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CHRISTABEL JANE POWELL
Abstract
The Liturgical Vision of Augustus Welby Northmore Pugin

The aim of this thesis 1s to argue that Augustus Welby Northmore Pugin (1812-1852)
was a liturgist who had a liturgical vision. He is commonly regarded as an architect and
designer per se, but many believe he had eccentric ideas, was a fanatic for the Gothic style of
architecture and that while he was religious, he had little impact on the religious controversy
and events of his time. The thesis will bring forward a different picture of him.

The reasons put forward to support the claim that he was a liturgist are that he had a
particularly definition of liturgy; he studied liturgy for three years; he employed a particular
method of writing, which was commonly used by past liturgists; many of his authorities were
liturgists and historians, as well as architects and designers, and his sources related to liturgy.

Pugin went from attacking Protestants, to defending his views against Roman
Catholics. To argue for his views, Pugin employed a particular methodology, which included
a vast number of authorities and sources. He offered to England an alternative setting of the
Roman rite. The new converts who had seceded from the Church of England to the Church of
Rome, including John Henry Newman and his circle, did not support him and this led to a
major conflict. Their different views of liturgy became a matter of judgement for the Roman
Catholic Church.

Pugin was influenced by Continental, particularly French, Roman Catholic scholars
and liturgists. The influence of the leader of the liberal Catholics in France, Charles-Forbes-
René, Count de Montalembert, is also brought to light.

The thesis will argue that Pugin sought to implement his views on liturgy in England
and had a vision of a future England that could act as an example to the rest of Catholic
Christendom, including the Church of Rome. He initially had a measure of success, but

finally failed and bowed to the judgement of the Roman Catholic Church.
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Chapter One - INTRODUCTION

Augustus Welby Northmore Pugin (1812-1852) is well known amongst architects and
designers for his part in the building and decoration of churches in the nineteenth-century
Gothic Revival. Books, chapters of books, articles and essays have proliferated during the last
fifty years or so and have fully acknowledged his major role as architect and designer. His
own writing is, however, richly coloured by religious and liturgical terms and references, yet
scholars have not seriously looked at this aspect of him. The principal aim of this thesis is,
therefore, to study these aspects of his work and to argue that Pugin was a liturgist with a
liturgical vision.

The term ‘liturgy’ needs to be defined, because Pugin’s understanding of it may be
different from that usually understood today. If he had a particular definition then this would
suggest that he also had a particular knowledge of the subject. If this is the case, then where
he gained his knowledge is relevant. Therefore, within the scope of this thesis, Pugin’s
definitions, his method of study and practice, his understanding of liturgy and the extent of
his knowledge of the subject will be researched and analysed.

If it is concluded that Pugin developed authoritative views or opinions about the
subject of liturgy, then he was a liturgist with knowledge of liturgy. If he promoted such
views and opinions, then he wished to influence people so that his ideas or opinions would be
realised in the future. Therefore, if this could be substantiated, then it could justifiably be
claimed that he was a liturgist who had a liturgical vision.

It is rare for modern ecclesiastical historians to devote more than an odd line or two,
let alone a paragraph to Pugin and when they do, it is frequently inaccurate and distorted. He
is variously represented by them and architectural historians as a fanatic, obsessed with a

particular style of architecture, belonging to the Romantic Movement, an antiquarian who
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was alarming, touchy, irritating, extreme and mad. These may all be true, but none of these, it
will be argued, is an adequate describtion of him. It has sometimes happened that writers
have selected the most sensational aspects of his character and built up a rather one-sided
portrait of him which, while it is fascinating to the reader, does not bring forward a true
picture of the whole man. Mostly, he is completely ignored and not mentioned at all in a
theological, doctrinal or liturgical context by ecclesiastical historians.

To investigate the truth or otherwise of these presuppositions it will be necessary to
go back to primary source material: to Pugin’s and his contemporaries’ books, articles in
periodicals and newspapers of the time and correspondence.

Pugin was writing at a time when major changes were occurring in both the Church of
England and the Church of Rome in England. The Catholic revival was under way; Catholic
Emancipation occurred in 1829; the Oxford Movement began in 1833; Tract 90 caused a
furore in 1841; Newman and other leading Anglicans seceded to the Church of Rome around
1845, and the Roman Catholic hierarchy was re-established in 1850, provoking cries of
“Papal aggression”. Between 1836 and his death in 1852, Pugin was continuously publishing
books and articles in support of his religious views and matters concerning the Churches. Yet,
this aspect of his life has not previously been seriously researched.

The following brief survey of modern writers will confirm these assertions.

51

Brian Fothergill in his Nicholas Wiseman (1963) describes Pugin as “touchy”” and

“irritating”” and claims that he had an “extremely eccentric version of the Faith”.>
Pugin’s so-called obsession with Gothic architecture was again advanced by Derek

Holmes in his More Roman than Rome: English Catholicism in the Nineteenth Century

(1978); he repeated a story originally told by W. G. Ward - “he even designed Gothic moulds

! Brian Fothergill, Nicholas Wiseman (London: Faber and Faber Ltd., 1963), p.107.
2 Ibid., p.108.




-13-

for the cook to use in making puddings and jellies”.* He thus suggested he was fanatical

about the Gothic style.

The index of The Letters and Diaries of John Henry Newman edited by Charles

Stephen Dessain also mentions Pugin in the context of Gothic architecture. “He considered
Gothic the only “‘Christian architecture’”, says Dessain, “and defended his views in
numerous pamphlets”® He does not refer to Pugin’s numerous books or his position as
Professor of Ecclesiastical Antiquities at Oscott, but draws attention to Pugin’s final illness.
“In his last year he went out of his mind”. Thus, by a choice of words he manages to portray

Pugin in a less than favourable light.

Ian Ker in his John Henry Newman: a Biography (1988) represents Pugin as both

obsessed with Gothic architecture and as a fanatic claiming that “Pugin’s Gothic fanaticism
was well known”,® although he was “not the only fanatic amongst the converts”.” By contrast,
Newman’s followers were merely enthusiasts.® Ker insinuates, too, that Pugin was not taken
seriously by his fellow Romans by mentioning that Faber had a “comical row” with him

when he visited St. Wilfrid’s Church. '’

Sheridan Gilley, in his Newman and his Age (1990) also takes the view that Pugin

was a fanatic. He writes of him as the “Roman convert, the fanatical Gothic Revival

> Ibid., p.107.

*J. Derek Holmes, More Roman than Rome: English Catholicism in the Nineteenth Century (London:
Burns & Oates, 1978), p.70.

7 Charles Stephen Dessain, The Letters and Diaries of John Henry Newman (London: Thomas Nelson
and Sons Ltd.), Vol. XII, Index, p.437.

® Jan Ker, John Henry Newman: a Biography (Oxford: Clarendon Press, 1988), p. 338.
7 Ibid., p.340.

8 Ibid., p.340.

? Ibid., p.338.

' Ibid., p.338.
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architect” who “had his Gothic axe to grind, and was to find the Anglo-Catholics better Goths

than his fellow Romans”,'" a view Gilley took from Newman and the Oratorians.

Mary Heimann in her Catholic Devotion in Victorian England (1995) places Pugin

firmly in the Romantic Movement and believes that he exhibited archaeologism by wishing
to revive the medieval period. Pugin, she says, “had romantic longings for a feudal
England”.'> She admits, however, that church architecture was outside her field of study
(devotions)."

Most writers, such as Geoffrey Faber in his Oxford Apostles: A Character Study of

the Oxford Movement (1933) and David Newsome in The Convert Cardinals (1993) manage

only a brief, one line reference to Pugin. Others, such as Owen Chadwick in his The Mind of

the Oxford Movement (1960)'* and his The Spirit of the Oxford Movement (1990),"° Peter

Nockles in The Oxford Movement in Context (1994)16 and David Newsome in his The

Parting of Friends (1966)"” do not mention him at all.

The same is true of modern liturgists. Yngve Brilioth did not mention him but,
unknowingly, has some similar views to Pugin; he believed that a correct knowledge of the
development of liturgy could only be attained by a critical, comparative and historical study

of it.'® Pugin, it will be argued, lived by this maxim.

" Sheridan Gilley, Newman and his Age (London: Darton, Longman and Todd, 1990), p.190.

'2 Mary Heimann, Catholic Devotion in Victorian England (Oxford: Clarendon Press, 1995), p.138.
B Ibid., p.26.
* Owen Chadwick, The Mind of the Oxford Movement (London: Adam and Charles Black, 1960).

