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CHAPTER FOUR 

Fr i e n d s h i p as t h r e a t : J a n i c e E l l i o t t ' s S e c r e t P l a c e s 

J a n i c e E l l i o t t ' s 1981 n o v e l Secret Places, s e t i n a 

g i r l s ' h i g h s c h o o l i n a Midlands town d u r i n g World War Two, 

occupies a unique p l a c e i n t h i s s t u d y . I t s a d o l e s c e n t 

p r o t a g o n i s t s , r e d - h a i r e d , o u t w a r d l y s t o l i d P a t i e n c e and 

e x o t i c , f o r l o r n Laura, have a b r i t t l e , i n t e n s e f r i e n d s h i p 

which develops b r i e f l y i n t o what i s q u i t e c l e a r l y a p h y s i c a l 

r e l a t i o n s h i p , a source o f p l e a s u r e and c o m f o r t ; b u t 

u l t i m a t e l y o f g u i l t and f e a r . L i k e F r o s t i n May, The L o s t 

T r a v e l l e r and No T a l k i n g A f t e r L i g h t s , Secret Places i s s e t 

i n t h e p a s t . J a n i c e E l l i o t t was born i n 1931 and Sec r e t 

Places, l i k e s e v e r a l of her n o v e l s , i s s e t d u r i n g t h e Second 

World War o f her c h i l d h o o d . The sc h o o l community, 'a s o c i e t y 

w i t h o u t men i s shown r e p l i c a t i n g t h e h a t r e d and t h e 

scapegoating o f t h e p u b l i c w a r . I t s messages about female 

communities and t h e c o m p l e x i t i e s o f female r e l a t i o n s h i p s 

seem t o combine t h e awakening o f i n t e r e s t and broadening o f 

mind o f t h e 1980s w i t h an acknowledgement of t h e s u s p i c i o n , 

ignorance and f e a r l i k e l y t o have been exp e r i e n c e d by 1940s 

g i r l s who c o u l d n o t always r e c o n c i l e t h e i r deep, c o n f u s i n g 

f e e l i n g s w i t h t h e i r s o c i e t y ' s a t t i t u d e s towards women l o v i n g 

women. Du r i n g t h e Second World War, p a r t l y because o f t h e 

absence of men, p a r t l y because o f t h e women's s e r v i c e s , 

women had c o n s i d e r a b l e o p p o r t u n i t i e s t o spend t i m e t o g e t h e r , 
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and i n t h i s n o v e l b o t h p o s i t i v e and n e g a t i v e aspects o f t h i s 

a re s t r e s s e d . 

I f i r s t read Secret Places as an a d o l e s c e n t , a t t r a c t e d 

by i t s school s e t t i n g , and r a t h e r d i s t u r b e d by t h e p h y s i c a l 

passion between t h e g i r l s . I f t h e i n t e n s i t y o f Pa t i e n c e ' s 

f r i e n d s h i p w i t h Laura seemed t o l i n k her w i t h t h e h e r o i n e s 

o f Angels B r a z i l , t h e t o r t u r e s she s u f f e r e d because o f those 

f e e l i n g s s e t her a p a r t . When P a t i e n c e , a t t h e end o f t h e 

n o v e l , becomes s a f e l y engaged t o t h e s e n s i t i v e and 

a t t r a c t i v e Stephen, I was reassu r e d t h a t t h i s p a s s i on was 

merely an a d o l e s c e n t 'phase' and d i d not p r e c l u d e t h e 

e v e n t u a l a d o p t i o n o f a 'normal' h e t e r o s e x u a l p o s i t i o n . 

P a t i e n c e d i d n o t a f t e r a l l have t o f e a r b e i n g 'a woman l i k e 

t h a t ' 2 . 

When I r e r e a d Secret Places as an a d u l t , having i n t h e 

meantime reached a more c o n f i d e n t f e m i n i s t awareness and a 

l e s s n a i v e and l i m i t e d a t t i t u d e t o s e x u a l i t y , I was no 

lo n g e r r e a s s u r e d by Patie n c e ' s a p p a r e n t l y happy a d o p t i o n o f 

a h e t e r o s e x u a l p o s i t i o n : I wondered about her m o t i v e s . I 

w o r r i e d about Laura, her f r i e n d and former l o v e r , who has 

ominously c u t her h a i r and become a t e a c h e r by t h e end o f 

the n o v e l . I was no l o n g e r r e a s s u r e d t h a t happiness l a y 

ahead f o r e i t h e r o f them. D i s m i s s i n g such an attachment as 

being merely an ad o l e s c e n t 'phase', i s , as we have seen, a 

common and c o n v e n i e n t way t o d i s m i s s a d o l e s c e n t homosexual 
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e x p e r i e n c e ; i t c e r t a i n l y r e a s s u r e s P a t i e n c e : b u t what 

i d e o l o g i c a l problems does i t pose? 

The e q u a t i o n o f h o m o s e x u a l i t y w i t h i m m a t u r i t y , and i n 

p a r t i c u l a r w i t h t h e e m o t i o n a l t u r b u l e n c e and s e x u a l 
3 

e x p e r i m e n t a t i o n o f adolescence i s f a i r l y w i d e l y accepted. 

I t i s p r o b l e m a t i c , I b e l i e v e , f o r s e v e r a l reasons. 

F i r s t l y , as we have seen, i t goes hand i n hand w i t h t h e 

assumption t h a t h e t e r o s e x u a l i t y i s t h e o n l y v a l i d e x p r e s s i o n 

of a d u l t s e x u a l i t y . T h i s c l e a r l y devalues homosexual 

e x p e r i e n c e . Secondly, i t endorses a narrow and l a b e l -

bound concept o f s e x u a l i t y , d i v i d i n g people i n t o b i n a r y -

opposed s e x u a l c a t e g o r i e s o f ' h e t e r o s e x u a l ' and 

'homosexual', c a t e g o r i e s which are regarded as f i x e d , once 

decided upon, and c l e a r l y d e l i n e a t e d . Of course, many 

c r i t i c s and t h e o r i s t s now accept t h a t s e x u a l i t y cannot be so 

r i g i d l y d e f i n e d , s u b s c r i b i n g r a t h e r t o t h e view t h a t i t i s 

f l u i d and s h i f t i n g . Adrienne Rich's d e s c r i p t i o n of a 
4 

' l e s b i a n continuum' i s a more p r a c t i c a b l e one, e s p e c i a l l y 

when we are d e a l i n g w i t h such a f r a g i l e and complex 

r e l a t i o n s h i p as P a t i e n c e and Laura's. 

As f e m i n i s t h i s t o r i a n s l i k e L i l i a n Faderman have 

p o i n t e d o u t , and as I have m a i n t a i n e d t h r o u g h o u t t h i s s t u d y , 

the t w e n t i e t h c e n t u r y tendency t o s e x u a l i s e a l l i n t e n s e 

e m o t i o n a l and p h y s i c a l c o n t a c t has l e d us t o be s u s p i c i o u s 

about r e l a t i o n s h i p s which were once c o n s i d e r e d normal and 
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d e s i r a b l e : 

Throughout most o f t h e t w e n t i e t h c e n t u r y . . , 
t h e e n r i c h i n g r o m a n t i c f r i e n d s h i p t h a t was 
common i n e a r l i e r eras i s t h o u g h t t o be 
i m p o s s i b l e , s i n c e l o v e n e c e s s a r i l y means 
sex and sex between women means l e s b i a n 
and l e s b i a n means s i c k . 

Faderman and o t h e r s have been c h a l l e n g i n g t h i s view f o r some 

years now, and d e f i n i t i o n s o f l e s b i a n i s m w i t h i n f e m i n i s t 

s c h o l a r s h i p have widened c o n s i d e r a b l y , so t h a t e x p e r i e n c e o f 

g e n i t a l s e x u a l c o n t a c t w i t h another woman i s no l o n g e r t h e 

f a c t on which a l e s b i a n i d e n t i t y need r e s t . Adrienne Rich's 

r e j e c t i o n o f ' l i m i t e d , m o s t l y c l i n i c a l , d e f i n i t i o n s o f 

" l e s b i a n i s m " ' ^ i n f a v o u r o f what she c a l l s t h e ' l e s b i a n 

continuum' o f women whose p r i m a r y commitment i n l i f e i s t o 

o t h e r women, has been i n f l u e n t i a l i n t h e a t t e m p t t o 

e s t a b l i s h a new d e f i n i t i o n o f l e s b i a n i s m . Not t h a t t h i s has 

been w i t h o u t i t s problems, as t h e r e a r e many l e s b i a n s who 

would n o t c o n s i d e r themselves f e m i n i s t s , and many f e m i n i s t s 

who do n o t i d e n t i f y themselves as ' l e s b i a n ' . I n f a c t , t h i s 

dilemma has been an i m p o r t a n t i s s u e w i t h i n t h e Women's 

Movement f o r some t i m e , and t h e c o m p l e x i t i e s and 

c o n t r a d i c t i o n s which surround i t suggest t h a t t h e r e w i l l 

never be consensus w i t h i n f e m i n i s t p o l i t i c s about what 

c o n s t i t u t e s l e s b i a n i d e n t i t y . 

We must remember, however, t h a t as f a r as most people 

i n our s o c i e t y a re concerned, a l e s b i a n i s s i m p l y a woman 

who r e l a t e s s e x u a l l y and e m o t i o n a l l y t o women i n s t e a d o f 
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men. I cannot t e l l t o what e x t e n t J a n i c e E l l i o t t , born i n 

1931 and m a r r i e d , was aware of and i n f l u e n c e d by f e m i n i s t 

d i s c u s s i o n s o f l e s b i a n i s m and women's r e l a t i o n s h i p s : her 

r e p r e s e n t a t i o n o f l e s b i a n i s m i n Sec r e t Places i s s y m p a t h e t i c 

up t o a c e r t a i n p o i n t , b u t she i s l i m i t e d by t h e need f o r 

h i s t o r i c a l accuracy. For P a t i e n c e and Laura t o be a b l e t o 

f e e l c o n f i d e n t about t h e i r r e l a t i o n s h i p a f t e r t h e f i r s t 

t h r i l l has worn o f f would r e q u i r e e i t h e r t h e s o r t o f 

s o p h i s t i c a t e d s e x u a l and s o c i a l awareness t h a t few 

ad o l e s c e n t s would have even t o d a y , o r t h e n i n e t e e n t h -

c e n t u r y 'innocence' which would t e l l them t h a t r o m a n t i c , 

even p h y s i c a l e x p r e s s i o n s o f l o v e between women are 

a c c e p t a b l e . For a l l P a t i e n c e ' s i n s i s t e n c e t h a t ' " I c a n ' t 
7 

b e l i e v e t h i s i s wicked. I know i t i s n ' t " ' , she i s c l e a r l y , 

on a n o t h e r l e v e l , convinced t h a t i t i s . L i k e J e n n i f e r i n 

Dusty Answer she has j u s t enough awareness o f s o c i e t y ' s 

o p i n i o n o f 'women l i k e t h a t ' t o dread t h e i m p l i c a t i o n s o f 

being one, w h i l e g l o r y i n g i n t h e d e l i g h t o f what her l o v e 

f o r Laura g i v e s her. 

A l t h o u g h Secret Places was p u b l i s h e d i n t h e e i g h t i e s , 

i t i s s e t d u r i n g t he Second World War, when E l l i o t t h e r s e l f 

was a g i r l . C l e a r l y , t h e r e are c e r t a i n problems a s s o c i a t e d 

w i t h w r i t i n g about a p e r i o d f o r t y years a f t e r w a r d s , and 

these are r e l a t e d t o , and compounded by, t h e f a c t t h a t an 

a d u l t i s w r i t i n g about a d o l e s c e n t e x p e r i e n c e . To what e x t e n t 

w i l l t h e i n f l u e n c e s o f a l a t e r e r a a n a c h r o n i s t i c a l l y creep 
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i n and d e s t r o y t h e a u t h e n t i c f o r t i e s a t t i t u d e of t h e novel? 

Can a w r i t e r w r i t i n g about adolescence r e a l l y express 

a d o l e s c e n t emotion, or i s she bound t o be i n f l u e n c e d by her 

a d u l t e x p e r i e n c e s and u n d e r s t a n d i n g ? How l i k e l y i s she t o 

impose an i n a p p r o p r i a t e modern and/or a d u l t awareness on her 

c h a r a c t e r s ? T h i s i s , o f c ourse, something I have 

emphasised t h r o u g h o u t t h i s s t u d y , a l o n g w i t h t h e f u r t h e r 

c o m p l i c a t i n g f a c t t h a t t h a t we as c r i t i c s are e q u a l l y 

p r o d u c t s o f a p a r t i c u l a r e r a , and t o some e x t e n t bound or a t 

l e a s t i n f l u e n c e d by p r e v a i l i n g i d e o l o g i e s . I have a l r e a d y 

suggested t h e l i m i t a t i o n s which these i d e o l o g i e s can p l a c e 

on our u n d e r s t a n d i n g of f r i e n d s h i p s and t e x t s from former 

e r a s . I t h i n k t h e d i f f i c u l t i e s are p a r t i c u l a r l y apparent i n 

S ecret Places where E l l i o t t , a d o p t i n g a more s u b j e c t i v e and 

i n v o l v e d n a r r a t i v e v i e w p o i n t t h a n Angela Lambert, i s l e s s 

s e l f - c o n s c i o u s about ' l o o k i n g back'. 

The p u b l i c a t i o n of S ecret Places i n 1981 c o i n c i d e d w i t h 

t h e b e g i n n i n g o f f e m i n i s t i n t e r e s t i n women's f r i e n d s h i p s 

and awareness o f t h e way i n which c e r t a i n k i n d s o f female 

f r i e n d s h i p had come t o be seen as d e v i a n t i n t h e wake o f 

i n c r e a s e d s e x u a l 'knowledge' i n t h e e a r l y p a r t o f t h i s 

c e n t u r y . As we have seen, f e m i n i s t s i n t h e 1980s were 

concerned w i t h c h a l l e n g i n g r e c e i v e d i deas about l e s b i a n i s m , 

and i n t e r e s t e d i n t h e i n t e n s e female f r i e n d s h i p s which were 

such an accepted f e a t u r e o f n i n e t e e n t h c e n t u r y s o c i e t y i n 

b o t h B r i t a i n and America. Perhaps E l l i o t t f o l l o w e d t h e 
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d i s c o u r s e : c e r t a i n l y t h e c h a r a c t e r s ' need t o f i n d an 

a p p r o p r i a t e c o n t e x t f o r t h e i r f e e l i n g s r e v e a l s a deep 

i n t e r e s t i n t h e c o m p l e x i t i e s of female f r i e n d s h i p . 

At t h e b e g i n n i n g o f S e c r e t Places, P a t i e n c e Mackenzie 

i s about f i f t e e n , a r a t h e r q u i e t g i r l , g e n e r a l l y l i k e d by 

her classmates and by t h e school a u t h o r i t i e s who c o n s i d e r 

her s e n s i b l e and r e l i a b l e ( ' t h a t s e n s i b l e P a t i e n c e 
g 

Mackenzie.' ) L i k e N i c o l a Marlow i n A n t o n i a F o r e s t ' s 
K i n g s c o t e sequence, P a t i e n c e h i d e s a p o e t i c s o u l beneath her 

9 
s t o l i d e x t e r i o r : 

She never t a l k e d t o anyone about her p a s s i o n 
f o r t h e a t r e and opera, because she knew 
t h e y ' d l a u g h , or n o t b e l i e v e her - she 
s i m p l y d i d n ' t l o o k t h a t s o r t o f person. She 
l o o k e d l i k e someone who was good a t 
geography. 

She i s , i n s h o r t , on t h e f a c e o f i t , t h e p e r f e c t E n g l i s h 

s c h o o l g i r l , s t r a i g h t f o r w a r d and s e n s i b l e . 

When Laura M e i s t e r a r r i v e s as a new g i r l on t h e f i r s t 

page o f t h e n o v e l , Patience i s i m m e d i a t e l y a t t r a c t e d t o h e r , 

a l t h o u g h f o r a time she t r i e s t o deny and suppress t h e 

i n t e n s i t y o f her i n t e r e s t , because she knows ' i n s t i n c t i v e l y ' 

t h a t 'Passion i s dangerous, i t b e t r a y s , leaves one 

v u l n e r a b l e . . . ' 1 0 The f a c t t h a t she uses t h e language of 

passion from t h e v e r y b e g i n n i n g suggests t h a t her i n i t i a l 

r e l u c t a n c e t o b e f r i e n d t h e new g i r l stems from something 

more complex th a n her u n w i l l i n g n e s s t o 'take s i d e s ' ( f o r 
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Laura i s German and t h i s i s t h e e a r l y p a r t o f t h e Second 

World W a r ) i 1 1 

Something about t h i s odd g i r l d i s t u r b e d her 
i n a way she c o u l d n o t understand and even 
r e s e n t e d . 

I n t h e end, however, P a t i e n c e cannot deny her i n t e r e s t i n 

Laura, and her i n n a t e kindness ( a n o t h e r q u a l i t y she shares 

w i t h N i c o l a Marlow) as much as a n y t h i n g e l s e , leads her t o 

t a k e t h e new g i r l 'under her win g ' , f o r she f e e l s 

'anxious... t h a t she was l o n e l y , t h a t she was p e c u l i a r , t h a t 
12 

she might n o t f i t i n . ' 

Laura i s l o n e l y , and, by t h e o t h e r g i r l s ' s t a n d a r d s , 

p e c u l i a r , and she i s never g i v e n t h e chance t o f i t i n , 

a l t h o u g h she d e s p e r a t e l y wants t o . Not o n l y i s she 

' f o r e i g n ' i n t h e us u a l sense b u t she comes from a 

c o m p l e t e l y d i f f e r e n t w o r l d , a w o r l d which I s h a l l r e f e r t o 

as 'Abroad' ('"This i s Laura. She has come from Abroad," 

s a i d Miss T r o t t . ' 1 " 3 ) Laura i s t h e a r c h e t y p a l o u t s i d e r : 

c o n v e n i e n t l y seen by her peers and by t h e school a u t h o r i t i e s 

as 'the German g i r l ' , she i s i n f a c t o n l y p a r t l y German, a 

s t a t e l e s s European r e f u g e e , whose f a m i l y have had t o f l e e 

from Nazi Germany. She i s t h e o b j e c t o f v i c i o u s p e r s e c u t i o n 

t h r o u g h o u t her t i m e a t t h e A l b e r t Lodge School f o r G i r l s , 

but t h e 'reasons' f o r t h i s p e r s e c u t i o n are i n c o n s i s t e n t : " ^ 

...someone chalked on her l o c k e r : 'Juden 
r a u s . ' A l s o , i n s i d e her desk l i d , a 
s w a s t i k a . 
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'Well, she c a n ' t be b o t h , ' s a i d Nina. 
'That's r i d i c u l o u s . ' 

I n f a c t , Laura i s n e i t h e r a Nazi nor a Jew, b u t t h i s i s 

i r r e l e v a n t : Laura h e r s e l f knows t h a t 'being d i f f e r e n t ' i s 

enough t o make her a u n i v e r s a l scapegoat:"^ 

No^-one a c t u a l l y c a l l e d Laura a J e r r y t o 
her f a c e : i n a way, i t was n o t h i n g t o 
do w i t h t h e war. She was d i f f e r e n t . That 
might have been enough, f o r them t o peck 
her t o d e a t h . 

And t h i s d i f f e r e n c e c o n s i s t s i n much more th a n b e i n g 

' f o r e i g n ' : t h e 'Abroad' t h a t Laura comes from i s a' w o r l d 

where t h e b a r r i e r s and c o n s t r a i n t s t h a t o r d e r l i f e i n t h e 

s a f e and E n g l i s h w o r l d o f 'Spring Gardens' have broken down. 

E a r l y i n t h e i r r e l a t i o n s h i p , P a t i e n c e r e a l i s e s t h a t her 

new f r i e n d i s i n some way a p a r t o f t h e a d u l t w o r l d o f 

t r a g e d y and s u f f e r i n g and r e s p o n s i b i l i t y , a w o r l d of which 

P a t i e n c e h e r s e l f has o n l y caught g l i m p s e s . She a l r e a d y has 

t o s h o u l d e r f o r m i d a b l e r e s p o n s i b i l i t i e s , which mount as t h e 

years pass and her mother, a morphine a d d i c t , becomes 

i n c r e a s i n g l y d i s t u r b e d and dependent. Laura's d i f f i c u l t home 

s i t u a t i o n has f o r c e d her t o grow up t o o q u i c k l y , b u t 

P a t i e n c e l e a r n s t h r o u g h o u t her adolescence t h a t b e i n g grown 

up does n o t mean, as c h i l d r e n suppose, b e i n g f r e e t o do what 

you want. Her mother's l o n e l i n e s s , Nina's acceptance o f her 

unwanted pregnancy and m a r r i a g e , Doktor M e i s t e r ' s 

imprisonment, a l l show P a t i e n c e t h a t a d u l t s t o o can f e e l 
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i n s e c u r e and c o n s t r i c t e d and t h a t Laura's p r e c o c i o u s 

m a t u r i t y makes her not l e s s b u t more v u l n e r a b l e : 1 ^ 

She seemed t o Pa t i e n c e t o be b o t h v e r y 
o l d and v e r y young: t h a t i s , Laura c o u l d 
be h u r t , t e r r i b l y , and a t t h e same time 
a p a r t o f her belonged t o t h e m y s t e r i o u s 
a d u l t w o r l d , had been c l a i m e d a l r e a d y by 
pai n s and g r i e f s and p o s s i b i l i t i e s as 
d i s t a n t t o most o f them as a view across 
an impassable v a l l e y . 

A p a r t from b e l o n g i n g - o r h a l f - b e l o n g i n g , because p a r t 

o f Laura's t r a g e d y i s t h a t she does n o t belong anywhere - t o 

t h i s 'mysterious a d u l t w o r l d ' Laura i s d i f f e r e n t from t h e 

o t h e r g i r l s because o f her sex u a l a m b i g u i t y . There i s no 

happy m a r r i a g e planned f o r Laura a t t h e end o f t h e n o v e l . 

I t i s p o s s i b l e t h a t she i s indeed a l e s b i a n , a 'woman l i k e 

t h a t ' , b u t t h i s s o l u t i o n appears r a t h e r t o o s i m p l i s t i c . 

Laura's s e x u a l i d e n t i t y appears t o be as confused and 

am b i v a l e n t as her n a t i o n a l i t y . She has one h e t e r o s e x u a l 

a f f a i r i n t h e n o v e l - w i t h Stephen Marlowe, t h e man t o whom 

Pati e n c e becomes engaged - b u t Laura l o v e s Stephen o n l y f o r 

h i s uncanny p h y s i c a l resemblance t o her b r o t h e r H e i n i , t o 

whom she has been very a t t a c h e d , and who has b e t r a y e d her 

f a t h e r t o t h e Nazis. Laura's l o v e f o r H e i n i i s pr e s e n t e d as 

o v e r t l y i n c e s t u o u s , and she h e r s e l f r e c o g n i s e s t h a t she has 

lo v e d him 'too much', a l t h o u g h she t r i e s t o r e s i s t g u i l t : 

' " I t h i n k t h a t was a s i n , t o l o v e my b r o t h e r so much. But I 

can't b e l i e v e t h a t , can you, t h a t any l o v e can be 

w i c k e d ? " ' 1 7 Laura's r e f u s a l t o b e l i e v e t h a t 'any l o v e can 

be wicked' appears t o s a n c t i o n t h e l o v e between her and 
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P a t i e n c e , f o r as soon a s she makes t h i s d e c l a r a t i o n of 

d e f i a n c e : 'At t h e same moment, t h e two g i r l s moved 
18 

t o g e t h e r . I t was h a r d l y even a k i s s . ' But t h e 

j u x t a p o s i t i o n of h e r l o v e f o r H e i n i and h e r l o v e f o r 

P a t i e n c e - and t h e r e a r e t i m e s when she c o n f u s e s t h e two i n 

her mind - i s a l s o ominous, p a r t l y because H e i n i has 

b e t r a y e d h i s f a t h e r , and p a r t l y b e c a u s e t o equate p a s s i o n a t e 

l o v e f o r a f r i e n d w i t h i n c e s t i s t o p l a c e i t f i r m l y on t h e 

s i d e of f o r b i d d e n l o v e . A l l L a u r a ' s a t t a c h m e n t s ( s h e i s 

a l s o v e r y j e a l o u s of her f a t h e r ' s l o v e f o r her mother) a r e 
f o r b i d d e n i n some way. ( ' " L o l l y s t e a l s l o v e , " ' h i s s e s 

19 
L a u r a ' s mother. ) 

L a u r a ' s s e x u a l a m b i v a l e n c e , h e r l a c k of any p a r t i c u l a r 

r e l i g i o n , t h e f a c t t h a t she seems both young and o l d , 

r e f l e c t and u n d e r l i n e h e r s t a t e l e s s n e s s ; she b e l o n g s 
20 

nowhere, a f a c t of which she i s p a i n f u l l y aware: 

'Sometimes I w i s h I were. A Jew. A proper 
one, t h e n I ' d know who I was... i t would 
make you f e e l r e a l , a s though you had a 
c o u n t r y you c a r r i e d i n your head.' 

L a u r a needs t o f e e l ' r e a l * and f o r a time h e r 

r e l a t i o n s h i p w i t h P a t i e n c e does h e l p t o v a l i d a t e h e r 

e x i s t e n c e , f o r P a t i e n c e i s k i n d t o h e r i n the t r a d i t i o n of 

the p r a c t i c a l , h e l p f u l E n g l i s h s c h o o l g i r l , but P a t i e n c e , 

t e r r i f i e d by the i m p l i c a t i o n s of l o v i n g L a u r a , f a i l s h e r too 

i n t h e end, and she a t t e m p t s s u i c i d e . 
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P a t i e n c e i s bot h a t t r a c t e d and r e p e l l e d by Laura's 

w o r l d . When she f i r s t sees Laura's house, dark and o l d , 

p r o m i s i n g beauty and mystery b e h i n d t h e P r e - R a p h a e l i t e g l a s s 
21 

i n t h e door, she runs home, 'enchanted and pursued* : 

Laura's w o r l d t h r e a t e n s even w h i l e i t tempts, and P a t i e n c e 

w i l l u l t i m a t e l y t r y t o escape i t by m a r r y i n g Stephen 

Marlowe, t h e r e b y b o t h a s s e r t i n g her h e t e r o s e x u a l i t y and 

c o n f i r m i n g t h a t she belongs n o t t o t h e m y s t e r i o u s and 

f r i g h t e n i n g w o r l d o f 'Abroad', b u t t o t h e comparative 

s e c u r i t y and or t h o d o x y o f 'Spring Gardens', t h e cosy, m i d d l e -

c l a s s s u b u r b i a i n which b o t h she and Stephen have grown up. 

Throughout t h e n o v e l 'Abroad' i s c o n t r a s t e d w i t h 

'Spring Gardens'. At f i r s t , S p r i n g Gardens i s t o P a t i e n c e 

t h e embodiment o f a l l t h a t i s sa f e and u n t h r e a t e n i n g . I t 

stands f o r values she has grown up w i t h and never 

q u e s t i o n e d , f o r t h e s a f e t y o f c h i l d h o o d and a p a r t i c u l a r , 

E n g l i s h way o f l i f e . 'Spring Gardens' i s as secure as t h e 

Cha l e t School. J u s t as Laura, f l e e i n g t h e nightmare o f 1930s 

Europe, has a c h i l d i s h n o t i o n t h a t ' n o t h i n g bad c o u l d happen 
22 

i n England' , P a t i e n c e , a t t h e b e g i n n i n g o f t h e n o v e l , i s 

s t i l l young enough t o see S p r i n g Gardens, which c l e a r l y a l s o 

r e p r e s e n t s her c h i l d h o o d , as a r e f u g e , a p l a c e where n o t h i n g 

bad can happen. Contact w i t h Laura has made her aware t h a t 

t h e r e i s another w o r l d , b u t she c l i n g s f o r as l o n g as she 

can t o t h e idea t h a t S p r i n g Gardens i s i n v i o l a t e : Laura's 

b e w i t c h i n g b u t d i s t u r b i n g w o r l d can 'pursue' h er, b u t she 
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does n o t y e t r e a l i s e t h a t i t can chase her as f a r as S p r i n g 
23 

Gardens: 

Then she r a n up t h e h i l l , she r a n , enchanted 
and pursued, home t o S p r i n g Gardens, where 
t h e pavements shone, s e n s i b l e dogs walked 
about, and hedges were p r i v e t , g o l d o r green. 

I n f a c t 'Spring Gardens' i s c o n s t a n t l y under a t t a c k 

f r o m 'Abroad', and j u s t as Laura l e a r n s t h a t England i s n o t 

s i m p l y a l a n d o f p a s t o r a l beauty and s a f e t y , b u t a p l a c e 

t h r e a t e n e d w i t h i n v a s i o n and d e s t r u c t i o n , where she i s 

pe r s e c u t e d as she was i n Europe, a l b e i t on a more p e r s o n a l 

l e v e l , P a t i e n c e has t o come t o terms w i t h t h e f a c t t h a t 

S p r i n g Gardens cannot p r o t e c t h er. Once she has reached a 

c e r t a i n l e v e l o f awareness, she cannot r e t r e a t t o her former 

innocence and i g n o r a n c e . By choosing t o marry Stephen 

Marlowe, she i s o p t i n g f o r t h e v a l u e s o f Spri n g Gardens over 

those o f Abroad, but t h e v e r y e x i s t e n c e o f Abroad has shown 

her t h a t t h ese v a l u e s are no defence a g a i n s t p a i n . S p r i n g 

Gardens r e p r e s e n t e d c h i l d h o o d s e c u r i t i e s and v a l u e s t o 

P a t i e n c e , b u t i n the end she has t o grow up: she may appear 

t o be r e j e c t i n g Laura and Laura's w o r l d a t t h e end o f t h e 

n o v e l , b u t she cannot f o r g e t what has happened between them. 

When P a t i e n c e f i r s t b e f r i e n d s Laura she r e a l i s e s 
t h a t : 2 4 

I t was going t o be c o m p l i c a t e d b e i n g 
Laura's f r i e n d . . . T h e v a l u e s o f school and 
her peers she had never q u e s t i o n e d s e r i o u s l y . 
Now she might have t o t a k e s i d e s , o r a t 
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l e a s t , t o dissemble. 

I n i t i a l l y t h e main c o m p l i c a t i o n f a c i n g P a t i e n c e does indeed 

appear t o be a case of d i v i d e d l o y a l t i e s . She i s a t t r a c t e d 

by Laura and t h e glimpse she o f f e r s o f 'another w o r l d t h a t 

m i g h t be dangerous b u t would c e r t a i n l y prove r i c h e r t h a n her 
25 

own' b u t her own group o f f r i e n d s , 'the gang', and b e i n g 

accepted by them, i s a l s o v e r y i m p o r t a n t t o her. L i k e many 

school s t o r y c h a r a c t e r s she has a r e s p e c t f o r t h e 

co n v e n t i o n s o f school which can d i c t a t e whom one might 

b e f r i e n d . I n f a c t i t i s o n l y Barbara B a x t e r , Laura's main 

a d v e r s a r y among t h e p u p i l s , who di s a p p r o v e s s t r o n g l y o f 

Pat i e n c e ' s f r i e n d s h i p w i t h t h e new g i r l . Barbara i s almost 

a c a r i c a t u r e o f t h e 'hoydenish' s c h o o l g i r l , t y p i f y i n g t h e 

v e r y B r i t i s h , u n e m o t i o n a l , u n f e m i n i n e , s p o r t y g i r l . Hard, 

h o c k e y - p l a y i n g and h e a r t y , Barbara hates a s t h m a t i c , 

p i n a f o r e - c l a d Laura from t h e s t a r t , and has an uncanny knack 

of b e i n g a b l e t o a t t a c k P a t i e n c e t h r o u g h Laura. She senses 

something o f t h e n a t u r e o f P a t i e n c e ' s i n t e r e s t i n Laura, and 
2 6 

i s s p i t e f u l enough t o use t h i s t o h u r t P a t i e n c e : 
'Well, anyhow, Laura M e i s t e r ' s a Hun. And 
P a t t i ' s g o t a pash on her.' 

Barbara i s n o t an a t t r a c t i v e c h a r a c t e r , b u t she i s c l e a r l y 

used t o be i n g a person o f some s t a n d i n g and i n f l u e n c e among 

her peers. She i s j e a l o u s , perhaps, o f t h e e f f o r t l e s s way i n 

which Laura has a t t r a c t e d so much a t t e n t i o n , and her b e s t 

defence i s t o a t t a c k Laura and anyone who dares t o t a k e 
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Laura's p a r t . Barbara's i n s i g h t i n t o her f e e l i n g s d i s t u r b s 

P a t i e n c e p r o f o u n d l y ; her remark t h a t P a t i e n c e has a 'pash' 

on Laura makes Pat i e n c e f e e l ' l o n e l i e r and a n g r i e r t h a n she 
27 

ever had i n her l i f e ' 

Had P a t i e n c e ' s i n t e r e s t i n Laura n o t had t h e t r a i t s o f 

a 'pash', had she l i k e d t h e new g i r l i n t h e same 

un c o m p l i c a t e d way t h a t she l i k e s Nina and Rose, i t might 

have been p o s s i b l e f o r her t o make a f i r m s t a n d i n Laura's 

defence from t h e b e g i n n i n g . But she i s f r i g h t e n e d , p a r t l y 

o f l o s i n g her f r i e n d s , b u t m a i n l y o f making h e r s e l f 

v u l n e r a b l e by showing t h e s t r e n g t h and t h e q u a l i t y o f her 
2 8 

attachment t o Laura: 

I t was t o h i d e t h e i n t e n s i t y o f her i n t e r e s t 
i n t h e new g i r l t h a t she dissembled. Passion 
i s dangerous, i t b e t r a y s , leaves one v u l n e r 
a b l e . 

The s c h o o l g i r l c r u s h , rave or 'pash' ( s h o r t f o r 

'passion') was, as we have seen, a w i d e l y r e c o g n i s e d 

phenomenon, t h e more or l e s s a c c e p t a b l e face o f i n t e n s e 

f e e l i n g between s c h o o l g i r l s . I n g i r l s ' s chools i t had 

become an i n s t i t u t i o n , b u t s c h o o l s d i f f e r e d i n t h e i r 

a t t i t u d e s , as G i l l i a n Avery d e s c r i b e s i n The Best Type o f 
29 

G i r l . Commonly, t h e pash was a form o f h e r o - w o r s h i p , 

' " l i t t l e g i r l s r u n n i n g a f t e r b i g g i r l s , " ' as Nina Cherry 

d e s c r i b e s i t c o n t e m p t u o u s l y ^ 0 . Nina's p r e c o c i o u s i n t e r e s t 

i n t h e o p p o s i t e sex has p r o t e c t e d her from 'the g e n e r a l 
31 

mooning and swooning t h a t went on* , b u t most o f t h e o t h e r 
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g i r l s - even P a t i e n c e , who 'thought pashes s t u p i d . . . h a d been 
32 

a l i t t l e i n l o v e h e r s e l f - f a l l v i c t i m t o t h i s s o r t o f 

i n f a t u a t i o n a t some stage i n t h e i r adolescence and i t i s 

t o l e r a t e d , i f s l i g h t l y d e s p i s e d . N a t u r a l l y , t h e g i r l most 

a f f e c t e d i s Rose Delane, t h e g e n t l e , s e n t i m e n t a l I r i s h g i r l 

who ' u n t i l she f e l l f o r Miss L o w r i e , had a new u n r e q u i t e d 

passion every week. Flowers, a p p l e s , V a l e n t i n e s , t e a r s , 
33 

s e r v i t u d e and l o n g i n g : oh, poor Rose! ' But what 

c h a r a c t e r i s e s these pashes i s t h a t t h e y a r e always focused 

on an o l d e r g i r l o r a m i s t r e s s . As Martha V i c i n u s p o i n t s o u t 

i n 'Distance and D e s i r e : E n g l i s h Boarding School 

F r i e n d s h i p s , 1870 - 1 9 2 0 : 3 4 

A l t h o u g h s i m i l a r l y s t r o n g and complex emotions 
may have been f e l t by those i n v o l v e d , b o t h 
t h e p s y c h i c and p u b l i c s t r u c t u r e s o f t h i s 
r e l a t i o n s h i p d i f f e r e d from t h e w e l l -
e s t a b l i s h e d model o f a d o l e s c e n t f r i e n d s h i p 
between g i r l s o f t h e same age. 

The key word here i s ' p u b l i c ' : t h e f a c t t h a t i n t e n s e 

f r i e n d s h i p s between g i r l s o f t h e same age d i d n o t , a f t e r t h e 

l a t e 1920s o r so, f i t i n t o a p u b l i c s t r u c t u r e which a l l o w e d 

the e x p r e s s i o n o f i n t e n s e f e e l i n g , made i t hard f o r g i r l s 

who f e l t such p o w e r f u l emotions f o r o t h e r g i r l s t h e same age 

t o p l a c e t h e i r f e e l i n g s i n t o any s o r t o f c o n t e x t . You were 

not supposed t o f e e l f o r a 'chum' what you f e l t f o r your 

'rave', b u t o f course, some g i r l s d i d . Barbara c a l l s 

P a t i e n c e ' s i n t e r e s t i n Laura a 'pash' because t h e r e i s no 

a v a i l a b l e a l t e r n a t i v e t e r m i n o l o g y . But Pat i e n c e knows t h a t 

what she f e e l s , a l t h o u g h i t has elements o f t h e pash, i s 
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something a l t o g e t h e r more d i s t u r b i n g : she wants t o keep i t 

p r i v a t e and Barbara's i n s i s t e n c e on making i t p u b l i c angers 

P a t i e n c e and makes her f e e l a l i e n a t e d from t h e o t h e r s . 

Rose's p a s s i o n f o r Miss Lowrie i s q u i t e p u b l i c : she i s 

teased f o r i t , b u t no more, because i t can be accommodated 

w i t h i n a c c e p t a b l e b e h a v i o u r . Rose expresses her a d m i r a t i o n 

f o r t h e young t e a c h e r q u i t e o p e n l y . She can even d e c i d e t o 
35 

'wean' h e r s e l f o f f Miss L o w r i e , s u g g e s t i n g t h a t she 

remains i n c o n t r o l o f her f e e l i n g s ( l i k e Miranda i n t h e 

K i n g s c o t e n o v e l s ) and t h e r e i s never any s u g g e s t i o n t h a t 

her f e e l i n g s p u t her beyond t h e p a l e o f h e t e r o s e x u a l i t y : she 

longs f o r m a r r i a g e and c h i l d r e n . P a t i e n c e does not have t h e 

reassurance o f t h i s s o r t o f l o n g i n g ('"I'm n o t sure I ' d 

r e a l l y l i k e a baby."'"^^) and her p a s s i o n f o r Laura confuses 

and d i s t r e s s her. She cannot c o n t r o l her f e e l i n g s f o r Laura, 

o n l y t r y t o deny them. 

So, j u s t as S p r i n g Gardens shows i t s e l f n o t t o be a 

r e a l r e f u g e , Patience's gang does not o f f e r a s a f e haven 

from t h e p o t e n t i a l danger o f her i n t e r e s t i n Laura, f o r she 

f e e l s a lone i n t h e crowd, and Barbara i s always t h e r e t o 

d e f i l e her most p e r s o n a l f e e l i n g s . Poor Pa t i e n c e i s t o r n : 

she l a c k s t h e courage t o s t a y w i t h Laura, t h e r e b y making i t 

even c l e a r e r t o Barbara t h a t she has a 'pash' on h e r , and 

she i s r e l i e v e d when Laura r e f u s e s t o come w i t h her t o t h e 

b o i l e r room, o r t h e Arboretum, t h e ' s e c r e t p l a c e s ' where t h e 
37 

gang meet t o eat sweets and smoke and g o s s i p : 
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P a t i e n c e was r e l i e v e d and ashamed. She knew 
Barbara d i d n ' t want Laura i n t h e b o i l e r room 
and she was h u r t f o r Laura; b u t a t t h e same 
t i m e she would have found i t h a r d t o e x i l e 
h e r s e l f . So she went, b u t d i d n o t e n j o y h e r s e l f , 
and t h a t was t h e w o r s t o f b o t h w o r l d s . 

She t r i e s t o keep everyone happy, b u t ends up p l e a s i n g 

nobody, l e a s t o f a l l h e r s e l f . 

L o y a l t y t o t h e gang i s c o n s i d e r a b l y l e s s demanding t h a n 

l o y a l t y t o Laura: a l l e g i a n c e t o her peers o f f e r s a t l e a s t 

some degree o f p r o t e c t i o n and group i d e n t i t y but l o y a l t y t o 

Laura means s t a n d i n g a l o n e , f e e l i n g f r i g h t e n e d and hunted by 
3 8 

a t e r r o r which t a k e s on t h e shape o f a ' w o l f : 

I t seemed t o Pat i e n c e t h a t ... she was 
s t r a n d e d w i t h Laura M e i s t e r on some w o l f -
t h r e a t e n e d h i l l s i d e i n w i n t e r , w i t h no 
pl a c e t o h i d e . 

There i s no p l a c e t o h i d e , because n o t o n l y does P a t i e n c e 

f a i l t o h i d e her passion from Barbara and t h e o t h e r s , b u t 

she cannot deny i t t o h e r s e l f e i t h e r . And u l t i m a t e l y i t i s 

her own d e s i r e and g u i l t r a t h e r t h a n f e a r o f censure from 

her peers which p r e v e n t s her from g i v i n g Laura t h e s u p p o r t 

she so d e s p e r a t e l y needs i n an environment which becomes 

i n c r e a s i n g l y h o s t i l e . I n f a c t , a l t h o u g h Barbara remains 

Laura's main a d v e r s a r y , t h e o t h e r g i r l s i n t h e c l i q u e , Nina 

and Rose, are w i l l i n g t o defend Laura, e s p e c i a l l y as t h e y 

grow o l d e r and b e g i n t o command some i n f l u e n c e w i t h i n t h e 

sm a l l s o c i e t y which i s A l b e r t Lodge School f o r G i r l s . 

- 229 -



'"Any s o c i e t y has i t s n a t u r a l v i c t i m s , " ' says C l a i r e 
39 

W i n t e r t o n t h e headmistress , t r y i n g t o exonerate h e r s e l f 

f o r her p a r t i n t h e p e r s e c u t i o n o f Laura. Laura i s a v i c t i m 

because she i s d i f f e r e n t and 'That m i g h t have been enough 

f o r them t o peck her t o d e a t h ' b u t t h e s i t u a t i o n i s more 

complex t h a n t h i s . I t i s t h e form o f Laura's d i f f e r e n c e 

which makes C l a i r e so r e l u c t a n t t o p r o t e c t her. Laura i s a 

t h r e a t : she makes t h e s c h o o l a u t h o r i t i e s uneasy and t h e f a c t 

t h a t she i s German i s no more th a n an excuse. I t i s Laura's 

f a i l u r e t o f i t i n t o any c a t e g o r y , her tendency t o i n s p i r e 

p a s s i o n a t e f e e l i n g ('"She's... t h e s o r t o f person you can 

o n l y l o v e o r o n l y hate and i t ' s n o t her f a u l t . . . s h e doesn't 

f i t i n , she's not l i k e anyone e l s e , " ' P a t i e n c e e x p l a i n s i n a 
40 

l e t t e r t o her f a t h e r . ) and above a l l her sexual a m b i g u i t y 

which i s so d i s t u r b i n g t o 'Winterboots and T r o t t y ' . They may 

r e c o g n i s e something o f themselves i n Laura: she i s t h e 

embodiment o f dangerous p o t e n t i a l and p a s s i o n s , passions t o 

which t h e y themselves are a l s o p r e y , and f o r t h i s reason she 

must be c a s t o u t . Laura r e p r e s e n t s t o them what they have 

been t a u g h t t o f e a r i n themselves. Nina Cherry i s a l s o a 

sexual t r a n s g r e s s o r but Nina g e t s away w i t h i t ('Nina c o u l d 
41 

g e t away w i t h a n y t h i n g ' ) because her crime i s so b l a t a n t l y 

h e t e r o s e x u a l . Even her surname suggests h e t e r o s e x u a l 

p a s s i o n . C l a i r e and Lucy do not want t o have t o t a k e 

r e s p o n s i b i l i t y f o r Laura ( ' I b e l i e v e t h a t Laura M e i s t e r 
42 

must s i n k o r swim. ' ) and r e f u s e t o use t h e i r p o s i t i o n s i n - 230 -



t h e s c hool t o p r o t e c t h er. I n f a c t , C l a i r e d e l i b e r a t e l y 

makes t h e s i t u a t i o n worse, c l e a r l y d e r i v i n g some s o r t o f 

v i c a r i o u s t h r i l l from w a t c h i n g t h e f r e n z i e d b e h a v iour o f t h e 

l i t t l e g i r l s , whose v i o l e n t b a t t l e s (between t h e ' h e a r t i e s ' , 

Barbara's s u p p o r t e r s , and t h e ' a e s t h e t e s , t h e ' t r i u m v i r a t e 
4 3 

of Laura, Patience" and Ni n a 1 ) r e p l a c e ' E n g l i s h and 

Germans' as t h e i r f a v o u r i t e game. Only when t h e s i t u a t i o n 

becomes i n t o l e r a b l e , f o l l o w i n g t h e death o f Barbara B a x t e r ' s 

f a t h e r i n t h e war, does a u t h o r i t y t a k e a c t i o n , o s t e n s i b l y 

f o r Laura's p r o t e c t i o n . She i s g i v e n an a t t i c room t o work 

i n a l o n e : becoming t h e ' p r i n c e s s i n t h e towe r ' , her passion 

and danger l o c k e d away and rendered u n t h r e a t e n i n g . Desperate 

f o r P a t i e n c e t o come t o her, she becomes i n c r e a s i n g l y 

confused and d i s t r e s s e d u n t i l , i n f i n e 'madwoman i n t h e 

a t t i c 1 t r a d i t i o n , she s l i t s her w r i s t s . 

Why does Pa t i e n c e c o n t i n u e t o ' c a s t . . . t h e stones o f 
44 

s i l e n c e 1 i n t h e face o f such g l a r i n g i n j u s t i c e towards 

her f r i e n d ? She f e e l s ashamed t h a t she does n o t r u s h t o 

Laura's defence i n t h e way, f o r example, t h a t Rose Delane 

d o e s : ^ 
But she was not blameless because i n t h i s l i t t l e 
w o r l d o f t h e school she was not s m a l l , she c o u l d 
speak, a c t . The oth e r s . . . w e r e puzzled...by her 
s i l e n c e . 

When Pat i e n c e ' s f r i e n d s h i p w i t h Laura was s t i l l i n i t s e a r l y 

s t a g e s , she had c o n v e n t i o n a l f a n t a s i e s about r e s c u i n g Laura: 

' I wish I c o u l d h e l p her now. I f she were i n t r o u b l e , i f I 



46 c o u l d rescue her from a b u r n i n g house.' b u t now t h a t she 
r e a l l y i s i n a p o s i t i o n t o rescue 'the P r i n c e s s i n t h e 

47 . . . . tower' she i s i n c a p a b l e o f a c t i o n . Onoe a g a i n , i t i s n o t 

censure t h a t P a t i e n c e f e a r s , b u t her own passion and i t s 

consequences: 'Were she and Laura women l i k e t h a t ? Was i t 
48 

d i s c o v e r y she f e a r e d ? ' 

Both P a t i e n c e and Laura are f r i g h t e n e d o f l o s i n g ' t h a t 
49 

t i m e when I was a c h i l d ' and t h e i r r e l a t i o n s h i p i s , on one 

l e v e l , as t h e u l t i m a t e d e n i a l o f ' a d u l t ' h e t e r o s e x u a l i t y , a 

r e t r e a t i n t o c h i l d h o o d . But as we have seen, the- w o r l d 

which Laura r e p r e s e n t s i s so t h r e a t e n i n g , d e s p i t e i t s 

obvious r o m a n t i c i s m and a t t r a c t i v e n e s s , t h a t l o v i n g Laura, 

w h i l e i t makes P a t i e n c e f e e l b e a u t i f u l , l o v e d and wanted, 

f o r c e s her t o c o n f r o n t a complex and f r i g h t e n i n g view o f 

a d u l t s e x u a l i t y . Adolescence i s o f t e n c h a r a c t e r i z e d by an 

a m b i v a l e n t a t t i t u d e towards growing up. P a t i e n c e , a t 

adolescence, f e e l s b i g and awkward and u n l o v e l y ; she yearns 

f o r t h e s e c u r i t y o f c h i l d h o o d , which meant n ot o n l y S p r i n g 

Gardens, b u t t h e c e r t a i n t y t h a t she was l o v e d , by her 

f a t h e r , who i s f i g h t i n g i n t h e war i n t h e Middle East. 

Laura, as we w i l l see, g i v e s P a t i e n c e something o f t h i s 

f e e l i n g o f be i n g l o v e d ( j u s t as P a t i e n c e and Stephen a r e 

s u b s t i t u t e s f o r H e i n i ) b u t t h i s i s undermined by Pati e n c e ' s 

g u i l t , and her r e s i s t a n c e t o t h e p o s s i b i l i t y o f be i n g a 

'woman l i k e t h a t ' . 
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M a r r i a g e and having babies do n o t h o l d a p a r t i c u l a r l y 

s t r o n g appeal f o r P a t i e n c e , e i t h e r , e s p e c i a l l y a f t e r Nina's 

f a i l e d a t t e m p t s a t a b o r t i o n : 

I t was as though poor Nina had shown them 
something o f s i g n i f i c a n c e t h e y had y e t t o fathom: 
b o t h her p a i n and acceptance, a view o f a w o r l d , 
o f t h e i r b o d i e s , o f t h e i r sex, t o which t h e y had 
never b e f o r e g i v e n c o n s i d e r a t i o n . And would 
p r e f e r now t o shrug o f f . 

Nina, a l t h o u g h she assures t h e o t h e r g i r l s t h a t '"Sex i s 

s p i f f i n g . R e a l l y s p i f f i n g . " 5 ' ' ' , i s t r a p p e d , a t t h e age o f 

e i g h t e e n , i n t o a shotgun m a r r i a g e t o a man she does n o t 

l o v e , her body invaded by an unwanted c h i l d and c a r r i e d o f f 

t o America where she does n o t p a r t i c u l a r l y want t o l i v e . 

H e t e r o s e x u a l i t y , as demonstrated by Nina, may be ' s p i f f i n g ' 

b u t i t i m p l i e s t h e p a s s i v i t y o f women. Nina's wedding i s t h e 

symbol o f 'normal' h e t e r o s e x u a l d e s t i n y , b u t i t i s p r e s e n t e d 

i n d e eply a m b i v a l e n t terms, as empty and r a t h e r 

d i s p i r i t i n g : 

P a t i e n c e . . . t h o u g h t , suddenly and b l e a k l y : i s 
t h a t a l l ? I s t h a t a l l t h e r e i s ? 

Sex - t h a t i s , h e t e r o s e x u a l sex - i s g e n e r a l l y f e a r e d by t h e 

g i r l s ( t h i s i s o f course common i n n o v e l s about adolescence, 

p a r t i c u l a r l y those s e t b e f o r e t h e 1960s, when sex began t o 

be p r e s e n t e d as e n j o y a b l e ) and, a p a r t from Nina, t h e y r e s i s t 

i t as l o n g as p o s s i b l e . When Nina t r i e s t o t e l l t h e gang 

how ' s p i f f i n g ' sex i s , she i s p r e v e n t e d from g o i n g i n t o 

g r a p h i c d e t a i l by a scream from Posy: '"There's a wasp on my 
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doughnut!"' . The wasp i s symbo l i c enough: even more 

symbolic i s t h e i n t r u s i o n o f a boy (Stephen Marlowe) i n 

search o f a l o s t c r i c k e t b a l l , b o t h c l e a r i n d i c a t i o n s t h a t 

however l o n g t h e y t r y t o r e s i s t i t , however t h e y f e a r i t s 

s t i n g , t h e i n t r u s i o n o f sex i n t o t h e i r l i v e s i s i n e v i t a b l e . 

T h e i r b a t h i n g pond a t t h e farm camp i s s i m i l a r l y i n vaded, by 

naked German p r i s o n e r s , and on t h e whole t h e y f i n d 'the male 
54 

anatomy... i n t e r e s t i n g , though a l i t t l e d i s a p p o i n t i n g . ' 

L i k e t h e wasp on Posy's doughnut sex i s p o t e n t i a l l y d e a d l y , 

but t h e r e i s a l s o t h e p o s s i b i l i t y t h a t i t w i l l be 

d i s a p p o i n t i n g , l i k e t h e male anatomy, an a n t i c l i m a x . ; l i k e 

poor Nina's wedding. Growing up and a c c e p t i n g 

h e t e r o s e x u a l i t y i s thus seen as l o s i n g something: Nina, who 

l o v e s sex w i t h men but r e c o g n i s e s t h a t t h e q u a l i t y o f 

f r i e n d s h i p t h e y p r o v i d e f a l l s f a r s h o r t o f t h a t o f f e r e d by 

'the gang' a d m i t s : '"You know, men are a l l r i g h t , b u t you 

can' t r e a l l y t a l k t o t h e m . " ' 5 5 She i s acknowledging t h a t 

female f r i e n d s h i p p r o v i d e s e m o t i o n a l s u p p o r t which a 

male/female may n o t . 

