruslnvorth, Iwq. 

S. Farrallcy, Iwt]. 

C . Blakey, F^s.]. 

J. P. Robinson, Esq. 

Jas. Greenwood, Esq. 

\V. J . 'I'itconib, ICsq. 

I . Watson, Esq. 

L . Watson, Est]. 

F". Duckworth, Esq. 

R. Aldersley, Esij. 

W. H . Hey, Estj. 

U. Ingham, Es(|. 

A. Wadswortli, Est]. 

H. .Maunder, Est]. 

F. Mitchell, Est]. 

W. 11. 'I'illolson, list]. 

And the Members of the Harmonic 
and Orpheus Unions. 

Htm. Secretaries: W. H A Z L I T ' l ' and W. W A T S O N . 

Hon. 'I'reasurer : R. H A R T L E Y . 
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The pieces represented i n t h i s programme are drawing room music which 

served as a v e h i c l e f o r the compe t i t ion and would be popular and f a i r l y 

l i g h t i n character f o r the audience to e n j o y . The piece by Blumenthal 

r e f l e c t s some of the s o c i a l ambiance. Blumenthal was a na t ive of 

Hamburg who s e t t l e d i n London, became p i a n i s t t o Queen Vic to ra and was 

much i n demand as piano teacher to the l ad ies of the a r i s t o c r a c y . His 

l i g h t , t u n e f u l vocal and ins t rumenta l music found a ready market i n the 

musical r e c r e a t i o n o f the popular drawing room. I f there i s any 

u n c e r t a i n t y about the musical q u a l i t y of these pieces the same cannot 

be said f o r the t e x t s o f many of the songs, which at a century ' s 

d i s tance are more unpala table than the music. I n some respects , the two 

are ' o f a p i ece ' - n a i v e , sha l low, l ack ing any f e e l i n g f o r r e a l i t y and 

o f t e n escapis t and s e n t i m e n t a l . However, judg ing on aes thet ic and 

a r t i s t i c t a s t e cannot be absolute or d ivorced from an= h i s t o r i c a l con tex t . 

Perhaps the s t rong n a t i o n a l f e e l i n g expressed i n l a t e r contemporary 

songs now, seems i n some senses, even worse. Perhaps the rea l po in t i s 

t ha t music can r a r e l y , i f ever , stand outs ide i t s wider context as pure 

a r t . I t i n e v i t a b l y becomes caught up i n i t as a pub l i c u t i l i t y which, 

i f not being d i r e c t e d Godward or put t o some ' b e n e f i c i a l ' soc i a l cause, 

can j u s t as w e l l serve as a means of r ec rea t ion or the expression of 

s o c i a l a s p i r a t i o n s -

The a d j u d i c a t o r s of the Colne F e s t i v a l of 1902 were s p e c i a l i s t s of 

d i s t i n c t i o n i n t h e i r f i e l d and t h e i r engagement by the organisers 

i n d i c a t e s an i n t e n t i o n tha t the event be taken se r ious ly by musicians 

and be judged by o b j e c t i v e c r i t e r i a of exce l lence . 

We can see f rom the programmes what t e c h n i c a l l eve l s were set by the 

chosen p ieces , but f o r some i n d i c a t i o n of the standard a t t a ined by the 

performers we must seek evidence f rom contemporary sources. 

F o r t u n a t e l y , f u l l accounts of these F e s t i v a l s have survived i n the l o c a l 

press . The e a r l i e s t of these i s f o r the F e s t i v a l o f 1912 when the Colne 

Times of December 13th 1912, c a r r i e s a f u l l repor t on the F e s t i v a l . 

From t h i s we can gather some idea of the enthusiasm of the p a r t i c i p a n t s 

as w e l l as the high l e v e l of a t t a inment . This i s p a r t i c u l a r l y so since 

the r epo r t contained not on ly the music correspondent 's account, which 

might be expected t o be fulsome and p o s i t i v e i n v e i n , but more c r u c i a l l y 

there was verba t im coverage o f the a d j u d i c a t o r ' s marks and comments of 
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each p a r t i c i p a n t i n the var ious c lasses . An assessment of attainment 

i s f u r t h e r helped by a d e t a i l e d break down of marks according to the 

a d j u d i c a t o r ' s c r i t e r i a which f o r the voca l / cho ra l classes were 

s p e c i f i e d as f o l l o w s : 

1 . Accuracy 10 
20 
10 
20 

2 . Tone, Blend and I n t o n a t i o n 
3 . A t t a c k , Pronunc ia t ion and Enuncia t ion 
4 . Pace, Rhythm, Expression and Phrasing and I n t e r p r e t a t i o n 
5. General E f f e c t 20 

An ana lys i s of mark a l l o c a t i o n s shows tha t the range of marks f o r the 

var ious sec t ions was as f o l l o w s : 

1 . 9 - 10 
2 . 13 - 18 
3 . 7 - 10 
4 . 14 - 18 
5. 13 - 19 

These marks, together w i t h the comments, show a high l e v e l o f basic 

competence w i t h q u i t e a number of performances showing a met icu lous , 

p r o f e s s i o n a l a t t e n t i o n t o c h o r a l / v o c a l technique as w e l l as a r t i s t i c 

s e n s i t i v i t y . From the tone of the remarks i t i s c lea r tha t t h i s 

F e s t i v a l , though small and se rv ing mainly the l o c a l Pennine community 

was a ser ious musical event . Throughout, comments were d e t a i l e d and 

c o n s t r u c t i v e and where necessary, unequivocably f o r t h r i g h t . I t i s to 

some extent reassur ing to today ' s choral conductors tha t even i n those 

days of many f l o u r i s h i n g c h o i r s , there were wayward singers w i t h 

excessive v i b r a t o and an i n c l i n a t i o n t o 'scoop' and ' s l i d e ' ! However, 

i n h i s general remarks, the a d j u d i c a t o r spoke h i g h l y of the s ing ing of 

the competing c h o i r s . In 1912 there were no ins t rumenta l classes at 

Colne - a f u r t h e r i n d i c a t i o n of the dominance of vocal music i n 

f e s t i v a l s at t h i s t i m e . 

The winner of the 'Loca l Cho i r s ' c lass on t h i s occasion was the choi r of 

the Uni ted Methodist Free Church, which , w i t h i t s conductor 

Mr L Greenwood, earned the f o l l o w i n g comments f rom the ad jud i ca to r 

concerning the two pieces performed. 

. 1 0 1 . 



i ) Who i s S y l v i a (German) 

'Clear tone . Soprano a l i t t l e unse t t l ed and s h r i l l 
o c c a s i o n a l l y ; other voices very good. Cap i t a l bass. 
A l e r t , v i v a c i o u s . Cap i t a l a t tack and speech. The 
i n t e r p r e t a t i o n was very good, much of the grace and 
d e l i c a c y caught, and the cont ras t s were a l l w e l l 
managed. I n t o n a t i o n very good, and the reading was 
more accura te . Kept p i t c h . ' 

i i ) Ca l l of the Breezes (Fo r r e s t e r ) 

'Very good s t aca to . The a tempo was l a t e at bottom 
of page and again l a t e r , and r i t on page 4 was not done. 
Exce l l en t u t t e r ance . Soprano, high note not success fu l ; 
but there were many a r t i s t i c touches and the technique 
was s u p e r i o r . There was f i n e v i t a l i t y a l l t h r o u g h . ' 

Marks i ) 10 , 17, 10 , 18 , 17 - 72 
i i ) 10, 17, 10, 17, 18 - 72 - U 4 

Over t h i r t y years l a t e r , a f u r t h e r t r i b u t e , t h i s time a posthumous one, 

was paid to t h i s conductor , when i n 1948 the name of the f e s t i v a l was 

changed t o The Luther Greenwood Memorial F e s t i v a l i n r ecogn i t i on of both 

h i s d i s t i n g u i s h e d serv ices to the F e s t i v a l and to l o c a l c h o i r s . 

B l ackpoo l ' s famous Musical F e s t i v a l began i n 1901 and even i n i t s f i r s t 

year was an ambit ious under taking extending over three days w i t h twenty 

f o u r classes i n v o l v i n g one hundred and twelve competi tors or groups of 

compe t i t o r s . Although the F e s t i v a l was p r i m a r i l y a compet i t ive event , 

i t i nc luded th ree concerts g iven by the Hal le Orchestra - two of them 

combining w i t h the two hundred and f i f t y voice F e s t i v a l Choi r . The 

twenty f o u r classes were as f o l l o w s ; 
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Choir Competiton f o r Men and Boys 
S t r i n g Quartet 
Female Voice Choir Competi t ion 
Male Voice Choir Competi t ion 
Mixed Voice Quartet 
Male Voice Quartet 
Local Choi r /Chora l Society 
Sight Reading ( o l d n o t a t i o n ) 
Sight Reading ( t o n i c S o l f a n o t a t i 
Solo Singing 
Solo Singing 
V i o l i n Solo 
Piano Solo 
Publ ic Elementary School 
Publ ic Elementary School 
Publ ic Elementary School Choir 
Church and Chapel Choirs 
Female Voice Choir Competi t ion 
F u l l Orchestra 
S t r i n g Orchestra 
Male Voice Choir Competi t ion 
Mixed Voice Choir Competiton 
Mixed Voice Choir 
Mixed Voice Choir Compet i t ion 

on ly Open 
Open 

l o c a l 
l o c a l 
Open 
Open 

boys and g i r l s u/16 
on) boys and g i r l s u/16 

g i r l s under 16 
cho i r boys 

boys and g i r l s u/16 
boys and g i r l s u/16 
Singing Competit ion 

Choir Competi t ion Open 
Sight Test ( e i t h e r no ta t ion) 

Open 
Open 
Open 
Open 
Open 

Sight t e s t 

No. of 
Entries 

1 
1 
3 
3 
4 
5 
2 
6 
8 
8 

10 
8 

17 
1 
6 
3 
7 
2 
1 
1 
4 
3 
3 
5 

112 

Here again we see overwhelming importance of s ing ing as a musical 

a c t i v i t y - (n ine teen of the twen ty four classes being i n some way vocal 

and f i f t e e n of these being f o r chora l g roups) . I t i s i n t e r e s t i n g tha t 

there were no solo s ing ing classes f o r adu l t vo ices . Also worthy of 

note are the s igh t s ing ing t e s t classes f o r both cho i r s and solo voices 

w i t h the o p t i o n o f ' o l d n o t a t i o n ' or ton ic s o l f a . The r e l i g i o u s basis 

of chora l a c t i v i t y i s again evident i n the des igna t ion of a number of 

the c lasses . I t i s an i n t e r e s t i n g s ign of the times tha t the largest 

number of en t r an t s i n any of the s ing ing classes was tha t of cho i r boys 

w i t h the g i r l s solo and t on i c s o l f a s igh t reading coming next i n 

popu la r i t y . 
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M U 5 I C A L F e s t i v a l 
and COMPETITIONS 

TO BE HELD ON 

Thursday and Friday, May 16th and 17th, 
In the ALHAMBRA THBATRB OF VARWTIES, 

Promemide. 
AND ON 

Saturday, May 18th, 
In the WINTERMARDENS PAVILION, 

(-^V^~f > v , Church Street, ElackpooL 

ADJUOIOATORS: 

tof. ^/R^lxBV tiO^Et^TS, CQagdalett College, Oxford. 

HON. AOOOMPANISTi 

C. UX. pISHHt^, £QU£-.. 6ae., Cantab. 
HON. SEORETARY: 

II . H. Ft^flfiCHYS. 

ASSISTANT HON. SEORETARY: 

HON. OIREOTOR OF OOMPETITIONS : 

Coucieillotr tfOHrl COIiliirlS. 
GOMPETITION STEWARDS: 

p. SUTCltlFFH li. COHEN 

T. p. Fi»ETCHHl̂ ', D. HflJ^omflN 

. BOOK OF W()RD5, Price 3d. 

mm i^nTmim *if^.tr[iiinnti' * ' ' ' ' ' ^ ^ M ^ ^ S M 8 B t M i n K » i ' ! < » i i i i ^ i i 

i , , 5 , . . - l 

m 
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FIHST M Y , Tbupsday, ]VIay 16tb. 

Olaas 12.—VIOLIN SOLO COMPETITION, at 11-0 a.m: 
For Boys or Girls under i 6 ye.nrs of age. 

First Prize, j£i is. Second Prize, los. 6d. 

SOLO " Thirty Melodies " ... Berthold Tours 

The last four to be prepared. Any one to be played, as selected on the day by 
the Adjudicator. -• •' - " • 

1. Werry, Elsie..' t ': • 
2. Seahill, Mary Elizabeth, 
3. Adamson, Wil l iam. 

*4. Jones, Elsie : 

; •*5. • Sumner, Kate. 
. ""*6. Hodgson, Wm. Edgar. 
• • •• 7. ' Nasmith, George. 

. ' *8. . Woods, May. 

(* Nos.-4, 5, 6, and 8 only will compete heie, the balance of Competitors and the 
Judge's Award being held over until Friday.) 

SOLO 

Class 13.—PIANOFORTE SOLO COMPETITION, 
• \ • •• • • . - • 

at 11-30 a.m. 
For Boys or Girls under the age of i 6 . . 

First Prize, £i is. Second Prize, los. 6d. 
" First Sohij of the M i l l " Kullak 

~ 1. Halliday, Jenny. •• ' '• *xo. Jackson, Edith N. A. 
*2. Taylor, Anne. I I . Power, riarry. ' 

3- Jackson, Mary Ellen. 12. Matthewman, Juanita Maud 

*4. Lumb, Edmund: '. Leech, May. 

*5- Ashworth, Harold. 14. Jones, Nora. 
6. Bretherton, Annie.' • ' ' *iS- Jackson, Li l l ie . ' 

• 7 . Hargreaves, Elsie Vera. i 6 . Watkinson, May E. 
*8. Ridgway, Nellie Tomlinson Stubley, Beatrice Ethel. 

*9- Wilcock, Alfred William. > 
(* Nos. 2, 4, 5, 7, 8, 9 ,10 ,15 , and 17 only will compete here, the balance of Com

petitors and the Judge's Aware! being held over until Friday.) 
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0 I come eT('ry one that thirsteth, 
0 ! come to l i e waters; come unto Him. 
01 hear, and jour souls shall lire for ever I 

4 

T H U R S D A Y ^ 

Class 5—MIXED VOICE QUARTET (Open), ^ 
a1; 12-30 p.m. 

First Prize, £4 4s. Second Prizfe, 2s. 

Q U A R T E T ... . . . " O come, every one that thirsteth" ... Mendelssohn 

\ 
I . Lancaster Primitive Quartet, g, , PhrVpngl-fVll t trnl i i) 
a. Blackpool Quartet (A). 4. Shaw's Quartet. \ . ^ ^ 

Class 2.—STRING QUARTET (Open), at 2-0 p.m. 
Prize, ; £ 4 4S. 

Q U A R T E T ... G Major, No. 12, Peters Edition Mozart 

The whole Work must be prepared. The Adjudicators will choose one or more 
movements for the Competition. 

I . Mr. Greenhalgh's Quartet. 

Class 1.—CHOIR COMPETITION, at 2-20 p.m. 

Open to Choirs in the Fylde District and Blackpool (Men and Boys only). Com
petitors must be bona-fide Members of the Choir they compete with. Any recognised 
Psalter may be used. 

P S A L M L X I X . , Verses i to 22, to Chant 137 and 138 . . . Cathedral Psalter Chants Si 

A N T H E M .. . " Come unto H i m " ... Gounod 

Come unto Him, all ye who labour j jour Lord will give you rest and 
peace, comfort for all your sonows; ye weary, He will give you rest for your .̂ ^ 
souls. 'J! ] 

O turn from the pleasures of sin, and behold your Lord on His cross, who 
dies for the sins of the world. 

Behold on His cross, our Redeemer, nailed there by our transgressions, 
calls all men to Himself; He pleads His blood, He shews His streamin) 
wounds as He makes interceseion; He cries, " Come ye to Me, and I wil 
B.<ve your souls." 

•rn j i . ~ Holy Trinity Church Choir, South Shore. . ' - i 
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Class 3.—FEMALE VOICE CHOIR COMPETITION. 
at 2-40 p.m. 

First Prize, £4 4s. Second Prize, £2 3$.' 

Open to Choirs in the Fylde District and Blackpool (Blackpool Glee and Madrigal 

excepted). Choirs to .consist of ^not less than 12 nor more than Voices. 
- --• •i'-:;-'. • f 

P A R T SONG " I n the dell and dingle " 

In the dell and. dingle, ' ' 
Where the flo^rereta mingle, 
Scenting with their saouner air, 

. Let ns blithely roTe. •. , .; ; 
- Joyous Carols singing, ' ' 

When the birds are winging, 
Merrily from tree to tree, ^ . 
Amid the leafj grove. 

There the prunrose golden, 
Lies in fern en/olden, -
And the purple violet 
I n loveliness is seen. 

...'Mid the waving grasses, 
'And the verdant mosses, • 
Bluebells sound their tiny chime 
Within the bqwer of g r ^ 

G.J.Btnnttt 

- .V 

Catholic Ladies Choir. Conductor, Mr. H . Whittaker. 
Mr. Huck's Choir, Fleetwood. •' Conductor, Mr. 'W. Huck-
Mr. Higgin's Ladies Choir, Blackpool. Conductor, Mr. J. E. Higgin, 

Class 4.—MALE'VOICE CHOIR COMPETITION, 
at 3-10 p.m. ' 

First Prize, £4 4s. Second Prize, £2 2s. 

Open to Choirs in the Fylde District and Blackpool; Choirs to consist of not less 

than 12 nor more than 18 Voices. 

P A R T SONG («) " T h e Hunter's Farewell" , 

. , Who aloft thy head did raise, 
Forest green the mountains crowning? 
Glad in heart, thy beauty owning, !• .' 
I will sing thy Maker's praise. 

, Fare thee .well thon lomat old „ . 

We must seek our home below, 
Leave the deer in peace reposing, 

• • Ere for us the i;hase is closing, , • •, 
Once again our horns we blow. • •' ' .' 

. /-• Fare thee well thou, forest old. • ' , 
What beneath thy shade we swore 
I n the distant world shall bind us, 
True to thee each year shall find ns. 
Faithful childrm ever more.. 

Fare thee well thou forest old. 

! 1. 

Mendelssohn 

4 
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H I 

^THURSbAY 
T/toTT-tM i^ r^ l lvTOO TTO"r-i'r> i T ;T.T/> 

P A R T SONG v.. ( i ) " The Northnjan's Song " 

I 

I . 
2. 

Freedom dwells in.mountain, 
Mountains tall and E-roud, •'' ' 

, , . O'er the clouds their summits raising, 
"'• • " • ' ' There the Northman fierce, unbent, unbroken, dwells, 

^ . , ; . , /• On the plain below him gazing. .̂ j^ 
Wild unclaimed, unconquer'd, lives he.bold and strong, '' 
Scorning fetters, sinzs his battle song., j .. 

" ' Either free or dea<l, ' • • • . 
Ne'er I ' l l bow my head, • • „•!) -.li 
Here I stand no duiger fearing.. . \.. \ '<i • : „ ,,. . 

Mr. Huci's Choir, Fleetwood. • Conductor, Mr. W. HucL 
Blackpool Glee and Madrigal (A). Conductor, Mr. H : Whittaker. 

KiicktH 

Class 6.—MALE VOICE QUARTET (Open), 
at 3-40 p.m. ' 

.:; First Prize; 4s.: Second Prize, ^£2 2s, 
. • ' .•( .! AU. ,•)'• • - '1 • ^ •• • • ^ • • • • 

Q U A R T E T ... • ... " T e l l me^where is fancy bred" 

Tell me where is fancy bred, 
T-. / - , ri . T r , , ! ri r T T , V / - . f - A O c i n the heart or in the headJ. ., 

, V I. U i -i. J. .1 l i l '1 iVl 0 UHOW begot,' how nourished r • • ' • 
Reply, reply, reply. , 

'•;;.0:i <•) '.\'<. 

I t is enRendere<l in the eyes, 
f With gazing fed, and fancy dies 

in the cradle where it lies, 
• j Let us uU ring fancy's knell,' ; , 

111 begin it. 
Ding dong bell. 

Pinsuti 

S I . ' ' Nelson fixcelsior Quartet." ' 4- Accrington Orpheus. 
Lj 2. Orpheus Quartet (Vyarrington) ', 5̂  St. Cecilia Quartet (Pieston 

3. Lancaster Centenary.' •. ̂  ' • ! 

Class 7.—LOCAL CHOIR or CHORAL SOCIETY 
COMPETITION, at 4-10 p.m. 

Open to Choirs in the Fylde District and Blackpool (Blackpool Glee and Madrigal 
excepted). Each Choir to consist of not less than 30 nor more than 60 Voices. 
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THURSDAY 

P A R T SONG ... " The sea hath its pearis " . 

The tea hath its pearls, 
The Heaven hath its stars, 
But my heart ha!;h its love. 
Qreat are the sea. and the Heaven, 
Yet greater is my heart, 
And fairer than pearls and stars 
Flashes and beairis my love. 
Thou little youthful maiden. 
Come unto my great heart ; 
My heart, and tte sea and the Heaven 
Are melting away with love. 

I . Mr. W. Huck's Choir, Fleetwood. Conductor, Mr. H . Whittaker. 
a. Blackpool Orpheus Glee Society. Conductor, Mr. J. C. Higgin. 

Pinsuti 

i 

PRIZE SELECTIONS (Morecambe Contest, 1901), 
at 4-30 p.m. 

B L A C K P O O L L A D I E S ' G L E E A N D M A D R I G A L SOCIETY. 

P A R T SONG 

P A R T SONG 

(«) " Weep you no more" 

Weep you no more, sad fountains. 
What need you flow so fasti 

Look, how the snowy mountains 
Heaven's sun doth gently waste I 
But my sun's heavenly eyes 

View not your w jeping. 
That now lies softly sleeping. 

Sleep is a reconciling, 
Sleep is a rest that peace begets, 

Doth not the sun rise smiling, 
When fair at eve he sets ? 
Best you then, rest, sad eyes. 

Melt not, melt not, in wee^iing, 
While she lies softly sleeping. 

( i ) " Welcome to this place" 

Welcome, welcome to this place, 
Fav'rite of our Fairy Queen; 
Zephyrs play uround his face, 
Wash, ye dewa, his graceful mien. 

Pluck the wings from butterflies. 
To fan the moonbeams from his eyes; 
Around him, iu eternal spring, 
Grasshoppers merrily, merrily sing. 

P. C. Peck 

Bishop 

HDJUDlCflTOl^S' RUXRHtiS. 
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SECOflD DAY, fFictay, JVIay 17tb. 

Class 8.—SIGHT-READING COMPETITION, 
at 11-0 a.m. ; ! 

OLD NOTATION. For Boys or Giris under i 6 years of age. 

First Prize, los. 6d. Second Prize, 7s. 6d. . 

1. Foster, Herbert. 4. Hargreaves, Elsie Vera. 
2. Marsden, Robert. 5. Ridgway, Nellie Tomlinson. 
3. Steele, H . J. 6. Matthewman, Juanita Maude. 

Class 9.—SIGHT-READING COMPETITION, 
at 11-30 a.m. 

i,s:.rViU:,r;i: TONIC SOL-FA. / For Boys or Giris under 16 years of age. 

First Prize, los. 6d. Second Prize, 7s. 6d. 

- -.̂ • l v . < ^ i - " Hulme, Frank. S- Hargreaves, Elsie Vera. 
.^,y;s^4C;p^v:r'2. Towler, Gertie. 6. Carr, Mabel. 
• ^ ^ ^ ^ ; ^ ^ f * ' 3 . ^ Foster, Herbert. ' " ' ' 7- Milnes, Beatrice. 

• ^ -H?^. - 4̂  , 8. Winter, Alice. 

Class lO.-SOLO SINGING FOR GIRLS, at 12-0 noon. 
• Under i 6 years of age.. 

First Prize, is., given b y H . Whittaker, Esq., Blackpool. Second Prize, los. 6d., 
given by H . Whittaker, Esq., Blackpool. 

C A N T A T A "The Hours" ., ... Roeckel 

The whole of the Solos to be prepared. One Solo will be chosen by the Adjudicator 
on the day for Competition. 

I . Matthewman, Juanita Maude. 5. West, Elsie. 
. 2 . Hargreaves, Elsie Vera. ' 6. Taylor,-Anne. • 

3. Crookall, Mary. 
4. Milnes, Beatrice. 

7. Ridgway, Nellie Tomlinson. 
8. Bentley, J. Campbell 
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FRIDAY . 

Class 12.—VIOLIN S9LO COMPETITION, at 12-45 p.m. 
For Boys or Girls under i 6 years of age. 

First Prize, £i m. Second Prize, los. 6d. 

SOLO - . . . ... . ... . . " Thirty Melodies" . . . • ... • ... Bertlwld Tours 

The last four to be prepared. An j one to be played, as selected on the day by the 
Adjudicator. 

For list of entries see papje ;•(. Nos. i , 2, 3, and 7 will conclude the 
Competition. 

Class 13.—PIANOFORTE SOLO COMPETITION, 
" at 1-15 p.m. 

T [• ; i i .. For Boys^or Girls under the age of 16. ' 

First Prize, £i is. ( Second Prize, los. 6d. 

SOLO ,. . . . . . ! ,..' " Firs tSongof the M i l l ' ' ' .V. • ... Kullak 

For list of entries see page 3. Nos. i , 3, 6, 11, 12, 13, 14, and 16 wil l 
conclude the C o m p e t i t i o n . ; - 3 , ; ! • ^ •. . . . : 

Class 11.—SOLO SINGING FOR CHOIR BOYS, ' 
at 2-15 p.m., 

Open to Boys only who are Members of.a Choir,at the present time." ""\ 
First Prize, £1 is., given by Councillor John ..Collins, Blackpool. Second Prize, 

ICS. 6d., given by Councillor John Collins, .Blackpool. 

SOLO " O , for the wings of a d o v e . ... Mendelssohn 

0 I for the wings of a dove. 
F a r away would I rove; 

. I n the wilderness build me a nest, , . 
.' / . . And remain there for ever at rest. • ' 

1. Warburton, S. , . ;- ' " ' 6. Marland, Alfred. ' 
3. Ward, Herbert. 7-' Dickeri, Alfred. 
3. Hayton, William Mitchell. , * 8. Marsden, Robert. 
4. . Freem.an H . • ; ; 9. Bentley, "Thos. R. 
5. Steele, Herbert Jas. ' ' . ; 10. Evans, E. 

'1 r o 
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I I 
FRIDAY 

Class 14—PUBLIC ELEMENTARY SCHOOL 
SINGING COMPETITION, at 3-5 p.m. 

Open to Villages in the Fylde District under 2,000 Inhabitants. Choirs must con
sist of-not less than 10 nor more than 20 Voices. Scholars in actual attendance only 
are qualified to take part. 

Prize, ^ 3 3s. ' 

17th Century 
SONG " Golden Slumbers" 

I . Ribby-with-Wrea Public Elements.ry School. 

Class 16.—SIGHT-TEST COMPETITION, at 3-15 p.m. 
For Public Elementary School ("hoirs competing in Class 15 only. 