"> Owen Chadwick, The Spirit of the Oxford Movement (Cambridge: Cambridge University Press,
1990).

16 Peter Nockles, The Oxford Movement in Context (Cambridge: Cambridge University Press, 1994).

"7 David Newsome, The Parting of Friends (London: John Murray, 1966).

' Yngve Brilioth, Eucharistic Faith & Practice: Evangelical and Catholic (London: SPCK 1930),
pp.274-275.
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The Roman Catholic liturgists Josef Jungmann, Jean Daniélou and Louis Bouyer, and
the Anglican liturgists J. G. Davies, E. C. Ratcliff, Massey E. Shepherd and H. B. Porter
either do not refer to Pugin or briefly and inaccurately mention him. Typical is Louis

Bouyer’s reference in his Life and Liturgy (1956) to Pugin as an antiquarian

reconstructionist. The attempt to reconstruct the medieval period was entirely misguided,
believes Bouyer, since “the antiquity which it re-created was no more what it made out to be
than the sham Gothic architecture of Viollet-le-Duc or Pugin was truly Gothic”."”” Bouyer’s
view is not, however, based on any particular study of Pugin but rather on the popular view
of architectural historians who portray Pugin as only a Gothic revival architect.

The Anglican liturgist J. G. Davies entirely fails to mention Pugin in connection with
liturgy, attributing the liturgical revival in the nineteenth century to Guéranger and the
Tractarians.”’

Although this brief survey has encompassed a number of disparate modern writers,
there appears to be an acceptance of several suppositions. Firstly, that Pugin’s main concern
was the revival of a particular architectural style to the denigration of others and that he was
an antiquarian reconstructionist guilty of archaeologism; secondly, that he was a fanatic;
thirdly, that he was an architect with merely an interest in religion rather than as an
outstanding liturgist; fourthly, that he worked in relative isolation from the main stream of
religious thought of the time and did not make any contribution in this area; lastly, that he
was a Romantic.

What may be true, and has frequently perhaps been over emphasised by many writers,

is that Pugin was eccentric, narrowly focused or, as some have said, rigidly biased towards a

" Louis Bouyer, Life and Liturgy (London: Sheed and Ward, 1956), p.12. The French Oratorian
Louis Bouyer is a modernist liturgist who has followed on from Dom Odo Casel and the Maria-Laach
School. Casel’s attempt to explain the Christian mysteries in the context of Pagan mysteries, would
have been loathed by Pugin.

% ¥ G. Davies, ed., A New Dictionary of Liturgy & Worship (London: SCM Press Ltd., 1986), p.312.
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particular viewpoint, impatient with other views, given to violent language, a genius and
extremely hardworking.

Yet, Pugin is an enigma. He was very popular and well known in his day; his name
was household property?’ and both the Pope and the Queen honoured him. The Pope
presented him with a gold medal in 1847; the architect George Gilbert Scott, with the
approval of Queen Victoria, insisted that his figure be placed amongst famous men and
women on the Albert Memorial and his widow was given a life pension. And yet, after his
death there was a signiﬁcant lessening of public interest in him for many years. Nonetheless,
some enthusiastic individuals continued to promote his memory. But it was not until the
twentieth century that a conspicuous resurgence of interest in him occurred. His reputation as
an architect and designer has gradually become re-established as a result.

This interest, it will be argued, was propelled from the wrong end, so that the
symptoms have been mistaken for the cause. The physical proof of his life’s work can be
seen in the many churches and other ecclesiastical buildings he designed, yet the motivation
behind the fruits of his labour has been misunderstood. This has led to a misguided
assessment of his role, which, in turn, has led to the perpetuation of myths about him.

This thesis therefore aims to redress the balance, and to look seriously at the
motivation of his work. This will lead to a reassessment of his role in the religious revival of
the nineteenth century.

An analysis of Pugin’s writing will show that he employed a large number of
authorities and sources, many of which are little known today and have not previously been
considered by scholars. The study therefore offers an exposition of some of these and will
argue that they are crucial to understanding him and his writing. They are part of the key to

the fascinating picture of Pugin that unfolds. His liturgical sources will be put forward as

*! The Kent Argus (10 June 1875). The obituary of Edward Pugin mentioned his father, Augustus
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evidence of his interest in liturgy and at the same time it will become apparent that his
authorities were not only architects or designers, but also liturgists, theologians and historians
because that was where his interests lay.

Following this introduction, Chapter Two commences the study with a bibliographical
survey from 1852 up to the present day. It will attempt to bring forward both the accurate
views and the misconceptions that have and are being perpetuated about Pugin’s life and
work. It will quickly be realized that a picture of him only as an architect and designer is
uppermost simply because attention has been given to him chiefly in these capacities.

Chapter Three examines the background and early childhood influences, which aided
the formation of his religious outlook. This section covers the period 1812 to 1835 (i.e. up to
the time when he was twenty-three years old). It looks at the factors that contributed to his
conversion.

Chapter Four concerns the first edition of Contrasts (1836) and supporting
publications. Contrasts demonstrates the rather reckless boldness of a young man who was
naive in his views. Pugin was an enthusiastic and fervent convert to Roman Catholicism by
the time he published this book; his attitude to Protestantism is brought out in his writing.
Although this book indicates that he was immature and demonstrates the Iimits of his
knowledge, on closer examination there is evidence of some depth and sophistication. The
exposition will bring forward layers of meaning, which show that this was an attempt to write
about more than art and architecture and argues that he was concerned with complex issues
concerning the Churches. His writing will therefore require careful analysis.

If he studied liturgy as he claimed, then there should be evidence that he studied the
origins, history, practices, theoretical views and ideas concerning liturgy; there should also be

indications that he wished to implement his knowledge and views.

Welby Pugin, "whose name has become a household name in England”.
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The nature of the Church is of primary importance to any understanding of liturgy.
Pugin had particular views on this, which brought him into controversy with certain
Anglicans and, later in his life, with other Roman Catholic converts. It will be argued that he
did not see himself as a controversialist per se, but as a liturgist.

Pugin defended Contrasts (1836) in his subsequent work, An Apology for Contrasts

(1837). It will be considered as part of the argument that he was writing about more than
architecture and that the book should be understood on different levels; he interpreted
architecture and expounded on its meaning in his writing as a controversialist.

Pugin further developed his views in his next publication, which also brings to the
fore further evidence of his role as a controversialist. In response to the proposed Martyrs’

Memorial, he wrote a pamphlet titled Letter on the Proposed Protestant Memorial (1839). It

demonstrates that he had a tendency to use strong words and scurrilous language when under
deep emotional stress. The chapter brings to attention his early connection with the
Tractanans.

Chapter Five looks at Pugin’s second edition of Contrasts (1841), which was
published in 1841. While the first edition was the basis of this second attempt, it included a
great deal of new material. Again, it was an attempt to expound on levels of meaning, which
he believed existed in architecture. It still contrasted the fourteenth and fifteenth centuries
with the nineteenth century, but it did so in a much more inclusive and thorough manner. He
sought to argue by analogy, so that while the first edition concentrated on the medieval period
and the Reformation in England, the second edition encompassed the Early Renaissance on
the Continent as well. If he had researched these periods and was familiar with medieval and
Early Renaissance thought, then it is likely that the ideas of medieval and Early Renaissance

thinkers influenced him and helped form his views on liturgy.
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In this chapter, it is argued that, by 1841, Pugin had widened his circle of
acquaintances. He had already made contact with the Tractarians at Oxford and made friends
with several of these; he had also met French ecclesiastical scholars and historians, notably
Charles-Forbes-René, Count de Montalembert (1810-1870), who became his staunch friend
and who had a major influence on him.

In Chapter Six, it is contended that Pugin continued to use the same arguments and
methods in a series of books between 1841 and 1844. This chapter shows that he used a
method of exegesis which went back to the New Testament and which was favoured by the
medieval liturgists. He applied this method to architecture and design, and his The True
Principles (1841) was an exposition of his interpretation. But while his writing is an attempt
to explain layers of meaning, which he believed existed in architecture, there was a focus in
this work on two particular levels — the practical level and the mystical level. The first was a
contrast to the second. For this, he gave many first hand examples of liturgical art and
architecture. Thus, in this work Pugin attempted to argue by example. The second, the
mystical, was an attempt to expound on an allegorical interpretation of architecture.