However, t h e a l t e r n a t i v e t o m a r r i a g e - being '"Ugh. 
5 6 

L i k e W i n t e r b o o t s and T r o t t y " ' - i s even l e s s a t t r a c t i v e . 

Here we see P a t i e n c e f o r c e d t o choose between two a d u l t 

s e x u a l r o l e s , n e i t h e r o f which appears u n e q u i v o c a l l y 

d e s i r a b l e . 

Being a 'woman l i k e t h a t 1 i s t h e worse o f two e v i l s , 
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though, P a t i e n c e d e c i d e s . I f p o s i t i v e images o f 

homo s e x u a l i t y a re t h i n enough on t h e ground i n t h e 1990s, 

f o r g i r l s o f P a t i e n c e Mackenzie's g e n e r a t i o n and background 

t h e y s c a r c e l y e x i s t e d . Rachel Pinney, a c o n t r i b u t o r t o Women 

L i k e Us, a c o l l e c t i o n o f accounts o f growing up l e s b i a n i n 

t w e n t i e t h - c e n t u r y B r i t a i n , remembers t h a t , around 1943 (when 
57 

she was i n her t h i r t i e s ) : 

I f e l t r e a l l y bad about i t and never, ever 
t h o u g h t about i t as a n y t h i n g good. What I 
r e a l l y f e l t was t h a t i t was something a w f u l 
l i k e d i r t , f i l t h , s l i m e - a l l t h e t h i n g s 
t h a t were bad. 

Thi s i s p e r s o n a l and a n e c d o t a l , c e r t a i n l y , b u t t h e 

u n m i t i g a t e d n e g a t i v i t y o f Pinney's a t t i t u d e t o her 

s e x u a l i t y , her i n t e r n a l i s i n g o f t h e f a c t t h a t i t i s ' d i r t y ' , 

suggests a s o c i e t y which remained l a r g e l y u n a c c e p t i n g o f 

l e s b i a n i s m . Lesbianism i s p o s i t i v e l y n o t , as f a r as Pa t i e n c e 

can see, something t o c e l e b r a t e . She has no p o s i t i v e l e s b i a n 

r o l e models. She i s vaguely aware t h a t ' T r o t t y and 

W i n t e r b o o t s ' are p r o b a b l y 'women l i k e t h a t ' b u t s i n c e t h e y 

are t h e g e n e r a t i o n whose men were l o s t i n t h e F i r s t World 

War t h e i r s e x u a l o r i e n t a t i o n i s seen as r a t h e r a b i t t e r 

acceptance o f second b e s t , i n s t e a d o f as a conscious 

d e c i s i o n based on p e r s o n a l p r e f e r e n c e . Besides, t h e r e i s no 

s u g g e s t i o n t h a t t h e se x u a l t e n s i o n between C l a i r e and Lucy 

has ever been a l l o w e d p h y s i c a l e x p r e s s i o n . Laura's o l d 

governess, S c o t t y , has t o l d Laura t h a t t h e r e a re 'women l i k e 

t h a t ' b u t these women t o o a r e p r e s e n t e d i n a p a t h e t i c 



l i g h t : 

'There are women l i k e t h a t , P a t t i . S c o t t y 
e x p l a i n e d t o me. I t h i n k t h e y ' r e o f t e n l o n e l y . ' 

Are they l o n e l y because t h e y a re 'women l i k e t h a t ' , or have 

they become 'women l i k e t h a t ' t o assuage t h e i r l o n e l i n e s s 

( i e . t h e i r l a c k o f a man)? E l l i o t t l eaves t h i s d e l i b e r a t e l y 

ambiguous. P a t i e n c e ' s g r e a t e s t f e a r , t h r o u g h o u t t h e n o v e l , 

i s t h a t she might be a 'woman l i k e t h a t ' . D e s p i t e b e i n g 

a t t r a c t e d t o Stephen Marlowe, her p r i m a r y attachment f o r her 

whole adolescence i s t o Laura, and i t i s m a i n l y f e a r o f 

bei n g a 'woman l i k e t h a t ' which p r e v e n t s t h e r e l a t i o n s h i p 

from becoming p h y s i c a l l o n g b e f o r e i t a c t u a l l y does. 

I n f a c t , Laura and Pa t i e n c e a r e f r i e n d s f o r s e v e r a l 

years b e f o r e t h e y become l o v e r s , a l t h o u g h t h e r e i s 

c o n s i d e r a b l e sensual t e n s i o n between them from t h e v e r y 

b e g i n n i n g . When Miss T r o t t , aware o f t h e i n t e n s i t y o f 

Patience's a d o r a t i o n , warns her ' " a g a i n s t s e n t i m e n t a l 
59 

a t t a c h m e n t s " ' , her language echoes c l o s e l y t h e nuns a t 

L i p p i n g t o n , as w e l l as t h a t o f E l i n o r M. Brent-Dyer, whose 

Chalet p u p i l s , almost t o a g i r l , shudder a t t h e v e r y i d e a 

('Sentimental grande passions were s e v e r e l y s a t on a t t h e 

Chalet S c h o o l . ' ^ ) P a t i e n c e r e a l i s e s , however, t h a t what 

T r o t t y i s t a l k i n g about i s something n o t merely s e n t i m e n t a l 

but s e x u a l , and her d i s g u s t and h o r r o r a re expressed i n 

language which c l o s e l y echoes t h a t o f Rachel Pinney, quoted 

above: 'They make i t sound f i l t h y . ' 6 1 She f e e l s v i o l a t e d 
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and exposed, and t h e r e i s no escape from t h e i m p l i c a t i o n s o f 

T r o t t y ' s words 

I t was f o u l , i t was h o r r i b l e . She r a n and a l l 
she c o u l d t h i n k was Laura. Laura J... She wanted 
t o b a t h , t o scrub h e r s e l f a l l over and t h e n 
b a t h a g a i n . Even S p r i n g Gardens, t h a t had always 
been so c o n s o l i n g , so s u r e , w i t h i t s c l i p p e d 
hedges and good dogs, was as dark now as t h e r e s t 
of t h e w o r l d . 

At t h i s stage i n t h e i r f r i e n d s h i p , d e s p i t e i t s i n t e n s i t y , 

t h e g i r l s have n o t so much as embraced b u t P a t i e n c e ' s 

r e a c t i o n suggests awareness o f a p o t e n t i a l s e x u a l 

r e l a t i o n s h i p , even i f she l a c k s t h e language t o express 

t h i s . 

There i s a sense o f i n e v i t a b i l i t y , even o f r e l i e f , when 

th e t e n s i o n between Laura and P a t i e n c e i s f i n a l l y a l l o w e d t o 

be expressed p h y s i c a l l y , and t h e 'urge t h a t made P a t i e n c e 

s h i v e r ' ̂  i s s a t i s f i e d . Some o f t h e most l y r i c a l and 

passages i n t h e no v e l d e s c r i b e t h e i r p a s s i o n and c l e a r l y t h e 

sexual e x p r e s s i o n o f t h e i r l o v e s a t i s f i e s much more t h a n 
. • 64 d e s i r e : 

Then t h e w o r l d was t h i s v e r y s m a l l overdraped 
room o f w i n k i n g b i b e l o t s and f i r e l i g h t , which 
d i m i n i s h e d f u r t h e r t o t h e s i z e o f t h e bed and 
t h e i r c o n t e n t , each r e c o g n i s i n g i n t h e o t h e r ' s 
body t h e i r own and y e t t h e d i f f e r e n c e between 
one f l e s h and an o t h e r . Dark and l i g h t . A 
m a t t e r o f scent and t a s t e : sweet and sharp. 
T i l l Laura was q u i e t e n e d ; she l o s t t h e edge o f 
h y s t e r i a t h a t f o l l o w e d her from t h e h o s p i t a l 
bed. And Pat i e n c e f e l t b e a u t i f u l f o r t h e f i r s t 
t i m e i n her l i f e . She l o v e d . 

- 237 -



The language o f r e c o g n i t i o n echoes Simone de Beauvoir' s 

s u g g e s t i o n o f t h e ' n a r c i s s i s t i c ' ^ 5 p l e a s u r e of l e s b i a n i s m , 

and y e t t h e use o f c o n t r a s t s suggests t h a t t h e r e i s more 

than t h i s i n v o l v e d , and t h e r e i s c e r t a i n l y a t h e r a p e u t i c 

element, w i t h t h e lovemaking c a l m i n g Laura and r e a s s u r i n g 

P a t i e n c e . 

A l t h o u g h t h e i r l o v e i s d e s c r i b e d as something b e a u t i f u l 

and e n r i c h i n g , a source o f d e l i g h t and c o m f o r t t o b o t h 

g i r l s , we cannot f o r g e t t h e c o n t e x t o f t h e i r f r i e n d s h i p , 

a g a i n s t a background o f war, s u s p i c i o n and f e a r . The mood 

of tenderness and j o y f u l c o n f i d e n c e t h a t c h a r a c t e r i s e s t h e i r 

f i r s t t i m e i n bed t o g e t h e r , i n t h e farm which i s removed 

from b o t h S p r i n g Gardens and Laura's house w i t h i t s 

overtones o f Abroad, ('Laughing, t h e y k i s s e d and s l e p t . • ^ ) 

cannot l a s t , i s a l r e a d y overshadowed by t h e need t o r e t u r n 

t o everyday l i f e , a w o r l d away from t h e farm camp where t h e y 

have danced i n t h e m o o n l i g h t t o g e t h e r and f i r s t found t h e 

c o n f i d e n c e t o exchange more tha n a f l e e t i n g k i s s . The f a r m , 

t o o , i s no mere r u r a l i d y l l : t h e work camp, a l t h o u g h f u n , i s 

f o r t h e war e f f o r t , and t h e f r i e n d l y I t a l i a n p r i s o n e r s 

c o n t r i b u t e t o t h e novel's r e c u r r i n g m o t i f o f imprisonment, 

r e m i n d i n g us o f t h e g i r l s ' i n c a r c e r a t i o n i n t h e p r i s o n o f 

t h e i r adolescence and t h e i r f e m i n i n i t y . 

P a t i e n c e , a l t h o u g h she can t h i n k 'I'm happy, t h a t ' s 

what's so w o n d e r f u l ' ^ , cannot r e l a x and e n j o y her new-found 
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happiness. When the y r e t u r n from farm camp t o f i n d t h a t 

Sophy M e i s t e r has been committed t o a p s y c h i a t r i c h o s p i t a l 

she w o r r i e s t h a t t h e y are b e i n g punished: ' " I t h o u g h t o f 

t h a t t o o . I f we were wicked, and t h i s was - you know - a 
6 8 

punishment."' Laura r e j e c t s t h e i d e a , b u t P a t i e n c e 

becomes obsessed w i t h t h e n o t i o n t h a t what t h e y have en j o y e d 

i s s i n f u l , and w i l l somehow be ' s p o i l e d ' . When Laura i s 

i n c a r c e r a t e d i n t h e l i t t l e a t t i c room a t s c h o o l , supposedly 

f o r her own s a f e t y i n t h e atmosphere o f v e n g e f u l xenophobic 

h y s t e r i a which f o l l o w s t h e d e a t h o f Barbara's f a t h e r i n t h e 

war, she sees t h i s as c o n f i r m a t i o n o f her f e a r s , and i s 

a f r a i d t o go t o Laura, even though she longs t o see her and 

knows t h a t she i s l e t t i n g her down by s t a y i n g away. 

Patience f e e l s t h a t : 'I'm b e i n g watched, t h e y ' r e w a i t i n g f o r 
me t o do t h e wrong t h i n g . They don't approve of me any 

69 
more.' She i s a f r a i d f o r Laura, b u t even more a f r a i d f o r 

h e r s e l f . She i s growing up, on t h e p o i n t o f l e a v i n g s c h o o l , 

and f e a r s t h a t 'the r e a l person coming o u t ' i s a 'woman l i k e 

t h a t ' : 7 0 

Women ' l i k e t h a t ' , Laura's S c o t t y had s a i d , 
were o f t e n l o n e l y . Were she and Laura women 
l i k e t h a t ? Was i t d i s c o v e r y she feared? 

P a t i e n c e has always, as we have seen, t r i e d t o f i g h t t h e 

p o s s i b i l i t y t h a t she might indeed be a 'woman l i k e t h a t ' , 

and t h e ' d i s c o v e r y ' she f e a r s r e f e r s as much t o what she 

might f i n d o u t about h e r s e l f as what o t h e r s might d i s c o v e r . 

When Miss T r o t t t e l l s Nina t h a t ' " t h e r e are many k i n d s o f 

- 239 -



l o v e " ' , P a t i e n c e t h i n k s o f 'Laura's S c o t t y ' : 'That must be 

f e a r f u l . P a t t i ' s mind approached t h e i d e a and s l i d away, not 

even t o imagine. I t would s u r e l y be t e r r i b l e t o be a woman 
72 

l i k e t h a t . 1 She has de t e r m i n e d a t t h e t i m e t o be k i s s e d by 

a boy - p r e f e r a b l y Stephen - t h a t summer, b u t Stephen f a l l s 

i n l o v e w i t h Laura i n s t e a d and P a t i e n c e i s k i s s e d by no-one 

a t a l l f o r some t i m e . When she i s k i s s e d , i t i s by Laura, 

and now what i s happening t o Laura seems t o prove t o 

Pa t i e n c e t h a t i s indeed ' t e r r i b l e ' t o be a 'woman l i k e 

t h a t ' . E x p ressing even o r t h o d o x s e x u a l i t y seems t o i n v i t e 

punishment - Nina has c e r t a i n l y been punished f o r be i n g 
73 

'"the American Army's d a f t e s t t a r t " 1 - and P a t i e n c e 

decides t h a t she cannot cope w i t h t h e s u r e l y much more 

a l a r m i n g consequences o f b e i n g s e x u a l l y unorthodox: 'Laura 
7 4 

i s d i f f e r e n t . I am f r i g h t e n e d t o be d i f f e r e n t . ' 
When she f i n a l l y 'hammer[s] a t t h e door she sho u l d have 

broken down l o n g a g o ' 7 5 - t h e p h y s i c a l symbol o f t h e 

p s y c h o l o g i c a l b a r r i e r t h a t P a t i e n c e has c o n s t r u c t e d between 

h e r s e l f and Laura, and perhaps of t h e c o n s t r a i n i n g demands 

of h e t e r o s e x u a l i t y , i t i s t o o l a t e . T h e i r l o v e has indeed 

been ' s p o i l e d ' , and by P a t i e n c e h e r s e l f , who l e a r n s now t h a t 

'unacknowledged l o v e can cause more s u f f e r i n g , even, t h a n 

h a t e . ' 7 6 P a t i e n c e ' s f e a r o f be i n g ' d i f f e r e n t ' i s n o t 

s u r p r i s i n g , when t h e o n l y a v a i l a b l e examples o f t h i s 

d i f f e r e n c e a re so n e g a t i v e , and when s o c i e t y , r e p r e s e n t e d by 

th e f i g h t i n g p u p i l s and t h e u n c a r i n g h e a d m i s t r e s s , seems 
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a b s o l u t e l y d e t e r m i n e d t o c a s t o u t Laura - who _is d i f f e r e n t -

i n such a b r u t a l way, l o c k i n g her up o u t o f s i g h t and mind, 

and t h e n d i s m i s s i n g her anguished s u i c i d e a t t e m p t as a 

' h y s t e r i c a l i n c i d e n t 

Laura does n o t d i e b u t her r e l a t i o n s h i p w i t h P a t i e n c e 

i s o ver. T h i s i s symbolised by t h e f l o w e r s which P a t i e n c e 

b r i n g s Laura i n t h e convent n u r s i n g home, b u t which she 

crushes i n her l a p , 'every stem...broken, every bloom 
7 8 

s p o i l e d ' b e f o r e she remembers t o g i v e them t o her. These 

f l o w e r s a re l i k e t h e l o v e and d e s i r e which P a t i e n c e 

undoubtedly has f o r Laura b u t which she does n o t have t h e 

courage t o g i v e her u n t i l i t i s t o o l a t e f o r them t o 
f l o u r i s h . When Laura says: ' " I I f a u t p a r t i r , P a t t i 

79 
P a t t i , " ' she i s acknowledging t h a t t h e r e l a t i o n s h i p must 

end and t h a t t h e y must b o t h l e a v e c h i l d h o o d , which f o r 

Pati e n c e must mean g i v i n g up Laura. Even t h e use o f French 

r e i n f o r c e s Laura's d i f f e r e n c e . 

A f t e r t h i s t h e two g i r l s meet on o n l y t h r e e more 

oc c a s i o n s , a l l of them s i g n i f i c a n t . Nina's wedding, 

s y m b o l i s i n g t h e l o g i c a l outcome o f h e t e r o s e x u a l i t y , i s n o t , 

as we saw, an oc c a s i o n f o r u n m i t i g a t e d j o y , and P a t i e n c e 
8 0 

senses t h a t Nina i s 'making t h e b e s t o f i t ' M a r r i a g e i s 

what P a t i e n c e h e r s e l f i s g o i n g t o choose, because she i s 

' f r i g h t e n e d t o be d i f f e r e n t ' , b u t Stephen i s pr e s e n t e d as an 

a t t r a c t i v e c h a r a c t e r , q u i e t and t h o u g h t f u l , who has known 
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P a t i e n c e f o r years and shares many o f her c h a r a c t e r i s t i c s , 

u n l i k e Nina's anonymous s o l d i e r whose i n d i v i d u a l i t y i s 

masked by h i s u n i f o r m ( 1 "they a l l l o o k t h e same i n t h a t 
81 

damned sexy u n i f o r m . " ' ) and whose r e l a t i o n s h i p w i t h Nina 

has c l e a r l y been more p h y s i c a l than e m o t i o n a l . 

They meet a g a i n i n t h e r u i n s o f t h e s c h o o l , which has 

been s y m b o l i c a l l y d e s t r o y e d by a German bomber: a l l t h e 

' s e c r e t p l a c e s ' o f P a t i e n c e and t h e gang's g i r l h o o d , t h e i r 

p a s t , t h e i r c h i l d h o o d , Laura and P a t i e n c e ' s l o v e - b l a s t e d 

t o p i e c e s , l e a v i n g a w a s t e l a n d behind w i t h t h e p a t h e t i c 

f i g u r e of T r o t t y , whose e m o t i o n a l l i f e has c e n t r e d on t h e 

school and on headmistress C l a i r e who has d e s e r t e d h e r , 

p o k i n g f o r books i n t h e r u b b l e . 

T h e i r f i n a l meeting i s something o f an e p i l o g u e . 

A g a i n s t a p a s t o r a l background, P a t i e n c e t e l l s Laura, whom 

she has not seen f o r two y e a r s , o f her engagement t o Stephen 

Marlowe, t h e s e a l on her d e c i s i o n t o r e t u r n t o what remains 

o f S p r i n g Gardens, and on her h e t e r o s e x u a l i t y . Laura g i v e s 

P a t i e n c e her b l e s s i n g : '"'I'm so g l a d , P a t t i . He's r i g h t . 
8 2 

You're r i g h t t o g e t h e r . " ' Stephen may w e l l make P a t i e n c e 

v e r y happy: he i s c e r t a i n l y p r e s e n t e d i n a p o s i t i v e l i g h t 

t h r o u g h o u t t h e n o v e l . But P a t i e n c e has d e s t r o y e d something 

i n o r d e r t o a c h i e v e t h i s happiness, j u s t as t h e longed f o r 

peace which seems f i n a l l y t o have come has been achieved 

o n l y a t t h e expense o f thousands o f i n n o c e n t Japanese l i v e s . 
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The g e n t l e Doktor M e i s t e r , i t i s i m p l i e d , has h e l p e d d e v e l o p 

t h e atom bomb. 

Love between women i s c e r t a i n l y p r e s e n t e d i n an 

c.mbivalent l i g h t i n S e c r e t P l a c e s , but no more so t h a n 

h e t e r o s e x u a l l o v e . The l o v e between P a t i e n c e and L a u r a i s 

seen as something which i s b e a u t i f u l and p o s i t i v e i n 

i t s e l f , but which, l i k e P a t i e n c e ' s f l o w e r s , i s u l t i m a t e l y 

d e s t r o y e d , 'every bloom s p o i l t ' , b e c a u s e of s o c i e t y ' s 

r e f u s a l t o accommodate p a s s i o n a t e l o v e between women. 

P a t i e n c e and L a u r a ' s i n s t i n c t s t e l l them t h a t " a l l l o v e i s 
8 3 

good"' but P a t i e n c e cannot h o l d on t o t h i s b e l i e f when she 

i s f o r c e d t o c o n s i d e r t h e w i d e r i m p l i c a t i o n s of h e r l o v e f o r 

L a u r a . The image of 'women l i k e t h a t ' i s an immensely 

p o w e r f u l symbol i n t he n o v e l : t h e i m p l i c a t i o n , a s f a r a s 

P a t i e n c e can s e e , i s t h a t l e s b i a n s a r e p a t h e t i c and l o n e l y 

and u g l y : 'Winterboots and T r o t t y ' and ' s t u p i d o l d M a l l a r d 
84 

and D n n k w a t e r ' . She wants t o d i s t i n g u i s h between h e r l o v e 

and t h e i r p e t t y s t a f f - r o o m power s t r u g g l e s but she l a c k s any 

p o s i t i v e c o n t e x t f o r her f e e l i n g s . 

T h i s has been a problem f o r women e v e r s i n c e t h e 

' s e x u a l i z a t i o n of p r a c t i c a l l y a l l same-sex l o v e : t h i s 

pcovi.-ley a c o n t e x t , but one which s o c i e t y has s t i g m a t i z e d 

and d e s p i s e d . I am not s u g g e s t i n g t h a t P a t i e n c e i s a 

l e s b i a n who i s denying her t r u e f e e l i n g s by f o r c i n g h e r s e l f 

i n t o a h e t e r o s e x u a l r e l a t i o n s h i p . What I am p r o p o s i n g i s 
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t h a t because she knows t h e r e a re 'women l i k e t h a t ' b u t has 

no access t o any p o s i t i v e images o f th e s e women's l i v e s she 

assumes, f i r s t o f a l l , t h a t any s e x u a l c o n t a c t w i t h a nother 

g i r l must mean t h a t she i s p o t e n t i a l l y a 'woman l i k e t h a t ' 

and, s e c o n d l y , t h a t i f you are a 'woman l i k e t h a t ' you are 

n e c e s s a r i l y l o n e l y and p a t h e t i c , r e j e c t e d by s o c i e t y i n t h e 

b r u t a l way t h a t Laura i s banished by t h e school a u t h o r i t i e s . 

E l l i o t t ' s p o r t r a y a l o f t h i s dilemma, which c o n t i n u e s t o 

c o n f r o n t g i r l s and women t o d a y , i s t h e most s e n s i t i v e and 

r e v e a l i n g account o f such a f r i e n d s h i p t h a t I have 
8 5 

encountered w i t h i n B r i t i s h f i c t i o n . The f a c t t h a t i t ' s t o ps 

s h o r t o f p r e s e n t i n g an e n t i r e l y p o s i t i v e p i c t u r e o f a se x u a l 

r e l a t i o n s h i p between a d o l e s c e n t g i r l s i s w h o l l y c o n s i s t e n t 

w i t h t h e a t t i t u d e s o f t h e p e r i o d i n which i t i s s e t as w e l l 

as w i t h t h e more open-minded b u t e s s e n t i a l l y p r o b l e m a t i c 

d i s c o u r s e o f t h e 1980s. 

Pat O'Connor, i n F r i e n d s h i p s Between Women, A C r i t i c a l 

Review, d i s c u s s e s t h e s o c i a l c o n s t r u c t o f l e s b i a n i s m as 'a 

d i s t i n c t s e x u a l i d e n t i t y , i n d i c a t i n g a p a r t i c u l a r t y p e o f 

p e r s o n ' ^ 6 (a 'woman l i k e t h a t ' ) and suggests t h a t : * * 7 

Since t h e i d e n t i t y o f l e s b i a n i s a s t i g m a t i z e d 
one, t h e f e a r o f be i n g l a b e l l e d i n t h i s way a c t s 
as an i m p o r t a n t c o n t r o l on women's r e l a t i o n s h i p s 
w i t h each o t h e r - and i n p a r t i c u l a r on t h e i r 
p h y s i c a l d e m o n s t r a t i o n s o f a f f e c t i o n . 

I f t h i s i s a v a l i d assessment of s o c i a l a t t i t u d e s i n t h e 

1990s and I t h i n k we must a c c e p t , however s a d l y , t h a t i t i s 

- 244 -



- th e n how much more t r u e i t was f o r E l l i o t t ' s c h a r a c t e r s 

i n t h e B r i t a i n o f f i f t y years ago. The f a c t t h a t E l l i o t t , 

w r i t i n g i n t h e 1980s, has not endowed her c h a r a c t e r s w i t h a 

s o p h i s t i c a t e d 1980s s e x u a l awareness and c o n f i d e n c e adds t o 

the c o n v i c t i o n o f t h e i r p o r t r a y a l , remembering t h a t what i s 

a p p r o p r i a t e here are t h e g e n e r a l a t t i t u d e s which a d o l e s c e n t s 

might have i n t e r n a l i s e d , r a t h e r t h a n academic or t h e o r e t i c a l 

ones. 

Of co u r s e , P a t i e n c e and Laura's f r i e n d s h i p , a l t h o u g h i t 

i s t h e p i v o t a l r e l a t i o n s h i p i n t h e n o v e l , i s n o t t h e o n l y 

model o f female f r i e n d s h i p o f f e r e d by E l l i o t t . P a t i e n c e ' s 

group o f f r i e n d s , 'the gang', share c i g a r e t t e s and 

c o n f i d e n c e s i n a v a r i e t y o f ' s e c r e t p l a c e s ' around t h e 

s c h o o l . P a t i e n c e r e c o g n i s e s t h e i m p o r t a n t r o l e t h i s gang 

has p l a y e d i n her adolescence, r e c o g n i s e s t o o t h e 
8 8 

impermanence o f t h e bond: 

The gang, t h o u g h t P a t i e n c e - we know each 
o t h e r b e t t e r than we know our f a m i l i e s , y e t 
i t w i l l change, i t w i l l end, t h a t w i l l be 
sad. 

R e l a t i o n s h i p s w i t h i n t h e gang f l u c t u a t e and develop as t h e 

g i r l s mature. T h i s d e v e l o p i n g o f r e l a t i o n s h i p s t o keep pace 

w i t h t h e changing needs o f g i r l s was a f r e q u e n t theme i n t h e 

school s t o r y t o o . The Ch a l e t School i n t h e 1950s i s 

dominated by t h e 'Gang' o f Mary-Lou and her f r i e n d s , b u t as 

the g i r l s grow up, t h e i r need f o r t h e c o r p o r a t e i d e n t i t y o f 
8 9 

t h i s group l e s s e n s : 
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The Gang c o u l d h a r d l y go on i n i t s p r e s e n t 
f o r m when a l l i t s members were so s c a t t e r e d 
now. 
'But t h a t , ' s a i d Miss A n n e r s l e y . . . ' w i l l be 
a l l t o t h e good. I t has served them w e l l w h i l e 
t h e y were c h i l d r e n . Now t h e y are growing up, 
I t h i n k t h e y w i l l f i n d t h e y have outgrown i t 
i t t o a g r e a t e x t e n t . 1 

S i m i l a r l y , as P a t i e n c e and her f r i e n d s grow up, t h e gang 

assumes l e s s i m portance. E a r l y i n t h e n o v e l , Barbara i s a 

dominant f i g u r e who i s l a r g e l y r e s p o n s i b l e f o r t h e e x c l u s i o n 

of Laura. Towards t h e end o f t h e i r schooldays, however, 

Barbara leads her own s p o r t y f o l l o w e r s and Laura i s l a r g e l y 

accepted by t h e o t h e r s , Nina, Rose and Posy. The masculine 

p r e s e n t a t i o n o f Barbara, and her s t r o n g i d e n t i f i c a t i o n w i t h 

t h e o v e r t l y l e s b i a n Miss M a l l a r d , suggest t h a t , i n her 

c r u e l t y t o Laura she i s a t t a c k i n g her own p o t e n t i a l 

l e s b i a n i s m , once again i n d i c a t i n g t h e p e r c e i v e d n e g a t i v i t y 

of l e s b i a n i s m as an i d e n t i t y . 

Nina and Rose are Pati e n c e ' s c l o s e s t f r i e n d s a p a r t from 

Laura. Rose Delane, I r i s h and C a t h o l i c , sweet and 

s e n t i m e n t a l , embodies a s o r t o f n a i v e innocence b u t has a 

s t r e n g t h which helps her s u p p o r t Laura when P a t i e n c e i s 

f r i g h t e n e d t o i d e n t i f y w i t h her. The i n h e r e n t goodness o f 
90 

Rose seems t o r e a s s u r e P a t i e n c e : 

Rose i s t h e sweetest, Rose w i l l change t h e 
l e a s t . I hope Rose never changes. 

Rose lo v e s f l o w e r s and poems and babies and her a r t l e s s 
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a p p l i c a t i o n o f C a t h o l i c d o c t r i n e t o some o f t h e complex 

moral problems encountered t h r o u g h o u t t h e n o v e l p r o v i d e s 

some o f E l l i o t t ' s humour, b u t t h i s i s g e n t l e , never b i t t e r , 

l i k e Rose h e r s e l f . 

Nina i s , s u p e r f i c i a l l y , a t y p e : t h e ' f a s t ' g i r l , 

i n t e r e s t e d i n c l o t h e s and f i l m s t a r s , who i s t h e f i r s t t o 

s p o r t b r e a s t s and b o y f r i e n d s . But Nina has a s o p h i s t i c a t i o n 

which i s more tha n s k i n deep, a l l o w i n g her t o u n d erstand 
91 

something o f P a t i e n c e ' s complex r e a c t i o n s t o Laura. W i t h 

t h e success o f t h e s c h o o l s ' p r o d u c t i o n o f 'The ' Three 

S i s t e r s ' b e h i n d them, Nina, Laura and P a t i e n c e become f o r a 

w h i l e a ' t r i u m v i r a t e ' ( a f r i e n d s h i p g r o u p i n g much l o v e d by 

E l i n o r M. Brent-Dyer, who c r e a t e d s e v e r a l n o t a b l e 

t r i u m v i r a t e s i n t h e 'Chalet School" s e r i e s ) admired by 

those o f t h e l i t t l e g i r l s who do n o t f o l l o w Barbara. The 

j u n i o r s c h o o l ' s d i v i s i o n i n t o a e s t h e t e s and h e a r t i e s i s i n 

school s t o r y t r a d i t i o n , b u t t h e v i o l e n c e of t h e ensuing 

drama, t h e i m p a l i n g o f a c h i l d on t h e r a i l i n g s , i s n o t . 

S ecret Places, l i k e Lambert's No T a l k i n g A f t e r L i g h t s 

i s a school n o v e l which i s d a r k e r and more d i s t u r b i n g than 

a n y t h i n g w i t h i n t h e g i r l s ' s c h o o l s t o r y genre. Her w o r l d , 

w i t h i t s wartime c o n t e x t , c o n t a i n s v i o l e n c e and t h e t h r e a t 

o f v i o l e n c e , which i s m i r r o r e d by t h e r e l a t i o n s h i p s between 

her c h a r a c t e r s ( 'As an e s t a b l i s h m e n t f o r g i r l s t h e s c h o o l 
9 2 

was n a t u r a l l y a v i o l e n t i n s t i t u t i o n ' ) . L i k e Lambert she 
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e x p l o i t s t h e idea o f a d u l t s b e i n g p r i s o n e r s , symbolised 

t h r o u g h o u t t h e n o v e l by t h e presence o f t h e p r i s o n camp. 

Madness, b e t r a y a l , i n c e s t , s u i c i d e and a b o r t i o n a t t e m p t s are 

i m p o r t a n t elements o f t h e n o v e l , b u t , u n l i k e Lambert's 

n o v e l , . S e c r e t Places p r e s e n t s a view o f f r i e n d s h i p w h i c h , 

w h i l e i t i n c l u d e s t h r e a t and b e t r a y a l , a l s o i n c l u d e s beauty, 

l o y a l t y and sweetness. E l l i o t t ' s t o u c h i s more d e l i c a t e t h a n 

Lambert's and her v i s i o n more a m b i v a l e n t . C e r t a i n l y , t h e 

peace a t t h e end i s undercut by our knowledge o f Hi r o s h i m a , 

but we t a k e from t h e n o v e l n o t j u s t t h e sadness o f 

Pat i e n c e ' s i n a b i l i t y t o h e l p her f r i e n d , t h e v i c t i m i s a t i o n 

o f Laura, c a l l o u s l y s a n c t i o n e d by t h e a u t h o r i t i e s who s h o u l d 

p r o t e c t h er; we t a k e a l s o t h e memory o f t h e 's e c r e t p l a c e s ' 

of t h e g i r l s ' f r i e n d s h i p s . 
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CHAPTER FIVE 

The c o l l e g e f r i e n d s h i p (1920s)s Rosamond Lehmann's Dusty 

Answer 

An e n d u r i n g focus o f i n t e r e s t i n t h e novel i s t h e l a r g e 

f a m i l y , w i t h a l l i t s scope f o r complex r e l a t i o n s h i p s and 

s e l f - s u f f i c i e n c y . I n t h e days b e f o r e g i r l s went t o s c h o o l 

o u t s i d e t h e home, t h e f a m i l y was one o f t h e few a c c e p t a b l e 

environments f o r f i c t i o n a l e x p l o r a t i o n s o f g i r l s ' i n t e r e s t s . 

C h a r l o t t e M. Yonge's f a m i l y s t o r i e s , though L a r g e l y 

f o r g o t t e n now, were among t h e most p o p u l a r o f V i c t o r i a n 

f i c t i o n f o r g i r l s and some n o t a b l e w r i t e r s f o r g i r l s i n t h e 

t w e n t i e t h c e n t u r y acknowledge t h e i r debt t o Yonge's l a r g e 

f a m i l i e s i n t h e unusual f e c u n d i t y o f t h e i r a d u l t h e r o i n e s 

(Jo o f t h e C h a l e t School grows up t o produce e l e v e n 

c h i l d r e n ; Abbey g i r l Jen has n i n e ) . There are e i g h t Marlow 

c h i l d r e n i n what Marcus Crouch m a i n t a i n s i s t h e 'best o f 

f i c t i o n a l families'"'' and A n t o n i a F o r e s t , t h e i r c r e a t o r , was 

l i k e J u d i t h E a r l e , h e r o i n e o f Rosamond Lehmann's Dusty 

Answer, an o n l y c h i l d f a s c i n a t e d by a l a r g e n e i g h b o u r i n g 

f a m i l y . 

Of course, one o f l i t e r a t u r e ' s most p o p u l a r f a m i l i e s 

must be t h e March s i s t e r s , f o u r ' l i t t l e women* growing up i n 

an impoverished b u t l o v i n g f a m i l y i n C i v i l War New England, 
2 

w i s t f u l l y observed by t h e r i c h b u t l o n e l y boy nex t door: 
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' I c a n ' t h e l p l o o k i n g over a t your house, you 
always seem t o be h a v i n g such good t i m e s . . . i t ' s 
l i k e l o o k i n g a t a p i c t u r e t o see t h e f i r e , and 
you a l l round t h e t a b l e w i t h your m o t h e r . . . I 
c a n ' t h e l p w a t c h i n g i t . ' 

I n Rosamond Lehmann's f i r s t n o v e l , Dusty Answer ( 1 9 2 7 ) , 

d e s c r i b e d by A l f r e d Noyes as 'the most s t r i k i n g f i r s t n o v e l 
3 

of t h i s g e n e r a t i o n 1 , J u d i t h E a r l e , a s o l i t a r y , dreamy 

c h i l d , i s s i m i l a r l y a t t r a c t e d t o t h e f a m i l y o f f i v e c o u s i n s 

who come and go t o t h e i r grandmother's house nex t door t o 

her. L i k e t h e Marches, t h e Fyfes seem t o be s e l f - s u s t a i n i n g : 

J u d i t h sees them as a u n i t i n t o which she knows she can 
4 

never be f u l l y i n t e g r a t e d ('But t h e y were a l l a l i k e ! ' ) The 

Marches welcome l o n e l y L a u r i e i n t o t h e i r home and f a m i l y , 

but t h e F y f e s ' acceptance o f J u d i t h i s o n l y p a r t i a l ; even as 

a c h i l d , a l t h o u g h they p l a y t o g e t h e r , she i s always an 

o u t s i d e r : 
Once J u d i t h heard them w h i s p e r : 'Let's a l l r u n 
away from Judy ' - and t h e y a l l d i d . 

L i k e L a u r i e , J u d i t h f a l l s i n l o v e w i t h s e v e r a l o f her 

neighbours i n t u r n a t d i f f e r e n t stages o f her c h i l d h o o d , 

adolescence and young a d u l t h o o d , and these r e l a t i o n s h i p s and 

th e f a n t a s i e s which J u d i t h weaves around them have been t h e 

focus of much c r i t i c a l d i s c u s s i o n o f t h e n o v e l . 

S u r p r i s i n g l y , her f r i e n d s h i p w i t h f e l l o w Cambridge 

s t u d e n t J e n n i f e r B a i r d has e x c i t e d somewhat l e s s i n t e r e s t . 

C e r t a i n l y , t h i s f r i e n d s h i p must be seen i n the c o n t e x t o f 

- 250 -



J u d i t h ' s r e l a t i o n s h i p w i t h t h e F y f e s , and i t does r e p e a t 

aspects o f t h a t r e l a t i o n s h i p , b u t d e s p i t e t h e f a c t t h a t 

J e n n i f e r , l i k e t h e F y f e s , i s a r o m a n t i c and u l t i m a t e l y 

e l u s i v e f i g u r e t o J u d i t h , t h e i r s i s a much more r e c i p r o c a l 

r e l a t i o n s h i p t h a n any e n t e r e d i n t o w i t h t h e c o u s i n s . For 

most o f J u d i t h ' s t h r e e year c o l l e g e course, J e n n i f e r 

consumes her e n e r g i e s and passions t o t h e v i r t u a l e x c l u s i o n 

o f anyone e l s e . The Fyfe c o u s i n s come and go i n J u d i t h ' s 

l i f e and t h e y do appear i n t e r m i t t e n t l y w h i l e she i s a t 

c o l l e g e , b u t J e n n i f e r , f o r t h e f i r s t c ouple o f y e a r s , i s a 

c o n s t a n t : 

Always J e n n i f e r . I t was i m p o s s i b l e t o d r i n k up 
enough o f her; and a day w i t h o u t her was a day 
w i t h t h e l i g h t gone. 

When J u d i t h , a f t e r b e i n g educated a t home u n t i l t h e age 

of e i g h t e e n (as was Lehmann h e r s e l f ) , a r r i v e s a t her 

Cambridge c o l l e g e , she i s d i s o r i e n t a t e d , apprehensive and 

d i s i l l u s i o n e d . For t h e f i r s t t i m e i n her l i f e she has t o 

l i v e w i t h many o t h e r people, i n s u r r o u n d i n g s which, a f t e r 

t h e r u r a l i d y l l o f her b e a u t i f u l r i v e r s i d e home, appear u g l y 

and u t i l i t a r i a n . 'But I c a n ' t l i v e i n u g l i n e s s ! ' i s her 
7 

h o r r i f i e d r e a c t i o n t o her c o l l e g e room. V e n t u r i n g i n t o t h e 

d i n i n g room on her f i r s t e vening she f e e l s , n a t u r a l l y , l o s t 

and t e r r i f i e d , t h e 'immense y e l l i n g ' o f t h e g i r l s ' 
c o n v e r s a t i o n r e a c h i n g her unaccustomed ears as ' p l e a s a n t 
. . 9 
i d i o c y ' . There i s no sense t h a t she can ever be i n t e g r a t e d 

i n t o t h i s clamorous community, e s p e c i a l l y as she commits t h e 
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faux pas o f s i t t i n g a t a second year t a b l e . That she i s 

somehow d i f f e r e n t from these g i r l s i s an understandable way 

f o r J u d i t h t o f e e l - i t i s t h e normal response o f a 

s e n s i t i v e person f i n d i n g h e r s e l f i n such a s i t u a t i o n . Her 

a p p a r e n t l y d i s m i s s i v e a t t i t u d e towards t h e o t h e r g i r l s -

'commonplace female c r e a t u r e s i n t h e mass. How b o r i n g i t 

wasl'"'"^ i s l a r g e l y a defence: she a t t a c k s them because she 

i s a t a l o s s . She f e a r s b e i n g i g n o r e d but she a l s o f e a r s 

becoming ' d u l l ' l i k e t h e r e s t o f t h e 'herd'. When her 

t h o u g h t s f l y t o M a r i e l l a F y f e , t h e o n l y o t h e r g i r l she has 

known ( ' I f you c o u l d see M a r i e l l a ' s c l e a r t h o r o u g h - b r e d f a c e 

among them, - would t h a t t o o g e t merged?'1"'" i t i s f o r her 

own i d e n t i t y t h a t she r e a l l y f e a r s . 

I n t h e m i d s t o f J u d i t h ' s d i s c o m f i t u r e , her f i r s t 

g l i m p s e o f J e n n i f e r e x c i t e s and d e l i g h t s her. Seen a t a 

d i s t a n c e across t h e h a l l , J e n n i f e r i s b r i g h t , warm and 

v i v i d , n o t i c e a b l e i n t h e crowd because o f her sunny 
12 

' f i e r c e l y a l i v e ' golden h a i r , t h e f i r s t t h i n g of beauty 
J u d i t h has seen s i n c e her a r r i v a l i n Cambridge. Best o f a l l , 

13 
J u d i t h ' s i n t e r e s t i n J e n n i f e r i s c l e a r l y r e c i p r o c a t e d : 

I t seemed t o l o o k a t J u d i t h w i t h sudden eager 
a t t e n t i o n and t h e n t o s m i l e . The eyes were meet­
i n g her own, i n q u i r i n g d e e p l y . 

This g i v e s J u d i t h sudden 'courage t o e a t her p u d d i n g ' 1 4 , 

t h e j u x t a p o s i t i o n o f t h e d a z z l i n g and t h e domestic h i n t i n g 

a l r e a d y a t two i m p o r t a n t aspects o f t h e female w o r l d J u d i t h 
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i s now t o encounter f o r t h e f i r s t t i m e . When J u d i t h leaves 

the d i n i n g h a l l she i s s t i l l homesick and f r i e n d l e s s i n a 

c o n f u s i n g environment, b u t a t l e a s t t h e r e i s now a h i n t o f 

d e l i v e r a n c e . T h i s episode, J u d i t h ' s f i r s t d i n n e r a t c o l l e g e , 

i s f a m i l i a r t o reade r s o f g i r l s ' s c h o o l s t o r i e s : i t i s 

f a i r l y s t a n d a r d f o r t h e shy h e r o i n e t o have t o undergo j u s t 

such a t r i a l on her f i r s t evening a t ' s c h o o l . ^ 

P a t t y f o l l o w e d , r a t h e r nervous...The r e f e c t o r y 
was almost f u l l ... She was between two g i r l s 
r a t h e r o l d e r t h a n h e r s e l f , n e i t h e r o f whom spoke 
t o h e r . . . P a t t y a t e her s u p p e r . . . i n s i l e n c e , 
f e e l i n g e x c e e d i n g l y shy... she was y e t an a b s o l u t e 
o u t s i d e r t o everyone e l s e . . . 

J u d i t h ' s d i s o r i e n t a t i o n may be more s t y l i s h l y conveyed, b u t 

her f e e l i n g s c l o s e l y resemble Angela B r a z i l ' s P a t t y ' s . 

Before meeting J e n n i f e r , J u d i t h must undergo two more 

t r i a l s . F i r s t o f a l l , wandering a l o n g t h e c o r r i d o r o u t s i d e 

her room she hears a crowd o f g i r l s d i s c u s s i n g her i n 

un f a v o u r a b l e terms. T h i s tendency f o r t h e s e n s i t i v e h e r o i n e 

u n w i t t i n g l y t o g i v e t h e wrong i m p r e s s i o n i s by no means 

unusual i n t h e g i r l s ' s c h o o l s t o r y , and we can understand 

how J u d i t h has g i v e n these g i r l s t h e s u s p i c i o n t h a t she i s 
16 

'haughty' and s u p e r i o r ' Someone i s s e n s i t i v e enough t o 

suggest t h a t J u d i t h might be shy; and a v o i c e which J u d i t h 

f e e l s sure must be J e n n i f e r ' s d e c l a r e s : '"She's t h e most 

b e a u t i f u l person I ever saw. I adore her."*"''^ The read e r 

takes h e a r t , as does J u d i t h , from J e n n i f e r ' s championing o f 

her, and t h e extravagance o f J e n n i f e r ' s p r a i s e g i v e s us an 
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i d e a o f J e n n i f e r ' s p e r s o n a l i t y and o f t h e p a s i o n a t e n a t u r e 

o f t h e f r i e n d s h i p she w i l l o f f e r J u d i t h . 

B efore t h i s f r i e n d s h i p can be f o r g e d , however, J u d i t h 

has her f i r s t encounter w i t h a g i r l who i s as u n a p p e a l i n g as 

J e n n i f e r i s i r r e s i s t i b l e - Mabel F u l l e r . E arnest, r e p u l s i v e , 

p r o b i n g , Mabel seems determined t o a t t a c h h e r s e l f t o J u d i t h 

because t h e l a t t e r , u n l i k e h e r s e l f , i s a t t r a c t i v e and 

c l e v e r . I n her p i n k f l a n n e l d r e s s i n g gown, w i t h her cocoa 

and her doughnuts, her greasy s k i n and u g l y china ornaments, 

Mabel i s g r o t e s q u e and t h e f r i e n d s h i p she o f f e r s J.udith 
18 

i n s p i r e s no d e l i g h t whatsoever: 

'We must s t i c k t o g e t h e r t i l l we've got our 
b e a r i n g s . . . Do come t o my room and work whenever 
you l i k e . . . I'm a v e r y hard worker m y s e l f . I 
shan't mix much w i t h t h e o t h e r s t u d e n t s ... We 
must go t o l e c t u r e s t o g e t h e r a t f i r s t - keep 
each o t h e r company. 1 

Mabel may seem merely p a t h e t i c and she i s c e r t a i n l y t o be 

p i t i e d , b u t as J u d i t h q u i c k l y senses, she i s f a r from 

harmless: she wants t o prey on J u d i t h , t o p i c k her b r a i n s , 
19 

t o devour her beauty l i k e a d i r t y o l d man: 

Her eyes yearned a t J u d i t h . . . They had i n them a 
s o r t o f a v i d g l i n t - almost l i k e t h e eyes o f o l d 
men i n r a i l w a y c a r r i a g e s . 

J u d i t h ' s d e s p a i r a t t h e p r o s p e c t o f 'black Mabel-haunted 
2 0 

days and n i g h t s ' i s c o m i c a l l y exaggerated, but i t i s 
t r a g i c t o o , and u n d e r l i n e s her v u l n e r a b i l i t y i n t h i s 

21 
community o f s t r a n g e r s : 
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No hope. No escape. Three years o f Mabel 
s e t t l i n g down l i k e a n i g h t m a r e - b a t , b l o t t i n g o u t 
t h e l i g h t . Nobody b u t Mabel was g o i n g t o speak 
t o you f o r t h r e e y e a r s . 

Again, t h i s d e s p a i r a t h a v i n g a t t r a c t e d an u n d e s i r a b l e s o r t 

o f f r i e n d and b e i n g t o o k i n d , o r t o o shy, t o d i s c a r d t h e i r 

a t t e n t i o n s , i s a common theme i n t h e g i r l s ' s c h ool s t o r y , 

where i t i s o f t e n h arder t o r i d o n e s e l f o f an unwanted 

f r i e n d t h a n t o g a i n f o r o n e s e l f t h e d e s i r e d f r i e n d . 

T h a n k f u l l y , J u d i t h ' s f e a r s prove unfounded as t h e 

meeting w i t h J e n n i f e r f i n a l l y t a k es p l a c e . C r y i n g i n her 

room, J u d i t h i s t h i n k i n g o f how d i f f e r e n t t h i s w o r l d i s from 

t h e Cambridge which her r e c e n t l y dead f a t h e r had known and 

l o v e d , when J e n n i f e r a r r i v e s . I f Mabel f i l l e d J u d i t h w i t h 

u n d e r s t a n d a b l e dread, t h e s i g h t o f J e n n i f e r a t her door 
2 2 

f i l l s her w i t h ' u n c o n t r o l l a b l e r a p t u r e ' . T h e i r meeting i s 
l i k e t h a t between two l o v e r s : 'They gazed a t each o t h e r , 

23 
b l u s h i n g and r a d i a n t ' , and t h i s l o v e r - l i k e response t o 

each o t h e r w i l l c h a r a c t e r i s e t h e whole o f t h e i r subsequent 

f r i e n d s h i p and estrangement. L i k e Mabel, J e n n i f e r keeps up a 

b r i s k monologue on t h i s f i r s t meeting w i t h J u d i t h ('She 
t a l k e d on so r a p i d l y t h a t her words r a n i n t o each o t h e r and 

24 
got b l u r r e d . ' ) Her b r i g h t c h a t t e r , u n l i k e Mabel's 

d e p r e s s i n g , e a r n e s t a t t e m p t s , i s , l i k e J e n n i f e r h e r s e l f , 

amusing and i r r e s i s t i b l e , and J e n n i f e r i s w e l l aware o f t h e 

e f f e c t she i s c r e a t i n g . She may appear d e l i g h t f u l l y n a t u r a l 

and spontaneous but she i s p l a y i n g f o r e f f e c t , t o an 
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a d m i r i n g audience: 

' I ' l l t e l l you another t h i n g . I b e l i e v e she's 
[Mabel] g o t s e x - r e p r e s s i o n . ' She s t a r e d impress 
- i v e l y a t J u d i t h ; t h e n broke i n t o l o u d 
w h i s t l i n g . 'Have you g o t a c i g a r e t t e ? Never 
mind...I've j u s t l e a r n t t o blow smokerings. 
I ' l l t e a c h you.' More w h i s t l i n g . . . 

She f l u n g her head back on i t s round w h i t e 
t h r o a t and took a deep s i g h i n g b r e a t h . '0 
c o l o u r s I ... I c o u l d e a t them. I'm a w f u l l y 
sensuous - I l o o k i t , d on't I ? Or do I mean 
sensual? I always g e t them muddled; b u t I know 
i t ' s u n l a d y l i k e t o be one o f them.' 

J u d i t h i s u n d e r s t a n d a b l y enchanted by t h i s g i r l who o f f e r s 

her t h e p r o s p e c t o f a v e r y d i f f e r e n t and more i n s p i r i n g 

c o l l e g e l i f e t h a n t h e e i g h t hours' work a day and cocoa 
2 6 

o f f e r e d by Mabel: 

'Oh, t h e r e ' s l o t s o f t h i n g s t o l o o k f o r w a r d t o , ' 
s a i d J e n n i f e r , t u r n i n g round and s m i l i n g f u l l a t 
J u d i t h . T h e i r eyes s p a r k l e d and f l a s h e d : sympathy 
f l o w e d l i k e an e l e c t r i c c u r r e n t between them. 

So begins J u d i t h ' s f i r s t r e a l e x p e r i e n c e o f female 

f r i e n d s h i p and her l i f e a t c o l l e g e , which soon becomes 'a 
27 

p l e a s a n t h a b i t ' . W i k t o r i a Dorosz i n S u b j e c t i v e V i s i o n and 

Human R e l a t i o n s h i p s i n t h e Novels o f Rosamond Lehmann 

suggests t h a t J e n n i f e r 'takes t h e p l a c e o f t h e c o u s i n s , whom 
2 8 

J u d i t h sees o n l y s p o r a d i c a l l y now' . I n t h e sense t h a t 

J e n n i f e r becomes t h e focus o f J u d i t h ' s e m o t i o n a l l i f e , and 

t h a t she i s f o r J u d i t h a r o m a n t i c f i g u r e , t h i s i s t r u e . 

However, J u d i t h has always seen t h e cousins o n l y 

' s p o r a d i c a l l y ' and t h e f r i e n d s h i p w i t h J e n n i f e r , d e s p i t e i t s 

i n h e r e n t f r a g i l i t y , which I s h a l l l o o k a t i n due course, i s - 256 -



v e r y much more s o l i d and i n t e n s e t h a n t h e r e l a t i o n s h i p s w i t h 

t h e Fyfe c o u s i n s . More i n t e n s e because i t has a s i n g l e , 

r a t h e r t h a n s e v e r a l o b j e c t s , and more s o l i d because, whereas 

J u d i t h remains i n doubt as t o t h e f e e l i n g s o f t h e Fyfes 

towards her, J e n n i f e r makes her a d o r a t i o n o f J u d i t h c l e a r t o 

everyone. I t was common u n t i l r e c e n t l y f o r c r i t i c i s m o f 

Dusty Answer t o focus m a i n l y o r even e x c l u s i v e l y on t h e 

r e l a t i o n s h i p w i t h t h e Fyfe c o u s i n s , J e n n i f e r r e c e i v i n g 

c o m p a r a t i v e l y l i t t l e a t t e n t i o n . Dorosz, d e s p i t e t h e f a c t 

t h a t J u d i t h ' s t i m e a t c o l l e g e t a k e s up t h r e e years o f her 

l i f e and about a t h i r d o f t h e book, a s s e r t s t h a t : ' I n Dusty 

Answer t h e s u b j e c t o f t h e s t o r y i s t h e e m o t i o n a l i n v o l v e m e n t 
29 

o f J u d i t h w i t h t h e f i v e Fyfe c o u s i n s ' . G i l l i a n T i n d a l l , i n 

her 1985 s t u d y , Rosamond Lehmann: An A p p r e c i a t i o n 

t r i v i a l i s e s t h e r e l a t i o n s h i p r a t h e r , d i s m i s s i n g i t and 

J e n n i f e r ' s more o v e r t l y l e s b i a n a ttachment t o G e r a l d i n e as 

examples o f t h e ' s c h o o l g i r l c r u s h ' ^ . A more r e c e n t s t u d y , 

Judy Simons' Rosamond Lehmann, shows more awareness o f t h e 

n a t u r e and s i g n i f i c a n c e o f J u d i t h ' s 'passionate i n v o l v e m e n t 
31 

... w i t h J e n n i f e r ' . 