Either Notation will be allowed. , 

First Prize, ;£$ 3s. Second Prize, ^£2 as. 

The ful l Choir must compete. 

1. Wesleyan Day School Choir. Conductor, Mr. J. E. Cunliffe. 
2. St. John's Elementary School Choir. Conductor, Mr. J. R. Roberts. 
3. Christ Church Giris' Choir. Conductor, Miss Edith Preston. 

Class 15.-PUBLIC ELEMENTARY SCHOOL CHOIR 
COMPETITION (Open), at 3-40 p.m. 

Each Choir must consist of at least 30 and not more than so Voices. Scholars in 

actual attendance. 

First Prize, £s 3S- Second Prize, £2 2s. (Given by W. P. Parker, Esq.) 
Third Prize, £1 is. 

A Challenge Banner, presented by Alderman Joseph Heap, J.P., C.C., will be 
given to the Choir obtaining the best aggregate of Marks in Classes 15 and 16, to be 
held for twelve months. • , 

k ..1 

(! 
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FRIDAY 
13 

P A R T SONG .. . (a) "Playtimes Golden Hours" ... • Ketelbey 

Over the golden meadows, 
Come with dancing feet. 

Through the tangled grasses, 
Through the clover sweet. * ' ^ ' 

Songs the birds are singing, 
\ . Fragrance of the flowers, ' •' • 

F i l l with joy and gladness, • . ' 
Playtimes golden hours. 

.Never a thought of sadness. 
Dulls our hearts delight. 

Sweet content is with us, 
Making young lives bright. 

Simple ioys and pltiasures 
Are thd fairest flowers, • 

\ Filling with their (jladnesa, 
Playtimes golden hours. . . . . 

P A R T SONG .. . (b) " I sing because I love to sing" 

I sing because I love to sing. 
Because instinctive fancies move, 

• Because it hurts no earthly thing, 
Because it pleases come I love. 

Because it cheats night's weary hours, 
Because it cheers the brightest day. 

Because, like prayer and light and flow'rs, 
I t helpi me on my heavenly way. 

' Because above the changing skies, 
- -. The spirit saith, good angels sing; . . . . 

Because wherever sunshine lies, 
The woods and waves with music ring. 

., Because arojd earth's Babel voice. 
Al l happy things that go or come, 

. i Give to the'ir grateful hearts a voice, 
. , Then why should I alone be dumbf 

Wesleyan Day School Choir. Conductor, Mr. J. E. CunlifiFe. 
St. John's Elementary School Choir. Conductor, Mr. J. Roberts. 
Victoria Schools, Tyldesley Road. Conductor, Mr. C. J. Fox. 
Revoe Board School. Conductor, Mr. J. R. Rigby. 
Christ Church Giris' School. Conductor, Miss Edith Preston. 
South Shore Public School Conductor, Mr. S. S. Lomax. 

Pinsuti 

C A N T A T A 

At 4-30 p.m. 
"The Hours " 

By 300 School Cliildren. 

Conductor - - Mr. H. WHITTAKER. 

... Roukel 
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THIRD DAY SatuFday, ]VIay 18tb. 

Class 17.—CHURCH or CHAPEL CHOIR 
• COMPETITION, at 11-0 a.m. . 

Competitors to be bona-fide Members of the Choir. 

First Prize, £5 5s., given by A. E. Rhodes, Esq., Blackpool. Second Prize, £^ 3s. 

A N T H E M " Prepare ye the way " Garrett 

The voice of one erring in the wilderness: Prepare ye the way of the 
Lord, make straight in the desert a high way for our God. 

Every valley shall be exalted, and every mountain and hill made low; 
the crooked shall be made straight, and tlie rough places plain: 

And the glory of the Lord shall be revealed, and all flesh shall see it 
together, for the mouth of the Lord hath spoken it. 

The voice said, Cry. What shall I cry f A l l flesh is grass, and all the 
goodliness thereof is as the flower of the field. 

The Grass withereth, the flower fadeth, bat the word of our God shall 
stand for ever. 

Jf^S^. Holy Trinity Choir. Conductor, C. W. Fisher. 
2. ^-Qqfigr&gatieHal Church, Aliwandra RoadT-Suuth-Shorer—€onductorrDn-4I. 

^ ^ o o U e y . 
4^*3. Colne Road Wesleyan Chapel, Burnley. 

^ ^ ' 4. Adelaide Street Wesleyan Church Choir. Conductor, J. C. Higgin. 
^.-"-Lythanh-Gongr^gationaUChoir*--Cond uctorr CrCrPearsDn.— 

Jf_0 6. Brunswick Choir, Bury. Conductor, Jno. T. Schofield. 
7. Brunswick Wesleyan Choir, Pendleton, Conductor, G. T. Macdougall. 

Class 18.-FEMALE VOICE CHOIR COMPETITION 
(Open), at 11-50 a m. 

Each Choir must consist of not less than 20 nor more than 30 Voices. 

First Prize, £6 6s. Second Prize, £i 3s. 
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SATURDAY 

P A R T SONG , ... . . . (a) "Good-Night" ... . . . . ... M. Wurm 

Unaccompanied. Chord of key given. 
Speed on ye winds and showers,' 

Are fragrant breath of llowers, 
And nightingale withal. 

• ' • ' Flow waves in countless numbers. 
And cradle her in slumbeis, 

. • 1 ; . i Splash on thou, waterfall. • . 

Y e moon-rays softly beaming, 
. Y e stars above me Eleaniiiig 

'•• So watchfully so Driglit. • "*• 
. I n accents soft and tender, 
: Go, tell my Lovd I send hur 

' A gentle, sweet " Qoo<l night." 

" C H O R U S ... (6) " Spinning Chorus" Wagner 
Accompanied., Accompanist provided. 

The Solo Part to be sung by the Sopranos in unison. 
Hum, hum, hum, good wheel, be whirling. 

Gaily, gaily turn thw round I 
Spin, spin, spin, the threads be twirling, V .» 

Turn good wheel with humming sound I • . 
My love now sails on distant seas, . ; 

His faithful heart for home doth yearn, 
Coulds't thou, Rood wheel, but give the breeze. 

My love would soon to me return. 
Spin, spin, spin, we duly 1 '! 
Hum, hum, wheel go truly I , 
Tra la ra, la la la la la 1 . ' ., -j' 

.Ah 1 duly, duly, are they spinning, .. , 
Each girl a sweetheart would be winning; ': , 

Dame Mary, hush, for well you know 
. Our song as yet must onward go. 
On distant seas my love doth sail j ' 

In southern land much gold he wins; - , 
Then turn, good wheel, nor tire, nor fai l ; _̂ ' . 

The gold for her who dnlv spins 1 
Spin, spin, spin, we duly I . . 
Hum, hum, wheel go truly I 
T r a l a r a , l a l a l a l a l a l 

^.ti' Lj-U' ^ Ai- St. Helens Ladies Vocal Choir.Conductor, H . Berrey. 
Blackpool Glee and Madrigal Society.; Conductor, H.. Whittaker. 

Class 23.—MIXED VOICE CHOIR SIGHT-TEST 
COMPETITION, at 12-20 p.m. 

Open to Choirs competing in Class 2:?. Either Notation allowed. The whole 

Choir must compete. : • . .,: 
First Prize, £3^ 3s. Second Prize, £2 2s. 

/Q / 1. Morecambe Madrigal Society. Conductor, R. G. W. Howson. 
j g 2. Brunswick Wesleyan Choir, Pendleton. Conductor, G. 1". Macdougall. 

3. Blackpool Glee and Madrigal. Conductor, H . Whittaker. 
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SATURDAY 

Class 24.—MIXED VOICE CHOIR COMPETITION, 
at 2-0 p.m. 

A l l Choirs competing in Class 22 are expected to take part in this Class. 

First Prize, £4 4s. Second Prize, £$ 3s. Third Prize, £2 2s. Fourth Prize, £1 is. 

CHORUS (a) " Hail , bright abode " in B flat . 

Hail I bright abode, where song the heart rejoices, 
May lays ol: peace within thee never fail ; 

Long may we cry with glad and loyal voices. 
Prince of Thuringin, Landgrave Hermann, hail I 

Wagmr 

A N T H E M .. . ( i ) " By Babylon's W a v e " . . . . . . . 

Here by Babylon's wave. 
Though heathen hands have bound us, • ; 

Though afar from our land. 
The pains of death surround us; '! ' 

8ion I Thy mem'ry still 
In our heart we are keeping. 

And still we turn to thee. 
Our eyes all sad with weeping. 

Through our hirps that we hung on the trees 
Goes the low wind wearilv moaning; 

Mingles the sad note of the breeze, 
With voice as sad._of .8igh.and groaning 

When mad with wine our foe rejoices, ' . 
When unto their altars they throng,' 
Loud for mirth then they call, 
" A song I a sot g of Sion sing, lift up your viocea I" 

0 Lord, though the victor command 
Our captivity sad and lowly. 
How shall we raise thy song so holy. 
That we sung in our fatherland. 
Jerusalem, if we forget thee, ' ' 
Let our hands r emember not their power. 
And our tongues be silent from that hour. . . 

. . , . Woe unto thee I Babylon, mighty city. 
For the day of thy fall is nigh ; 

For thee no hope, for tiiee no pity, 
Though loud thy wail riseth on high. 

Then shalt thou, desolate, forsaken, 
Be torn from thy fanes and thy thrones,. 

' ' ' L i that dav shall thy babes be taken 
And dasned aj^ainst the stones ; 

Then unto thee, 0 Babylon the mighty, be woe I 

Brunswick Choir, Bury. Conductor, Jno. T. Schofield. 
gt. Helens Choir. • Conductor, H . Berrey.' 
Failsworth Co-operative Society Choir. Conductor, W. D. Bailey. 
Morecambe Madrigal Society. Conductor, R. G. W. Howson. 
Blackpool Glee and Madrigal Society. Conductor, H . Whittaker, 

Gounod 

tf(i> I . 

^ 1 ' 
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SATURDAY 

Class 21;-^MALB VOICE , CHOIR COMPETITION, 
(Open), at 3-0 p.m. 

Each Choir must consist of not less than i 8 nor more than 36 Voices. . 

First Prize, £12 12s. Second Prize, £6 6s. Third Prize, £3 3s. 

G L E E ... ... .. .....(a) " A t that dread hour" ... ... ...S.S. Wesley 

P A R T SONG ... (6) " T h e Beleagured" ' ... ... Sullivan 

Each Choir will Sing the Piece mj.rked (a) in the Afternoon, and the piece marked 
(b) at the Evening Concert 

The Prizes will be awarded to th(! Choirs gaining the highest total of marks. 
A t that dread hour, when beams celestial day 
And the world's idle pomp dissolves away. 
When, dreadful in His wrath, the Almignty shrouds 
His awful thnndei's in a night of clouds. 
When pow'rs vast fabrics shall be rent in twain, 
And monumental flatt'ries plead in vain. 
On thy lone grave the star of peace shall shine. 
And saints thy hallowed form enshrine. 
And saints they hiillowed form enshrine. 
Breathe Life immortal o'er thy humble sod, 

. And bear thee, winged with hope, triumphant to thy God. 

U^ip St. Helens Male Voice Choir. Conductor, H . Berrey. 
NdsoirEAtdwor Gloo.Uniom--Gon<ittetor, Ti'Hartley. 

^ ' 0 , ( ^ - 0 , | | j ^ 3. Manchester Orpheus Prize Glee Society. Conductor, W . S. Nesbit. 
' , 4 . Salford Mendelssohn Glee Singers. Conductor, T. B. Maude. 

Class 20.-ORCHESTRAL COMPETITION (Open) 
STRING ORCHESTRA, at 3-30 p.m. 

Each Orchestra must consist of at least 14 Members, and will be allowed the ser

vices of not more than four Professional Players. 

. . . . • . , .I'rize, ^ 7 7s. , 
SERENADE; in E minor ... ... . . . ... . ... ... Elgar 

I . Nelson Congregational Orchestra. Conductor, Charles Townsley. 

Class 19.—ORCHESTRAL COMPETITION (Open) 
F U L L ORCHESTRA, at 3-50 p.m. 

. ...Priz^ £^5 155-
O V E R T U R E ... . .7"^" ' . / . ' " D i Bal lo" ' ' Sullivan 

I . Nelson Congregational Orchestra. Conductor, Charles Townsley. 
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Class 22.-MIXED VOICE CHOIR COMPETITION 
(Open), at 4-15 p.m„ 

Each Choir to consist of not less than 34 nor more than 50 Voices. • 

First Prize, ; £ i 5 iSs. Second Prize, ;£ io los. 

P A R T SONG (a) " My love dwelt " 
My love dwelt in a Northern land, 

A dim tower in a forest green 
Was his, and far away the sand 

And gray wash of the waves were seen; 
The woven forest boughs between. 

And thro' the Northern summemigbt 
The sunset slowly died away, 

And herds of strange deer silver white, ' 
Came gleaciing through the forest gray. 
And fled like ghosts before the day. 

And oft, that month, we watched the moon 
Wax great and white o'er wood and lawn, 

, And wane, with waning of the June, 
T i l l like a brand forlbattle drawn. 
She fell, and flamed in a wild dawn. 

I know not if the forest green 
Still girdles round that castle gray, 

I know not if, the boughs between. 
The white deer vanish ere the day; 

The grass above mv love is green, 
His heart is colder than tiie clay. 

M A D R I G A L ... . . . (a) Thine eyes so br ight" ... 

Thine eyes so bright bereft my sight. 
When first I viewed thy face; 

' So now my light is turned to-night. 
Ah , me I I stray from place to place. 

Then euide me of thy kindness, 
Bo ahail I bless my blindness. 

Elgar 

Leslie 

Faning P A R T SONG (b) " The Shepherd's Waking " 

For words see page 19. 

Each Choir will Sing the Pieces marked (a) at the Afternoon Contest. The Ad

judicators will then select the four best Choirs to compete at the Evening Concert with 

the Piece marked (b). 

I The Prizes will be awarded to the Choirs gaining the highest total of marks. 

Failsworth Co-operative Society Choir. Conductor, W. D. Bailey. 
2. Morecambe Madrigal Society. Conductor. R. G. W. Howson. 
3. Blackpool Glee and Madrigal Society. Conductor, H . Whittaker. 

5-0 p.m., REHEARSAL. 
7-0 p.m., CONCERT. 
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SATURDAY 

WINTER GARDENS 
. . . PAVILION . . . 

Evening". . 
Concert . . 

Sata^day, may :18th, 1901, at 7-0 o'cloek. 

P F ^ O G 7̂  M M E . 

1 . — O V E R T U R E . . . . . . . . . " D i B a l l o " 

NELSON CONGREGATIONAL ORCHESTRA. 

Conduotor - - - Dr. W. C. MoNAUCHT. 

Sullivan 

I , — M I X E D V O I C E CHOIRS (Class 22) F I N A L T E S T P I E C E . (See page i8 . ) 

P A R T SONG . . . " T h e Shepherd's Waking" . . . 

t> " / / On a time the faithful Silvy 
Said to her shepherd, '• Sweet how do you f 
iviss me this once, and then Qod be wi' yon, 

• My sweetest dear I 
For now tha morning draweth near. 
With that her tender passion showing; 
Opening her lips, rich perfumes blowing. 
She said, " Now Iciss me and be going, 

J My sweetest dear." 

With that the shepherd waked from sleeping, 
And, spyin? where tlie day was peeping. 
He said " Now take my soul in keeping, 

r i '.'i J Since 1 muiit go, now., day is near." 

0 

Faning 
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SATURDAY 
(.ao 

(a) " Good-Night" ... .. . . . . . . . ...M^ Wjign 
. . - P A R T SONGS . n I "'.Vlt I '/ \ ^ ' 

v ^ : -:.^ I (J) <'£;pinning Chorus"^^ :.. ' • Wagner 
i' '' - ^ . . . • . ^ >•. 

' ' First Prize Winner Class j 8 (for jwordp Jfeg'pa^a'^5.) • ; . ' ; ^ 

4 . _ M A L E V O I C E CHOIRS (Class a i ) F I N A L TEST. (See page .17.) 

PART- SONG i? " The Beleagured " 
- i - ---; . . . . > / 

" ' F l i n g wide the gato 1 come out I 
Dauntless and true. Brothers, of heart be stout. • 

! We are but few. Bring from the battlements our flag again. 
• ' "Though'by_ the lesyfuer rentJ'/t hath no stain. 

Sullivan 

'Mothers and wives to pray'r,'from morn till eve, 
- . . The Lord of Hosts will care for all we leave; 

Plead that we sought not fight, nor chose the field. 
Bat every free heart's right we dare not yield. 

T r ) ] ' ]' r- ' "/ Who needs the trumpet blown to make him hold? >i •. r 
'•• "- ••• Who speaks in undertone of ransom gold! »̂ ''̂  ' * « 

Let such his counsel hide in vault or cave. 
We have no time to chide a willing slave. 

Mothers and wives to prayer, relief is nigh, 
For you each arm will dare deeds not to die. 
For sure as fire doth blaze, or foams the sea, 

' Yon shall to-night upraise Songs of the Free.. 

• \ • • • .^h/iWi ;ri izPCypi'^l 
5 .—SERENADE for String Orchestra 

•' NELSON ORCHESTRA. ••• ' 

6.—CHORUS ... 

A N T H E M , 

.. " Hai l , bright abode " 
,W ,. o -

" By Babylon's Wave" 
•V J / . v : r i ,::v . . . M ' 

For v?ords see page 16. 

... Elgar 

. ! V O - - . : 

Wagner 

.. Gounod 

Combined Choirs in class 24, accompanied by Nelson Orchestra. 

• Phaudrig Crohoore " 
[C. Villiers Stanford 

7 . — I R I S H B A L L A D for Chorus and Orchestra 

.v Words by Sheridan Le Fanu.., 

The combined Morecambe Madrigal, and Blackpool Glee and Madrigal 
Societies accompanied by the Nelson Orchestra. 

Conduotor Or. W. C. McNAUCHT. 
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SATURDAY 

I R I S H B A L L A D for Chorus and Orchestra ... ... " Phaudrig Crohoore." 

Oh I Phandrig Crohoore was the broth of a boy, 
An' he stood six foot eight;: 
An'h i s arm iv̂ oa aa round as another man's thigh— 

'Tis Phaudrig was great I 
An' his hair was as black as the shadows of night, 
An'hung over the scars left by manr a fight; 
An' his voice lilie the thunder, was deep, strong, and loud, 
An' his eye like the lightning from under the cloud. 
An' all the girls liked him, l"or he could spake dvi l . 
And sweet when he liked it, for he was the diviL 
An' there wasn't a girl from thirty-five under, 
Divil a matter how cross—but he could get round her. 
But of all the sweet girls thiit smiled on him but one. 
Was the girl of his heart, a.u' he loved her alone. 
For warm as the sun, as the rock flna ajid sure, 
Wa« the love of the heart of Pbaudri^ Crohoore. 
An' he'd die for one smile I'rom his Kathleen O'Brien, 
For his lov« like his hatred, was as strong as a lion. 

But Michael O'Hanlon loved Kathleen as well 
. As he hated Crohoore, an' that same was like hell. 

But O'Brien liked him, for they were the same parties. 
The O'Briens, O'Hanlons, and Murphys, and Cartys j 
An* they all went together and hated Crohoore. 
For its many's the batin' ho gave them before. 
An' O'Hanlou made up to O'Brien, an' savs he, 
" I ' l l marry your daughter, if you'll give her to me I" 

An' the match was made ui>, an' when Bhrovetide came on— 
The company assembled, tliree hundred, if one. 
There was all the O'Hanlons, an' Murphys, and Cartys, 
An' the young boys an' girls of aU of them parties. 
The O'Briens, of course, gather'd strong on that day. 
An' the pipers an* fiddlers were tearin' away; 
There was roarin', an' jnmpin', an' jiggin', an' flingin", 
An' jokin', an' bleesin', aa kissin', an' singin', 
An' they wor all laughin'—why not to be sure? 
How O'Hanlon came inside of Phaudrig Croboore. 
An' they talk'd, an' thev laugh'd the length of the table, 

' Atin' an' drinkin' all wnile they were able: 
An' with pipin' an' flddlin', an roarin' like thunder. 
Your head you'd think fairlr was splittin' asunder. 
An' the priest call'd out " Silence, ye blackguards, agin," 
An' he took up his prayer book, iust going, to begin. 
An' they all held their tongues from their funnin' an* bawlin', 
So silent you'd notice the smallest pin fallin'. 
An' the priest was just beginnin' to read, when the door 
Sprang back to the wall, aii' in walk'd Crohoore. 

Oh I Phaudrig Crohoore was the broth of a boy, 
An' he slfood six foot eight; 
An' his arm was as round as another man's thigh, 
'Tis Phaudrig waa great I 
An' he walked slowly up, iratch'd by many a bright eye. 
As a black cloud moves on thro' the stars of the sky; 
An' none strove to stop him, for Pbaurdig was great. 
Ti l l he stood, all alone, just opposite the s a t e -
Where O'Hanlon and Kathleen, his beautiful bride. 
Were sittin' so illigant out side by side. 
An' he gave her one look tliat her heart almost broke. 
An* he tum'd to O'Brien, her father, and spoke; 
An' his voice like the thunder, was deep, strong, and loud. 
An' his eye shone like lightnin' from under the cloud. < 
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SATURDAY 

" I did not come here l i ie a tame^ crawlin' mouse, 
But I stand like a man in mj enemies' house, 
Xn the field, on the road, Phaudrig never knew fear 
Of his foemen, an' God knows he scoma it here; 
So lave me at aise, for tliree minutes or four. 
To spake to the girl—I'll never see more." 
An' to Kathleen he tum'd, an' his voice changed its tone. 
For he thought of the days when he call'd her his own. • 
An' his eye olazed like lightning from under the cloud, 
On his faJse-hearted girl, reproachful and proud,— 
An' says he, " Kathleen l)awn, is it true what I hear. 
That you marry of your free choice without threat or fear 
If so, spake the word, at.' I ' l l turn an' depart, 
Cheated once, an' once oioly by woman's false heart." 

O h ! sorrow and love made the poor girl dumb, 
An' she tried hard to spake, but the words wouldn't come ; 
For the sound of his voicf , as he stood there forninst her. 
Went cold, cold on her heart, as the night wind in winter. 
An' the tears in her blue eyes, stood tremblin' to flow. 
An' pale was her cheek, as the moonshine on snow. 
Then the heart of bold Phaudrig swell'd hi;jh in its place, 
For he knew by one look in that beautiful face, 
That, tho' strangers and foemen their pledged hands might ssver, 
Her true heart was his, a.n' his only for ever. 
An' he lifted his voice like the eagle's hoarse call. 
An' says Phaudrig "She'f mine still, in spite of you all!" 
Tlien up; jumo'd O'Hanlon an' a tall boy was he— 
An' he look'd on bold Phaudrig as fierce as could be; 
An' says he, " B y the holy before you go out. 
Bold Phaudrig Crohoore, you must fight for a bout." 

Then Phaudrig made answer " I' l l do my endeavour 1" 
An' with one blow he stretched bold O'Hanlon for ever. 
In his arms he took Kathleen, an' stepped to the door, 
An' he leap'd on his horse, an' fiung her before. 
An' they all were so bothcr'd that not a man stirred 
Til l the galloping hoofs on the pavement were heard; 
And up they all started, ILke bees in a swarm. 
An' they riz a great shout, like the burst of a storm; 
An' they roar'd, an' they ran, and they shouted galore; 
But Kathleen- and Phaudrig they never saw more. 

O h ! Phaudrig Crohoore was the broth of a boy, ' 
An' he stood six foot eight j 
An' his arm was as round as another man's thigh, 
'Tis Phaudrig was great I 

But them days are gone by, an' he is no more. 
An' the green grass is growin' o'er Fhaudrig Crohoore: 
For he could not be aisy or quiet at a l l ; 
As he lived a brave boy, b< resolved so to faJl, 
An' he took a good pike, fcir Phaudrig was great, 
An' he fought, an' he died :;n the year ninety-eight; 
An' the day that Crohoore in the green field was killed, 
A strong ijoy was stretched, an' a strong heart was still'd. 

JltoJUOlCflTOt^S' RUURHIDS atid fJISTt^lSUTIOfl of Pl^IZBS 

G O D S A V E T H E K I N G . 
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UnLike the CoLne F e s t i v a l , there was a piano class and t h i s had the 

highest number of en t ran t s of any c l a s s . V i o l i n was s t i l l the only 

o ther solo ins t rumen ta l c l a s s . From an educat ional po in t of v iew, the 

classes f o r p u b l i c elementary school p u p i l s are of p a r t i c u l a r i n t e r e s t . 

So f a r as the type o f music chosen f o r the F e s t i v a l was concerned, there 

are c h a r a c t e r i s t i c s i n common w i t h Colne. The d i f f e r e n c e was mainly one 

of scale ra ther than k i n d , f o r even a l l o w i n g tha t at Blackpool there was 

a wider range of classes and t h e r e f o r e musical m a t e r i a l , and also a 

somewhat l a rge r number of Engl ish p ieces , there i s a d i s c e r n i b l e 

s i m i l a r i t y which gives an i n s i g h t as t o the norms of popular tas te at 

the t i m e . These two Fes t i va l s are perhaps more accurate touch stones i n 

t h i s mat ter than the more ' e n l i g h t e n e d ' programmes of Kendal i n the same 

two years . Where Blackpool d i d come c loser t o the Kendal model was i n 

the p r e sen t a t i on of the f i n a l Evening Concert w i t h the i n c l u s i o n of a 

combined chora l work along w i t h c o n t r i b u t i o n s from the i n d i v i d u a l class 

winners . 

I n each of the areas of corporate music-making and experience which have 

been discussed i n t h i s chapter there i s a common f a c t o r which , though 

v a r y i n g i n i n t e n t i o n and emphasis was present i n each case. This was 

one o f educa t iona l b e n e f i t . I n the case' of Mary Wakef ie ld and the 

F e s t i v a l Movement, t h i s was an e x p l i c i t and somewhat p a t e r n a l i s t i c aim 

underpinning the a c t i v i t y . So f a r as the r i s e o f the Brass Band 

Movement was concerned, the i n i t i a l impetus h a l f a century e a r l i e r was 

not s p e c i f i c a l l y educat ional but ra ther one of c r ea t ive r e c r e a t i o n , 

spiced w i t h the element of c o m p e t i t i o n . The movement f o r a v a r i e t y of 

reasons, which were o f t e n non-musical , gained support and momentum. I t 

d i d of course have i t s educat ional b e n e f i t s i n terms of the development 

o f educa t iona l s k i l l s and i n the wider sense of p r o v i d i n g a musical 

experience f o r a Large number of people . The changing pa t te rns of 

concert l i f e , w h i l s t again being of obvious educat ional value i n terms 

of l i f e enrichment f o r an increas ing number of people, also show tha t 

music had become par t of the complex process of s o c i a l change i n which 

anyth ing educa t iona l was of c e n t r a l importance. 