Pugin’s next work, The Present State (1843) set out many of his liturgical and

historical authorities and sources; he sought to argue from authority. The historical meaning

was again separate from the allegorical and used as a contrast or comparison. Levels of

meaning in The Present State include the allegorical - doctrinal, mystical, theological — as
well as the historical and practical levels.

The chapter continues with Pugin’s An Apology for the Revival of Christian

Architecture (1843). He continued to use this particular method of interpretation and
exposition of architecture. Proof of this is given in the levels of meaning. On a practical level,
Pugin argued that “style” was not the issue for which he was contending. Although it might

seem that all his writing up until that time promoted the Gothic style, this, he argued, was not
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the case. His purpose was simply not a justification of the Gothic “style” since he was
concerned with what he believed to be universal laws. In this respect, although a Gothic
designer, he was not merely a medieval reconstructionist or guilty of archaeologism; on the
contrary, he welcomed and promoted modern technology.

The chapter proceeds with an analysis of Pugin’s The Glossary (1844). He again
employed his particular method of exegesis of architecture, which he expounded and
expanded on in his writing with layers of meaning. This time, he argued from example and
authority. The Glossary, perhaps more than any other of his works, brought forward Pugin’s
belief that liturgy was part of Revelation; as such it could demonstrate an unchanging
“pattern”. This is considered in detail. This chapter is important in that it conclusively puts
Pugin, the liturgist, into context and concludes that he supported alternative liturgical usages
and practices to those increasingly favoured by the Church of Rome.

Chapter Seven argues that Pugin significantly moved from expressing his views to
Protestants to defending his views from Roman Catholics. Up until 1846-47, he had been
primarily concerned with expressing his views on liturgy and the Church, as part of a
continuing debate with Protestants. He now found that the new converts to Rome did not
share his vision. They had another equally valid vision, which they wished to promote. It was
contrary to what he believed and he was forced to vigorously defend his views against their
opposition. Further evidence is brought forward that “style” was not the issue. The proposed
design of the new Oratory became a focus for their increasingly differing, partisan and
polarised views.

Pugin defended his position as a liturgist in his The Revival of Plain Song (1850). He

again employed his particular method of exegesis, exposition and expansion to argue for his
liturgical cause. His views were further expressed in his pamphlet on the reestablishment of

the Hierarchy, An Earnest Address on the Reestablishment of the Hierarchy (1851). This
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book again sets out some of his ideas relating to Church and State. In this, he advocated
complete freedom of the Church from State control.

Chapter Eight argues that “the Screens Controversy” became a focus of these
differing views between Pugin and the Oratorians; it represented a complex and deep subject.
Pugin again defended his position by employing his particular method of interpretation,

exposition and expansion in his Treatise on Chancel Screens (1851) and, consequently, he

applied levels of meaning to his arguments. Thus, he argued on an historical and practical
level as well as an allegorical level (the theological, doctrinal and mystical) for screens. His
argument concerned both church arrangement and form and more complex issues regarding
Church discipline. This chapter concludes with the end of the “Screens controversy” and its
effect on Pugin.

Chapter Nine — the conclusion — will attempt to evaluate Pugin’s liturgical views from
various points of reference. Firstly, his role in the religious movements of the nineteenth

century; secondly, his value as a liturgist; and, thirdly, his long term and potential influence.




-22-

Chapter Two - THE BIBLIOGRAPHICAL SURVEY

John Hanbury (1744-1774) built Folly Tower in the eighteenth century on the site of
an earlier Roman watchtower. This structure was situated prominently, high on a hill near
Pontypool in Monmouthshire, a famous landmark known and loved far and wide. During the
Second World War, it proved to be too great a landmark for the German bombers who used it
to pinpoint a neighbouring ammunition factory. The British government decided that it had to
go. It was demolished and the site grassed over. Many years passed. But despite its
disappearance, it was not completely forgotten; occasional reference was made to it and one
or two individuals even suggested rebuilding it, but they were considered eccentrics. At last,
more than fifty years after it was demolished, a group of enthusiasts assembled to undertake
its reconstruction. These people were from many walks of life and included historians,
engineers and architects. Eventually, the tower was completed and has successfully re-
established its role as a landmark.

The story of the tower is analogous to the story of bibliographical material about
Pugin. He was a well-known and loved national figure in his day and was much written about
during his lifetime. Yet, with the exception of Benjamin Ferrey’s biography of him, there was
not a great deal of public awareness or interest in him for seventy years or so after his death.
Nevertheless, a few writers, such as Wilfrid and Bernard Ward, continued to mention him in
books concerning not architecture, but nineteenth-century ecclesiastical history. Their father,
W. G. Ward, was Pugin’s contemporary and acquaintance and they were therefore in a
position to know something about Pugin’s involvement in ecclesiastical events. It was not,
however, until the end of the 1920s that there was a significant stirring of interest in him.
Unusually, this interest was not confined to a specific group, but included biographers,

architectural and ecclesiastical historians.
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Writers have tended to express their own religious biases when writing about him.
Moreover, while much of the material has been either biographical or bibliographical, there
has been little attempt at exegesis or deep study of his religious ideas in an historical context.
Furthermore, these limited approaches have continued to the present day, despite an ever-

growing interest in this fascinating nineteenth-century figure.

1) Those writers who were contemporaries of Pugin and knew him personally.

Benjamin Ferrey’s biography Recollections of A. N. Welby Pugin and his father

Augustus Pugin (1861)* with a concluding chapter by E. S. Purcell, was the first following

Pugin’s death. Benjamin Ferrey (1810-1880) was a contemporary of Pugin who knew him
intimately in his early years; they had spent their boyhoods together in the elder Pugin’s
studio. Unfortunately, he had limited contact with Pugin for the second period of twenty
years of the latter’s life, which was his most productive and influential. Nevertheless, because
of his personal intimacy with Pugin, Ferrey was able to draw a flesh and blood portrait of
him, which not only projected a picture of a highly talented, intellectual and religious
character, but one who had human failings and limitations.

Ferrey began by depicting Pugin as a boy. Pugin received his formal education at
Christ’s Hospital School (known as the Blue Coat School) at Newgate Street in London. As a
schoolboy, he quickly displayed, said Ferrey, his unique characteristics:

Auguétus soon began to show that aptitude for acquiring knowledge which

was so strikingly displayed in after life. It was remarked of him by one of the
masters that whether in Greek, Latin, mathematics, or any other branch of
education, he would learn in twenty-four hours what it took other boys many

weeks to acquire. Thus, as a mere child, he was quick in all that he attempted,

and fluent in speech, expressing his opinions in the most dogmatic manner

with volubility and vehemence ... He had an almost intuitive talent for
drawing, and as soon as he could handle a pencil, commenced sketching.?

2 Benjamin Ferrey, Recollections of A. N. Welby Pugin and his father Augustus Pugin (London:
Edward Stanford 1861).

» Benjamin Ferrey, Recollections of A. N. Welby Pugin and his father Augustus Pugin (1861:
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But the young boy was not an oracle of perfection. Although “gentle and refined”, he
“gradually permitted a habit of slovenliness in person to grow upon him, amounting at last to
eccentricity”.”* Ferrey illustrated this with an anecdote. Mrs Pugin, writing from Paris to her
sister, observed, “If he understood how to dress himself I should consider him an universal
genius”.?’ Although his mother recognized that he was very talented, “Nevertheless the fellow
cannot dress himself” *

Ferrey stated that Pugin was rather delicate as a boy and as he grew up began to
display symptoms of the disease that was eventually to cause his death. He related how
Pugin’s mother had written again to her sister expressing concern about his health. “My poor
Augustus has latterly been very unwell”, she wrote.”” He had suffered a fainting fit while
sketching with the Welsh architect John Nash® in Notre Dame.

“The Child”, as William Wordsworth wrote, “is Father of the Man”? and Ferrey
showed that this was certainly true of Pugin. The characteristics that he displayed as a child
remained unabated, even more fully developed, as an adult. For while “His genius was
great”,*® wrote Ferrey. “His oddities clung to him through life, but they were of a harmless

character, and could easily be over-looked ...”*'

London: The Scholar Press, 1978 edition), pp.32-33.
* Ibid., p.33.
> Ibid., p.35.
% Ibid., p.36.
7 Ibid., p.39.

% Pugin’s father, Augustus Charles, had worked for the mainly neo-Classical architect John Nash
(1752-1835), first in Carmarthen and then in London.

# William Wordsworth, “Moods of My Own Mind”, in Helen Darbishire, ed., Wordsworth: Poems in
Two Volumes (Oxford: Clarendon Press 1952), poem 4, p.218.