G a b r i e l e G r i f f i n , i n Heavenly Love? Lesbian Images i n 

T w e n t i e t h Century Women's W r i t i n g , does focus on J e n n i f e r 
32 

and J u d i t h ' s r e l a t i o n s h i p , s u g g e s t i n g t h a t : 

I t i s made c l e a r t h a t [ J u d i t h ' s ] f r i e n d s h i p w i t h 
J e n n i f e r i s undermined by t h e absence o f a se x u a l 
component w i t h i n i t and t h e i r dyad i s broken up 
by J e n n i f e r meeting an o l d e r l e s b i a n , G e r a l d i n e , 
w i t h whom she has a sex u a l r e l a t i o n s h i p . 
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I would not agree t h a t t h e t h e absence o f a s e xual component 

i s what undermines t h e r e l a t i o n s h i p : t h e t e x t would seem t o 

suggest o t h e r p o s s i b i l i t i e s , as I s h a l l o u t l i n e . J e n n i f e r ' s 

c o n f u s i o n about her s e x u a l i t y and t h e c l e a r e q u a t i o n , 

t h r o u g h o u t t h e n o v e l , o f h o m o s e x u a l i t y w i t h c o r r u p t i o n a r e 

c l e a r l y r e l e v a n t t o any such d i s c u s s i o n . 

T h i s c o m p arative n e g l e c t o f J u d i t h ' s f r i e n d s h i p w i t h 

J e n n i f e r , which i s f o r me t h e most v i v i d l y conveyed o f a l l 

t h e passions i n t h e n o v e l , seems t o i n d i c a t e a more 

g e n e r a l l y d i s m i s s i v e a t t i t u d e towards female f r i e n d s h i p s : i n 

a novel l i k e Dusty Answer, where t h e r e i s no s h o r t a g e o f 

h e t e r o s e x u a l (and t h e r e f o r e somehow ' r e a l ' ) p a s s i o n , c r i t i c s 

seem t o f e e l t h e i r n e g l e c t o f a 'mere' female f r i e n d s h i p i s 

v i n d i c a t e d . Another s t r a t e g y i s t o approach t h e c e n t r a l 

female f r i e n d s h i p heavy-handedly, imposing i n a p p r o p r i a t e 

'modern' i n s i g h t s onto t h e t e x t and f a i l i n g t o acknowledge 

what i s a c t u a l l y p r e s e n t . As we have seen, s i m i l a r 

approaches have u n t i l r e c e n t l y dominated c r i t i c a l responses 

t o t h e g i r l s ' s c h o o l s t o r y , r e i n f o r c i n g , I would suggest, 

t h e r e l a t i o n s h i p between such t e x t s . 

J u d i t h ' s i s o l a t i o n i s t e m p o r a r i l y assuaged by her 

f r i e n d s h i p w i t h J e n n i f e r , b u t t h e e x c l u s i v e n a t u r e o f t h e 

r e l a t i o n s h i p a l s o serves t o c u t her o f f even more from her 

c o n temporaries a t t h e c o l l e g e . A l t h o u g h J e n n i f e r and J u d i t h 
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' g r a d u a l l y ... drew around them an o u t e r c i r c l e o f about 

h a l f a dozen' and a l t h o u g h o u t o f a sense o f d u t y J u d i t h 

t r i e s t o be k i n d t o t h e des p i s e d Mabel, these r e l a t i o n s h i p s 

r e c e i v e o n l y c u r s o r y a t t e n t i o n and mean v e r y l i t t l e compared 

t o t h e a l l - c o n s u m i n g p a s s i o n f o r J e n n i f e r . We have seen how 

Nanda Grey was not o n l y d i s c o u r a g e d from, b u t a c t u a l l y 

f o r b i d d e n t o , form ' e x c l u s i v e ' f r i e n d s h i p s a t her convent 

s c h o o l , and E l i n o r M. Brent-Dyer, i n her pop u l a r 'Chalet 

School' s e r i e s , a l s o warned a g a i n s t t h e t o o j e a l o u s , one t o 

one f r i e n d s h i p . Angela B r a z i l , on t h e o t h e r hand, 

s p e c i a l i s e d i n j u s t such f e v e r i s h passions as t h a t between 
34 

J u d i t h and J e n n i f e r : 

I t was so sweet t o be t h e v e r y c e n t r e o f Mabel's 
a d o r a t i o n , t o be p l a c e d on a p i n n a c l e , and l o v e d 
w i t h such a r a p t u r o u s d e v o t i o n . 

T h i s i s j u s t t h e s o r t o f e x t r a v a g a n t f r i e n d s h i p from which 

t h e C h a l e t School g i r l s , t h e e a r l i e s t o f whom were e x a c t l y 

contemporaneous w i t h J e n n i f e r and J u d i t h , were d i s c o u r a g e d , 

as we have seen. Jo B e t t a n y , i n The P r i n c e s s of t h e Ch a l e t 

School ( p u b l i s h e d i n t h e same year as Dusty Answer) i s 

r e l i e v e d t h a t s e n t i m e n t a l Simone 'no l o n g e r i n s i s t e d t h a t 
35 

they two sho u l d be a l l i n a l l t o each o t h e r . ' 

J e n n i f e r and J u d i t h , however, f o r t h e f i r s t year or so 

a t any r a t e , a re ' a l l i n a l l t o each o t h e r ' . J e n n i f e r ' s l o v e 

f o r her f r i e n d i s j e a l o u s ('"You mustn't l o v e anybody ... I 

should want t o k i l l him. I sho u l d be j e a l o u s ... I l o v e 
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you."') , s o l i c i t o u s and p r o f o u n d l y a n x i o u s . She b o t h 

craves and f e a r s J u d i t h ' s growing dependence on h e r , and 

J u d i t h i s a c u t e l y aware o f t h i s a n x i e t y . D e s p i t e J e n n i f e r ' s 

b r i g h t p e r s o n a l i t y and p o p u l a r i t y ('everyone f e l l madly i n 
37 

l o v e w i t h her' ) , J u d i t h f e e l s t h a t she h e r s e l f , q u i e t as 
3 8 

she i s , i s u l t i m a t e l y t h e s t r o n g e r o f t h e two: 

J e n n i f e r had t h e s t r e n g t h o f day, and you t h e 
s t r e n g t h o f n i g h t . By day, your l i t t l e glow was 
merged i n her r a d i a n c e ; b u t t h e n i g h t was s t r o n g e r 
and overcame her. You were s t r o n g e r t h a n J e n n i f e r 
i n s p i t e o f t h e b u r n i n g l i f e i n her. 

Even i n these e a r l y stages o f t h e f r i e n d s h i p J u d i t h r e a l i s e s 

t h a t J e n n i f e r i s l i a b l e t o f l e e ( 'One day when you most 

needed h e r , she might r u n away o u t o f e a r s h o t , and never 
39 

come back. ' ) b u t t h i s i n s e c u r i t y , t h e i n a b i l i t y t o t a k e 

J e n n i f e r f o r g r a n t e d , seems t o e n r i c h t h e i r f r i e n d s h i p , 

adding t o i t s i n t e n s i t y and i t s p e c u l i a r l o v e - a f f a i r 

f r a g i l i t y . Besides, J u d i t h s t i l l r e g a r d s J e n n i f e r as a 

temporary f i x t u r e i n her l i f e . She t h i n k s o f Roddy and l o o k s 

f o r w a r d t o t h e n i g h t when he w i l l d e c l a r e h i s l o v e f o r h e r , 

and then d i s m i s s e s t h o u g h t s o f him because 'meanwhile t h e r e 

was J e n n i f e r t o be l o v e d w i t h a b i t t e r m a t e r n a l l o v e , 
40 

because she was a f r a i d . ' T h i s 'meanwhile' does n o t i n any 

way d i m i n i s h her l o v e f o r J e n n i f e r , f o r J u d i t h i s n o t merely 

passing t i m e w i t h her: she seems r a t h e r t o see t h e i r l o v e as 

an a p p r e n t i c e s h i p t o ' r e a l ' u n i o n w i t h a man (a v e r y common 

way, as we have seen, t o see i n t e n s e f e e l i n g between young, 

s e x u a l l y i n e x p e r i e n c e d women i n a homosocial environment) 
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j u s t as her t i m e a t Cambridge, a f t e r t h e unusual s e c l u s i o n 

o f her c h i l d h o o d , i s an a p p r e n t i c e s h i p t o f u l l i n t e g r a t i o n 

w i t h t h e o u t s i d e , a d u l t w o r l d . However, r e l a t i o n s h i p s are 

n o t so s i m p l e : Roddy i s an i n a p p r o p r i a t e o b j e c t o f J u d i t h ' s 

d e s i r e , f o r he seems t o p r e f e r men, and l o v i n g J e n n i f e r 

proves t o be f r a u g h t w i t h unimagined c o m p l i c a t i o n s . 

J u d i t h has n o t h i n g a g a i n s t which t o measure o r compare 

her f e e l i n g s f o r J e n n i f e r , a p a r t f r o m her one-sided l o v e f o r 

Roddy and her e a r l i e r i n f a t u a t i o n f o r C h a r l i e , who, i n 

a d d i t i o n t o d y i n g g l a m o r o u s l y young i n t h e war, shared 

something o f J e n n i f e r ' s s h i n i n g blonde beauty. She has never 

been i n t i m a t e w i t h M a r i e l l a and has never had t h e chance t o 

mix w i t h g i r l s i n an everyday way. ' "My mother and f a t h e r 

don't b e l i e v e i n g i r l s ' s c h o o l s , " ' she t e l l s M a r i e l l a s a d l y . 

'"But I do. I t ' s a w f u l l y d u l l by m y s e l f . " ' 4 1 Compare 

L a u r i e ' s admission t o Jo i n L i t t l e Women: ' " I t ' s d u l l as 
42 

tombs up here "' and t h e t h o u g h t s o f many f i c t i o n a l g i r l s 
4 3 

who have not mingled much w i t h o t h e r s : 

' I ought t o be a t s c h o o l l i k e o t h e r g i r l s ... 
I've no f r i e n d s o f my own age - n o t a s i n g l e one! 
I j u s t haven't had t h e chance t o make f r i e n d s . ' 

'Daddy! I t ' s so l o n e l y , a l l by m y s e l f ! I o n l y 
want t o do t h e t h i n g s o t h e r g i r l s do! Oh, daddy! 
I want t o go t o s c h o o l ! ' 

' I want t o go somewhere where t h e r e are ever so 
many g i r l s who w i l l p l a y w i t h me; I am so t i r e d 
o f b e i n g o n l y one!' 

J u d i t h does not o f course, w i s h f o r 'ever so many g i r l s ' , 
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b u t her y e a r n i n g f o r f r i e n d s h i p w i t h t h e Fyfes does i n d i c a t e 

t h a t she i s l o n e l y . Because o f her l o n g i s o l a t i o n J u d i t h i s 

l e s s l i k e l y t h a n J e n n i f e r , who has been t o sc h o o l and 

presumably e x p e r i e n c e d a range o f female f r i e n d s h i p s , t o be 

a f r a i d o f t h e s t r e n g t h o f t h e bond between them, t o f i n d i t 

i n any way e x c e s s i v e o r u n c o n v e n t i o n a l . She i s f r e e , i n her 
44 

n a i v e t y , t o l o v e and w o r s h i p her f r i e n d : 

' G l o r i o u s , g l o r i o u s pagan t h a t I ad o r e ! 1 

whispered t h e v o i c e i n J u d i t h t h a t c o u l d never 
speak o u t 

and t o immerse h e r s e l f i n t h e d e l i c i o u s warmth and 

s e n s u a l i t y o f J e n n i f e r ' s p e r s o n a l i t y . J e n n i f e r i s t h e f i r s t 

person i n J u d i t h ' s l i f e a c t u a l l y t o seek her o u t , t o seem t o 

need her. 

Thus, f o r t h e f i r s t year a t l e a s t , t h e i r l i f e i n 

c o l l e g e t o g e t h e r i s a r o m a n t i c i d y l l , a golden t i m e o f 

p o e t r y and p u n t i n g , c o n v e r s a t i o n , music and 'strange 
4 5 

beauty' . The sense o f impermanence o n l y adds t o i t s 
46 

charm: 
She roused h e r s e l f a t l a s t as J u d i t h bent t o 
k i s s her g o o d n i g h t . 

'Goodnight my - d a r l i n g - d a r l i n g - ' she s a i d . 
They s t a r e d a t each o t h e r w i t h t r a g i c f a c e s . I t 
was t o o much, t h i s happiness and beauty. 

The end o f t h e f i r s t y e a r . 

I n t h e l a t t e r p a r t o f t h e t w e n t i e t h c e n t u r y , 

f r i e n d s h i p s such as t h a t between J u d i t h and J e n n i f e r would 

undoubtedly be seen i n se x u a l terms - a passi n g a d o l e s c e n t 
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homosexual phase; t h e s u b s t i t u t i o n o f a female o b j e c t o f 

d e s i r e i n t h e absence o f male company, or s i m p l y as a 

l e s b i a n r e l a t i o n s h i p . I n t h e n i n e t e e n t h c e n t u r y i t would 

have e x c i t e d no such d e f i n i t i o n f o r t h e c o n v e n t i o n o f 

'romantic f r i e n d s h i p 1 between women and g i r l s was g e n e r a l l y 

acknowledged, and, women b e i n g p o p u l a r l y supposed t o have no 

a c t i v e s e x u a l d e s i r e s , a more o v e r t l y s e n t i m e n t a l and 

em o t i o n a l l o v e between women was accepted. When Lehmann 

wrote Dusty Answer t h e t w e n t i e t h c e n t u r y 'passion f o r 

c a t e g o r i s i n g l o v e ' , as L i l i a n Fadermann d e s c r i b e s i t i n 
47 

Surpassing t h e Love o f Men was a l r e a d y l o o k i n g askance a t 
48 

such attachments and l a b e l l i n g them as sexual and l e s b i a n : 

Love between women i n a p o s t - s e x o l o g i s t age has 
become e i t h e r sex between women o r non e x i s t e n t , 
d e s p i t e t h e f a c t t h a t i n many o f t h e l e s b i a n case 
h i s t o r i e s presented by t h e s e x o l o g i s t s ... t h e 
women had never had g e n i t a l c o n t a c t . . . Since t h e 
t w e n t i e t h c e n t u r y c a r r i e d f o r so l o n g t h e burden o f 
V i c t o r i a n a n t i s e x u a l i t y , l o v e between women, 
assumed t o be s e x u a l , was t h e r e f o r e shameful. 

Dusty Answer, a f t e r a l l , was p u b l i s h e d o n l y one year b e f o r e 

t h e t r i a l o f The Well o f L o n e l i n e s s . 

J e n n i f e r , f r a n k and f a i r l y s e x u a l l y e n l i g h t e n e d f o r a 

g i r l o f her g e n e r a t i o n and c l a s s , would p r o b a b l y have had a 

nodding acquaintance w i t h t h e p o p u l a r i s e d t h e o r i e s o f 

Havelock E l l i s and Freud ( her r e f e r e n c e t o Mabel's 'sex 

r e p r e s s i o n 1 suggests t h a t t h i s i s so) which would have 

c o n t r i b u t e d t o t h e a n x i e t y which she c e r t a i n l y f e e l s about 

her l o v e f o r J u d i t h . Much l a t e r , a f t e r her r e j e c t i o n o f 
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J u d i t h and a nervous breakdown, J e n n i f e r admits i n a l e t t e r 
49 

t h a t t h e s t r e n g t h o f her f e e l i n g s had d i s t u r b e d her: 

' I began t o a b s o l u t e l y a f r a i d o f my f e e l i n g s f o r 
you, t h e y were so e x t r e m e l y s t r o n g . I c o u l d n ' t 
u n d e rstand them.' 

I t i s c l o s e r t o t h e t r u t h , perhaps, t o say t h a t J e n n i f e r 

does h a l f understand her f e e l i n g s , o r r a t h e r t h a t she has 

i n t e r n a l i s e d and been r e p e l l e d by t h e t h e o r i e s o f male 

s e x o l o g i s t s on t h e s u b j e c t . J u d i t h , on t h e o t h e r hand, 

w h i l e she f e a r s l o s i n g J e n n i f e r , on whom she has become 

dependent, ('You c o u l d not do w i t h o u t J e n n i f e r n o w . , 

never seems t o w o r r y about t h e n a t u r e o f t h e i r l o v e . 

The g i r l s ' s c h ool s t o r y , o f c o u r s e , was e n j o y i n g i t s 

heyday i n t h e e a r l y years o f Lehmann's success. I n these 

s t o r i e s e m o t i o n a l f r i e n d s h i p between g i r l s was s t i l l 

a c c e p t a b l e t o a c e r t a i n e x t e n t . Indeed i t was t h e f o c a l 

p o i n t o f many o f these books, p a r t i c u l a r l y those o f Angela 

B r a z i l . As Mary Cadogan and P a t r i c i a C r a i g p o i n t o u t i n 

You're a B r i c k , Angela, 'The theme o f bosom f r i e n d s i s one 

which she used i n her books, over and over a g a i n . ' ^ . 

Cadogan and C r a i g s t o p s h o r t o f l a b e l l i n g these bosom 

f r i e n d s h i p s ' l e s b i a n ' , s u g g e s t i n g - a f a i r l y s t a n d a r d l a t e 

t w e n t i e t h - " - c e n t u r y response - t h a t t h e s e g i r l s are s i m p l y 
52 

r e a c t i n g a g a i n s t t h e i r a l l - f e m a l e environment: 

G i r l s were always f a l l i n g madly i n l o v e w i t h one 
a n other ... but ... Angela B r a z i l keeps a l l t h i s 
f i r m l y on a s e n t i m e n t a l p l a n e ; t h e r e i s no 
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s u g g e s t i o n o f t h e p h y s i c a l ... I n terms o f r e a l 
l i f e b e h a v i o u r , t h e g i r l s were a t an age when 
t h e y had t o f a l l i n l o v e w i t h someone; t o p i c k on 
members o f t h e i r own sex may have been j u s t a 
m a t t e r o f expediency. 

I n t h e i r 1978 study Women and C h i l d r e n F i r s t : t h e F i c t i o n 

Two World Wars, however, Cadogan and C r a i g r e f e r s i m p l y t o 

t h e ' u n d e r l y i n g h o m o s e x u a l i t y i n t h e m a j o r i t y o f h i g h l y -

charged s c h o o l f r i e n d s h i p s t h a t were c h r o n i c l e d . . . b e f o r e t h e 
53 

1930s. ' J 

Even w i t h i n t h e school s t o r y genre, however, t h e r e was 

a growing sense o f t h e danger or a t l e a s t t h e f o o l i s h n e s s o f 

i n t e n s e e m o t i o n a l f r i e n d s h i p s . I n D o r i t a F a i r l i e B r u c e 1 s 

p o p u l a r 'Dimsie' s e r i e s , Dimsie - t h e embodiment o f t h e 

p e r f e c t E n g l i s h s c h o o l g i r l - and her s c h o o l f r i e n d s form t h e 

' A n t i - S o p p i s t League' ' t o p r o t e s t a g a i n s t - a g a i n s t a l o t o f 
54 

s i l l y r o t ' . Rule I I I o f t h e League was: 'Every member must 

solemnly promise not t o k i s s anyone a t a l l d u r i n g t h e t e r m 

unless a b s o l u t e l y o b l i g e d t o . ' 5 5 C h a l e t School g i r l s are 

s i m i l a r l y s c o r n f u l o f ' s e n t i m e n t a l ' f r i e n d s h i p s , e x t o l l i n g 

i n s t e a d t h e v i r t u e s of u n e m o t i o n a l , ' h e a l t h y ' chumminess, as 

we have seen, f o r m i n g bond which are o f r e l a t i v e l y l i m i t e d 

i n t e n s i t y and c o m p l e x i t y , b u t amazing l o n g e v i t y . Both 

F a i r l i e Bruce and Brent Dyer would have frowned upon 

J e n n i f e r ' s i n t e n s e and p a s s i o n a t e l o v e f o r J u d i t h ( w h i c h 

a f t e r a l l does n o t s u r v i v e as a ' h e a l t h y ' f r i e n d s h i p would) 

but Angela B r a z i l would s u r e l y have r e c o g n i s e d and 

understood i t , as would E l s i e J. Oxenham, the o t h e r doyenne 
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o f t h e 1920s g i r l s ' s t o r y . 

Dusty Answer, of course, i s n o t a s t o r y f o r 

s c h o o l g i r l s , b u t a s e l f - c o n s c i o u s l y i n t e l l e c t u a l n o v e l , and 

i t may seem f a c i l e t o d i s c u s s i t i n t h e c o n t e x t of a genre 

o f t e n ( a l t h o u g h n o t always, as we have seen, f a i r l y ) 

d e spised f o r i t s a b s u r d i t y . But t h e c o l l e g e s e t t i n g o f P a r t 

I I I o f t h e n o v e l has u n d e n i a b l e a f f i n i t i e s w i t h t h e 

t r a d i t i o n a l s c h o o l s t o r y , i n j u s t t h e same way t h a t t h e 

o t h e r n o v e l s i n t h i s s t udy have. J u d i t h ' s p r e o c c u p a t i o n s a t 

Cambridge - her d i s o r i e n t a t i o n and d i s i l l u s i o n m e n t on 

a r r i v a l , her academic and p e r s o n a l development, her 

r e l a t i o n s h i p w i t h t h e community as a whole and w i t h one 

i n d i v i d u a l i n p a r t i c u l a r - are e s s e n t i a l l y t h e concerns o f 

any school s t o r y , a l b e i t g i v e n a more s o p h i s t i c a t e d 

e x p r e s s i o n . And these concerns are n o t i n themselves t r i v i a l 

b u t , i n t h e enclosed w o r l d o f s c h o o l or c o l l e g e , o f 

c o n s i d e r a b l e importance t o t h e i n d i v i d u a l s concerned. I t 

should a l s o be s t r e s s e d t h a t Dusty Answer, l i k e t h e school 

s t o r i e s mentioned above, was e x t r e m e l y p o p u l a r and w i d e l y 

read i n t h e l a t e 1920s. 

Many young women r e a d i n g Dusty Answer f o r t h e f i r s t 

t i m e i n the t w e n t i e s and t h i r t i e s must have graduated from 

Angela B r a z i l and her i l k , and t h e c o l l e g e s e t t i n g would 

have been f a m i l i a r t o them, as would t h e more o v e r t l y 

s e n t i m e n t a l aspects o f J e n n i f e r ' s f r i e n d s h i p w i t h J u d i t h : 5 6 
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J e n n i f e r l i f t i n g you i n her arms and c a r r y i n g 
you u p s t a i r s , because she s a i d you looked t i r e d 
and were such a baby and t o o l o v e l y anyway t o 
walk u p s t a i r s l i k e o t h e r p e o p l e . 

"Other people' i n t h i s s e c t i o n o f t h e n o v e l means t h e 

c o l l e g e community as a whole. J e n n i f e r and J u d i t h have a 

group o f about h a l f a dozen f r i e n d s who j o i n them i n t h e 

evenings t o smoke, eat and t a l k - an 'outer c i r c l e ' . J u d i t h 

i s u s u a l l y an o n l o o k e r (as she i s w i t h t h e F y f e s ) , her 

c o n t r i b u t i o n s t o these c o n v e r s a t i o n s about 'sex, p h i l o s o p h y , 

r e l i g i o n , s o c i o l o g y , people and p o l i t i c s ; t h e n people and 
57 

sex a g a i n ' s p o r a d i c . L a r g e l y u n i n v o l v e d , J u d i t h ' s 

awareness i s so heightened t h a t she f e e l s she i s more 

'conscious' t h a n t h e o t h e r g i r l s : c onscious a t any r a t e o f 

h e r s e l f and - always - o f J e n n i f e r . T h i s group which 

surrounds J e n n i f e r i s vaguely drawn and remains shadowy. We 

never l e a r n any o f t h e i r names and none o f them i s g i v e n a 

s e p a r a t e i d e n t i t y . T his i s because J u d i t h , s a t i s f i e d w i t h 

J e n n i f e r , makes l i t t l e e f f o r t t o g e t t o know them as 

i n d i v i d u a l s . 

As we have seen, J u d i t h ' s f i r s t i m p r e s s i o n o f t h e 

c o l l e g e s t u d e n t s as a whole i s t h a t t h e y are r a t h e r s i l l y -

' pleasant i d i o c y . . . i d i o t i c p l e a s a n t r y 1 . Adolescent g i r l s 

- and most o f these young women are s t i l l a d o l e s c e n t - have 

t r a d i t i o n a l l y been seen as f o o l i s h , t r i v i a l - m i n d e d , 

f r i v o l o u s c r e a t u r e s . Cadogan and C r a i g p a r t l y blame Angela 

B r a z i l f o r t h e modern 'joke image' o f t h e s c h o o l g i r l : 5 9 
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[ H e r ] e n e r g e t i c form c a p t a i n s and p r e f e c t s a r e 
s i l l y , exuberant and i n t e n s e i n a way which i s 
h i g h l y c a r i c a t u r a b l e . 

but t h e ' s i l l i n e s s ' o f young g i r l s and women was r e c o g n i s e d 

and frowned upon long b e f o r e Angela B r a z i l ' s c o n t r i b u t i o n . 

While t h e adage 'boys w i l l be boys' seems t o excuse a 

v a r i e t y o f male - even a d u l t male - f o l l y , no such 

allowances have t r a d i t i o n a l l y been accorded g i r l s . S i l l y 

b e haviour i s seen as evidence o f i n h e r e n t f o o l i s h n e s s and 

weakmindedness: i f i t i s excused i t i s excused on t h e 

grounds t h a t g i r l s are s i l l y and n o t h i n g b e t t e r can be 

expected o f them. Of course, u n t i l t h e p r e s e n t c e n t u r y , many 

young women, denied access t o e d u c a t i o n , had every excuse 

f o r b e i n g f u l l o f 'pleasant i d i o c y ' . I t i s i n t e r e s t i n g t o 

note t h a t t h e g i r l s seen as f o o l i s h by J u d i t h r e p r e s e n t t h e 

most educated young women o f t h e i r t i m e ! But J u d i t h , o f 

course, i s p r e t e r n a t u r a l l y s e r i o u s , d e v o i d o f i r o n y o r 

o b j e c t i v i t y . One o f her American predecessors i n f i c t i o n , 

a l s o s e r i o u s as a r e s u l t o f an unusual c h i l d h o o d , i s Katy 

Carr, who r e a c t s w i t h dismay t o t h e f o o l i s h and f l i r t a t i o u s 

b e haviour which i s t h e f a s h i o n i n her b o a r d i n g s c h o o l . 

U n l i k e i n t r o s p e c t i v e J u d i t h , b u t e x a c t l y l i k e Dimsie 

M a i t l a n d , whose A n t i - S o p p i s t s may w e l l have been i n s p i r e d by 

her, Katy possesses t h e s p i r i t o f r e f o r m , and she and her 

s i s t e r C l o v e r found t h e S o c i e t y f o r t h e Suppression o f 

U n l a d y l i k e Conduct t o promote a h e a l t h i e r and more s e r i o u s 

t o n e . 6 0 As Nina Auerbach p o i n t s o u t i n Communities o f 
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Women , t h r o u g h o u t t h e n i n e t e e n t h c e n t u r y communities o f 

young women i n schools and c o l l e g e s were regarded w i t h 

i n t e n s e s u s p i c i o n . To some e x t e n t t h i s can be seen as a f e a r 

o f t h e p o s s i b l y s u b v e r s i v e e f f e c t s o f women's e d u c a t i o n - a 

t h r e a t t o t h e s t a t u s quo - b u t t h e r e was a l s o a f i r m l y h e l d 

c o n v i c t i o n t h a t many women l o c k e d up t o g e t h e r would i n f e c t 

each o t h e r w i t h s i l l i n e s s and v u l g a r i t y and t h a t u n h e a l t h y 

attachments would form as a r e s u l t . Even t h e f e m i n i s t Mary 

W o l l s t o n e c r a f t o b j e c t e d t o 'many females being s h u t up 

t o g e t h e r i n n u r s e r i e s , s c h o o l s o r convents' because, women's 

minds b e i n g a t t h i s stage i n h i s t o r y 'not c u l t i v a t e d 1 t h e y 

c o u l d o n l y i n f e c t each o t h e r w i t h v u l g a r 'jokes and hoiden 
6 2 

t r i c k s ' . One would presume t h a t t h e young women i n 

J u d i t h ' s Cambridge c o l l e g e had minds which were a t l e a s t 

b e g i n n i n g t o be ' c u l t i v a t e d ' b u t J u d i t h i s s t r u c k by t h e i r 

s i l l i n e s s n o n e t h e l e s s , a s i l l i n e s s which seems m a i n l y t o 

f i n d e x p r e s s i o n i n f a c i l e and s e n t i m e n t a l f l u t t e r i n g s about 

admired t e a c h e r s . Again t h e echoes o f t h e school s t o r y 
. 63 resound: 

'My dears! Do you t h i n k t h e y saw me g i g g l i n g ? 
Bunny, you were a beast t o make me g i g g l e ! 
Did I do i t a l l r i g h t ? I t h o u g h t I ' d never g e t 
i t open i n t i m e . Miss Thompson looked so 
severe: b u t d i d you see what a sweet s m i l e I 
go t from Miss Ingram? Oh, what an e x p e r i e n c e ! 
Hold me up someone!' 

This passage c o u l d have been l i f t e d f r om any one o f Angela 

B r a z i l ' s s t o r i e s , a f a c t o f which Lehmann was p o s s i b l y 

aware. Such be h a v i o u r , f o o l i s h and g i g g l y , seems 

- 269 -



p a r t i c u l a r l y o f f e n s i v e t o J u d i t h because she has never been 

t o s c h o o l , has no e x p e r i e n c e o f females en masse and has 

been l e d t o b e l i e v e t h a t a l l c o l l e g e g i r l s a re ' c l e v e r 1 . 

When, i n a sudden w i l d hope o f se e i n g Roddy, J u d i t h 

l i n g e r s a f t e r a l e c t u r e i n h i s f r i e n d Tony's c o l l e g e , she 

has t o r u n t o c a t c h t h e c o l l e g e bus, and t h e c o n v i v i a l 

clamour o f t h e o t h e r g i r l s s t r i k e s her suddenly as more r e a l 

t h a n Roddy, t h o u g h t s o f whom once more recede, more r e a l 

t h a n t h e a l i e n , unwelcoming c i t y and u n i v e r s i t y . These 

g i r l s a re a f f e c t i o n a t e and c a l l her Judy; t h e y a r e 

u n t h r e a t e n i n g , and t h e i r warmth i s d e s c r i b e d i n p h y s i c a l , 

c o m f o r t i n g terms: 

They welcomed her. T h e i r l i t t l e v o i c e s and 
g e s t u r e s seemed t o s t r o k e and p a t . They were 
so g l a d she had come on t i m e , so c o n s i d e r a t e 
and k i n d l y , so s a f e . 

Roddy i s n o t 'safe' t o l o v e , and n e i t h e r i s J e n n i f e r , b u t 

J u d i t h , r o m a n t i c and n a i v e , cannot be c o n t e n t w i t h t h e more 

mundane f r i e n d s h i p o f f e r e d by these g i r l s . I t i s not u n t i l 

a f t e r her estrangement from J e n n i f e r t h a t J u d i t h r e a l i s e s 

how many o p p o r t u n i t i e s o f f r i e n d s h i p she has a l l o w e d h e r s e l f 

t o miss because of t h a t a l l - c o n s u m i n g p a s s i o n . I n f a c t , 

s e v e r a l i n t e r e s t i n g young women have made f r i e n d l y o v e r t u r e s 

t o J u d i t h b u t a l l have been d i s c o u r a g e d by J e n n i f e r - e i t h e r 

by her j e a l o u s presence or by t h e r e a l i s a t i o n t h a t J u d i t h i s 

c l e a r l y t o o e m o t i o n a l l y i n v o l v e d w i t h her t o g i v e t i m e and 

a t t e n t i o n t o o t h e r r e l a t i o n s h i p s : 
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I t had come t o n o t h i n g a f t e r a l l . She had 
r e t i r e d v e r y soon, s h r i n k i n g f r o m J e n n i f e r as i f 
she were a f r a i d . 

There had been t h e g i r l w i t h t h e t o r t u r i n g l o v e 
a f f a i r t h a t had gone wrong... She had s a i d , *You 
won't t e l l J e n n i f e r , w i l l you?' 

Too l a t e J u d i t h l o o k s a t t h e ' c i r c l e ' which f o r t h r e e years 

has surrounded her and i s a b l e t o r e a l i s e t h a t t hese g i r l s 

t o o have i n d i v i d u a l and a d m i r a b l e q u a l i t i e s . : 

They were so charming, so g e n t l e , so s e n s i t i v e 
and i n t e l l i g e n t : f a s c i n a t i n g c r e a t u r e s : how 
f a s c i n a t i n g she had never t r o u b l e d t o r e a l i s e 
and would never know now. To a l l , save J e n n i f e r , 
t h a t had o f f e r e d i t s e l f , she had t u r n e d an 
unheeding ear, a b l i n d eye. And so much t h a t 
m i g h t have been o f e n d u r i n g v a l u e had o f f e r e d 
i t s e l f : so many p o s s i b l e i n t e r e s t s and 
o p p o r t u n i t i e s had been n e g l e c t e d . 

L i k e t h e T a l b o t h a y s d a i r y maids i n Tess o f t h e D*Urbervilles 
6 7 

who, d e s p i t e t h e i r envy, remain l o y a l t o Tess , these g i r l s 

do n ot r e j e c t J u d i t h b u t remain q u i e t l y f r i e n d l y when i n 

f a c t t h e y owe her n o t h i n g and have reason enough t o r e s e n t 

her. But t h e y can never mean what J e n n i f e r has meant and, i n 

t h e end, o n l y remind J u d i t h o f how i n many ways her t i m e a t 

Cambridge has been wasted. I n a sense, J u d i t h ' s a t t i t u d e 

towards t h e f r i e n d s h i p o f t h e c o l l e g e community e x a c t l y 

c o n t r a d i c t s t h a t of P a t i e n c e , d i s c u s s e d i n t h e p r e v i o u s 

c h a p t e r . P a t i e n c e , as w e l l as f e a r i n g her own f e e l i n g s about 

l o v i n g Laura, w o r r i e s about l o s i n g t h e s u p p o r t o f t h e 

'gang', which i s i m p o r t a n t t o h e r . J u d i t h i s n o t a t a l l 

w o r r i e d about t h e n a t u r e o f her l o v e f o r J e n n i f e r and cares 

l i t t l e about t h e p o t e n t i a l s u p p o r t o f t h e w i d e r c o l l e g e 
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community u n t i l she r e a l i s e s , t o o l a t e , t h a t she has l o s t 

i t . 

T h i s r e a l i s a t i o n i s an i m p o r t a n t landmark i n J u d i t h ' s 

p e r s o n a l development: c e r t a i n l y she would never have 

a d m i t t e d a year o r two b e f o r e t h a t t h e s e g i r l s c o u l d o f f e r 

or t e a c h her a n y t h i n g of v a l u e . A l t h o u g h she has seen them 

as 'unconscious' ('They were a l l unconscious; and she 
6 8 

h e r s e l f c o u l d never be unconscious' ) J u d i t h ' s 

consciousness i s more an a b s o r p t i o n i n J e n n i f e r and a 

dreamy, somewhat d i s t r a c t e d o b s e r v a t i o n o f t h e l i f e around 

her t h a n a t r u e awareness o f h e r s e l f and her environment. 

There i s a sense i n which she _is u n conscious, i n which her 

u n d e r s t a n d i n g i s c r i p p l i n g l y l i m i t e d . T h i s has l e s s perhaps 

t o do w i t h her c h a r a c t e r t h a n w i t h t h e environment i n which 

she has grown up, a r a r i f i e d and p r i v i l e g e d background which 

has f a i l e d t o prepare her f o r t h e r e a l w o r l d . 

Her g e n t l e , academic f a t h e r and e l e g a n t , d i s t a n t mother 

may have d i s a p p r o v e d o f g i r l s ' s c h o o l s , b u t t h e y seem never 

t o have q u e s t i o n e d J u d i t h ' s r i g h t t o a good e d u c a t i o n . The 

Fyfe c o u s i n s , i t i s t r u e , tease her about w a n t i n g t o be 'a 
6 9 

young woman w i t h r e a l l y i n t e l l e c t u a l i n t e r e s t s ' , b u t she 

has n o t e x p e r i e n c e d t h e discouragement and d i s a p p r o v a l faced 

by many young women o f her g e n e r a t i o n who a s p i r e d t o h i g h e r 

e d u c a t i o n (Vera B r i t t a i n ' s s t r u g g l e s s p r i n g t o mind here as 

a case i n p o i n t ) . N e i t h e r has money ever been a problem, as 
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i t i s , f o r example, f o r Mabel. For J u d i t h , b eing a t c o l l e g e 

i s n o t a p r e p a r a t i o n f o r t h e s e r i o u s business o f e a r n i n g her 

l i v i n g ; she s i m p l y wants ' t o l e a r n e v e r y t h i n g about 
70 

l i t e r a t u r e ' - a worthy a m b i t i o n b u t which n e c e s s a r i l y s e t s 

her a p a r t from many of t h e o t h e r s t u d e n t s . ('"I've g o t t o 

t e a c h b r a t s a l g e b r a , " ' says one o f 'the c i r c l e ' 
71 72 r e g r e t f u l l y . ) As J u d i t h t e l l s G e r a l d i n e Manners: 

'I'm l u c k i e r than most g i r l s h ere. I have more 
money. ' 

but i t i s n o t merely t h e f a c t o f b e i n g w e a l t h y t h a t 

p a r t i a l l y b l i n d s J u d i t h t o t h e r e a l i t i e s o f l i f e as 

e x p e r i e n c e d by 'most g i r l s h e r e ' : i t i s t h e unusual 

i s o l a t i o n o f her c h i l d h o o d , her u n f a m i l i a r i t y w i t h female 

communities, t h e dreams she has woven around t h e i d e a o f 

Cambridge - dreams which, l i k e her f a n t a s i e s about t h e Fyfe 

c o u s i n s , w i l l be s h a t t e r e d . 

J u d i t h ' s f a t h e r , who d i e s j u s t b e f o r e she s t a r t s 

c o l l e g e , l o v e d Cambridge and had i n f e c t e d J u d i t h w i t h h i s 
73 

enthusiasm: 

..he had shown her t h e c o l l e g e s and t h e Backs 
and promised t o come o f t e n t o see her when she 
came up. 

On her f i r s t evening a t her women's c o l l e g e , which, even 

g e o g r a p h i c a l l y , i s some m i l e s d i s t a n t from t h e ' r e a l ' 

Cambridge, J u d i t h i s f o r c e d t o r e a l i s e t h a t t h e Cambridge 

her f a t h e r knew and t h e one she w i l l be p e r m i t t e d t o 
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e x p e r i e n c e have v e r y l i t t l e i n common: 

I f he c o u l d have known how v e r y u n l i k e h i s 
Cambridge t h i s p l a c e was! Too l a t e now...There 
was n o t a s p i r e , n o t a l i g h t o f Cambridge t o be 
seen, n o t a whisper t o be heard... even i t s 
unseen nearness was no c o m f o r t . 

E a r l y women u n i v e r s i t y s t u d e n t s o f t e n f e l t t h a t t h e i r 

presence i n those a n c i e n t b a s t i o n s of male supremacy was a t 

best g r u d g i n g l y t o l e r a t e d , and t h e comparative freedom 

enjoyed by t h e male s t u d e n t s was n o t g r a n t e d them. As C a r o l 

Dyhouse sums i t up i n G i r l s Growing Up I n Late V i c t o r i a n 
75 

And Edwardian B r i t a i n : 

The h i g h e r a g i r l p i t c h e d her a s p i r a t i o n s t o 
academic success t h e more she was l i k e l y t o 
f e e l t h a t she was a t r e s p a s s e r i n male p r e s e r v e s . 
Women s t u d e n t s a t Oxford and Cambridge a t t h e 
t u r n o f t h e c e n t u r y c o u l d n o t c a l l themselves 
'undergraduates': t h e y were t h e r e on s u f f e r a n c e . 

Observing f e l l o w s t u d e n t s d u r i n g a l e c t u r e , J u d i t h p e r c e i v e s 

a marked d i f f e r e n c e between t h e male and female s t u d e n t s . 

The undergraduates are r e l a x e d and b l a s e , 'young l o o k i n g 

... bored... r e s t l e s s ' , w h i l e t h e women s t u d e n t s are 

' a t t e n t i v e [ a n d ] r a t h e r anxious . . . w e l l - b e h a v e d ' 7 ^ . Earnest 

and s t u d i o u s , t h e y h o l d l i t t l e appeal f o r J u d i t h who i s 

n a i v e l y unaware o f t h e b a t t l e s many o f them w i l l have f o u g h t 

t o secure t h i s e d u c a t i o n . C h r i s t o p h e r Hobhouse, w r i t i n g i n 

1939, d i s m i s s e d t h e female s t u d e n t s a t Oxfor d i n d i s p a r a g i n g 
77 

language which c l o s e l y echoes J u d i t h ' s : 

The women, d o c i l e and l i t e r a l , c o n t i n u e t o 
f l o c k t o every l e c t u r e w i t h medieval z e a l . . . 
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The a s s i d u i t y o f t h e woman undergraduate i s 
a s t o u n d i n g . 

Mabel F u l l e r i s o f course t h e most extreme example o f 

t h e s t e r e o t y p e d u n a t t r a c t i v e , unsexed 'educated woman', and 

poor Mabel i s so anxious t h a t academic success eludes her i n 

t h e end. A l t h o u g h J u d i t h can see t h e s e d i f f e r e n c e s i n 

a t t i t u d e she f a i l s t o u n derstand why t h e women, u n l i k e t h e 

men, cannot t a k e being a t u n i v e r s i t y f o r g r a n t e d - o r a t 

l e a s t g i v e t h e appearance o f such an a t t i t u d e . C a r o l Dyhouse 

and o t h e r s have remarked on t h e s t r o n g f e e l i n g o f s o l i d a r i t y 
7 8 

which grew up among e a r l y women s t u d e n t s , b u t J u d i t h 

remains u n a f f e c t e d by any such n o t i o n o f i d e n t i t y . I n s t e a d 

her a t t i t u d e t o t h e o t h e r female s t u d e n t s en masse can seem 

p a t r o n i s i n g , d i s m i s s i v e and r a t h e r i m p a t i e n t . When t h e f i n a l 

exams come round t h e d i f f e r e n c e between t h e men and women 
79 

s t u d e n t s i s a g a i n s t r i k i n g : 
A t r o o p of undergraduates passed on t h e way 

from t h e i r e x a m i n a t i o n room. They looked amused 
and e x h i l a r a t e d . . . The g i r l s came out i n twos 
and t h r e e s , e a r n e s t l y t a l k i n g , comparing t h e 
w h i t e s l i p s t h e y c a r r i e d . . . 

G i r l s s hould r e a l l y be t r a i n e d t o be l e s s 
o b v i o u s l y female s t u d e n t s . I t o n l y r e q u i r e d a 
l i t t l e d i s c i p l i n e . 

J u d i t h ' s f r u s t r a t i o n a t t h e l a c k o f c o n f i d e n c e o f her own 

sex may appear d i s l o y a l , b u t we must remember t h a t her 

p e c u l i a r u p b r i n g i n g has made her i n many ways an i n n o c e n t . 

There have been so few people i n her l i f e u n t i l now t h a t 

every i n d i v i d u a l has had t h e q u a l i t y o f a d i v i n i t y : t o be 
8 0 

c o n f r o n t e d w i t h o r d i n a r y people has been a shock t o h e r : 
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[Mabel's] c o l o u r l e s s f a c e had n o t h i n g o f y o u t h 
i n i t . Perhaps t h a t was what r e a l l y c l e v e r g i r l s 
l o o k e d l i k e . 

A g ain, t h e f e a r o f her own i d e n t i t y b e ing l o s t i n t h e 

mediocre herd i s p a r t l y t o blame f o r her apparent h o s t i l i t y . 

She may n o t want t o be i d e n t i f i e d w i t h these e a r n e s t young 

women b u t she i s o f f i c i a l l y one o f them. Subconsciously she 

perhaps r e c o g n i s e s i n them something o f her own i n s e c u r i t y , 

and h o s t i l i t y i s her b e s t defence a g a i n s t having t o accept 

t h i s . 

I t i s n o t u n t i l t h e f i n a l pages o f t h e n o v e l t h a t 

J u d i t h i s a b l e t o a r t i c u l a t e her f e e l i n g s about b e i n g i n a 

woman's c o l l e g e i n a man's w o r l d . Here a t l a s t her anger i s 

d i r e c t e d n o t a g a i n s t her f e l l o w women s t u d e n t s , b u t a t t h e 

system which has d i s c r i m i n a t e d a g a i n s t her, t h e men who 

p e r p e t u a t e t h a t system and t h e unwelcoming c i t y which 

symbolises i t . F i n a l l y a note o f female s o l i d a r i t y creeps 

i n , an awareness of what i t means t o be, d e s p i t e a l l her 
81 

p r i v i l e g e s , one o f an oppressed and m a r g i n a l i s e d c l a s s : 

F a r e w e l l t o Cambridge, t o whom she was l e s s t h a n 
n o t h i n g . She had been deluded i n t o i m a g i n i n g i t 
bore her some a f f e c t i o n . Under i t s p o l i t e n e s s , 
i t had d i s l i k e d and d i s t r u s t e d her and a l l o t h e r 
females; and now i t i g n o r e d h e r . I t to o k i t s 
m i s t s about i t , f o l d i n g w i t h i n them Roddy and 
Tony and a l l t h e o t h e r young men, and l e t her go. 

Roddy i n f a c t has never even been a s t u d e n t a t Cambridge, 

but because o f h i s sex he i s more r e a d i l y accepted t h a n 
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J u d i t h , who has been excluded from t h e r e a l Cambridge as 

w h o l e s a l e l y as was Jude from C h r i s t m i n s t e r . 

To J u d i t h , t h e n , Cambridge has n o t been t h e e x p e r i e n c e 

t h a t i t was t o her f a t h e r , t o M a r t i n Fyfe and c o u n t l e s s 

g e n e r a t i o n s o f young men. Nor i s she r e a l l y p a r t o f t h e 

'women's Cambridge' occupied by Mabel and o t h e r s l i k e h e r. 

I t i s o f course q u i t e u s u a l f o r t h e s e n s i t i v e p r o t a g o n i s t o f 

a n o v e l , p a r t i c u l a r l y such an i n t r o s p e c t i v e n o v e l as Dusty 

Answer, t o f e e l h e r s e l f something o f an o u t s i d e r . Complete 

i d e n t i f i c a t i o n w i t h a group can d e s t r o y t o some e x t e n t t h e 

q u a l i t i e s o f detachment and se l f - a w a r e n e s s necessary t o 

convey a sense o f t h e i n d i v i d u a l ' s r e l a t i o n s h i p w i t h t h e 

group. J u d i t h has f e l t an o u t s i d e r from t h e b e g i n n i n g , 

encouraging her t o devote h e r s e l f t o J e n n i f e r , which 

a l t h o u g h i t makes her happy f o r a w h i l e p e r p e t u a t e s her 

i s o l a t i o n so t h a t she i s never t o t a l l y a s s i m i l a t e d . 

When, stung by J e n n i f e r ' s r e j e c t i o n , she imagines 

j e a l o u s l y t h a t t h e o t h e r g i r l s i n t h e c i r c l e hate h e r , she 

i s m i s t a k e n . Her own obsession w i t h J e n n i f e r makes her f e e l 

t h a t t h e o t h e r g i r l s must f e e l t h e same way, and t h e 

language o f se x u a l j e a l o u s y ('they a l l want h e r ' ) 
8 2 

demonstrates her possessiveness and i n s e c u r i t y : 

She t h o u g h t w i t h a w f u l j e a l o u s y ; 'Ah, th e y a l l 
hate my coming. They t h o u g h t t h e y were g e t t i n g 
r i d o f me a t l a s t . They come here s e c r e t l y 
w i t h o u t me, t o i n s i n u a t e themselves. They a l l 
want her. They have a l l hated me always. 
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J u d i t h i s wrong t o imagine t h a t t h e o t h e r g i r l s have 

r e s e n t e d her i n t i m a c y w i t h J e n n i f e r . As we have seen, i t has 

dis c o u r a g e d them and o t h e r g i r l s f rom f o r m i n g c l o s e r 

f r i e n d s h i p s w i t h J u d i t h , but t h e r e has been no i n d i c a t i o n 

t h a t t h e y r e s e n t t h e r e l a t i o n s h i p . J u d i t h ' s h u r t p r i d e , t h e 

misery o f r e j e c t i o n and t h e r a t i o n a l knowledge t h a t she is_ 

on t h e o u t s i d e c l o u d her judgement on t h i s i s s u e . I n f a c t , 

i t i s o n l y t h e usurper G e r a l d i n e who i s r e a l l y j e a l o u s o f 

J u d i t h : t h e o t h e r g i r l s a re angry a t J e n n i f e r f o r t h e way 

she has d i s c a r d e d J u d i t h . 

J u d i t h has always been aware o f t h e f r a g i l i t y o f her 

l o v e i d y l l w i t h J e n n i f e r , o f J e n n i f e r ' s p o s s i b l e , even 

i n e v i t a b l e f l i g h t . N e v e r t h e l e s s t h e i n t r u s i o n o f G e r a l d i n e 

Manners i s a shock. Dark, s t r o n g , s h o r t - h a i r e d and 

masculin e , some years o l d e r t h a n J u d i t h and J e n n i f e r , she 

has d a z z l e d i m p r e s s i o n a b l e J e n n i f e r . I n many ways G e r a l d i n e , 

p h y s i c a l l y s t r o n g and i n s a n e l y j e a l o u s , i s t h e s t e r e o t y p i c a l 

p r e d a t o r y l e s b i a n a g a i n s t whom contemporary s o c i a l 

p s y c h o l o g i s t s l i k e d t o warn. We remember Mary Chadwick 1s 
8 3 

warning i n Ad o l e s c e n t G i r l h o o d : 

A g r e a t many women ... because o f v a r i o u s 
i n h i b i t i o n s , have never been a b l e t o d e r i v e any 
normal g r a t i f i c a t i o n t o t h e i r i m p u l s e s . They 
are o n l y a b l e t o g a i n s a t i s f a c t i o n from c o n t a c t s 
w i t h o t h e r women. 

Such women, Chadwick suggests - and she i s e x p r e s s i n g a view 
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commonly h e l d a t t h e t i m e - a r e v e r y o f t e n a t t r a c t e d t o 

younger women o r young g i r l s . The p e r c e p t i o n o f t h e l e s b i a n 

as p r e d a t o r , as c o r r u p t o r o f t h e young and i n n o c e n t , was 

w i d e l y accepted between t h e wars, when t h e r e was 

c o n s i d e r a b l e d i s c o u r s e on female s e x u a l i t y , i n c l u d i n g 

h o m o s e x u a l i t y . Novels such as Clemence Dane's Regiment o f 

Women d i d l i t t l e t o d i s c o u r a g e t h e r e a d i n g p u b l i c from 

b e l i e v i n g t h a t l e s b i a n s were c o r r u p t and m a l e v o l e n t 

c r e a t u r e s ( o f t e n t e a c h e r s ) p o s i n g a t h r e a t t o i n n o c e n t 

g i r l h o o d w i t h t h e i r d e v i a n t d e s i r e s . 

Why i s J e n n i f e r a t t r a c t e d t o G e r a l d i n e Manners? 

C e r t a i n l y she i s i m p r e s s i v e , b u t i f t h e i n t e n s i t y o f 

J e n n i f e r ' s f e e l i n g s f o r J u d i t h have t e r r i f i e d h e r , as she 

c l a i m s , i n t o r u n n i n g away from t h e i r r e l a t i o n s h i p , why 

should she r u n s t r a i g h t i n t o t h e arms o f a woman who i s 

q u i t e o b v i o u s l y a l e s b i a n ? The q u e s t i o n may a t f i r s t p u z z l e 

t h e reader o f Dusty Answer, who assumes t h a t i t i s t h e f e a r 

t h a t her l o v e _is l e s b i a n which d r i v e s J e n n i f e r away from 

J u d i t h i n t h e f i r s t p l a c e . I f she wishes t o deny or f o r g e t 

these f e e l i n g s why does she not seek t he h e l p o f a 

con v e n i e n t young man? 