I d e n t i f y i n g the many face t s of music 's muLti purpose nature and 

t h e r e f o r e i t s v a r i e d usefulness i s a major aspect of t h i s s tudy. I t i s 
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however the key to why i t has found i t s e l f promoted i n a wide v a r i e t y of 

educa t iona l c o n t e x t s . These reasons and the educat ional mechanisms 

employed, w i l l be the sub jec t of the next chapter . 
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CHAPTER 3 

MUSIC FOR THE MULTITUDE 

This chapter examines the c o n t r i b u t i o n of education i n i t s various 

fo rms , t o the musical development of Northern people. I t w i l l show that 

the impetus f o r t r a i n i n g i n music came, on the one hand from the church 

which hoped thereby f o r an improvement i n i t s music and, on the o the r , 

f rom s o c i e t y ' s l eaders , who be l ieved tha t there were b e n e f i t s of a 

s o c i a l and personal k ind tha t might be gained. The people themselves 

a l so became caught up i n the n ine teenth century obsession w i t h 

se l f - improvement , and were ready t o f i n d t h i s i n music as i n other 

t h i n g s and take i t f rom whatever source i t was o f f e r e d . 

Thus music a l b e i t f o r u t i l i t a r i a n reasons, regained a s tatus i n socie ty 

i t had not enjoyed since the end of the seventeenth cen tury , and a 

p o s i t i o n i n educat ion and the cu r r i cu lum tha t i t had not had since the 

Middles Ages. 

A c c o r d i n g l y , three d i s t i n c t aspects w i l l be examined: i ) the i n s t r u c t i o n 

i n l i t e r a c y t ha t came through church music, i i ) the fo rmal i sed 

c o n t r i b u t i o n of the s t a te i n terms of music cu r r i cu lum f o r schools , and 

i i i ) the par t music played i n the movement f o r ' s e l f - h e l p ' and adu l t 

educa t ion . The common thread l i n k i n g these educat ional en terpr i ses w i l l 

be the development of a system of s ing ing at s igh t from our na t ive s o l f a 

methods, through the var ious c o n t i n e n t a l i n p u t s , t o Curwen's synthesis 

which proved to be the key to popular p a r t i c i p a t i o n i n music. A l l these 

issues w i l l be discussed from a d i s t i n c t l y Northern s tandpoin t . 

Up t o the end o f the e igh teenth cen tu ry , fo rmal musical i n s t r u c t i o n as 

d i s t i n c t f rom ro te s i n g i n g , came through one of the f o l l o w i n g channels: 

i n s t rumen ta l teaching on some so r t o f p r i v a t e bas i s ; the in t ens ive 

t r a i n i n g g iven t o c h o r i s t e r s i n the long-es tab l i shed cathedral song 

schools ; and the ad hoc d i r e c t i o n g iven to amateur cho r i s t e r s by 

i t i n e r a n t s i n g i n g masters, l a t t e r l y w i t h the a id of the i n s t r u c t i o n a l 

prefaces found i n the many psalm c o l l e c t i o n s which were i n c i r c u l a t i o n . 

I t w i l l be necessary to examine each of these b r i e f l y and to t race t h e i r 

developments i n t o the n ine teen th century to see how they r e l a t e to the 

p r o v i s i o n t ha t then became e s t ab l i shed . 
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W h i l s t i n s t rumen ta l s k i l l , l i k e vocal competence, was fo rmer ly a mark of 

educa t iona l and s o c i a l accomplishment, f rom the end of the seventeenth 

century i t became regarded as at best i r r e l e v a n t f o r men, and f o r women, 

merely a harmless way of passing the t i m e . I t i s not s u r p r i s i n g 

t h e r e f o r e t ha t r e l a t i v e l y few people f rom any c l a s s , e i t h e r because of 

i n c l i n a t i o n or o p p o r t u n i t y , l e a rn t t o p lay instruments p r i v a t e l y . This 

was thus i n s i g n i f i c a n t as a means of access to music f o r the mass of the 

people . This s i t u a t i o n remained throughout the e ighteenth century and 

on ly d u r i n g the V i c t o r i a n era d i d ins t rumenta l p l a y i n g , (mostly through 

the domestic p iano , the church organ and the instruments of the brass 

band) make any s i g n i f i c a n t c o n t r i b u t i o n t o o r d i n a r y people 's musical 

exper ience . 

Of even less importance to the Northerner was the c o n t r i b u t i o n to music 

educ t ion made i n the Cathedral cho i r schools . The new diocese to serve 

the growing i n d u s t r i a l areas were i n process of being carved out of the 

ancient diocese and t h e r e f o r e such o p p o r t u n i t y as they presented was 

extremely l i m i t e d . Many of the town pa r i sh churches were to e s t a b l i s h 

h igh musical r epu ta t ions but these d i d not provide the kind of 

i n s t r u c t i o n g iven i n the song schools . 

I n one important respect however, tha t t r a d i t i o n was of service to the 

North of England. The system of musical t r a i n i n g tha t had p reva i l ed i n 

the o l d song schools was based upon the awesome complexi t ies o f the 

Gamut, and f o r e i g h t cen tu r i e s i n t o the mid n ine teenth cen tury , t h i s 

cont inued t o be used. From t h i s there were var ious somewhat simpler 

d e r i v a t i v e s , one of the most wide ly used being the fou r note s o l f a known 

as 'Lancashire S o l f a ' which w i l l be described l a t e r i n the chapter . 

P r i o r t o the growth of the s ing ing class movement and the promotion of 

s i g h t s i n g i n g i n popular educat ion f rom the 1840's t h i s method was the 

most l i k e l y means o f musical i n s t r u c t i o n t o be encountered f o r the mass 

o f the people . The c o n t r i b u t i o n of r e l i g i o n and the church t o Northern 

music-making i n the p e r i o d , w i l l be the subjec t of the l a s t chapter i n 

t h i s s tudy . Such references as are made here are necessary merely to 

e s t a b l i s h the educa t iona l l i n k . 
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I n post Res to ra t ion England, the basic d i e t of congregat ional music was 

the m e t r i c a l psalm, and a number of important c o l l e c t i o n s ex i s ted i n the 

l a t e seventeenth cen tu ry , no tab ly P l a y f o r d ' s Psal ter and tha t of Tate 

and Brady. As the number of c o l l e c t i o n s increased, and consequently, 

the number of tunes i n c i r c u l a t i o n grew l a r g e r , i t became a matter of 

some importance tha t some means be found of f a m i l i a r i s i n g congregations 

w i t h these , other than j u s t by ro te l e a r n i n g . The psalmody preface was 

the means by which i t was hoped tha t t h i s would be met. I t became the 

norm f o r c o l l e c t i o n s o f psalms to inc lude such a p re face , and t h i s 

v i r t u a l l y amounted to a t e x t book from which c h o r i s t e r s , congregations 

and p u p i l s could be t augh t . 

An important e igh teen th century c o l l e c t i o n was John Arno ld ' s 'The 

Complete P s a l m o d i s t ' , which was publ ished i n 1750 and subsequently ran 

i n t o seven e d i t i o n s . I t contained a d e t a i l e d i n s t r u c t i o n a l preface 

which expounded the Lancashire f o u r note system of s o l f a , adapted to 

s t a f f n o t a t i o n . This system had such wide currency that i t might 

j u s t i f i a b l y be known as Old Engl ish S o l f a . I t d id however remain i n use 

i n Lancashire longer than anywhere e l se . Another c o l l e c t i o n of psalmody 

much used i n Lancashire and Yorksh i re f rom the ea r l y e ighteenth century 

was tha t by John Cheetham of Sk ip ton . I t i s i n t e r e s t i n g to note the 

changes t ha t took place i n successive e d i t i o n s , p a r t i c u l a r l y i n the use 

of the tenor c l e f and the a l l o c a t i o n of the melody. This was at f i r s t 

set f o r men's v o i c e s , but was subsequetnly changed, making p r o v i s i o n f o r 

sopranos t o be used ad l i b . Temperley^ argues tha t t h i s r e f l e c t s the 

musical as w e l l as s o c i a l dominance of men. 

The ou t s tand ing achievements i n chora l s i n g i n g o f the Larks of Dean and 

the c h o r i s t e r s o f Eccles have a l ready been r e f e r r e d t o i n Chapter 1 . 

The i r c h r o n i c l e r s a l so make some s i g n i f i c a n t observat ions relevant to 

t h i s c o n t e x t . 

M i l l i n g t o n , i n w r i t i n g about Samuel Newton, of the famous E l l en Brook 

Chapel c h o i r , says: 

'He was taught t o s ing by Peter Edge. He had a good tenor 
vo ice of two octaves range. He was a good reader and w e l l 
versed i n Handel 's music and the o ld anthems. He was a very 
good soLfa s inger i n the Old Lancashire system. ' 2 
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I n w r i t i n g about John Fawcett ( the e l d e r ) , a notable Bol ton musician, he 

t e l l s us tha t he was a 

'decent performer on the c l a r i n e t , f l u t e , v i o l i n , ' c e l l o 
and double bass. He could also p lay decen t ly on the organ 
and p i a n o f o r t e . ' 3 

As w e l l as t h i s , Fawcett was a composer of anthems, hymns and se rv ices , 

some of which were pub l i shed , M i l l i n g t o n goes on to say tha t 

'He wrote a very good i n s t r u c t i o n book f o r organ, piano and 
harmonium. He also wrote a very exce l l en t s ing ing 
i n s t r u c t o r , founded on the Old Lancashire s o l f a . ' 4 

This was h i s 'Lancashire V o c a l i s t - a Complete Guide t o Singing at 

S i g h t ' , pub l i shed i n 1857. 

Further evidence of t h i s came from Compston^ i n h i s w r i t i n g s on the 

Larks of Dean. He r e c a l l s t ha t when he was a boy - (he was born 1842), 

h i s f a t h e r expla ined Lancashire s o l f a to him, but also the be t t e r 

c o n t i n e n t a l system. Whether the whole of the Hullah approach was 

considered b e t t e r , i n c l u d i n g i t s f i x e d doh, or merely the a l l o c a t i o n of 

separated s y l l a b l e s t o each note of the sca le , i s u n c e r t a i n . I f i t was 

the f o r m e r , i t p o i n t s t o the i n f l u e n c e of the o f f i c i a l l y promoted 

Hul l ah adapt ion of Wi lhe lm ' s method i n schools p r i o r to Curwen's method 

becoming recognised f o r i t s s u p e r i o r i t y . I t i s i n any event cu r ious , 

t ha t Compston should i n 1904, repeat t h i s , wi thou t any q u a l i f i c a t i o n of 

h i n d s i g h t , a f t e r Curwen's method had been unchallenged and enormously 

success fu l and c o n t r i b u t o r y to the growth of music education f o r 

v i r t u a l l y h a l f a cen tu ry . 

Another p o i n t e r t o the r e l a t i v e l y l a t e use o f the Hul lah method can be 

found i n the records o f St James' C.E. Primary School, B r i n d l e , Near 

Chor ley , Lancash i re . Both the v i l l a g e and the school have a Long h i s t o r y 

reaching back f a r e a r l i e r than the i n d u s t r i a l development of the area. 

The school has ex i s t ed i n several forms: ancient Grammar School, 

Paroch ia l Elementary School and more r e c e n t l y , C.E. Primary School. The 

references t o music are sparse, but there are one or two i n t e r e s t i n g 

p o i n t s . I n the per iod 1863/4 there are several references to s ing ing -

a v i s i t made to the school by the Rector ' s daughters , the Misses Lund, who 

.129. 



sang t o the c h i l d r e n and records (w i thou t d e t a i l s ) of s ing ing lessons 

having been g i v e n . More s i g n i f i c a n t l y however, are two e n t r i e s f o r 

1872; 

'Sept 29th Ch i ld ren l ea rn ing 'The Lark ' by John Hullah 
Sept 30th The c h i l d r e n are now l ea rn ing a round. I t i s a 
shor t one v i z ' t he Kine are onward go ing ' re Hul lah Method 
Part 11 page 137 . ' 6 

This shows not on ly was the Hullah method s t i l l i n use i n 1872, but tha t 

(unless the work had been taken out of contex t ) the d i f f i c u l t i e s of Part 

11 were being t a c k l e d . This i s con t ra ry to the more general experience, 

as i n d i c a t e d by Rainbow,'' which seems to have been tha t pup i l s found 

t h i s too compl ica ted . 

The l a s t publ i shed t u t o r of o ld Lancashire s o l f a , was also by a 

Lancas t r i an - James Greenwood's 'The So l fa System of Teaching Singing as 

used i n Lancashire and Y o r k s h i r e ' , f i r s t publ ished i n 1867 and remained 

i n p r i n t , i f unused, u n t i l at leas t the 1950 's , as one of Nove l lo ' s 

p r imer s . This evidence po in t s t o Lancashire s o l f a remaining i n use i n t o 

the second h a l f of the n ine teen th cen tu ry , beyond i t s e a r l y exposi t ions 

i n the psalmody p re faces , i n t o the era of popular education and 

' improvement ' of the i n d i v i d u a l . 

I n o u t l i n e , the Lancashire s o l f a method requires tha t i n every major 

s ca l e , the f i r s t three notes be c a l l e d f a , s o l , l a and the next three 

notes f a , s o l , l a a l so . The seventh degree of the scale was c a l l e d mi . 

I n view of the poss ib le ambigui ty a r i s i n g f rom the r e p e t i t i o n of f a , 

s o l , l a w i t h i n the sca le , i d e n t i f y i n g the p o s i t i o n of the leading note 

f o r mi was of v i t a l importance. I n A r n o l d ' s Preface , he sets out on the 

f i r s t page, the t r e b l e c l e f as f o l l o w s : 

FA SOL LA FA SOL LA MI FA SOL LA FA 
^ 

221 
122: 

D B 

He f o l l o w s t h i s by a c a r e f u l l y staged exp lana t ion of the problems 

concerning a c c i d e n t a l s . This use of rhyming ru les as an a id to 

i n s t r u c t i o n i s q u i t e common from the time of P l ay fo rd onwards, and the 

f o l l o w i n g e x t r a c t s i l l u s t r a t e t h i s procedure: 
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'The e f f e c t s of F la t s and Sharps as to sound, may be 
remembered by these r u l e s , v i z : 

Under the f l a t each h a l f note l i e s . 
And o ' e r the Sharp the ha l f doth r i s e . ' 

From t h i s he goes on t o e l u c i d a t e the theory of the leading note which 

as can be seen above has the s o l f e g g i o name M i . 

' A l s o F la t s and Sharps are used to regula te the M i , or 
Master-note i n the t r a n s p o s i t i o n of keys; the way to f i n d 
your Mi i s by the f o l l o w i n g r u l e s . 

When e 'er no F la t your B does grace. 
Then Mi stands i n i t s l i n e or space. 
But when a F la t i s found on B. 
That F l a t i s Fa, and E i s M i . 
I f both be F l a t , your B and E. 
Then i n A standeth you M i . 
But i f your B, E and A be F l a t , 
Then 0 i s M i , be sure of t h a t . 
I f B, E, A and D a l l f l a t t e n e d be. 
Your Mi i s on the l e t t e r G. 
But i f a F la t i s i n B, E, A, D, and 6, 
Then i n C y o u ' l l f i n d your M i . 
But i f a F la t i s i n these s i x . 
Then i n your E your Mi i s f i x e d . 
But i f i n a l l seven the F la t s do come. 
They've brought your Mi c a r e f u l l y home. 

Thus I have shown you Mi by F l a t s ; but t o render more ea s i l y 
what I have s a i d , i t i s necessary to keep the f o l l o w i n g verse 
i n your memory: 

I f tha t by F la t s your Mi you do remove. 
I t must be c a l l e d the f o u r t h above - or f i f t h be low. ' 9 

He cont inues i n s i m i l a r v e i n to teach key s igna tures . The course was 

complete and undoubtedly many people d id l ea rn music by t h i s means -

both theory and pa r t s i n g i n g . A r n o l d ' s account o f Lancashire SoLfa 

was, however, not easy t o grasp, and c e r t a i n l y d i f f i c u l t t o memorise. 

I t r e a l l y r equ i red the help of a teacher . This came i n the form of the 

i t i n e r a n t s i n g i n g teacher , who would o f t e n be a ped la r , dea l ing i n tune 

books f o r psalmody and hymnody. Often these p e r i p a t e t i c i n s t r u c t o r s 

would v i s i t a v i l l a g e at the i n v i t a t i o n o f the squire or parson, who was 

anxious , not so much about the musical enlightenment of h is people, but 

concerned to improve the standard of musical performance i n church. 
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While such s ing ing classes helped to provide i n d i v i d u a l churches w i t h a 

nucleus of s ingers to lead the worsh ip , t h e i r i n f l uence was i n e v i t a b l y 

l i m i t e d . C e r t a i n l y there was no widespread musical competence among 

congregations g e n e r a l l y , and the poor standard of music, p a r t i c u l a r l y i n 

the Angl ican church , continued to be cause f o r concern. 

One of the major challenges to t h i s s i t u a t i o n came from Be i lby Porteous, 

Bishop of London, who i n 1790, d e l i v e r e d h i s charge i n which he not only 

condemned the s t a t e of pa roch i a l psalmody but s ta ted tha t there was 

l i t t l e hope of improvement u n t i l some rudimentary t r a i n i n g i n s inging 

was provided f o r c h i l d r e n . This gave a major s t imulus to the teaching 

of s i n g i n g i n schools . 

'When i t i s considered tha t there are now t h i r t y thousand 
Sunday School c h i l d r e n i n var ious par ts of the kingdom, i f 
one t h i r d of them can be taught to perform psalm tunes 
t o l e r a b l y w e l l , these u s e f u l i n s t i t u t i o n s w i l l c o n t r i b u t e 
no less to the improvement of pa roch ia l psalmody, than to 
the r e f o r m a t i o n of the lower orders of the peop le . ' 10 

Bishop Porteous ' charge e x e m p l i f i e s what was unquestionably the d r i v i n g 

f o r c e behind the moves to promote music teaching - namely the concern of 

the church to improve i t s music. 

A prompt response to Bishop Porteous' charge occurred w i t h i n j u s t a few 

weeks of i t being i ssued, when Dr Edward M i l l e r , o rgan i s t of Doncaster 

Par ish Church, announced h i s i n t e n t i o n to g ive i n s t r u c t i o n i n s ing ing on 

one evening each week and before the morning and evening services on 

Sunday. I t was h i s i n t e n t i o n tha t teachers of day and Sunday Schools 

should a t tend w i t h t h e i r p u p i l s , as w e l l as Governesses of boarding 

schools f o r young l a d i e s . 

Concern t o improve church music through i n s t r u c t i o n i n vocal music was 

s t i l l evident h a l f a century l a t e r , when i n 1841, John Curwen, a 

c o n g r e g a t i o n a l i s t m i n i s t e r , accepted the commission given t o him at a 

conference of Sunday School teachers held i n H u l l , t o f i n d the simplest 

way of teaching music. T h i s , as we s h a l l see La te r , was to become the 

main work f o r the res t of h i s l i f e , and r e v o l u t i o n i s e d music education 

f o r the mass o f the people . By t h i s t ime however, o ther at tendent 

advantages were being claimed f o r music, which brought i t to the 

a t t e n t i o n of o thers besides churchmen. 
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The quote g iven above f rom Bishop Porteous' charge, already ind ica tes a 

concern t h a t goes beyond the s e l f - i n t e r e s t of the church, and touches 

upon the next most important of the motives f o r the promotion of s ing ing 

- the b e n e f i c i a l e f f e c t s i t would have on the i n d i v i d u a l ' s character . 

I t was t h e r e f o r e the u t i l i t a r i a n and ins t rumenta l value of music, which 

accounted f o r i t s p romot ion , growth i n p o p u l a r i t y and re-es tab l i shed s t a tu s . 

I t i s not s u r p r i s i n g t h e r e f o r e , t o f i n d music so much i n evidence i n the 

i n d u s t r i a l Nor th , where the needs of the many new churches sp r ing ing up 

i n the f a s t - g r o w i n g towns and' the scope f o r s o c i a l , educat ional and 

personal bet terment was so g r e a t . 

So the r a t i o n a l e behind the promotion of music and the s inging movement 

became e x p l i c i t , and i t grew i n p o p u l a r i t y . By the 1840's music was 

f a s t becoming the panacea of the age. I t was pursued w i t h f e rvour by 

a l l - churchmen, e d u c a t i o n i s t s , p h i l a n t h r o p i s t s , temperance workers , 

s o c i a l r e f o r m e r s , p o l i t i c i a n s , anxious about the s t a b i l i t y of soc ie ty 

and the asp i ran t a r t i z a n h i m s e l f . The i n d u s t r i a l North was at the sharp 

end of a l l t h i s s o c i a l a c t i v i t y , and music, par t and parcel of the 

f o r g i n g process , thereby became an important element i n i t s people 's 

L i v e s . So great was the upsurge of enthusiasm f o r music, - vocal music 

i n p a r t i c u l a r - t ha t the p u b l i c a t i o n of i n s t r u c t i o n a l m a t e r i a l , 

independent of psalmody c o l l e c t i o n s became a minor i n d u s t r y . 

Two important p u b l i c a t i o n s , pre-Curwen, deserve mention, and are 

r ep resen ta t ive of the two major sources of the movement's impetus 

a l ready r e f e r r e d t o . These are John Turner ' s 'Manual f o r I n s t r u c t i o n i n 

Vocal Music ' publ i shed i n 1833 w i t h the help of the S.P.C.K., and as i t s 

s u b t i t l e i n d i c a t e s ' C h i e f l y w i t h a view to Psalmody'; and W i l l i a m 

Hickson ' s ' S i n g i n g Master ' (1837) which was the f i r s t p u b l i c a t i o n t o 

b r i n g regula r s i n g i n g i n t o elementary schools . Turner ' s book was the 

more t r a d i t i o n a l i n t ha t i t provided a thorough grounding i n movable 

Doh s o l f a . I t s p re sen ta t ion was a lso very pedant ic . Hickson, on the 

o ther hand, a l though he f a i l e d t o r e a l i s e the r e a l value of soLfa , was 

Less t h e o r e t i c a l l y s t r u c t u r e d and h i s sympathetic approach was ahead of 

i t s t i m e . He was concerned tha t c h i l d r e n should enjoy s ing ing - an 

experience t h a t would be a l i f e - L o n g j o y . His approach was not t i e d to 

the needs of the church and his book contained s i x t y f o u r songs s u i t a b l e 

f o r c h i l d r e n . 

.134. 



One of the most important of the e a r l y pioneers i n s igh t s inging was 

Sarah Glover , the e ldes t daughter of a Nor fo lk Angl ican clergyman. She, 

l i k e o t h e r s , responded to the needs of church music at l a rge , and her 

f a t h e r ' s church i n p a r t i c u l a r , i n seeking t o improve s ing ing i n church 

by g i v i n g musical i n s t r u c t i o n t o c h i l d r e n . As a young woman, she read 

the posthumously publ ished w r i t i n g s of Bishop Porteous, and i n the 

f o l l o w i n g year , gave some guidance t o a Sunday School teacher, who was 

h i m s e l f , unable to read from n o t a t i o n . From t h i s ea r ly experience, and 

f rom some exper imental teaching of p u p i l s from Norwich c h a r i t y schools, 

she evo lved , apparent ly q u i t e independent ly , a system of soLfa which she 

used w i t h cons iderable success. The r e p u t a t i o n of her c h o r i s t e r s 

spread, and other c l e rgy enquired of her methods. The experience taught 

her the necess i ty of regular p i t c h i n g of notes from s o l f a , t o b u i l d up 

an a s s o c i a t i o n between sound and symbol. For t h i s , she devised her 

s o l f a ladder - the forerunner of the modulator . She fo l l owed the 

Engl i sh t r a d i t i o n of the moveable Doh, but extended the fou r note 

Lancashire s o l f a t o provide a name f o r each step of the scale . I t was 

on ly a f t e r the f i r s t stage of aura l work, us ing the ladder , tha t she 

in t roduced p u p i l s t o i n d i v i d u a l copies p r i n t e d i n s o l f a n o t a t i o n . Her 

method, 'Scheme to render Psalmody Congregat ional ' was published i n 

1835, and i n s p i t e o f i t s m e r i t s , had only Limi ted i n f l uence at the 

t ime - she lacked the p r e s t i g i o u s support tha t Turner and Hickson had. 

I t was nontheless des t ined to be p ro found ly i n f l u e n t i a l through i t s 

adopt ion and development by Curwen. I t s i n s t r u c t i o n s show an 

en l igh tened and less t h e o r e t i c a l l y pedantic and oppressive approach than 

other contemporary methods. 

' I n teaching c h i l d r e n music, I t h i n k i t best t o i n s t r u c t them 
on the same p r i n c i p l e as they are taught speech; v i z by 
deducing theory f rom p r a c t i c e ra ther than p r a c t i c e from 
theo ry . At the commencement of s c i e n t i f i c i n s t r u c t i o n i n 
music, l e t a l l t h e o r y , not immediately connected w i t h p r a c t i c e , 
be omi t t ed and Let t e c h n i c a l terms and signs be as simple as 
p o s s i b l e . ' 11 

Sarah Glove r ' s methods were e x e m p l i f i e d i n her own g i r l ' s day school i n 

Norwich, which she ran w i t h her s i s t e r ' s help and where the remarkable 

r e s u l t s she obta ined i n s igh t s ing ing earned a r epu ta t ion which drew 

many v i s i t o r s , most n o t a b l y , John Curwen i n 1841. 
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So w h i l s t the major impetus f o r the development of vocal music i n Sunday 

Schools and the var ious types of day schools , came i n t i t i a l l y from the 

church , the p r o v i s i o n was i n e v i t a b l y ad hoc, patchy and piecemeal. 

Because of the s t ra igh tened economic s i t u a t i o n , parents were less able 

t o a f f o r d to send t h e i r c h i l d r e n t o such schools as were a v a i l a b l e . 

Thei r earning power was necessary to the f a m i l y ' s s u r v i v a l . I t i s 

i r o n i c tha t i n d u s t r i a l i s a t i o n which h i g h l i g h t e d the need f o r educat ion , 

i n f a c t m i l i t a t e d against day time school ing and i n i t i a l l y caused a 

d e t e r i o r a t i o n i n the s i t u a t i o n which was met by various types of par t 

t ime educa t ion . I n any case, at the beginning of the nineteenth 

c e n t u r y , the s o c i a l b e n e f i t s of music were only j u s t beginning to be 

proclaimed and i t s f u n c t i o n was t h e r e f o r e s t i l l r e l i g i o u s rather than 

s o c i a l . Soon however, speeches and w r i t i n g s would abound which would 

e x t o l the b e n e f i t s of t h i s cheap s o c i a l u t i l i t y . 

During the second quar ter of the n ineteenth cen tu ry , education became an 

issue of inc reas ing n a t i o n a l concern. I t was even suggested by the 

Reverend Sidney Smith i n a sermon i n St Paul 's Cathedral in 1837, tha t 

the new Queen should g ive highest p r i o r i t y to the education of her 

people . This concern was no mere i dea l i sm; i t was founded i n necessi ty 

and n a t i o n a l p r i d e . I t has been est imated tha t at the beginning of 

the n ine teen th century only one i n twenty c h i l d r e n attended school . The 

demand created by the I n d u s t r i a l Revolut ion f o r s k i l l e d workers from the 

r a p i d l y inc reas ing p o p u l a t i o n , h i g h l i g h t e d the inadequacy of the 

educa t iona l p r o v i s i o n as i t then e x i s t e d . This was most conspicuously 

the case when comparison was made w i t h the v a s t l y super ior p r o v i s i o n 

made by c o n t i n e n t a l c o u n t r i e s . 