* Ferrey, Recollections, p.272.
! Ibid., p.98.
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Ferrey wrote of Pugin’s “untiring industry” and the fact that “no day was ever wasted
by him” because his “vigorous mind was always at work”.>* Yet, his failings regarding his
appearance did not leave him:

His slovenliness in dress at this time amounted to eccentricity. He was in the

habit of wearing a sailor’s jacket, loose pilot trousers, jack-boots, and a wide-

awake hat ... To the ladies of his acquaintance Pugin’s carelessness in

appearance was very distasteful ... but ... he ... cut the matter short by saying:

‘It’s all very well, my dress will do perfectly’.*

One day, Ferrey wrote, a lady bravely replied to Pugin, “It is not all very well”.** The
next day, taking the remark in good humour, he appeared at breakfast wearing a smart blue
coat and buff waistcoat. But, generally, he did not care about appearance because he disliked
anything worldly, affected and foppish, unlike the picture drawn by Robert Gray of a
contemporary of Pugin’s, the youthful future Cardinal Manning, whom Gray displays as
being a “mightily affected boy, giving himself airs of fashion and patronage”.*

Despite the fierceness of some of his writing, Pugin was noted as being “Kind,
affectionate, gentle”, said Ferrey.® These characteristics were also expressed in Pugin’s
obituary in The Tablet: “No-one knew the man who did not forgive his faults on account of

» 37

the kindliness of his nature”.”” Towards the end of his chapters, Ferrey gave a thumbnail

portrait of the man he believed and knew Pugin to be. It is one of a handsome man, greatly

% Ibid., p.293.
* Ibid., pp.98-99.
* Ibid , p.99.

3% Robert Gray, Cardinal Manning: A Biography (London: George Weidenfield & Nicholson Ltd.,
1985), p.17. Quoting from J. A. Mernivale, ed., Autobiography of Charles Merivale (Oxford: Printed
for private circulation 1898), p.48.

% Ferrey, Recollections, p.425.

37 Frederick Lucas, ‘Funeral of Mr. Pugin’, obituary notice in The Tablet 13 (25 September 1852),
pp.617-18.
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talented, a genius, who in the end was physically unable to keep up with the intellectual
demands of his own mind; thus, a man eventually worn-out through hard work **

Ferrey had two major defects as a biographer. The first was that, although his material
is good and varied, full of anecdotes, quotations and letters, the structure of his writing is
confusing because of its unchronological approach.

Ferrey’s second defect was that, as an Anglican, he had typical nineteenth-century
Protestant prejudices against Roman Catholics. He was the Diocesan Architect of Bath and
Wells, and he designed almost exclusively Anglican churches while frequently expressing
admiration for the Classical style that Pugin abhorred. But he admitted that he was not
qualified to write about religion, and he therefore steered clear of Pugin’s religious beliefs.
He wrote of his reason in the introduction to the last chapter; the Pugin family had put
pressure on him not to write about Pugin’s religious views. He claimed that he was unable to
describe his character from “a Roman Catholic point of view” to make the biography
acceptable to members of thé family.*

The family subsequently commissioned Edmund Sheridan Purcell (1823-1899), to
write an end chapter for Ferrey’s book with the express purpose of supplying an explanation
for Pugin’s controversial opinions connected with the Roman Catholic Church.* Purcell was
a journalist whose qualifications for attempting this chapter were that he was a Roman
Catholic. But Ferrey rejected many of Purcell’s explanations and emphasised that these were
merely construed to appease the Pugin family and were a reflection of their views and Purcell
was reliant upon their information.*’ There were others, as he pointed -out, who disagreed

with these opinions.

* Ferrey, Recollections, pp.272.
* Ibid., p.302.
 Ibid., p.302.
" Ibid, p.302.
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Purcell’s concluding chapter did little to enhance Ferrey’s unchronological text since
some of the material he included should (given a chronological structure) have been
presented earlier, in Ferrey’s preceding chapters. In fact, Purcell wrote the whole chapter as
though he had no sympathy at all for Pugin’s architectural and controversial ideas. He
attempted to negate, or damn with faint praise, Pugin’s achievements as an architect even
though he knew little about the merits or otherwise of architectural design for “we look in
vain for the grand results in stone of the magniﬁceht ideas and theories propounded in his
writings”. *?

Purcell was, however, partly right. Pugin was frequently hampered by lack of funds
and was unable to fulfil his design concepts in the actual building because of this constraint.
Nevertheless, Purcell knew of examples of Pugin’s work, which he did not mention, such as
St Giles’s, Cheadle, and the New Houses of Parliament, where he did not have such
constraints and where he was able to demonstrate his genius in the actual building.

On Pugin’s proposed history of the ‘English Schism’ Purcell contended:

He falls into a gross historical error, and advances facts which, on maturer

consideration and research, he would have been totally unable to have

substantiated. *’

His new work demonstrated, continued Purcell, “a mistaken judgement as to matters
of fact”.* Since this proposed work was never published, it is not possible to comment on the

accuracy of these statements. Purcell continued with praise for the Oratorians and the neo-

Ultramontanes (both had been Pugin’s antagonists) while denying that Pugin was attacked by

* Ibid , p.421.
® Jbid., p.440.
“ Ibid., p.440.
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the neo-Ultramontane party or even Newman was behind any of the opposition to him.**
Rather, it was the writers of The Rambler who were hostile to him, he claimed.

While Purcell was critical of Pugin’s architectural achievements and written work, he
had some admiration for his religious fervour. Pugin, he said, had “an unwavering faith”*
and there was “No truer or more docile son of the Catholic Church”.*’

Overall, Purcell condemned and protested too much to be convincing; he leaves the
impression that he was going out of his way to lead the reader up a blind alley. The question

is why? The answer may be that this was his style of writing elsewhere.

Commenting on Purcell’s Life of Cardinal Manning, J. R. Gasquet remarked in a

postscript that ““To a biographer’, as Mr. Purcell justly says, ‘his hero should be of supreme
and special interest;; we might add, of appreciative and sympathetic interest”.*® But,
continued Gasquet, he seemed to have been “most successful in dissembling his love, and in
leading most readers to believe that his subject inspired him with something like hatred”.*
Intellectual distance for a biographer is one thing; an overtly critical and denigrating style is
another. Purcell’s biography of Manning and his Appendix about Pugin both give the
impression that he had an axe to grind. (In The Case Of Manning, it may be that he blamed

Manning for the failure of the periodical The Westminster Gazette.)® Gasquet thought that

* Ibid., pp.366-368.
 Ibid., p.457.
7 Ibid., p.459.

* J. R. Gasquet, Mr Purcell's Life of Manning. A Postscript to ‘Cardinal Manning’ (London: London
Truth Society, 1896), p.128. This was a postscript to E.S. Purcell, Life of Cardinal Manning (London:

Macmillan 1895).
* Ibid , 128.

% The Westminster Gazette (founded by Manning in 1866), edited by E. S. Purcell. See Sheridan
Gilley, “Henry Manning: Servant of the Spirit”. A paper given in the Throne Room, Archbishop’s
House, Westminster on 11 April 2000.
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Purcell’s lack of sympathy with his subjects made him completely unfit to write any man’s
history.51
Nevertheless, while Purcell had, on the whole, only limited sympathy with Pugin in

the Appendix to Ferrey’s book, in his Life of Cardinal Manning (1895), written more than

thirty years later, he adopted a completely different tone; not one of disapproval of Pugin, but
admiration and praise:

By his genius and profound faith in the Catholic Church, and its ancient

traditions, religious and artistic, he acted as pioneer, pointing out to many the

way which had led his own heart and soul to Rome.”

By this time Pugin’s elder son Edward Pugin had been dead more than twenty years
and his widow Jane was elderly. Purcell, with the maturity of years, stressed the positive
dimension of Pugin’s achievement.

The importance of Ferrey’s book (including Purcell’s Appendix) is that it formed a
basis for so much of the future writing about Pugin. Ferrey’s limited views as an Anglican
and Purcell’s biased views as a Roman Catholi¢ have, unfortunately, frequently been taken as
an accurate foundation on which to build later judgements. Nevertheless, they captured
something of the personality of Pugin, brought him to life and drew a convincing picture of
his life and times.