J e n n i f e r h e r s e l f p r o v i d e s t h e answer i n her e x p l a n a t o r y 
84 

l e t t e r t o J u d i t h a t t h e end o f t h e n o v e l : 

'You a re pure and e t h e r e a l and I am n o t . Nor 
was G e r a l d i n e . ' 
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J e n n i f e r ' s l o v e f o r J u d i t h has made her f e e l g u i l t y , as i f 

she were t h e p r e d a t o r y l e s b i a n : ' I suppose ... you're s t i l l 

an i n n o c e n t baby, w h i l e I f e e l l i k e t h e most c o r r u p t 
8 5 

d i s r e p u t a b l e I don't know what.' ' I don't know what': 
8 6 

J e n n i f e r i s , as she r e a l i s e s , i n 'a h e l l i s h muddle' : she 
does n o t understand what she i s , what t h e i m p l i c a t i o n s o f 

8 7 
her l o v e f o r J u d i t h ( ' I was i n a f e v e r about you.' ) make 

her. She can o n l y , i n her h a l f knowledge o f t h e contemporary 

s e x o l o g i s t s ' t h e o r i e s , s p e c u l a t e , and her s p e c u l a t i o n s 

h a r d l y c o m f o r t h er. I n t h e 1920s t h e r e were few r o l e models 

a v a i l a b l e t o women, gender r o l e s were c l e a r l y d e f i n e d and 

p o s i t i v e images of women l o v i n g women seem n o t t o have 

e x i s t e d . M u t u a l l y e x c l u s i v e , r i g i d b i n a r y o p p o s i t e s d e f i n e d 

women's a c t i o n s and i d e n t i t i e s . They were e i t h e r 'pure' o r 

' f a l l e n ' , v i r g i n o r whore, n a t u r a l / n o r m a l ( i e . h e t e r o s e x u a l ) 

or u n n a t u r a l / a b n o r m a l ( i e . homosexual or ' i n v e r t ' , t o use 

contemporary t e r m i n o l o g y . ) J e n n i f e r sees J u d i t h as 

u n e q u i v o c a l l y pure and ' n a t u r a l ' ( ' I always used t o t h i n k 
8 8 

t h e r e was a man you were on t h e verge o f l o v i n g . ' ) and i s 

t e r r i f i e d o f d e f i l i n g her. D e s p i t e t h e p h y s i c a l i n t i m a c y 

and s e n s u a l i t y o f t h e i r r e l a t i o n s h i p , J e n n i f e r seems never 

t o have regarded J u d i t h ' s l o v e f o r her i n sexual terms ('You 
used t o l o o k a f t e r me and k i s s me as i f you were my 

89 
mother.' ) and t h e mother/daughter imagery has been 

commented on by c r i t i c s . G e r a l d i n e , presumably, has k i s s e d 

her l i k e a l o v e r , g r a t i f y i n g her d e s i r e s w i t h o u t making her 

f e e l l i k e t h e g u i l t y i n s t i g a t o r o f p a s s i o n . G e r a l d i n e i s - 280 -



o l d e r , more e x p e r i e n c e d . She has a l r e a d y made d e c i s i o n s 

about her s e x u a l i t y , and w i l l n o t be i n f l u e n c e d by J e n n i f e r . 

Perhaps i n t h e i r r e l a t i o n s h i p , J e n n i f e r i s a b l e t o f e e l 

i n n o c e n t : by l o v i n g G e r a l d i n e , a ' r e a l ' l e s b i a n , J e n n i f e r i s 

p a r a d o x i c a l l y r e d i s c o v e r i n g her own innocence as w e l l as 

g i v i n g J u d i t h back h e r s . 

To J u d i t h , G e r a l d i n e i s a dark and t h r e a t e n i n g 

presence. When she hears o f her e x i s t e n c e she i m m e d i a t e l y 
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f e e l s disadvantaged and f r i g h t e n e d : 

You were seeing t h a t g i r l p l a i n l y , t a l l , 
d ark and s p l e n d i d , s t r i d i n g on t h e lawn w i t h 
J e n n i f e r , . . . a match f o r her i n a l l m a g n i f i c e n t 
u n f e m i n i n e p h y s i c a l ways, as you had never 
been. Her image was a l l a t once t h e r e , 
i n e f f a c e a b l y p r e s e n t i n g i t s e l f as t h e 
embodiment o f a l l h i t h e r t o u n c o o r d i n a t e d 
and f o r m l e s s f e a r s , t h e symbol f o r change, 
and dark alarms and c o n f u s i o n s . 

The 'dark alarms and c o n f u s i o n s ' which G e r a l d i n e r e p r e s e n t s 

t o J u d i t h a re not o n l y t h e l o s s o f J e n n i f e r ' s l o v e , b u t 

'co n f u s i o n s ' a t l a s t about t h e n a t u r e o f t h a t l o v e . J u d i t h 

has always known t h a t t h e r e l a t i o n s h i p w i t h J e n n i f e r c o u l d 

not c o n t i n u e i n d e f i n i t e l y , n o t o n l y because J e n n i f e r was 

bound t o ' f l e e ' , b u t a l s o because, deep down, J u d i t h 

b e l i e v e s t h a t women cannot be e v e r y t h i n g t o each o t h e r , as 

she and J e n n i f e r have been f o r two ye a r s . For J u d i t h , 

J e n n i f e r was t o be l o v e d 'meanwhile', w h i l e she w a i t s f o r 

Roddy. J u d i t h has always seen her f u t u r e i n terms o f a 

husband and c h i l d r e n : l i k e Rose Delane i n Secret Places her 
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l o v e o f c h i l d r e n and her h i g h l y - d e v e l o p e d m a t e r n a l i n s t i n c t 

are f r e q u e n t l y a s s e r t e d . She knows t h a t t h i s f u t u r e cannot 

be r e c o n c i l e d w i t h a p a s s i o n a t e a b s o r b i n g l o v e f o r a n o t h e r 

woman. G e r a l d i n e , as t h e embodiment o f a woman who seems t o 

have r e j e c t e d t h i s c o n v e n t i o n a l f u t u r e , f o r c e s J u d i t h t o 

face up t o t h i s . 

I t i s i n J u d i t h ' s n a t u r e t o l o v e u n r e s e r v e d l y and 

u n q u e s t i o n i n g l y , b u t G e r a l d i n e f o r c e s her t o q u e s t i o n t h e 

l o v e f o r J e n n i f e r . L o v i n g J e n n i f e r may n o t i n i t s e l f have 

been p r o b l e m a t i c , but o n l y because o f i t s i d y l l i c , u n r e a l 

q u a l i t y - t h e y have e x i s t e d t o g e t h e r o u t s i d e c o n v e n t i o n , 

o u t s i d e Cambridge, o u t s i d e t i m e and, f o r J u d i t h , o u t s i d e t h e 

i n f l u e n c e o f contemporary s e x u a l i d e o l o g y . Once i t becomes 

necessary t o emerge from t h e i d y l l o f 'meanwhile' and t o 

pla c e t h e r e l a t i o n s h i p i n t o a d e f i n i t e s o c i a l and sex u a l 

c o n t e x t , J u d i t h , l i k e J e n n i f e r , becomes f r i g h t e n e d . Fear has 

always been p r e s e n t b u t ' f o r m l e s s 1 . Now i t has taken on t h e 

d e f i n i t e form o f G e r a l d i n e and e v e r y t h i n g she r e p r e s e n t s . 

The c o n f r o n t a t i o n scene between J u d i t h and G e r a l d i n e i s 

l i k e a t r a d i t i o n a l d u e l between r i v a l s i n l o v e . J u d i t h i s 

out r a g e d a t t h e i n s o l e n c e of G e r a l d i n e ' s demand t o see her, 
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but G e r a l d i n e ' s p h y s i c a l presence disarms her: 

The woman was so m a g n i f i c e n t , so mature and 
w e l l dressed; i f t h e r e was t o be a f i g h t , what 
chance was t h e r e f o r a t h i n young s t u d e n t i n 
a w o o l l e n jumper? 
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G e r a l d i n e ' s a t t i t u d e r e v e a l s t h a t she i s f i e r c e l y i n l o v e 

w i t h J e n n i f e r and b i t t e r l y j e a l o u s : ' " A n y t h i n g , however 

s l i g h t , t h a t comes between me and J e n n i f e r , i s 
9 2 

i m p o r t a n t . " ' Through t h e anger she i s e x p e r i e n c i n g f o r 
the f i r s t t i m e i n her l i f e J u d i t h f e e l s 'something l i k e 

9 3 
p i t y ' f o r t h i s woman who, l i k e h e r, has d i s c o v e r e d 'the 
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t e r r i b l e i n s e c u r i t y o f l o v i n g J e n n i f e r . ' G e r a l d i n e 

p o s s e s s i v e l y c l a i m s t o understand J e n n i f e r c o m p l e t e l y b u t 

J u d i t h has l e a r n e d t h a t i t i s i m p o s s i b l e t o know a person 

c o m p l e t e l y because o f t h e 'core' which 'can't ever be 
95 

s t i r r e d a t a l l ' . Al t h o u g h J u d i t h i s s m a l l e r , younger, 

l e s s e x p e r i e n c e d than G e r a l d i n e , her u n d e r s t a n d i n g i s more 

s o p h i s t i c a t e d and, a l t h o u g h G e r a l d i n e may have won J e n n i f e r 

f o r t h e minute she i s t o l o s e her soon and bears her l o s s 

w i t h none o f J u d i t h ' s q u i e t s t o i c i s m . 
As G e r a l d i n e and J u d i t h p a r t , J u d i t h suddenly sees t h e 

96 
o l d e r woman as bot h hideous and b e a u t i f u l : 

She t h o u g h t suddenly: 'But she's n o t b e a u t i f u l ! 
She's h i d e o u s l y u g l y , r e p u l s i v e . ' ... I n s p i t e 
o f a l l , she was b e a u t i f u l : her person h e l d an 
a p p a l l i n g f a s c i n a t i o n . . . . Y o u would never be a b l e 
t o f o r g e t her f a c e , her form. You would see i t 
and dream of i t w i t h d e s i r e : as i f she c o u l d 
s a t i s f y something, some hunger, i f she would. But 
she was n o t f o r you. The s e c r e t o f her magnetism, 
her rareness must be f o r e v e r beyond reach, b u t 
not beyond i m a g i n a t i o n . 

Does G e r a l d i n e r e p r e s e n t l e s b i a n i s m i t s e l f t o J u d i t h ? T h i s 

passage suggests t h a t she does. She symbolises something 

which i s a t once a t t r a c t i v e and r e p e l l e n t ; an idea which 
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cannot be a l l o w e d t o develop i n t o r e a l i t y . I n her p h y s i c a l 

b e i n g , which i s b o t h s p l e n d i d and u g l y , she bears a s t r i k i n g 

resemblance t o Stephen Gordon, t h e p r o t o t y p e l e s b i a n o f t h e 

i n t e r - w a r p e r i o d . Lehmann's n o v e l , o f course, was p u b l i s h e d 

t h e year b e f o r e The Well o f L o n e l i n e s s , b u t R a d c l y f f e H a l l 

drew on s t e r e o t y p i c a l images o f t h e ' i n v e r t 1 , t h e same 
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images which Lehmann used t o produce G e r a l d i n e Manners: 

She stood up, very t a l l , v e r y s t r o n g , y e t a l i t t l e 
g r o t e s q u e . . . . t h e r e was something r a t h e r t e r r i b l e 
about her. 

Thi s c o u l d be a d e s c r i p t i o n o f G e r a l d i n e as p e r c e i v e d by t h e 

f a s c i n a t e d , h o r r i f i e d J u d i t h b u t i t i s i n f a c t a d e s c r i p t i o n 

of Stephen Gordon. 

When J e n n i f e r , j u s t b e f o r e she leaves Cambridge, t e l l s 

J u d i t h t h a t she has been w a n t i n g t o t e l l her something which 
98 

she cannot say, J u d i t h both longs f o r and f e a r s t h e t r u t h : 

'There are t h i n g s i n l i f e you've no idea about. 
I c a n ' t e x p l a i n . You're such a baby, r e a l l y , 
a r e n ' t you? I always t h i n k o f you as t h e most 
i n n o c e n t t h i n g i n t h e w o r l d . ' 
' J e n n i f e r , you know you can t e l l me e v e r y t h i n g . ' 
Yet she knew, w h i l e she pleaded, t h a t she shrank 
from knowing. 

J u d i t h must always have h a l f known about l e s b i a n i s m : i f she 

had been, as J e n n i f e r supposes, 'the most i n n o c e n t t h i n g i n 

the w o r l d ' J e n n i f e r ' s s e c r e t would have h e l d no f e a r f o r 

her. G e r a l d i n e , t h e r e f o r e , i s t h e c o n f i r m a t i o n o f d e s i r e s 

and dreads a l r e a d y dreamed o f . 
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The f a c t t h a t J u d i t h and J e n n i f e r ' s attachment t o each 

o t h e r does n o t seem t o be regarded as p a r t i c u l a r l y unusual 

by t h e i r peers suggests t h a t t h e c o l l e g e was t h e b r e e d i n g 

ground f o r many such e m o t i o n a l f r i e n d s h i p s or l o v e a f f a i r s . 

Cut o f f from t h e male w o r l d o f Cambridge i t s e l f , o p e r a t i n g 

s t r i c t chaperonage r u l e s , t h e c o l l e g e i s an i n t e n s e l y 

homosocial environment. Those o f t h e s t u d e n t s who had been 

t o s c h o o l would have been accustomed t o such an environment. 

I n t e r e s t i n f r i e n d s h i p w i t h i n these i n s t i t u t i o n s o f t e n seems 

t o me t o be obsessed w i t h a d e s i r e t o l a b e l i n t e n s e p a s s i o n 

as e i t h e r l e s b i a n o r n o t , d e f i n i n g ' l e s b i a n ' as i n v o l v i n g 

g e n i t a l c o n t a c t . T h i s d e f i n i t i o n i s narrow and not v e r y 

u s e f u l , a p p l y i n g as i t does a p a r t i c u l a r l y masculine way o f 

i d e n t i f y i n g s e x u a l i t y . J u d i t h and J e n n i f e r c l e a r l y do n ot 

have such a r e l a t i o n s h i p ; whether or not J e n n i f e r has w i t h 

G e r a l d i n e i s d e b a t a b l e . Lehmann h e r s e l f i s quoted as s a y i n g 

'Oh, I should t h i n k she [ J e n n i f e r ] became a l e s b i a n a f t e r 
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Cambridge, wouldn't you?' W i t h i n t h e c o n t e x t o f t h e 

c o l l e g e , t h e n a t u r e o f J e n n i f e r and J u d i t h ' s f r i e n d s h i p 

appears t o be r e c o g n i s e d and accepted. Indeed, G e r a l d i n e ' s 

a t t a c k on J u d i t h i s based on her anger t h a t one o f J u d i t h ' s 

f r i e n d s - one o f 'the c i r c l e ' , presumably - has c h a s t i s e d 

J e n n i f e r f o r n e g l e c t i n g J u d i t h i n f a v o u r o f G e r a l d i n e . 

I n t h e w i d e r s o c i a l c o n t e x t o f t h e 1920s, i t i s 

c e r t a i n l y t r u e t o say t h a t a t t e n t i o n was be i n g focused on 
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such f r i e n d s h i p s . Martha V i c i n u s , i n 'Distance and D e s i r e : 

E n g l i s h Boarding School F r i e n d s h i p s , 1870 - 1 9 2 0 ' 1 0 0 

suggests t h a t contemporary s e x o l o g i s t s d e f i n e d such i n t e n s e 

homoerotic p a s s i o n as e i t h e r c o n g e n i t a l ( i e . t h e i n e v i t a b l e 

e m o t i o n a l / s e x u a l response of t h e ' i n v e r t ' such as Stephen 

Gordon) o r , more u s u a l l y , a p a s s i n g a d o l e s c e n t phase, 

he i g h t e n e d by t h e f a c t o f l i v i n g i n an a l l ' female 

i n s t i t u t i o n . The e q u a t i o n o f h o m o s e x u a l i t y w i t h i m m a t u r i t y 

i s o f course an i d e a which has f l o u r i s h e d t h r o u g h o u t t h e 

t w e n t i e t h c e n t u r y , w i t h f r i e n d s h i p between a d o l e s c e n t g i r l s 

i n p a r t i c u l a r o f t e n seen as an a p p r e n t i c e s h i p f o r ' r e a l ' 

l o v e w i t h a man. J u d i t h h e r s e l f may have i n t e r n a l i s e d t h i s 

view w i t h her c o n v i c t i o n t h a t J e n n i f e r was t o be l o v e d 

'meanwhile'. 

C e r t a i n l y , sex, d e s i r e and y e a r n i n g permeates t h e 

Cambridge s e c t i o n o f Dusty Answer, r e v e a l i n g themselves i n 

more aspects than s i m p l y J u d i t h and J e n n i f e r ' s r e l a t i o n s h i p . 

The p i t i f u l , g rotesque Mabel may seem u t t e r l y s e x l e s s i n her 

p i n k f l a n n e l d r e s s i n g gown, b u t her p a r a s i t i c need t o f e e d 

o f f J u d i t h does not s t o p a t t h e c r a v i n g t o p i c k her b r a i n s . 

As J e n n i f e r has observed, 'She makes s t r a i g h t f o r t h e p r e t t y 

o n e s ' 1 0 1 and Mabel i s a t t r a c t e d t o J u d i t h from t h e 

b e g i n n i n g . U n l i k e t h e g i r l s o f J e n n i f e r and J u d i t h ' s 

' c i r c l e ' she i s t e r r i b l y j e a l o u s of J u d i t h ' s attachment t o 

J e n n i f e r , t o t h e e x t e n t t h a t she d e l i g h t s i n t e l l i n g J u d i t h 

a l l about t h e Miss Manners who i s 'more of a match' f o r 

- 286 -



J e n n i f e r t h a n J u d i t h can be, r e c o u n t i n g t h e news w i t h a 
, 102 's n i g g e r ' : 

And t h e unbearable image o f Mabel was t h e r e 
t o o , w a t c h i n g by h e r s e l f , g l o a t i n g from t h e 
window w i t h g l i s t e n i n g eyes t h a t s a i d , 'At 
l a s t . ' 

I-t was not unusual i n t h e e a r l y p a r t o f t h e t w e n t i e t h 

c e n t u r y f o r educated women t o be seen as un f e m i n i n e and 

s e x u a l l y r e p r e s s e d ( C l a r a B a t c h e l o r w o r r i e s t h a t her 'famous 

b r a i n s ' make her u n a t t r a c t i v e t o m e n ^ ^ ) , and Mabel, 

whatever her o r i e n t a t i o n , c e r t a i n l y i s . But t h e f o r c e s 

which have r e p r e s s e d her are a e s t h e t i c r a t h e r t h a n 

e d u c a t i o n a l . Much of Mabel's resentment o f J e n n i f e r i s 

based on t h e sad f a c t t h a t Mabel h e r s e l f i s p h y s i c a l l y u g l y 

('her s k i n was greasy. . .and her l a n k h a i r smelt..'" 1" 0 4; 'her 

s k i n g l i s t e n e d u n h e a l t h i l y . . ' " ' " 0 5 ; 'repulsive"*" 0^'; 'grotesque 

... i t was i m p o s s i b l e t o t h i n k o f her or lo o k a t her w i t h o u t 
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r e v u l s i o n ' ) . The same i n s p i r e d and economical use o f 

d e t a i l which makes A n t o n i a F o r e s t ' s p r e s e n t a t i o n o f Marie 

Dobson so v i v i d helps us respond t o Mabel w i t h something o f 

th e same ' r e v u l s i o n ' . J u d i t h and J e n n i f e r , l i t h e , g r a c e f u l , 

one d a r k , one f a i r , a re acknowledged b e a u t i e s i n t h e 

i d e a l i s e d t r a d i t i o n o f Oxenham's Abbey g i r l s . ( J e n n i f e r , 

indeed, w i t h her v i b r a n t golden c o l o u r i n g and a b i l i t y t o 

a t t r a c t people, i s r e m i n i s c e n t o f t h e o r i g i n a l Abbey g i r l s , 
Joy and Joan, whose ' b r i g h t bronze h a i r shone i n t h e 
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sun' .) I f Nanda and her f r i e n d s d u r i n g t h e 'measles 

i d y l l ' a t L i p p i n g t o n are d e s c r i b e d i n terms r e m i n i s c e n t o f a 
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p r e - R a p h a e l i t e p a i n t i n g , t h e n t h e account of J e n n i f e r and 

J u d i t h ' s naked swimming has t h e q u a l i t y o f a d e l i c a t e 

I m p r e s s i o n i s t p i c t u r e . 

Everyone i n Dusty Answer, p a r t i c u l a r l y J u d i t h , i s v e r y 

i n f l u e n c e d by appearances: beauty assumes a p r o f o u n d 

i mportance. Mabel e p i t o m i s e s a l l t h a t i s 'ugly and 
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v u l g a r ' about c o l l e g e l i f e , and J u d i t h i s t o r n between 

sympathy, r e v u l s i o n and h o r r i f i e d f a s c i n a t i o n a t t h e o l d e r 

g i r l ' s t o t a l l a c k o f p h y s i c a l charm: 
Supposing you looked l i k e Mabel, would you l o v e 
beauty even more p a s s i o n a t e l y , o r be so j e a l o u s o f 
i t t h a t you hated i t ? 

E v e r y t h i n g a s s o c i a t e d w i t h Mabel, from her c l o t h e s t o her 

c h i n a ornaments, i s u g l y . J e n n i f e r , on t h e o t h e r hand, i s 

i d e n t i f i e d w i t h beauty, and w i t h charming, l o v e l y t h i n g s -

her own r i c h golden h a i r , the copper bowl which J u d i t h sees 

as a symbol of J e n n i f e r h e r s e l f , t h e ' a t t r a c t i v e c h i l d i s h 

h a t s ' which o n l y she c o u l d wear"'""'""'". Again, t h e e x t e n s i o n o f 

J e n n i f e r ' s beauty i n t o t h e o b j e c t s w i t h which she chooses t o 

surround h e r s e l f i s r e m i n i s c e n t o f Oxenham, who d w e l l s 

l o v i n g l y on t h e c o l o u r and t e x t u r e of e v e r y t h i n g from 

p o t t e r y t o handwoven dresses. The r u s s e t gleam o f J e n n i f e r ' s 

copper f r u i t bowl i s s i m i l a r t o t h e golden brown p o t t e r y 

which glows i n Mary Devine's room: 'Ruth exclaimed a t t h e 

depth and s i z e and b e a u t i f u l curves of t h e b i g golden bowl, 
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t h e r i c h g l o s s y brown...' 
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With t h e c o n f i d e n c e o f those who have always known th e y 

were a t t r a c t i v e t o l o o k a t , J e n n i f e r and J u d i t h d i s p l a y 

t h e i r nakedness f r e e l y and t o u c h each o t h e r w i t h o u t 
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r e s t r a i n t : a c o n t r a s t t o Mabel's ' l a b o r i o u s modesty' and 
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t o r t u r e d a t t e m p t s a t p h y s i c a l c o n t a c t : 

And t h e r e f o l l o w e d t h e f l u s h and t h e hungry 
gleam w h i l e awkwardly she touched J u d i t h ' s 
cheek. 

Mabel's 'hunger' ( a n o t h e r word beloved by Oxenham) i s n o t 

u n n a t u r a l : i t i s t h e f a c t t h a t her p h y s i c a l u n s i g h t l i n e s s 

has condemned her t o c o n t i n u a l r e j e c t i o n which makes t h e 

v e r y normal d e s i r e f o r i n t i m a c y and l o v e become a p a r a s i t i c 

p r e y i n g greed. She i s i m p r i s o n e d by her own u g l i n e s s j u s t 

as J u d i t h i s 'enslaved' by J e n n i f e r ' s beauty. R e j e c t e d by 

J e n n i f e r , J u d i t h wishes she were b l i n d , so t h a t she c o u l d 

' l e a r n t o be i n d i f f e r e n t t o J e n n i f e r ; never t o be e nslaved 

again by ... her p h y s i c a l appearance.'"*""^ 

Of course t h e u n a t t r a c t i v e g i r l who ' t r i e s t o o h a r d ' t o 

win f r i e n d s h i p i s a f a m i l i a r c h a r a c t e r i n t h e g i r l s ' s c h o o l 

s t o r y . We are reminded o f t h e u n f o r t u n a t e Marie Dobson, 

t h e 'Caliban' f i g u r e i n A n t o n i a F o r e s t ' s 'Kingscote' n o v e l s 

which a r e d i s c u s s e d i n d e t a i l i n Chapter Seven. M a r i e , l i k e 

Mabel, i s p a t h e t i c and g r o t e s q u e i n her e f f o r t s t o g a i n 

a t t e n t i o n and a f f e c t i o n . T r a i t s o f behaviour which are 

excusable i n young a d o l e s c e n t s , however, become 
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i n a p p r o p r i a t e and p o t e n t i a l l y dangerous when th e y are 

d i s p l a y e d by o l d e r c h a r a c t e r s - and Mabel i s i n her l a t e 

t w e n t i e s . 

I n t h e end, as I have a l r e a d y a s s e r t e d , i t h a r d l y 

m a t t e r s whether or not we decide t h a t J e n n i f e r or anyone 

e l s e i n Dusty Answer i s a l e s b i a n . As w i t h Leonie i n F r o s t 

i n May we can o n l y s p e c u l a t e , and we must be c a r e f u l about 

how we d e f i n e l e s b i a n i s m . What _is i m p o r t a n t i n our a n a l y s i s 

of Dusty Answer i s t h a t we understand t h e i m p l i c a t i o n s o f 

th e r e l a t i o n s h i p s d e p i c t e d as t h e y appear t o t h e c h a r a c t e r s 

and as t h e y would have been r e c e i v e d by a contemporary 

r e a d e r s h i p . The i n t e n s e f r i e n d s h i p betwen J u d i t h and 

J e n n i f e r belongs t o a p e r i o d i n our h i s t o r y and c u l t u r e when 

such f r i e n d s h i p s were b e g i n n i n g t o be regarded w i t h 

s u s p i c i o n and l a b e l l e d a c c o r d i n g t o contemporary t h e o r i e s o f 

s e x u a l i t y . Lehmann, alone o f t h e w r i t e r s d i s c u s s e d i n t h i s 

s t u d y , was p a r t of an e x p l i c i t l y 'high l i t e r a r y ' group, 

engaged i n a conscious c u l t u r a l / f i c t i o n a l m i s s i o n , and 

ai m i n g her w r i t i n g a t a more than u s u a l l y l i t e r a t e p u b l i c . 

I t i s l i k e l y t h a t many o f t h e f i r s t r e aders o f Dusty Answer 

would have been a t l e a s t h a l f aware - as J e n n i f e r c l e a r l y i s 

- of these s e x u a l t h e o r i e s . 

I t i s t h e s o c i a l c o n s t r u c t i o n o f f e m i n i n i t y and female 

f r i e n d s h i p which makes t h e l o v e she bears J u d i t h p r o b l e m a t i c 

f o r J e n n i f e r , r a t h e r than t h e q u a l i t y o f t h e f r i e n d s h i p 
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i t s e l f , which g i v e s both g i r l s much p l e a s u r e . I t would seem 

t h a t young women, p a r t i c u l a r l y i n i n s t i t u t i o n s , have always 

had i n t e n s e f r i e n d s h i p s , s h a r i n g many o f t h e c h a r a c t e r i s t i c s 

o f h e t e r o s e x u a l r e l a t i o n s h i p s - or perhaps i t i s t r u e r t o 

say t h a t a l l p a s s i o n a t e r e l a t i o n s h i p s between people, 

r e g a r d l e s s o f gender, w i l l share some common q u a l i t i e s . 

J u d i t h ' s attachment t o J e n n i f e r may be more e m o t i o n a l t h a n 

sexual - J e n n i f e r , endowing J u d i t h w i t h a r a t h e r V i c t o r i a n 

' p u r i t y ' assumes t h a t i t must be - b u t i t bears a l l t h e 

h a l l m a r k s o f sexual a t t r a c t i o n / l o v e : t h e i n s e c u r i t y , t h e 

sensual d e l i g h t i n J e n n i f e r ' s appearance, t h e j e a l o u s y : 

I n Dusty Answer t h e young women have more or l e s s t o t a l 

freedom t o pursue t h e i r female f r i e n d s h i p s ( r e l a t i o n s w i t h 

t h e o t h e r sex a r e of course a d i f f e r e n t m a t t e r ) , u n l i k e t h e 

g i r l s i n F r o s t i n May, f o r example, or Pa t i e n c e and Laura i n 

Secret Places who are made by t h e i r t e a c h e r s t o f e e l t h a t 

t h e r e i s something ' f i l t h y ' 1 1 6 i n t h e i r f r i e n d s h i p . However, 

these f r i e n d s h i p s are s t i l l s u b j e c t t o o u t s i d e p r e s s u r e s as 

I have shown. J e n n i f e r f l e e s from t h e knowledge t h a t i f she 

lov e s a woman then she must be u n n a t u r a l and depraved, 

i n t e r n a l i s i n g t h e c o n v i c t i o n t h a t she i s c o r r u p t : 1 1 ^ 

'Why d i d you ever waste your t i m e over me? I'm 
r o t t e n and I always s h a l l be. ' 

Throughout t h e n o v e l , i n f a c t , h o m o s e x u a l i t y i s l i n k e d w i t h 

moral c o r r u p t i o n , a f a i r l y common s t r a t e g y and one we see 

repeated i n Newman's A Share o f t h e World, which w i l l be 
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d i s c u s s e d i n t h e next c h a p t e r . Roddy, who would appear t o 

be h a v i n g a homosexual r e l a t i o n s h i p w i t h h i s f r i e n d Tony, 

a l s o sees h i m s e l f as degenerate: ' " I ' d much b e t t e r be dead, 

o n l y I'm t o o l a z y t o shoot myself...Nobody can do a n y t h i n g 
118 

w i t h me."' O bviously homosexual c h a r a c t e r s , such as 

G e r a l d i n e and Tony, are p r e s e n t e d as p a t h o l o g i c a l l y j e a l o u s 

and i n s e c u r e . Those who, l i k e J e n n i f e r and Roddy, l o v e them 

and, because o f t h e i r l o v e , f a c e t h e p o s s i b i l i t y t h a t t h e y 

might themselves be homosexual, cannot escape from s o c i e t y ' s 

e q u a t i o n o f h o m o s e x u a l i t y w i t h p e r v e r s i o n and d e p r a v i t y , and 

t h i s t u r n s i n t o a h a t r e d o f s e l f . Roddy p r e s e n t s h i m s e l f as 

c y n i c a l , f u l l o f ennui and s e l f - d e p r e c a t i o n , w h i l e J e n n i f e r , 

more s e r i o u s l y , s u f f e r s a breakdown which puts an end t o her 

c a r e e r a t Cambridge. 

The o p i n i o n , f a i r l y w i d e l y h e l d as we have seen, t h a t 

a d o l e s c e n t samesex f r i e n d s h i p s were harmless 

' a p p r e n t i c e s h i p s ' t o t h e a d o p t i o n o f a more a p p r o p r i a t e 

h e t e r o s e x u a l o b j e c t , a t l e a s t has t h e b e n e f i t o f not b e i n g 

h y s t e r i c a l or o u t r a g e d . I t may have been r e a s s u r i n g f o r 

young g i r l s t o f e e l t h a t t h e i r f r i e n d s h i p s were n a t u r a l and 

n o t h i n g t o be ashamed o f . ( I n p r e v i o u s g e n e r a t i o n s t h e 

reassurance would h a r d l y have been necessary.) The problem 

w i t h t h i s a t t i t u d e i s t h a t by d i s m i s s i n g such r e l a t i o n s h i p s 

as merely i n d i c a t i v e of a developmental phase i t i s easy t o 

i g n o r e t h e i r i n t e n s i t y and t h e p a i n t h e y can cause. A l s o , 

g i r l s would have been expected t o outgrow t h i s tendency by 
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t h e t i m e t h e y reached l a t e adolescence, r e g a r d l e s s o f t h e 

f a c t t h a t s o c i a l c o n t a c t between t h e sexes was s t i l l , f o r 

g i r l s o f J u d i t h and J e n n i f e r ' s c l a s s , f a i r l y l i m i t e d . Even 

i n t h e com p a r a t i v e freedom o f Cambridge t h e women were v e r y 

s t r i c t l y chaperoned and J u d i t h ' s easy s o c i a l i n t e r c o u r s e 

w i t h t h e Fyfe cousins was t h e e x c e p t i o n r a t h e r t h a n t h e 

r u l e . C a r o l Dyhouse's 1995 st u d y o f women i n B r i t i s h 

u n i v e r s i t i e s b e f o r e t h e Second World War, No D i s t i n c t i o n o f 

Sex, emphasises t h a t : 

C a r e f u l s u p e r v i s i o n and t h e chaperonage o f t h e 
female s t u d e n t s was an e v e r - p r e s e n t f e a t u r e 
of l i f e i n t h e e a r l y years o f t h e c o e d u c a t i o n a l 
u n i v e r s i t i e s . 

T h i s a t t i t u d e a l s o assumes t h a t t h e e v e n t u a l a d o p t i o n 

of a h e t e r o s e x u a l p o s i t i o n i s i n e v i t a b l e , and t h e o n l y 

p o s s i b l e ' n a t u r a l ' outcome f o r a g i r l . J u d i t h and J e n n i f e r 

are s l i g h t l y t o o o l d f o r t h e i r f r i e n d s h i p t o be seen as 

sim p l y an u n p r o b l e m a t i c a d o l e s c e n t phenomenon, nor does i t 

develop i n t o what we might today term a ' r e a l ' l e s b i a n 

a f f a i r . Here we see q u i t e c l e a r l y t h e d i f f i c u l t y o f 

c a t e g o r i s i n g l o v e . I t i s t h i s need t o c a t e g o r i s e , and t h e 

l i m i t e d models a v a i l a b l e t o her, which cause J e n n i f e r so 

a b r u p t l y and c o n f u s e d l y t o renounce J u d i t h . Her f a i l u r e t o 

meet J u d i t h i n Cambridge a t t h e end of t h e nov e l suggest 

t h a t her c o n f l i c t s have n o t been r e s o l v e d : she i s s t i l l 

r u n n i n g away. 
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When J u d i t h i s l e f t a l one a t t h e end of Dusty Answer 

she has made some i m p o r t a n t r e a l i s a t i o n s : about Cambridge 

and t h e p a t r i a r c h a l e s t a b l i s h m e n t t o which she w^s ' l e s s 

t h a n n o t h i n g 1 ; about t h e Fyfe c o u s i n s ('None o f t h e c h i l d r e n 
120 

next door had been f o r her' ) and about J e n n i f e r whose 

d e c i s i o n n o t t o meet her she f o r c e s h e r s e l f t o c o n s i d e r 

w i s e , d e s p i t e t h e f a c t t h a t i t has h u r t h er. Most 

i m p o r t a n t l y she has made a d e c i s i o n about h e r s e l f and t h e 

way she r e l a t e s t o people, seeing her former tendency t o 

f a l l u n r e s t r a i n e d l y i n l o v e as a weakness - 'the f u t i l e 
121 

obsession o f dependence on o t h e r people' . As a defence 

a g a i n s t t h e h e a r t b r e a k t h i s tendency has caused h e r , J u d i t h 

r e s o l v e s i n f u t u r e not t o become e m o t i o n a l l y i n v o l v e d w i t h 

people. I n t h e past her i n v o l v e m e n t s have been p r o b l e m a t i c 

because she has r e c o g n i s e d no d i s t i n c t i o n between f r i e n d s h i p 

and l o v e . A l l her r e l a t i o n s h i p s have been extreme: she 

e i t h e r l o v e s p a s s i o n a t e l y or f a i l s t o make c o n n e c t i o n s a t 

a l l (her ' l o s t ' f r i e n d s h i p s w i t h t h e o t h e r g i r l s , t h e l a c k 

of i n t i m a c y w i t h M a r i e l l a , t h e e m o t i o n a l numbness which 

makes her contemplate m a r r i a g e t o M a r t i n ) . The o n l y 

e x c e p t i o n t o t h i s r u l e i s her kindness t o Mabel, which i s 

i n s p i r e d by a sense o f d u t y and p i t y , and which f o r c e s her 

t o r e c o g n i s e t h a t d e s p i t e being g r o t e s q u e and s i n i s t e r Mabel 
122 

i s a f t e r a l l ' i n t e r e s t i n g , human, g e n t l e and s i m p l e ' 
J u d i t h ' s e a r l y t r a i n i n g has not prepared her a d e q u a t e l y 

f o r 'normal' s o c i a l i n t e r c o u r s e : i t i s as i f she can see t h e 
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pure w h i t e o f a b s o l u t e detachment, t h e i n t e n s e b l a c k o f 

t o t a l i n v o l v e m e n t , and no grey areas i n between. We do not 

know whether, i n t i m e , she w i l l l e a r n t o d i s c e r n t h i s grey 

area and t o b u i l d s u c c e s s f u l r e l a t i o n s h i p s , or whether she 

w i l l h o l d f a s t t o her b i t t e r , p a t h e t i c r e s o l v e t o remain 

a l o o f . V i k t o r i a Dorosz p o i n t s o u t t h a t most o f t h e 

c h a r a c t e r s i n Dusty Answer e x p e r i e n c e i s o l a t i o n , so t h a t 

J u d i t h (who a t a v e r y e a r l y age accepts 'being alone...as 
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t h e n a t u r a l s t u f f o f l i f e 1 ) 'came t o accept her own 
i s o l a t i o n i n a w o r l d where i t seemed t o be an i n e s c a p a b l e 

124 
i n g r e d i e n t o f [ t h e ] human c o n d i t i o n . ' The - o n l y 

a l t e r n a t i v e o f f e r e d t o t h i s i s o l a t i o n i s t h e f r i e n d s h i p and 

s o l i d a r i t y which do e x i s t i n t h e c o l l e g e , b u t t h i s 

s o l i d a r i t y eludes J u d i t h and i s , anyway, h a r d l y s t r o n g 

enough t o c o u n t e r a c t such widespread and pr o f o u n d 

l o n e l i n e s s . 

J u d i t h has, t o o l a t e , l e a r n e d t o v a l u e t h e f r i e n d s h i p 

o f o t h e r women ('Much t h a t m i g h t have been of e n d u r i n g v a l u e 
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had o f f e r e d i t s e l f ) , b ut i n her i s o l a t i o n a t t h e end o f 

th e n o v e l she seems t o have f o r g o t t e n t h i s , her p a i n a t 

f i n a l l y l o s i n g J e n n i f e r and t h e l a s t l i n k w i t h her g i r l h o o d 

d o m i n a t i n g her f e e l i n g s . I n t h e same way, a l t h o u g h i t was 

not t h e o n l y model o f f r i e n d s h i p a v a i l a b l e t o h e r , t h e 

r e l a t i o n s h i p w i t h J e n n i f e r dominated her l i f e a t c o l l e g e 

and, I would argue, dominates t h e whole n o v e l . 
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CHAPTER SIX 

The c o l l e g e f r i e n d s h i p (1960s): Andrea Newman's A Share of 

the World 

J u d i t h E a r l e , a t c o l l e g e n o t l o n g a f t e r World War One, 

expe r i e n c e s Cambridge as a man's w o r l d which admits h e r , as 

women, on s u f f e r a n c e and on i t s own g r u d g i n g terms, 

w i t h h o l d i n g i t s degree and keeping women a t a safe d i s t a n c e 

('Under i t s p o l i t e n e s s , i t had d i s l i k e d and d i s t r u s t e d her 

and a l l o t h e r females; and now i t i g n o r e d her.' ^ ) . . Her 

c o l l e g e , w i t h i t s p h y s i c a l d i s t a n c e from t h e c e n t r e o f 

Cambridge and i t s s t r i c t chaperonage r u l e s , i s a female 

w o r l d o f f e r i n g J u d i t h a s i s t e r l y comradeship she r e j e c t s i n 

fa v o u r o f t h e a l l - c o n s u m i n g r e l a t i o n s h i p w i t h J e n n i f e r b u t 

which she r e c o g n i s e s n e v e r t h e l e s s : 'They were ... so 
2 

c o n s i d e r a t e and k i n d l y , so s a f e . ' Cambridge's p r e v a i l i n g 

masculine c u l t u r e i s so h o s t i l e t o female s t u d e n t s (women 

were not awarded degrees from Cambridge u n t i l 1948), and 

J u d i t h and her c o l l e a g u e s have so l i t t l e t o do w i t h t h e male 

undergraduates t h a t i t i s no s u r p r i s e t o f i n d t h e i r c o l l e g e 

a p l a c e where female f r i e n d s h i p can f l o u r i s h . 

D i s course on the f r i e n d s h i p s o f g i r l s and young women -

e s p e c i a l l y b e f o r e t he 'second wave' o f feminism t h i s c e n t u r y 

- o f t e n emphasised t h e f a c t t h a t these f r i e n d s h i p s , and 

e s p e c i a l l y t h e 'crush' which would commonly have been on a 
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g i r l o c cupying a s u p e r i o r p o s i t i o n i n t h e s c h o o l , were a 

p r e p a r a t i o n f o r r e l a t i n g t o a male s u i t o r (who o c c u p i e d , o f 

course, a s u p e r i o r p o s i t i o n w i t h i n s o c i e t y ) . T h i s 

o b s e r v a t i o n , from t h e q u a i n t l y t i t l e d The E n g l i s h Miss, 

Today and Yesterday, a 1939 study o f t h e e d u c a t i o n and 

s o c i a l i s a t i o n o f g i r l s i n t h e n i n e t e e n t h and e a r l y t w e n t i e t h 
3 

c e n t u r i e s , i s f a i r l y t y p i c a l : 

Those who throw about such ' p s y c h o l o g i c a l ' 
terms as 'Lesbianism' need t o st u d y b o t h i n 
t h e o r y and i n p r a c t i c e t h e development o f t h e 
growing g i r l , and t o r e a l i s e how o f t e n and 
how n a t u r a l l y these f r i e n d s h i p s and enthusiasms 
pass i n t o t h e next s t a g e . . . 

That t h i s n e x t stage i s h e t e r o s e x u a l attachment l e a d i n g t o 

marriage i s i m p l i e d . For many o f t h e g i r l s a t J u d i t h ' s 
4 

c o l l e g e , however, t h e ' r e a l l y c l e v e r g i r l s ' who have come 

t o c o l l e g e t o prepare themselves f o r ( u s u a l l y ) a t e a c h i n g 

c a r e e r , m a r r i a g e i s u n l i k e l y t o be an o p t i o n . C o l l e g e l i f e , 

t o some e x t e n t , i s removed n o t o n l y from t h e o u t s i d e w o r l d 

of Cambridge p r o p e r , b u t from t h e whole gamut o f c o u r t s h i p 

and m a r r i a g e . Women who had f o u g h t hard t o secure t h e r i g h t 

t o be educated and t o choose a c a r e e r were o f t e n u n w i l l i n g 

t o g i v e up t h e i r hard-won independence f o r m a r r i a g e . For 

these women, f r i e n d s h i p s w i t h o t h e r , l i k e - m i n d e d women were 

not a p r e p a r a t i o n f o r m a r r i a g e , or a second-best 

a l t e r n a t i v e , b u t a r e a l source o f l o v e and s u p p o r t , hence 

the p r i o r i t i s i n g o f such f r i e n d s h i p s i n many no v e l s and 

s t o r i e s o f s c h o o l / c o l l e g e l i f e . L i l i a n F a i t h f u l l w r o t e i n 

1900 t h a t 'College l i f e o f f e r s t o women unique o p p o r t u n i t i e s 
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of l i f e l o n g f r i e n d s h i p s . ' 

A l r e a d y , i n t h e years f o l l o w i n g World War One, J u d i t h ' s 

p a s s i o n a t e r e l a t i o n s h i p w i t h J e n n i f e r i s open t o s u s p i c i o n . 

When t h e n o v e l was p u b l i s h e d i n 1927, i t r e c e i v e d r a v e 

r e v i e w s and was im m e d i a t e l y c o n t r o v e r s i a l , n o t t h e l e a s t 

because o f i t s l e s b i a n o v e r t o n e s . Rosamond Lehmann c l a i m e d 

t o be s u r p r i s e d by contemporary r e a c t i o n s t o t h e n o v e l . ( ' I t 

i s c u r i o u s t h a t some people have been shocked. 1^) C l e a r l y , 

however, she was w e l l aware o f contemporary a t t i t u d e s t o 

ho m o s e x u a l i t y , which are suggested i n t h e t e x t ' s e q u a t i o n o f 

bot h male and female h o m o s e x u a l i t y w i t h c o r r u p t i o n . L i l i a n 
7 

Fadermann, i n Surpassing t h e Love o f Men , suggests t h a t i n 

V i c t o r i a n t i m e s women, denied any r e a l e x p r e s s i o n o f se x u a l 

d e s i r e , would have been i n n o c e n t o f t h e sexual p o t e n t i a l o f 

t h e i r r o m a n t i c f e e l i n g s f o r o t h e r women, a view c h a l l e n g e d 
Q 

r e c e n t l y by C h r i s White : 

I t seems h a r d l y c r e d i b l e t h a t because women 
d i d n o t have p e n i l e e r e c t i o n s t h e y would not 
have r e c o g n i s e d how se x u a l a r o u s a l f e l t and 
what i t meant. 

I t was q u i t e p o s s i b l e , however, t h a t a l t h o u g h what we would 

now c a l l 'sexual a r o u s a l ' might have been e x p e r i e n c e d , most 

o f t h e women i n v o l v e d t o t a l l y l a c k e d a language t o express 

t o themselves, l e t alone t o o t h e r p e o p l e , t h a t t h i s i s what 

they were e x p e r i e n c i n g - p a r t i c u l a r l y as many of these women 

would n o t have exp e r i e n c e d s e x u a l a r o u s a l w i t h a man. 

J e n n i f e r B a i r d , w i t h her c a r e f u l l y o f f h a n d r e f e r e n c e s t o 
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' s e x - r e p r e s s i o n ' and her i n t e r n a l i s a t i o n o f t h e c o n v i c t i o n 

t h a t h o m o s e x u a l i t y = c o r r u p t i o n / d i s e a s e , belongs t o a 

s u p e r f i c i a l l y more s o p h i s t i c a t e d g e n e r a t i o n , b e g i n n i n g t o 

l e a r n such a language, b u t f i n d i n g i t inadequate t o express 

t h e v a r i e t i e s of l o v e t h e y were e x p e r i e n c i n g . J e n n i f e r i s 

not ' f l u e n t ' enough i n t h i s language t o a r t i c u l a t e her 

f e e l i n g s e n t i r e l y . The o n l y language a v a i l a b l e t o her i s t h e 

vo c a b u l a r y o f c o r r u p t i o n and s e l f - h a t r e d . Even today our 

language i s l i m i t e d i n t h i s r e g a r d , o r perhaps i t i s f a i r e r 

t o say t h a t we have become so obsessed w i t h c a t e g o r i s i n g 

emotion t h a t we have become l a z y about d e v e l o p i n g an 

a p p r o p r i a t e language o f l o v e , r e l y i n g i n s t e a d on t h e 

o v e r - s i m p l i f i e d language o f sexual f e e l i n g . 

The c h a r a c t e r s i n Andrea Newman's f i r s t n o v e l , A Share 

of t h e World (19 6 4 ) , have become f a i r l y f l u e n t i n t h e 

language and p r a c t i c e o f s e x u a l i t y . Our po p u l a r view today 

of t h e 1960s i s of f r e e l o v e and f l o w e r power, b u t i n t h e 

f i r s t years o f t h e decade, when t h e nov e l i s s e t , t h e 

s o c i a l / s e x u a l r e v o l u t i o n which produced these s t e r e o t y p e s 

had s c a r c e l y begun. B r i t a i n was emerging from a decade 

c h a r a c t e r i s e d by c o n s e r v a t i s m : i r o n i c a l l y t h e Welfa r e S t a t e 

had, by t h e 1950s, spawned an e s s e n t i a l l y m a t e r i a l i s t i c 

consumer s o c i e t y . The c o n t r i b u t o r s t o T r u t h , Dare o r 

Promise: G i r l s Growing Up i n t h e F i f t i e s , who would have 

been r o u g h l y contemporaneous w i t h Andrea Newman and her 

st u d e n t c h a r a c t e r s , g e n e r a l l y p a i n t a p i c t u r e o f growing up 
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i n a c o n s e r v a t i v e s o c i e t y . 

The women s t u d e n t s a t L o i s M i t c h e l l ' s London c o l l e g e , 

a l t h o u g h t h e y have gained h a l f a c e n t u r y ' s s o p h i s t i c a t i o n 

and e x p e r i e n c e on J u d i t h and J e n n i f e r , are n o t , s e x u a l l y o r 

p o l i t i c a l l y , r a d i c a l . The s t u d e n t r i o t s and s i t - i n s , and t h e 

g e n e r a l p o l i t i c i s a t i o n o f t h e young t h r o u g h o u t Europe and 

America, are s t i l l almost a decade away. L i z Heron, a t 

Glasgow U n i v e r s i t y from 1964 ( t h e year A Share o f t h e World 

was p u b l i s h e d ) u n t i l 1967, remembers t h a t ' I n no sense d i d 

i t correspond t o t h e exp e r i e n c e o f s t u d e n t a c t i v i s m t h a t so 

many o f my g e n e r a t i o n were t o go t h r o u g h elsewhere over t h e 

next few y e a r s . ' I f t h e r e i s p o l i t i c a l a c t i v i t y on campus 

L o i s and her f r i e n d s are n e i t h e r i n v o l v e d nor i n t e r e s t e d . 

T h e i r l i v e s r e v o l v e around t h e p e r s o n a l r a t h e r t h a n t h e 

p o l i t i c a l , and t h e p o l i t i c s o f p e r s o n a l r e l a t i o n s h i p s a re 

not s e r i o u s l y c o n s i d e r e d . Andrea Newman's subsequent novels 

bear o u t t h e view t h a t i t i s e s s e n t i a l l y t h e p e r s o n a l -

p a r t i c u l a r l y s e xual r e l a t i o n s h i p s between men and women -

which concerns her. Marge P i e r c y ' s 1982 n o v e l , B r a i d e d 

L i v e s , which d e s c r i b e s t h e c o l l e g e e x p e r i e n c e o f a w o r k i n g 

c l a s s D e t r o i t g i r l i n t h e 1950s, i_s p o l i t i c a l , n o t o n l y i n 

the sense t h a t J i l l S t u a r t , t h e p r o t a g o n i s t , i s p o l i t i c a l l y 

a c t i v e , but a l s o i n i t s o v e r t l y f e m i n i s t n a r r a t i v e p o s i t i o n 

and t h e consciousness of i t s c h a r a c t e r s : ^ 

'Female s e x u a l i t y bugs people. We're supposed 
t o produce babies on r e q u e s t and not o t h e r ­
wise and orgasms on r e q u e s t and o n l y i n b o t h 
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cases w i t h our proper wedded husbands. 1 

The p e r s o n a l , i n Marge P i e r c y 1 s oeuvre, is_ p o l i t i c a l : b u t 

then P i e r c y i s a f e m i n i s t w r i t e r , w r i t i n g about t h e 1950s 

from t h e vantage p o i n t o f t h e 1980s, whereas Newman, i n A 

Share o f t h e World, i s a young w r i t e r o f twenty s i x , w r i t i n g 

about t h e p r e s e n t day. 

For L o i s and her f r i e n d s t h e p e r s o n a l i s a l l - i m p o r t a n t , 

and almost a l l - c o n s u m i n g . E a r l y women s t u d e n t s were o f t e n 

making, c o n s c i o u s l y or o t h e r w i s e , a r a d i c a l p o l i t i c a l 

g e s t u r e s i m p l y by going t o u n i v e r s i t y and c l a i m i n g f o r 

themselves 'a share o f t h e ( p u b l i c / m a l e ) w o r l d ' . Even i f 

the y were merely seeking t o f u l f i l p e r s o n a l a m b i t i o n s t h e 

f a c t i s t h a t t h e i r ' i n f i l t r a t i o n ' o f h i g h e r e d u c a t i o n caused 

immense c o n s t e r n a t i o n and p u b l i c debate o f which t h e y must 

have been aware. Vera B r i t t a i n , f o r example, a s t u d e n t a t 

S o m e r v i l l e , O x f o r d , i n 1914, had t o f i g h t c o n s i d e r a b l e 

f a m i l y o p p o s i t i o n t o her a m b i t i o n s , w o r k i n g more or l e s s 

alone f o r her en t r a n c e e x a m i n a t i o n s w h i l e her b r o t h e r was 

supported by a p u b l i c school t r a d i t i o n which regarded t i m e 

a t u n i v e r s i t y , not as a r i g h t t o be demanded, b u t as a 
12 

m a t t e r o f course: 

She [Vera B r i t t a i n ' s mother] a d m i t t e d today 
t h a t she would much r a t h e r have an o r d i n a r y 
daughter - l i v i n g & s l e e p i n g & d y i n g & 
l e a v i n g no impress b e h i n d ! I suppose I have 
a l l t h e share o f e n t e r p r i s e and a m b i t i o n . . . 
Of course E[dward] w i l l go t o Oxford i n any 
case. 