Education had h i t h e r t o been l a r g e l y the concern of independent 

c h a r i t a b l e bodies , most no tab ly the Nat iona l Society f o r Promoting the 

Education of the Poor - (an Angl ican founda t ion da t i ng from 1812) and 

the B r i t i s h and Foreign Schools Society - (a Non-Conformist f o u n d a t i o n , 

e s t ab l i shed i n 1814) . B e l l and Lancaster were the respect ive leaders of 

these bodies and each promoted t h e i r own approach based on the 

m o n i t o r i a l system. Nei ther however, found much place f o r music, though 

the Na t iona l Society was l a t e r to encourage school music as a means of 

enhancing the serv ices of the Angl ican church. 
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In the period before education became compulsory, i t was Sunday Schools 

that provided the bas ics of education for those children who could not 

afford not to be at work, and as mentioned above, some rudimentary 

inst ruct ion in music was often given. Sunday Schools also catered for 

adults anxious to Learn to read and wr i te . 

As to the re la t i ve importance of day and Sunday Schools in providing 

education for the working c lasses in the early part of the period, 
13 

Sanderson , a f ter providing considerable detai led evidence, makes the 

conclusion that they each ministered to about half of the group in 

question who received education, and that the educational provision of 

night schools was s ign i f i can t for only a minority. He also notes that 

in rural a r e a s , chi ldren tended to go to day schools rather than Sunday 

Schools. Sanderson's f indings are in broad agreement with the figures 

quoted by Hempton in respect of Anglican schools in the Diocese of 

Ripon in the th i rd quarter of the nineteenth century. For example in 

1858, f i f t y seven thousand one hundred and eighty attended day schools, 

f i f t y seven thousand f ive hundred and forty two attended Sunday Schools 

and two thousand nine hundred and twenty f ive attended evening schools. 

Music had a lso found a place in some experimental schools such as Robert 

Owen's in New Lanark. A l l these provisions were, of course, for the 

working c l a s s . The Public Schools and old Grammar Schools catered for 

the upper and middle c l a s s e s , but music for over a century had had no 

place in the i r curriculum. 

The re l ig ious and s o c i a l pressures did however cause an increasing 

number of educat ionists to press for more serious attention to be given 

to the development of vocal music in schools. A notable champion of the 

cause was W E Hickson, who has been nicknamed, 'The Father of English 

School Music ' . In an address given by him in 1837, he expounded his 

be l i e f in music and saw the benefits as twofold. 

' I t has a tendency to wean the mind from vic ious and sensual 
indulgences; and i f properly d i rec ted , has a tendency to 
i n c l i n e the heart to kindly feel ings and just and tender 
emotions.' 15 
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In 1833, s u f f i c i e n t concern had already been generated for the 

government to make a grant of twenty thousand pounds for public 

education and s ix years Later , in 1839, a b i l l was passed increasing th is 

to th i r ty thousand pounds, and set t ing up a specia l committee of the 

Privy Council to supervise national education. The committee's f i r s t 

chairman was James Kay-Shuttleworth, a Northerner, whose family home was 

Gawthorpe Hall in Burnley. From the s t a r t , he was anxious to promote 

music and his reasons are typ ica l of the age. The value of music as he 

saw i t lay in i t s being, 

'An important means of forming an industr ious, brave. 
Loyal and re l ig ious people. ' 16 

Kay-Shuttleworth had t rave l led on the Continent and had been much 

impressed with the education he had found there, par t icu lar ly so in 

respect of music and i t was th is experience that influenced him to 

promote a system of musical t ra ining di f ferent from the indigenous 

system that had evolved. These systems were to develop and run in 

p a r a l l e l for a couple of decades unt i l one became universal ly accepted. 

One of Kay-Shutt leworth's f i r s t actions was to appoint a team of 

Inspectors to report on 

'The method and matter of instruct ion and the character of 
the d i s c i p l i n e es tab ished . ' 17 

Their f i r s t reports paint a pretty dismal picture of the state of 

education in the country. They conclude that . 

'Vocal music has been successfu l ly cul t ivated in 
comparatively few elementary schools in Great B r i t a i n . ' 18 

There are very few references to credi table music work being done and 

those were in Cornwall and the Norwich area where Hickson's 'Singing 

Master' and Sarah Glover 's 'Schemes to Render Psalmody Congregational' , 

respect ive ly were in use. So far as the North was concerned, i t was 

noted that factory workers sang at the i r work despite the absence of 

musical t ra in ing and the following was recorded: 
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• In the Northern counties of England, choral singing has long 
formed the chief rat ional amusement of the'manufacturing 
population. Weavers of Lancashire and Yorkshire have been 
famed for the i r acquaintance with the great works of Handel 
and Hadyn, with the part music of the Old English school and 
those admirable psalms, the music of which i t i s desirable to 
restore to common u s e . ' 19 

These f indings provided evidence that in spite of the poor state of 

music in schools , 

'The natural genius of the people would reward careful 
c u l t i v a t i o n . ' • . 20 

Kay-Shuttleworth himself was quite convinced of music's instrumental 

va lue. He a lso succeeded in convincing those who hitherto had regarded 

Engl ish chi ldren as by nature, unmusical and therefore considered 

musicaL t ra in ing a waste of time. I t remained for him to plan the 

mammoth task of introducing music into the Nation's schools. 

Kay-Shutt leworth's other resolve on taking o f f i c e , was to ins t i tu te a 

system of teacher t ra in ing . This i n t i t i a l l y met with re ject ion in 

1839, because of the re l ig ious di f ferences between the two major 

s o c i e t i e s . But Kay-Shuttleworth was so determined, that he founded a 

pr ivate i n s t i t u t i o n in an old manor house in Bat tersea, which opened in 

1840. Enquir ies as to a sui table person to t ra in students in music, led 

to h is inv i t ing John Hullah to undertake the work. HuLlah, Like 

Kay-Shuttleworth, had f i r s t hand experience of music teaching methods on 

the Continent and was also an enthusiast ic d i s c i p l e of the Wilhem 

system. Hullah had also been impressed by Mainzer's singing c lasses and 

wished to introduce his own in London. Kay-Shuttleworth and HuLlah made 

a further v i s i t to France and on the i r return, HuLlah began to adapt 

Wilhem's 'Manual Musical ' and in 1841, i t was published and granted 

o f f i c i a l approval for use in schools- I t followed c losely Wilhem's 

t e x t , but at Kay-Shuttleworth's request, Hullah incorporated t radi t ional 

Engl ish a i r s , and he also made the text sui table for either simultaneous 

or monitorial teaching. Although Hullah names the degrees of the scale 

according to the Old Gamut terminology, a c ruc ia l and decis ive feature 

i s the retention of the French fixed Doh system. 

HuLlah was an able musician with an engaging and enthusiast ic 

personal i ty and with a natural aptitude as a teacher. He was very 
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successfu l with his students at Battersea and they were soon impressing 

London audiences at the Exeter H a l l , with the i r s k i l l . These singing 

c l a s s e s , together with the singing school for singing masters, also held 

in the Exeter H a l l , achieved wide and enthusiast ic recognition for h is 

work. According to contemporary estimate , at least f i f t y thousand 

chi ldren and four hundred teachers passed through these c lasses in the 

f i r s t year. More c l a s s e s followed, and throughout, Hullah's approach was 

en t i re ly a l t r u i s t i c . Kay-Shuttleworth was gra t i f ied by the desire 

amongst the people for self-improvement that the singing c lasses had 

st imulated. Other new t ra in ing col leges a lso used HulLah's manual and 

therefore a high proportion of the new teachers were disseminating 

Hul lah's method invar iably with some limited success. Even though 

Hul lah's method was to prove fundamentally flawed and ultimately stand 

redundant before Curwen's, i t did meet Kay-Shuttleworth's or ig inal aim 

of bringing song to l i f e in the schools and giving the general public a 

new s o c i a l experience. I t was the novelty of th is phenomenon rather 

than the method's soundness which accounted for the i n i t i a l public 

enthsuiasm. The overwhelming complexities that caused Hullah's method 

to f a i l have been well documented (by Rainbow, Simpson and o thers ) , and 

by the time his new t r e a t i s e , 'Time and Tune in the Elementary School' 

was published in 1875, the case had been lost to Curwen. 

One of the f i r s t public c r i t i c i s m s of Hul lah's method came from Hickson 

(author of 'The Singing Master') who, in the Westminster Review in 1842, 

roundly condemned not only Hullah, but the board for i t s ban on a l l 

other methods. Hickson believed that Hainzer 's 'Singing for the 

Mi l l ion ' (1841) was super ior , for although i t used a fixed Doh, i t was 

simpler. Mainzer a lso enjoyed considerable success with his singing 

c l a s s e s in London af ter his e a r l i e r success in P a r i s , but resented the 

bl inkered monopolistic outlook of the committee of the counci l . 

Whatever the Limitations of HuLlah's or Mainzer's work, the momentum i t 

generated was to be whoLely p o s i t i v e . The dist inguished music c r i t i c 

Joseph Bennett was to say that i t provided the basis for 

'The superstructure of Musical England.' 22 
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During the middle years of the nineteenth century, there was a 

divergence of methods used to teach sight s inging. The impetus and 

ear ly development which had come through church music continued but ran 

along a course p a r a l l e l to the o f f i c i a l l y approved method of Hullah. 

The native pioneer work of music education for the service of the 

church, that had been undertaken so successfu l ly by Sarah Glover, was 

continued by John Curwen. He could have had l i t t l e idea in 1841 

( s i g n i f i c a n t l y , the same year as the publ icat ion of Hul lah's method) 

that his work, which began on purely moral and re l ig ious grounds, was to 

revolut ionise music education as a whole, and ult imately supersede 

Hul lah's approach, to become a means of access to music for great 

numbers of people and remain unsurpassed as a re la t i ve ly simple method 

of sight s inging. I t i s an indicat ion of h is progressive att i tude 

towards education and ' f e e l ' for methodology, that he pioneered work on 

the 'look and say' method of reading and also approaches to mathematics 

teaching. 

There are many sources (Rainbow, Scholes, and the publications of the 

Curwen I n s t i t u t e for example) of information providing the deta i l and 

appl icat ion of Curwen's method. I t i s su f f i c ien t here to relate these 

to the developing educational scene and assess the i r importance to music 

and soc ie ty . 

Curwen's i s e s s e n t i a l l y a synthetic approach. Unlike Hullah, he did not 

t ry to import a foreign method in t o t a l , nor did he develop an ent i re ly 

new approach. His method stands in a c lear l ine of descent from the old 

Gamut, through Lancashire soLfa and most recent ly , the decis ive 

influence of Sarah Glover 's work. Perhaps the most important dif ference 

in comparison with Hullah was his retention of the Engl ish movable Doh. 

This i s impl ic i t in the t i t l e of his method 'Tonic SoLfa' which s t resses 

the mental e f fect which he believed individual notes had in relat ion to 

the key note and prevai l ing tonal i ty at any given point in a piece. Of 

centra l importance i s the emphasis that i s placed upon the correct aural 

re la t ionship between sounds. 

'The mental e f fect of each degree of the s c a l e , teaching 
by chords rather than s c a l i c progression, and the use of 
the Modulator, were a l l dwelt upon, while Curwen was 
alreay working his way to a rea l isa t ion that "we sing by 
c a l l i n g the character of the tones of the sca le rather than 
by mere i n t e r v a l s " . ' 23 
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Pr ior to the Sunday School Teacher's Conference in Hull in the Autumn of 

1841, Curwen had been shown a copy of Sarah Glover 's 'Scheme to Render 

Psalmody Congregational' and had found in using i t with his Sunday 

School chi ldren at Stowmarket, that her emphasis on sound before symbol 

was of fundamental importance. The method was immensely successful and 

he began to use i t in his Chi ldren 's Hymn Book and in a r t i c l e s he wrote 

en t i t l ed 'Lessons on music ' in the new per iodical 'Independent Magazine', of 

which he had become edi tor . Perhaps i t was Curwen's enthusiasm that 

caused him to succeed with h is project and modification to Sarah 

Glover 's work, without f i r s t consult ing her. This unfortunately 

resulted in a cer ta in amount of f r i c t i o n between them and her refusal to 

endorse h is modif icat ions. She did however, agree to allow him.to v i s i t 

her school in Norwich and he was deeply impressed by th is v i s i t . 

Curwen's modifications were s l ight but p r a c t i c a l l y and educationally 

s ign i f i can t - the use of small l e t t e r s , the adoption of less ambiguous 

spe l l ings for the steps of the s c a l e , the pract ice of not singing with 

the c h i l d r e n , but of patterning f i r s t , s tat ing the pitch of doh in terms 

of the Letters of the s ta f f in order to f a c i l i t a t e t ransfer . There were 

a lso some minor a l te ra t ions to the rhythmic notation. 

24 
Rainbow descr ibes Curwen's method as ' inspi red ec lec t i c ism ' and 

concisely summarises the sources that he drew upon to produce his 

synthesis as fol lows; 

'From the wri t ings of Pestalozzi and his Engl ish and European 
fol lowers Curwen Learned the value of humanity in the 
teacher 's equipment, and the importance of 'sense-impression' 
(Anschauung) in the learning process. Hiss Glover revealed 
to him the basic p r inc ip les of Tonic Solfa - the use of the 
so l fa i n i t i a l s , the superior i ty of the movable doh and the 
method of securing in- learn ing of the degrees of the scale by 
means of the Modulator. Jue de Berneval introduced 
Curwen to the theory of the 'mental e f f e c t s ' of the various 
degrees of the s c a l e , and also gave him the square-headed note 
to indicate the posi t ion of the Tonic upon the stave. Lowell 
Mason f i r s t drew his attention to the works of Naegeli and 
P f e i f f e r , from whom Curwen borrowed extensively for his f i r s t 
deta i led exerc ises upon musical expression. The Reverend 
J J Waite expounded to him the pr inc ip le of Rousseau's 'bridge 
tone' dev ice , by means of which Curwen denoted modulation in 
terms of s o l f a . Although i t i s not possible to connect Waite 
d i r e c t l y with ei ther Rousseau of G a l i n , Curwen in his later 
wr i t ings would c i t e Rousseau in j u s t i f i c a t i o n of the pr incip le 
of the movable doh. On the other hand, John Curwen remained 
adamant in h is be l ie f that a notation of so l fa i n i t i a l s was 
preferable to the f igure - notation of Rousseau, Galin and Waite. 
And i t i s indisputable that Rousseau had been led to adopt 
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cipher-notat ion only because of the immobility of t radi t ional 
French s o l f a . From G a l i n ' s successor , Aime P a r i s , Curwen 
adopted the 'Langue de durees ' , ang l ic is ing the or ig ina l terms 
and making them widely known in th is country as the 'French 
time names'. The publicat ions of W E Hickson, Joseph Mainzer, 
Natorp, Ze l le r and Lowell-Mason were acknowledged as the source 
of many of Curw.en's singing e x e r c i s e s , part songs and other 
vocal l i t e r a t u r e . Joseph and Anton Gersbach provided the raw 
material for Curwen's f i r s t Harmony course; Waldmann, Reismann, 
Nauenberg, Garcia and Sabi lLa Novello were a l l drawn upon for 
material in his published chapters on Voice Production. Only 
Wilhelm and Hullah appeared to Curwen so wrong-headed as to 
afford nothing to his e c l e c t i c system.' 25 

Although Curwen's or ig ina l intention was to produce a method which would 

a s s i s t in the promotion of music in Sunday Schools, i t soon began to be 

used in day schools and evening c l a s s e s . Unlike Mainzer and Hullah, 

whose work was popularised by the success of thei r singing c l a s s e s , 

Curwen's inf luence and contact with pupils came through his writ ings and 

the addresses he was invi ted to g ive , such as those in Manchester and 

Salford in 1842. T h i s , together with the state promotion of Hullah, 

made the growth of the Tonic Solfa movement i n i t i a l l y rather slow. By 

the mid 1850's i t could however, boast th i r ty thousand members 

throughout the country and by the 1860's had become s u f f i c i e n t l y widely 

used in schools to be noted in Inspector 's reports. In 1853, Curwen 

published his 'A Grammar of Vocal Music' which was a revision of his 

1843 'Singing for Schools and Congregations'. By 1882, Curwen's son 

claimed that h is f a the r ' s method was in use in 80% of the country's 

elementary schools . From 1872, vocal music was a compulsory element in 

the curriculum. There was a lso a f inanc ia l inducement to encourage 

schools to undertake more than just rote s inging. In the Inspector 's 

Report of 1873, on Up Holland Grammar School near Chorley, Lancashire, 

there i s a comment 'The Singing by note was not s a t i s f a c t o r y ' , together 

with the statement as fol lows: 

'Grant paid per ch i ld - Singing 

a) Ear 6d 
b) note 1 / - ' 26 

Curwen had always envisaged his method as an approach which would 

ul t imately lead to performers being able to read from staf f notation. 

However, spurred on by the great success of the method and the 
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enthusiasm of his fo l lowers , he became Less ins is tent on the transfer 

from his so l fa notation to s ta f f notation. This rel iance on sol fa 

notation to the exclusion of s t a f f was made possible by the range of 

choral music ava i lab le in so l fa ed i t ions . In 1864, he also began to 

produce instrumental music in that notation. In spi te of the open 

access to music that his method provided for the masses, these Late 

developments, allowing tota l dependency on Tonic Solfa notation, did 

considerable harm to the method and undermined i t s posit ive values. I t 

c e r t a i n l y strengthened opposition to i t from orthodox musicians. 

John Curwen died in 1880 and two years la ter his son, John Spencer 

Curwen, wrote of his fa ther 's work. 

'The Tonic Solfa movement touched almost a l l e f for ts 
for the elevation of mankind. By simpl i fy ing musical 
notat ion, the art in i t s domestic and re l ig ious 
aspects entered thousands of homes which had before been 
without music. Thus the method was the indirect means 
of aiding worship, temperance, and cu l tu re , of holding 
young men and women among good in f luences, of reforming 
character , of spreading C h r i s t i a n i t y . The a r t i s t i c 
aspect of the work done by the Tonic Solfa method i s 
indeed less prominent than i t s moral and re l ig ious 
in f luence . ' 27 

Scholes considers the naivety and lack of musical taste of i t s members 

an impediment to the movement's recognition in cultured c i r c l e s . He 

does however, acknowledge that i t enabled Elementary school teachers who 

had no regular education themselves, to do successful sight singing 

work, and for ar t i zans to become e f f i c i e n t c h o r a l i s t s , so bringing into 

ex is tence , 

'A new musical c l a s s which possessed technical s k i l l 
without (at f i r s t ) musical t a s t e . ' 28 

There i s a c lose p a r a l l e l here with the Brass Band Movement, which was 

discussed in the l a s t chapter. The soc ia l consequences of the movement 

were as important as i t s technical aspects . Tonic Solfa choirs were 

formed throughout the country and were very e f fec t ive agents of the 

s e l f - h e l p movement. 
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The f i n a l sect ion of t h i s chapter w i l l deal with the provision of music 

education as i t existed for adu l ts , par t i cu la r ly in Mechanic's 

I n s t i t u t e s . The musical a c t i v i t i e s of Mechanic's Ins t i tu tes and the 

l i k e w i l l of course have a bearing on the next chapter, but so far as 

t h i s chapter i s concerned, reference w i l l be l imited to their role in 

the teaching of sight singing and the promotion of choral a c t i v i t i e s . 

An important c h a r a c t e r i s t i c of V ictor ian soc ie ty , and ref lect ion of i t s 

va lue , was the desi re for self-improvement. 'Getting on' through hard 

work became almost a national obsession, and th is was ref lected in a 

wide range of agencies for s e l f - h e l p . One of the most outstanding 

manifestations of th is ethos was the growth in a l l facets of adult 

education. Education was seen as not only worthwhile and valuable in 

i t s e l f , but a lso as a means of getting up the soc ia l ladder and 

increasing material prosper i ty . There were a l l kinds of provisions 

being developed to meet th is demand: books, per iodicals and various 

organisations providing part time adult education, including night 

schools , mutual improvement s o c i e t i e s . Peoples' col leges and Church 

I n s t i t u t e s and Mechanic's I n s t i t u t e s . As has been noted e a r l i e r in th is 

study and w i l l be so again, th is fervour of aspirat ion and ac t iv i ty was 

most evident in the upper working c l a s s and lower middle c l a s s . 

Probably the most outstanding writer of 'success l i t e r a t u r e ' was Samuel 

Smi les, whose four volumes published c o l l e c t i v e l y as 'The Social Gospel' 

provided the prototypes of the self-made man and set out to analyse the 

secre ts of the i r success . The f i r s t and most popular of these was 'Se l f 

Help' which was published in 1859 and sold a quarter of a mil l ion copies 

in h is l i f e t ime . S ign i f i can t ly th is book began as a ser ies of ta lks 

given to a mutual improvement society in Leeds in 1845. Smiles did not 

advocate the pursuit of education for i t s attendant benef i ts , but rather 

did he emphasise s e l f - c u l t u r e as i t s own reward and the value of 

l i b e r a l i s i n g elements in adult education such as music. 

Amongst the many s e l f - h e l p a r t i c l e s in the i r i s s u e s , John C a s s e l l ' s 

'Popular Educator' w i l l serve as a representative with par t icular 

relevance here. I t was for th is magazine in 1852, that Curwen was 

invi ted to contribute a s e r i e s of a r t i c l e s on music. These a r t i c l e s 

were on Tonic Solfa and did a geat deal to bring Curwen to public notice 

and popularise his method. 
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Although as has already been mentioned, Curwen's method was or ig ina l ly 

intended for musical inst ruct ion in Sunday Schools, i t acquired a 

univeral usefulness in music education including evening c l a s s e s . There 

are many references to the place of music in Mechanic's I n s t i t u t e s . 

Henry Coward, the famous Shef f ie ld Choral conductor referred to in the 

las t chapter, i s a prime example of a self-made man of his age, who owed 

his ear ly musical t ra in ing to the Solfa movement. He in turn ran sol fa 

c l a s s e s in Church I n s t i t u t e s and Mechanic's I n s t i t u t e s . 

The formation of Mechanic's Ins t i tu tes was probably the most ambitious 

of the philanthropic ventures to provide some basic education for the 

working c l a s s . The or ig ina l intention was to give art izans the 

spec ia l i sed knowledge which would make them better workers. The success 

that the Mechanic's Ins t i tu te had was not that which was intended, and 

i t was not p a r t i c u l a r l y with the working c l a s s e s , nor in the f i e l d of 

technica l education. So far as th is study i s conerned however, i t can 

be recorded that music played an important part in many of these 

Mechanic's I n s t i t u t e s and there i s much evidence which related to the 

North of England, thereby contributing to the emerging picture of music 

in Northern soc ie ty . Though there i s a record of a Mechanic's Ins t i tu te 

having been suggested for Leeds in 1821, the e a r l i e s t Mechanic's 

Ins t i tu te was founded in London in 1823. They soon became formed 

throughout the country and developed espec ia l ly quickly in Yorkshire. 

By 1825, many major towns in the West Riding had I n s t i t u t e s , though they 

were far from being s e l f - h e l p organisations of the working c l a s s , since 

for the most part they re l ied upon middle c l a s s support and guidance. 

This was so in Leeds, where the pr inc ipa l o f f i c e s were held by the 

leading t e x t i l e Magnates of the c i t y - an indicator of the changing 

s o c i a l hierarchy of an indust r ia l soc ie ty , where paternalism of the 

squire had been transferred to the i n d u s t r i a l i s t . By the middle of the 

century, there were almost seven hundred Ins t i tu tes throughout the 

country. Having fa i l ed in the i r basic educational mission to the 

working c l a s s , through an over-estimation of the workers appetite for 

c u l t u r e , the i r function widened and they gradually became clubs for the 

lower middle c l a s s . John E l l a , founder of the Musical Union, writ ing in 

1869 made his assessment of Mechanic's Ins t i tu tes in these terms: 
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'The attempt to es tab l i sh Mechanic's Ins t i tu tes 
throughout the country has proved a s ingle f a i l u r e , 
and instead of being arenas for instruct ion to the 
i l l i t e r a t e mechanic, most of them have become places 
of popular entertainment, in which music, in some 
form or other, holds a large share. Abstruse theories 
and technica l sc ience , however c l e a r l y expounded, 
must ever f a i l to e n l i s t the sympathies of the great 
mass of the lower orders who lack the commonest 
elements of educat ion. ' 29 

Notwithstanding the middle c l a s s image of the Mechanic's I n s t i t u t e s , they 

did contribute something of value in terms of musical cu l ture , and 

music, both vocal and instrumental can be found'^in the proogrammes of 

the larger i n s t i t u t e s . The procedure generally adopted was to estab l ish 

a singing c l a s s which would work towards a concert and build other 

musical a c t i v i t i e s on th is base. References tes t i f y ing to th is ac t iv i ty 

can be found in contemporary wri t ings and minutes of par t icu lar 

i n s t i t u t e s and i t can be reasonably assumed that these may be regarded 

as representat ive examples of music making in adult education in the North. 

'Manchester: an expression of the appreciation for 
good work done by the music ins t ructor , 
Mr Ward, from whose singing c lasses had 
developed other groups which met to 
pract ice glees and psalmody.' 30 

Bradford: In 1845 "a course of weekly concerts for 
working c l a s s e s . " 31 

Leeds: In 1849 a ser ies of lecture r e c i t a l s 32 

Pately Bridge: In 1848, a vocal and instrumental concert 
(Nr Harrogate) of music by Handel and Haydn, in which 

most of the performers were members.' 33 

Of the formal ins t i tu t ions which came af ter Mechanic's I n s t i t u t e s , and 

other evening i n s t i t u t e s , i t was the W.E.A. that was perhaps the most 

i n f l u e n t i a l . I t was founded in 1903 and i t s North Western committee 

establ ished in 1904. The movement was the idea of Albert Mansbridge, who 

brought together persona l i t ies from the p o l i t i c a l , re l ig ious and 

educational worlds and united them in the cause of adult education. In 

i t s ear ly years i t was part ly an agency to co-ordinate exist ing adult 

provision and i t had l inks with univers i ty extension c l a s s e s . But with 
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the passage of time i t became more of a general adult eduation 

organisation and there was a demand for shorter , less exacting courses 

than the t u t o r i a l c l a s s e s . So the W.E.A. became a universal provider 

and c l a s s e s contributing to a broad l i b e r a l education were introduced. 

These frequently included music, though with less emphasis on 

performance than had been the case in Mechanic's I n s t i t u t e s . Inevitably 

in such a federat ion, there were l i k e l y to be wide regional and even 

loca l v a r i a t i o n s , dependent upon the area. One of the branches which 

came c losest to the ideals of the founder, was in Wakefield, where in 

order to avoid any possible controversy over the c l a s s i f i c a t i o n 

'Workers' , ca l l ed i t s e l f 'The Wakefield Educational G u i l d ' . This branch 

enjoyed the support of local d ign i ta r ies including the Bishop, the 

Headmaster and Headmistress of the Grammar Schools, the Town Clerk and 

various other professional people. The Guild promoted a wide programme 

of courses including musical appreciat ion. After the f i r s t World War, 

the movement never quite recovered the scale of i t s early years. 

