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beginning that this community-- based as it is not only on a very similar patriarchal 

mythology and value system, but also on the same policy of exclusion-- will not provide an 

effective alternative to the society that it seeks to reject. 

The rebel women of the Convent are represented as having had a history of rejection, 

quite like Haven. However, they deal with their history differently; unlike the black 

community which replicates the structures that had disallowed them, these women build a 

very different kind of a community. One glaring difference between the Convent and 

Haven/Ruby is that where Haven is inordinately proud of its black identity, rejecting as 

impure all who are of a lighter skin colour, the reader is never told of the multiple racial 

identities of the women of the Convent. The black men see their policy of exclusion and their 

pride in their skin colour as a defiance of conventional racial prejudices. However, what is 

revealed is that this inverse prejudice is not really defiance, as it employs the same tools of 

bigotry and prohibition, and thereby does not have the power to radically challenge and 

change the basis of the oppressor/oppressed structure.   

The reader is only tacitly made aware that the Convent women are from various racial 

backgrounds. The women leave behind all masculine narratives like race, colour or class, and 

come together to form a community built on principles of care and interpersonal relationships. 

And in so doing, they form a microcosm of a different ethical universe, one that ties in very 

well with the ethics of care that Gilligan outlines in In a Different Voice. These women 

occupy together a large house, which was once a Catholic school situated just outside the 

limits of the community. Their strategic geographical location vis a vis the village highlights 

their position as outsiders. The story sets up the black community and the Convent against 

each other. It is also interesting that both terms-- Haven and Convent-- have vaguely religious 
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systems of thought are prevalent in otherwise unrelated parts of the world, and thereby it 

makes sense to gauge similarities in feminine attitudes from different parts of the world as 

well.  
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Therefore, in these texts written by male writers as well, the masculinist states are set 

up in relation to the most exploited, or the feminine within those states. It is important to note 

that these two narratives from disparate parts of the world have states and social systems that 

are not too different from each other; they are both patriarchal systems which benefit one 

section of society and oppress/sideline the other. The states are represented as either entirely 

corrupt or as insidiously exploitative. However, the feminine universe in both texts is either 

too powerless to present any revolutionary challenge or too oppressive itself to bring about 

any positive change. Nevertheless, even though the texts do not provide any solutions to the 

questions raised, the questions themselves are powerful enough to take the thesis forward.  
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on the ways in which various sections of Igbo society suffered and dealt with the civil war of 

1967-70.  

Be that as it may, both novels trace their narratives to British imperialism and its 

aftermath-- which ended in 1947 in India and 1960 in Nigeria-- and both use English language to 

comment, criticise and find connections between the British Empire and American neo-

imperialist enterprises. The issue of using English language in narratives emerging from former 

colonies is important for my argument regarding cosmopolitanism, as it demonstrates the 

complex ways in which different cultures have historically come together. Adichie in her text 

quite explicitly problematises the usage of English in a colonial and postcolonial scenario. By 

representing the servant figures as speaking broken English and the master figures as speaking 

fluent British-style English, Adichie represents the complicated relationship that the once 

colonised nations have with the language of the coloniser. The fact that Adichie is able to 

maintain, in her narrative, a distance from the language in which she writes is significant for 

substantiating my argument regarding the creation of critical space within texts written in 

English.  

Likewise, although Shamsie in Burnt Shadows tells a cosmopolitan story about characters 

whose lives span various continents, she is able to stand back and critically comment on the 

United States foreign policy-- which outwardly upholds just such global interactions, but in 

reality promotes very rigid and strictly controlled power relations with other nation-states. Where 

Burnt Shadows addresses the issue of cosmopolitanism directly, which I relate to femininity in 

my argument, Half of a Yellow Sun reveals more about its characters and its environment by 

putting them through situations of stress.  




































































































































































































