- 301 -



Vera's d e t e r m i n a t i o n t o be educated was c o n s i d e r e d odd, n o t 
o n l y by her mother b u t by p r o v i n c i a l Buxton s o c i e t y , t h e 
embodiment, t o Vera, of e v e r y t h i n g o l d - f a s h i o n e d and narrow-
minded. I n Testament o f Youth she d e s c r i b e s a t y p i c a l 

13 
r e a c t i o n : 

'How can you send your daughter t o c o l l e g e , 
Mrs B r i t t a i n ! ...Don't you want her ever t o 
ge t m a r r i e d ? ' 

The i d e a t h a t t o o much e d u c a t i o n unsexed a woman and 

rendered her u n a t t r a c t i v e and t h r e a t e n i n g t o men has a l r e a d y 

been d i s c u s s e d e x t e n s i v e l y , i n t h i s s t u d y and elsewhere. By 

the 1960s, a t t i t u d e s had changed t o a c e r t a i n e x t e n t : L o i s 

and her f r i e n d s can i n no way be c o n s i d e r e d ' b l u e s t o c k i n g s ' , 

and a c o l l e g e e d u c a t i o n was no l o n g e r c o n s i d e r e d an 

impediment t o f u l f i l l i n g woman's ' n a t u r a l ' d e s t i n y o f 

ma r r i a g e . I n 1962, 26,192 women were a t u n i v e r s i t y i n 
14 

B r i t a i n and many of them m a r r i e d soon a f t e r g r a d u a t i n g . 

When J u d i t h E a r l e a r r i v e s a t Cambridge from t h e 

p r i v i l e g e d i s o l a t i o n of her r i v e r s i d e home, u n w o r l d l y , 

d e s i r i n g t h e ex p e r i e n c e o f c o l l e g e e s s e n t i a l l y f o r t h e 

p l e a s u r e o f st u d y ('"Well, I want t o l e a r n e v e r y t h i n g about 

l i t e r a t u r e - E n g l i s h l i t e r a t u r e - from t h e ve r y b e g i n n i n g , " 

she s a i d e a r n e s t l y . ' " ^ ) , i t i s a s o b e r i n g r e v e l a t i o n t o her 

t o r e a l i s e how s i n g l e - m i n d e d many o f t h e s t u d e n t s have t o 

be, needing t h e i r u n i v e r s i t y c e r t i f i c a t e t o h e l p them i n 

c a r e e r s a b s o l u t e l y e s s e n t i a l f o r t h e i r economic s u r v i v a l as 
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s i n g l e women. I n t h e 1960s, more women than e v e r b e f o r e 

e n t e r e d h i g h e r e d u c a t i o n , and L o i s and h e r f r i e n d s r e p r e s e n t 

middle c l a s s g i r l s who a r e h a p p i l y a v a i l i n g of t h e 

o p p o r t u n i t y o f f e r e d them, but who, f o r t h e most p a r t , a r e 

mo t i v a t e d l e s s by f i e r c e academic a m b i t i o n s than by t h e 
* 16 d e s i r e f o r : 

Time t o look around, which we might never have 
a g a i n , a b r e a t h i n g s p a c e i n which t o st u d y 
books, pe o p l e , l i f e , o u r s e l v e s -what we w i l l . 

The f a c t t h a t L o i s ' s thoughts a r e echoed c l o s e l y by Angela 

Holdsworth i n Out of the D o l l ' s House, a study of women i n 

the t w e n t i e t h c e n t u r y , s u g g e s t s t h a t Newman i s a r t i c u l a t i n g 
17 

a f a i r l y w i d e l y h e l d o p i n i o n : 

Thousands of g i r l s s e i z e d t h e chance f o r 
r e f l e c t i o n a s w e l l as q u a l i f i c a t i o n t h a t the 
t h r e e y e a r s a t c o l l e g e o f f e r e d . 

L o i s , l i k e J u d i t h , i s dismayed by r e a l l y s e r i o u s g i r l s . At a 

l e c t u r e she f e e l s s o r r y f o r a g i r l who i s d i l i g e n t l y 

s c r i b b l i n g , 'because she was t r y i n g so hard t o g e t e v e r y 
18 

word down when she o b v i o u s l y c o u l d n ' t s u c c e e d . ' 

Although t h e norm i n England was s t i l l f o r s i n g l e s e x 

c o l l e g e s or h a l l s of r e s i d e n c e w i t h i n c o - e d u c a t i o n a l 

u n i v e r s i t i e s , women s t u d e n t s n a t u r a l l y had a good d e a l t o do 

w i t h young men, and i t was not u n u s u a l t o marry i m m e d i a t e l y 

a f t e r g r a d u a t i o n . As Margaret D r a b b l e documents i n h e r 1987 

n o v e l The R a d i a n t Way, ' t h a t i s what young women d i d i n 
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those days: educated young women m a r r i e d , s t r a i g h t o u t o f 
19 

c o l l e g e . ' The s t r i c t chaperonage o f J u d i t h ' s Cambridge 

days, and t h e f o r m a l i t y o f c o l l e g e l i f e , where women 

s t u d e n t s had t o be i n v i t e d t o use each o t h e r ' s C h r i s t i a n 

names ( t h e s e p r a c t i c e s r e f l e c t i n g , o f course, t h e p r o t o c o l 

of t h e wide r s o c i a l c o n t e x t ) , had a l l b u t disappeared by t h e 

1960s, a l t h o u g h t h e freedom accorded s t u d e n t s o f bot h sexes 

nowadays, i n m a i n l y mixed c o l l e g e s and r e s i d e n c e s , was s t i l l 

t o come. Indeed, L o i s ' s c o l l e g e , where a l l v i s i t o r s must 

leave t h e premises by 10 p.m., and s t u d e n t s have t o s i g n o u t 

f o r evenings and weekends, would seem r e p r e s s i v e , t o a 

pr e s e n t day s t u d e n t . Of course t h e r u l e s were f r e q u e n t l y 

f l o u t e d b u t , as L o i s ' s b o y f r i e n d Peter p o i n t s o u t , a double 

s t a n d a r d o p e r a t e d i n t h e t r e a t m e n t o f those who were 
., 20 caught: 

'Only t h e o t h e r day I read about a g i r l a t 
Oxfo r d . They o n l y r u s t i c a t e d t h e boy, but 
the y sent t h e g i r l down.' 

For L o i s and her f r i e n d s , c o l l e g e , d e s p i t e these 

r e s t r i c t i o n s , r e p r e s e n t s a freedom from home and a temporary 

r e f u g e from a d u l t l i f e and d e c i s i o n s , and u n l i k e e a r l i e r 

women s t u d e n t s t h e y can buy t h i s freedom w i t h o u t having t o 

pay t h e p r i c e o f being s o c i a l l y s t i g m a t i s e d . A l t h o u g h f o r 

wo r k i n g c l a s s women l i k e L i z A b l e w h i t e i n Margaret Drabble's 

The Radiant Way a u n i v e r s i t y e d u c a t i o n , being hard f o u g h t 

f o r , m ight be regarded as t h e Holy G r a i l Vera B r i t t a i n 

c o n s i d e r e d i t some g e n e r a t i o n s e a r l i e r , t h e r e i s no evidence 
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i n Newman's n o v e l t h a t her m i d d l e - c l a s s c h a r a c t e r s r e g a r d i t 

as much more t h a n an i n t e r l u d e . L o i s and her f r i e n d s do 

study b u t t h e i r academic work does n o t i n v o l v e t h e same 

energy as t h e i r p e r s o n a l l i v e s . Anne, L o i s ' s f i r s t year room­

mate, from an up p e r - c l a s s home c o u n t i e s f a m i l y , i s a 

competent s t u d e n t b u t admits t h a t her p a r e n t s '"only s e n t me 
21 

t o u n i v e r s i t y t o meet t h e r i g h t t y p e . " ' ( I n f a c t , t h i s 

b e i n g t h e 1960s, she m a r r i e s K e i t h , a p r o d u c t o f t h e We l f a r e 

S t a t e and t h e 1944 Education A c t , a w o r k i n g c l a s s N o r t h e r n 

boy made good.) L o i s , l i k e J u d i t h an E n g l i s h s t u d e n t , spends 

hours l a b o r i o u s l y t r a n s l a t i n g Old E n g l i s h b u t never seems t o 

progress beyond t h i s . Penny Brown, i n The Poison a t t h e 

Source, comments t h a t l i t t l e i s s a i d o f J u d i t h ' s s t u d i e s o r 

i n t e l l e c t u a l development i n Dusty Answer, r e f l e c t i n g 'the 
22 

p r i o r i t i e s she pl a c e s upon l e v e l s o f e x p e r i e n c e . ' I t i s 

i n t e r e s t i n g t o note t h a t Newman, l i k e Lehmann b e f o r e h e r , 

'dwells almost e x c l u s i v e l y on t h e events r e l a t e d 

t o . . . e m o t i o n a l l i f e . ' 

L o i s ' s r e a l e d u c a t i o n a t c o l l e g e , t h e one w i t h which 

she i s most concerned, i s i n f a c t an 'e d u c a t i o n 

s e n t i m e n t a l e ' . Of course, even f o r t h e most a c a d e m i c a l l y 

g i f t e d and a m b i t i o u s of J u d i t h and J e n n i f e r ' s g e n e r a t i o n , 

p e r s o n a l r e l a t i o n s h i p s a t c o l l e g e , p o s s i b l y t h e f i r s t p l a c e 

where attachments c o u l d be formed w i t h any degree o f 

autonomy and p r i v a c y , were immensely i m p o r t a n t . L i l i a n 

F a i t h f u l l h i g h l i g h t s t h e importance t o such women of 'the 
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freedom o f c h o i c e ' which t h e y m i g h t have enjoyed f o r t h e 
23 

f i r s t t i m e . I n Newman's n o v e l , f r i e n d s h i p between women 

s t u d e n t s i s accorded some importance b u t , d e s p i t e a r e a l 

closeness between L o i s and her f r i e n d s Anne and e s p e c i a l l y 

Marty, i t i s t h e i r r e l a t i o n s h i p s w i t h men which are g i v e n 

p r i o r i t y . The female f r i e n d s h i p i s s u s t a i n i n g and i m p o r t a n t , 

as I s h a l l go on t o demonstrate, b u t i t i s , f o r most o f t h e 

n o v e l , a f a i r l y u n c o m plicated background t o t h e se x u a l 

dramas which we f e e l are Newman's r e a l concern. One might 

argue t h a t a n o v e l which d e a l s w i t h female f r i e n d s h i p i n so 

l i m i t e d a way i s an i n a p p r o p r i a t e f ocus f o r t h i s s t u d y , b u t 

t h a t , o f cou r s e , i s t h e p o i n t . The f a c t t h a t h e t e r o s e x u a l 

r e l a t i o n s h i p s a r e p r i o r i t i s e d i n A Share o f t h e World 

suggests t h a t Newman was i n f l u e n c e d by t h e i d e o l o g i e s o f t h e 
25 

1960s, where t h e r e was a 'growing a t t e n t i o n p a i d t o sex' 

and a decrease i n female space. 

The female c h a r a c t e r s i n t h i s n o v e l are d e f i n e d 

p r i m a r i l y i n r e l a t i o n t o t h e i r h e t e r o s e x u a l p r o p e n s i t i e s . 

L i k e t h e c h a r a c t e r s i n Enid B l y t o n ' s s c h o o l s t o r i e s and 

Angela Lambert's No T a l k i n g A f t e r L i g h t s , Newman's women 

a r e , t o some e x t e n t , w e l l - d r a w n s t e r e o t y p e s and t h e way th e y 

r e l a t e t o men determines t h e i r r e l a t i o n s h i p s w i t h women and 

t h e i r whole p e r s o n a l i t i e s . The main c h a r a c t e r s can r o u g h l y 

be l a b e l l e d : Mother/Wife (Anne), Whore ( M a r t y ) , V i r g i n 

(Jeanne) and Deviant ( R u t h ) . Only L o i s , t h e n a r r a t o r , i s 

g i v e n a r a t h e r more complex i d e n t i t y . 
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Anne, h a p p i l y engaged a t t h e b e g i n n i n g of t h e n o v e l and 

m a r r i e d b e f o r e t h e end of h e r second y e a r a t c o l l e g e , i s 

alwa y s seen a s s e n s i b l e and s t a b l e , a s i f h e r a s s u r e d s t a t u s 

as a 'proper' woman who has f u l f i l l e d h e r ' n a t u r a l ' r o l e 

g i v e s h e r t h e wisdom t o r e l a t e c o m p a s s i o n a t e l y t o h e r l e s s 

f o r t u n a t e f r i e n d s . Anne i s t h e a r c h e t y p a l wife/mother and i t 

i s i n t h i s r o l e t h a t she r e l a t e s t o t h e o t h e r g i r l s i n t h e 

n o v e l . As e a r l y a s t h e second page o f t he n o v e l we a r e 

i n t r o d u c e d t o t h e f a c t t h a t she i s m e t h o d i c a l ( 'Anne r e a d 
26 2 7 s l o w l y ' ) , g e n t l e ('her l o v e l y s o f t v o i c e 1 ) , k i n d and 

u n s e l f i s h , even s e l f - s a c r i f i c i n g ('"Never mind about 
2 8 

me."' ) . An ' i d e a l ' women, Anne i s rewarded by a happy 
h e t e r o s e x u a l l o v e ('The a f f e c t i o n between them was tough and 

29 

b r i g h t and o b v i o u s ' ) which l e a d s t o m a r r i a g e . Or perhaps 

she i s so p e r f e c t because she has t h e s e c u r i t y of K e i t h ' s 

l o v e ? E i t h e r way, the i m p l i c a t i o n i s t h e same. Anne i s not a 

v i r g i n when she m a r r i e s but K e i t h has been her f i r s t l o v e r , 

e n a b l i n g her t o combine a measure of v i r t u e / i n n o c e n c e w i t h 

v a l u a b l e e x p e r i e n c e . 

Kind and s e n s i b l e , a good l i s t e n e r , Anne o f f e r s 

p e r p e t u a l s u c c o u r throughout t h e n o v e l . L o i s , u p s e t by t h e 

news of her p a r e n t s ' s e p a r a t i o n i n t h e opening pages of t h e 

n o v e l , r e a l i s e s t h a t i n her need f o r comfort she i s t r e a t i n g 

Anne as a mother s u b s t i t u t e : 'Back i n our room ( v e r y 
30 

womb-like now) Anne made c o f f e e f o r u s . ' I t i s Anne who 
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p r o v i d e s n o t o n l y c o f f e e b u t a l c o h o l when L o i s seeks 

o b l i v i o n as a r e s p i t e from having t o t h i n k about her f a m i l y 

s i t u a t i o n , which has come, d e s p i t e t h e vague r e a l i s a t i o n 

t h a t her p a r e n t s have f o r years had a l e s s t h a n p e r f e c t 

m a r r i a g e , as a t e r r i b l e shock. Even p r o v i d i n g t h i s 

p o t e n t i a l l y dangerous s o l u t i o n , however, t h e r e i s a sense 

t h a t Anne knows what she i s d o i n g and t h a t L o i s i s s a f e w i t h 
31 

her: ' I remember t h i n k i n g Anne was v e r y l i k e a d o c t o r . 1 

When, l a t e t h e same ev e n i n g , Anne c o m f o r t s Ruth, an 

e x t r e m e l y d i s t u r b e d g i r l who i s s u f f e r i n g from a t o r t u r e d , 

u n r e q u i t e d p a s s i o n f o r her room-mate Marty, L o i s i s 

embarrassed a t t h e r o l e i n t o which Anne has been t h r u s t , b u t 

Anne, a v e r y embodiment o f t h e m a t e r n a l i n s t i n c t , seems n o t 

t o mind. 
Anne p u t her arms round her and rocked her 
back and f o r t h . I knew Anne was d o i n g t h e 
r i g h t t h i n g b u t I was embarrassed. Anne had 
been v e r y good t o me, but now i t seemed t h a t 
she was becoming a k i n d o f u n i v e r s a l mother. 
Poor Anne, I t h o u g h t . 

Very seldom, however, need L o i s t h i n k 'poor Anne', f o r Anne, 

of a l l her f r i e n d s , i s the happy one, t h e golden g i r l f o r 

whom e v e r y t h i n g works out w e l l , t h e one t o be e n v i e d her 

secure, l o v i n g r e l a t i o n s h i p . I n t h e f i r s t year e x a m i n a t i o n s 

'Anne d i d v e r y w e l l . Her l i f e was happy and on an even k e e l . 
33 

Everyone was v e r y pleased w i t h h e r . ' Anne's l i f e i s kep t 

on an even k e e l by K e i t h , o f course. There i s no s u g g e s t i o n 

t h a t she needs a n y t h i n g e l s e . Nor i s she g i v e n any c r e d i t 

f o r b e i n g i n t e l l i g e n t ] She does w e l l because she i s happy: 
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her e m o t i o n a l w e l l - b e i n g d etermines her achievement, not her 

own a b i l i t y . Of course i t i s r e a s o n a b l e t o suggest some s o r t 

o f c o r r e l a t i o n between p e r s o n a l happiness and academic 

achievement. However, t o make a s i m p l e e q u a t i o n between 

happiness (and such a n a r r o w l y d e f i n e d happiness) and 

success, as Newman appears t o do - not o n l y here b u t 

t h r o u g h o u t t h e n o v e l - suggests t h a t t h e p e r s o n a l i s t h e 

s i n g l e d o m i n a t i n g i n f l u e n c e i n a woman's l i f e . 

When Anne suggests t o L o i s , r e c e n t l y j i l t e d by her 

f i a n c e P e t e r , t h a t : '"You need an e m o t i o n a l c e n t r e t o your 

l i f e . . . Y o u ' r e s w i n g i n g round w i t h o u t a p i v o t or 
34 

something."' , i t i s accepted by b o t h g i r l s t h a t t h i s 

'emotional c e n t r e ' should be a h e t e r o s e x u a l r e l a t i o n s h i p . 

J u d i t h E a r l e ' s need f o r an 'emotional c e n t r e ' i s t h e c e n t r a l 

and o r g a n i s i n g theme of Dusty Answer. However, i t i s n o t 

suggested t h a t her i n f a t u a t i o n w i t h t h e Fyfe c o u s i n s , 

couched as i t i n t h e r e s p e c t a b i l i t y o f h e t e r o s e x u a l d e s i r e , 

i s i n t r i n s i c a l l y more s a t i s f y i n g o r a c c e p t a b l e t h a n t h e 

b r i e f b u t happy immersion i n J e n n i f e r ' s l o v e and f r i e n d s h i p . 

I n Newman's n o v e l , however, t h e r e i s a d e f i n i t e h i e r a r c h y o f 

r e l a t i o n s h i p s , and t h e ( p o t e n t i a l ) m a r r i a g e r e l a t i o n s h i p i s 

th e one which c o u n t s . I t i s Anne's s u c c e s s f u l a t t a i n m e n t o f 

t h a t which makes her, i t i s suggested, a balanced person, a 

'buoy o f s a f e t y ' , who 'had t h e answer t o e v e r y t h i n g ' . 

A f t e r Anne's m a r r i a g e , ' E v e r y t h i n g was coming r i g h t f o r h e r , 

of c ourse, j u s t as i t should be.'"^7 Even though Anne's 
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p a r e n t s d i s a p p r o v e o f K e i t h , even though t h e y sometimes 

f i g h t and have very l i t t l e money, Anne i s happy - and 

deserves t o be, i t i s i m p l i e d , n o t o n l y because she i s an 

a t t r a c t i v e and generous c h a r a c t e r , b u t because she has 

f u l f i l l e d s o c i e t y ' s e x p e c t a t i o n s o f her. Newman rewards her 

w i t h m a r r i e d contentment and an Upper Second. 

Because Anne's own l i f e i s e m o t i o n a l l y s t a b l e she i s i n 

a p o s i t i o n t o o f f e r h e l p t o her f r i e n d s , and i n her 

r e l a t i o n s h i p s w i t h o t h e r women we see her, as we might 

e x p e c t , i n a c a r i n g r o l e , o f f e r i n g a d v i c e , comfor.t and 

n u r t u r i n g . Anne i s s l i g h t l y o l d e r t h a n L o i s and her o t h e r 

f r i e n d s b u t what makes her seem more mature i s not t h e f a c t 

of an e x t r a year o r two, b u t her s u c c e s s f u l f i n d i n g o f what 

everyone i n t h e nov e l i s l o o k i n g f o r , a c o m p a t i b l e mate. 

J u s t as homosexual d e s i r e has o f t e n been seen as immature, 

the s u c c e s s f u l a d o p t i o n o f a h e t e r o s e x u a l p o s i t i o n i s , i n 
3 8 

t h i s n o v e l , regarded as the mark o f t r u e m a t u r i t y : 

'I'm a f r a i d t h i s p a r t y made us f e e l a w f u l l y 
o l d , ' Anne s a i d . 'Married and middle aged and 
a l l t h a t . ' 

Anne's r e l a t i o n s h i p w i t h L o i s , w i t h whom she shares a 

room i n t h e i r f i r s t year, i s easy, honest and u n c o m p l i c a t e d , 

and Anne i s L o i s ' s main source o f c o m f o r t i n t h e d i f f i c u l t 

months a f t e r her pa r e n t s s e p a r a t e and Peter leaves h e r . 

' " I t ' s been n i c e s h a r i n g a room w i t h you,"' L o i s t e l l s Anne 
3 9 

warmly a t t h e end o f t h e i r f i r s t y e ar. T h e i r f r i e n d s h i p 
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enjoys a s l i g h t r e v e r s a l o f r o l e s d u r i n g Anne's o n l y c r i s i s : 

t h e months p r e c e d i n g her wedding t o K e i t h , t h e announcement 

of which causes her snobbish p a r e n t s t o abuse and b e r a t e 

her. For a s h o r t w h i l e i t i s L o i s who i s i n t h e c a r i n g r o l e , 

v e t t i n g her p a r e n t s ' v i t u p e r a t i v e l e t t e r s b e f o r e Anne 

passing them on t o Anne, and s i t t i n g up l a t e w i t h her t o 
40 

t a l k ' e n d l e s s l y round t h e s u b j e c t ' . Anne s u f f e r s a t t h i s 

t i m e i n an a r c h e t y p a l f e m i n i n e way, l o s i n g w e i g h t and 

d e v e l o p i n g a harsh cough. ' I t e a s e d her t h a t she was g o i n g 
41 

i n t o a d e c l i n e l i k e a V i c t o r i a n l a d y , 1 L o i s t e l l s us , th u s 

making e x p l i c i t a comparison which t h e reader has perhaps 

worked o u t f o r h e r / h i m s e l f . T h i s i s Anne's o n l y e m o t i o n a l 
. . . , , ,, 42 c r i s i s m a s u c c e s s f u l c o l l e g e c a r e e r : 

Poor A n n e . . . I t was t h e f i r s t t i m e a n y t h i n g 
had r e a l l y h i t her. But i t would n o t l a s t 
l o n g . 

Not o n l y t h a t : Anne, t h r o u g h o u t t h e c r i s i s , has t h e l o v e and 

p r o t e c t i o n o f K e i t h , and t h e promise o f m a r r i a g e . Of course 

L o i s i s r i g h t : Anne's p a r e n t s soon c a p i t u l a t e and she i s 

rewarded w i t h a l o v e l y ' s o c i e t y ' wedding. Newman h e r s e l f had 

m a r r i e d w h i l e s t i l l a t c o l l e g e , a l t h o u g h t h e mar r i a g e d i d 

not s u r v i v e . 

L o i s i s envious o f Anne's 
outcome ('Anne, t h e g i r l w i t h 

4 3 
ever a f t e r . ' ) b u t , having 

f r i e n d , she r e a l i s e s t h a t she 
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t o o much, who l i v e d h a p p i l y 

a genuine fondness f o r her 

i s b e i n g u n f a i r . The f e e l i n g 



t h r o u g h o u t t h e n o v e l i s t h a t Anne i s generous and c a r i n g 

because she can a f f o r d t o be. ('They [Anne and K e i t h ] had so 
4 4 

much th e y d i d n o t mind s p a r i n g me one o f t h e i r evenings.' ) 

J u s t as Anne i s not g i v e n proper c r e d i t f o r do i n g w e l l 

a c a d e m i c a l l y , her kindness t o her f r i e n d s i s undermined 

r a t h e r by t h i s s u g g e s t i o n t h a t i t i s a n a t u r a l a d j u n c t t o 

th e w i f e l y r o l e she f u l f i l s so w e l l . 

Anne va l u e s her female f r i e n d s h i p s but her p r i m a r y 

attachment, her r e a l 'emotional c e n t r e ' i s K e i t h . Perhaps 

because o f t h i s L o i s ' s f r i e n d s h i p w i t h Anne, c l o s e and 

s u s t a i n i n g as i t i s , i s never t h e source o f such i n t e n s e 

f e e l i n g - b o t h p o s i t i v e and n e g a t i v e - as her r e l a t i o n s h i p 

w i t h Marty. Anne's kindness i s warm and c o n s t a n t : Marty 

'blows h o t and c o l d ' . I n v o l v e d i n a t o r t u r e d , o n / o f f 

r e l a t i o n s h i p w i t h French L o u i s , Marty i s o f t e n t o t a l l y 

absorbed i n her a f f a i r , b u t when she does have t i m e f o r 

L o i s , L o i s v a l u e s her f r i e n d s h i p h i g h l y and Marty i s t h e 

woman t o whom she becomes c l o s e s t d u r i n g her c o l l e g e days. 

I f Anne i s t h e a r c h e t y p a l m o t h e r / w i f e , Marty, d a r k , e x o t i c 

and m y s t e r i o u s , f u n c t i o n s as t h e no v e l ' s 'whore 1. She i s n o t 

as promiscuous as t h e p r i g g i s h P e t e r b e l i e v e s her t o be 
4 5 

('"Your f r i e n d Marty seems a b i t o f a t a r t . " ' ) b u t , l i k e 

Nina i n Secret Places, t o whom she a l s o bears a p h y s i c a l 

resemblance, Marty embraces and d e l i g h t s i n her own 

s e x u a l i t y i n a way which, i n t h e e a r l y 1960s, was n o t y e t 

co n s i d e r e d a p p r o p r i a t e i n a woman. To f i r s t - y e a r L o i s , 
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l o o k i n g f o r w a r d t o m a r r y i n g her f i r s t l o v e r P e t e r , Marty's 

a t t i t u d e t o sex i s s h o c k i n g l y s o p h i s t i c a t e d , j u s t as Nina's 

' f a s t n e s s ' i s t o her s c h o o l g i r l f r i e n d s . While Anne pu t s her 

own concerns on h o l d t o c o m f o r t L o i s on t h e news o f her 

p a r e n t s ' s e p a r a t i o n , Marty i s c h a r a c t e r i s t i c a l l y t o o wrapped 

up i n her own a f f a i r s even t o n o t i c e t h a t something i s 

wrong. S e l f - d r a m a t i s i n g , l i k e J e n n i f e r i n Dusty Answer, 

Cl a r e i n F r o s t i n May, Charmian i n No T a l k i n g A f t e r L i g h t s 

and Lawrie i n t h e 'Kingscote' n o v e l s , Marty i s , i n d i r e c t 
c o n t r a s t t o Anne, 'a good l i s t e n e r o n l y when her funds were 

46 
exhausted.' The i m p l i c a t i o n i s t h a t Anne, as a 'good' 

woman, i s s e l f - s a c r i f i c i n g , w i t h t i m e f o r everyone, w h i l e 

Marty, a 'bad' g i r l , i s s e l f - a b s o r b e d . Anne's s e x u a l i t y i s 

p o s i t i v e and makes her a b e t t e r person, whereas Marty's i s 

s e l f - g r a t i f y i n g and dangerous, making her s e l f i s h . 

Anne's l i f e i s calm and o r d e r e d , b u t 'Marty's w o r l d was 
47 

permanently a l i t t l e c r a z y . ' The complex, sado-masochistic 

r e l a t i o n s h i p w i t h Louis causes Marty as l e a s t as much p a i n 

as p l e a s u r e , b u t f o r Marty, 'The o n l y r e a l l y i m p o r t a n t t h i n g 
48 

i s t o be a l i v e . ' L o y a l t y t o her f r i e n d s - L o i s i s t h e 

c l o s e s t - and t i m e spent on her s t u d i e s - t o which she 

cl a i m s t o be devoted - are a l l s u b j u g a t e d t o her 

c o n s i d e r a b l e sexual a p p e t i t e . S t a y i n g w i t h L o i s one 

Christmas v a c a t i o n , e n j o y i n g f o r t h e o n l y t i m e an easy, 

g i r l i s h companionship, Marty leaves e a r l y when she meets an 

a t t r a c t i v e boy. She works f e v e r i s h l y a t her books when Louis 
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i s n o t around, t o leave h e r s e l f f r e e t o go t o him a t a 

moment's n o t i c e . Anne devotes her l i f e t o one man and i s 

rewarded f o r i t , b u t Marty, i n v o l v e d w i t h L o u i s , h a n k e r i n g 

a f t e r her f i r s t l o v e , Ray, pre p a r e d t o r u n a f t e r almost any 

new s e x u a l e x p e r i e n c e , so l o n g as i t i s h e t e r o s e x u a l , 

devotes her l i f e t o a s i n g l e g o a l - t h e p u r s u i t o f p l e a s u r e 

- and i s punished f o r i t . 

L i k e Nina i n Secret Places and Donna and J i l l i n 

Br a i d e d L i v e s , Marty f a l l s u n e x p e c t e d l y and d i s a s t r o u s l y 

pregnant - t h e c l a s s i c a l punishment f o r a 'bad' g i r l - and a 

f a i r l y common occurrence i n any n o v e l about young women. 

Anne and L o i s are s e x u a l l y a c t i v e , b u t i t i s Marty who i s 

'caught' and t h i s i s no mere c o i n c i d e n c e . A l t h o u g h Newman 

i s n o t by any standards a c o n v e n t i o n a l l y m o r a l i s t i c n o v e l i s t 

(her l a t e r n o v e l s , such as Alexa ( 1 9 6 8 ) , A Bouquet o f Barbed 

Wire (1969) and A Sense o f G u i l t ( 1 9 8 8 ) , r e v o l v e around t h e 

most c o n v o l u t e d o f l o v e a f f a i r s i n which t h e j u s t and t h e 

u n j u s t s u f f e r e q u a l l y ) i n t h i s f i r s t n o v e l , p u b l i s h e d when 

she was o n l y t w e n t y s i x , a f a i r l y s t a n d a r d sexual m o r a l i t y 

i s adhered t o . V i r g i n b r i d e s , l i k e t h e n a i v e Jeanne, a r e 

seen as f a i n t l y r i d i c u l o u s , b u t ha v i n g sex p u r e l y f o r 

p l e a s u r e , o r d e s i r i n g o t h e r t h a n h e t e r o s e x u a l sex, i s 

dangerous. Anne i s t h e i d e a l : s e x u a l l y a c t i v e (Newman seems 

t o approve o f c h a r a c t e r s w i t h h e a l t h y a p p e t i t e s ) b u t w i t h i n 

a s a f e c o n t e x t . L o g i c a l l y Anne c o u l d become pregnant as 

e a s i l y as Marty - b u t she does n o t . 

- 314 -



The problem o f an unwanted pregnancy i n t h e days b e f o r e 

t h e 1967 A b o r t i o n Act was even more d e v a s t a t i n g t h a n t o d a y . 

When Rosamund Stacey, one o f Margaret Drabble's e a r l y 

h e r o i n e s , a b o o k i s h , i n e x p e r i e n c e d g r a d u a t e s t u d e n t , f i n d s 
49 

h e r s e l f p r e g n a n t : 

t h e p r o s p e c t b e f o r e me seemed so a p p a l l i n g 
t h a t even I , doom-suspecting and c r e a t i n g 
as I have always been, c o u l d n o t l o o k a t 
i t . . . G i n , p s y c h i a t r i s t s , h o s p i t a l s , a c c i d e n t s , 
v i l l a g e maidens drowned i n duck ponds, t e a r s , 
p a i n , h u m i l i a t i o n s . N o t h i n g , a t t h a t s t a g e , 
r e s e m b l i n g a baby. 

Rosamund, more by d e f a u l t than t h r o u g h any conscious 

d e c i s i o n , d e cides t o keep t h e c h i l d , and i n doing so she i s 

t a k i n g a v e r y r a d i c a l s t a n c e , f o r i l l e g i t i m a c y s t i l l c a r r i e d 

a huge stigma i n t h e mid 1960s, and i t was c e r t a i n l y n o t 

expected o f m i d d l e - c l a s s Cambridge g r a d u a t e s . When C l a r e 

O'Brien i s 'caught' i n Maeve Binchy's p o p u l a r n o v e l Echoes"*^1 

she m a r r i e s i m m e d i a t e l y and t h e baby's premature a r r i v a l 

puts an end t o her hopes of a f i r s t c l a s s degree. C l a r e ' s 

s i t u a t i o n i s c o m p l i c a t e d by t h e f a c t t h a t she l i v e s i n 

I r e l a n d , where a b o r t i o n c o n t i n u e s t o be outlawed t o d a y , b u t 

even i n 1960s London, p r o c u r i n g an a b o r t i o n i n v o l v e d 
51 

s u b t e r f u g e and danger: 

We had t o pass from c o n t a c t t o c o n t a c t and 
be screened i n case we were p o l i c e agents 
i n v o l v e d i n undercover work a i m i n g a t t h e 
exposure o f those p e r s e c u t e d p u b l i c bene­
f a c t o r s . 
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The woman's h e a l t h was a l s o a t r i s k , p a r t l y because t h e r e 

was no guarantee o f hyg i e n e , and a l s o because, i n t h e n o t 

uncommon event o f c o m p l i c a t i o n s , women were f r i g h t e n e d t o go 

t o h o s p i t a l . L u c k i l y Marty's a b o r t i o n i s c a r r i e d o u t 

h y g e n i c a l l y and she r e c o v e r s , b u t not a l l women were as 

f o r t u n a t e . 

I n Marge P i e r c y ' s f e m i n i s t n o v e l B r a i d e d L i v e s , 

unwanted pregnancy i s not r e s t r i c t e d t o 'bad' g i r l s . I t 

s t r i k e s randomly - even t h e c a t has been thrown o u t o f her 

home f o r b e i n g pregnant, and t h e h y p o c r i s y o f a s o c i e t y 

which e x p l o i t s women as sex o b j e c t s b u t denies them t h e 

r i g h t t o make d e c i s i o n s about t h e i n e v i t a b l e r e s u l t s o f t h a t 

e x p l o i t a t i o n , f o r c i n g them i n t o ' b a c k s t r e e t ' a b o r t i o n s , i s 

seen as t h e r e a l e v i l . J i l l becomes pregnant w i t h her f i r s t 

l o v e r , Donna once as t h e r e s u l t o f a b r u t a l rape and once by 

her husband (she t o o m a r r i e s b e f o r e f i n i s h i n g c o l l e g e ) . 

J i l l ' s a b o r t i o n , performed a t home w i t h h e l p from her 
52 

mother, almost k i l l s her ( ' I s u r v i v e d i t but b a r e l y . ' ) and 

Donna, i n t h e d r e a d f u l c l i m a x o f an i n t e n s e and u n s e t t l i n g 

n o v e l , i s found dead by J i l l , her c o u s i n and devoted f r i e n d , 

h a v i n g b l e d t o death a l o n e , watched by t h e c a t : 5 " ^ 
What do you do w i t h a dead f r i e n d ? I f e e l she 
i s mine, y e t I r e j e c t her d e a t h , I w i l l n o t 
f o r g i v e i t . Not t h i s s t u p i d , s t u p i d d y i n g 
i n t o meat; n o t t h e people who k i l l e d her w i t h 
t h e i r law-armored h a t r e d o f women. 

I n A Share o f t h e World, Marty's e x p e r i e n c e does n o t 
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provoke t h i s s o r t o f p o l i t i c a l r e a c t i o n . Her f r i e n d s ' 

a t t i t u d e s never go beyond t h e p e r s o n a l . L o i s i s 

u n c o m f o r t a b l e w i t h t h e i d e a o f a b o r t i o n b u t her r e a l concern 

i s f o r Marty, whom she lc.'es d e a r l y . Anne's r e a c t i o n , t o o , 

combines pragmatism w i t h wisdom and c h a r a c t e r i s t i c 
54 

compassion -

•We c a n ' t t a l k Marty o u t o f i t so we can o n l y 
b e l i e v e she's d o i n g t h e r i g h t t h i n g f o r h e r , 
and g e t her t h r o u g h i t ... We're not i n t h e 
s i t u a t i o n and we don't know. Marty i s and 
she's made up her mind. I t h i n k we have t o 
s e t t l e f o r t h a t . ' 

Together t h e y do 'get her t h r o u g h i t ' . Anne p r o v i d e s her 

home as a s a f e haven f o r Marty t o go t o a f t e r t h e c l i n i c , 

and L o i s i s Marty's mainstay t h r o u g h t h e whole drama, from 

t h e w o r r y i n g news of a l ^ t e p e r i o d , t h r o u g h t h e b r i e f and 

unhappy pregnancy t o t h e 'endless n i g h t and d e c l i n i n g day o f 
55 

animal p a i n and p i l l s and mopping up' 

Th i s i s t h e on.\y sequence i n t h e no v e l where female 

f r i e n d s h i p i s a c t u a l l y h i g h l i g h t e d and c e l e b r a t e d . L o i s has 

always v a l u e d her f r i e n d s h i p w i t h Marty above a l l o t h e r s , 

d e s p i t e Marty's ' p a r t - t i m e ' i n v o l v e m e n t w i t h her wonen 

f r i e n d s and t h e r e s e r v e which makes i t d i f f i c u l t t o g e t 

c l o s e t o her. D i s a r m i n g l y f r a n k about sexual m a t t e r s she i s 

r e s e r v e d about her deeper f e e l i n g s , b e i n g e s s e n t i a l l y a 

s o l i t a r y p e r s o n : 1 ^ 

I s a i d , ' I came t o see you y e s t e r d a y . . . ' 
hoping f o r i n f o r m a t i o n h u t w i t h o u t much 



c o n f i d e n c e , f o r Marty had l o n g ago d i s r u p t e d 
my c h e r i s h e d n o t i o n t h a t f r i e n d s h i p i n v o l v e d 
c o n f i d i n g e v e r y t h i n g , and i m m e d i a t e l y . 

Marty's a i r o f mystery may p a r t l y e x p l a i n why she f a s c i n a t e s 

n o t o n l y L o i s b u t Ruth and Tom as w e l l . What L o i s 

p a r t i c u l a r l y responds t o i n Marty, however, i s her 

v u l n e r a b i l i t y , f o r Marty, d e s p i t e a veneer o f toughness 

('"You don't g e t born w i t h a s k i n as tough as mine, you 
57 

know; you grow i t c a r e f u l l y , day by day.."' ) i s p u r s u i n g a 
l i f e s t y l e which leaves her open t o b e i n g h u r t and abused. 

5 8 
Her r e l a t i o n s h i p w i t h L o u i s i s s a d o - m a s o c h i s t i c : 

' F i n a l l y he s t a r t e d banging my head a g a i n s t 
th e w a l l . He was screaming rude French words 
a t me a l l t h e t i m e . . . I n t h e end I f a i n t e d and 
when I came round he was k n e e l i n g on t h e f l o o r 
b e s i d e me weeping. You can imagine t h e r e s t 
f o r y o u r s e l f ... I t was such a l o v e l y r e c o n ­
c i l i a t i o n , ' she s a i d t e n d e r l y . " I don't want 
t o d i s c u s s i t . " 

and a l t h o u g h t h i s g i v e s her e x c i t e m e n t and g r a t i f i c a t i o n 

when t h i n g s are going w e l l , she spends a l o t o f t i m e i n 

d e s p a i r . Her r e l e n t l e s s , e x h a u s t i n g p u r s u i t o f p l e a s u r e ( ' " I 

j u s t do what I want t o . But even t h a t can g e t q u i t e 
59 

c o m p l i c a t e d . " ' ) and her i n a b i l i t y t o f a l l o u t o f l o v e w i t h 

Ray, her f i r s t l o v e r , make her l i f e c h a o t i c and her 

e m o t i o n a l w e l l - b e i n g v e r y f r a g i l e . Seeing Louis t r e a t her 

d i s d a i n f u l l y , L o i s f e e l s a r u s h o f l o v e f o r her d i f f i c u l t 

f r i e n d : 
I was v e r y fond indeed o f Marty. I t was as 
i f I had never r e a l i s e d how much u n t i l t h a t 
e v e n i n g . She seemed more v u l n e r a b l e than e v e r . . . 
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Marty's pregnancy i s t h e u l t i m a t e evidence o f her 

v u l n e r a b i l i t y and i t g i v e s L o i s a r a r e o p p o r t u n i t y t o p l a y 

the s u p p o r t i v e , m a t e r n a l r o l e which i s more u s u a l l y Anne's. 

The endearments she uses on b e i n g f i r s t t o l d o f Marty's 

pregnancy echo Anne's language ( ' d a r l i n g ' ^ ; 'you poor 
62 63 

l o v e ' ; 'honey' ) and a f f e c t i o n L o i s accepts t h a t her d u t y 
64 

as a f r i e n d i s t o s u p p o r t Marty t h r o u g h her o r d e a l : 

'Of course I'm s t a y i n g w i t h you...That's what 
f r i e n d s are f o r . ' 

A l t h o u g h t h e f o l l o w i n g weeks are a 'nightmare' f o r b o t h 

g i r l s i t i s a l s o made c l e a r t h a t L o i s welcomes t h i s chance 

t o a c t o u t her l o v e f o r Marty and, f o r once, t o g e t r e a l l y 

c l o s e t o her: 

I knew t h e n t h a t Marty - moody, p r e o c c u p i e d , 
uncommunicative, was more than a f r i e n d ; she 
was t h e s i s t e r I had never had or t h e o t h e r 
s e l f I had never become and I l o v e d her and 
wanted t o p r o t e c t her and t a k e a k n i f e t o 
anyone who t r i e d t o h u r t her. 

I n a n o v e l where t h e f r i e n d s h i p r e l a t i o n s h i p , a l t h o u g h 

i m p o r t a n t ( ' " I have some v e r y good f r i e n d s and t h e y were 
6 6 

m a r v e l l o u s . " ' ) , i s secondary t o t h e p u r s u i t of a 
c o m p a t i b l e man ('There w i l l be someone I can share i t a l l 

6 7 
w i t h , i f I w a i t . . . I s h a l l meet t h e r i g h t person one day.' ) 

L o i s f i n d s t h e word ' f r i e n d ' inadequate t o express her 

f e e l i n g s f o r Marty. Her s o c i a l i s a t i o n as a young m i d d l e 

c l a s s g i r l i n a s o c i e t y which p r i o r i t i s e s and i d e a l i s e s 
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h e t e r o s e x u a l c o u p l i n g , w h i l e a t t h e same ti m e t r i v i a l i s i n g 

female f r i e n d s h i p r e l a t i o n s h i p s , ' p o r t r a y i n g them as 'two-

fa c e d ' , 'gossipy' o r as a j u v e n i l e phase i n t h e p r o g r e s s i o n 
6 8 

towards 'normal' pyschosexual development' , has l e d her 

t o i n t e r n a l i s e t h e c o n v i c t i o n t h a t f r i e n d s h i p has s t r i c t 

l i m i t a t i o n s . A l t h o u g h she longs f o r a more c o n f i d e n t i a l , 

r e c i p r o c a l r e l a t i o n s h i p w i t h Marty, she b e l i e v e s t h a t t h e 

i n t e n s e , p r o t e c t i v e l o v e she f e e l s f o r her cannot be 

a s s i m i l a t e d i n 'mere' f r i e n d s h i p . At t h e same t i m e she i s 

eager t o a v o i d any language which might suggest a s e x u a l o r 

even sensual element t o her a t t a c h m e n t , and t h e language o f 

k i n ('the s i s t e r I had never had') expresses closeness i n a 

saf e s e x l e s s c o n t e x t , u s i n g an a r c h e t y p a l metaphor: as Pat 

O'Connor reminds us i n F r i e n d s h i p s Between Women, A C r i t i c a l 

Review: 'the s i s t e r i d i o m i s o f t e n used t o i n d i c a t e f i c t i v e 
69 

k i n s h i p w i t h i n f r i e n d s h i p r e l a t i o n s h i p s . ' I n f a c t i t i s 
Marty, n o t L o i s , who, as a c h i l d , wished f o r a s i s t e r , even 

70 
i n v e n t i n g 'a t w i n ' t o whom she used t o t a l k i n t h e m i r r o r , 
r a t h e r as Anne ( o f Green Gables) t a l k e d t o her i m a g i n a r y 

71 
'bosom f r i e n d ' . I t i s i n these terms t h a t L o i s now sees 

Marty. As 'the o t h e r s e l f I had never become', Marty i s a 

p r o j e c t i o n o f t h e wanton s i d e o f L o i s ' s s e x u a l i t y . Having 

sex f o r t h e f i r s t t i m e w i t h a s t r a n g e r , L o i s f e e l s a t once 
72 

e x c i t e d , r e l i e v e d and 'depraved, l i k e Marty.' Marty's 

pregnancy i s evidence o f t h e p o t e n t i a l danger o f t h i s 

s e x u a l i t y , and i t serves as a f u r t h e r w a rning t o L o i s n o t t o 

e x p l o r e t h a t ' o t h e r s e l f . - 320 -



When L o i s s u p p o r t s Marty t h r o u g h t h e nightmare o f her 

pregnancy and a b o r t i o n , t h e two g i r l s a r e s h a r i n g an a n c i e n t 

female r i t u a l , t h e drama o f c h i l d b i r t h / a v o i d i n g c h i l d b i r t h . 

F a t h e r s ' a t t e n d i n g a n t e - n a t a l c l i n i c s and w i t n e s s i n g t h e 

b i r t h o f t h e i r c h i l d r e n i s a v e r y new phenomenon: 

t r a d i t i o n a l l y men were banished a t such t i m e s , l e a v i n g women 
73 

t o cope w i t h t h e h e l p o f female r e l a t i v e s and n e i g h b o u r s : 

He sto o d by t h e bed, w h i t e - f a c e d , i l l a t ease 
w i t h t h e female s m e l l o f t h e room ... She 
c l o s e d her eyes, w i t h d r a w i n g from him as t h e 
next p a i n s t a r t e d . 

She was w i t h c h i l d , and t h e r e was again t h e 
s i l e n c e and d i s t a n c e between them. She d i d 
n o t want him nor h i s s e c r e t s nor h i s game, 
he was deposed, he was c a s t o u t . 

Th i s i s t h e drama shared by P a t i e n c e , Laura and Nina i n 

Secret P l a c e s , when t h e g i r l s t r y w i t h o u t success t o a b o r t 

Nina's baby w i t h g i n and hot b a t h s ; by J i l l and her mother 
74 

i n B r a i d e d L i v e s , and again by J i l l and Donna: 

T h i s l i t a n y , t h i s l i t a n y . I go t h r o u g h i t 
every f o u r months w i t h some woman and I have 
gone t h r o u g h i t w i t h Donna b e f o r e . How much 
money, what s h a l l we do, who do you know, 
and w i l l t h ey do i t and how much h u m i l i a t i o n 
and p a i n w i l l i t c o s t and w i l l t h e y do i t 
i n time? 

Louis i s excluded from t he drama: he cannot share Marty's 

p a i n and, u n l i k e L o i s , he cannot e a s i l y imagine h i m s e l f i n 

her p o s i t i o n . Matthew, t h e m a r r i e d l e c t u r e r w i t h whom L o i s 

i s h a v i n g an a f f a i r , summons her i n v a i n : f o r once she i s 
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w h o l l y absorbed i n an e x c l u s i v e l y female w o r l d and be i n g 

Marty's f r i e n d must t a k e precedence over any l o v e r . For 

Marty, most o f whose e n e r g i e s have p r e v i o u s l y been expended 

on men ('Marty never wasted t i m e on g i r l s when [ L o u i s ] was 
75 7 6 a v a i l a b l e . ' ) L o i s ' s s u p p o r t i s a r e v e l a t i o n : 

'You know,' she s a i d . 'You're t h e f i r s t r e a l 
g i r l f r i e n d I've ever had. I never l i k e d g i r l s 
v e r y much.' 

For L o i s t h i s has been t h e most i n t e n s e e x p e r i e n c e o f her 
i • * "77 l i f e : 

I remember t h i n k i n g a t t h e t i m e , I ' l l never 
be t h i s c l o s e t o anyone e l s e a g a i n . I n a l l my 
l i f e e v e r y t h i n g e l s e w i l l be an a n t i c l i m a x . 

There i s a r e c o g n i t i o n here t h a t , d e s p i t e her p r i o r i t i s i n g 

of h e t e r o s e x u a l r e l a t i o n s h i p s , L o i s r e a l i s e s t h a t t h e y , t o o , 

have t h e i r l i m i t a t i o n s . 

Marty i s c e r t a i n l y t h e person t o whom L o i s becomes 

c l o s e s t i n t h e course o f her u n i v e r s i t y c a r e e r and t h e 

n o v e l , b u t i t t a k e s a c r i s i s , and one p r e c i p i t a t e d moreover 

by h e t e r o s e x u a l sex, t o produce t h a t closeness and a l l o w t h e 

g i r l s t o e x p l o r e a deeper r e l a t i o n s h i p . I n A Share o f t h e 

World t h e women s t u d e n t s do n ot seem t o have t h e ti m e o r t h e 

i n c l i n a t i o n t o spend much t i m e s i m p l y being t o g e t h e r , 

e n j o y i n g each o t h e r ' s company and c o n v e r s a t i o n , as do t h e 

s t u d e n t s i n Dusty Answer, and t h e s c h o o l g i r l s i n F r o s t i n 

May and The Lo s t T r a v e l l e r as w e l l i n t h e t r a d i t i o n a l g i r l s ' 
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school s t o r y . Of course, f o r L o i s and her f r i e n d s , educated 

p r o b a b l y i n a l l g i r l s ' s c h o o l s , t h e r e i s no n o v e l t y i n b e i n g 

' a l l g i r l s t o g e t h e r ' : t h e g r e a t n o v e l t y i s sex. Many o f 

t h e i r c o n v e r s a t i o n s are about sex and r e l a t i o n s h i p s : these 

g i r l s , d e s p i t e b e i n g a t educated and housed i n 'one o f 
7 8 

London's convents' are f u n c t i o n i n g w i t h i n a v e r y 

h e t e r o s e x u a l environment and i n a s o c i a l c o n t e x t where 

h e t e r o s e x u a l d e s i r e s were f o r e g r o u n d e d . I n t h e s i x t i e s 'Sex 

was regarded as n a t u r a l and l i b e r a t i n g . . . W i t h o u t a b o y f r i e n d 
79 

you were nobody...you f e l t you were m i s s i n g o u t . . ' 

T h i s i s n o t t o say, however, t h a t h o m o s e x u a l i t y does 

not f e a t u r e i n t h e n o v e l . I n f a c t , b o t h l e s b i a n i s m and male 

ho m o s e x u a l i t y o c c u r , t h e t r e a t m e n t o f t h e l a t t e r b e i n g 

r a t h e r more s y m p a t h e t i c . Marty's f i r s t - y e a r room-mate, Ruth, 

appears as a 'token' l e s b i a n and she i s l e s s a f u l l y 

r e a l i s e d c h a r a c t e r than an embodiment o f s t e r e o t y p e d n o t i o n s 

about l e s b i a n i s m . Even her appearance i s t y p i c a l o f what 

Pat i e n c e and Laura, i n Secret P l a c e s , c a l l 'women l i k e 

t h a t ' . When we f i r s t meet her she i s ominously 
, 80 androgynous: 

She was v e r y t a l l and t h i n b u t large-boned 
so t h a t she appeared r a t h e r more clumsy t h a n 
e l e g a n t . 

By t h e f o l l o w i n g term - oh dear! - 'She was wearing s l a c k s 
81 

and looked t a l l e r t han ever.' Ruth s u f f e r s from an 

u n r e q u i t e d p a s s i o n f o r Marty. L o i s , when she r e a l i s e s t h i s , 
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i s shocked and embarrassed: ' I f e l t t h a t we ought n o t t o be 
8 2 

h e a r i n g what she s a i d ' , whereas Anne's r e a c t i o n i s calm 

and j u d i c i a l : 
'Poor Ruth. I t ' s v e r y sad. But i t may o n l y be 
o n l y a delayed a d o l e s c e n t phase. She may grow 
out o f i t . . . [ I f n o t ] t h e n I suppose her o n l y 
hope i s t o meet someone l i k e h e r s e l f . ' 

But i n t h r e e years Ruth does n o t meet 'someone l i k e 

h e r s e l f ' : happiness, f u l f i l m e n t and a p p r o v a l are t o t a l l y 

w i t h e l d from h e r . Anne's response may seem s y m p a t h e t i c , b u t 

of course i t i s h e a v i l y v a l u e - l a d e n , d i s m i s s i n g l e s b i a n i s m 

as p i t i a b l e ('sad') and immature ('an a d o l e s c e n t phase'). We 

see t h a t she i s r e f l e c t i n g a t t i t u d e s which were common a t 

the t i m e . Ruth graduates from b e i n g p a t h e t i c and f a i n t l y 

d i s t u r b i n g i n t o a f u l l y f l e d g e d monster of d e p r a v i t y . 

I n s a n e l y j e a l o u s , she takes a t r i u m p h a n t d e l i g h t i n Marty 

and L o u i s ' f r e q u e n t q u a r r e l s ('"What a ghoul you a r e , " I 
84 

s a i d f u r i o u s l y . ' ) , s t o o p i n g t o t h e i g n o m i n i o u s l e v e l o f 

r e a d i n g t h e i r l e t t e r s and s p y i n g on them. A f t e r a year or so 

of f r u s t r a t e d , b i t t e r d e s i r e , she t u r n s h y s t e r i c a l l y t o 

r e l i g i o n , e v e n t u a l l y c o n v e r t i n g t o C a t h o l i c i s m , from which 

vantage p o i n t she takes a morbid d e l i g h t i n i m a g i n i n g Marty 

i n h e l l . 