In conclusion, some assessment must be made at th is stage in respect of 

education's contribution to the development of music in Northern 

soc ie ty . 

The educational provision that developed la id such posit ive emphasis on 

music and pioneered methods of p r a c t i c e , that i t might seem to have a 

case for being regarded as having made a decis ive contribution. There 

are strong grounds for regarding i t s e f fects as contributory rather than 

deci s i v e . 

In seeking c r i t e r i a for making th is assessment, a useful indicator would 

be the extent to which people demonstrated a voluntary, s k i l f u l 

involvement in some musical a c t i v i t y which was d i rec t ly attr ibutable to 

the education process. The evidence in the case of the singing c lass 

movement i s conclus ive . Large numbers became voluntar i ly involved and 

acquired s k i l l s in performance from some system of notation. Whatever 

the motivation, the response was there. What i s uncertain, i s the 

extent of any carry over from these c lasses into a continued commitment 

to music and an involvement in other musical a c t i v i t i e s . There are 

p a r a l l e l s here with mass evangelism. They did at least ra ise the level 

of musical awareness by providing experience in developing prac t ica l 

ski U s . 
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The s i tuat ion in day schools i s less c l e a r . Music was taught with 

varying leve ls of s k i l l and chi ldren were put through the hoop of 

whatever method happened currently to be in use. However, i t i s not 

s u f f i c i e n t to regard exposure to the process of music education as 

e i ther evidence of , or reason for musical growth in society . This can 

only be assessed in respect of pup i l ' s response to that process, that 

i s , i t requires evidence of what in currently fashionable educational 

par lance, i s the concept of 'ownership' . I t i s because of the d i f f i c u l t y 

in even attempting an adequate 'a p r i o r i ' de f in i t ion of what consti tutes 

a regional musical propensity that th is study has of necessity been 

d e s c r i p t i v e , choosing to refer to the many forms of musical expression 

and involvement and accept the evidence of these within their inevitable 

l i m i t a t i o n s . So in assessing the contribution of elementary 

education, we look for the evidence of ownership and response. Many 

chi ldren would become equipped with some basic singing s k i l l s , but 

whether without th is t r a i n i n g , church choirs would have been without 

s i n g e r s , choral s o c i e t i e s would not have developed, or fewer people 

learnt musical instruments, i s impossible to say. What can be said i s 

that we know from a var iety of sources previously referred to , that a l l 

these a c t i v i t e s were pursued and often to a high standard, prior to 

1840. A l l that can be said i s that schools provided a training which 

e i ther i t s e l f or with a stimulus from elsewhere, motivated people to 

continue thei r musical a c t i v i t i e s . As has already been pointed out, the 

e x t r i n s i c values of music had a wide and strong currency. I t was 

perhaps these culture-based stimuli that were the rea l ly decis ive 

f a c t o r s , rather than the input of education i t s e l f . I t i s in the extent 

to which these corre la te with d i s t i n c t i v e features of Northern l i f e , 

that i t i s possible to begin to account for the musical dimension of i t s 

cu l tu re . The People's re l ig ious l i f e i s one of the most important 

examples of these d i s t i n c t i v e and decis ive cross-connections and w i l l be 

the subject of the last chapter; 
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CHAPTER 4 

HUSIC OF THE NEW JERUSALEM 

This f i n a l chapter concerns the r e l a t i o n s h i p between music and r e l i g i o n 

and how f a r these two potent fo rces i n t e r a c t e d and in f luenced the 

personal and c u l t u r a l development of Northern people. I t w i l l t r y to 

reveal the extent o f , and reason f o r the adherence of d i f f e r e n t groups 

and classes o f people to the var ious denominational bodies , and i d e n t i f y 

the type of music associated w i t h each. 

I t would be h e l p f u l t o begin by making some assessment of the r e l i g i o u s 

character of the pe r iod - a per iod which i s f r e q u e n t l y s t a t ed , and 

g e n e r a l l y b e l i e v e d , t o have been a r e l i g i o u s one. Harr ison f o r example 

begins h i s chapter on - ' R e l i g i o n as a Social Force' w i t h the unequivocal 
1 

statement t h a t , 'The V i c t o r i a n era was e s s e n t i a l l y a r e l i g i o u s age ' . 

This view was a l so o f t e n expressed i n a popular , anecdotal form by 

o r d i n a r y people - as when an Accr ington man, r e c a l l i n g his own 

involvement w i t h h i s WesLeyan Methodist church as a young man, s ta ted 

t h a t , 'People were r e l i g i o u s i n those days ' . ^ Such i s the general 

impression which f o r most people c o n s t i t u t e d the norm. Yet i t i s a 

v i ew , which however wide ly h e l d , needs q u a l i f i c a t i o n i f the hypothesis -

t ha t people ' s musical experience and development was to a large extent 

l i n k e d w i t h , and i n f l uenced by t h e i r r e l i g i o u s l i f e - i s not to be based 

upon too general an assumption. 

A u s e f u l i n d i c a t o r of the importance of r e l i g i o n i n people 's l i v e s i s 

provided by i n f o r m a t i o n on church a l l eg iance and habi ts of church 

worsh ip , and there i s s u f f i c i e n t data a v a i l a b l e to form a reasonably 

accurate impression of t h i s s i t u a t i o n . For the f i r s t and only t ime , the 

census of 1851 inc luded d e t a i l s of attendance at Sunday worship and the 

i n f o r m a t i o n was compiled i n t o a repor t by Horace Mann."^ The re turns f o r 

Yorksh i re f o r example, show tha t out of a popula t ion of one m i l l i o n 

seven hundred and e igh ty nine thousand and f o r t y seven, some nine 

hundred and e igh ty three thousand fou r hundred and twenty three 

attendances were made. The f i g u r e s need some analys is and 

i n t e r p r e t a t i o n and even then cannot be abso lu te ly conc lus ive . In 

accordance w i t h Mann's formula ( i . e . count ing a l l the morning 
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at tendances, h a l f those of the a f t e rnoon and a t h i r d those of the evening) 

t o deduce the number of a t tenders from t o t a l attendances, the West 

Riding f i g u r e , f o r example, i s 35% of the p o p u l a t i o n , as against a 

n a t i o n a l average of 40.5%. But bearing i n mind tha t he estimated t h a t , 

a l l o w i n g f o r unavoidable absences owing to work, i n f i r m i t y and extremes 

of age, on ly 58% of the popu la t ion of Yorkshire would have been able to 

a t t e n d , Harr ison^ concludes tha t i t i s reasonable to be l ieve tha t a high 

p r o p o r t i o n of the pop lua t ion attended church or chapel . 

However important or o therwise Mann's s t a t i s t i c s are as an i n d i c a t i o n of 

the c o u n t r y ' s r e l i g i o u s s t r e n g t h , there i s another sense i n which t h i s 

can be judged. This i s t y p i f i e d by the concerned response to the census 

f i g u r e s , namely tha t r e l i g i o u s issues were a na t i ona l concern. 

Trevelyan c i t e s n a t i o n a l preoccupation w i t h r e l i g i o u s a f f a i r s as one of 

the two u n i f y i n g c h a r a c t e r i s t i c s of the age ( the other being the absence 

of w a r ) . 

'The whole pe r iod was marked by i n t e r e s t i n r e l i g i o u s 
quest ions and was deeply i n f luenced by seriousness of 
thought and s e l f - d i s c i p l i n e of charac te r , an outcome of the 
P u r i t a n e t h o s . ' 6 

I t i s s i g n i f i c a n t tha t contemporary churchmen, ra ther than r e l ax ing w i t h 

complacency, were concerned by the p i c t u r e tha t emerged of non-attenders 

at worsh ip . One which confi rmed w i t h alarming u n i f o r m i t y and accuracy a 

b e l i e f tha t had been prevalent f o r some time and which had already 

i n f l u e n c e d r e v i v a l s and reforms i n the church, tha t i t was the working 

c lass tha t c o n s t i t u t e d the main body of absentees. 

Engels had w r i t t e n i n 1845, 

' A l l the w r i t e r s of the bourgeois ie are unanimous on t h i s 
p o i n t , t ha t the workers are not r e l i g i o u s and do not a t tend 
c h u r c h . ' 7 

Mann h imsel f a lso s ta ted t h a t . 

' I n c i t i e s and large towns, i t i s observable how abso lu te ly 
i n s i g n i f i c a n t a p o r t i o n of the congregation i s composed of 
a r t i z a n s . ' 8 
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I n g l i s conf i rmed t h i s s i t u a t i o n w i t h spec ia l reference to the i n d u s t r i a l 

North when he wro te : 

'The areas i n which worship was leas t popular included every 
large co t ton town, the two greates t woollen towns Bradford 
and Leeds, every large coal town except Wolverhampton, the 
two great hardware towns S h e f f i e l d and Birmingham, and every 
large town i n Lancashire except Wigan and Rochdale. In a 
score of the l a rges t towns i n England fewer than one person 
i n t e n , according to est imates made i n the r e p o r t , attended 
any place of worship on census Sunday.' 

Such was the concern at t h i s s ta te of a f f a i r s , tha t there was no 

shortage of analyses seeking exp lana t ion . Generally the causes were 

a t t r i b u t e d t o the lower l eve l s of the Working Classes los ing t h e i r 

r e l i g i o u s roots d u r i n g the s o c i a l upheavals of the I n d u s t r i a l Revolut ion 

and f e e l i n g no a f f i n i t y w i t h organised r e l i g i o n , i t s s t y l e of publ ic 

worship and other classes of worshippers . 

' I t i s easy to see how the a r t i z a n and labourer f r e s h from 
the country v i l l a g e s where, at l e a s t , they might f i n d room, 
and o f t e n sought i t , i n the House of God, should g radua l ly 
lose the hab i t of worship and devot ion where there was 
ne i t he r place f o r them to worship nor pastor to lead them 
i n the ways of God. ' 10 

A f r a n k response t o the c o l l e c t i v e f a i l u r e of the churches to evangelise 

a s i g n i f i c a n t p o r t i o n of the Working Classes i n the i n d u s t r i a l areas, 

came from the Reverend'i^ F Winnington-Ingram, who said t h a t . 

' I t i s not tha t the Church of God has l o s t the great towns; 
i t has never had them. ' 11 

Mann's evidence showing the absence of the d i s a f f e c t e d poor from publ ic 

worship would not come as a su rp r i se to anyone i n the 1850's . Each of 

the r e l i g i o u s denominations had f o r some time been focus ing a t t e n t i o n on 

the problem and f a c i n g up to i t s cha l lenge . I t was the malaise w i t h i n 

the Angl ican church , evident i n i t s neglect of the poor, i t s f a i l u r e to 

adapt i t s m i n i s t r y to the needs of the new age and e s p e c i a l l y , i t s 

i d e n t i f i c a t i o n w i t h the r u l i n g c lasses , tha t had provided much of the 

impetus to the d i s s e n t i n g r e l i g i o u s groups i n the previous century . 

'The spec ia l d i f f i c u l t y of the Church of England lay i n i t s 
c lose a s soc i a t i on w i t h the act of governing and w i t h the 
classes tha t governed. ' 12 
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I t i s not s u r p r i s i n g t ha t the r a p i d l y growing i n d u s t r i a l areas, where 

non-conformis t energies had so p u r p o s e f u l l y been deployed, should have 

become s t rongholds of those r e l i g i o u s bodies . Although the r e l i g i o u s 

complexion of the I n d u s t r i a l North was i n general non-conformis t , i t was 

s p e c i f i c a l l y Methodism tha t was the dominant r e l i g i o u s i n f l u e n c e . 

'Methodism was f i r m l y es tab l i shed i n Yorkshire by the end of 
the e igh teenth cen tu ry , and by the middle of the nineteenth 
century i t had become almost the ' t r a d i t i o n a l ' r e l i g i o n of 
the West R i d i n g . ' 13 

The pervading non-conformis t e thos , which found i t s f u l l e s t expression 

i n Methodism, i s w e l l explained by Har r i son : 

'The impact which Methodism made upon working men was not 
con f ined to attendance at chapel on Sundays. I t coloured 
t h e i r whole l i v e s , and guided t h e i r d a i l y thoughts and 
a c t i o n s . Their need was f o r a type of r e l i g i o n which d id 
not outrage t h e i r s o c i a l and p o l i t i c a l hopes, a r e l i g i o n i n 
which they could f e e l genuinely at home, and which they f e l t 
' cou ld speak t o t h e i r c o n d i t i o n ' . The c o n t r i b u t i o n which 
Methodism was thus enabled to make to the working-class 
movement, through the experience of leaders who were or had 
been i n f l u e n c e d by Methodism, was cons iderable . The 
Methodist c lass system provided a u s e f u l model f o r Cha r t i s t 
and r a d i c a l o r g a n i s a t i o n , and a class or band meeting could 
as e a s i l y study the works o f Thomas Paine as the Old 
Testament. Camp meetings and chapels were i n s t i t u t i o n s which 
could serve secular as w e l l as r e l i g i o u s purposes, and the 
eloquence and s e l f - d i s c i p l i n e acquired through preaching from 
a chapel p u l p i t was a u s e f u l t r a i n i n g f o r addressing mass 
meetings of C h a r t i s t s or Short Timers. As schools of 
p r a c t i c a l democracy and se l f -government , the Methodist 
chapels rendered ines t imable serv ice to the working-class 
movement. Not on ly d i d working men u t i l i s e d i r e c t l y 
Methodist forms and techniques f o r other causes, but they 
a l so a s s i m i l a t e d Methodist thought and a t t i t u d e s i n t o popular 
movements f o r r e fo rm. L i f e f o r the working men was not to be 
l i v e d i n separate compartments; h i s r e l i g i o n and his soc i a l 
s t r i v i n g s had to be harmonised. ' 14 

This i n f l u e n c e was wide-ranging and w i t h reference to the West Riding 

Harr i son says; 

'On the one hand i t reached down t o the m u l t i t u d e of L i t t l e 
Be the l s , Mount Z ions , and Zoars of the i n d u s t r i a l v i l l a g e s , 
where the chapels were centres o f such s o c i a l l i f e as had 
yet emerged from the chaos of urban i n d u s t r i a l i s m ; and on 
the o ther hand i t reached up to the fash ionable chapels of 
Leeds. ' 15 
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The movements v igour was such tha t between 1800 and 1850 i t s membership 

increased tw ice as f a s t as the popu la t i on and i n the West Riding i t s 

membership, w i thou t t a k i n g i n t o account other non-conformist bodies, 

provided almost h a l f the church attendances on census Sunday and 

s i g n i f i c a n t l y exceeded the attendances of Angl icans . 

Many men t e s t f i e d to the fo rma t ive i n f l u e n c e of Methodism on t h e i r 

l i v e s . A contemporary account of a f l o u r i s h i n g Methodist c i r c u i t , 

emphasising i t s i n f l u e n c e upon people 's l i v e s s t a t ed : 

' I t was she (Methodism) tha t saved him from rags, put him 
on h i s f e e t , gave him a character and placed him i n the 
path of i n d u s t r y i n which he has found both a f f l u e n c e and 
p o s i t i o n . ' 16 

Edwards concluded tha t 'Methodism was becoming a movement which drew i t s 

l a rges t number of members f rom among the middle classes who had made and 
17 

been made by the I n d u s t r i a l R e v o l u t i o n ' . 

The s i t u a t i o n i s n e a t l y summarised by I n g l i s as f o l l o w s : 

'Methodism was he lp ing people up the temporal ladder; but 
there i s l i t t l e evidence t ha t i n any form i t was extending 
i t s m i n i s t r y f a r i n t o the great body of working-c lass people 
who at tended no r e l i g i o u s w o r s h i p . ' 18 

Almost i n e v i t a b l y , Methodism, which began as a r a d i c a l d i s sen t ing body, 

was becoming conse rva t ive . I t was as a r eac t ion t o t h i s conservatism and 

i n an attempt t o reasser t the p r i n c i p l e s of i t s founders , tha t s p l i t s 

occurred w i t h i n the Methodist movement. One such was the fo rmat ion of 

the P r i m i t i v e Methodist Connection i n 1811. This group according to 

Wickham i n h i s d e t a i l e d study of S h e f f i e l d , noted tha t i t made i t s 

g rea te s t c o n t r i b u t i o n a f t e r 1850 when i t enjoyed -

'an a s ton i sh ing awakening and g r o w t h ' , 

and t h a t i t , 

'embraced more of the a r t i z a n class than any other church i n 
the second h a l f of the n ine teenth c e n t u r y . ' 19 
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At t h i s t i m e , the r a t i o of Wesleyan Methodists to P r i m i t i v e Methodists 

was three t o one.^*^ Wickham be l i eved t h a t . 

'The broad g e n e r a l i s a t i o n and conclusions tha t emerged are 
s u b s t a n t i a l l y those of any large i n d u s t r i a l c i t y i n the 
c o u n t r y . ' 21 

During t h i s t ime of evange l i ca l r e v i v a l , when the P r i m i t i v e s were 

p r o v i d i n g a fundamenta l i s t dimension i n the movement, the Anglican 

church , which had l o s t the i n t i a t i v e i n m i n i s t e r i n g to the inhab i tan t s 

of the growing i n d u s t r i a l towns of the new age to the non-conformis ts , 

was being r e v i t a l i s e d and f a c i n g up to t h i s cha l lenge . 

' S o c i a l l y , the Church of England and Methodism were moving 
i n opposi te d i r e c t i o n s ; the Church was t u r n i n g s lowly and 
c l u m s i l y to face the classes which i t had long ignored , and 
the Method is t s , sprung from these same classes were, i n many 
cases, shedding t h e i r humble a s s o c i a t i o n s . ' 22 

The r e v i v a l w i t h i n the Angl ican Church became apparent i n a number 

of ways. From the 1830's Anglicans l i k e the non-conformis t s , recognised 

the need f o r b u i l d i n g new churches. As a r e s u l t of the M i l l i o n Act of 

1818, government money was made a v a i l a b l e f o r the b u i l d i n g of new 

Angl ican churches, but even so, they d i d not keep pace w i t h the 

non -con fo rmi s t s . I n the i n d u s t r i a l areas o f the West Riding f o r 

example, Angl ican churches between 1800 and 1813 increased from e ighty 

seven t o one hundred and s i x t y seven, w h i l s t non-conformist chapels 

increased f rom one hundred and s ix teen to s ix hundred and seventeen 

d u r i n g the same p e r i o d . By census year , i n the whole of Yorkshire 

there were three thousand f i v e hundred and f i f t y s ix places of worship 
24 

of which two thousand f o u r hundred were chapels of the d i s sen te r s . 

A l l these were not on ly important centres of r e l i g i o u s and s o c i a l 

a c t i v i t y , but were bases f o r corporate musical experience and 

express ion . 

I t was not j u s t church b u i l d i n g which provided evidence of new l i f e 

w i t h i n the Angl ican Church. New diocese were being carved out of the 

large ancient diocese. The diocese of Ripon f o r example was formed to 

ca ter f o r the West R i d i n g , and new parishes were formed i n the areas of 

growing p o p u l a t i o n . Working i n these was a new breed of c le rgy - the so 
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c a l l e d 's lum parsons' - men f i r e d w i t h a zeal f o r pas to ra l m i n i s t r y and 

s o c i a l r e fo rm. 

I t i s important t o d i s t i n g u i s h w i t h i n the Angl ican Church two 

fundamenta l ly d i f f e r e n t approaches t o r e l i g i o u s renewal, and associated 

w i t h each were d i f f e r e n t ideas on l i t u r g y and i t s music. The 

evange l i ca l wing , which had much i n common w i t h non-conformi ty , was 

preoccupied w i t h b e l i e f , acceptance of s c r i p t u r a l teaching and the 

secur ing o f s a l v a t i o n f o r the i n d i v i d u a l . Associated w i t h t h i s were the 

behavioura l t r a i t s l i k e t h r i f t , i n d u s t r y , temperance e t c . which we th ink 

of c o l l e c t i v e l y as the Protes tant Work E t h i c , by which men advanced 

themselves i n the w o r l d . This was the r e l i g i o n of ' g e t t i n g o n ' , of the 

a s p i r i n g working classes and middle c lasses . By c o n t r a s t , the emphasis 

of the emerging Oxford Movement was upon m i n i s t r y to the people through 

the sacraments - adminis tered i n an atmosphere heightened by l i t u r g i c a l 

ceremonial and r e f u r b i s h e d b u i l d i n g s - and complementing t h i s by 

p r a c t i c a l good works. I t i s i n t e r e s t i n g to note i n t h i s context tha t 

Richard O a s t l e r , the s o c i a l campaigner against c h i l d labour i n the 

Yorksh i re M i l l s , r e j e c t e d Methodism and turned to the Church of England 

which was now becoming more concerned w i t h the care of the poor and w i t h 

the s o c i a l issues o f the day. 

One of the important churchmen of the t i m e , representa t ive of the new 

men, was the redoubtable Reverend Dr W F Hook, v i c a r of Leeds from 1837 

t o 1859. 

' I t was h i s achievement tha t he, a High Churchman i n the 
midst of a s t r o n g l y evange l i ca l community, r e h a b i l i t a t e d the 
Church of England i n the eyes of the middle classes , and won 
the respect and even a f f e c t i o n of many of the working 
c lasses . That he earned the e p i t h e t of the "working man's 
v i c a r " was l a r g e l y due t o h i s obvious and sincere concern f o r 
p r o j e c t s of s o c i a l r e f o r m . ' 25 

Other denominations a lso experienced growth ( i t was only the Quakers who 

a c t u a l l y d e c l i n e d ) . The B a p t i s t s were a r a d i c a l , democratic body and 

were p a r t i c u l a r l y s t rong i n Lancashire . Perhaps of a l l denominations 

they had the widest s o c i a l mix i n c l u d i n g a l l s o c i a l s t r a t a below the 

A r i s t o c r a c y . The Roman Cathol ics were a r e l a t i v e l y small group and 

tended t o be s t rongest i n the i n d u s t r i a l towns around the Northern por ts 
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where they had a r r i v e d from I r e l a n d dur ing the potato famine. Wickham 

summarises the r e l i g i o u s a l l eg i ance i n n ineteenth century England as 

f o l l o w s , d i s c e r n i n g i n the England of 1850, 

' . . . a r e t u r n to the church on the par t of the upper classes 
. . . cont inued r e l i g i o u s habi t s of the growing middle classes 
w i t h some of the s u p e r i o r , .mo.re respectable and i n d i v i d u a l 
i s t i c of the a r t i z a n c l a s s . . . and the labour ing c l a s s , 
i t s e l f capable of c u l t u r a l s u b d i v i s i o n , gene ra l ly outs ide a l l 
the r e l i g i o u s i n s t i t u t i o n s . . . . Great s o c i a l change took 
place i n the cen tu ry , but the pa t t e rn of r e l i g i o u s habi t i n 
the second h a l f of the cen tu ry , c e r t a i n l y of the middl ing 
and Labouring c lasses , i s b a s i c a l l y determined by the habi ts 
of the f i r s t h a l f . ' 26 

From the above i t i s poss ib le to ga in some impression of the scale of 

i n f l u e n c e o f r e l i g i o n g e n e r a l l y and the var ious churches i n d i v i d u a l l y , 

the types of people they each min i s t e red t o , and something of the 

r e l i g i o u s ethos underpinning and a f f e c t i n g the character of t h e i r 

worsh ip . A l l these f a c t o r s have d i r e c t bear ing upon an assessment of 

the musical dimension. Not tha t i t was only musical expression that 

came through r e l i g i o n . W r i t i n g s p e c i f i c a l l y about Lancashire - but i t 

i s equa l ly a p p l i c a b l e elsewhere - Aspin remarks: 

'The r e l i g i o u s groups which sprang up i n such great numbers 
d u r i n g the n ine teenth century i n f l u e n c e d Lancashire people 
more than any other movement. Besides i n s p i r i n g or en fo rc ing 
a d i s c i p l i n e d way of l i f e , they provided education and soc i a l 
centres f o r the masses, and gave people who were denied a say 
i n Local and n a t i o n a l a f f a i r s a sense of r e s p o n s i b i l i t y that 
came from he lp ing to run an o rgan i sa t i on of t h e i r own. They 
a lso narrowed the gap between the employing and working 
c lasses , which the f a c t o r y system made so dangerously 
w i d e . ' 27 

Having e s t ab l i shed the importance of r e l i g i o n i n nineteenth century 

Northern soc i e ty f o r a l l except the lower labour ing c l a s s , we can begin 

t o examine the musical experience tha t came through tha t aspect of t h e i r 

L i v e s . Because the Methodist and Angl ican Churches account f o r the 

great m a j o r i t y of church people, i l l u s t r a t i o n s w i l l mostly r e l a t e to 

these groups, though the m u l t i - f o r m nature of both these bodies w i l l 

take i n a very wide spread of r e l i g i o u s music. Special a t t e n t i o n w i l l 

be g iven to hymns as developed and used by the d i f f e r e n t churches, 

seeing to what extent they provide a musical common f a c t o r and yet have 
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musical and t e x t u r a l v a r i e t y which r e f l e c t soc i a l as w e l l as d o c t r i n a l 

d i f f e r e n c e s . 

The k ind of musical experience the nineteenth century Northern 

worshipper might have would vary wide ly across the spectrum of Anglican 

and Methodist p r a c t i c e . These d i f f e r e n c e s i n p r a c t i c e would seem to be 

the r e s u l t of two fundamental governing c r i t e r i a ; f i r s t l y the extent t o 

which the musical o f f e r i n g was the province of the congregat ion, choir 

or b o t h , and secondly, what the l i t u r g i c a l requirements were upon music. 

So f a r as the Methodists were concerned, t h e i r p o s i t i o n on both these 

p o i n t s was p e r f e c t l y c l e a r . I t was fundamental t o t h e i r worship tha t 

there was involvement and p a r t i c i p a t i o n by a l l . Nor were there any 

l i t u r g i c a l requirements which a f f e c t e d the music. From the e a r l i e s t 

days of i t s outdoor meetings, music i n the form of hymn s inging had been 

a c h a r a c t e r i s t i c f e a t u r e and i t i s undoubtedly the case that the 

emotional appeal of the hymns and the excel lence of the s ing ing was one 

of the most power fu l a t t r a c t i o n s of the movement. 

Although the e a r l y stages i n the e v o l u t i o n of the hymn predates 

Methodism, i t was a form which they made s p e c i a l l y t h e i r own. The 

Wesley f a m i l y was a musical one... Both John and Charles showed a 

cons iderable a p p r e c i a t i o n f o r music and one of Charles ' sons Samuel and 

grandson by Samuel, Samuel Sebastian, were amongst the foremost 

musicians o f t h e i r age. I t i s worth n o t i n g i n passing tha t one of the 

most complementary unions of words and music i n hymnody, where the 

q u a l i t y of both i s ou t s t and ing , i s t o be found i n Charles Wesley's hymn 

'0 Thou who camest f rom above' t o h i s grandson's tune ' H e r e f o r d ' . 