Another who personally knew Pugin was John Hardman Powell. He was Pugin’s sole
apprentice and became his son-in-law. He wrote a valuable memoir of the last few years of
Pugin’s life called “Pugin in his Home” which unfortunately he did not publish. Although he
said little about Pugin’s work it gave a wonderful picture of the man himself; his love of his

home and family, his kindness, his concern for the poor, his appearance, his voice and the

*! Gasquet, Mr Purcell's Life of Manning, p.133.

52 Edmund Sheridan Purcell, Life of Cardinal Manning Archbishop of Westminster (1895: New York:
De Capo Press; London: Macmillan & Co.,1896), Vol.1, p.662.
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food he enjoyed. It has been quoted and reproduced in several works during the last few years
and in 1988 was published by Alexandra Wedgwood in full.”

Although another book about Pugin did not appear until the 1930’s, his name
nevertheless regularly cropped up in a variety of books on other subjects. Charles Eastlake’s

architectural history, A History of the Gothic Revival (1872), devoted a section to Pugin’s

architectural contribution and acknowledged his religious conviction.

Eastlake believed that on the architectural side, Pugin’s contribution to the Gothic
Revival had been great. His name, he commented, “marks an epoch in the history of British
art, which, while art exists at all, can never be forgotten”,54 He made some sensitive
observations about Pugin’s religious commitment, and yet he condemned the concentration
on, as he saw it, the inflated and overrated importance of Pugin’s design work on
ecclesiastical furniture and decorations.’

Eastlake believed Pugin to be obsessed with the medieval period both in art and
religion. His “very faith”, he said, “was pledged to Medizval tradition” *® Morally, socially
and aesthetically, Pugin’s heart was in the medieval period and, thought Eastlake, his whole
outlook was consequently biased towards the Middle Ages and Roman Catholicism.”>’ Yet, all
that Pugin undertook was, he said, “a labour of love”.’® Eastlake therefore pinpointed some of
the most obvious characteristics of Pugin’s life and work.

Biographers have been hampered by the lack of posthumous references to Pugin in

the writings of some of his contemporaries. It may be unusual to mention in a bibliographical

* Alexandra Wedwood, ‘Pugin in his Home by John Hardman Powell’ in Architectural History, Vol.
31, 1988, p.171 ef seq.

3% Charles Eastlake, A History of the Gothic Revival (1872), p.145.
 Ibid., p.149.

* Ibid., p.151.

7 Ibid., pp.151-152.

* Ibid., p.153.
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survey the books which do not allude to the subject, but in the case of Pugin, there was a
conspicuous lack of reference by those who were acquainted with him or knew him well. He
was rarely mentioned after his death in the writings of Cardinal Wiseman. Nor was he
mentioned in Bishop Ullathorne’s autobiography (1891-1892), nor in any of the writings
during the next twenty or thirty years of William George Ward, nor Frederick William Faber,
nor even Ambrose Phillipps de Lisle (1809-1878) and John Rouse Bloxam (1807-1891) - all
of whom knew him well and whom he at one time regarded as firm frier;ds or regular
acquaintances. When his contemporaries did mention him, references were frequently patchy
and ambiguous. John Henry Newman referred to him in his correspondence but not his
books. These references mostly concerned their conflicting ideas about the development of
Roman Catholicism in England and their different attitudes to ecclesiastical architecture.”
This was a consequence, it will be argued, of their opposed views on the setting of the liturgy.

Although there is little evidence in the actual written material of William George
Ward, his son Bernard Ward suggested that he was scathing of Pugin’s views and spread the
rumour that Pugin was so obsessed with the Gothic style that he “even designed Gothic
moulds for the cook to use in making his puddings and jellies”.®® Later writers were to seize
on this story and even enlarge on it, ignoring the fact that W. G. Ward may have used it
simply as an amusing, if somewhat caustic, anecdote.

W. G. Ward may have taken a remark Pugin made in 1850 and employed it as the
basis of his joke. Pugin wrote about the difficulty of finding craftsmen to carry out his ideas

in the early days of his career. “I was compelled for the first altar lamp I ever produced”, he

*® C. S. Dessain, I. T. Ker, T. Gomall, G. Tracey, eds. The Letters and Diaries of John Henry
Newman, edited at the Birmingham Oratory (London: New York: T.Nelson 1961-).

% Bernard Ward, The Sequel to Catholic Emancipation: The Story of English Catholics continued
down to the re-establishment of their Hierarchy in 1850 (Longmans, Green and Co.: London,
1915:1950), Vol. I, p.95.
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remarked, “to employ an old German, who made jelly moulds for pastry cooks, as the only

person who understood beating up copper to the old forms”.°'

Wilfrid Ward’s Life and Times of Cardinal Wiseman (1897), on the contrary, made

some sympathetic references to Pugin. Wilfrid was not an extreme neo-Ultramontane like his
father William George Ward and he was more sensitive to other forms and views of Roman
Catholicism. Indeed, he emphasised the importance of Pugin and his closeness to those at the
centre of the Catholic revival. He pointed out that Pugin was already at Oscott when
Wiseman arrived there on 14 September 1840 and that there had been a “close connexion”
between them in the succeeding years.®

Ward claimed that Pugin had become acquainted with Wiseman before 1840 since he

had attended Wiseman’s London Lectures in 1835 and 1836. Indeed, it was as a result of

these lectures, he thought, that Pugin was converted to Roman Catholicism. Ward also stated
that Pugin was “the first link between English Catholics and the Oxford School”® and had
become acquainted with a number of Tractarians. “Oakeley, Faber, W. G. Ward, Dalgairns
and Bloxam - Pugin’s most intimate friend — were among these”.%*

Another Ward offspring - Bernard Ward - was the next to mention Pugin in The

Sequel to Catholic Emancipation (1915), part of a seven volume history of the Catholic

Church in England between 1790 and 1850. Pugin, Bernard wrote, was “one who had a large

share of influence in the history of Catholics at this time, who by consent of friend and foe

alike is reckoned as one of the most remarkable men of his day”.®’

5! Pugin, Some Remarks on the articles which have recently appeared in the ‘Rambler” relative to
ecclesiastical architecture and decoration (London: Charles Dolman, 1850), p.15.

® Wilfrid Ward, The Life and Times of Cardinal Wiseman (London: Longmans, Green & Co., 1897),
Vol. [, p.354.

8 Ibid., p.371.
 Ibid., Vol. 1, pp.371.
% Bernard Ward, The Sequel to Catholic Emancipation, Vol I, p.82.
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Bernard Ward’s attitude to Pugin was ambivalent. Pugin inspired, he exclaimed, both
enthusiasm and bitterness. While he “swept away all the opposition due to the conservatism
and lethargy of the old Catholics”, on the other hand, he “eventually divided the Catholic
body into two parties, deeply and even bitterly opposed to one another” % He expanded on
the meaning of this statement in his chapter on the rood screens controversy. This referred, he
said, to the divisions that occurred amongst English Catholics after the development of the
neo-Ultramontane party in the late 1840’s. Pugin and the Goths were one party - with Liberal
Catholic and old Ultramontane views - while the Oratorians, representing the neo-
Ultramontanes, were the other party.®’ The converts, he said, became extremely Roman and
rejected all national usages in the Catholic Church which they viewed as leaning towards
Gallicanism.®® They saw the Romanisation of the Catholic Church in England as essential to
unity.® Bernard Ward was extremely critical of aspects of this Romanisation which, he said,
led to some unwelcome and even unpleasant practices.”

Bernard Ward suggested that laymen looked to Wiseman as a possible leader after his

London Lectures.”" In fact, Pugin was corresponding with Wiseman in 1838 and was urgin
g ging

him to come to England:

of (sic) what service would your great talents and eloquence be in this contry
(sic) - where unfortunatly (sic) the great body of those who profess the true
faith are Lamentably (sic) deficient in this respects (sic).”

% Ibid., Vol. I, p.82.
% Ibid., Vol. 2, p.261.
% Ibid., Vol. 2, p.272.
% Ibid., Vol. 2, p.262.
7 Ibid., Vol. 2, p.272.
" Ibid., Vol. 2, p.2.