M a rty, w i t h her own l i b e r a l a t t i t u d e t o sex ('"You're 

p e r v e r t e d , " I s a i d . She shrugged. "What does t h a t mean? Only 
8 5 

t h a t i t doesn't appeal t o you."' ) accepts t h e f a c t o f 

Ruth's p a s s i o n w i t h e q u a n i m i t y , t a l k i n g o f i t w i t h a 
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somewhat b l a s e c a l l o u s n e s s : 

'Like t h a t , was i t ? ' she s a i d . 'True c o n f e s s i o n s . 
" I was a teenage p e r v e r t " and a l l . t h a t . ' 

Anne's a t t i t u d e t o Ruth i s v a l u e - l a d e n and p a t r o n i s i n g 

('poor R u t h ' ) , b u t she i s concerned and s y m p a t h e t i c . Marty, 
8 7 

a l t h o u g h she c l a i m s t o be 'very f o n d o f Ruth' , has no 

compassion f o r her as such, c l a i m i n g t h a t , by t r e a t i n g Ruth 

b a d l y , she i s g i v i n g her a t l e a s t a t a s t e o f what she 

wants: 
' I f I c a n ' t l o v e her, a t l e a s t I can make her . 
s u f f e r . From her p o i n t o f view i t ' s t h e n e x t 
b e s t t h i n g . ' 

Marty, a b o a r d i n g school g i r l , has e v i d e n t l y had some s o r t 

o f l e s b i a n e x p e r i e n c e a t sc h o o l which, i n view o f t h e f a c t 

t h a t she re g a r d s L o i s as her f i r s t ' r e a l g i r l f r i e n d ' , i s 

more l i k e l y t o have been p u r e l y c a r n a l than e m o t i o n a l -

something a k i n t o Anne and Fiona's game o f 'horses' i n No 

T a l k i n g A f t e r L i g h t s . C h a r a c t e r i s t i c a l l y , Marty focuses on 

the p h y s i c a l / s e x u a l r a t h e r t h a n t h e e m o t i o n a l aspects o f 
89 

Ruth's at t a c h m e n t . 

'I'm v e r y fond o f Ruth. But I'm n o t a queer 
so I c a n ' t h e l p her. I haven't p l a y e d those 
l i t t l e games s i n c e I was a t t h a t convent 
b o a r d i n g school you always make f u n o f . ' 

A l t h o u g h Marty's language i s s t r o n g ( ' p e r v e r t ' ; 'queer') and 

d i s m i s s i v e ('those l i t t l e games'), her a t t i t u d e i s a c t u a l l y 

l e s s v a l u e - l a d e n than Anne's sympathy. As f a r as Marty i s 
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concerned, any sexual behaviour i s v a l i d so l o n g as i t i s 

p l e a s u r a b l e f o r t h e people concerned. There can be no doubt 

t h a t Marty e x p l o i t s Ruth's f e e l i n g s nor t h a t she d e r i v e s 

p l e a s u r e from t h e unequal balance o f power between them. 

P o s s i b l y t h i s compensates i n some way f o r her own weak 

p o s i t i o n i n her r e l a t i o n s h i p w i t h L o u i s . Marty has o b v i o u s l y 

some i n t e r e s t i n l e s b i a n i s m , l e n d i n g L o i s The W e l l o f 

L o n e l i n e s s t o r e a d . When L o i s g i v e s up b e f o r e t h e end 

( ' " I t ' s such heavy g o i n g . So much s e l f - p i t y and steaming 
90 

emotion."' ) , Marty c l a i m s , l i k e h e r , t o be 'out o f 
91 

sympathy w i t h t h e whole s e t up' b u t her i n t e r e s t i n t h e 

s u b j e c t suggests t h a t , d e s p i t e her a s s e r t i o n t h a t she has 

grown o u t o f such ' l i t t l e games', she d e r i v e s a v i c a r i o u s 

t h r i l l f r om t h i n k i n g about i t . 

L o i s ' s r e a c t i o n t o Ruth i s markedly d i f f e r e n t . Ruth 
f r i g h t e n s , d i s t u r b s and d i s g u s t s h e r . She c o n f i d e s i n L o i s 

( ' " I c a n ' t t a l k t o anyone e l s e , except Anne, and she's 
92 

o u t . " ' ) b u t L o i s sees Ruth as c o r r u p t and unclean ('"Get 
93 

o u t b e f o r e you make t h e whole room s t i n k . " ' ) . Again, t h i s 

i s a n o t uncommon response t o h o m o s e x u a l i t y , and more so i n 

t h e 1960s t h a n today. I n h i s b i o g r a p h y o f Mary R e n a u l t , 

David Sweetman o u t l i n e s her p u b l i s h e r s ' r e l u c t a n c e t o 

p u b l i s h her f i r s t o v e r t l y homosexual n o v e l , The C h a r i o t e e r , 
94 

d e s p i t e her e s t a b l i s h e d success as a n o v e l i s t : 
Morrow, s t i l l Mary's p u b l i s h e r s i n New York, 
f l a t l y r e f u s e d t o b r i n g o u t t h e book on t h e 
ground t h a t i t would l a y them open t o prose-
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c u t i o n . Mary never doubted t h a t t h e i r d e c i s i o n 
sprang from McCarthyism, which had pla c e d 
"sexual p e r v e r t s ' on a l e v e l w i t h Communists. 
Eisenhower's E x e c u t i v e Order o f 1953 would 
bar homosexuals from f e d e r a l p o s t s , and t h e 
Burgess and Maclean scandal i n t h e B r i t i s h 
F o r e i g n O f f i c e would r e i n f o r c e t h e c o n n e c t i o n 
between hom o s e x u a l i t y and t r e a s o n . 

I f t h i s seems i r r e l e v a n t t o a 1964 n o v e l about young women 

a t c o l l e g e , we should remember t h a t t h e s e are t h e p o p u l a r 

a t t i t u d e s w i t h which Newman would have grown up. Her 

p o r t r a y a l o f t h e t r e a c h e r o u s Ruth c e r t a i n l y suggests t h a t 

she had, t o some e x t e n t , i n t e r n a l i s e d them. A l t h o u g h i t 

seems t o be Ruth's i n v a s i o n o f Marty's p r i v a c y r a t h e r t h a n 

t h e f a c t o f her passion which so enrages L o i s , t h e f a c t t h a t 

t he o n l y l e s b i a n i n t h e n o v e l s h o u l d be so d i s h o n o u r a b l e 

i m p l i e s t h a t her ' d e v i a n t ' s e x u a l i t y has put her m o r a l l y 

beyond t h e p a l e . I n Dusty Answer, t o o , an i m p l i c i t 

c o n n e c t i o n between h o m o s e x u a l i t y and c o r r u p t i o n i s made: i n 

t h i s case, however, t h e c h a r a c t e r s have i n t e r n a l i s e d t h e 

b e l i e f ( ' " I suppose you're s t i l l an i n n o c e n t baby, w h i l e I 

f e e l l i k e t h e most c o r r u p t d i s r e p u t a b l e I don't know what,"' 
95 

w r i t e s J e n n i f e r t o J u d i t h . ) w h i l e t h e a u t h o r appears more 

a c c e p t i n g . I n A Share o f t h e World Newman's sympathies 

d e f i n i t e l y do n ot l i e w i t h Ruth, who, i n a nov e l where t h e 

main c h a r a c t e r s tend t o f a l l i n t o female a r c h e t y p e s , i s more 

s t e r e o t y p e d t h a n most. I n f a c t Ruth i s a c l a s s i c a l l e s b i a n 

i n t h e p r e d a t o r y t r a d i t i o n we have a l r e a d y examined: 

u n f u l f i l l e d , p a t h o l o g i c a l , warped, n o t merely d e v i a n t b u t 

p o s i t i v e l y i n s a n e : 
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I f e l t so d i s t u r b e d t h a t I c o u l d not be a l o n e . 
I wanted t o be w i t h someone who c o u l d share my 
doubts about Ruth's s a n i t y . 

Ruth i s c o m p l e t e l y obsessed w i t h Marty and t h e r e seems no 

chance o f her meeting a woman w i t h whom she c o u l d have a 

normal, r e c i p r o c a l l e s b i a n r e l a t i o n s h i p . Her i n t e r e s t i n 

C a t h o l i c i s m , which Marty sees as a c l a s s i c case o f 

s u b l i m a t i o n ('"Lots o f queers f i n d r e l i g i o n a g r e a t 
97 

c o m f o r t . " ' ) and her e v e n t u a l c o n v e r s i o n p l a c e Ruth f i r m l y 
w i t h i n an o u t - d a t e d R a d c l y f f e H a l l - e a n mode. Ruth 'had come 

t o c o l l e g e as a b r i l l i a n t s c h o l a r , t h e winner o f an 
98 

E x h i b i t i o n ' , b u t graduates w i t h a p a l t r y t h i r d c l a s s 

degree, t h e outward symbol o f t h e f a i l u r e she has made o f 

her u n i v e r s i t y c a r e e r and her l i f e . 

Marty c o n s i d e r s L o i s ' s unsympathetic a t t i t u d e towards 
99 

female h o m o s e x u a l i t y ' p e r f e c t l y normal' , s u g g e s t i n g t h a t 

she might p r e f e r t o read about male homomsexuals: ' " I t h i n k 

you'd have f a r more sympathy w i t h them... Try Mary 

R e n a u l t . " ' 1 ^ 1 0 Whether or not L o i s does read one of Renault's 

c e l e b r a t e d n o v e l s about l o v e between men i n a n c i e n t Greece 

we do not know ( a l t h o u g h A n t o n i a F o r e s t ' s N i c o l a Marlow 
c e r t a i n l y does, t o t h e s u r p r i s e o f her form-mistress'^"'' ̂  " 
C e r t a i n l y her response t o t h e male homosexuality she 
encounters w i t h i n her own f a m i l y i s b o t h more s y m p a t h e t i c 

and more complex than her abhorrence o f t h e u n a t t r a c t i v e 

Ruth. L o i s has t a c i t l y assumed t h a t her b r o t h e r M a r t i n i s 

homosexual, because o f h i s i n f a t u a t i o n w i t h R i c k , a f e l l o w 
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s t u d e n t : ' I had consigned my b r o t h e r t o one f i x e d 
1 n o 

c a t e g o r y . ' When he becomes i n v o l v e d w i t h , and e v e n t u a l l y 

engaged t o , a r a t h e r d u l l g i r l , L o i s can understand h i s 

motives ('So M a r t i n a t l e a s t had saved h i m s e l f ' 1 0 3 ) , s e e i n g 

a homosexual l i f e s t y l e and i d e n t i t y as one t o be avoided i f 

a t a l l p o s s i b l e . M a r t i n ' s ' s a l v a t i o n ' i s m a r r i a g e , Ruth's 

r e l i g i o n . But L o i s , a l t h o u g h she has wished f o r her b r o t h e r 

t o be 'normal', cannot r e j o i c e a t h i s m a r r i a g e , n o t o n l y 

because she i s convinced t h a t h i s mo t i v e s are suspect b u t 

a l s o because, having met t h e shy, a t t r a c t i v e R i c k , and 
104 

w i t n e s s e d h i s ' r e a l human m i s e r y ' a t M a r t i n ' s d e f e c t i o n 

she i s angry a t t h e unhappiness her b r o t h e r has caused. L o i s 

r e c o g n i s e s t h a t her confused f e e l i n g s ( ' I c o u l d not e x p l a i n 

m y s e l f ' 1 0 ' ' ) are ' i l l o g i c a l ' 1 0 ^ b u t t h e y are p r o o f o f Marty's 

t h e o r y . Rick makes o n l y a f l e e t i n g appearance i n t h e n o v e l 

but he i s pr e s e n t e d as a t t r a c t i v e and worthy o f l o v e , 

whereas Ruth, t o k e n l e s b i a n , i s a p r e y i n g madwoman. The 

purpose o f t h e i n c i d e n t may be t o show another stage i n 

L o i s ' ' e d u c a t i o n s e n t i m e n t a l e ' , as she f i n d s o u t t h a t l o v e 

cannot be e a s i l y c a t e g o r i s e d and t h a t human r e l a t i o n s h i p s 

are more complex than she has r e a l i s e d , b u t t h i s 

u n d e r s t a n d i n g a t t i t u d e never extends t o l e s b i a n i s m : Ruth's 

l a c k o f any l e s b i a n r e l a t i o n s h i p , as such, i s a f u r t h e r 

i n d i c a t i o n o f Newman's d i s l i k e o f l e s b i a n i s m and t h i s 

a t t i t u d e undermines t h e l i p s e r v i c e she pays t o t h e v a l i d i t y 

o f male h o m o s e x u a l i t y , s u g g e s t i n g a v e r s i o n o f t h e s e x u a l 

double s t a n d a r d . O f t e n , o f c o u r s e , i t i s homo s e x u a l i t y i n 
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one's own sex which i s f e a r e d , w h i l e h o m o s e x u a l i t y i n t h e 

o p p o s i t e sex because i t i s i r r e l e v a n t t o one's own 

expe r i e n c e and t h e r e f o r e u n t h r e a t e n i n g - appears e x o t i c and 

f a s c i n a t i n g . 

I f t h e o b j e c t o f Ruth's d e s i r e were o t h e r t h a n Marty, 

would t h a t a f f e c t L o i s ' s a t t i t u d e t o her? L o i s ' s own 

f e e l i n g s f o r Marty, as we have seen, a r e s t r o n g and complex. 

I t i s p o s s i b l e t h a t she f e e l s j e a l o u s y and she must be 

r e l i e v e d by Marty's u t t e r r e j e c t i o n o f Ruth's l o v e . But 

L o i s ' s l o v e f o r Marty i s e s s e n t i a l l y p r o t e c t i v e and Ruth 

r e p r e s e n t s a t h r e a t : 'The image o f Marty c r y i n g on her bed 

and b e i n g q u e s t i o n e d by Ruth r e a l l y upset me. I t i s 

i n t e r e s t i n g , i n l i g h t o f L o i s ' s i n s i s t e n c e on d e s c r i b i n g her 

f e e l i n g s f o r Marty as s i s t e r l y , t o s p e c u l a t e on Newman's 

choic e o f names f o r her c h a r a c t e r s . 'Marty' i s ve r y n e a r l y 

' M a r t i n ' , L o i s ' s b r o t h e r , w h i l e 'Louis' (Marty's l o v e r ) and 

'L o i s ' a re remarkably s i m i l a r . Coincidence? Or i s Newman 

s u g g e s t i n g , c o n s c i o u s l y o r o t h e r w i s e , more complex 

p o s s i b i l i t i e s f o r t h e L o i s / M a r t y r e l a t i o n s h i p ? 

L o i s ' s o t h e r female f r i e n d a t c o l l e g e i s the v i r g i n a l 

Jeanne. Ruth t o t h e c o n t r a r y , Jeanne i s u l t r a - f e m i n i n e i n a 

v e r y t r a d i t i o n a l mould: 

She was v e r y d a r k , p r e t t y and e x c e s s i v e l y 
feminine...She was one o f t h e few g i r l s i n 
c o l l e g e I had never seen we a r i n g s l a c k s . 
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L i k e Anne, Jeanne i s engaged b u t , a l t h o u g h tempted, she 

r e f u s e s t o s l e e p w i t h her f i a n c e John u n t i l t h e y a r e 

m a r r i e d . Jeanne i s a c o l o u r l e s s c h a r a c t e r : g i r l i s h , sweet, 

not p a r t i c u l a r l y i n t e l l i g e n t ( ' [ M a r t y ] worked much f a s t e r 
109 

than Jeanne...Jeanne was slow' ) . There seems l i t t l e p o i n t 

i n her r e f u s a l t o consummate her r e l a t i o n s h i p , which i s 

s t a b l e and happy, b u t her presence i n t h e t e x t shows t h a t i t 

was s t i l l n o t g e n e r a l l y c o n s i d e r e d a c c e p t a b l e f o r g i r l s t o 

be s e x u a l l y a c t i v e b e f o r e m a r r i a g e . L i k e Ruth ( ' " i t may o n l y 

be a delayed a d o l e s c e n t p h a s e " ' 1 1 0 ) Jeanne i s pre s e n t e d as 

r a t h e r n a i v e and not q u i t e a d u l t , b u t a f t e r g r a d u a t i n g 

( w i t h , a g a i n l i k e Ruth, a t h i r d c l a s s degree) she i s 

rewarded w i t h t h a t symbol o f m a t u r i t y , a w e d d i n g : 1 1 1 

I have j u s t had some cake from Jeanne! s wedding 
so I don't suppose she's w o r r y i n g about not 
having done b e t t e r . 

There can be no doubt t h a t female f r i e n d s h i p has been 

i m p o r t a n t t o L o i s ' s e x p e r i e n c e o f u n i v e r s i t y l i f e . However, 

a p a r t from t h e a b o r t i o n drama which she shares w i t h Marty, 

her r e l a t i o n s h i p s w i t h women l a c k t h e i n t e n s i t y o f her 

i n t e r a c t i o n s w i t h men, not because t h e women i n v o l v e d a r e 

l e s s i n t e r e s t i n g or have l e s s t o o f f e r , but because Newman 

does n o t p r i o r i t i s e homosocial r e l a t i o n s , b e i n g m a i n l y 

i n t e r e s t e d i n h e t e r o s e x u a l l o v e . L o i s , who i s perhaps t h e 

l e a s t complex h e r o i n e i n any n o v e l i n t h i s s t u d y , i s v e r y 

much an embodiment o f t h e a t t i t u d e s o f her t i m e . Her 

r e l a t i o n s h i p s , l i k e her f r i e n d s , f a l l i n t o more or l e s s 
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s t e r e o t y p i c a l p a t t e r n s : she has a p r a c t i c a l l y d e c l a r e d 

Oedipal r e l a t i o n s h i p w i t h her f a t h e r ('"When you marry 

y o u ' l l p u t t h a t person b e f o r e me. I t ' s t h e o n l y way. I t 
112 

doesn't mean I l o v e you any l e s s . " ' ) and a c o o l 

r e l a t i o n s h i p w i t h her mother who n a t u r a l l y p r e f e r s M a r t i n . 

She and Tom, Marty's o l d b o y f r i e n d who i s s t i l l i n l o v e w i t h 

Marty, have a r a t h e r p a s s i o n l e s s a f f a i r based on mutual need 

and a shared a b s o r p t i o n on Marty. Her f i r s t r e a l e m o t i o n a l 

attachment a f t e r t h e break-up w i t h P e t e r i s w i t h a m a r r i e d 

l e c t u r e r w i t h a c o n v e n i e n t l y absent w i f e . Matthew i s 
113 

p r a c t i c a l l y a cardboard c u t o u t : 
' L o i s , i f you s t a y around a man i n my s i t u a t i o n 
l o n g enough you g e t what you ask f o r . Be v e r y 
sure you r e a l l y want i t . ' 

Working o u t her j e a l o u s y a t her f a t h e r ' s r e l a t i o n s h i p w i t h 

P h i l i p p a , a g i r l o f about L o i s ' s own age ('"This i s a 

s t e r e o t y p e d s i t u a t i o n . I t ' s c o r n y . I t happens a l l t h e t i m e 

i n l i f e and t o make i t worse people read books and a r t i c l e s 
114 

about i t and see i t i n f i l m s . " ' ) and a t t e m p t i n g t o g e t 

over P e t e r ' s r e j e c t i o n ( ' " I don't b e l i e v e I c o u l d ever want 

a man again."' 1''" 5) i n v o l v e most o f L o i s ' s time and energy, 

c e r t a i n l y more th a n she g i v e s t o her female f r i e n d s who a r e 

l i k e w i s e , a p a r t from Ruth, p r i m a r i l y concerned w i t h t h e i r 

own h e t e r o s e x u a l r e l a t i o n s h i p s . T h i s h i e r a r c h y o f 

r e l a t i o n s h i p s i s e n t i r e l y c o n s i s t e n t w i t h contemporary 

mores. As Pat O'Connor a r g u e s : 1 1 ^ 
U n t i l r e l a t i v e l y r e c e n t l y , t h e r e was a s t r o n g 
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tendency t o t r i v i a l i s e and d e r o g a t e f r i e n d s h i p s 
between women - seeing them as c u l t u r a l l y 
1 s u s p e c t ' . 

L o i s ' s f r i e n d s h i p s are i m p o r t a n t , b u t t h e i r s i g n i f i c a n c e 

must be g i v e n l i m i t a t i o n s , except i n t h e a b o r t i o n c r i s i s 

which i n i t s e l f i s t h e w o r k i n g out o f an a r c h e t y p a l 

s i t u a t i o n . 

When L o i s graduates she has, l i k e many h e r o i n e s of her 

day (Margaret Drabble's Sarah (A Summer B i r d c a g e , 1963), f o r 

example), l i t t l e r e a l sense o f purpose:"'"''"^ 

I'm d o i n g a s e c r e t a r i a l course i n t h e autumn. 
I t ' s always u s e f u l i f you're not g o i n g t o 
t e a c h . 

She has g a i n e d a v e r y average degree, s t i l l t h i n k s o f her 

f r i e n d s - w i t h some l o n g i n g , where Marty i s concerned ( ' I 

wish Marty would w r i t e . . . A n n e w r i t e s r e g u l a r l y , b l e s s 
118 

her.' ) - but her main p r e o c c u p a t i o n remains t h e f i n d i n g 

of a s u i t a b l e man. Aside from t h e r e f e r e n c e t o her 

s e c r e t a r i a l course she sees t h e f u t u r e i n terms o f meeting 
119 

and m a r r y i n g Mr. R i g h t : 
I suppose I'm j u s t w a i t i n g . . . I t w i l l happen 
sometime, I know. One stage o f my l i f e i s over 
and another must b e g i n . There w i l l be someone 
I can share i t a l l w i t h . . . 

Her p o s i t i o n here i s i n d i r e c t c o n t r a s t t o J u d i t h E a r l e ' s 

d e t e r m i n a t i o n a t t h e end o f Dusty Answer t o eschew e m o t i o n a l 

attachments i n f u t u r e : 'She had nobody now except h e r s e l f , 
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and t h a t was b e s t . ' 

L o i s ' s a d o p t i o n o f a c l i c h e d f e m i n i n e p o s i t i o n 

h e l p i n g Mother a t home, l e a r n i n g s e c r e t a r i a l s k i l l s and 

w a i t i n g p a s s i v e l y f o r t h e r i g h t man - pl a c e s h er, d e s p i t e 

her e d u c a t i o n , w i t h i n a v e r y t r a d i t i o n a l mode. 

Al t h o u g h A Share o f t h e World i s a more r e c e n t n o v e l 

than Dusty Answer, Newman's v i s i o n i s much more c o n v e n t i o n 

bound th a n Lehmann's. The l a t t e r has a f l u i d , open approach 

t o s e x u a l i t y , even w h i l e she r e f l e c t s t h e t h e o r i e s o f her 

t i m e , b u t Newman's c h a r a c t e r s and t h e i r s i t u a t i o n s a re 

s t e r e o t y p i c a l , t h e i r r e l a t i o n s h i p s trammeled by her r i g o r o u s 

adherence t o a h e t e r o s e x i s t code. W r i t i n g a t t h e o u t s e t o f 

t h e ' p e r m i s s i v e s o c i e t y ' , Newman's p r i m a r y concern i s w i t h 

h e t e r o s e x u a l s e x u a l i t y . B e a t r i x Campbell has suggested t h a t 

'The P e r m i s s i v e Era's o b j e c t was consonant w i t h t h e 

t w e n t i e t h - c e n t u r y theme... t o r e c r u i t women i n t o an a c t i v e 
120 

engagement w i t h h e t e r o s e x u a l i t y . ' Newman's i d e o l o g y and 

her d i s t r u s t o f l e s b i a n i s m would seem t o be c o n s i s t e n t w i t h 

t h i s . 

A l t h o u g h female f r i e n d s h i p i s accorded some im p o r t a n c e , 

i t i s s u b j u g a t e d , i n t h e wide r c o n t e x t , t o h e t e r o s e x u a l l o v e 

and m a r r i a g e . The g i r l s i n A Share o f t h e World e x i s t w i t h i n 

a much l e s s homosocial s o c i e t y t h a n J u d i t h and J e n n i f e r , and 

t h e i r p r i m a r y concern w i t h h e t e r o s e x u a l r e l a t i o n s h i p s 
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a f f e c t s every aspect o f t h e i r l i v e s a t c o l l e g e , n o t l e a s t 

t h e i r a t t i t u d e t o t h e i r female f r i e n d s and t o f r i e n d s h i p 

i t s e l f . 
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CHAPTER SEVEN 

The school s t o r y proper: Antonia F o r e s t ' s 'Kingscote' novels 

E l i z a b e t h Bowen , i n her i n t r o d u c t i o n t o t h e V i r a g o e d i t i o n 

o f F r o s t i n May, suggests that:"*" 

F r o s t i n May d e v i a t e s from t h e s c h o o l - s t o r y 
p r o p e r o n l y i n not h a v i n g a happy ending. 

More r e c e n t l y , w r i t e r s o f 'school n o v e l s ' d e v i a t e from t h e 

school s t o r y f o r m u l a i n o t h e r ways, most n o t a b l y t h e i r more 

e x p l i c i t emphasis on t h e s e x u a l i t y o f t h e g i r l s and t h e i r 

t e a c h e r s , as we saw v e r y c l e a r l y i n t h e d i s c u s s i o n of 

Lambert's No T a l k i n g A f t e r L i g h t s . 

While s c h o o l s t o r i e s and s c h o o l novels (Bowen's 

t e r m i n o l o g y , a l t h o u g h s i m p l i s t i c , i s u s e f u l ) t e n d t o develop 

c e r t a i n themes i n v a r y i n g d e p t h - l o n e l i n e s s , t h e 

r e l a t i o n s h i p between t h e i n d i v i d u a l and her s o c i e t y , t h e 

d e s i r e (and o f t e n t h e i n a b i l i t y ) t o conform, l o v e f o r a 

p a r t i c u l a r f r i e n d , o f t e n d i s c o u r a g e d by a u t h o r i t y or peer 

group, were l a r g e l y t h e concerns o f White and Lehmann and 

they are t o o t h e s t u f f o f s c h o o l g i r l f i c t i o n - one theme 

which i s always o f c e n t r a l importance i s t h a t of f r i e n d s h i p . 

Commonly, as we have a l r e a d y seen i n F r o s t i n May, 

f r i e n d s h i p i s an o r g a n i s i n g d e v i c e w i t h i n t h e n o v e l , o t h e r 

themes be i n g i n t r o d u c e d p r i m a r i l y i n t h e c o n t e x t o f p e r s o n a l 

r e l a t i o n s h i p s , and t h i s i s as t r u e o f t h e average Angela 

B r a z i l s t o r y as o f a s o p h i s t i c a t e d n o v e l l i k e Dusty Answer. 
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As I o u t l i n e d i n t h e I n t r o d u c t i o n , n o n - f i c t i o n a l 

w r i t i n g on adolescence i n t h e f i r s t h a l f o f t h e p r e s e n t 

c e n t u r y tended p r a c t i c a l l y t o i g n o r e g i r l s and t h e i r 

f r i e n d s h i p s . The same can c e r t a i n l y n o t be s a i d f o r t h e 

school s t o r i e s which were so hugely p o p u l a r a t t h e t i m e : i n 

t h i s genre t h e s i g n i f i c a n c e o f one's c o n t a c t w i t h o t h e r 

women, a t adolescence and beyond, was never u n d e r e s t i m a t e d . 

A l t h o u g h t h e p l o t s o f these s t o r i e s a r e sometimes c o n t r i v e d 

and p r e d i c t a b l e , and a l t h o u g h , s e t i n t h e w o r l d o f t h e 

g i r l s ' ( u s u a l l y b o a r d i n g and ' e x c l u s i v e ' ) school they a r e 

l i m i t e d i n t h e i r s o c i a l r e l e v a n c e ( b u t s u r e l y no more so 

t h a n t h e n o v e l s o f Rosamond Lehmann, f o r example) s c h o o l g i r l 

f i c t i o n i s c e n t r a l t o t h i s s t u d y . I t i s perhaps unique i n 

th e emphasis i t places on f r i e n d s h i p between a d o l e s c e n t 

g i r l s . 

A n t o n i a F o r e s t i s n o t t h e f i r s t w r i t e r most o f us t h i n k 

of i n c o n n e c t i o n w i t h t h e school s t o r y genre. (Auchmuty 
2 

mentions her o n l y i n p assing i n A World o f G i r l s .) W r i t t e n 

between 1948 and 1982, t w e l v e of her t h i r t e e n novels are a l l 

about one f a m i l y , t h e Marlows. There are e i g h t Marlow 

c h i l d r e n and t h e y l i v e a c o m f o r t a b l e , u p p e r - m i d d l e - c l a s s 

l i f e , i n i t i a l l y i n Hampstead, and t h e n , from t h e t h i r d n o v e l 

onwards, a t T r e n n e l s , t h e i r a n c e s t r a l f a m i l y farm i n t h e 

south west o f England. Some o f t h e books d e s c r i b e t h e 

f a m i l y ' s l i f e d u r i n g the school h o l i d a y s but t h e f o u r most 
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p o p u l a r a re s c h o o l s t o r i e s . Autumn Term (194 8 ) , End o f Term 

(1959 ) , The C r i c k e t Term (1974) and The A t t i c Term (1976) 

d e s c r i b e l i f e a t K i n g s c o t e , t h e g i r l s ' b o a r d i n g school which 

a l l s i x Marlow g i r l s a t t e n d . As a young g i r l I d i s c o v e r e d 

the Marlow s t o r i e s a t about t h e same t i m e as I was d e v o u r i n g 

Chalet School books. I n a c h i l d h o o d and adolescence 

c h a r a c t e r i s e d by v o r a c i o u s r e a d i n g , F o r e s t was a w r i t e r t o 

whom I r e t u r n e d t i m e and a g a i n , always r e c o g n i s i n g something 

complex and s a t i s f y i n g i n her work. 

G e n e r a l l y , A n t o n i a F o r e s t has f a r e d r a t h e r b e t t e r t h a n 

t h e average s c h o o l s t o r y w r i t e r a t t h e hands of t h e c r i t i c s . 

When Autumn Term, her f i r s t s c h ool s t o r y and t h e f i r s t book 

about t h e Marlows was p u b l i s h e d i n 1948, t h e sch o o l s t o r y 

was presumed t o be moribund. Angela B r a z i l had d i e d t h e 

year b e f o r e and D o r i t a F a i r l i e Bruce and E l i n o r Brent-Dyer 

had w r i t t e n t h e i r best work and were merely c r u i s i n g a l o n g 

on t h e i r w e l l - e s t a b l i s h e d r e p u t a t i o n s , c h u r n i n g o u t mediocre 

books t o what had become a f o r m u l a . There seemed nowhere 

l e f t f o r t h e school s t o r y t o go, b u t , as Marcus Crouch 

enthuses i n The N e s b i t T r a d i t i o n , h i s r e v i e w o f t w e n t i e t h 
3 

c e n t u r y c h i l d r e n ' s f i c t i o n : 

H a p p i l y , genius i s n o t p r e d i c t a b l e . A n t o n i a 
F o r e s t , u s i n g t h e o l d outmoded framework, 
w r o t e a school s t o r y o f o u t s t a n d i n g and 
unusual b r i l l i a n c e i n 1948. 

High p r a i s e indeed, f o r a nov e l i n which n o t h i n g happens 

t h a t might n o t have happened i n any o f t h e o t h e r s c h o o l 
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s t o r i e s o f t h a t o r any t i m e . 

At f a c e v a l u e , Autumn Term i s j u s t another t a l e o f new 

g i r l s - t w i n s - a t b o a r d i n g s c h o o l . The success t h e 

youngest Marlow g i r l s , N i c o l a and L a w r i e , have dreamed o f a t 

K i n g s c o t e , where f o u r o l d e r s i s t e r s have a l r e a d y 

d i s t i n g u i s h e d themselves i n v a r i o u s ways, eludes them i n t h e 

classroom, on t h e p l a y i n g f i e l d and i n t h e Guides. F i n a l l y 

t h e y manage t o make t h e i r mark by t a k i n g t h e l e a d r o l e s i n 

t h e i r c l a s s p l a y , having l e a r n e d some v a l u a b l e lessons a l o n g 

t h e way. ('Lawrie... had l e a r n e d n o t t o p r o t e s t t h a t t h e y had 

s e t t l e d l o n g ago t h a t Nick was t o be head g i r l and h e r s e l f 
4 

games c a p t a i n . . . ' ) What s e t s Autumn Term and i t s t h r e e 

sequels a p a r t from t h e b u l k o f s c h o o l g i r l f i c t i o n i s t h e 

q u a l i t y o f A n t o n i a F o r e s t ' s w r i t i n g and i n p a r t i c u l a r her 

concern f o r c h a r a c t e r . 

'The c h a r a c t e r s are f l e s h and b l o o d , ' s a i d a r e v i e w e r 

i n The Listene r * * and Marcus Crouch, who i s o b v i o u s l y a keen 

admirer o f F o r e s t ' s work, d e c l a r e s t h a t f o r him, 'the most 

c o n v i n c i n g o f f i c t i o n a l f a m i l i e s are t h e Marlows.'^ Other 

c r i t i c s have p a i d t r i b u t e t o t h e 'unusual r e a l i t y ' o f t h e 
7 

s t o r i e s and F o r e s t ' s ' p o s i t i v e f l a i r f o r 
g 

c h a r a c t e r i s a t i o n ' . When c h a r a c t e r s are c o n v i n c i n g enough 

t o g enerate t h i s s o r t o f enthusiasm, we as readers are happy 

t o read about a n y t h i n g they m i g h t do, even when t h e i r 

a c t i v i t i e s a re s u b j e c t t o 'the c r i p p l i n g l i m i t a t i o n s ' o f t h e 
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school s t o r y ' . I n f a c t these v e r y l i m i t a t i o n s c l e a r l y have 

an appeal o f t h e i r own: A n t o n i a F o r e s t ' s school s t o r i e s were 

more w i d e l y p u b l i s h e d and s t a y e d i n p r i n t l o n g e r t h a n t h e 

o t h e r s t o r i e s about t h e Marlows. As Margery F i s h e r , i n 

I n t e n t Upon Reading, says: 'Because A n t o n i a F o r e s t 

c o n c e n t r a t e s on c h a r a c t e r I can a b s o l u t e l y accept her 

l i m i t e d sphere of a c t i o n . ' " ^ The concerns of t h e t w i n s and 

t h e i r f r i e n d s seem as i m p o r t a n t t o us as readers - even as 

a d u l t r e a d e r s - as t h e y are t o t h e g i r l s themselves. When 

N i c o l a i s l e f t o u t o f t h e J u n i o r n e t b a l l team because o f 

L o i s Sanger's m a l i c i o u s deviousness, we f e e l , as t h e . g i r l s 

do, t h a t a s e r i o u s m i s c a r r i a g e o f j u s t i c e has taken p l a c e . 

As G i n t y Marlow, who a l s o l o s e s her p l a c e i n one of t h e 

school teams, reminds her s i s t e r Ann: '"Yes, t h a t ' s a l l when 

i t ' s not you i t ' s happening t o . " ' ^ 

I n t h e i r a t t e m p t s t o account f o r t h e e n d u r i n g 

p o p u l a r i t y o f t h e g i r l s ' s c h o o l s t o r y , c r i t i c s have o f t e n 

focused on t h e i r element o f f a n t a s y , t h e r o m a n t i c a l l u r e o f 

t h e Abbey or t h e a l p i n e C h a l e t School. As I have shown, t h e 

readers who c o n t i n u e t o enjoy these books i n t h e 1990s o f t e n 

c i t e t h i s r o m a n t i c q u a l i t y as a major aspect o f t h e i r 

a p peal. T h i s can h a r d l y be s a i d t o a p p l y t o t h e K i n g s c o t e , 
12 

d e s c r i b e d by Bob Dixon as ' g r i m l y a u t h o r i t a r i a n ' . The 

r e s t r i c t i o n s and disadvantages o f b o a r d i n g school l i f e a r e 

brought o u t i n t h e n o v e l s : i n The C r i c k e t Term, N i c o l a 

t h i n k s o f t h e advantages o f g o i n g t o a day school and an 
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unhappy G i n t y i n The A t t i c Term t h i n k s o f t h e comparative 

freedom and p r i v a c y o f b e i n g a t home w i t h her pony and her 

own room. I n books such as t h e C h a l e t School s e r i e s t h e 

young reader can be so c a r r i e d away by t h e glamour o f t h e 

Chalet School w o r l d t h a t i t i s easy t o i g n o r e t h e p r i v a t i o n s 

and r e s t r i c t i o n s o f t h e l i f e t h e y d e s c r i b e - c o l d baths ( i n 

S w i t z e r l a n d i n t h e w i n t e r ? ) , h a v i n g t o speak French and 

German much o f t h e t i m e , as w e l l as t h e u s u a l i n c o n v e n i e n c e s 

of communal, i n s t i t u t i o n a l l i f e . 

The C h a l e t School, as an i n s t i t u t i o n , i s r o m a n t i c and 

i d e a l i s e d : K i n g s c o t e does n o t o f f e r t h e same escape - as a 

s c h o o l . I t s a t t r a c t i o n i s i t s people - maddening L a w r i e ; 

r e s o u r c e f u l , i r r e p p r e s s i b l e Tim; t i m i d , p a n i c k y E s t h e r ; 

v i n d i c t i v e , unbalanced L o i s (as N i c o l a r e f l e c t s i n The 

C r i c k e t Term; ' I n a c o m p l i c a t e d way, i t had been 

i n t e r e s t i n g , knowing L o i s Sanger: not a good t h i n g , l i k e 
13 

knowing Jan S c o t t , but i n t e r e s t i n g - ' ) ; p a t h e t i c , 

u n a p pealing Marie Dobson; N i c o l a ' s v i v a c i o u s , c l e v e r f r i e n d 

Miranda, and of course N i c o l a h e r s e l f . N i c o l a dominates t h e 

n o v e l s , even when F o r e s t seems t o i n t e n d o t h e r w i s e . Margaret 

Meek notes i n a r e v i e w o f The A t t i c Term t h a t ' N i c o l a always 
14 

s t e a l s t h e show, a l t h o u g h i t ' s Gmty's book.' 

Good a t games, good a t schoolwork, e f f o r t l e s s l y p o p u l a r 

and c o n f i d e n t , N i c o l a Marlow c o u l d e a s i l y become t h e 

i r r i t a t i n g , a l l - r o u n d model s c h o o l g i r l who dominated t h e 
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e a r l i e r s c h o o l s t o r y and which Tim, accuses her of t r y i n g t o 

be: '"very v e r y competent and a w f u l l y a w f u l l y keen"'"^, were 

i t not t h a t we, as r e a d e r s , a r e p r i v i l e g e d t o know what goes 

on i n N i c o l a ' s head. Lawrie's f e a r s and dreads are p u b l i c 

p r o p e r t y : she l o v e s an audience and t o be t h e c e n t r e o f 

a t t e n t i o n , b u t N i c o l a , l i k e P a t i e n c e Mackenzie, tends t o be 

s t o i c a l and r e s e r v e d . She has her f e a r s , but u n l i k e Lawrie 

or E s t h e r , she keeps them t o h e r s e l f . 

The main c h a r a c t e r s i n A n t o n i a F o r e s t ' s novels are v e r y 

f u l l y r e a l i s e d indeed, and r e m a r k a b l y c o n s i s t e n t c o n s i d e r i n g 

t h a t t h e s e r i e s was 34 years i n t h e w r i t i n g ! Janet Todd 

c o n s i d e r s t h a t : 

There i s a complex psychology i n her a l l her 
work t h a t i n d i c a t e s a w r i t e r as worthy o f a d u l t 
as o f j u v e n i l e a t t e n t i o n . 

The Marlows and t h e i r f r i e n d s a l l have t h e p o t e n t i a l f o r 

c o n s i d e r a b l e development t h r o u g h o u t t h e s e r i e s : a l l t h e key 

people mature and develop i n a most s a t i s f a c t o r y way. 

T h i s c h a r a c t e r development i s p l a y e d out a g a i n s t a 

background a t once s t a b l e and s h i f t i n g : t h a t i s , each of 

F o r e s t ' s n o v e l s i s s e t r o u g h l y i n t h e t i m e o f w r i t i n g , 

which, as t h e s e r i e s began i n 1948 and ended i n 1982, 

p r e s e n t s i n t e r e s t i n g problems. I n Autumn Term t h e war i s not 

l o n g over; i n The A t t i c Term t h e r e i s mention o f pot-smoking 

and 'Star Trek', but t h e c h a r a c t e r s are o n l y two years 

o l d e r . As a c h i l d , I h a r d l y n o t i c e d t h i s : as an a d u l t , I can 
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see t h e i d e o l o g i c a l i s s u e s which might be r a i s e d , 

p a r t i c u l a r l y i n t h e t r e a t m e n t o f r e l a t i o n s h i p s . I n 1948, 

g i r l s s t i l l o p e r a t e d w i t h i n f a i r l y s t r i c t and homosocial 

environments; by t h e 1970s c o - e d u c a t i o n was t h e norm, and 

g i r l s were encouraged t o p r i o r i t i s e t h e i r h e t e r o s e x u a l 

r e l a t i o n s h i p s r a t h e r t h a n t h e i r f r i e n d s h i p s w i t h o t h e r 

females. 

What i s s t r i k i n g about t h e Marlow s e r i e s i s t h a t , 

a l t h o u g h i t i s easy enough t o t e l l when each t i t l e was 

w r i t t e n because o f t h e background d e t a i l s , F o r e s t ' s a t t i t u d e 

t o f r i e n d s h i p seems t o remain c o n s t a n t : i n a l l t h e books 

female f r i e n d s h i p i s i m p o r t a n t , whatever t h e p r e v a i l i n g 

i d e o l o g y about i t a t t h e t i m e . I n The A t t i c Term, G i n t y i s 

preoc c u p i e d w i t h her i s o l a t i o n and focuses her f e e l i n g s on 

her b o y f r i e n d P a t r i c k . However, i t i s made c l e a r t h a t i t i s 

o n l y t h e absence o f her f r i e n d Monica f o l l o w i n g an a c c i d e n t 

which makes her l o n e l y and t h e r e f o r e focus so much on 

P a t r i c k . When Monica i s t h e r e , P a t r i c k ' s importance recedes. 

The f a c t t h a t A n t o n i a F o r e s t d e f i e d contemporary 

t h e o r i e s about s u i t a b l e s e t t i n g s f o r c h i l d r e n ' s books has 

been much commented on by c r i t i c s : i n t h e 1970s her books 

were o f t e n d i s m i s s e d , as we have seen, d e s p i t e t h e i r 'sound 

l i t e r a r y s t y l e ' 1 7 , because t h e Marlows a r e f a i r l y w e l l - o f f . 

T h i s d e t e r m i n a t i o n t o i g n o r e f a s h i o n may have a t t r a c t e d 

adverse c r i t i c i s m from c r i t i c s obsessed w i t h a narrow 
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d e f i n i t i o n o f ' r e l e v a n c e ' , b u t i t f r e e d F o r e s t t o 

c o n c e n t r a t e on t h e i s s u e s she c o n s i d e r e d r e l e v a n t . I n d o i n g 

so, she has produced a t e l l i n g monument t o t h e e n d u r i n g 

importance o f female f r i e n d s h i p : her 1970s s c h o o l g i r l s 

e x p e r i e n c e crushes and v a l u e t h e i r f r i e n d s j u s t as u n s e l f ­

c o n s c i o u s l y as any pre-1920s B r a z i l h e r o i n e . The d i f f e r e n c e 

i s i n t h e i n c r e a s e d r e s e r v e o f b o t h c h a r a c t e r s and w r i t e r -

th e q u a l i t y o f t h e r e l a t i o n s h i p s i s testament t o what 
18 

S h e i l a E g o f f has c a l l e d 'the unchanging h e a r t . ' 

The t i m i n g o f t h e s e r i e s , t h e n , i s p r o b l e m a t i c , .but i f 

d e t a i l s about t h e o u t s i d e w o r l d change t o r e f l e c t t h e t i m e s 

on which each novel was w r i t t e n , t h e d e t a i l s o f K i n g s c o t e do 

no t . Background c h a r a c t e r s , s t a f f and g i r l s , anchor t h e 

s e r i e s and produce t h e s t a b i l i t y which i s perhaps demanded 

by t h e complex t i m i n g . U n l i k e Brent-Dyer, f o r example, who 

d e a l s w i t h a c a s t o f thousands, F o r e s t a c t u a l l y mentions 

r a t h e r few c h a r a c t e r s by name, b u t t h e way she p r e s e n t s 

those she does s i n g l e o u t c r e a t e s t h e i m p r e s s i o n o f a 

community i n t i m a t e l y known. Few d e t a i l s are g i v e n about 

cameo f i g u r e s such as 'dreary' Val L o n g s t r e e t , head g i r l i n 

End o f Term and The C r i c k e t Term, o r Bunty P e n f o l d , a cheeky 

j u n i o r g i r l , b u t these d e t a i l s are e v o c a t i v e and e n t i r e l y 

c o n s i s t e n t . V a l , f o r example, i s i n t r o d u c e d more or l e s s i n 

passing i n t h e f i r s t n o v e l . We may not remember her a t a l l , 

b ut i f we do i t w i l l be as t h e 'humourless' S i x t h former who 

t r i e s t o h o l d on t o her c h a i r when a l l t h e c h a i r s i n t h e 
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room are commissioned f o r use a t t h e f i n a l assembly of t h e 

t e r m , because she f e e l s i t beneath her d i g n i t y t o 'be 

reduced t o p e r c h i n g on t h e edge o f t h e t a b l e w i t h t h e 

r e s t . ' When we meet Val a g a i n as head g i r l i n End o f Term 

she i s j u s t as pompous as t h e c h a i r episode would l e a d us t o 
20 

expect: ' a l l t u r n e d - o u t f e e t and t u r n i p - f a c e d d i s a p p r o v a l ' 

I n The C r i c k e t Term she i s e x a c t l y t h e same, padding 

s e r i o u s l y up on stage on Speech Day. V a l does not need t o 

be developed i n t h e same way t h a t t h e more p i v o t a l 

c h a r a c t e r s a r e , but F o r e s t ' s m e t i c u l o u s prose ensures t h a t 

when she does appear she always does and says e x a c t l y what 

we have been l e d t o expect from her. I n t h i s way, t h e 

secondary c h a r a c t e r s become as i d e n t i f i a b l e as t h e main 

ones. 

I t i s n o t o n l y A n t o n i a F o r e s t ' s s o p h i s t i c a t e d t r e a t m e n t 

of c h a r a c t e r t h a t s e t s her a p a r t from t h e g e n e r a l r u n o f 

school s t o r y w r i t e r s , and indeed o f c h i l d r e n ' s w r i t e r s i n 

g e n e r a l , a l t h o u g h t h i s i s p r o b a b l y t h e most n o t a b l e aspect 

of her work and t h e one most f r e q u e n t l y c i t e d by c r i t i c s , 

i f , t h a t i s , t h e y manage t o see beyond t h e f a c t t h a t t h e 

Marlows have t h e a u d a c i t y t o be upper m i d d l e c l a s s . Margery 

F i s h e r ' s comment t h a t 'Because A n t o n i a F o r e s t c o n c e n t r a t e s 

on c h a r a c t e r I can a b s o l u t e l y accept her l i m i t e d sphere. I 

mind v e r y much whether N i c o l a or t h e s p o i l t Pomona ge t s t h e 
21 

new desk' i s f a i r l y t y p i c a l . 
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F o r e s t ' s a t t i t u d e t o t h e i n s t i t u t i o n she has c r e a t e d i s 

r e f r e s h i n g l y unromantic and p r a g m a t i c . Here we have t h e 

a u t h o r i a l ambivalence l a c k i n g i n b o t h t h e t r a d i t i o n a l s c h o o l 

s t o r y and i n n o v e l s l i k e No T a l k i n g A f t e r L i g h t s , where 

Raeburn i s a b r e e d i n g ground f o r e v i l and v i c e . The Marlows 

and t h e i r f r i e n d s are happy enough a t t h e i r school - b e i n g 

t h r e a t e n e d w i t h h a v i n g t o leave i s a t e r r i b l e blow t o N i c o l a 

- but K i n g s c o t e , u n l i k e t h e C h a l e t School or Malory Towers, 

i s never seen by anyone as t h e b e s t s c h o o l i n t h e c o u n t r y 

and t h e c e n t r e o f t h e u n i v e r s e . Of course i t i s t h e c e n t r e 

of t h e c h a r a c t e r s ' l i v e s w h i l e t h e y are a c t u a l l y t h e r e , b u t 

i t i s always accepted t h a t t h e r e i s l i f e o u t s i d e and beyond 

K i n g s c o t e . When Rowan Marlow leaves s c h o o l u n e x p e c t e d l y a t 

t h e age o f seventeen t o take over t h e f a m i l y farm she soon 

a d j u s t s t o her new l i f e . Even though she i s not f u l f i l l e d 
22 

by f a r m i n g ( ' " I don't a c t u a l l y mind i t " ' ) , she i s n o t 

n o s t a l g i c f o r s c h o o l : r e t u r n i n g t o K i n g s c o t e t o c o l l e c t her 

s i s t e r s a t h a l f term she i s amused t o r e a l i s e t h a t : 

'"Everyone l o o k e d so f r a n t i c a l l y young. I f e l t as i f I ' d 

l e f t f o r years . . . I t ' s no use making noises as i f I were 
23 

being D i s l o y a l To The Old School. I've l e f t . " ' How v e r y 

much more c r e d i b l e i s Rowan's a t t i t u d e than t h a t so 

f r e q u e n t l y found i n o t h e r school s t o r i e s where the f a v o u r i t e 

c h a r a c t e r s are dragged back t o s c h o o l on t h e f l i m s i e s t 
24 

p r e t e x t s , as an a l t e r n a t i v e t o l i f e ' o u t s i d e ' . 
As we have seen, i t was common f o r many w r i t e r s who s e t 
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t h e i r n o v e l s i n g i r l s ' s c h o o l s t o be aware, a t some l e v e l , 

of t h e r e l a t i o n s h i p t h i s f o r g e d w i t h t h e g i r l s ' s c h o o l 

s t o r y . W i t h i n t h e school s t o r y genre i t s e l f , a u t h o r s o f t e n 

t r i e d t o d i s t a n c e themselves from t h e genre, h i g h l i g h t i n g 

t h e d i f f e r e n c e between t h e ' f a n t a s y ' schools i n t h e s t o r i e s 

and t h e ' r e a l ' schools t h e y c r e a t e d . Many a p l o t has 

r e v o l v e d around t h e n a i v e h e r o i n e ' s d i s c o v e r y t h a t her 
25 

school i s not l i k e t h e s t o r y schools . ( I t i s , o f cou r s e , 

always s u p e r i o r . ) P o s s i b l y , i n denouncing t h e weaker 

aspects o f t h e genre, t h e a u t h o r i s s e t t i n g her own no v e l s 

a p a r t , demanding t h a t t h e y be accepted on t h e i r own .terms, 

not merely as p a r t o f a genre which was w i d e l y despised even 

w h i l e i t enjoyed i t s g r e a t e s t p o p u l a r i t y . An awareness o f , 

and an i m p l i e d o r o v e r t d e n u n c i a t i o n o f , t h e sc h o o l s t o r y 

genre, i s common enough, b u t what F o r e s t does i s t o use t h e 

c l i c h e s o f t h e genre t o s u b t l y comic e f f e c t . Hence Rowan's 

i r o n i c remarks about being ' D i s l o y a l To The Old School' and 

her a d m o n i t i o n t o G i n t y n o t t o t a l k '"as though you were t h e 

tomboy o f t h e Remove... t h a t s t i l l doesn't make you t h e 
2 6 

n a u g h t i e s t g i r l i n t h e F o u r t h . " ' Tim K e i t h , t e a s i n g 

N i c o l a about b e i n g 'a t e r r i b l y s p o r t i n g t y p e ' t o watch t h e 

j u n i o r n e t b a l l team p l a y a f t e r she has been i n e x p l i c a b l y 

l e f t o u t , reminds N i c o l a t h a t ' " i n a book, about t e n minutes 

from t i m e someone would s p r a i n t h e i r a n k l e , and you'd r u s h 

on and win t h e game i n one m a g n i f i c e n t b u r s t . Wouldn't 

you..?" 1 No, she w o u l d n ' t , r e p l i e s N i c o l a p r o s a i c a l l y , 
2 7 
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The c o n v e n t i o n s and i d e o l o g i e s o f t h e more t r a d i t i o n a l 

s chool s t o r y a re o f t e n s u b v e r t e d i n t h e sequence, so t h a t 

t h e c o n t r a s t between K i n g s c o t e and, say, t h e Chalet School, 

i s obvious t o anyone f a m i l i a r w i t h t h e genre. As an 

i l l u s t r a t i o n o f t h i s p o i n t we need l o o k no f u r t h e r t h a n t h e 

time-honoured t r a d i t i o n o f t h e p r e f e c t system. P r e f e c t s , i n 

most school s t o r i e s , are t e r r i b l y i m p o r t a n t i n d i v i d u a l s w i t h 

a h i g h l y developed sense o f t h e i r own w o r t h . I n t h e C h a l e t 

School s e r i e s we are o f t e n t o l d t h a t , on t h e whole, 

' s i n n e r s ' p r e f e r r e d t o be d e a l t w i t h by t h e s t a f f than by 
2 8 

t h e much more f e r o c i o u s 'prees': 

L i k e most o f her k i n d she would, on t h e 
whole, r a t h e r have f a l l e n i n t o t h e hands o f 
t h e m i s t r e s s e s than t h e p r e f e c t s ! 