I t i s i n t e r e s t i n g t ha t S S Wesley was an Angl ican (as we s h a l l see 

l a t e r , on p.187 he was f o r a t ime o rgan i s t at Leeds Parish Church dur ing 

the incumbency of Dr. Hook), though the tune does i n f a c t e x h i b i t many 

of the c h a r a c t e r i s t i c s we s h a l l be i d e n t i f y i n g as those which were 

t y p i c a l l y Methodist i n o r i g i n . 

An important stage i n the h i s t o r y of the hymn a f t e r the Sternhold and 

Hopkins c o l l e c t i o n o f m e t r i c a l psalms (which i n c i d e n t a l l y John Wesley 
2 8 

pronouced as 'shameless doge re l ' ) and i t s successor by Tate and 

Brady, came w i t h the great l i b e r a t i n g i n f l u e n c e of Isaac Watts. Watts 
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was e s s e n t i a l l y a CaLvin is t i n out look and brought the i n f l uence of the 

New Testament t o hymnody. He can be regarded as the f a t h e r of the 

l i t u r g i c a l hymn. 

I t was however the Wesleys who brought 'The warm stream of Lutheran 
29 

d e v o t i o n ' t o j o i n the C a l v i n i s t stream of psalmody which had been so 

i n f l u e n t i a l upon Engl i sh Pro tes tan t i sm. I f Isaac Watts was the f a the r 

of the L i t u r g i c a l hymn, Charles Wesley was the f a t h e r of the en thus ias t i c 

d e v o t i o n a l hymn. This d i s t i n c t i o n i s wel l -expressed by Routley. 

'Wa t t s , the c u l t u r e d C a l v i n i s t , i s conscious of the magnificence 
and grandeur of God, and of man's i n s i g n i f i c a n c e and smallness 
. . . and the organised magnificence of the phys ica l universe i n 
Wat t ' s day was s t i l l something of a new d i scovery . Wesley, 
seeing the wor ld of Hogarth, sees man not as a puny r e p t i l e but 
as an u n c o n t r o l l e d and r e b e l l i o u s g i a n t , the mu l t i t ude of whose 
s ins i s yet unable to defea t the love of God.' 30 

So Charles Wesley's hymns - over s ix thousand i n number - were w r i t t e n 

f o r , and used as power fu l t o o l s i n , h i s e v a n g e l i s t i c missions around the 

coun t ry . I t was through these hymns and t h e i r rousing tunes that he 

communicated h i s r e l i g i o u s message to those outs ide the i n f l uence of the 

e s t ab l i shed church. 

' C h r i s t i a n i t y was f i r s t brought home to the minds and hearts 
of m i l l i o n s of uneducated people, who had p rev ious ly known i t 
on ly as a mysterious r i t e to which they were expected to 
c o n f o r m . ' 31 

Thus hymn s i n g i n g became and remained a fundamental f ea tu re of Methodist 

worship even a f t e r i t had moved from outdoor meetings i n t o the 

p r o s p e r o u s Wesleyan chapels of the towns and v i l l a g e s throughout the 

N o r t h . 

But what i n f l u e n c e d i d t h i s t r a d i t i o n have upon the musical c u l t u r e of 
32 

the masses? Scholes maintains tha t t h i s was cons iderable , and we know 

of the f e r v o u r and excel lence of Methodist s ing ing from the legacy that 

s t i l l remains even i n t h i s i r r e l i g i o u s age. There were many references 

made to the f i n e q u a l i t y of Methodist s ing ing - o f t e n by the r e l i g i o u s 

' r i v a l s ' , concerned at the challenge i t represented. The celebrated Dr 

M i l l e r , o rgan i s t of Doncaster Parish Church and r e f e r r e d to i n Chapter 
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two, wrote on t h i s matter at the end of the e ighteenth century , 

acknowledging the s u p e r i o r i t y of Methodist s i n g i n g . 

I t i s poss ib le to conclude t h e r e f o r e tha t most, i f not a l l of the very 

s i g n i f i c a n t number of Methodists would be en thus ia s t i c s ingers . But 

t h i s t r a d i t i o n goes beyond j u s t f u l l p a r t i c i p a t i o n . As part of the 

growth of the Methodist movement away from i t s r oo t s , i t became the norm 

f o r hymns to be sung i n harmony by at leas t some, and o f t e n many of the 

congrega t ion . Even a l l o w i n g tha t some of the harmony would be of the 

'busked' v a r i e t y (not tha t t h i s i s a s k i l l to be despised - rather the 

r e v e r s e ) , and tha t harmonies would be passed on from parents to c h i l d r e n 

by o r a l (and au ra l ) t r a d i t i o n , many would undoubtedly acquire some s k i l l 

i n s i n g i n g i n harmony, and, where music copies were a v a i l a b l e , become 

f a m i l i a r w i t h n o t a t i o n , i f only by d i n t of much r e p e t i t i o n . As the 

century progressed, soLfa would undoubtedly have an impact here. 

I t would be impossible to g ive anything l i k e a representa t ive 

c ros s - sec t i on of Methodist hymns and tunes , but i n consider ing the 

musical s k i l l s associated w i t h t h e i r s ing ing and the a r t i s t i c experience 

i t would b r i n g , one or two t y p i c a l l y Methodist hymns w i l l be examined. 

Methodists drew upon a number of sources f o r t h e i r hymn tunes. Many of 

these were d i s t i n c t l y secular such as the t r a d i t i o n a l song 'Dr ink to me 

o n l y ' , and the adapt ion of Handel 's 'See the conquering Hero ' . Handel 

i n f a c t wrote three hymns s p e c i f i c a l l y f o r the Methodis ts , the best 

known of which i s ' G o p s a l ' . As w e l l as these tunes borrowed from 

secular sources, Methodists es tab l i shed a new type of tune which again 

had marked secular q u a l i t i e s . An example of t h i s type of tune i s 

'Helmsley ' . Perhaps the most obvious po in t i s tha t i t has moved away 

f rom the s y l l a b i c treatment of the o l d m e t r i c a l psalm tunes. 

Furthermore, i t i s i n the new t rocha ic metre which according to 
34 

Temperley was the Wesleys' c h i e f c o n t r i b u t i o n to Engl ish prosody. I t s 

d i s t i n c t i v e musical f ea tu res (evident i n the ea r ly e d i t i o n s i f less so 

i n l a t e r re-harmonisa t ions) w i l l be seen t o include melodic l i nes of 

a ra ther f l o r i d k ind w i t h appoggiaturas, feminine ending cadence p o i n t s , 

melodic leaps on the h a l f pulse t o other notes of the harmony and 

repeated or sequent ia l p a t t e r n s , accommodated by r e p e t i t i o n of a l i n e or 

pa r t of a l i n e of the t e x t . 
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(A) H i T n — f 

0 thou who cameit from ibove 
The fire celestial to impan, 

Kindle I flame of sacred love ^ 
Oa the meao alur of my bean. 

1 
There let it for thy glory bum ^ , 

With inextinguishable blaze, 
And trcmb4ing to i u source return ^ 

In humble prayer and fervent praise. 

3 
Jesui, confirm my hcart'i dejire ^ 

To work and tpeak and thiok for ihee; 
Still let me guard the holy fire v_ 

And still t t i i up the gift to me. 

4 
Still let mc prove thy perfea will, 

My act! of faith and love repeat; 
T i l l death thy endless merdcs seal, 

And make the ucrifice complete. 

L Y N G H A M C M . 1 . J i u i i K , 1776-1861. 
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Martin Madan: arrangement of anonymous tune 'Helmsley', set 
to John snd Charles Wesley's hymn 'ho, he comes with clouds 
descending' (1769) 

William East: fuging tune set to Stcrnhold's Psalm IS (1750) 
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py-p- I [ • J—[ 1 • ^ I r T - . . Tt ! T — 

' h i ' bil l l i l l? 
' ' * * i' ••• 

In thy most ho 

M^ 4- n 1 1 ^ 1 1 1 ^ Ml-' ^ 1 f 
' h i . bir i l i l l? 

— l - t - f . — ^ — I P ^ f 1 » — 

In 

M 1— 

—iV—h-1 *' » — 1 k*'—r T 
' ' 1 1 M 1 '! 1 1 

Oi whuni wilt ihou tc • ctivc to dwell 

— 1 ; = ' " ^ ' n ~ r ~ - j i n u — H — ' i — ' — • ha • bit itilP Or whom wilt thou re • ceivt to dwell 

• ly hiU in ihy moil ho - ly hill? hilH 

ihy mosi ho - ly hill in Ihy moil ho • ly hill? hill 

In thy moil ho • ly hiJI 

In thy moil ho • ly hill, m thy moit ho - ly hilP hilP 
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There are a lso tunes known as 'Old Methodist Tunes' or more c o r r e c t l y , 

f u g u i n g tunes i n which one or more of the voice par ts rests and then 

comes i n i n i m i t a t i o n of some preceding v o i c e . The l a s t l i n e of words 

was o f t e n repeated i n such a way as to be taken up by men and women i n 

succession and then both toge the r . There i s a c l ea r Link here w i t h the 

La rks ' tunes r e f e r r e d to i n Chapter one. The i n f l u e n c e of Handel's 

choruses as w e l l as the secular par t song, i s r e f l e c t e d i n t h i s type of 

tune , and the s t i r r i n g and e x h i l a r a t i n g e f f e c t produced by the simple 

t echn ique , when a large f u l l - v o i c e d congregation was experiencing the 

t h r i l l of par t s i n g i n g , i s not d i f f i c u l t t o imagine. From the t r a i n i n g 

grounds of such congregations came the members of the sma l l , l o c a l 

c h o i r s and la rge chora l s o c i e t i e s which f l o u r i s h e d throughout the 

r e g i o n . Fuguing tunes were not s p e c i f i c a l l y Methodis t , but were used i n 

a l l denominations. I n f a c t , i n sp i t e of t r a d i t i o n a l b e l i e f , Temperley 

mainta ins tha t they were Angl ican i n o r i g i n . An example of t h i s type of 
r 

tune i s W i l l i a m East 's tune to S te rnhold ' s vers ion of Psalm 15. A 

rumbustious n ine teen th century development of the idea can be seen i n 

the tune 'L ingham '^ , though t h i s example was a c t u a l l y w r i t t e n by a 

B a p t i s t . I t i s o f t e n sung t o Charles Wesley's hymn, '0 f o r a Thousand 

Tongues to S i n g ' . The tune 'Diadem' a lso e x h i b i t s some independence 

between upper and lower par t s i n i t s second h a l f , but i n t h i s case 

wi thou t being i m i t a t i v e . I t i s a lso an example of the growing 

p o p u l a r i t y of t r i p l e metre and of the i n f l u e n c e of the secular part song 

on hymn w r i t i n g . The p r a c t i c e , i n Yorkshire of r an t ing 'While 

Shepherds' t o the tune of ' I l k l e y Moor' shows t h i s same i n c l i n a t i o n 

towards f l o r i d , s ecu la r , non - sy l l ab i c treatment and ant iphonal e f f e c t s 

w i t h v a r i e d vocal groupings . This i s perhaps an extreme example of the 

unsoph i s t i ca t ed (not t o say downright uncouth) v i g o u r , which the 

Methodists brought t o hymn s i n g i n g . This l a s t example ( u n l i k e 

'HelmsLey, Lingham, Diadem and others to be r e f e r r e d t o l a t e r ) has not 

achieved the acceptance and s ta tus of being included i n the Methodist 

Hymn Book. Nontheless, the concept of the hymn tune was widening to an 

extent t ha t would have been undreamt of i n the days of the o ld me t r i ca l 

psalm tunes . They were developments u n l i k e l y to have met w i t h Wesley's 

app rova l . His d i r e c t i o n s were q u i t e s p e c i f i c . He a t tacked , 

'Complex tunes which i t i s impossible to s ing w i t h d e v o t i o n , ' 

and main ta ined , 
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'Repeating the same words so o f t e n (but e s p e c i a l l y whi le 
another repeats d i f f e r e n t words - the h o r r i d abuse which runs 
through the modern church mus ic ) , as i t shocks the common 
sense, so i t necessa r i ly b r ings i n dead f o r m a l i t y and has no 
more of r e l i g i o n i n i t than a Lancashire hornp ipe . ' 36 

Provided they were not f u g a l , thereby obscuring the words, Wesley d i d 

however welcome Anthems - more c o r r e c t l y . Set Pieces, which involved 

l i t t l e t e x t , r e p e t i t i o n and no over lapping of words. Although choi r s 

d i d develop w i t h i n churches, these were not con t r a ry to the democratic 

p r i n c i p l e s of Methodist music, and ea r ly anthems could be congregational 

as was the case i n the Congregational Church. Some of these simple Set 

Pieces Wesley inc luded i n h i s hymn books. One of them was the h igh ly 

popular ' V i t a l Spark' by Harwood, the musical character of which can be 

seen i n example'^. Wesley's ow 

Bol ton i s perhaps too s u b j e c t i v e . 

seen i n example'^. Wesley's own emotive account of a performance i n 

' I des i red f o r t y or f i f t y c h i l d r e n to come i n and sing " V i t a l 
spark of Heavenly Flame". Although some of them were s i l e n t 
not being able to s ing f o r t e a r s , yet the harmony was such as 
I b e l i e v e could not be equal led i n the King ' s Chapel . ' 37 

I t would be i n t e r e s t i n g to know more p r ec i s e ly the nature of the harmony 

which these c h i l d r e n made. ' V i t a l Spark' was s t i l l i n use at the t u r n 

of the century - born out by the personal experience of no less an 

a u t h o r i t y than Percy Scholes - the then y o u t h f u l o rgan is t of a v i l l a g e 

Methodist chapel i n Y o r k s h i r e . 

Choirs cont inued t o develop and f l o u r i s h i n chapels and t h e i r s k i l l was 

a matter of l o c a l p r ide and honour. There was however never the 

u n c e r t a i n t y tha t occurred i n the Angl ican churches as to t h e i r ro l e or 

r e s p o n s i b i l i t y i n the s e r v i c e . They never represented a th rea t to f u l l 

corpora te expression by the congregat ion. What d i d occur i n most 

chapels , and t o a lesser e x t e n t , the Angl ican churches t o o , was the 

p e r i o d i c 'musica l spec tacu la r ' which o f t e n took place i n the context of 

an act of worsh ip . These occasions were the focus of much corporate 

a c t i v i t y amongst the musicians of an area w i t h a b u i l d up of rehearsals 

over a p e r i o d , cu lmina t i ng i n the great day i t s e l f . The f l a v o u r of these 

occasions , as w e l l as t h e i r musical s i g n i f i c a n c e , can be caught i n the 

l a s t of M i l l i n g t o n ' s sketches: 
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, KdHard liarwciod: M'I piece A l l a l spiLrk i ) f licavcnh llamc" (c. 177(1) 

L a r i r o 
I l l lTrthl i f 

Vi • I . I ipiiV of htjv n ly dim 

|2ndTreblcl 

Ouil. oh quil Ihii mot • 111 himt. 

Vi . t i l spirk of heiv"n-Iy n.me. Quit, oh quit Ihii mo( • III frime. 

I Bull 

Vi • t i ] spirit of heiv'n- ly flime. Quit, oh quii. ihi» moi • i i l frime. 

Tremb-Iing. ho - ping, ling* ring. f ly - ing, Oh the pun. ihe hliu of dy - ing! 

Tremb ling. ho • ping, iing" ring. dy • ing. Oh the p»in. the • bliH of dy • ing! 

Oh (he piin. the bliu of dy • ing! 

Ceue, fond Na • ture, ceaie thy itrife, And let me Itn - guiih in - to life. 

Ceue, fond N i • twre, ceiie thy i l i i fe . And let me l in • fulih in • to life. 

And let me lui - guUh In • to life. 

Andante 

uy, ihey whu • per, on • g«h «y . Mirk, they whJi • pei. in • geli 

they whij • per, en • geb tay. Mirk. they whu - pei. in - gelt 

Steiii my come .» • wiy 

come 1 . way. Whit i i rhii ib • wrbi me quite Sieili my 

come 1 . wiy. UTjil i i thii ib • lorbi me quite. 

*The rcpeil.ii probably meini i<i be fiom bir 13 only. 

Sleili my 

*en • « s . ihuis my light. Tell me. my soul. can (hii be deaih? 

Largo affetiioso 
P 

The world re • cedes, it dis • ap • pears. Heiv'n o • pens on my 

deith.where U ihy iling? 0 grive. wher« b thy <rfc. lo-iy? 0 deith.where b thy itlng? 

/7\ 

deith.where b thy tiing? 0 gnve, whert b thy rlc- lo-ry? 0 deith.wherc b thy iiing? 

deith.whete b thy iting? 0 grave, where b thy vk • lo-iy? 0 death.whereb thy sling? 

The world re • cedes, it dii • ap • peats. Heav n o - pens on my 

The world re • cedes, it itit • ap - pears. Heav'n o - pens on my 

Con spinto 

ryes. my eirs With sounds se • tiph • ic ring. Lend, tend your wings. i 

eyes. my ' t i r t With sounds se • riph • ic ring. Lend, lend your wings. I 

Lend, lend your wings, 1 mount. I fly. 0 pive. wheie i i thy 

Lend, iend yourwings. I mount. I fly. 0 giive. where is ihy 

Lend, lend yourwings, I mount. I (ly, 0 grave, where i i thy 

eyei, my can With sounds se • taph - ic ring. Lend, lend yourwjngs. I 

T T T r 
mount. I ny, 0 grive.where U thy vie • lo-ry? 0 gnve.where i i thy vjc - to-ry? O 

,) J J 
mount, I ny, 0 gtive.where b thy vie • lo-ry? 0 grivt,where b thy vie - tory? O 

mount. I fly, 0 grave.wherc u thy vie • lo-ry? 0 grive.where it thy vie - to-ry? 0 

vie - to-ry. ihy vie • to- ry? 0 grive. where is thy vjc - lo- ry, thy vie -lo-ry? 0 

vie • 10-ry, ihy vie • to- ry? 0 grave, where i j ihy vie • lo- ry. ihy vie lo-ry? 0 

vie • to-ry. ihy vie • lo- ry'.' O grave, where i i ihy vie - lo- ry. Ihy vie - ic-ry"* O 
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deitti. «.h<ic 11 thy iiin|? O d*»ih. whert t i ihy \tit t j ' 

de*ih. where i i ihy illnj? 0 dcilh.where i i thy iiini? Urtd. lend youtwinp. I 

Adaeio 

mount. — I ny. 0 |r»y«. where i i thy ri<-to-ry. thy ric • lo-ry? 0 

lienor I 

death. ilini? 

death where i i Ihy i t in i 

where 

where is ihy 

R I M I N Q T O N . 

1 JcsDs shftll reipT) where'er the sun 
Doth his ouccca.'UTe journeys run ; 
His kinR(ioro stretch from shore to shorr, 
TiU suns shall rwe &n<J set no nrnn*. 

2 For UitD sh&U eindtefts prayer be mAtir^, 
And praises Ihroim to crovm Ilij beAil ; 
}]is HAme like rw^cl pcr/urae shnll rise 
With every morning sacrifice. 

3 People and rcjilma of every ionv;ue 
Ihrell on His lote with eotesl sons ; 
And infant voicea shaU prtxlaim 
Their young bounnna to Uta name. 

4 Blettsioga abound where'er He rei>,'ru ; 
The priaoner leaps to IOM his chains ; 
The wcnry find eternal real; 
And all the sons of want are bleat. 

6 Where Ho d'lsjilAys His henlin:; [Kjwer, 
Death and the curse are kjiown no more ; 
lo Him the triUa of Adam boast 
More bleesinKB than their father loet. 

6 Ivet every creature rise, and briiiK 
Its grateful honours t« our KinR : 
An^cb descend with stmpa again. 
And earth prolong the joyful strain. 

IMOC 

A men. 
i roat . 1074-1748. 

Swoet i» the work, my God, my Kinp, 
Topriise Thy name.give th.inks3od sing; 
To sbow Tliy love by moniing linht. 
And talk of all Thy truth at night. 

.̂ 1y hcaa ihall triuraph ia tlic I-ord, 
And bless HU work* and bIcM His word; 
Thy wurksof gr 3c<.how bright they shine 
How <J-ep Thy counie's. how divine) • 

Sweet is the day oi sacrej test. 
So morialcare ihal ldi^tur lnny breast; 
O raay my heart in tunc br Inund, 
LiLe David's harp of mlcmn sound. 

And I jh.i l l 'hare a glorious part, 
When grace has w-tl rcfinW my hc.irt. 
And fresh supplies of joy are shed, 
Lilie liiily oil . ti> cheer my head. 

Then shall I wt-, and hear, and know 
All I desired or wisl-e,! below; 
And cvrry power (ind swrel i.mploy 
In that c l r rn^l world n( iov. A-men. 
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A DAY AT UNSWORTH PRIMITIVE METHODIST CHAPEL, NEAR BURY 

'The s c h o o l sermons a r e g e n e r a l l y h e l d i n t h e l a t t e r end o f 
A p r i l o r b e g i n n i n g o f May, and on t he se o c c a s i o n s Mr Bradbury 
g e t s up a v e r y good p e r f o r m a n c e o f s ac red music w i t h a 
comple t e o r c h e s t r a and c h o r u s , and s e v e r a l p r i n c i p l e s o l o 
s i n g e r s . The o r c h e s t r a g e n e r a l l y numbers about t h i r t y f i v e 
p e r f o r m e r s , v i z . - s i x f i r s t v i o l i n s , f i v e second v i o l i n s , 
t h r e e v i o l a s , t h r e e v i o l i n c e l l o s , t h r e e d o u b l e basses , two 
f l u t e s , two oboes , two c l a r i o n e t s , two bassoons , two h o r n s , 
two c o r n e t s , two t rombones and one euphonium. The. c h o i r 
c o n s i s t s o f about t h i r t y young women as t r e b l e s , e i g h t a l t o s . 
Ten t e n o r s , and t e n basses . Some o f t h e p l a y e r s and s i n g e r s 
a r e p r o f e s s i o n a l s , t h e o t h e r s a re a l l good p e r f o r m e r s . For 
some months b e f o r e t h e day Mr B r a d b u r y p r o v i d e s c o p i e s o f t h e 
hymn t u n e s , anthems s o l o s and c h o r u s e s , and p r a c t i c e s t he 
t r e b l e s u n t i l t h e y can s i n g t h e whole f r o m memory. On the 
g r e a t day t h e r e i s a f u l l r e h e a r s a l o f b o t h band and c h o r u s . 
Between n i n e and t e n o ' c l o c k on Sunday morn ing may be seen 
v o c a l i s t s and i n s t r u m e n t a l i s t s coming i n a l l d i r e c t i o n s t o 
t h e r e h e a r s a l . Some come a l o n g d i s t a n c e , and a l l seem 
d e l i g h t e d t o r ende r a s s i s t a n c e on these o c c a s i o n s . The music 
p e r f o r m e d i s o f a v e r y h i g h c l a s s , c o n s i s t i n g a t each s e r v i c e 
o f t h r e e hymns ( sung v e r y o f t e n t o tunes composed by 
Mr B r a d b u r y f o r t h e o c c a s i o n ) , one o r two anthems o f h i s 
c o m p o s i t i o n , one o r two songs f r o m H a n d e l ' s o r a t o r i o s o r f r o m 
Haydn ' s C r e a t i o n , and one o r two choruses f r o m the same, so 
t h a t t h e p e r f o r m a n c e i s as good as a c o n c e r t . Mr Bradbury i s 
v e r y z e a l o u s and p a i n s t a k i n g i n g e t t i n g up t h e d i f f e r e n t 
p i e c e s p e r f o r m e d i n a p r o p e r manner. H i s who le h e a r t and s o u l 
i s i n i t , and b o t h band and chorus do t h e i r bes t t o second h i s 
e f f o r t s . I t i s b u t a s m a l l c h a p e l , and the v o c a l i s t s and 
i n s t r u m e n t a l i s t s t a k e up n e a r l y h a l f o f t h e space. The 
c o n g r e g a t i o n i s o f t e n as l a r g e o u t s i d e as i n s i d e . The v i l l a g e 
i s b u t t h i n l y p o p u l a t e d , bu t such i s t h e i n t e r e s t t he people 
t a k e on t he se o c c a s i o n s , t h a t t h e y come a l o n g d i s t a n c e t o 
s u p p o r t i t , and t h e l a r g e c o l l e c t i o n i n money shows t h e i r zea l 
i n s u p p o r t i n g i t . ' 38 

The examples o f hymns r e f e r r e d t o above , however r e p r e s e n t a t i v e o f 

i n n o v a t i v e t r e n d s i n c e r t a i n r e s p e c t s , remain h a r m o n i c a l l y 

s t r a i g h t f o r w a r d . I t was i n t h e l a t t e r h a l f o f t he n i n e t e e n t h c e n t u r y 

t h a t hymn t u n e s and c h u r c h music g e n e r a l l y a c q u i r e d t h e harmonic 

c h a r a c t e r w h i c h we t h i n k o f as b e i n g t y p i c a l l y V i c t o r i a n . I f the 

r h y t h m i c v i g o u r can be a t t r i b u t e d t o t h e H a n d e l i a n chorus and p a r t song 

t r a d i t i o n , t h e s o u r c e o f t h e A f f e c t i v e harmonies can be f o u n d i n 

Romantic music i t s e l f , f o r example , i n f a s t i d i o u s l y p r e t t y p a r l o u r 

p i e c e s l i k e M e n d e l s s o h n ' s 'Songs W i t h o u t W o r d s ' . Where the harmonies o f 

t he se a r e d i s t i l l e d i n t o t h e s h o r t compass o f a hymn t u n e , i t t akes 

g r e a t s k i l l and judgement t o p r e v e n t them f r o m becoming mere ly a 
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sequence o f e m o t i o n a l , harmonic c l i c h e s w i t h o u t t h e i n t e r n a l s t r e n g t h t o 

s u s t a i n a sense o f harmonic p r o g r e s s and s t r u c t u r e , necessa ry i n even 

such a s h o r t passage . That t h i s was no t a v o i d e d i s d e m o n s t r a b l y c l e a r 

i n t h e l a r g e q u a n t i t y o f V i c t o r i a n t u n e s w h i c h a re so f r e q u e n t l y 

denounced as s e n t i m e n t a l and m u s i c a l l y p o o r , and have r e s u l t e d i n a 

w h o l e s a l e condemna t ion o f V i c t o r i a n m u s i c . Such condemnat ion i s 

u n d o u b t e d l y d e s e r v e d i n many, i f no t most i n s t a n c e s , bu t i t s hou ld not 

be passed w i t h o u t some d e f e n c e - t h i s w i l l be made when r e f e r r i n g t o 

A n g l i c a n Hymnody. At t h i s s t age however , i t needs t o be ackn lowledged 

and r e c o r d e d t h a t t unes such as 'Deep Harmony' ^ and ' R i m i n g t o n ' ^ 

c o n s t i t u t e s o m e t h i n g o f a phenomenon on account o f t h e i r u n i v e r s a l 

appea l b o t h t h e n and even t o d a y , w i t h i n t h e r e g i o n and beyond . These 

t u n e s , ha rnessed t o words w h i c h r e l a t e d t o t h e p e o p l e ' s c o n d i t i o n , have 

a s t o n i s h i n g power t o s t i r t he e m o t i o n s , and i t would be a v e r y r e s o l u t e 

and s i n g l e - m i n d e d a e s t h e t e who wou ld d i s m i s s such music o u t r i g h t w i t h o u t 

a t l e a s t c o n s i d e r i n g i t s s o c i a l and r e l i g i o u s r e l a t i o n s h i p s . When the 

new i n d u s t r i a l w o r l d was c h a n g i n g l i f e and a t t i t u d e s as never b e f o r e , 

and even t h e f o u n d a t i o n s o f r e l i g i o u s b e l i e f were b e i n g unde rmined , 

t h e r e must have been a y e a r n i n g f o r s e c u r i t y . Even t h e a s p i r i n g Work ing 

C las s and p r o s p e r o u s M i d d l e C l a s s , w h i c h we have i d e n t i f i e d as 

c o n s t i t u t i n g t h e main body o f w o r s h i p p e r s , wou ld be a f f e c t e d by t h i s , 

even i f n o t by o t h e r d e p r i v a t i o n s . R e l i g i o n and t h e e m o t i o n a l i s m o f 

V i c t o r i a n music came t o g e t h e r t o meet t h i s need . 