72 Pugin to Wiseman (1 June 1838). Ushaw College Archives, Correspondence 823. See M. Belcher,
The Collected Letters of A. W. N. Pugin (Oxford: Oxford University Press 2001), Vol. I, p.83.
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2) The twentieth-century writers.
1) Chapters of books about Pugin.
Interest in Pugin was not dramatically stirred until the publication of Kenneth Clark’s

The Gothic Revival - An Essay in the History of Taste (1928). Although only a chapter was

devoted to Pugin, Clark claimed that he had rescued that extraordinary character from
oblivion. Today “the elder Pugin is better remembered than his son”, he remarked.” It was
“hard to believe that a man so little known was really so very important”.” While admitting
that he relied heavily on Ferrey’s Recollections, he felt that there was no justification in either
Ferrey’s writing or Pugin’s own writing to indicate why he had been almost forgotten.” Why
was this? he asked. “Too often the prophetic mantle muftles speech, and we search darkly for
truth in a broth of words”, he wrote, but “Pugin wrote a clear readable style”.”

Clark was ill equipped as an architectural historian to trace the development of
someone’s faith. While he was puzzied by Pugin’s motives for his conversion to Roman
Catholicism, he simultaneously dismissed Ferrey’s “fumbling efforts to excuse it”.”’ He
subsequently assumed that the motives for his conversion must have been a reaction to
Pugin’s mother’s puritanism, his “passionate love of beauty” and “a conviction that beauty
springs from a way of life and a temper of spirit”.”®

Clark considered the possibility that Pugin’s interest in Catholicism was only a means
of promoting his favoured architectural style. But this remained an unconvincing explanation

since the Roman Catholic Church in England at that time was largely uninterested in

medieval art, but it did not deter later writers from repeating the assumption.

7 Kenneth Clark, The Gothic Revival (London: John Murray, 1928: 1995), p.123.
" Ibid., p.143.
S Ibid., p.144.
7 Ibid., p.144.
7 Ibid., p.126.
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Clark touched on an interesting aspect of Pugin’s life and interests, although his
observation was rather negative and tinged with sarcasm. “His sole recreations were”, he
said, “the reading (and alas! writing) of theological works and the conduct of church
services”;” ... “to men possessed of a devil”, he remarked, “human beings seem clumsy tools
with which to realise ideals”.* Pugin, he suggested, was possessed by such a devil and saw
people as “mere obstacles to the re-establishment of Christian architecture”.®' Strong words!
Yet, he contradicted himself later by admiring Pugin as “one of those truly religious men to
whom ritual gives sensuous pleasure”.*?

Clark’s assessment of Pugin’s architecture was also contradictory. While medieval art
was his principal interest, he thought, “His buildings are never antiques”.®® This suggests that
he did not see Pugin as a mere medieval reconstructionist. “Pugin is the Janus of the Gothic
Revival; his buildings look back to the picturesque past, his writings look forward to the

5 84

ethical future”.”” Clark was clearly puzzled by Pugin and his chapter was a genuine attempt at

understanding this complex character.

ii) The first treatise on Pugin by an historian.
Stimulated, without doubt, by Kenneth Clark’s keen interest in Pugin, the historian
Michael Trappes-Lomax set to work on a biography - the first monograph on Pugin in over

seventy years, Pugin: a Medieval Victorian, published in 1932. Although much of the

8 Ibid., p.126.
? Ibid., p.128.
5 Ibid., p. 128.
¥ Ibid., p.128.
82 Ibid., p.137.
8 Ibid., p.136.
% Ibid., p.138.
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biographical outline was based on Ferrey’s book, it was nevertheless a valiant attempt at
placing Pugin in a religious context and contained some valuable insights.

Trappes-Lomax attempted to pinpoint Pugin’s conversion; it was at Salisbury
Cathedral, he claimed, that Pugin “set out on his tireless search for ancient beauty; and he
found the Road to Rome”.*> He did not attempt to explain the connection, if any, between
Salisbury and Rome. He disagreed, however, with Kenneth Clark’s reasons for Pugin’s
conversion. There was simply no art for him to admire in the Catholic Church in England in
his day.®

He argued that most of the private Catholic chapels “were nearly all in the Italian

88 at the time

style that he loathed”®” while there was “no flood tide of Catholicism in sight
(which was not really accurate since Catholicism in England had already begun to expand,
encouraged by the Catholic Relief Act of 1791, the French immigrants who had fled from the
Revolution and by the large number of Irish Catholics escaping famine in Ireland).
Trappes-Lomax made some significant observations. If Pugin “joined the Catholic
Church for the sake of glory, it was God’s glory he sought, not his own”, he suggested.*” Not
only that, he claimed, but Pugin believed that “God had chosen him to start things again on

»% and that he “was an instrument by which God was carrying out His

the proper lines
purpose”.”’' As such, there was a “sacred character of his mission”.”* Pugin, he thought, fully

believed and realised this and tried his best to fulfil God’s purpose ... he had been chosen to

% Michael Trappes-Lomax, Pugin; a medieval Victorian (London: Sheed and Ward, 1932), p.39.
% Ibid., p.55.

¥ Ibid., p.56.

8 Ibid., p.56.

¥ Ibid., p.56.

* Ibid., p.260.

! Ibid., p.260.

2 Ibid., p.261.
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“make straight the path for those who were to follow”.”* Like the saints, Pugin demonstrated

a paradox, stated Trappes-Lomax, since “out of the height of their humility, they speak as the
instruments of God”.* Any deliberate denigration of Pugin before and after his death was not
enough to condemn him to oblivion since the holiness of his life could not be extinguished.
The date that Pugin was received into the Roman Catholic Church was, Trappes-
Lomax claimed, sometime aftér March 1835 (following the birth of his son Edward).”
Trappes-Lomax made some fascinating, although rather brief, comments on Pugin’s
religious beliefs and it is regrettable that he did not expand on these. Instead, he reverted to
reviewing unchronologically Pugin’s architectural work and his writings. Towards the end of
his book, he supplied an explanation for the structure of his text; he admitted that it was
difficult to treat the subject chronologically because of Pugin’s various interests. Pugin’s life,
he maintained, should not be seen as “a progression in time, but as it were as a fixed centre
from which various energies radiated”.”® This was an accurate observation. God was central
to everything that Pugin undertook; his life was dedicated to Him. Whatever subject he
treated - architecture, design, writing, church music, teaching, even church embroidery and
sewing - he did so with unstinting enthusiasm as an expression of love for and obedience to
God. A similar observation could also be made of Pugin’s study and writing on liturgy, in
which he took up various arguments and themes which radiated out from the central topic of

worship of God.

» Ibid., p.260.
™ Ibid., p.261.
% Ibid., p.50, footnote. Edward Welby Pugin was born on 11 March 1835.
% Ibid., p.247.
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111) The ecclesiastical historians.
Following the architectural historian and nineteenth-century historian came the
ecclesiastical historian, S. C. Carpenter, who briefly mentioned Pugin in his Church and

People 1789-1889, which was published in 1933. His knowledge of Pugin was limited and

confused and he was unable to throw any new light on Pugin’s religious ideas. Indeed, he
appeared to base his “facts” on Kenneth Clark’s earlier comments suggesting that Pugin was
motivated by his love of beauty; Carpenter consequently believed that “‘Gothic’ was his one
term of praise for anything of beauty”.”’

Carpenter’s views about form and arrangement were also muddled; he suggested that
the changes made to churches was really about architectural styles:

The English priests had Gothic churches, because it was universally assumed

by clergy and congregation and architects that no church could be built in any

other style, but they put into them classical altars, furnished in the Roman

fashio;ls, and they used vestments of the ungainly Roman shape, which Pugin

hated.

iv) The architectural historians.

1938 saw the publication of Basil Clarke’s Church Builders of the Nineteenth

Century: A Study of the Gothic Revival in England, which devoted a chapter to Pugin’s role

as an architect of the Gothic Revival. Clarke relied heavily on secondary sources. Although
his was a valiant attempt at an examination of the architecture of this period, Basil Clarke,
like Kenneth Clark before him, was (as an architectural historian) unqualified to give proper
consideration to the context and development of Pugin’s religious ideas; consequently, he

was unable to deal with these either in depth or effectively.