There are s e n i o r g i r l s a t K i n g s c o t e who would l i k e t o see 

themselves i n t h i s glamorous l i g h t , and who ta k e themselves 

o v e r - s e r i o u s l y as a r e s u l t , n o t a b l y Val and L o i s . But t h e i r 

a t t i t u d e i s undermined by Miss Cromwell, who despises t h e 

i n s t i t u t i o n o f p r e f e c t s and by t h e f a c t t h a t n e i t h e r 

c h a r a c t e r commands t h e reader's r e s p e c t . J a n i c e S c o t t , an 

a t t r a c t i v e c h a r a c t e r , c h e r i s h e s no i l l u s i o n s about what i t 
29 

means t o be a p r e f e c t : as she t e l l s L o i s Sanger: 

P r e f e c t s a re a u s e f u l i n s t i t u t i o n f o r sa v i n g 
t h e s t a f f wearing o u t t h e i r o l d bones d o i n g 
p l a y g r o u n d d u t y and s h o o t i n g b r a t s o u t of 
classrooms. The Tone o f t h e School and a l l 
t h a t nonsense t a l k i s t o make us t h i n k we l i k e 
d o i n g i t . But we're n o t unpaid s p i e s . At l e a s t 
I'm n o t . 
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I t i s i m p o s s i b l e t o imagine such a view b e i n g expressed -

l e t alone endorsed - i n t h e more c o n v e n t i o n a l school s t o r y . 

But F o r e s t ' s most d r a m a t i c d e p a r t u r e from t h e 

t r a d i t i o n a l s c h o o l s t o r y i s i n her t r e a t m e n t o f ' b i g ' themes 

such as r e l i g i o n , a n t i - s e m i t i s m , d e a t h and d i v o r c e . These 

i s s u e s are f a c t s o f l i f e which many people have t o fa c e a t 

some s t a g e , and g i r l s a t school are no e x c e p t i o n . F o r e s t has 

been c r i t i c i s e d , as I i n d i c a t e d i n P a r t One, Chapter Three, 

f o r t h e ' e x c l u s i v e ' n a t u r e o f t h e w o r l d she describes'. As I 

have a l r e a d y suggested, many c r i t i c s , demanding t h a t 

c h i l d r e n ' s l i t e r a t u r e be ' r e l e v a n t ' (and o f course t h e r e i s 

a growing need f o r books which r e f l e c t harsher s o c i a l 

r e a l i t i e s ) seem t o i g n o r e t h e f a c t t h a t m i d d l e - c l a s s 

c h i l d r e n have problems t o o . C e r t a i n l y , F o r e s t ' s school 

novels a r e s e t i n a w e l l - t o - d o environment, b u t i t would be 

r i d i c u l o u s t o a l l o w them no s o c i a l r e l e v a n c e because o f 

t h i s . C r i t i c s who cannot see beyond t h e f a c t t h a t t h e 

Marlows l i v e i n a b i g farmhouse, r i d e ponies and a r e 

p r i v a t e l y educated are as g u i l t y o f s t e r e o t y p i n g as t h e 

m i d d l e - c l a s s dominated l i t e r a t u r e t h e y condemn. 

H a p p i l y , t h e more d i s c e r n i n g c r i t i c s do r e a l i s e t h i s 
2 9 

and p r a i s e F o r e s t f o r t h e way she t a c k l e s w e i g h t y i s s u e s : 

Miss F o r e s t has always been concerned w i t h s o c i a l 
and moral i s s u e s . 
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F o r e s t ' s t r e a t m e n t of these q u e s t i o n s i s never crude: t h e r e 

i s never any sense t h a t , f o r example, Esther i s t h e 'token' 

c h i l d f rom a broken home, o r t h a t Miranda i s a 'token' Jew, 

or t h a t Marie Dobson i s k i l l e d o f f i n t h e t h i r d book s i m p l y 

t o g i v e F o r e s t t h e o p p o r t u n i t y t o d e a l w i t h d e a t h . On t h e 

c o n t r a r y , t h e i s s u e s appear t o a r i s e v e r y n a t u r a l l y , t h r o u g h 

t h e c h a r a c t e r s themselves. As i n F r o s t i n May, themes are 

o f t e n i n t r o d u c e d t h r o u g h t h e more i n c l u s i v e and a b s o l u t e l y 

c e n t r a l theme o f f r i e n d s h i p : i t i s t h r o u g h t h e i r c o n t a c t 

w i t h o t h e r people t h a t t h e c h a r a c t e r s are f o r c e d t o c o n f r o n t 

c e r t a i n i s s u e s . Peter Marlow, f o r example, knows- t h a t 
30 

a n t i - s e m i t i c i s something 'you mustn't be 1 b u t t h i s seems 

t o be something he has been t o l d , r a t h e r than a n y t h i n g he 

has ever r e a l l y t h o u g h t about. When N i c o l a ' s f r i e n d s h i p w i t h 

Jewish Miranda West makes her aware of t h e i s s u e as 

something r e a l , a f f e c t i n g people she cares about, she i s 

a p p a l l e d : ^ 
She had a muddled f e e l i n g she ought t o a p o l o ­
g i s e f o r t h e s t u p i d i t y and bad manners o f her 
countrymen, o n l y , s i n c e t h e y were Miranda's t o o , 
i t would sound p r e t t y s i l l y . 

N i c o l a i s o n l y t h i r t e e n a t t h i s stage and her r e a c t i o n s t e n d 

t o be confused ('muddled'), i n s t i n c t i v e and d i f f i c u l t f o r 

her t o a r t i c u l a t e , b u t she does g a i n a t l e a s t an awareness 

t h a t i s s u e s such as t h i s a re somehow more i m p o r t a n t t h a n 

many of t h e m a t t e r s which s c h o o l l i f e makes seem i m p o r t a n t . 

When F o r e s t does need t o d e a l w i t h these moral and 
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s o c i a l i s s u e s she always does so i n a way which r e c o g n i s e s 
t h e i r f u l l c o m p l e x i t y , l e a d i n g c r i t i c s t o a s s e r t t h a t 'her 

themes and i n t e r e s t s are n o t always a c c e s s i b l e t o t h e c h i l d 
32 

r e a d e r . ' E l i n o r Brent-Dyer's C h a l e t School books are 

unusual among sc h o o l s t o r i e s i n t h a t r e l i g i o n i s n o t 

p r e s e n t e d from a p u r e l y A n g l i c a n p o i n t o f view: many o f t h e 

key c h a r a c t e r s are C a t h o l i c s , Joey c o n v e r t i n g t o C a t h o l i c i s m 

when she m a r r i e s . (Brent-Dyer h e r s e l f was a c o n v e r t t o 

C a t h o l i c i s m . ) The i n t e r d e n o m i n a t i o n a l consciousness o f t h e 

books i s , however, l i m i t e d : i t i s accepted t h a t t h e r e i s 

'more tha n one way t o God' and t h e r e ' s an end t o t h e m a t t e r . 

That people may not want t o f i n d a way t o God i s o u t o f t h e 

q u e s t i o n and any c h a r a c t e r w i t h a g n o s t i c t e n d e n c i e s i s soon 

put f i r m l y on t h e road t o s a l v a t i o n . Naomi E l t o n , i n T r i a l s 

f o r t h e C h a l e t School ( p u b l i s h e d i n 1959, t h e same year as 

End of Term, t h e second K i n g s c o t e n o v e l ) holds o u t l o n g e s t 

a g a i n s t t h e e v a n g e l i s i n g ethos o f t h e s c h o o l , b u t Naomi i s a 

c r i p p l e ( s i c ) and her a g n o s t i c i s m i s seen as a symptom o f a 

mind which her p h y s i c a l p a i n and d i s a b i l i t y has a l l o w e d t o 

become 'warped'. 

A n t o n i a F o r e s t a l l o w s her c h a r a c t e r s a r a t h e r more 

a m b i v a l e n t approach t o r e l i g i o n . I t i s as a c c e p t a b l e t o 

b e l i e v e as i t i s not t o , and e q u a l l y a c c e p t a b l e - even f o r 

as determined a c h a r a c t e r as Rowan Marlow - not t o be a b l e 

t o make up your mind: ' . . . f o r q u i t e l o n g s t r e t c h e s I do, and 
3 3 

then f o r q u i t e l o n g s t r e t c h e s I d o n ' t . I t j u s t depends.' 
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The o n l y t h i n g which i s n o t a c c e p t a b l e seems t o be 

h y p o c r i s y . When N i c o l a asks t o a t t e n d Mass a t t h e M e r r i c k ' s 

p r i v a t e chapel ' t o know what my l o t went t o when t h a t was 

a l l t h e r e was' i t i s i m p o r t a n t t o her t h a t P a t r i c k 

understand her m o t i v e s : 'what I mean i s , I wouldn't be b e i n g 
34 

r e l i g i o u s o r a n y t h i n g . ' F o r e s t , l i k e Brent-Dyer, c l e a r l y 

has an i n t e r e s t i n C a t h o l i c i s m b u t her awareness o f t h e 

d i f f e r e n c e s and d i v i s i o n s n o t o n l y between t h e churches b u t 

w i t h i n t h e C a t h o l i c church ( a f t e r V a t i c a n I I I ) and t h e 

e f f e c t these can have on a d o l e s c e n t s ( p a r t i c u l a r l y i n The 

A t t i c Term) i s s u b s t a n t i a l l y more p r o f o u n d t h a n a n y t h i n g 

a t t e m p t e d by Brent-Dyer or any o t h e r j u v e n i l e a u t h o r o f 

which I am aware. There i s t h r o u g h o u t t h e sequence a 

w i l l i n g n e s s t o acknowledge t h e c o m p l e x i t i e s o f f a i t h . 

As t h i s b r i e f i n t r o d u c t i o n t o her work h i g h l i g h t s , 

F o r e s t ' s K i n g s c o t e n o v e l s , w h i l e t h a t have q u a l i t i e s which 

s e t them a p a r t from t h e t r a d i t i o n a l g i r l s ' school s t o r y , are 

a b s o l u t e l y c o n s i s t e n t w i t h t h e l a t t e r ' s p r i o r i t i s i n g o f 

a d o l e s c e n t female f r i e n d s h i p . She uses f r i e n d s h i p r a t h e r as 

Antonia White does i n F r o s t i n May and The Lost T r a v e l l e r , 

as an i m p o r t a n t r e l a t i o n s h i p i n i t s own r i g h t , and as a 

d e v i c e t h r o u g h which o t h e r themes can be e x p l o r e d . T h i s 

acknowledges t h e s i g n i f i c a n c e o f c o n t a c t w i t h o t h e r g i r l s i n 

d e v e l o p i n g t h e a d o l e s c e n t g i r l s ' awareness o f t h e w o r l d 

around her. K i n g s c o t e i s a narrow, c l o i s t e r e d environment, 

but t h r o u g h t h e people they meet t h e r e , t h e Marlows l e a r n a 
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good d e a l about themselves and about t h e w o r l d o u t s i d e . 

As I have a s s e r t e d t h r o u g h o u t t h i s s t u d y , t h e g i r l s ' 

s c h o ol and t h e g i r l s ' s c h ool s t o r y were t h e n a t u r a l p l a c e 

f o r f r i e n d s h i p among g i r l s t o t h r i v e , and K i n g s c o t e i s no 

e x c e p t i o n . A n t o n i a F o r e s t , as I have shown, i s not a w r i t e r 

t o shy away from d i f f i c u l t i e s and, p r e d i c t a b l y , a d o l e s c e n t 

f r i e n d s h i p i s p r e s e n t e d i n a l l i t s c o m p l e x i t i e s . Auchmuty 

contends t h a t s chool s t o r i e s were f o r many young women a 

unique source o f s t r e n g t h , v a l i d a t i n g t h e i r f r i e n d s h i p s and 

t h e i r l o v e f o r o t h e r women, r e a s s u r i n g them t h a t these 

r e l a t i o n s h i p s were w o r t h w h i l e and i m p o r t a n t . T h i s can be 

s a i d f o r t h e K i n g s c o t e n o v e l s , a l t h o u g h f r i e n d s h i p i s 

p r e s e n t e d i n a c h a r a c t e r i s t i c a l l y u n d e r s t a t e d way, and 

F o r e s t ' s work i s q u i t e f r e e o f t h e s e n t i m e n t a l i t y which i s 

sometimes a f e a t u r e o f t h e more t r a d i t i o n a l s c h o o l s t o r y , 

d e s p i t e t h e f r e q u e n t i n s i s t e n c e o f t h e l a t t e r on i t s 

' a n t i - s o p p i s t ' or u n s e n t i m e n t a l e t h o s . 

Reading o f Monica E l i o t ' s i n v o l v e m e n t i n a car a c c i d e n t 

a t t h e b e g i n n i n g o f The A t t i c Term, and o f her b e s t f r i e n d 

G i n t y Marlow's response t o t h e news, we cannot h e l p 

i m a g i n i n g t h e v e r y d i f f e r e n t t r e a t m e n t such an i n c i d e n t 

would have r e c e i v e d i n one o f t h e more t r a d i t i o n a l s t o r i e s . 

That G i n t y cares f o r Monica, i n s o f a r as she i s capable o f 

c a r i n g about anyone, i s n o t doubted, but Marlow does n o t 

need t o s p e l l i t o u t as t h e e a r l i e r w r i t e r s tended t o do. 



I n s t e a d , she shows us how upset G i n t y i s , by d e s c r i b i n g her 

i n a s t a t e o f n e a r - h y s t e r i a , i r r a t i o n a l l y c onvinced t h a t 

Monica i s d y i n g . N i c o l a , accustomed t o G i n t y ' s p a n i c s , 

r e a l i s e s t h a t t h i s i s a more s e r i o u s m a t t e r : 'Looking a t her 
35 

s i s t e r [ N i c o l a ] saw t h e panics were f o r r e a l . ' 

W i t h o u t Monica's steady i n f l u e n c e G i n t y , a l t h o u g h she 

has always been p o p u l a r , f i n d s h e r s e l f i s o l a t e d and 

d i s s a t i s f i e d , e v e n t u a l l y g e t t i n g h e r s e l f (as w e l l as P a t r i c k 

and N i c o l a ) i n t o s e r i o u s t r o u b l e when she i s caught u s i n g 

t h e o f f i c e t e l e p h o n e t o t e l e p h o n e P a t r i c k . Monica i s what 

makes l i f e a t Kingscote e n d u r a b l e f o r G i n t y (when her 

b o y f r i e n d , P a t r i c k M e r r i c k , asks her what she l i k e s about 
3 6 

s c h o o l : 'Monica, t h o u g h t G i n t y i n v o l u n t a r i l y . ' ) and when 

they are n o t t o g e t h e r she f e e l s d i s o r i e n t a t e d and a d r i f t . 

P a t r i c k assumes an unaccustomed importance t o her i n 

Monica's absence. Normally h i s image recedes i n term t i m e as 

she i s t o o i n v o l v e d w i t h Monica and sc h o o l concerns t o t h i n k 

about or miss him very much: 'For some reason she'd never 

i d e n t i f i e d , G i n t y never t a l k e d o f t h e one t o t h e o t h e r - 'a 

f r i e n d a t s c h o o l ' , 'a f r i e n d a t home', were t h e n e a r e s t she 
37 

got t o d o i n g so. ' There i s no sense o f a h i e r a r c h y o f 

r e l a t i o n s h i p s here: P a t r i c k and Monica are e q u a l l y i m p o r t a n t 

t o G i n t y i n t h e r e s p e c t i v e c o n t e x t s i n which t h e i r 

r e l a t i o n s h i p s e x i s t . 

When N i c o l a i s t h r e a t e n e d w i t h having t o l e a v e 

K i n g s c o t e because her p a r e n t s can no l o n g e r a f f o r d t o keep 
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a l l f o u r g i r l s a t b o a r d i n g s c h o o l , she i s plunged i n t o 

d e s p a i r , b u t l e s s a t t h e p r o s p e c t o f go i n g t o a d i f f e r e n t 
3 8 

school t h a n a t t h e th o u g h t o f l e a v i n g her f r i e n d s b e h i n d : 

' A c t u a l l y I wouldn't l o a t h e b e i n g a t day sc h o o l -
not i f t h e o-others were t h e r e too...Tim and 
M-Miranda and - and p-people - ' and then her 
v o i c e t u r n e d suddenly u n t r u s t w o r t h y and she 
frowned f u r i o u s l y .... A f t e r a l i t t l e w h i l e 
N i c o l a s a i d i n a b r u i s e d - s o u n d i n g v o i c e , ' I 
t h i n k p-people ought t o s t a y f r i e n d s f o r - f o r 
ever - ' 

As J a n i c e S c o t t , t h e s e n i o r g i r l i n whom she f i n d s h e r s e l f 

more or l e s s a c c i d e n t a l l y c o n f i d i n g t e l l s her ( k i n d l y ) , t h i s 

i s a n a i v e d e s i r e ( a l t h o u g h i t i s f r e q u e n t l y enough achieved 

i n t h e C h a l e t School and Abbey s e r i e s ) : ' " T r u t h f u l l y 

s p e a k i n g , I t h i n k l i f e l o n g f r i e n d s h i p s come al o n g about as 
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f r e q u e n t l y as u n i c o r n s . " ' But t h e p o i n t i s t h a t f o r 
f o u r t e e n - y e a r - o l d N i c o l a , i n v o l v e d as she i s i n every aspect 

40 
of s c h o o l l i f e ( ' N i c o l a . . . l i k e d t o be do i n g t h i n g s ' ) , her 

f r i e n d s a re a b s o l u t e l y c r u c i a l t o her happiness t h e r e . She 

can imagine another school w i t h much more e q u a n i m i t y than 

she can t h e p r o s p e c t o f l o s i n g her b e s t f r i e n d s . N i c o l a , a t 

t h i s p o i n t on her development, i s v u l n e r a b l e where 

f r i e n d s h i p i s concerned: having r e c e n t l y come t o terms w i t h 

the l o s s o f her f r i e n d s h i p w i t h P a t r i c k , she knows q u i t e 

w e l l t h a t f r i e n d s h i p s do n ot o f t e n l a s t f o r ever o r even 

f o r v e r y l o n g - she j u s t wishes, s t u b b o r n l y , t h a t t h e y 

d i d : 
And she needed c o m f o r t , h a v i n g j u s t made t h e 
s h a t t e r i n g d i s c o v e r y t h a t t h e people she 
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t h o u g h t o f as her b e s t f r i e n d s always seemed 
t o go o f f w i t h someone e l s e . There had been T. 
K e i t h a t school who was now Lawrie's buddy; 
t h e r e had been P a t r i c k who was now G i n t y ' s ; a t 
t h e moment t h e r e was s t i l l Miranda West, but 
w i t h Miranda you never knew... 

N i c o l a i s p o p u l a r , n o t shy, and f i n d s i t easy enough t o 

make f r i e n d s , b u t w i t h adolescence come more complex 

r e l a t i o n s h i p s , l o y a l t i e s and i n s e c u r i t i e s . There i s 

n a t u r a l l y a s t r o n g bond between her and L a w r i e , but as t h e 

s e r i e s progresses and t h e t w i n s grow o l d e r , t h e s i s t e r 

r e l a t i o n s h i p d i m i n i s h e s c o n s i d e r a b l y i n i m portance, as t h e 

t w i n s move o u t s i d e t h e f a m i l y . '"You s u r e l y don't expect t o 

have Nicky on a s t r i n g f o r ever?"' Mrs Marlow t e l l s 
42 

L a w r i e . Tim, t h e headmistress's n i e c e , i s e s t a b l i s h e d as 

Lawrie's f r i e n d about t h e same t i m e as Miranda West becomes 

N i c o l a ' s , w i t h Esther Frewen a q u i e t , r a t h e r devoted hanger 

on. I n Autumn Term, however, a r r o g a n t Miranda i s t h e sworn 

enemy of everyone i n t h e T h i r d Remove and Esther has n o t y e t 

a r r i v e d a t t h e s c h o o l so t h e t w i n s , w h i l e f r i e n d l y enough 

w i t h most o f t h e i r c l a s s and s t i l l f u n c t i o n i n g p r i m a r i l y as 

a c o u p l e , are b o t h 'best f r i e n d s ' w i t h Tim. 

R e l a t i o n s between Tim and N i c o l a , s t r o n g c h a r a c t e r s 

b o t h , are i n c l i n e d from t h e b e g i n n i n g t o be s t r a i n e d , 

b r e a k i n g down a t times i n t o open h o s t i l i t y . L i k e N i c o l a , 

Tim i s r e s o u r c e f u l and d e t e r m i n e d , b u t she i s a more 

r u t h l e s s and flamboyant c h a r a c t e r w i t h none o f N i c o l a ' s 



i n n a t e k i n d n e s s : 

Tim..., on t h e i n f r e q u e n t occasions when she 
l o s t her temper, s u r p r i s e d h e r s e l f u n p l e a s a n t l y 
by t h e t h i n g s she found t o say... 

From t h e b e g i n n i n g t h e r e i s r i v a l r y between Tim and N i c o l a 

- f o r Lawrie's a f f e c t i o n , and f o r u n o f f i c i a l s t a t u s as form 

l e a d e r : when N i c o l a and Miranda are a p p o i n t e d form p r e f e c t s 
44 

i n End o f Term Tim i s c o l d l y f u r i o u s : 

Tim was s t a t i o n e r y m o n i t r e s s . N i c o l a gave her a 
l i t t l e , s i d e - l o n g g r i n ... But Tim s t a r e d back 
h a u g h t i l y , and N i c o l a f l u s h e d suddenly. Of 
course, she and Tim had been I I I A ' s p r e f e c t s 
l a s t t e r m - but Tim c o u l d n ' t a c t u a l l y mind, 
c o u l d she? 

I n i t i a l l y Tim i s a t t r a c t e d t o N i c o l a because she r e c o g n i s e s 

i n her a s t r e n g t h o f c h a r a c t e r and a v i t a l i t y t o match her 

own, but i n a key passage i n Autumn Term she begins t o f i n d 

t h e f a c t t h a t N i c o l a can and does sta n d up t o her and t h e 

t w i n s have t h e i r own l i v e s independent o f t h e i r r e l a t i o n s h i p 
45 

w i t h her r a t h e r d i s c o n c e r t i n g : 

Tim f e l t i n her bones t h a t t h e o c c a s i o n a l person 
on whom she bestowed her f r i e n d s h i p should n o t ask 
any more o f l i f e . . . B u t N i c o l a , a l t h o u g h most 
f r i e n d l y w i t h Tim, was a l s o f r i e n d l y i n a 
c a s u a l , unemotional f a s h i o n , w i t h everyone i n 
T h i r d Remove except Pomona and Marie Dobson 
[Tim] d i d n ' t much care f o r any o f t h e T h i r d 
Remove except N i c o l a - N i c o l a and L a w r i e . You 
c o u l d n ' t have one w i t h o u t t h e o t h e r . 

I n f a c t , a year l a t e r , Tim does have one t w i n w i t h o u t t h e 

o t h e r and i t i s N i c o l a who i s r e j e c t e d . A l t h o u g h she and Tim 

have always had a p r i c k l y r e l a t i o n s h i p , i t comes as a 
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genuine shock t o N i c o l a t o r e a l i s e t h a t 'Tim was no l o n g e r 
46 

her f r i e n d as she was L a w r i e ' s . 1 When N i c o l a i s g i v e n t h e 

p a r t Lawrie wants i n t h e Christmas p l a y , b o t h Tim and Lawrie 

blame N i c o l a f o r A u t h o r i t y ' s d e c i s i o n and Tim's 

contemptuous a t t a c k on her ( ' " t h e r e are times when I c o u l d 
47 

h i t you, you're so s t u p i d " ' ) ' l e f t N i c o l a b r e a t h l e s s ' . 

For p r o b a b l y t h e f i r s t t i m e N i c o l a sees h e r s e l f from t h e 

o u t s i d e : not much g i v e n t o i n t r o s p e c t i o n , she has always 

taken p o p u l a r i t y as her d u e : ^ 
She s a t v e r y s t i l l . Even her l e g s stopped 
s w i n g i n g . Because i t n e a r l y always was l i k e 
t h a t , she t o o k i t f o r g r a n t e d t h a t people l i k e d 
her b e t t e r t h a n L a w r i e . Only Tim d i d n ' t . Tim 
l i k e d Lawrie b e s t . 

Of course, t h e shock of r e a l i s i n g t h a t Tim does n o t much 

care f o r her i s compounded by t h e f a c t o f Lawrie's 

r e j e c t i o n . Not o n l y does Tim p r e f e r L a w r i e , b u t L a w r i e , 

sometimes, p r e f e r s Tim. N i c o l a i s l e a r n i n g here t h a t 

f r i e n d s h i p can be a source o f c o n f l i c t as w e l l as o f j o y , 

t h a t b o t h she and her s i s t e r , i n choosing f r i e n d s o u t s i d e 

the dyad o f t h e i r t w i n s h i p , and l e a r n i n g t o make autonomous 

c h o i c e s , are growing up. She i s a l s o e x p e r i e n c i n g t h e p a i n 

of r e j e c t i o n on two c o u n t s : from s i s t e r and f r i e n d . The 

t e n s i o n w i t h which N i c o l a ' s r e a l i s a t i o n i s conveyed, t h e 

t e r s e n e s s o f t h e language, g i v e t h i s moment o f 

s e l f-awareness an almost e p i p h a n i c s i g n i f i c a n c e i n t h e 
4 9 

development o f N i c o l a as a c h a r a c t e r : 

Even her t h o u g h t s seemed t o s t o p . And then she 
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was ashamed - a c o l d , s q u i r m i n g apprehension 
t h a t p r o b a b l y she'd b u t t e d i n , o f t e n , where 
she wasn't r e a l l y wanted. Had o t h e r people known? 

D i s c o v e r i n g how Tim f e e l s about her helps N i c o l a t o 

sympathise w i t h o t h e r people's p o i n t s of view: even i n 

Autumn Term she has f e l t a g r u d g i n g sympathy f o r t h e 

unpopular Marie Dobson, but now, h a v i n g experienced a t f i r s t 

hand how i t f e e l s t o be despised she can i d e n t i f y w i t h Marie 

t o a much g r e a t e r e x t e n t , and c o n s i d e r a t i o n f o r Marie's 

f e e l i n g s t a k e s a l e a p f o r w a r d : 'With a n o t h e r uneasy t w i s t o f 

i m a g i n a t i o n , N i c o l a wondered what i t was l i k e b e i n g M a r i e . 

I f everyone f e l t about one, as Tim seemed t o f e e l about 
50 

her... End o f Term i s i n many ways a book about growing 

up and l e a r n i n g t o c o n s i d e r o t h e r people, a l e v e l o f 

p e r c e p t i o n which i s o n l y b e i n g f e l t towards i n Autumn Term, 

and t h e theme o f self-awareness i s a r e c u r r i n g one. The row 

between Tim and N i c o l a blows over i n t i m e but from t h i s 

p o i n t on N i c o l a t r e a t s Tim w i t h some c a u t i o n : ' I t was queer 

and d i f f i c u l t b e i n g f r i e n d s w i t h someone who d i s l i k e d you so 

much. At l e a s t , she supposed t h e y were f r i e n d s and she 

supposed i t was d i s l i k e , a l t h o u g h n e i t h e r seemed q u i t e t h e 

r i g h t w o r d . ' 5 1 Elsewhere i n t h i s s t u d y we have noted t h a t 

language i s sometimes inadequate t o express t h e c o m p l e x i t i e s 

of r e l a t i o n s h i p s . Here we see N i c o l a ' s f r u s t r a t i o n w i t h t h e 

inadequacy o f t h e term ' f r i e n d ' - t h e o n l y one a v a i l a b l e -

t o d e s c r i b e a r e l a t i o n s h i p which i s c h a r a c t e r i s e d by such 

c o n t r a d i c t o r y emotions. There i s a r e c o g n i t i o n here t h a t t h e 

f r i e n d s h i p r e l a t i o n s h i p i s a complex one, dependent on more 
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than mutual l i k i n g . 

N i c o l a ' s 'best' f r i e n d , f rom End o f Term onwards, i s 

Miranda West, i n t r o d u c e d i n Autumn Term as I I I A ' s form 

p r e f e c t , 'a bossy, c o n c e i t e d person, who made no bones about 
52 

d e s p i s i n g t h e l o w l y worms o f T h i r d Remove.' By End o f 

Term she has mellowed somewhat and we l e a r n t h a t her 

f r i e n d s h i p w i t h N i c o l a has been d e v e l o p i n g s l o w l y , 

' o f f - s t a g e ' as i t were. I n many s c h o o l s t o r i e s t h e h e r o i n e 

meets her bosom p a l on t h e f i r s t day o f t h e f i r s t t e r m and 

they go up t h e school t o g e t h e r s i d e by s i d e and arm i n arm, 

but mutual a n t i p a t h y i s n o t uncommon. I t i s most u s u a l l y 

overcome, however, t h r o u g h some d r a m a t i c i n c i d e n t - s a v i n g 

one's enemy's from d e a t h , e s p e c i a l l y by drowning o r i n a 
53 

f i r e , was always p o p u l a r . There i s no p l a c e a t K i n g s c o t e 

f o r such drama and F o r e s t has t h e r e l a t i o n s h i p between 

Miranda and N i c o l a develop i n a r a t h e r more subdued v e i n , 
54 

a l b e i t w i t h a sense of e x c i t e m e n t and a n t i c i p a t i o n : 
I t was odd how people changed - o r e l s e you d i d -
N i c o l a wasn't sure which ... Now, suddenly, t h e y 
were s w i n g i n g a l o n g t h e p a t h t o g e t h e r as i f t h e y 
had l i k e d one another a l l t h e i r school l i v e s . 
N i c o l a looked c u r i o u s l y a t Miranda's v i v i d , c l e v e r 
l i t t l e Jewish f a c e ... She m i g h t be r a t h e r an 
i n t e r e s t i n g person t o be f r i e n d s w i t h . 

Even when t h e i r f r i e n d s h i p i s e s t a b l i s h e d , N i c o l a 

r e t a i n s a good d e a l o f her customary r e s e r v e . For example 

she does n o t t e l l Miranda a l l about t h e events of t h e summer 

h o l i d a y s ( d e s c r i b e d i n F a l c o n e r ' s Lure) which have l e d t o 
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Rowan's l e a v i n g s c h o o l t o t a k e over T r e n n e l s , t h e f a m i l y 

farm, f e e l i n g t h a t 'she d i d n ' t know Miranda w e l l enough t o 
54 

t e l l her a l l t h e f a m i l y i n s and o u t s o f t h a t d e c i s i o n . ' 

N e i t h e r does she t e l l her why she d e t e s t s L o i s Sanger so 

much, even though Miranda t o o , t o N i c o l a ' s d e l i g h t , d i s l i k e s 

t h e games c a p t a i n . She never c o n f i d e s i n Miranda when she 

t h i n k s t h a t she w i l l have t o l e a v e K i n g s c o t e , a l t h o u g h 

Miranda guesses t h a t something i s wrong. I t i s n o t , 

however, t h a t N i c o l a does n ot t r u s t Miranda. I t i s s i m p l y 

not i n her n a t u r e t o t a l k about her problems, p a r t i c u l a r l y 

when they are f a m i l y concerns: N i c o l a has a v e r y s t r o n g 

sense o f f a m i l y l o y a l t y even though she can be o b j e c t i v e 

about i t s i n d i v i d u a l members, and she i s i n t e n s e l y p r i v a t e . 

F o r e s t seems t o approve o f r e s e r v e : her most s y m p a t h e t i c 

c h a r a c t e r s a r e u n d e m o n s t r a t i v e , as were many e a r l i e r s c h o o l 

s t o r y h e r o i n e s . 

Miranda, i n t e l l i g e n t , a r t i s t i c , a t t r a c t i v e , generous, 

dynamic and strong-minded, does indeed prove 'an i n t e r e s t i n g 

person t o be f r i e n d s w i t h . ' U n t i l she becomes 'best 

f r i e n d s ' w i t h N i c o l a she has had a v a r i e t y o f f r i e n d s , 

chosen m a i n l y f o r r a t h e r s u p e r f i c i a l reasons, hence N i c o l a ' s 

f e e l i n g o f i n s e c u r i t y i n The Ready Made Family: 'at t h e 

moment t h e r e was s t i l l Miranda West, b u t w i t h Miranda you 

never knew; next term she might d e c i d e t h a t her Best F r i e n d 

must have r e d h a i r and f r e c k l e s . ' ̂  But Miranda, once she 

has formed a s t r o n g attachment t o someone, i s f i e r c e l y l o y a l 
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and c o n s t a n t . She r e v e a l s i n The C r i c k e t Term t h a t she has 

admired J a n i c e S c o t t , a s i x t h f o r m e r , f o r many y e a r s . 

( ' P a r t l y t e a s i n g , but more i n a d m i r a t i o n , N i c o l a s a i d , "You 

have been f a i t h f u l , haven't y o u ? " ' 5 6 ) Miranda i s one o f t h e 

few g i r l s p r e p a r e d t o stand up t o Tim: t h e i r r e l a t i o n s h i p i s 

t h o r n y a t t h e b e s t o f t i m e s , s i n c e t h e y are bot h f o r c e f u l 

and outspoken c h a r a c t e r s and have o n l y t h e t w i n s i n common -

t h e i r q u a r r e l i n End o f Term i s about t h e t w i n s , each 

s t i c k i n g up f o r her own f r i e n d . When Tim and Miranda do 

c o l l a b o r a t e over t h e c a r o l s e r v i c e i n The A t t i c Term t h e y 

prove a f o r c e t o be reckoned w i t h , as N i c o l a d i s c o v e r s : 'For 

t h e f i r s t t i m e she found h e r s e l f up a g a i n s t Miranda and Tim 

u n i t e d and she knew she c o u l d n ' t w i n . ' 5 7 

N i c o l a ' s f r i e n d s h i p w i t h Miranda i s c l o s e b u t 

un e m o t i o n a l . As we have seen, t h e y are bot h i n t e n s e l y l o y a l 

by n a t u r e , b u t n e i t h e r i s d e m o n s t r a t i v e and they r e s p e c t 

each o t h e r ' s p r i v a c y . There i s a r e s e r v e here r a t h e r a k i n t o 

t h a t shown by Leonie i n F r o s t i n May, and F o r e s t i s never 

e x p l i c i t about i t , u n l i k e many sc h o o l s t o r y w r i t e r s who 
5 8 

t e l l us how t h e i r c h a r a c t e r s f e e l about each each o t h e r : 

The p a i r had had a chummery o f c o n t e n t e d 
peace, f o r they t h o u g h t a l i k e i n many ways 
and n e i t h e r was o v e r - d e m o n s t r a t i v e . 

Tim f i n d s i t amusing t h a t N i c o l a , u n l i k e her t w i n 

( ' " h o n e s t l y , Lawrie i s a gabby d r i p , " ' says N i c o l a i n 
59 

d i s g u s t ) does not a u t o m a t i c a l l y t e l l her f r i e n d 
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e v e r y t h i n g . There i s no sense o f r i v a l r y or t e n s i o n between 

them: when Esther Frewen a r r i v e s she i s accepted by b o t h 

g i r l s , a l t h o u g h she never becomes as i n t i m a t e w i t h e i t h e r as 

they are w i t h each o t h e r . A l t h o u g h she does n o t , u n l i k e 

Brent-Dyer, say so, i t seems t h a t F o r e s t would agree w i t h 

her t h a t f r i e n d s are f o r s h a r i n g . D e s p i t e t h e unemotional 

s t y l e i n which t h e f r i e n d s h i p i s r e n d e r e d , i t i s c l e a r t h a t 

Miranda and N i c o l a t h i n k a g r e a t d e a l o f each o t h e r and 

understand each o t h e r f a i r l y w e l l . When N i c o l a , faced w i t h 

t h e p r o s p e c t o f l e a v i n g K i n g s c o t e , contemplates t h e p r o s p e c t 

of Miranda's s h a r i n g t h e i r n e w l y - e s t a b l i s h e d t r a d i t i o n o f 

g r e e t i n g each o t h e r on t h e s c h o o l r o o f a t t h e b e g i n n i n g and 

end o f every t e r m w i t h some new f r i e n d , she f i n d s t h e 

t h o u g h t 'almost more misery-making t h a n a n y t h i n g e l s e she'd 

t h o u g h t o f , so f a r . ' 6 * " 1 

N i c o l a and Miranda's f r i e n d s h i p i s c o n t r a s t e d w i t h t h a t 

of Lawrie and Tim. L a w r i e , u n l i k e N i c o l a , a l l o w s Tim t o t a k e 

the dominant r o l e i n t h e i r f r i e n d s h i p - she has been used 

t o l e t t i n g N i c o l a t a k e t h a t r o l e a l l t h r o u g h t h e i r c h i l d h o o d 

- b u t , b e i n g t h e b e s t a c t r e s s i n t h e s c h o o l and o b v i o u s l y 

d e s t i n e d f o r g r e a t t h i n g s , she has g i f t s which Tim can 

admire. There i s a sense of n o v e l t y and patronage i n Tim's 

a t t i t u d e t o L a w r i e , e s p e c i a l l y i n End o f Term: as Miranda 

s u c c i n t l y p u t s i t : '"She does a b i t do m y - f r i e n d - t h e - g e n i u s 

about L a w r i e , doesn't s h e ? " ' 6 1 Tim has a m b i t i o n s on t h e 

p r o d u c t i o n s i d e o f t h e a t r e , so t h e i r r e l a t i o n s h i p has a 
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s y m b i o t i c n a t u r e . As t h e s e r i e s progresses and t h e g i r l s 

mature Tim becomes more r e a l i s t i c about Lawrie's f a u l t s , and 

develops an amused detachment towards them. 

Esther Frewen, N i c o l a ' s o t h e r f r i e n d , i s d r a m a t i c a l l y 

d i f f e r e n t from e i t h e r Tim or Miranda. The o n l y c h i l d o f 

d i v o r c e d and e v i d e n t l y r a t h e r s e l f i s h p a r e n t s ( i t i s 

i n t e r e s t i n g t o note t h a t a l l t h e Marlows seem t o be 

a t t r a c t e d t o o n l y c h i l d r e n , j u s t as A n t o n i a F o r e s t , an o n l y 

c h i l d , was i n t r i g u e d by l a r g e f a m i l i e s ) , Esther has none o f 

t h e n a t u r a l competence and common sense o f N i c o l a , Miranda 

and Tim. ' "They do expect t h e d i v o r c e d ones t o go a b i t mad 

sometimes, don't t h e y ? " ' says N i c o l a k i n d l y i f r a t h e r 
6 2 

c r u d e l y . Esther says l i t t l e about her p a r e n t s ' b e i n g 

d i v o r c e d ('"Of c o u r s e , I'm a b s o l u t e l y used t o i t now,"' she 

says f i r m l y when she f i r s t meets N i c o l a , making i t q u i t e 
6 3 

c l e a r t h a t she i s n o t ) and her f r i e n d s are s i m i l a r l y 

r e s e r v e d , N i c o l a b e i n g rendered 'confused and s c a r l e t ' when 

Esther t e l l s her t h a t she has a s t e p f a t h e r . End of Term, t h e 

n o v e l which i n t r o d u c e s E s t h e r , was w r i t t e n i n the l a t e 1950s 

when d i v o r c e was b o t h l e s s common and l e s s a c c e p t a b l e t h a n 

i t i s t o d a y , and c h i l d r e n t h e n were f a r l e s s l i k e l y t o come 

i n t o r e g u l a r c o n t a c t w i t h d i v o r c e d f a m i l i e s . 

Anxious, t i m i d and p a n i c k y , and d e s p i s i n g h e r s e l f f o r 

b e i n g t h i s way, Esther longs t o be capable and brave l i k e 

N i c o l a , f o r whom she c h e r i s h e s a s e c r e t and d e e p - f e l t 
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a d m i r a t i o n . N i c o l a , f o r her p a r t , i s fond o f Esther and 

always t r e a t s her w i t h c o n s i d e r a t i o n , r e a l i s i n g t h a t Esther 

cannot accept t e a s i n g i n t h e same way t h a t her o t h e r f r i e n d s 
64 

can: 

To anyone e l s e she would p r o b a b l y have s a i d , 
'Honestly, you are a n u t t e r , b u t n o t , about t h i s , 
t o E s t h e r . 

E s t h e r , however, p r o b a b l y unknown t o h e r s e l f o r anyone e l s e , 

has an obscure h o l d over N i c o l a , f o r she i s - o r a t l e a s t 

N i c o l a b e l i e v e s her t o be - f a s c i n a t i n g l y b e a u t i f u l . 

The p h y s i c a l charm o f t h e a d o l e s c e n t g i r l was v e r y 

much a f e a t u r e o f t h e e a r l i e r s c hool s t o r i e s . Many w r i t e r s 

had a tendency t o e u l o g i s e about t h e beauty o f t h e i r 

c h a r a c t e r s and g i r l s would be drawn t o each o t h e r v e r y much 

on t h e b a s i s o f appearance. The same can be s a i d , indeed, 

f o r most o f t h e books I have looked a t i n t h i s s t u d y : Nanda 

i s v e r y much a t t r a c t e d t o what Leonie and Cl a r e l o o k l i k e , 

and J u d i t h and J e n n i f e r ' s r e l a t i o n s h i p i s p a r t l y r o o t e d i n 

p h y s i c a l a t t r a c t i o n . There was a l s o , bound up w i t h t h e 

'games c u l t ' o f t h e e a r l y t w e n t i e t h c e n t u r y and t h e d e s i r e 

o f many g i r l ' s p u b l i c schools t o i m i t a t e boys and t h e i r 

v alues as f a r as p o s s i b l e , t h e p o p u l a r image o f t h e be e f y , 

h o c k e y - s t i c k w i e l d i n g Eton-cropped s c h o o l g i r l which has t o 

some e x t e n t endured u n t i l t h e p r e s e n t day. Drawing perhaps 

more on p o p u l a r ideas t h a n on t e x t u a l a n a l y s i s , as I have 

suggested, some c r i t i c s tended t o assume t h a t s c h o o l g i r l 



h e r o i n e s were beefy and androgynous even when t h i s was not 

t h e case. I t was much commoner t o read o f p r e t t y s c h o o l g i r l s 

and h e r o i n e s who were n o t c o n v e n t i o n a l l y p r e t t y - l i k e Joey 

o f t h e C h a l e t School - tended t o be a l l o w e d a c e r t a i n 

d i s t i n c t i o n o f appearance: 

Mabel had a v e r y f a i r c o mplexion, w i t h 
cheeks p i n k as apple blossom, a p a i r o f 
f r a n k , t h o u g h t f u l b l u e eyes, and a remark­
a b l y p r e t t y mouth, a f i r m round c h i n , and 
b e a u t i f u l r e d - g o l d h a i r . 

S h i r l e y was s l e n d e r and d a r k , her s h o r t h a i r 
c u r l e d and waved round her s m a l l , v i v a c i o u s 
f a c e , making her p a l e c l e a r s k i n seem even 
p a l e r . 

J a c y n t h t h o u g h t she had never seen a p r e t t i e r 
g i r l . Eyes o f p e r i w i n k l e b l u e s p a r k l e d under 
l o n g dark l a s h e s ; a generous mouth s m i l e d , 
showing a dimple i n one cheek;... her f i r m 
l i t t l e c h i n was deeply c l e f t . 

A n t o n i a F o r e s t r e f r a i n s from s a y i n g very much a t a l l 

about what her c h a r a c t e r s l o o k l i k e . We know t h a t t h e 

Marlows a r e , i n t h e words o f P a t r i c k M e r r i c k ' s mother, ' " a l l 

q u i t e n i c e - l o o k i n g c h i l d r e n i n t h e i r f a i r - h a i r e d , blue-eyed 
6 6 

way"' , t h a t Miranda has a d a r k , v i v i d face which reminds 
f a l c o n e r N i c o l a o f a hawk, t h a t Tim i s ' d i s c o n c e r t i n g l y 

6 7 
n e i t h e r a b s o l u t e l y p r e t t y nor a b s o l u t e l y p l a i n ' and t h a t 

G i n t y Marlow i s g e n e r a l l y regarded as u n u s u a l l y a t t r a c t i v e : 

'"the face t h a t launched a thousand s h i p s b e f o r e she's much 

o l d e r , my husband says,"' comments Mrs M e r r i c k r a t h e r d r i l y 
6 8 

i n The A t t i c Term. But F o r e s t never d w e l l s on anyone's 

appearance i n t h e way t h a t e a r l i e r s c h o o l s t o r y w r i t e r s d i d , 

and i t i s r a r e indeed f o r her t o d e s c r i b e anyone. When she - 366 -



does i t i s t h r o u g h t h e eyes o f ano t h e r c h a r a c t e r . I t i s 

no t e w o r t h y t h a t t h e most d e t a i l e d i n d i c a t i o n o f what N i c o l a 

l o o k s l i k e i s i n a c t u a l f a c t a d e s c r i p t i o n o f her i d e n t i c a l 

t w i n , when Lawrie contemplates her appearance i n a m i r r o r . 

The passage where N i c o l a , l o o k i n g a t J a n i c e S c o t t , n o t i c e s 

t h a t *her f a c e had t h e d e l i c a t e l y modelled l o o k o f her 

mother's f a v o u r i t e Dresden f i g u r i n e , her h a i r t h e ashen 

shine o f silk w o r m ' s cocoon, and her eyes t h e t r a n s p a r e n t 
69 

grey o f water over pebbles' i s u n u s u a l l y l y r i c a l , occurs 

a t a t i m e when N i c o l a i s u p s e t , and her awareness 

h e i g h t e n e d , and e s t a b l i s h e s J a n i c e as p h y s i c a l l y a t t r a c t i v e , 

which i s i n t e r e s t i n g i n terms o f Miranda's e n d u r i n g 

a d m i r a t i o n o f her. 

Esther Frewen's face i s never d e s c r i b e d : we do n o t 

even know i f she i s , by any o b j e c t i v e s t a n d a r d s , b e a u t i f u l . 

The o n l y t h i n g t h a t m a t t e r s - and hence t h e o n l y t h i n g we 

are t o l d ( a p a r t from P a t r i c k ' s s u g g e s t i o n t h a t she has '"the 
70 

s o r t o f f a c e you ought t o see i n a p a i n t i n g " ' - i s t h e 

e f f e c t o f Esther's appearance on N i c o l a . At t h e i r f i r s t 

meeting N i c o l a decides w i t h shock and more than a l i t t l e 

d i s c o m f o r t t h a t Esther i s b e a u t i f u l : 7 " ' " 
For t h e f i r s t t i m e she loo k e d a t a r e a l - l i f e 
f a c e and t h o u g h t n o t ' t h a t ' s p r e t t y ' b u t ' t h a t ' s 
b e a u t i f u l . ' 

N i c o l a i s not used t o t a l k i n g about such t h i n g s and r a r e l y 

does. She f e e l s awkward even t h i n k i n g about Esther's 
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appearance: 'She s t i l l t h o u g h t Esther a w f u l l y p r e t t y , 
72 . . b e a u t i f u l , she amended s h y l y . . ' and never mentions i t t o 

anyone e l s e . The word ' s h y l y ' r e i n f o r c e s her d i s c o m f o r t , 

which i s i n t e r e s t i n g i n t h e l i g h t o f A n t o n i a F o r e s t ' s 

complete l a c k o f s e l f - c o n s c i o u s n e s s , even i n t h e 1970s, i n 

w r i t i n g about t h e s c h o o l g i r l c r u s h . A l l t h e 'crush' 

r e l a t i o n s h i p s , however, are c h a r a c t e r i s e d by t h e d i s t a n c e 

and d i f f e r e n c e i n s t a t u s t y p i c a l o f t h e c o n v e n t i o n : perhaps 

N i c o l a ' s confused response t o E s t h e r ' s beauty i s compounded 

by t h e f a c t t h a t she i s a peer. T h i s i s u n d e r l i n e d i n t h e 

t e x t by her a b i l i t y t o t a l k w i t h o u t embarrassment o f 

s i x t h - f o r m e r J a n i c e as b e a u t i f u l . When, u n u s u a l l y f o r them, 

N i c o l a , Tim, Miranda and Esther a r e ha v i n g a d i s c u s s i o n 

about beauty, N i c o l a f i n d s i t hard t o agree w i t h t h e 

accepted view t h a t her own s i s t e r G i n t y i s 'more t h a n 

p r e t t y ' . T h i s has a l o t t o do w i t h s i b l i n g r i v a l r y - t h e r e 

are s t r o n g u n d e r c u r r e n t s o f j e a l o u s y between G i n t y and 

N i c o l a over P a t r i c k M e r r i c k - b u t i t may a l s o have something 

t o do w i t h t h e f a c t t h a t G i n t y seems t o be b e a u t i f u l i n a 

c o n v e n t i o n a l way: everyone agrees t h a t she i s l o v e l y . As we 

have seen, N i c o l a i s a t h o u g h t f u l g i r l and i t i s q u i t e 

l i k e l y t h a t her t a s t e s w i l l be more o r i g i n a l . '"Who do you 
73 

c a l l b e a u t i f u l t h e n , i f not G i n t y ? " ' asks Tim: 

Es t h e r , t h o u g h t N i c o l a , b u t i t wasn't something 
you c o u l d say w i t h her s i t t i n g t h e r e : and suppose 
Tim o r Miranda s a i d 'Nonsense.'? 

So we never f i n d out whether t h e o t h e r s share N i c o l a ' s 
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o p i n i o n about E s t h e r ' s a p p e a r a n c e : we o n l y know i t s 

i n f l u e n c e on N i c o l a , who 'wondered o c c a s i o n a l l y whether she 

wouldn't f i n d E s t h e r ' s p a n i c s a t o u c h i r r i t a t i n g i f her f a c e 
74 

weren't so f a s c i n a t i n g . ' 

E s t h e r would p r o b a b l y be v e r y s u r p r i s e d t o know t h a t 

N i c o l a i s i n t r i g u e d by h e r a p p e a r a n c e . She has a low 

o p i n i o n of h e r s e l f . S e l f awareness i s a s i g n i f i c a n t theme i n 

t h e s e n o v e l s and E s t h e r , more than most, i s c o n s c i o u s of h e r 

own s h o r t c o m i n g s . D i f f i d e n t , n e rvous and t i m i d , she i s l i k e 

N i c o l a a t a l e n t e d s i n g e r but she n e v e r manages t o conquer 

her n e r v o u s n e s s s u f f i c i e n t l y t o s i n g i n p u b l i c . The one time 

she o f f e r s t o s i n g i n p u b l i c , i n p l a c e of N i c o l a , she f i n d s 

h e r s e l f a t t h e l a s t minute t o t a l l y i n c a p a b l e of making a 

sound - w i t h t r a g i c r e s u l t s f o r her f r i e n d s h i p w i t h N i c o l a . 

E s t h e r , ashamed of her f e e b l e n e s s , c a n n o t f a c e N i c o l a a g a i n , 

a l t h o u g h N i c o l a , i n i t i a l l y annoyed, r e a l i s e s w i t h 
75 

c h a r a c t e r i s t i c i n s i g h t t h a t : 

I n f u r i a t i n g as E s t h e r ' s d e f a u l t i n g had been, 
she, N i c o l a , s h o u l d have known t h a t however 
much E s t h e r meant i t a t the t i m e , she'd never 
be a b l e t o go through w i t h i t . . . s h e ' d b e t t e r 
say something... Had i t been Tim or Miranda, 
one c o u l d p r o b a b l y have got by, j u s t b e i ng e x t r a 
f r i e n d l y , but E s t h e r needed t h i n g s s a i d . 

But N i c o l a n e v e r g e t s a chance t o r e a s s u r e E s t h e r , f o r 

E s t h e r , m o r t i f i e d a t ha v i n g f a i l e d h e r h e r o i n e , has sneaked 

home by an e a r l i e r t r a i n and N i c o l a r e a l i s e s t h a t 'by n e x t 

term, i t m i g h t n ' t j u s t have blown o v e r , they might have 
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stopped b e i n g f r i e n d s ' , which she has t o admit t o h e r s e l f , 

a f t e r some t h o u g h t , 'she wouldn't mind t o o much so l o n g as 

Esther l a t c h e d on t o someone re a s o n a b l e i n s t e a d . ' 7 ^ 

That t h e p r o s p e c t o f Esther's having another f r i e n d 

does n o t b o t h e r N i c o l a w h i l e t h e t h o u g h t , a term b e f o r e , o f 

Miranda's h a v i n g one f i l l e d her w i t h m i s e r y , and t h e r e a l i t y 

o f G i n t y h a v i n g ousted her i n P a t r i c k ' s a f f e c t i o n s s t i l l 

h u r t s when she l e t s h e r s e l f t h i n k about i t ('She t o l d 
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h e r s e l f she wasn't t h i n k i n g about P a t r i c k . ' ) , i s p r o o f 
t h a t f o n d as N i c o l a i s o f E s t h e r , she has not r e a l l y become 

7 8 
one o f 'the people she t h o u g h t o f as her b e s t f r i e n d s ' 

N i c o l a cannot r e s p e c t and r e l y on Esther as she can Miranda. 