'What we a r e used t o - s t i l l i n most churches t h e normal 
c r i t e r i o n o f good music - i s i d e n t i c a l w i t h symbol o f 
s e c u r i t y , and f o r t h e p o s s e s s i n g c l a s s e s no l e s s t h a n f o r 
t h e d i s p o s s e s s e d , some symbol o f s e c u r i t y was u r g e n t l y 
needed. I t i s t h e l a c k o f t e n s i o n , c h a l l e n g e , 
a d v e n t u r o u s n e s s , and judgement i n V i c t o r i a n music w h i c h make 
i t so f l a c c i d , and i t i s p r e c i s e l y these q u a l i t i e s t h a t made 
t h e w o r s h i p p e r c l i n g t o i t so h e l p l e s s l y . ' 39 

An example i n microcosm o f t h i s cause and e f f e c t r e l a t i o n s h i p can be 

seen i n t h e hymn t u n e ' R i m i n g t o n ' sung t o W e s l e y ' s ' Jesus s h a l l r e i g n ' . 

A l t h o u g h i t d e f i e s m u s i c a l a n a l y s i s , t h e e m o t i o n a l power o f these few 

s i m p l e c h o r d s i s p r e s e n t t h e r e - t hough whether i t i s r e v e a l e d o n l y t o 

N o r t h e r n e r s whose temperaments have undergone t h e f o r g i n g e x p e r i e n c e o f 

t h e I n d u s t r i a l R e v o l u t i o n cannot be e s t a b l i s h e d . 
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R o m a n c e o f a H y i n n T u n e . By r k wm son 

X) lliousatuls of people all over llic world the name of 
1 Francis Duckworth is inseparably associated with the 

famous hymn tunc Riminglon, whirh takes its name from 
the little Yorkshire village in Ribhirsdalc where the com
poser was born. 

When younK P'rancis was five years old the family 
removed to Stopper I^ane, nearby, where his father took 
over the village store which is situated next door to the 
Weslcyan Chapel. It was there, at the age of twelve, that 
Mr. Duckworth took h!t firit and only music leasont, for 
which he paid the modeit turn of ten ihillings. Shortly 
afterwards he began to play the organ at the services in 
the chapel. 

At the age of twenty he left his native village for Cohie, 
wlicrc two of his brothers were in business. After working 
for one of tlicni for about six years, Mr. Duckworth com
menced business on his own account, and this he still con
tinues. 

He had not been at Colne long before he was appointed 
deputy organist, then organist, at Albert Road Wesleyan 
Chapel, where be continued playing until his resignation in 
January, 1929. after having completed f i f ty years' honorary 
.service, reckoning the years played at Stopper Lane. 

" A s a thank-oflering for the many blessings received," 
Ihc-e accompanied his resignation a cheque for i50 (being 
£1 for every year served) towards the Organ Improvement 
Scheme Fund. 

Though Rimingloit was not published until 1904, the 
seed from which it sprang was planted when Mr. Duck
worth was quite a boy. One day he overheard a con
versation between his uncle and several others in which 
the merits of hymn writers were discussed. His uncle re
vealed a marked partiality for the older poets, and par
ticularly for Dr. Watts, from whom he quoted. 

"Jesus shall reign where'er the sun," 
he recited in a deep, eloquent voice. "Where'er the sun." 
he repeated in impassioned tones. " Ah ! Watts had the 
conception; he said more in one line than your modern 
hymn-wrilcrs say in a whole hymn." 

The look of adniiralion on his face, as he uttered this 
emphatic declaration, made such an impression oti his 
nephew's mind that there aiul then he was overwhchiuil 
with a desire to compose a luue to Walls' great words 

However, many years elapsed before that youllilnl 
desire showed signs nf reaching fruition. The purchase 
of a wonderful " M u s l c l " organ—to-day a most cherished 
possession—somehow gjivc him the extra ins|iiration that 
was needed to crown his atlempls with success. 

To say the least, Rimxngton has enjoyed a phenomenal 
success. At the present time there are over two million 
copies of the tune in circulation. It has been inclu<le<l 
in ten English Hymnals, and has been printed by permission 
for special occasions by no fewer than 200 Siuiday Schools 
in Lancashire and Yorkshire. 

United to one of our greatest missionary hymns, it 
made a special appeal to all Missionary Societies, and has 
been included in no less than eight Foreign Hymnals. 
Together with three other of Mr. Duckworth's tunes, 
Rimington has been published in the Salvation Army " Urass 
Band Journal," the first edition of which numbered 20,000. 
and was circulated to their bandsmen in every country in 
the world. 

As an item for broadcasting and community singing, 
Rimington has been a special favourite. At Halifax it was 
sung by 40,000 people, at Nelson by 20,000 and at Pendleton 
by 22 massed choirs. It has been recorded on the gramo
phone by the famous " Besses o'th Barn Band," and by 
the B.B.C.'s own choir, &c. 

Riminglon was sung on Mount Calvary by a party of 
Lancashire Fusiliers on the Sunday following the capitula
tion of Jerusalem, and on Mount Pilatus by a party of 
tourists. Its notes have made the walls of Armley prison 
resound, and they have cheered a handful of lonely folk on 
the Pitcairn Island. Mention cannot be made of all the 
unusual places where Rimington has been sung, however; 
to do the tune justice, one would really need the pages of 
a gocKl-sizcd voltniie. 
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I n t h i s pe rhaps we come v e r y c l o s e t o i d e n t i f y i n g one o f t he e l u s i v e y e t 

e l e m e n t a l f a c t o r s u n d e r l y i n g t h i s s t u d y . I n c i d e n t a l l y , ' R i m i n g t o n ' i s 

an example o f a t une w h i c h l i k e many o t h e r s t a k e s i t s name f r o m a 

p a r t i c u l a r l o c a l i t y , i n t h i s c a se , a v i l l a g e near Colne where i t s 

composer , F r a n c i s Duckwor th was a member o f a f a m i l y t h a t ran a g r o c e r y 

and jam m a n u f a c t u r i n g b u s i n e s s . 

I t was s a i d above t h a t some t r e n d s and c h a r a c t e r i s t i c s o f Romantic music 

i n g e n e r a l , i n f l u e n c e d c h u r c h m u s i c . More s p e c i f i c a l l y , we can no te the 

i n f l u e n c e o f Mende l s sohn , p a r t i c u l a r l y i n t h e N o r t h o f E n g l a n d , where 

h i s o r a t o r i o s w o u l d be p r i n c i p a l i t e m s i n t h e r e p e r t o i r e s o f t h e c h o r a l 

s o c i e t i e s . Mendelssohn was a r e l a t i v e l y e a r l y Romantic (he d i e d b e f o r e 

t h e m i d d l e o f t h e c e n t u r y ) so passages , such as ' 0 r e s t i n t he L o r d ' ^ 

and ' C a s t t h y Burden ' , "^ f r o m ' E l i j a h ' wou ld be a s s i m i l a t e d i n t o the 

h a r m o n i c / s t y l i s t i c v o c a b u l a r y o f l e s s e r composers , anx ious t o use such 

c h a r a c t e r i s t i c s t o i n d u c e what we m i g h t c a l l S t y l e R e l i g i o s o - an 

i n t e r e s t i n g deve lopment o f t h e s t y l e consc iousnes s r e f e r r e d t o i n t h e 

I n t r o d u c t i o n . The p r o b l e m was t h a t t h i s was f a t a l l y easy t o do by the 

amateur composer w i t h i n t h e l i m i t e d scope o f t h e hymn t u n e . Very poor 

examples p r o l i f e r a t e d and s t i l l s u r v i v e . The adven t o f cheap music 

p u b l i s h i n g g r e a t l y a s s i s t e d t h e p r o l i f e r a t i o n o f a l l k i n d s o f mus i c . 

The q u e s t i o n i s , why such a s t y l e t o o k h o l d a f t e r , and a l o n g s i d e the 

more b o i s t e r o u s t u n e s - and e s p e c i a l l y i n t h e Nor th? I t i s c l e a r t h a t 

such music s t r u c k up a s y m p a t h e t i c resonance w i t h t he e m o t i o n a l temperament 

o f t h e p e o p l e - a p e o p l e l a t e l y e x i l e d f r o m r u r a l c o m m u n i t i e s , coming t o 

t e rms w i t h t h e harshness o f n i n e t e e n t h c e n t u r y u r b a n i n d u s t r i a l l i f e 

and f i n d i n g c o m f o r t and compan ionsh ip t h r o u g h such m u s i c . T h i s music 

was e s s e n t i a l l y a p r o d u c t o f t h e p e o p l e and t h e i r age and r e f l e c t s t h a t 

s i t u a t i o n . I n t h i s sense i t may be c o n s i d e r e d as f o l k m u s i c . The idea 

o f e x p r e s s i n g a s p i r a t i o n s and s e e k i n g s o l a c e and escape t h r o u g h music 

must n o t be c o n s i d e r e d t o o f a n c i f u l . The p o p u l a r i t y o f the Mendelssohn 

movements - t h e i r t e x t s as w e l l as t h e i r m u s i c a l i d i o m s r e f e r r e d t o 

above i s no a c c i d e n t . 

The P r i m i t i v e M e t h o d i s t s p r o v i d e a n o t h e r and more s t r i k i n g example o f 

t h i s use o f music as a means o f e x p r e s s i n g f e e l i n g o f t e n t o o s t r o n g and 

complex t o a r t i c u l a t e i n any o t h e r way. From t h e mid p o i n t i n t he 

n i n e t e e n t h c e n t u r y t h e P r i m i t i v e M e t h o d i s t s i n c r e a s e d i n p o p u l a r i t y and 

t h i s was a l l bound up w i t h t he R e v i v a l i s t f e r v o u r w h i c h was p r e o c c u p y i n g 
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t h i s end o f t h e r e l i g i o u s m a r k e t . The R e v i v a l i s t Movement which began 

w i t h A m e r i c a ' s K e n t u c k y R e v i v a l s a t t h e beginning o f t he n i n e t e e n t h 

c e n t u r y r e l i e d h e a v i l y on t h e e m o t i o n a l power o f music as a companion t o 

t h e h e l l f i r e sermons . T r a n s f e r r e d t o E n g l a n d , t h e i n t e n t i o n was the 

same, and though i t f o u n d a p a r a l l e l i n a depressed s e c t i o n o f s o c i e t y , 

r eady t o t u r n t o r e l i g i o n f o r hope , t h e m u s i c a l f o r m w h i c h the e s c a p i s t s 

c r y t o o k , was f u n d a m e n t a l l y d i f f e r e n t t o t h a t o f t h e Negro . The Negro 

S p i r i t u a l was i n d i g e n o u s , m u s i c a l l y d i s t i n c t i v e and o r i g i n a l and charged 

t o b u r n i n g p o i n t w i t h i n t e n s i t y and s i n c e r i t y . Moody and Sankey, t he 

A m e r i c a n E v a n g e l i s t s who b r o u g h t t h e r e v i v a l i s t movement t o England had 

no such m u s i c a l t r a d i t i o n on w h i c h t o draw i n t h e d e p r i v e d u rban areas 

w h i c h were t h e i r m i s s i o n f i e l d . The r u r a l , a g r i c u l t u r a l worker had been 

t o o l o n g e x i l e d f r o m h i s m u s i c a l r o o t s f o r Sankey ( t h e m u s i c i a n o f t h e 

p a r t n e r s h i p ) t o draw upon t r a d i t i o n a l f o l k songs f o r t h e i r campaign 

songs and c h o r u s e s . So i n s t e a d , i t was t h e l i g h t . C o n t i n e n t a l music 

w h i c h had been i m p o r t e d i n t o t h e music h a l l r e p e r t o i r e t h a t p r o v i d e d the 

r e s o u r c e . The c h a r a c t e r i s t i c s o f t h e r e v i v a l i s t hymn and chorus a re 

t h e r e f o r e s i m p l i c i t y , a ' c a t c h y ' rhy thm and m e l o d y , and r u d i m e n t a r y 

harmony. Two examples o f how these f u n d a m e n t a l i s t s c r i e s f o r c o m f o r t 

and hope - so s i m i l i a r on a s o c i a l and s p i r i t u a l l e v e l t o t h e negro 

s p i r i t u a l - t o o k a new m u s i c a l f o r m , can be seen i n 'From S i n k i n g Sands 

He L i f t e d m e ' , and ' W i l l you r Anchor H o l d ' . The f a c t t h a t these were 

f o r t h e w o r k i n g c l a s s e s i n t h e i n d u s t r i a l a reas where t h e r a t i o n a l e f o r 

t h e m u s i c a l and r e l i g i o u s f o r m was s t r o n g e s t , makes them a d i s t i n c t l y i f 

n o t e x c l u s i v e l y N o r t h e r n phenomenon. I n f a c t t h e o v e r a l l p i c t u r e t h a t 

has emerged o f music and n o n - c o n f o r m i s t w o r s h i p g i v e s subs tance and 

h e i g h t e n e d s i g n i f i c a n c e t o R a y n o r ' s remarks q u o t e d i n Chapter one 

'To say t h a t E n g l i s h C h o r a l music i n t h e n i n e t e e n t h c e n t u r y 
was l a r g e l y the r e s u l t o f a u n i o n between music and n o n 
c o n f o r m i t y as t h e y a c t e d t o g e t h e r on a depressed and 
d e g r a d e d w o r k i n g c l a s s i s h a r d l y an e x a g g e r a t i o n . " 40 

So f a r as music i n A n g l i c a n w o r s h i p was c o n c e r n e d , t h e p i c t u r e i s l e s s 

u n i f o r m t h a n i n n o n - c o n f o r m i t y . I n f a c t t h e p i c t u r e i s one o f 

b e w i l d e r i n g d i v e r i s t y as E J Crowest f o u n d i n 1881 when he was w r i t i n g 

about t h e . 
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IrrtjjjulAT and refrain. 
WILL YOUR ANCHOR HOLD? W. J. KDUtriTUICK, 1838-1921. 

^ ^ ^ ^ ^ ^ ^ ^ 

: ! i . l J J , h l ,lut r\ i^i O • -
1 1 1 1 1 1 1 , ' ( ^ r ^' 

J i 
-s>- -<»-

l" gp -

i J L j 
•I I 

f - I f f r ^ r 

1 Wnx voiir anchor hold in tho storms 
of life, [of atrifa ? 

When the clouds unfold thoir wings 
When the strong tides l i f t , and the 

cabloa elrnin, (ra&in ! 
Will your anchor drift , or firm rr>-

We have, an anchor l}iat keeps the 
KTul [roU: 

SUadfad and eure whUe Ihe biUotoi 
FaeUned to tto Sock which cannot 

move, {Saviour't love I 
(hounded firm and deep in the 

2 Will your anohor hold in the straits 
of fear ! [ia near ; 

When tho breokem roar and the reef 

While the Burgee rare, and tho iriJd 
winds bloTT, [o'erflow ? 

Shall the angry wave* then your bark 
3 Will your anchor hold in the floods 

of dcatli, [latest breath I 
When the waters cold chili your 
On the rising tide you can never fail. 
While your anchor holds within tho 

veil. 

4, Will your eyes behold thronsh th« 
morning l i j h t [bright ; 

The city of gold and the harbour 
Will yon anohor safe by the heavenly 

shore, [evermore f 
When life's storms are post for 

PrisciUa Jane Owens, 1829-90. 

WESLEY. 6.6.6.6.8 8. 

^ ^ ^ ^ 
I > j I U -J. J-r 

u p 

177. 

f I I 

I 1-1 I I I 
I I I C ' I I 

I 
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' P r e v a i l i n g f a s h i o n s i n Church music - w i t h the k i n d o f 

m u s i c a l s e r v i c e s t h a t most f r e q u e n t l y o b t a i n , ' 

and d e c l a r e d t h a t a l l was 

' G l o r i o u s c o n f u s i o n . ' 41 

U n l i k e n o n - c o n f o r m i s t s , A n g l i c a n s l a c k e d f r e e d o m t o o r d e r t h e i r s e r v i c e s 

as t h e y p l e a s e d . They were bound by t h e r e q u i r e m e n t s o f t he Prayer Book 

and t h o u g h t h i s p r o v i d e d o p p o r t u n i t y f o r r i c h e r and more v a r i e d 

l i t u r g i c a l m u s i c , i t p r e s e n t e d c o n s i d e r a b l e o r g a n i s a t i o n a l p r o b l e m s . 

Nor was t h e r e t h e u n q u e s t i o n e d a s sumpt ion t h a t music was the p r o v i n c e o f 

t h e c o n g r e g a t i o n . When t he se i s s u e s became r e l a t e d t o s e c t a r i a n 

d i f f e r e n c e s w i t h i n A n g l i c a n i s m , and t h e g e n e r a l changes i n m u s i c a l 

t a s t e , i t i s no t s u r p r i s i n g t h a t such v a r i e t y e x i s t e d . W h i l s t i t m igh t 

n o t have been e x p e c t e d t h a t t h e N o r t h o f England wou ld be as much i n t h e 

f o r e f r o n t i n t h e deve lopment o f A n g l i c a n m u s i c , as was the case i n 

n o n - c o n f o r m i t y , i t i s t h e r e f o r e a l l t h e more i n t e r e s t i n g t o f i n d t h a t 

t h i s was i n f a c t t h e c a se , and t h a t Y o r k s h i r e i n p a r t i c u l a r , seems t o 

have been v e r y much i n t h e van o f change and deve lopmen t . I n o r d e r t o 

a c h i e v e as much c o n t i n u i t y as p o s s i b l e , t h e f i r s t a spec t o f A n g l i c a n 

c h u r c h music t o be examined w i l l be t h a t i n w h i c h t h e r e i s most 

c o m m o n a l i t y w i t h t h e f ^ l e t h o d i s t s , name ly , t h e hymn. 

At t h e b e g i n n i n g o f t h e n i n e t e e n t h c e n t u r y , t h e e v a n g e l i c a l p a r t y was 

s t r o n g e r i n Y o r k s h i r e t h a n anywhere e l s e i n t h e c o u n t r y and t h e i r 

i n f u e n c e on A n g l i c a n music was d e c i s i v e . E v a n g e l i c a l s sought t o remove 

c o l d n e s s and f o r m a l i t y f r o m t h e i r w o r s h i p , and w h i l s t r e t a i n i n g the 

l i t u r g y , sought t o i n v o l v e t h e h e a r t s and v o i c e s o f t he c o n g r e g a t i o n . I n 

some r e s p e c t s , t h e e v a n g e l i c a l A n g l i c a n s can be r ega rded as t h e t r u e 

h e i r s o f Wesley - e s p e c i a l l y t hose who shared h i s Armenian b e l i e f 

( p a r a d o x i c a l l y a s s o c i a t e d w i t h h i g h churchmansh ip ) c o n c e r n i n g t h e 

u n i v e r s a l i t y o f access t o God ' s g r a c e and s a l v a t i o n . A l t h o u g h 

M e t h o d i s t s and e v a n g e l i c a l A n g l i c a n s had much i n common a t t h i s t i m e and 

A n g l i c a n s were s l o w l y a d o p t i n g hymns i n t h e i r s e r v i c e s , i t must be 

remembered t h a t t h e s e r v i c e s o f t he P raye r Book made p r o v i s i o n f o r o n l y 

psalms and c a n t i c l e s , and t h a t hymns were t e c h n i c a l l y i l l e g a l . 
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I n e v i t a b l y , as hymns had i n c r e a s i n g l y begun t o be i n c l u d e d i n a d e s i r e t o 

i n c r e a s e c o n g r e g a t i o n a l p a r t i c i p a t i o n and r e sponse , t h i s i s sue was put 

t o t h e t e s t . A S h e f f i e l d c l e r g y m a n , Thomas C o t t e r i l l , who c o m p i l e d a 

s e l e c t i o n o f psalms and hymns f o r use i n h i s c h u r c h , was the s u b j e c t o f 

an a c t i o n b r o u g h t by a g roup o f h i s p a r i s h i o n e r s i n t h e c o n s i s t o r y c o u r t 

o f t h e D iocese o f Y o r k . On J u l y 6 t h 1820 t h e C h a n c e l l o r r u l e d t h a t t he 

s t a t u s o f hymns was e x a c t l y t h a t o f m e t r i c a l p sa lms . T h i s i m p o r t a n t 

d e c i s i o n s a f e g u a r d e d t h e hymn i n t h e A n g l i c a n c h u r c h and r eco rded i t s 

g e n e r a l a c c e p t a n c e , so making p o s s i b l e t h e numerous hymn books wh ich 

began t o appear i n t h e f i r s t h a l f o f t he 1 8 0 0 ' s . One o f these was 'The 

York Psalm and Hymn Book ' w h i c h went t h r o u g h many e d i t i o n s up t o about 

1 8 5 0 . T h i s c o l l e c t i o n was t h e seque l t o 'A C o l l e c t i o n o f Psalms' made 

by W i l l i a m R i c h a r d s o n , t h e e v a n g e l i c a l m i n i s t e r o f St H i c h a e l - l e - B e l f r e y 

i n Y o r k , a c h u r c h w h i c h a l s o e n j o y e d t h e m u s i c a l s e r v i c e s o f Matthew 

Camidge who was o r g a n i s t a t t h e M i n s t e r . The l a t e r v o l u m e , made w i t h h i s 

a p p r o v a l , was t h e work o f Jona than G r e y , a l awyer by p r o f e s s i o n and an 

a c c o m p l i s h e d amateur o r g a n i s t and composer . Grey was one o f t he most 

i n f l u e n t i a l men o f t h e c i t y and was k e e n l y i n t e r e s t e d i n n a t i o n a l i s sues 

o f t h e day i n c l u d i n g f o r e i g n m i s s i o n s , t r e a t m e n t o f t h e i n s a n e , and 

s l a v e r y , as w e l l as b e i n g an advoca te o f improvements t o church music 

a l o n g e v a n g e l i c a l l i n e s . H i s f a m i l y home - G r e y ' s C o u r t , i s now p a r t o f 

St J o h n ' s C o l l e g e . I n 1 8 2 1 , Grey w r o t e a pamphle t a r g u i n g t h e cause o f 

hymns i n w o r s h i p and a l s o f o r t h e development o f c o n g r e g a t i o n a l 

c h a n t i n g . C h a n t i n g w i l l be d i s c u s s e d l a t e r ( p 1 8 5 ) , b u t i n t h e c o n t e x t o f 

t h e emergence o f t h e hymn i n t h i s c r u c i a l s tage o f t r a n s i t i o n i n the 

A n g l i c a n C h u r c h , t h i s i n f l u e n t i a l document , a c c o r d i n g t o Temper l ey , 

' L a i d t h e f o u n d a t i o n f o r t h e V i c t o r i a n development o f 
A n g l i c a n hymnody . ' 42 

A p l a c e h a v i n g been e s t a b l i s h e d f o r hymnody i n t h e A n g l i c a n Church by 

t h e e a r l y 1 8 0 0 ' s , t h e deve lopment s up t o the m i d d l e o f t h e c e n t u r y 

c o n s i s t e d o f t h e r e c o v e r y o f t r e a s u r e s f r o m the pas t - t r a d i t i o n a l psalm 

t u n e s , p l a i n song m e l o d i e s and German c h o r a l e s . There were however , 

s i g n s o f t h e b o l d n e s s and f r e e d o m t h a t b r o u g h t about t he g r e a t V i c t o r i a n 

deve lopment o f hymn t u n e s , f o r example , S S W e s l e y ' s tune 'Wesley '*" , 

w r i t t e n s h o r t l y b e f o r e h i s a p p o i n t m e n t t o Leeds . A f t e r t h i s p e r i o d o f 

c o n s o l i d a t i o n and l o c a l i s e d d e v e l o p m e n t , t h e t i m e was r i p e f o r a ma jo r 

c o m p i l a t i o n o f hymns t o s e rve a l l A n g l i c a n c h u r c h e s . T h i s came i n 1861 
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w i t h t h e f i r s t e d i t i o n o f 'Hymns A n c i e n t and Modern ' w h i c h drew t o g e t h e r 

t h e s e p a r a t e t r e n d s o f t h e p e r i o d i n a s y n t h e s i s w h i c h became a c c e p t a b l e 

t o a l l shades o f A n g l i c a n o p i n i o n w i t h i n t h e c h u r c h . 

'The degree o f i t s success makes i t i n d i s p u t a b l y 
t h e r e p r e s e n t a t i v e book o f V i c t o r i a n hymns . ' 43 

I t e p i t o m i s e d , 

'The f o l k music o f r e l i g i o u s b o u r g e o i s e i n E n g l a n d . ' 44 

I t s h o u l d be s a i d t h a t t he i m p o r t a n c e o f t h e E n g l i s h Hymnal i s not b e i n g 

i g n o r e d , b u t s i n c e i t s p u b l i c a t i o n was so c l o s e t o t h e end o f t h i s 

s t u d y , r e f e r e n c e s w i l l be c o n f i n e d t o Hymns A n c i e n t and Modern . 

'Upon i t s f i r s t appearance i n 1 8 6 1 , Hymns A n c i e n t 
and Modern was f o u n d t o c o n t a i n some 273 hymns, most 
o f them o l d , b u t i n c l u d i n g a few new tunes o f a 
d i s t i n c t i v e t y p e t h e work o f D y k e s , Ouse ly and Monk. 
O the r o r i g i n a l t u n e s , b u t o f a t r a d i t i o n a l c a s t , had 
been s u p p l i e d by Redhead, G a u n t l e t t and o t h e r s . For 
t h e r e s t , t h e book c o m p r i s e d a w ide range o f melody 
drawn f r o m many s o u r c e s . Old psalm tunes and p l a i n s o n g 
m e l o d i e s s t o o d a l o n g s i d e German c h o r a l e s and E n g l i s h 
c h u r c h - t u n e s . 