?7S. C. Carpenter, Church and People 1789 - 1889 (London: S.P.C.K., 1933), p.217.
* Ibid., p.217.
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Statements such as “Pugin was essentially right; but wrong in his opinion that
Christian architecture had no place in and could not flourish in the Church of England™ and
Pugin “was not a typical Roman” and “by most of the Romans he was regarded as a rather

190 are too sweeping and require refinement.

dangerous and very difficult person,

Clarke saw Pugin as a man of Romantic temperament who muddled his architectural
convictions with moral ones and who lived in a daydream world. Moreover, despite admiring
Pugin’s architecture, Clarke had taken on board many of the earlier writers’ prejudiced or
distorted statements. He accepted Kenneth Clark’s view that Pugin was motivated by his love
for beauty and a fanatical obsession with a particular style of architecture. Clarke developed
this view by exaggerating William George Ward’s “Gothic pudding” story. Pugin, he said,
became more and more obsessed “with his one idea”,'®" which was that “Gothic is Christian

5102

Architecture” " and that this obsession went so far that “he expressed himself unable to eat

puddings unless they were Gothic in form, and made a design for a Gothic pudding”.'®
Clarke’s sympathy towards Pugin was therefore limited. He was reluctant to give

credit to him for the adoption of the Gothic style by the Church of England, yet admitted that

Pugin’s views “were such that we now associate as a matter of course with the Anglican

Church”.'® Thus, he claimed that while the Roman Catholics, who had reason, did not

- appreciate him, the Anglicans, who had little reason, did not appreciate him either:

Pugin was a prophet without honour in his own country; but principles similar

to his were adopted with enthusiasm by Anglicans ... They formed themselves
independently in the minds of men of High-Church views.'?’

* Basil Fulforth Lowther Clarke, Church Builders of the Nineteenth Century: A study of the Gothic
Revival in England (Newton Abbot: David & Charles, 1938: 1969), p.73.

'% 1hid., pp.46, 48.

9 pid. p.59.

192 Ibid, p. 45 et seq. — this quote refers to the title of chapter IV.
% hid . p.60.

% Ihid.. p.46.

' 1bid., p.72.
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v) The Roman Catholic writer.

Pugin’s name next appeared in 1942 in The Second Spring written by Denis Gwynn, a

Roman Catholic man of letters. He made some interesting points about Pugin; emphasising
that while he was a Roman Catholic who spent much of his time at Oscott College, he was
also in touch with Anglicans, particularly members of the Oxford Movement and as clients'%
(which contradicted Basil Clarke’s notion that Pugin had little contact with Anglicans and did
107

not work for them).

Gwynn gave a fuller account of Pugin in his Lord Shrewsbury, Pugin and the Catholic

Revival (1946). He admitted that he too relied heavily on Ferrey’s biography. The conversion
story, however, took on a new twist. Gwynn suggested that Pugin became a Roman Catholic
under Lord Shrewsbury’s influence.'” That Pugin was at Alton Towers (Lord Shrewsbury’s
home) suggests, however, that he was already a Catholic. Lord Shrewsbury, Pugin’s patron,
was a leading Roman Catholic, who may have given him an opportunity to meet Nicholas
Wiseman when he visited in September 1835. Therefore, Wiseman, as much as Lord
Shrewsbury, may have encouraged his fledgling interest in Catholicism.

Gwynn also took on board Kenneth Clark’s earlier assumption that Pugin became a
Roman Catholic because of his “love for beauty”. He maintained that Pugin’s “close contact
with Salisbury Cathedral while he lived near it, had drawn him always more to the beauties of
the ancient churches and their liturgy”.'” He also gave a variety of other probable reasons for
Pugin’s conversion, including a reaction to his disgust at the irreverence shown towards
sacred buildings by many Anglican ministers; his abhorrence of James Wyatt’s renovations

of religious buildings and Pugin’s own study of doctrine and liturgy. Gwynn was, moreover,

1% Denis Gwynn, The Second Spring (London: Burns & Oates, 1942), p.104.
"7 Ibid., pp.112, 104.

'% Denis Gwynn, Lord Shrewsbury, Pugin and the Catholic Revival (London: Hollis and Carter,
1946), p.11.
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critical of his motives for restoring ceremonial and Gothic architecture and suggested that
“improvements” were Pugin’s pretext for restoring English practices that had ceased to exist
in the Catholic Church. On this point, Gwynn quoted Bishop Baines (one of the few bishops
who did not support Pugin in his day).'"’

Gwynn’s value lies in his attempt to show the role of Lord Shrewsbury, Pugin and
Ambrose Phillipps de Lisle in the Catholic Revival, especially their endeavours to revive

medieval liturgy in Gothic churches. Moreover, his book was a useful introduction to parts of

the Catholic background to Pugin’s life and work.

vi) Architectural historians continued to be interested in Pugin.
Denis Gwynn’s books became the principal reference source for Henry-Russell

Hitchcock, the architectural historian, in his Early Victorian Architecture in Britain (1954).

He differed, however, from Gwynn and other previous writers (Clark and Clarke, in
particular) on one crucial point; he did not accept that Pugin’s principal aim was the
restoration of medieval art, architecture and ceremonial, but the revival of faith. His was an
“essentially religious crusade deeply imbued with values both ethical and sacramental”.'"’
The ideology of which Pugin was the forerunner was the restoration of frue faith - whether
Roman or Anglo-Catholic. Moreover, Hitchcock suggested that the line between Roman
Catholicism and Anglo-Catholicism had, as far as Pugin was concerned, no clear
demarcation. He remarked that had Pugin “not gone mad, some have conjectured that he

might have returned to the Anglican fold”."'"?

' 1bid., p.14.
10 1bid | p.55.

""" Henry-Russell Hitchcock, Early Victorian Architecture in Britain (London: Trewin Copplestone,
1954), Vol. I, p.13.

"2 Ibid., Vol. 1, p.96.
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Although interest in Pugin gradually developed it was far from being uncritical
endorsement of his life and work. John Betjeman’s attitude was typical of a spate of writers
who attempted to assess Pugin’s contribution to the Gothic Revival. While Betjeman greatly
admired and loved medieval Gothic, he, at first, loathed nineteenth-century Gothic Revival
architecture because it had “fallen into the hands of antiquarianism”.' “Real” Gothic
architects would have had no time for them, he intimated. It was futile to attempt to “preserve
its methods, planning or buildings in an urban civilisation™ in the nineteenth century.''*

His opinion had not changed by 1952. In his First and Last Loves he depicted Pugin

in a manner that was scathing and antagonistic:

Perhaps the most disastrous influence on the Gothic Revival was that of Pugin,
because he it was, and not Ruskin, who said that no building was Christian
unless it had a pointed arch.'”

Betjeman believed this connection between Christianity and Gothic architecture to be

"7 _ possibly

a “false but attractive dictum”.''® And Pugin was, he said, “a lonely genius
overlooking the fact that Pugin was married three times, had eight children and was a much-
loved national figure! Betjeman, however, was initially an admirer of Classical architecture
and had little time for the Gothic Revival style because it was “all mixed up with social
morality and religion”.!'® He concluded with denigrating remarks about Pugin by flatly

stating, his “accomplishment is usually less impressive than that of his followers”.'"

'3 John Betjeman, Ghastly Good Taste (London: Anthony Blond Ltd., 1933), p.31.
"4 Ibid, p.32.

' John Betjeman, First and Last Loves (London: Century in association with the National Trust,
1987, John Murray, 1952), p.135.

116 Ihid., p.149.
" Ibid., p.135.
" Ibid., p.135.
" Ibid., p.149.
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By 1958 Betjeman was beginning to reform his opinion of Pugin, even if this did not
extend to other nineteenth-century Gothic Revival architects. Yet, it was not Pugin’s role as
an architect that he began to acknowledge. “It is not in his buildings but in his writing that
Pugin had so great an influence on the men of his time”, he remarked.'” He unwittingly
echoed Pugin’s own comment that he made in a letter to John Hardman in 1851. “My
writings more than what I have been able to do have revolutionised the Taste of England”."*'

Betjeman’s theory for Pugin’s conversion to Roman Catholicism is stimulatingly
fresh. Pugin joined the Church of Rome because of his “social conscience”, he said. “He
deplored the slums he saw building round him. He abhorred the soullessness of machinery,

122 and so he contrasted industrial towns with “a dream-like

and revered hand craftsmanship
Middle Ages”.'” Betjeman did not explain why he thought Pugin was more likely to effect
changes in society as a Roman Catholic. There were great social philanthropists like, Lord
Shaftsbury, who were not Roman Catholics, but Anglicans. Betjeman’s theory, that a “social
conscience” caused Pugin’s conversion, could only, at best, be partly true.

That Betjeman had acquired more knowledge about and sympathy for Pugin at this
time is illustrated by his acceptance that Pugin was the source and inspiration for a number of
later artists and architects; these included William Morris, '** George Gilbert Scott,'> William

Butterfield,'*® and George Edmund Street.'”’

"% John Betjeman, ed., Collins Guide to English Parish Churches (London: Collins, 1958), p.69.