Esther has shown h e r s e l f on more t h a n one o c c a s i o n , d e s p i t e 

th e b e s t o f i n t e n t i o n s , t o be c o m p l e t e l y u n r e l i a b l e , whereas 

Miranda, c a l l e d upon a t t h e l a s t minute t o be an angel i n 

th e Christmas p l a y (because Esther has r u n away, l e a v i n g a 

gap i n t h e c a s t ) r i s e s t o t h e o c c a s i o n more than a d m i r a b l y . 

N i c o l a and Miranda's f r i e n d s h i p , as we have seen, i s based 

on mutual r e g a r d , whereas t h e f r i e n d s h i p between N i c o l a and 

Esther i s l e s s balanced. N i c o l a may be e n t r a n c e d by 

Esther's f a c e but t h a t i s no b a s i s - as N i c o l a h e r s e l f knows 

and, perhaps, as P a t r i c k i s b e g i n n i n g t o d i s c o v e r ? - f o r a 

r e a l f r i e n d s h i p . 

E s t h e r , f o r her p a r t , c h e r i s h e s a deep a d m i r a t i o n f o r 
7 9 

N i c o l a who seems t o be e v e r y t h i n g t h a t she a s p i r e s t o : 
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A f t e r Daks, she cared more f o r Nick than anyone 
she knew, b u t she was humbly sure she d i d n ' t come 
ve r y h i g h on Nick's l i s t . 

which i s why her f a i l u r e t o c a r r y t h r o u g h her s e l f - i m p o s e d 

t a s k f o r N i c o l a i s so d e m o r a l i s i n g . For E s t h e r , having a 

s e c r e t w i t h N i c o l a and p r o m i s i n g t o h e l p her i s 'the most 

w o n d e r f u l t h i n g t h a t had happened s i n c e her mother had s a i d 
8 0 

they would have t o leave t h e i r h a t e f u l Daks-less f l a t . ' 

Daks i s Esther's poodle: t h a t N i c o l a s h o u l d come second i n 

Esther's a f f e c t i o n s t o a dog might seem r a t h e r s t r a n g e , but 

i n f a c t i t i s an honour, f o r Esther adores Daks w i t h an 

i n t e n s i t y o f emotion t h a t N i c o l a , who has h e r s e l f been 
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accused of ' c a r [ i n g ] t o o much f o r a n i m a l s ' , f i n d s 'not 
a f f e c t e d , as G i n t y s a i d , or b a b y i s h , as Ann t h o u g h t 

8 2 
more a b i t s c a r y , r e a l l y . ' The i m p l i c a t i o n , o f course, 

i s t h a t coming from an d y s f u n c t i o n a l f a m i l y background, 

Esther's l i f e i s l a c k i n g i n p a r e n t a l l o v e and s e c u r i t y : her 

p a r e n t s have l e t her down so i t i s s a f e r f o r Esther t o pour 

a l l her a f f e c t i o n i n t o Daks who, b e i n g a dog, i s happy 

enough t o repay i t d e m o n s t r a t i v e l y , and i n t o N i c o l a who i s 

f a r from d e m o n s t r a t i v e - even i f she had any idea how Esther 

f e l t about her - b u t who, a p a r t from b e i n g the embodiment o f 

what Esther would l i k e t o be, has a c t u a l l y saved Daks from 

having t o be s o l d , by l e t t i n g him l i v e a t T r e n n e l s i n t h e 

school h o l i d a y s , when Esther's mother t h o u g h t l e s s l y moves 

i n t o a f l a t where animals are n o t a l l o w e d . 
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I t would be f a i r enough t o say t h a t Esther has a c r u s h 

on N i c o l a , a l t h o u g h t h i s t erm i s more o f t e n used, as we 

know, t o d e s c r i b e t h e f e e l i n g s o f a younger g i r l f o r an 

admired o l d e r g i r l o r even t e a c h e r . The s c h o o l g i r l c r u s h , a 

more or l e s s i n s t i t u t i o n a l i s e d r e l a t i o n s h i p , was a l r e a d y 

a t t r a c t i n g a f a i r amount o f a t t e n t i o n and c r i t i c i s m i n t h e 

e a r l y p a r t o f t h i s c e n t u r y , as I have o u t l i n e d t h r o u g h o u t 

t h i s s t u d y . Widespread acceptance o f t h e views o f 

s e x o l o g i s t s such as Havelock E l l i s had c a s t doubt and 

s u s p i c i o n on r e l a t i o n s h i p s which had g e n e r a l l y , u n t i l t h e n , 

been accepted as p e r f e c t l y n a t u r a l . School s t o r y w r i t e r s 

l i k e E l i n o r M. Brent-Dyer and D o r i t a F a i r l i e Bruce responded 

by p o i n t i n g o u t ad nauseam t h e d i f f f e r e n c e between ' h e a l t h y ' 

h e r o - w o r s h i p which c o u l d be b e n e f i c i a l t o b o t h p a r t i e s , and 

u n h e a l t h y ' s e n t i m e n t a l i t y ' which was c o n s i d e r e d u n n a t u r a l 

and p o t e n t i a l l y dangerous. Angela B r a z i l ' s s c h o o l g i r l s 

tended t o i n d u l g e i n o v e r t l y e m o t i o n a l f r i e n d s h i p s b u t 

Brent-Dyer and Bruce a l l o w e d t h e i r h e r o i n e s no such excesses 

of emotion: ' I f t h e r e was one t h i n g t h e school a t l a r g e 
8 3 

looked on w i t h scorn i t was s e n t i m e n t a l i t y . ' 

The p l a c e o f t h e s c h o o l g i r l c r u s h i n A n t o n i a F o r e s t ' s 

work i s e x t r e m e l y i n t e r e s t i n g . I have a l r e a d y shown t h a t i n 

her response t o present-day concerns ( i f n o t i n her chosen 

s e t t i n g ) she i s a more modern w r i t e r t h a n most school s t o r y 

w r i t e r s , and c r i t i c s emphasise t h e 'noteworthy f r e s h n e s s ' 

o f t h e K i n g s c o t e novels compared w i t h more c o n v e n t i o n a l 
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school s t o r i e s . Margery F i s h e r , i n a r e v i e w o f t h e most 

r e c e n t Marlow n o v e l , Run Away Home ( 1 9 8 2 ) , p r a i s e s F o r e s t 
8 5 

f o r her ' f i r m grasp o f t h e contemporary scene.' Given 

t h i s , i t may come as something o f a s u r p r i s e t o some reade r s 

t o r e a l i s e t h a t t h e s c h o o l g i r l c r u s h p l a y s a v e r y i m p o r t a n t 

r o l e i n her books. F e l i c i a Lamb and Helena P i c k t h o r n , i n a 

study o f s c h o o l g i r l s i n t h e l a t e 1960s, are so c o n f i d e n t 

t h a t t h e 'time-honoured c r u s h o r pash' belongs v e r y 
8 6 

d e f i n i t e l y t o a bygone era t h a t t h e y a s s e r t : 
I n l a t e r s c hool s t o r i e s a l l a r e j u s t good 
f r i e n d s ... Anyone 'gone' on anyone e l s e i s 
th e t a r g e t f o r h e a l t h y mockery and e x t r a 
t o r t u r e a t t h e dreaded f i e l d i n g p r a c t i c e . 

b u t perhaps Lamb and P i c k t h o r n had n o t read Autumn Term and 

End o f Term, t h e two Ki n g s c o t e n o v e l s a v a i l a b l e when t h e y 

wrote t h e i r book i n t h e l a t e 1960s. I f th e y had t h e y c o u l d 

h a r d l y have made such a g e n e r a l i s a t i o n . For i n a l l t h e 

Ki n g s c o t e n o v e l s , even t h e l a t t e r two which were w r i t t e n i n 

th e mid-1970s, F o r e s t f i n d s h e r s e l f a b l e t o w r i t e about 

s c h o o l g i r l crushes p e r f e c t l y u n s e l f c o n s c i o u s l y . 

And why not? I contend t h a t F o r e s t ' s i n t e r e s t i n t h e 

cru s h as l a t e as t h e 1970s i s f u r t h e r p r o o f o f b o t h her 

mo d e r n i t y and her i n s i g h t i n t o a d o l e s c e n t g i r l s . As t h e 

t w e n t i e t h c e n t u r y p r o g r e s s e d , as we have seen, g i r l s were 

i n c r e a s i n g l y encouraged t o focus on r e l a t i o n s h i p s w i t h boys, 

but A n t o n i a F o r e s t knows q u i t e w e l l t h a t g i r l s a t sc h o o l 

w i l l always have t h e p o t e n t i a l t o develop p a s s i o n a t e 
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a d m i r a t i o n s f o r o t h e r g i r l s whatever p r e v a i l i n g s o c i a l 

a t t i t u d e s have t o say about i t . I t was f a s h i o n a b l e , a t t h e 

time when she was w r i t i n g , t o p r i o r i t i s e h e t e r o s e x u a l 

teenage r e l a t i o n s h i p s i n what Adrienne Rich has l a b e l l e d t h e 
8 7 

'compulsory h e t e r o s e x u a l i t y ' o f our s o c i e t y , b u t F o r e s t ' s 

u n d e r s t a n d i n g o f a d o l e s c e n t s goes deeper t h a n merely 

h i g h l i g h t i n g f a s h i o n a b l e and s o c i a l l y a c c e p t a b l e 

r e l a t i o n s h i p s : she r e c o g n i s e s t h a t a d o l e s c e n t e m o t i o n a l 

e x p e r i e n c e i s m u l t i - f a c e t e d and complex. The f a c t t h a t she 

w r i t e s w i t h o u t apology about s c h o o l g i r l crushes s e t s her 

a p a r t from w r i t e r s who merely f o l l o w f a s h i o n s : A l i s o n 

Hennegan, i n an essay 'On Becoming a Lesbian Reader' 
c o n t r a s t s F o r e s t ' s K i n g s c o t e sequence, 'which seems t o me 

8 8 
exemplary' , w i t h t h e more p o p u l a r but l e s s complex 

'Trebizon' s e r i e s by Anne Digby, whose s o p h i s t i c a t e d , 

boy-mad s c h o o l g i r l s r e p e l her. F o r e s t does w r i t e o f b o y / g i r l 

f r i e n d s h i p s t o o , of course, t h e N i c o l a / P a t r i c k / G i n t y 

t r i a n g l e b e i n g an ongoing s t o r y i n t h e n o v e l s . By showing 

female f r i e n d s h i p s w i t h i n t h i s w i d e r c o n t e x t , I would argue 

t h a t F o r e s t i s a c c o r d i n g them more v a l u e than i f she s i m p l y 

wrote o f g i r l s i n ' p o l a r i s e d ' homosocial environments. 

V i v i e n n e G r i f f i t h s 1 acknowledgement t h a t b o a r d i n g s c h o o l 
g i r l s , a t l e a s t , even i n t h e 1990s, s t i l l e x p e r i e n c e 

8 9 
crushes i n t h e 1990s, would seem t o v i n d i c a t e A n t o n i a 

F o r e s t ' s d e t e r m i n e d f o c u s i n g o f them, even i f t h i s i s one o f 

the elements which l e d c r i t i c s t o d i s m i s s her books as 'dodo­

l i k e ' , i e . o l d - f a s h i o n e d . - 374 -



A n t o n i a F o r e s t w r i t e s about s c h o o l g i r l crushes i n t h e 

unemotional b u t r e v e a l i n g way t h a t i s c h a r a c t e r i s t i c o f her 

work. At t h e b e g i n n i n g o f End o f Term Miranda t e l l s N i c o l a 

about an o u t b r e a k o f o v e r t s e n t i m e n t a l behaviour some years 

b e f o r e , which was s t e r n l y d e a l t w i t h by a u t h o r i t y . Two 

s e n i o r g i r l s had become t h e focus o f some unwelcome and 

p r o b a b l y i n t e n s e l y embarrassing a t t e n t i o n from some g i r l s i n 

t h e Lower F i f t h . (When F o r e s t w r i t e s o f behaviour which she, 

and N i c o l a , f i n d mawkish and s i l l y i t tends t o be 

p e r p e t r a t e d by g i r l s i n t h e Lower F i f t h - presumably t h e y 

are t h o u g h t t o be a t a d i f f i c u l t age. The t w i n s have o n l y 

reached t h e Upper F o u r t h by t h e l a s t book i n t h e s e r i e s ! ) 
91 

Miranda remembers t h e i n c i d e n t w i t h g h o u l i s h g l e e : 

'There was a t e r r i f i c row....Nick, i t was s i m p l y 
gorgeous, you c a n ' t t h i n k . We a l l a b s o l u t e l y s a t 
and shuddered...and a f t e r w a r d s no-one spoke, 
p r a c t i c a l l y , f o r t h e r e s t o f t h e day, and you 
c o u l d n ' t move w i t h o u t f a l l i n g over Lower F i f t h s 
i n f l o o d s . I wish she'd do i t a g a i n some t i m e . ' 
'So do I , ' s a i d N i c o l a w i t h p e r f e c t s i n c e r i t y . 
' I t must have been super.' 

T h i s s o r t o f gushy d e v o t i o n t o someone ( ' g i v i n g her roses i n 

s i l v e r paper and s l e e p i n g w i t h her k i r b i g r i p s under my 
92 

p i l l o w ' ) i s seen by N i c o l a and Miranda, s e n s i b l e i f 

s e n s i t i v e g i r l s , as l u d i c r o u s . I t i s c o n t r a s t e d w i t h 

Miranda's a t t r a c t i o n t o J a n i c e S c o t t , an a l o o f S i x t h Former. 
93 

'"Of course I'm not cracked on her,"' i n s i s t s Miranda , who 

i d e n t i f i e s b e i n g 'cracked' on someone as having t h e s o r t o f 

r o s e s - a n d - k i r b i g r i p s obsession which t h e school a u t h o r i t i e s - 375 -



have sought t o suppress, b u t she admits t h a t she l i k e s 

l o o k i n g a t J a n i c e and her deep and r a t h e r r o m a n t i c 

a d m i r a t i o n f o r t h e o l d e r g i r l i s o b v i o u s . T h i s a t t r a c t i o n i s 

d e a l t w i t h i n a v e r y m a t t e r - o f - f a c t way. Miranda, as we have 

seen, i s a strong-minded and i n t e l l i g e n t i n d i v i d u a l , q u i t e 

d e v o i d o f f o o l i s h n e s s , and J a n i c e i s pr e s e n t e d as wo r t h y o f 

anyone's a d m i r a t i o n , a l t h o u g h she i s as f a r removed as 

p o s s i b l e from t h e j o l l y decent head g i r l t y p e t h a t was t h e 

c o n v e n t i o n a l o b j e c t o f s c h o o l g i r l a d m i r a t i o n . There i s never 

any s u g g e s t i o n t h a t Miranda s h o u l d suppress or deny her 

f e e l i n g s , a l t h o u g h she i s f a i r l y r e t i c e n t about , them, 

t a l k i n g o f J a n i c e o n l y t o N i c o l a and the n w i t h a c e r t a i n shy 

r e s e r v e . N i c o l a accepts Miranda's f e e l i n g s , as, c l e a r l y , 
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does F o r e s t , as p e r f e c t l y r e a s o n a b l e : 

'She's your person,' s a i d N i c o l a , who a l s o l i k e d 
J a n i c e S c o t t , though w i t h o u t s h a r i n g Miranda's 
p a r t i c u l a r attachment. 

N i c o l a i s much l e s s a c c e p t i n g o f t h e crush which Lawrie 

develops on L o i s Sanger i n Autumn Term. L o i s , N i c o l a knows, 

i s n o t a worthy o b j e c t o f anyone's a d m i r a t i o n , and f o r 

Lawrie t o be 'cracked' on her, g i v e n t h e w e l l - p u b l i c i s e d row 

between L o i s and Rowan, and L o i s ' s j e a l o u s d i s d a i n f o r t h e 

Marlows ( ' I always f e e l i t must be so g r a t i f y i n g t o be a 
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Marlow. ' ) i s seen by N i c o l a t h e f a i t h f u l as n ot o n l y 

f o o l i s h b u t d i s l o y a l . A f t e r t h e f i a s c o o f t h e t w i n s ' 

s h o r t - l i v e d G u i d i n g c a r e e r , when L o i s ' s d i s h o n e s t y and 

a n x i e t y t o save her own s k i n l e a v e them t o t a k e t h e blame 
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f o r a crime t h e y d i d n o t commit, she f i n d s Lawrie's l i k i n g 

f o r L o i s even more p r e p o s t e r o u s : '"Even i f you are cracked 

on her, which I don't see how you can be, anyway, you know 
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j u s t what k i n d o f a low hound she was over t h e h i k e . . " ' 

I n t h e most o r t h o d o x s c h o o l s t o r y t r a d i t i o n , Lawrie's c r u s h 

on L o i s i s shared by most of t h e T h i r d Remove, b u t , u n l i k e 

N i t a Tomlinson, f o r example, one o f D o r i t a F a i r l i e Bruce's 

f a v o u r i t e v i l l a i n s , she never, t h r o u g h t h e younger g i r l s ' 

a d m i r a t i o n , r e a l i s e s t h e e r r o r o f her ways, nor does she 

redeem h e r s e l f by s a v i n g any l i v e s . ( ' " I know ... you... t h i n k 

I'm a p r e t t y average v i l l a i n , b u t I c o u l d s c a r c e l y l e a v e one 
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o f you t o drown."' ) 

N i c o l a h e r s e l f i s not prone t o h a v i n g crushes, b u t she 

f u l f i l s t h e need t o have someone t o admire t h r o u g h her 

passion f o r t h e Navy and i n p a r t i c u l a r Nelson, an enthusiasm 

f o r which she i s o f t e n t e a s e d . So she can understand t h e 

impulse i n o t h e r people so l o n g as she f e e l s t h e y are not 

a d m i r i n g someone unworthy. Hence t h e d i f f e r e n c e i n her 

a t t i t u d e t o Lawrie's crush and t o Miranda's. N i c o l a can see 

why Miranda i s so keen on J a n i c e , who i s f a r and away t h e 

most i n t e r e s t i n g and o r i g i n a l o f t h e o l d e r g i r l s . She has 

t h e added v i r t u e , as f a r as N i c o l a i s concerned, t h a t she 

can see t h r o u g h L o i s Sanger's w i l e s and i s not a f r a i d t o l e t 

L o i s see t h a t she despises her, i n much t h e same way as 

Rowan Marlow does. Rowan, whose o p i n i o n c a r r i e s 

c o n s i d e r a b l e w e i g h t w i t h N i c o l a , l i k e s and r e s p e c t s J a n i c e . 
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L a w r i e , i n c l i n e d t o be dreamy and t o g i v e h e r s e l f t h e 

s t a r r i n g r o l e i n her f a n t a s i e s t h a t she l i k e s t o t a k e i n 

r e a l l i f e ( i n t h i s she i s not u n l i k e L o i s b u t l u c k i l y 

w i t h o u t L o i s ' s deviousness and p o t e n t i a l f o r h a r m f u l a c t i o n , 

a l t h o u g h she comes c l o s e t o i t i n End o f Term when she 

persuades N i c o l a t o t a k e her p l a c e i n t h e n e t b a l l team) 

f a n t a s i s e s about L o i s i n a f a i r l y c o n v e n t i o n a l way, endowing 

L o i s ' w i t h t h e r o m a n t i c haze which had p r e v i o u s l y belonged 
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t o Margaret Jessop.' She ' d e v i s [ e s ] f a n t a s i e s i n t h e 

course o f which L o i s was r e i n s t a t e d i n t h e team • owing 

e n t i r e l y t o Lawrie's courage, i n g e n u i t y and 
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s e l f - s a c r i f i c e ' - a l l q u a l i t i e s i n which Lawrie i s 

c o n s p i c u o u s l y l a c k i n g ! L o i s i s n o t Lawrie's f i r s t c r u s h a t 

Ki n g s c o t e ('"You never l i k e t h e same person f o r two minutes 

t o g e t h e r , " [ N i c o l a ] s a i d s c o r n f u l l y . ' ) : when she a r r i v e s 

a t s c h o o l she a l r e a d y has a cr u s h on her s i s t e r Karen's 

f r i e n d , whom she has met a t home. Margaret Jessop, t h e games 

c a p t a i n , i s a ve r y c o n v e n t i o n a l o b j e c t o f s c h o o l g i r l 

d e v o t i o n , and N i c o l a accepts Lawrie's attachment w i t h 

e q u a n i m i t y , seeing no reason t o keep i t s e c r e t : '"Lawrie's 

a w f u l l y keen on her..She's a l l r i g h t , you know. Q u i t e 

m a t e y . " ' W h e n Lawrie admits t o a d i s a p p r o v i n g N i c o l a 

t h a t she has indeed abandoned Margaret t o go 'cracked on 

L o i s ' i t i s s i g n i f i c a n t t h a t she has t o do so i n bed, a f t e r 

l i g h t s o u t , t a p p i n g o u t her c o n f e s s i o n i n morse code! The 

n e c e s s i t y t o d i s c u s s L o i s under cover o f darkness i s p a r t l y 
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because Lawrie i s n a t u r a l l y shy o f exposing her f e e l i n g s and 

t h e r e f o r e making h e r s e l f v u l n e r a b l e , b u t F o r e s t a l l o w s 

Miranda t o d i s c u s s her 'person', J a n i c e , i n d a y l i g h t , a l b e i t 

i n t h e c o n t e x t o f p r i v a t e c o n v e r s a t i o n . The i m p l i c a t i o n i s 

q u i t e c l e a r l y t h a t t h e r e i s n o t h i n g i n t r i n s i c a l l y wrong or 

embarrassing about h a v i n g a cr u s h on another g i r l . 

I t i s p o s s i b l e t h a t Miranda f a n t a s i s e s about J a n i c e i n 

much t h e same way as Lawrie does about L o i s , t h i s b e i n g a 

common o u t l e t f o r t h e i n t e n s e emotions o f t e n i n v o l v e d i n t h e 

c r u s h , b u t somehow i t i s hard t o imagine Miranda prey t o 

t h i s s o r t o f dreaming. We do know t h a t she imagines p l a y i n g 

A r i e l t o J a n i c e ' s Prospero i n t h e sc h o o l p r o d u c t i o n o f The 

Tempest : when, as un d e r s t u d y , she i s g i v e n t h e chance t o 

t a k e over from L a w r i e , i t i s obvious t h a t she has spent a 

l o t o f t i m e and t h o u g h t i n p r i v a t e l y r e h e a r s i n g t h e p a r t t o 

p e r f e c t i o n , u s i n g t he f o r m a l i t y o f a r t as an o u t l e t f o r her 

emotions r a t h e r as Leonie does i n F r o s t i n May. Th i s i s not 

q u i t e t h e same, however, as weaving e l a b o r a t e and improbable 

f a n t a s i e s about J a n i c e h e r s e l f . A l t h o u g h her f e e l i n g s a re 

s t r o n g , Miranda makes an e f f o r t t o keep them c o n t r o l l e d and 

d i g n i f i e d : d e s p i t e b e t r a y i n g h e r s e l f w i t h an o c c a s i o n a l 

b l u s h , she n o r m a l l y manages t o r e t a i n her us u a l p o i s e i n 

f r o n t o f her h e r o i n e , and o n l y t o N i c o l a does she r e v e a l t h e 

e x t e n t o f her l i k i n g f o r J a n i c e . F o r e s t c l e a r l y approves o f 

t h i s s e l f - c o n t r o l : t h e most i n t e n s e l y f e l t passions i n her 

nov e l s are those which are k e p t as p r i v a t e as p o s s i b l e . 

- 379 -



J a n i c e S c o t t i s an e x t r a o r d i n a r i l y p r i v a t e i n d i v i d u a l ; 

l a b e l l e d u n c o - o p e r a t i v e by a u t h o r i t y , she i s r e s e r v e d and 

a l o o f , i n d i f f e r e n t t o t h e p e t t i n e s s o f sc h o o l l i f e . She does 

not make f r i e n d s e a s i l y b u t i s o b v i o u s l y n o t unpopular, 

merely a c a t . who p r e f e r s t o walk a l o n e . L i k e N i c o l a , 

however, J a n i c e has an i n n a t e kindness which she does n o t 

always f i n d easy t o express. When N i c o l a i s i n e x p l i c a b l y 

l e f t o u t o f t h e j u n i o r n e t b a l l team J a n i c e , as her t a b l e 

p r e f e c t , n o t i c e s t h a t she i s c l o s e t o 'the unspeakable 
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h u m i l i a t i o n o f t e a r s i n p u b l i c ' and t a c t f u l l y d i v e r t s 

a t t e n t i o n from her. At t h e end o f t h e meal she makes a p o i n t 

of t e l l i n g N i c o l a , 'a l i t t l e s t i f f l y , almost as i f she f e l t 

she m i g h t be i n t e r f e r i n g ' t h a t she must n ot worry t o o much: 

'"They do these t h i n g s from t i m e t o t i m e , you know. And 
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t h e r e ' s r a r e l y any r a t i o n a l e x p l a n a t i o n . " ' J a n i c e , 

'always passed over' d e s p i t e her competence a t most t h i n g s , 

understands how N i c o l a f e e l s b e t t e r t h a n her c o n t e m p o r a r i e s . 

C o i n c i d e n t a l l y , she i s t h e o n l y person a t Ki n g s c o t e t o know 

t h a t N i c o l a may have t o l e a v e , and a l t h o u g h she never 

i n t r u d e s o r t r e a t s N i c o l a any d i f f e r e n t l y from t h e r e s t o f 

Lower Four A, her q u i e t sympathy i s t h e r e i n t h e background. 

Miranda, s e n s i t i v e t o moods where b o t h N i c o l a and J a n i c e are 

concerned, has n o t i c e d t h a t J a n i c e seems t o have a s p e c i a l 

r e g a r d f o r N i c o l a : 
' I do t h i n k Jan - n o t i c e s you more than t h e 
r e s t o f u s . ' . . . ' I w i s h she'd n o t i c e me.' 
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N i c o l a denies t h a t J a n i c e 'keeps an eye on [ h e r ] ' b u t 

Miranda i s a b s o l u t e l y r i g h t i n her o b s e r v a t i o n . J a n i c e 

appears t o i d e n t i f y w i t h N i c o l a , r e s p o n d i n g t o q u a l i t i e s 

i n her which she r e c o g n i s e s i n h e r s e l f . I t i s t y p i c a l o f 

Miranda t h a t her l o n g i n g t o be ' n o t i c e d ' by Jan i c e as N i c o l a 

seems t o be does n o t i n any way damage her r e l a t i o n s h i p w i t h 

N i c o l a . S t r o n g though her attachment t o J a n i c e i s , N i c o l a 

i s her best f r i e n d and she i s n o t j e a l o u s by n a t u r e . She i s 

helped, I t h i n k , by t h e f a c t t h a t she can t a l k c a n d i d l y t o 

N i c o l a about her f e e l i n g s , and does n o t i n t e r n a l i s e them i n 

the way t h a t N i c o l a tends t o . 

A f t e r J a n i c e leaves K i n g s c o t e Miranda i s u n d e r s t a n d a b l y 

r a t h e r l o s t - she has, a f t e r a l l , admired her s i n c e she was 

i n t h e K i n d e r g a r t e n . Nobody e l s e w i l l t a k e J a n i c e ' s p l a c e , 

e i t h e r , f o r u n l i k e some g i r l s , who need an o b j e c t - any 

o b j e c t - f o r t h e i r r e s p e c t and d e v o t i o n ( A l i s o n 0 ' S u l l i v a n 

of S t. C l a r e ' s comes t o m i n d ) , Miranda, i f J a n i c e i s not 

a v a i l a b l e , w i l l n o t have a cr u s h on anyone e l s e j u s t f o r t h e 

sake o f i t . Her language suggests t h a t she i s v e r y much i n 

c o n t r o l o f her f e e l i n g s - not f o r her t h e e x p e r i e n c e o f 

l o s i n g h e r s e l f i n 'excess emotion' i n the way o f some 

e a r l i e r s c h o o l g i r l h e r o i n e s : ' I ' v e arranged w i t h me n o t t o 

be i n t e r e s t e d i n any of t h i s year's l o t , dim poops t h a t t h e y 
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a r e . 1 The i m p l i c a t i o n may j u s t be t h a t she has grown o u t 

of t h e stage o f being 'cracked on' another g i r l , j u s t as 

N i c o l a no l o n g e r seems t o be so keen on Nelson and t h e Navy 
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( i t i s P a t r i c k t h a t N i c o l a t h i n k s o f now) but Miranda does 

wish t h a t J a n i c e were s t i l l around t o be admired. Some would 

say t h a t she i s r e s i s t i n g t h e i m p l i c a t i o n s o f growing up by 

h a r k i n g back t o younger days when i t was p e r f e c t l y 

a c c e p t a b l e t o admire another g i r l i n t h i s way. But g i v e n 

t h e s o p h i s t i c a t i o n o f F o r e s t ' s p r e s e n t a t i o n o f both J a n i c e 

and Miranda and t h e r e l a t i o n s h i p between them, i t seems 

i n a p p r o p r i a t e t o d i s m i s s Miranda's f e e l i n g s as merely 

i n d i c a t i v e o f an e a r l y a d o l e s c e n t phase, soon t o be grown 

out o f and f o r g o t t e n : t h e r e seems n o t h i n g i n t h e l e a s t 

immature about her c r u s h ( u n l i k e L awrie's on L o i s which i s 

pre s e n t e d w i t h n o t a l i t t l e humour.). 

J a n i c e S c o t t , t h r o u g h her own c h o i c e , i s a l o n e r , b u t 

i t i s u n u s u a l , i n school s t o r i e s as i n r e a l i t y , t o f i n d 

g i r l s who g e n u i n e l y do not want t o belong t o and be accepted 

by t h e school community a t l a r g e and t h e i r own peers i n 

p a r t i c u l a r . N i c o l a and Lawrie and t h e i r f r i e n d s can a f f o r d 

t o t a k e p o p u l a r i t y f o r g r a n t e d : t h e y know q u i t e w e l l t h a t 

t h e q u i e t e r members of t h e c l a s s l o o k t o them f o r 

l e a d e r s h i p . Group i d e n t i t y i s i m p o r t a n t , p a r t i c u l a r l y i n 

Autumn Term where T h i r d Remove, under Tim's i n f l u e n c e , 

r e f u s e t o accept t h e i r t r a d i t i o n a l underdog r o l e , 

e s t a b l i s h i n g i n s t e a d a r e p u t a t i o n as ' b r i l l i a n t e c c e n t r i c s ' . 

T h e i r s u c c e s s f u l p r o d u c t i o n o f The P r i n c e and t h e Pauper 

helps t o u n i t e t h e form, g i v e s t h e t w i n s - e s p e c i a l l y L a w r i e 

- a chance t o s h i n e , and makes t h e c l a s s accept Pomona Todd, 
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who f o r most o f t h e term i s t h e b u t t o f T h i r d Remove, t h e 

v i c t i m o f t e a s i n g i n s t i g a t e d m a i n l y by Tim. Pomona does 

improve t h r o u g h o u t t h e n o v e l , b u t i n t h e end, i n a d e p a r t u r e 

from t h e t r a d i t i o n a l s c h ool s t o r y ethos where c o n f o r m i t y was 

e v e r y t h i n g , she i s accepted more or l e s s on her own terms. 

There a r e , however, i n every s o c i e t y , o u t s i d e r s who f o r 

one reason or another w i l l never be accepted. I have lo o k e d 

a t how Laura M e i s t e r becomes a scapegoat i n E l l i o t t ' s S e cret 

Places. As N i c o l a e x p l a i n s t o Karen's young s t e p - c h i l d r e n i n 

The C r i c k e t Term; '"There j u s t are people l i k e t h a t arid you 
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can' t l i k e them."' She i s r e f e r r i n g t o C a l i b a n , but i t 

i s o f Marie Dobson t h a t she i s r e a l l y t h i n k i n g . L i k e 

N i c o l a , t h e r e a d e r can f e e l s o r r y f o r Marie w h i l e 

w i t h h o l d i n g sympathy from her. She i s , l i k e Mabel i n Dusty 

Answer, p a t h e t i c and g r o t e s q u e . As Miss Redmond, one o f t h e 

t e a c h e r s , a d m i t s : '"She's c e r t a i n l y n o t a l i k e a b l e c h i l d . 
10 7 

She's f a r t o o eager t o p l e a s e . " 1 By t h e b e g i n n i n g o f 

th e s e r i e s she has a l r e a d y made h e r s e l f d i s l i k e d ('Marie 

Dobson had bossed t h e Second t h e year b e f o r e and t h e y were 
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a l l r a t h e r t i r e d o f her.* ) and t h i s develops i n t o a much 

s t r o n g e r l o a t h i n g . With t h e c a l l o u s n e s s and l a c k o f 

i m a g i n a t i o n t y p i c a l o f t h e younger a d o l e s c e n t g i r l , her 

classmates assume t h a t because t h e y do n o t c o n s i d e r her 

'one of them' she cannot f e e l s t h i n g s as t h e y do. When t h e 

j u n i o r n e t b a l l team does not t e l l Marie t h a t N i c o l a and 

Lawrie have s e c r e t l y swapped p l a c e s t o g i v e N i c o l a t h e - 383 -



o p p o r t u n i t y t o p l a y i n a match, Marie h a v i n g a 

w e l l - d e s e r v e d r e p u t a t i o n as a t e l l - t a l e , she f i n d s o u t what 

th e y have done and i s v e r y upset t h a t she has been l e f t o u t , 
u ^ . . 1 0 9 much t o everyone's s u r p r i s e : 

But what r e a l l y s u r p r i s e d them, as they watched 
her c r y , was t h a t a low t y p e l i k e Marie Dobson 
shou l d mind so much. They'd have t h o u g h t she was 
much t o o l o u s e - i s h t o c a r e as any o f them would 
have done. 

N i c o l a , o f course, has always had t h e vague r e c o g n i t i o n t h a t 

Marie was more t o be p i t i e d t han blamed, which d e v e l o p s , i n 

End of Term, t o a more complex awareness o f what i t mi g h t 

f e e l l i k e t o be u n i v e r s a l l y d e s p i s e d . A f t e r t h e n e t b a l l team 

i n c i d e n t , she makes a c a r e f u l e f f o r t t o be p o l i t e t o M a r i e , 

and t e l l s L a w r i e t h a t t h e y s h o u l d be ' c a r e f u l ' , because 

Marie does have f e e l i n g s , b u t i t i s i m p o s s i b l e f o r her t o go 

any f u r t h e r , e i t h e r i n u n d e r s t a n d i n g or i n a c t i o n . 

Marie i s p r e s e n t e d w i t h t h e economic use o f d e t a i l 

c h a r a c t e r i s t i c o f A n t o n i a F o r e s t ' s s t y l e . She makes t h e 

reader supremely u n c o m f o r t a b l e . She i s so d e f t l y p o r t r a y e d 

t h a t she reminds us o f a l l t h e Marie Dobsons we have known 

and l o a t h e d and l e f t o u t o f our f u n . We understand why she 

i s an o u t s i d e r , not i n an i n t e l l e c t u a l way, as we understand 

why Laura M e i s t e r i s made i n t o a scapegoat, b u t w i t h t h e 

same embarrassed l o a t h i n g t h a t she i n s p i r e s i n t w e l v e year 

o l d N i c o l a : ' N i c o l a f e l t a squirm o f d i s c o m f o r t . ' 1 1 0 
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We noted how, i n No T a l k i n g A f t e r L i g h t s , t h e g i r l s 

were so i n s e c u r e t h a t t h e i r c r u e l l y r i g i d p e c k i n g o r d e r 

r e i n f o r c e d t h e i r sense o f i d e n t i t y and s e l f - w o r t h . There i s 

mush l e s s sense o f t h i s i n t h e K i n g s c o t e n o v e l s , b u t i t i s 

c e r t a i n l y apparent t h a t g i r l s w i s h i n g f o r acceptance a r e 

eager t o d i s s o c i a t e themselves from t h e p a r i a h : ' " I d i d n ' t 

[ l i k e h e r ] . . I t was o n l y because o f s i t t i n g n e x t , " Pomona 

excused h e r s e l f . A c c e p t i n g Marie as human i s somehow t o 

l o s e s t a t u s themselves. F o r e s t , however, w i l l n o t a l l o w t h i s 

complacency, b u t nor does she ever a l l o w Marie t o be 

a s s i m i l a t e d . Marie's sudden death i n The C r i c k e t Term ("this 
112 

c h i l l i n g , i n c r e d i b l e happening' ) i s t h e u l t i m a t e p r o o f t o 

th e g i r l s t h a t she i s as human as t h e y , and, moreover, a 

f r i g h t e n i n g reminder o f t h e i r own m o r t a l i t y . 

J u s t as J u d i t h , i n Dusty Answer, i s f o r c e d t o r e c o g n i s e 

t h a t Mabel, f o r a l l she i s grotesque and r e p e l l e n t , i s a l s o 
113 

' i n t e r e s t i n g , human, g e n t l e and s i m p l e ' , N i c o l a , 

t h r o u g h o u t t h e s e r i e s , has been approaching a r e a l i s a t i o n 

t h a t Marie i s every b i t as human and v u l n e r a b l e as anyone 
114 

e l s e . Her death i s t h e u l t i m a t e p r o o f : 
She wasn't - Marie wasn't - n o t - n o t enough 
o f person t o d i e . J u s t as, l a s t Christmas t e r m , 
she hadn't been enough o f a person t o mind t h a t 
she hadn't been t o l d about t h e s w i t c h f o r t h e 
match. Only t h e y ' d been wrong about t h a t t o o . 

I have a l r e a d y touched on t h e s a n i t i s e d , e u p h e m i s t i c 

t r e a t m e n t o f death i n t h e more c o n v e n t i o n a l school s t o r y . 
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F o r e s t ' s t r e a t m e n t i s s t a r t l i n g i n i t s honesty, as she shows 

the h y p o c r i s y o f t h e g i r l s ' r e a c t i o n . (A r e v i e w o f another 

of t h e Marlow n o v e l s , P e t e r ' s Room, d e s c r i b e s i t as ' t r u e t o 
114 

l i f e r a t h e r t h a n t o t h e narrower c o n v e n t i o n s o f f i c t i o n ' 

and t h e same c o u l d c e r t a i n l y be s a i d o f t h e h a n d l i n g o f 

Marie's death.) N i c o l a faces death i n Falconer's Lure, when 

her c o u s i n Jon d i e s i n a plane c r a s h , b u t she i s a b l e t o be 

' p r o p e r l y s o r r y ' about Jon's d e a t h ; i t i s t h e ambivalence o f 

her response t o Marie's which makes t h e i n c i d e n t so 

remarkable. Some w r i t e r s , w i s h i n g t o address t h e i s s u e o f 

dea t h , t a k e t h e brave d e c i s i o n t o k i l l o f f an a t t r a c t i v e and 

p o p u l a r c h a r a c t e r . I n choosing t o k i l l M a r i e , t h e 

u n a t t r a c t i v e o u t c a s t , F o r e s t i s much b r a v e r . There i s no 

sense t h a t d e a t h i s pr e s e n t e d f o r i t s own sake: what m a t t e r s 

i s t h e g i r l s ' v a r i o u s responses t o t h e death o f an 

i n d i v i d u a l t h e y have so s t u d i o u s l y d e s p i s e d . Again we see a 

w r i t e r u s i n g t h e f r i e n d s h i p s o f a d o l e s c e n t g i r l s - i n t h i s 

case, t h e r e f u s a l t o b e f r i e n d - t o e x p l o r e much wide r 

i s s u e s . 

A n t o n i a F o r e s t ' s K i n g s c o t e sequence of no v e l s are n o t 

the best-known g i r l s ' s c h o o l s t o r i e s and s a d l y t h e y have 

r e c e n t l y gone o u t o f p r i n t . I n my hunt f o r co p i e s o f t h e 

books I found t h a t r e a d e r s who had d i s c o v e r e d F o r e s t ' s 

novels had tended, l i k e me, t o r e c o g n i s e a r a r e c o m p l e x i t y 

i n them and t o c o n t i n u e t o en j o y them w e l l i n t o a d u l t h o o d . 

F o r e s t h e r s e l f says, ' I ' v e l o n g s i n c e ceased t o be s u r p r i s e d 
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a t h e a r i n g from people i n t h e i r t w e n t i e s - t h i r t i e s 

f o r t i e s - even r e t i r e d ' 1 1 " ' and t h e f a c t t h a t her books 'do 

not f i t e a s i l y i n t o t h e c a t e g o r y marked Books For 

C h i l d r e n . . . ' 1 " 1 ' 6 has been noted. They are t h e most 

s o p h i s t i c a t e d g i r l s ' s c h o o l s t o r i e s o f which I am aware and 

t h e i r l i t e r a r y q u a l i t y has i n g e n e r a l been r e c o g n i s e d by 

c r i t i c s ( t h o s e who can lo o k beyond t h e ' e x c l u s i v e ' s e t t i n g ) , 

who focus on t h e e x c e p t i o n a l r e a l i s m o f t h e books and t h e 

e x c e l l e n c e o f t h e c h a r a c t e r i s a t i o n , q u a l i t i e s which are o f 

course i n e x t r i c a b l y l i n k e d , s i n c e i t i s t h e c r e d i b i l i t y o f 
117 

th e c h a r a c t e r s which makes t h e novels so r e a l i s t i c : 

Strange how much one cares f o r these people, who 
enormously t r a n s c e n d t h e outmoded s e t t i n g o f a 
c o n v e n t i o n a l b o a r d i n g school f o r mi d d l e c l a s s 
' g e l s ' . S o c i a l l y s i g n i f i c a n t t h e y may n o t be... 
b u t , my goodness, t h e y have human s i g n i f i c a n c e 
i n g r e a t measure... Here are g i r l s t o get t o know, 
and f o l l o w i n g knowledge comes warm a f f e c t i o n . 

The enthusiasm o f t h i s a c c l a i m i s n o t unusual. I know 

s e v e r a l educated a d u l t s who can spend hours d i s c u s s i n g t h e 

f i n e r d e t a i l s o f F o r e s t ' s n o v e l s , r e m i n d i n g me o f what Aidan 

Chambers c a l l s 'the development o f t h e i m p l i e d reader i n t o 

t h e i m p l i c a t e d r e a d e r , one so i n t e l l e c t u a l l y and e m o t i o n a l l y 

g i v e n t o t h e book, not j u s t i t s p l o t and c h a r a c t e r s b u t i t s 

n e g o t i a t i o n between a u t h o r and reader o f p o t e n t i a l meanings, 

t h a t t h e reader i s t o t a l l y i n v o l v e d . . . . He f i n a l l y becomes a 
118 

p a r t i c i p a n t i n t h e making o f t h e book. ' L i k e t h e read e r s 

o f o l d e r g i r l s ' s chool s t o r i e s (and romances) A n t o n i a 

F o r e s t ' s r e a d e r s seem t o be drawn i n t o her w o r l d t o an 
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unusual degree, and t h i s ne 
dismissed as escapist and 
a c t u a l l y be, as Chambers 
cr e a t i v e way of reading, 

d not, as I have suggested, be 
t h e r e f o r e 'passive', but may 
suggests, a very a c t i v e and 

Like a l l w r i t e r s of g i r l s ' school s t o r i e s , Forest 
recognises the c e n t r a l r o l e t h a t f r i e n d s h i p , i n a l l i t s 
richness and confusion, plays i n the l i f e of the adolescent 
g i r l . Because the Kingscote novels are not complete i n 
themselves, forming p a r t of a l a r g e r s e r i e s , she also has 
the scope t o explore f a m i l y and other r e l a t i o n s h i p s , but f o r 
the purposes of my study I have concentrated on the school 
f r i e n d s h i p s . Forest never t e l l s us anything she can more 
u s e f u l l y show us, but her characters are so f u l l y r e a l i s e d 
t h a t we have a good idea of the dynamics of t h e i r 
r e l a t i o n s h i p s without a u t h o r i a l comment having t o intervene. 

Rosemary Auchmuty, i n A World of G i r l s , has w r i t t e n 
very f u l l y of the s c h o o l g i r l f r i e n d s h i p s of the more 
t r a d i t i o n a l school s t o r y w r i t e r s , contending t h a t i t was 
h e l p f u l f o r g i r l s t o see t h e i r single-sex r e l a t i o n s h i p s 
p r i o r i t i s e d . The school s t o r i e s of Antonia Forest, w r i t t e n 
more r e c e n t l y and dealing w i t h a world of g i r l s which i s not 
so f a r removed from r e a l i t y as those created by her 
forbears, also show the extreme importance of f r i e n d s h i p 
between adolescent g i r l s very c o n v i n c i n g l y and i n more 
depth, i n my view, than any other w r i t e r w i t h i n the genre 
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and many 'adult' w r i t e r s too. She has r e s i s t e d p r e v a i l i n g 
ideologies and fashions, f i r s t l y by w r i t i n g school s t o r i e s 
at a l l , and secondly by con t i n u i n g t o h i g h l i g h t female 
f r i e n d s h i p , i n c l u d i n g the crush, even when her characters 
have boyfriends as w e l l . She shows school as part of a wider 
experience, and female f r i e n d s h i p w i t h i n the wider context 
of human r e l a t i o n s h i p s . Her r e f u s a l t o adopt fashionable 
a t t i t u d e s may have prevented her books becoming as widely 
read as others i n the genre, but, at l e a s t i n her treatment 
of g i r l s ' f r i e n d s h i p s and crushes, she has remained t r u e 
instead t o what Sheila Egoff c a l l s the 'unchanging 

120 
heart' 
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Conclusion 

The world of adolescent experience i s one over which, 
at the beginning of t h i s century, a d u l t s had considerable 
c o n t r o l . S i m i l a r l y , the r i g h t of men t o c o n t r o l the destiny 
of women was, although challenged by f e m i n i s t s , s t i l l widely 
accepted. An adolescent g i r l a t the beginning of the 
tw e n t i e t h century was, t h e r e f o r e , i n a double bind: both as 
an adolescent and as a female, she was not given any r e a l 
autonomy over her f a t e . 

The r a p i d expansion of education f o r g i r l s provided, i n 
schools and colleges , a focus of i n t e r e s t outside the 
fa m i l y . Although these i n s t i t u t i o n s functioned w i t h i n a 
society which was s t i l l p a t r i a r c h a l and o f t e n a n t i p a t h e t i c 
t o what they were t r y i n g t o achieve, they were, as 
communities of g i r l s and women, the i d e a l forum f o r female 
f r i e n d s h i p . When co-education became widespread i n the 1960s 
and 1970s, t h i s 'female space 1 was l o s t : i t s s u r v i v a l , i n 
f i c t i o n a l terms, i n both the g i r l s ' school story i t s e l f and 
i n recent novels which repeat the g i r l s ' school context, 
suggests, as evo c a t i v e l y as academic discourse or 
s t a t i s t i c a l surveys, t h a t i t s loss i s lamented by many 
women. 

As t h i s study has demonstrated, f r i e n d s h i p , i n t h i s 
context, could be more than simply an emotional 

- 390 -



r e l a t i o n s h i p . I t had a f u n c t i o n a l r o l e , f o r example i n the 
development or d e f i n i n g of character, or i n the i n d i v i d u a l ' s 
a s s e r t i o n of her autonomy. I n f i c t i o n a l terms, f r i e n d s h i p i s 
ofte n used t o develop other important themes. Thus, Nicola's 
f r i e n d s h i p w i t h Miranda makes her aware of anti-semitism, 
which a l t e r s her perspective on her own society; Nanda's 
f r i e n d s h i p w i t h Leonie helps develop her ap p r e c i a t i o n of a r t 
and l i t e r a t u r e ; Patience's f r a g i l e and threatened love f o r 
Laura makes her question her suburban values and forces her 
t o see the fear and c r u e l t y which i s p a r t of the a d u l t , as 
w e l l as the c h i l d ' s c o n d i t i o n . 

In a l l these novels, f r i e n d s h i p has been accorded the 
p i v o t a l r o l e i t deserves (but has not always been given) i n 
any treatment, f i c t i o n a l or otherwise, of adolescent 
experience, but i t i s not the only focus of the novels. 
Presented as p a r t of the wider experience of adolescence, i t 
i s given power p a r t l y by i t s context. I n the Kingscote 
novels, f o r example, one of Nicola's most important 
r e l a t i o n s h i p s , i s w i t h P a t r i c k : her f r i e n d s h i p w i t h Miranda 
i s i n no way diminished by t h i s , however. I n f a c t , by 
presenting the Nicola/Miranda r e l a t i o n s h i p as one element i n 
Nicola's l i f e , one which i s important, but not overwhelming, 
Forest shows the strength of t h a t r e l a t i o n s h i p much more 
e f f e c t i v e l y than i f Nicola and Miranda had no other 
emotional focus. 
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Some of the authors discussed here have c l e a r l y been 
aware of the various discourses on adolescence and 
f r i e n d s h i p o u t l i n e d i n Part One, and these have informed 
t h e i r w r i t i n g t o a c e r t a i n extent. This i s most apparent, 
probably, i n Dusty Answer, where knowledge of contemporary 
theor i e s of s e x u a l i t y i s displayed i n Jennifer's 
i n t e r n a l i s e d g u i l t and i n the stock f i g u r e of Geraldine. 

When I began t h i s study, i t was w i t h no i n t e n t i o n of 
i d e n t i f y i n g s i m i l a r i t i e s between these novels beyond the 
obvious one of t h e i r school/college s i t u a t i o n and the 
i m p l i c a t i o n s t h i s had f o r themes and concerns. The 
s t r i k i n g l y close r e l a t i o n s h i p between the novels w r i t t e n f o r 
c h i l d r e n (although enjoyed, obviously, by many adu l t s ) and 
those w r i t t e n f o r adults (and encountered, no doubt, by many 
adolescents seeking novels which might r e f l e c t t h e i r own 
concerns) seemed t o v i n d i c a t e my determination at the outset 
t o approach both 'adult' and 'chil d r e n ' s ' f i c t i o n 
i d e n t i c a l l y , t h a t i s , t o t r y t o accord equal status t o both. 
This approach i s novel, because u n t i l r e c e n t l y , c r i t i c s 
have, on the whole, dismissed the g i r l s ' school s t o r y as 
t r i v i a l . I have suggested some reasons f o r t h i s , and 
i n d i c a t e d , as have other recent scholars, t h a t the reverse 
could be argued. The very l o n g e v i t y of the genre, against 
the odds, i s proof t h a t a considerable body of readers of 
a l l ages continue t o f i n d something of value i n the g i r l s * 
school s t o r y . 
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One major d i f f e r e n c e , however, between the 'school 
novel' and the 'school s t o r y ' i s t h a t , without exception 
(and l eaving aside, f o r the moment, the 'college' novels of 
Lehmann and Newman) the novels w r i t t e n f o r c h i l d r e n have 
contemporary s e t t i n g s , whereas those w r i t t e n f o r adults 
'look back'. Thus, Frost i n May, published i n 1933, i s about 
an Edwardian childhood; The Lost T r a v e l l e r , published i n 
1950, i s set i n the F i r s t World War; Secret Places, 
published i n 1981, i n the Second World War, and No Talking 
A f t e r L i g h t s , published t h i s decade, i s set i n the 195.0s. I n 
the case of Antonia White, whose w r i t i n g i s he a v i l y 
a u t o b i o g r a p h i c a l , she i s merely r e f l e c t i n g her own 
experience, and E l l i o t t and Lambert are also w r i t i n g about 
the eras i n which they grew up. But I wonder i f there i s 
also an i m p l i c i t b e l i e f t h a t a novel which concerns 
a l l - f e m a l e environment and which thus p r i o r i t i s e s 
i n t e r -female r e l a t i o n s h i p s i s somehow not q u i t e 'modern' 
enough t o be located i n a contemporary (1980s/90s) s e t t i n g 
and t h e r e f o r e needs t o be looked back on? We have seen how 
Forest has been c r i t i c i s e d f o r co n t i n u i n g t o w r i t e about a 
g i r l s ' school as l a t e as the 1970s. 

A l l the novels described here, even those of White and 
Lehmann which have enjoyed considerable c r i t i c a l acclaim, 
tend t o be pigeon-holed as 'women's books', w i t h everything 
t h a t implies about the narrowness of t h e i r focus. C e r t a i n l y , 
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the focus of a l l these novels, being an i n s t i t u t i o n , i s 
narrow, even c l o i s t e r e d . Without t r y i n g t o claim the novels 
as s o c i o l o g i c a l or h i s t o r i c a l documents, however, i t i s f a i r 
t o suggest t h a t these i n s u l a r s o c i e t i e s - Lippington, St. 
Mark's, Kingscote, the Chalet School, a Cambridge women's 
college i n the 1920s, a London co l l e g e i n the 1960s, 
Raeburn, the Prince A l b e r t School f o r G i r l s - r e f l e c t e d t o 
varying extents the changing world outside t h e i r gates. I n 
t h a t changing world, as we have seen, scholars were not 
unduly concerned w i t h the dynamics of adolescent female 
f r i e n d s h i p (unless they joined i n the 'crush' discourse). 
Inside the gates, t h i s was not the case, as I have shown, 
and n o v e l i s t s throughout the t w e n t i e t h century have given us 
a valuable account of a r e l a t i o n s h i p they and t h e i r many 
thousands of readers considered of c e n t r a l importance t o the 
development of the i n d i v i d u a l g i r l . 
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