Not u n e x p e c t e d l y , b e a r i n g i n mind t h e s t a n d a r d o f 
c h u r c h m a n s h i p o f most o f t h e commi t t ee r e s p o n s i b l e f o r 
i t s c o n t e n t . Hymns A n c i e n t and Modern was a t f i r s t 
r e g a r d e d as an e x c l u s i v e l y h i g h c h u r c h c o l l e c t i o n . 
But w i t h t h e appearance o f an Appendix i n 1 8 6 8 , t h e book 
began t o a c h i e v e w i d e r c i r c u l a t i o n . ' 45 

I n t h e s e l a t e r e d i t i o n s , t h e p r o p o r t i o n o f modern hymns was c o n s i d e r a b l y 

i n c r e a s e d and w i t h t h a t i n c r e a s e came t h e now f a m i l i a r c r i t i c i s m o f the 

V i c t o r i a n hymn t u n e . I n w r i t i n g about t he se t u n e s , and c i t i n g Dykes as 

composer o f t h e g e n r e , p a r e x c e l l e n c e , P h i l l i p s s t a t e s the g e n e r a l l y 

c u r r e n t v i e w o f t h e p r o f e s s i o n a l m u s i c i a n . 

'The t u n e s a r e v e r y v o c a l , r h y t h m i c a l l y unadven tu rous 
and a p p r o x i m a t e i n t y p e t o t h e V i c t o r i a n p a r t s o n g w i t h 
i t s s e l f - s a t i s f i e d and unc tuous o p t i m i s m . T h e i r 
h a r m o n i s a t i o n a w a t e r i n g down o f t h e Spohr-Mendelssohn 
t r a d i t i o n , d a t e s them more t h a n a n y t h i n g e l s e . At i t s 
w o r s t , a t i n 'Ha rk my S o u l , i t i s t h e L o r d ' , i t matches 
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t h e b l a n d p i e t i s m o f t h e t e x t by h a r p i n g w i t h maddening 
i n s i s t a n c e on t h e dominan t s e v e n t h , a weak chord o f 
f a t e f u l f a s c i n a t i o n t o t h e V i c t o r i a n . The m e l o d i e s o f 
D y k e s ' hymns a r e , however , ^always good and w i t h some 
s i m p l e harmonic changes m i g h t be accep ted by any m u s i c i a n . 
These n i n e t e e n t h c e n t u r y hymns have as d e f i n i t e an 
a tmosphere as a B o u r g e o i s psalm o f an e i g h t e e n t h c e n t u r y 
hymn, and man's s o u l b e i n g t h e v a r i e d o rgan i sm i t i s these 
r a t h e r p e r s o n a l , sometimes smug, e m o t i o n a l words and tunes 
c a n , i f we a re no t j u s t p r e j u d i c e d , p roduce a n . e f f e c t o f 
happy c o n f i d e n c e . The w o r s t o f them a re no worse t h a t t h e 
d r o s s o f any o t h e r p e r i o d ; t h e be s t o f them, e s p e c i a l l y 
a f t e r c a r e f u l r e - e d i t i n g o f some o f t h e more e m o t i o n a l 
moments, a r e q u i t e w o r t h y o f a p l a c e i n t h e r e p e r t o r y 
o f E n g l i s h H y m n o d y ' . ' 46 

R o u t l e y a l s o a c c o r d s Dykes a key p o s t i o n i n t h e s t o r y o f V i c t o r i a n 

hymnody. 

' I n t h e f i r s t t h r e e e d i t i o n s o f t h i s book (Hymns 
A n c i e n t and Modern) t h e r a k e ' s p r o g r e s s o f E n g l i s h 
c h u r c h music i s d r a m a t i c a l l y se t f o r t h . The hero 
o f t h e t a l e i s John Bacchus Dykes ( 1 8 2 3 - 7 6 ) , o f whose 
hymn t u n e s seven ( h i s seven bes t o d d l y enough) appear 
i n t h e f i r s t e d i t i o n ( 1 8 6 1 , 273 hymns ) , and 57 i n t h e 
t h i r d ( 1 8 7 5 , 473 h y m n s ) . ' 47 

Dykes p o s i t i o n i n t h i s s t u d y r e s t s no t on any p a r t i c u l a r N o r t h e r n 

A s s o c i a t i o n ( t h o u g h he was i n f a c t b o r n i n H u l l and had an i m p o r t a n t 

i n f l u e n c e f u r t h e r N o r t h i n Durham w h i l s t s e r v i n g as P r e c e n t o r a t t he 

C a t h e d r a l and a t S t . O s w a l d ' s c h u r c h ) . I t i s r a t h e r upon t h e impac t h i s 

t unes had upon t hose many N o r t h e r n e r s so much o f whose m u s i c a l 

e x p e r i e n c e came i n t h e p e r f o r m a n c e o f V i c t o r i a n hymn tunes and upon 

w h i c h h i s i n f l u e n c e was so d e c i s i v e . Sad ly A n g l i c a n c o n g r e g a t i o n s 

neve r app roached hymn s i n g i n g w i t h t h e v i g o u r o f t h e N o n c o n f o r m i s t s . 

W h i l s t d i s c u s s i n g Dykes , R o u t l e y sugges t s a reason f o r t h i s l a c k o f 

a c t i v e i n v o l v e m e n t . 

'The s e c r e t o f h i s s t y l e i s , o f c o u r s e , t h e c o n c e r t -
g o e r ' s a t t i t u d e w h i c h had i n f e c t e d the V i c t o r i a n 
p a r i s h c h u r c h . Hymns were made no t t o s i n g bu t f o r 
t h e peop le t o l i s t e n t o c h o i r b o y s s i n g i n g . ' 48 

P e r c e p t i v e t hough R o u t l e y ' s o b s e r v a t i o n s a r e , and d e s c r i b i n g a c c u r a t e l y 

a consequence o f h i g h c h u r c h i d e o l o g y w h i c h w i l l be d i s c u s s e d l a t e r , a 
49 

more i n t e r e s t i n g a n a l y s i s i s p u t f o r w a r d by Temperley w h i c h not o n l y 
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examines t h e m u s i c a l n a t u r e o f t h e V i c t o r i a n t u n e , b u t even more 

s i g n i f i c a n t l y , how t h i s w o u l d a f f e c t t h e e x p e r i e n c e o f t he p e r f o r m e r -

an e x p e r i e n c e n o t r e s t r i c t e d t o c h o i r members r e c r e a t i n g t h e ha rmon ies . 

The new t y p e o f melody b r o u g h t t o even the u n i s o n s i n g i n g c o n g r e g a t i o n a 

n o v e l harmonic e x p e r i e n c e . The o u t l i n e o f h i s a rgumen t , i n e v i t a b l y 

complex t o t h e m u s i c a l layman i s as f o l l o w s : m e l o d i e s w h i c h are q u i t e 

c o n v e n t i o n a l i n t h e m s e l v e s a r e t r a n s f o r m e d i n t h e i r e f f e c t , by t h e 

ha rmonies t h e y embody, when p e r f o r m e d by a l a r g e c h o i r , s t r o n g l y 

s u p p o r t e d by an o r g a n . M e l o d i c l i n e s i n such a c o n t e x t were capab le o f 

c a r r y i n g g r e a t e r e m o t i o n a l power t h a n was p r e v i o u s l y t h e case where t h e 

melody was t h e e s s e n t i a l m u s i c , and o t h e r p a r t s sung or p l a y e d were 

m e r e l y an accompaniment . F u r t h e r m o r e , each s y l l a b l e i n t h e t e x t even i f 

sung t o s e v e r a l n o t e s , had had one harmony - even a l l o w i n g f o r p a s s i n g 

d i s s o n a n c e , d e c o r a t i v e o f t h e b a s i c harmony. Now tunes were w r i t t e n i n 

w h i c h t h e harmonic m o t i o n was independen t o f t h e s u c c e s s i o n o f s y l l a b l e s 

i n t h e t e x t . The soprano p a r t t h e r e f o r e , ceased t o be the tune i n t o t a l 

o r even i t s f o r e m o s t e l e m e n t . A s i m p l e i l l u s t r a t i o n o f t h i s p o i n t can 

be seen i n t h e t u n e 'Deep Harmony' where i n t h e t h i r d and f o u r t h ba r s o f 

b o t h l i n e s t h e melody a p p r o a c h i n g t h e cadence i s t h r e e r epea t ed n o t e s . 

Beneath t he se n o t e s however , t h e harmonic movement c r e a t e s , a l b e i t on a 

s m a l l s c a l e , e m o t i o n a l t e n s i o n i n w h i c h a l l s i n g e r s - even those s i n g i n g 

t h e melody L i n e - w i l l f e e l t o be p a r t i c i p a n t s . Temperley u n d e r l i n e s 

t h e s i g n i f i c a n c e o f t h i s i n r e s p e c t o f u n d e r s t a n d i n g about t he n a t u r e o f 

p e o p l e ' s m u s i c a l e x p e r i e n c e ; 

'Hymn s i n g i n g , t h e r e f o r e , had become an a r t i s t i c f o r m 
o f e x p r e s s i o n , comparab le t o t h e p e r f o r m a n c e s a t 
c o n c e r t s w h i c h were now e x p e r i e n c e d by so l a r g e a 
p a r t o f t h e p o p u l a t i o n . The c o n c e r t h a l l as w e l l as 
t h e c a t h e d r a l was a p o s s i b l e model f o r i m i t a t i o n . 
A c c o m p l i s h e d p r o f e s s i o n a l m u s i c i a n s o f w ide e x p e r i e n c e 
were p r o v i d i n g new k i n d s o f hymn t u n e i n w h i c h these 
models were f o l l o w e d ; t h e i r t unes were n o t s i m p l y a i d s 
t o c o n g r e g a t i o n a l w o r s h i p , t h e y a s p i r e d t o be works o f a r t 
i n t h e i r own r i g h t . 

The c o n g r e g a t a t i o n , as an u n t r a i n e d , i n t r a c t a b l e e lement i n 
t h e p e r f o r m a n c e , must e i t h e r be s i l e n t , o r must be made 
t o appear a r t i s t i c by a d r o i t management o f t h e music i t was 
asked t o s i n g . Here t h e s k i l l s o f t h e new g e n e r a t i o n o f 
composers were b r o u g h t i n t o p l a y . The peop le would s i n g i n 
much t h e same way as b e f o r e . But t h e no tes t h a t t hey sang 
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were n o t t r e a t e d s i m p l y as a t u n e , b u t as an e lement i n a 
more complex m u s i c a l t e x t u r e C o n g r e g a t i o n s , i t i s 
c l e a r , e n j o y e d t h e i r new s t a t u s . S i n g i n g hymns was now 
a l m o s t l i k e s i n g i n g i n an o r a t o r i o chorus - t h e summit 
o f many V i c t o r i a n s ' m u s i c a l a m b i t i o n s . Thanks t o t h e s k i l l 
o f t h e D y k e s , Barnby o r S t a i n e r , t h e y c o u l d s i n g a t une t h a t 
was no more d i f f i c u l t t h a n one o f t h e t r a d i t i o n a l psalm 
t u n e s , b u t i n d o i n g so c o u l d f e e l t he t h r i l l o f p a r t i c i p a t i o n 
i n s o m e t h i n g t h a t sounded l i k e g r e a t a r t m u s i c ' 50 

Temper l ey i l l u s t r a t e s t h i s argument by a n a l y t i c a l r e f e r e n c e t o two tunes 

by Dykes - ' H o L l i n s i d e ' , and ' Dominus R e g i t M e ' . 

I n t r y i n g t o a c h i e v e a b a l a n c e d assessment o f V i c t o r i a n hymn t u n e s , more 

t h a n t h e d e t a c h e d o b j e c t i v e judgement o f t h e m u s i c i a n i s neces sa ry . I t 

w i l l i n v o l v e a p h i l o s o p h i c a l assessment o f t h e n a t u r e and v a l u e o f t he 

e m o t i o n a l response w h i c h i s p a r t o f t h e i r p u r p o s e . H u t c h i n g s p r o v i d e s a 

u s e f u l ' r u l e o f t humb ' as f o l l o w s , 

'A good hymn i s one t h a t wears w e l l , makes the 
s i m p l e f o l k e n j o y i t s words and remember those 
words because o f t h e m u s i c a l a p p e a l , y e t i s not 
f o u n d c o n t e m p t i b l e by t h e m u s i c a l l y educa t ed and 
h a l f - e d u c a t e d . I t i s c o n g r e g a t i o n a l y e t no t 
wear i some f o r c h o i r s . L i k e a l l w o r t h y music i t 
seems t o have been composed s p o n t a n e o u s l y . ' 51 

These a p p a r e n t l y s t r a i g h f o r w a r d c r i t e r i a emerged o u t o f h i s s t r o n g and 

e m o t i o n a l d e f e n c e o f t h e V i c t o r i a n hymn t u n e , t h e s o c i a l b a s i s o f w h i c h 

has marked r e l e v a n c e t o t h e N o r t h e r n a spec t o f t h i s s t u d y . 

' I n t h e l o n g e d - f o r P a r a d i s e , J e r u s a l e m , G a l i l e e -
w h a t e v e r t h e symbol was - t h e r e was c o s i n e s s i n 
t h e home and arms o f God, and r e s p e c t a b i l i t y w h i c h 
gave s e c u r i t y f r o m p o v e r t y and o p p r e s s i o n . Except 
i n t h e a r t s , t h e c r e a t i o n o f men's i m a g i n a t i o n , t h e 
e x p r e s s i o n o f t h e i r a s p i r a t i o n s , t h e V i c t o r i a n age 
was one o f r i g o u r s f o r most peop le who i n c l u d e d i n 
t h e i r w o r s h i p c o n t e m p l a t i o n o f Heaven 's c o s i n e s s and 
r e s p e c t a b i l i t y . I t was by no means t h e whole o f t h e i r 
r e l i g i o n . Most c h u r c h f o l k f a s t e d , p r a y e d , read and 
gave alms b e t t e r t h a n we d o . Most f o r m s o f employment 
on Monday were wear isome and h e a l t h - s a p p i n g , hours were 
l o n g , w i n t e r was s t i l l t o be f e a r e d , w e a l t h and rank 
c o u l d i n f l i c t m i s e r y on t hose w i t h o u t t h e m , men and 
women c o u l d obey t h e i r employers o r s t a r v e , and s t a r v a t i o n 
was n o t uncommon; age had no p e n s i o n , s i c k n e s s was c o s t l y . 
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d i s a b i l i t y t r a g i c , s u r g e r y t e r r i b l e , d o m e s t i c d u t i e s a 
d r u d g e r y , c h i l d m o r t a l i t y and d e a t h i n c h i l d b i r t h 
f r e q u e n t To a r r a i g n t h e V i c t o r i a n s f o r e x p r e s s i n g 
y e a r n i n g s a f t e r c o s i n e s s and r e s p e c t a b i l i t y i s as 
u n i n t e l l i g e n t as t o a r r a i g n m e d i v a l poe t s f o r b e i n g e c s t a t i c 
about t h e a r r i v a l o f s p r i n g . ' 52 

I t was n o t o n l y hymnody t h a t underwent r a d i c a l change i n t h e n i n e t e e n t h 

c e n t u r y . The psalms were an i n t e g r a l p a r t o f t h e A n g l i c a n l i t u r g y and 

t h e v a r i o u s approaches t o t h e i r p e r f o r m a n c e was a m a j o r i s s u e p e c u l i a r 

t o t h e e s t a b l i s h e d c h u r c h . T h i s went beyond s u c c e s s i v e improvements t o 

m e t r i c a l psa lmody b u t i n v o l v e d t h e w i d e s c a l e a d o p t i o n o f c h a n t i n g , w h i c h 

h i t h e r t o had been l a r g e l y c o n f i n e d t o c a t h e d r a l w o r s h i p . A c c o r d i n g t o 

T e m p e r l e y , 

'The i n n o v a t i o n o f c o n g r e g a t i o n a l c h a n t i n g was n o t h i n g 
l e s s t h a n r e v o l u t i o n a r y , f o r t h e r e was no p receden t f o r 
i t e i t h e r b e f o r e o r a f t e r t h e r e f o r m a t i o n . ' 53 

E l sewhere he s t a t e s t h a t , 

'The i n n o v a t i o n o f c o n g r e g a t i o n a l c h a n t i n g can be 
w h o l l y a t t r i b u t e d t o t h e e f f o r t s o f t he e v a n g e l i c a l 
p a r t y , p a r t i c u l a r l y a t Y o r k . ' 54 

We have n o t e d e a r l i e r some o f t h e i m p o r t a n t N o r t h e r n deve lopments i n 

r e s p e c t o f psa lm s i n g i n g (Chee tham's Psalmody and M i l l e r ' s work a t 

D o n c a s t e r , and more r e c e n t l y a t Y o r k , where Grey and h i s f r i e n d were 

l e a d e r s i n t h e p r a c t i c e o f c o n g r e g a t i o n a l c h a n t i n g ) . I n s p i t e o f 

p i e c e m e a l r e s o u r c e s i n t h e f o r m o f A n g l i c a n chan t s i n c l u d e d i n some hymn 

and psa lm c o l l e c t i o n s , and m i s c e l l a n e o u s psa lm and c a n t i c l e p o i n t i n g s , 

t h e r e remained no c o m p l e t e p o i n t e d p s a l t e r t o meet t h e needs o f t he 

i n c r e a s i n g number o f c o n g r e g a t i o n s a n x i o u s t o s i n g the psa lms . So f a r 

as t h e methods o f A n g l i c a n c h a n t i n g were c o n c e r n e d , a w idesp read use , 

comparab l e t o t h a t a c h i e v e d by Hymns A n c i e n t and Modern , d i d not come 

about u n t i l 1875 w i t h t h e p u b l i c a t i o n o f 'The C a t h e d r a l P s a l t e r ' - t h e 

t i t l e c h o s e n , b e i n g i t s e l f i n d i c a t i v e o f t he m u s i c a l a s p i r a t i o n s o f t he 

churches where i t was d e s t i n e d t o be u s e d . 

B o t h SchoLes and Rainbow c r e d i t " o b e r t James, o r g a n i s t o f E l y C a t h e d r a l 

w i t h t h e f i r s t p r i n t e d P s a l t e r i n 1 8 3 7 , b u t Temper ley^^ has shown t h a t 
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there was in fact one produced by a Wakefield man in 1831 - J E Dibbs' 

'Key to Chant ing' . We can thus see , how through the endeavours of the 

evange l i ca ls , both the hymn and the' chanted psalm became accepted parts 

of congregational worship in the Church of England. 

Increased congregational par t ic ipat ion was not however exclusive ly the 

concern of the evange l ica ls . I t was one of the ideals of the Oxford 

Movement, though th is tends to be lost sight of in the l ight of the 

Movement's development, and by equating i t to the High Church party. 

The Oxford Movement's beginning in 1833 (the date of John Keble's. Assize 

Sermon on National Apostasy) coincides almost prec ise ly with the opening 

years of th is study. Although the Movement was primari ly concerned with 

theology - e s p e c i a l l y restor ing the t rad i t iona l authority of the Church 

against the prevai l ing trend of Liberal ism - i t also sought to enhance 

the beauty and impressi veness of worship, and th is had clear 

implicat ions upon the music - by the cu l t iva t ion of a s ty le divorced 

from secular music. Key manifestations of th is were the revival of 

ear ly music and the chanting of psalms to plainsong. Thomas Helmore, 

one of the pioneers of the choral r e v i v a l , saw the reinstatement of 

plainsong as a means of ensuring, 

'The joining of a l l the people in sacred song. ' 56 

Helmore's model serv ice as exemplified at S t . Mark's college Chelsea 

where he was Vice Pr inc ipa l and Precentor (and where Hullah taught) was 

for congregational par t ic ipat ion through chanted responses and psalms 

and hymn s ing ing , whi lst a lso making provision for choir items in the 

form of anthems and c a n t i c l e se t t ings . Unfortunately his ideal so far 

as plainsong chanting was concerned, did not enjoy a wide following and 

there i s l i t t l e evidence, espec ia l l y in the North, of plainsong and 

choral music in 'The Sublime Sty le ' (a term widely used in the Romantic 

Age to designate Renaissance church music) . Furthermore, the 

po lar isa t ion of the two main sections of high and low within the church 

has tended to l ink the choral revival with the ideals of the former, 

which almost by d e f i n i t i o n , shi f ted attention away from congregational 

singing towards that provided by a choir . This conf l ic t of interest 

between the Right of the congregation to be part ic ipants in the music of 
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worship and the wish to exploit the growing professionalism of choirs as 

a means of heightening the aesthet ic of Liturgy was fundamental to the 

varied pract ise that continued to be evident into the twentieth century. 

A t y p i c a l l y Engl ish compromise did eventually emerge providing a new 

middle ground which we would now ident i fy as t rad i t iona l ly Anglican. 

Although the manifestations of the Oxford Movement, the Choral revival 

and the high church t rad i t ion in general , emerged from the mid 1830's 

(evident in l i t u r g i c a l r i t u a l , f u l l y choral s e r v i c e s , robed choirs in 

refurbished chancels e t c . ) , there were a few isolated instances (Rainbow 

c i t e s t h r e e ) , e a r l i e r than th is that were the heralds of change. 

S i g n i f i c a n t l y , one of these was Leeds Parish Church, which remained a 

pacesetter in the new Cathedral -sty le worship, and provided a model which 

would be emulated in parish church worship throughout the country. The 

following references to Leeds w i l l therefore serve as a representative 

i l l u s t r a t i o n of th is dimension of Anglicanism and as an indicator of 

the new musical experience that th is would bring to some Northern 

worshippers. In no sense however, must th is be considered a unique 

Northern example. Many other important centres of influence could be 

found throughout the region - Halifax Parish Church and St . Peter 's 

Manchester to mention only two. 

As ear ly as 1815, a professional body of singers was formed to sing the 

se rv ices and in 1818 (more than twenty years before the generally 

accepted d a t e ) , a surpl iced choir of men and boys was i n s t a l l e d . The 

momentum of change increased following the appointment of Hook as v i c a r . 

He introduced da i ly choral serv ices along cathedral Lines in the new 

bui lding of Gothic s t y l e . The plan of posit ioning the choir and organ 

in the chancel originated in Leeds under the influence of Hook's high 

church fr iend John Jebb, a man inc identa l l y , strongly opposed to 

congregational s inging. In 1842, Hook's e f for ts were crowned when he 

appointed the most eminent church musician of his generation as organist 

- S S Wesley, and the achievements of Leeds Parish Church were the f i r s t 

landmark in the Anglican choral r e v i v a l . 
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'He (Wesley) produced a pointed psalter and an 
elaborate Service in E major for the Leeds Choir , 
which indeed became one of the most e f f i c i en t 
in the country. In 1850 i t consisted of sixteen boys 
and twelve to fourteen men on Sundays, a larger 
number than almost any cathedral could boast at the 
time; on weekdays there were twelve boys and eight men. 
The Leeds model of fu l l y choral serv ices was imitated, 
f i r s t at a few churches in London and other large 
towns, and before Long in many small town and even 
vi Llage churches. ' 58 

Detai led analyses of the musical c h a r a c t e r i s t i c s of the Anglical choral 

repertoire as i t developed through the Victor ian period showing 

increasing indebtedness to Mendelssohn, Spohr and Gounod and 

p a r a l l e l l i n g the changes in Hymnody, are readi ly accessib le elsewhere 

( e . g . in E H Fellows 'Eng l ish Cathedral Music' - chapter 18) . What i s 

more important here i s the soc ia l underpinning of that development 

insofar as i t represents another aspect of music's u t i l i t y and 

experience. Hook's re l ig ious idealism in promoting musically lavish 

choral serv ices i s not in doubt. What i s l i k e l y however, i s that that 

ideal ism became flawed by the mixed motives of those who came in on the 

t ide of i t s popularity as i t swept the country. 

'While the high churchman strove for the greater glory 
of God, there were many in that age who saw church music 
as an extension of themselves, and who wanted i t to 
re f l ec t the i r own progess through the ranks of society . . . . 
I t i s important to recognise in the V ic tor ian 's acceptance 
of ' f u l l y chora l ' serv ices the same desire for decorum, elegance 

and propriety that had activated thei r Georgian ancestors. 
Added to i t was a love of grandeur, which expressed in part 
the i r convict ion of super ior i ty to a l l preceding ages, 
induced by the rapid material progress they saw around 
them. F a c t o r i e s , br idges, town h a l l s , railway stat ions 
were getting bigger, more imposing and more e f f i c ien t year 
by year; improvements and reforms of a l l kinds were 
heightening the qual i ty of secular l i f e . A commensurate 
change might be looked fo r , not only in the architecture 
of the parish church, but in i t s s e r v i c e s . More and more 
did the old psalmody, of both the town and the country 
v a r i e t i e s , seem a r e l i c of an unenlightened past . 

In a period of great soc ia l mobil i ty, the new and growing 
middle-class public was anxiously looking for symbols of 
i t s new s t a t u s . I t turned i t s back on both rural t radi t ions 
and the indust r ia l society that supported i t . Hence there 
was great appeal in the paid, semi-professional , robed parish 
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church c h o i r , singing cul t ivated l i t u r g i c a l music which was 
in sharp contrast with the congregational hymnody of 
d issent ing chapels , and which approached the a r i s tocra t i c 
dignity of cathedra ls . The urban poor, made acutely conscious 
of c l a s s d i v i s i o n s , found the a c t i v i t i e s of most Anglican 
churches i r re levant to thei r, l i v e s . ' 59 

But the d i s t i n c t i o n between cathedral and parochial music began to some 

extent to break down and a broad church came together that was to unite 

Anglicanism as the century progressed in spi te of sectar ian di f ferences. 

'So i t was that the middle ground of parish church 
music was won by an o r ig ina l l y high-church form 
of serv ice that was nominally congregational, but 
in which the choir and organ tended in pract ice 
to monopolise most of the m u s i c ' 60 

Thus although the underlying problem was not resolved with any c l a r i t y 

e i ther in ideology or p r a c t i c e , Ouseley - high churchman, baronet, 

clergyman, professor of music at Oxford and t i r e l e s s promoter of the new 

ideal in church music - saw th is breaking down of d is t inc t ions as a 

matter for congratulation when he addressed a church congress in Leeds 

in 1878. He also attr ibuted th is development to the sight-singing 

movement of John Hullah, the introduction of organs and harmoniums, the 

removal of the choir to the chancel , the r i s e of choral unions and the 

widening of musical experience due to the a v a i l a b i l i t y of r a i l t r a v e l . 

So some of the l inks in the complex pattern of cause and effect became 

s p e c i f i c . They were not absolute, uniform or conclusive, but are 

s u f f i c i e n t to show that the various forms of church music would 

const i tute the most access ib le and therefore the most in f luent ia l factor 

in musical experience of the time. Speaking of the re l ig ious l i f e of 

the age as a whole, Aspin concludes, 

'Church membership whether voluntary or enforced, 
gave to large numbers an austere respectabi l i ty 
that was in sharp contrast to the easy-going 
vulgar i ty of the previous generation. I t also 
gave a sense of companionship and opportunity 
for s e l f express ion . ' 61 
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I f these things may be said of Church l i f e , they may a lso be claimed 

with equal j u s t i f i c a t i o n for music, since as an Art form i t proved to be 

of wide-ranging value in soc ie ty , not least because in a rapidly 

changing world i t provided a s t a b i l i z i n g bridge back across time which 

remained as a unique and personal form of s e l f expression. I t was 

in fact a Language of a heightened kind, capable of giving expression 

to man's deepest f e e l i n g s , needs and asp i ra t ions . 

'We can enlarge our undertanding of human experience 
by a s p e c i f i c a l l y musical view of i t the most 
a r t i c u l a t e language of the unconscious i s m u s i c ' 62 
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