2! Pugin. Microfilm, HLRO Historical Collection No. 304/127, p.477. See also Peter Ferriday,
Victorian Architecture (London: Jonathan Cape 1963), p.151.

"2 John Betjeman, ed., Collins Guide, p.70
'3 1bid., p.70.

2 Ihid . p.70.

5 1bid,, pp. 71, 72.

% hid | p.73.

7 Ibid., p.74.
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vii) Pugin’s name surfaced in a variety of publications.

Mention should be made of Alf Bde’s From Gothic Revival to Functional Form

(1957) which devoted a section to Pugin. Boe placed Pugin firmly in the Gothic Revival. He

3128

had, said Boe, an “all-absorbing interest in mediaevalism and he was a “champion of a

I”.'"® And yet, Boe appeared to offer a contradiction; Pugin was, he

Catholic Gothic Reviva
said, “no advocate of stylistic copyism”."*® Towards the end of the section, he appeared to
change his mind about Pugin; it was not his medievalism after all that characterised him; it
was his writing. “His great and indisputable achievement rests therefore on his writings, as he
himself realised”."®' Hence, he, like Betjeman, identified Pugin’s greatest value as being in

his writing, not in his architecture.

Raymond Williams in his Culture and Society (1958), like Betjeman, placed Pugin in

the context of artistic expression and society. His reference to Pugin is really an introduction

to John Ruskin and William Morris, but he pointed out that in Contrasts, Pugin went “from an

2132 »133

architectural to a social judgement” ““and from “criticizing a change of architecture”””” to

“criticizing a civilization”,**
Williams’ view of Pugin’s relationship to these other important nineteenth-century
figures is different from that of Betjeman, although, like him, he recognized a connection. He

suggested that Ruskin plagiarised Pugin’s ideas because he “wanted to capture Gothic for

Protestantism” while Morris opposed Pugin’s ideas because he believed Pugin was

1% Alf Boe, From Gothic Revival to Functional Form (Oslo: Oslo University Press + Oxford: Basil
Blackwell, 1957), p.20.

' Ibid., p.21.
% Ibid., p.36.
! Ibid., p.39.

"> Raymond Williams, Culture and Society 1780-1950 (London: Chatto & Windus, 1958), p.132.
133 Ibid., p.132.
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“prejudiced against anything to do with the working-class movement”. Williams’
observations are accurate; Ruskin was a strong advocate of both Protestantism and Gothic
architecture, while Pugin, like many ultra-conservative opponents of working class
movements, was a strong social critic of capitalism. There was a social dimension to his
views, which he demonstrated particularly clearly in his first edition of Contrasts.

‘Overall the fifties and sixties were periods when interest in Pugin somewhat
dwindled. The exception to this lack of interest was éﬁan Fothergill who, in his Nicholas
Wiseman (1963), took up the baton from Basil Clarke by presenting Pugin as an extreme
eccentric. Fothergill called him “eccentric, deranged and insane”,"> while repeating and
exaggerating Ward’s story about the supposed “pudding” incident to emphasise this
eccentricity:

Pugin, the architect, carried his enthusiasm for Gothic architecture to such a

pitch that he would offer the guests at his table a gothic pudding with the same

enthusiasm as he would announce that his wife had presented him with a
gothic baby.**

The implication of some of Fothergill’s statements can be questioned; he emphasised

that Phillipps de Lisle was “a link between Wiseman and the leading Tractarians”,"’ whereas

Wilfrid Ward had emphasised that Pugin was the first link."*® Although both may have made
this link, Pugin’s personal contact with the Tractarians preceded Phillipps’. As Margaret
Pawley says, “It was Pugin, then Spencer, then Ambrose” who made the first moves towards

139

contact. -~ Ambrose Phillipps de Lisle corresponded with Bloxam from 25 January 1841 until

% Ibid,, p.133.

'* Brian Fothergill, ed., Nicholas Wiseman (London: Faber & Faber, 1963), p.107.
13 Ibid., p.49.

7 Ibid., p.108.

"8 Ibid., p.108 + W. Ward, Life of Cardinal Wiseman, Vol. I, p.371.

139 Margaret Pawley, Faith and Family: The Life and Circle of Ambrose Phillipps de Lisle (Norwich:
The Canterbury Press 1993), p.109.
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c. July 1842,'* but did not meet the Tractarians until 1841 or Newman until 19 October
1842.'*! By then, Pugin had been regularly visiting Oxford for three years and had met
Newman in February 1841.

Fothergill thought that when Pugin did go to Oxford he was not a good choice to
promote Roman Catholicism because of his eccentric views:

Pugin was not perhaps the best man to recommend Roman Catholicism to

these retiring dons as his extremely eccentric version of the Faith was often as
alarming to his co-religionists as it was to potential converts.'*?

Indeed, Newman and Pusey “showed no eagerness”'* to meet Spencer, Phillipps de
Lisle or Pugin, “and still less to engage themselves in controversy with them”.'*

Although interest in Pugin in Britain was not significant during the early 1960’s, an
American writer, Josef L. Altholz, made a valuable contribution by placing Pugin in the
centre of the controversies surrounding the Rambler and The Tablet periodicals.'* The
history of the Rambler is complex as Altholz skilfully demonstrated. He valiantly attempted
to indicate that since the Rambler expressed the views of the new converts to Roman
Catholicism, it also voiced the complexities and political changes within the Roman Catholic
Church itself at that time. The story has some points of agreement with Bernard Ward’s
comments in his chapter on the rood screen controversy.

John More Capes founded the Rambler in 1848 (he had become a convert to Roman

Catholicism on 27 July 1845). It represented the views of the later (after 1845) converts and,

140 Ihid p.118.

'*! Dessain, Letters and Diaries, Vol. X1, p.352. See also M. Pawley, Faith and Family, p.213.
'2 B. Fothergill, Nicholas Wiseman, p.107.

3 Ibid., p.107.

4 Ibid., p.107.

% Josef L. Altholz, The Liberal Catholic Movement in England: The ‘Rambler’ and its Contributors
1848-1864 (London: Burns & Oates, 1960).
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during the first series, was Ultramontane in its views. After 1857, Altholz showed that it
changed to supporting Liberal Catholic views.

But the Rambler’s Ultramontanism in 1848 was different from its neo-
Ultramontanism of 1850 and after. Therein lies the problem for the unsuspecting. Initially,
the Ultramontane views of the Rambler were those of a distinguished group in the Roman
Catholic Church in the nineteenth century, who were theologically orthodox and favoured
political democracy and ecclesiastical reform. They recognized the supremacy of the Pope
(and in this sense were Ultramontane), were against certain forms of Gallicanism and
included a belief in liberty of conscience, of thought, and of the press, and advocated the
separation of Church and State, all ideals that Pugin and some of the converts shared.

Moreover, the Rambler also supported the Continental Liberal Catholics, whose cry
was “God and Liberty”. A number of early editions carried sympathetic articles about French
Liberal Catholics such as Lamennais, Lacordaire, and Montalembert. This support was later
extended to the German Liberal Catholics Mohler, Gorres and Déllinger.

There was no antagonism at this point to Pugin and the old hereditary Catholics (not
all of whom were Liberal or Ultramontane). The situation was to change subtly. Altholz,
however, did not give the reasons for the Rambler’s volte-face. Several factors influenced the
editor Capes’ stance. As mentioned, it moved to representing the views of the later converts,
including J. H. Newman and the Oratorians. Once Newman had decided on the Rule of St
Philip Neri in 1846-47, he naturally wished to promote that Rule. The Oratorians became
Catholics with a strong Ultramontane loyalty to Rome. Capes, ever a supporter of Newman
and the Oratorians, grew more antagonistic to Pugin and to Liberal Catholic views.

The other factor, which indirectly had a bearing on the Rambler’s antagonism to
Pugin, was the political situation in Italy. Pope Pius IX had taken a Liberal Catholic stance

between 1846 and 1848; thereafter the extremely difficult political situation which he faced
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caused him to change his views so that by his return from exile in 1850, he had moved
towards conservatism, which favoured the development of neo-Ultramontanism. This
increasingly showed itself as antagonism to Liberal Catholics who were perceived as being
Gallican, and under this charge they certainly became gradually anti-Ultramontane and anti-
Papal. The situation in Italy was political and Pius took his hard-line stance in order to
strengthen his threatened “siege” position.

Events leading to the pope’s exile were only one factor in the pressure on him to
change his views. His popularity as a Liberal subsided when he made it clear that, believing
the temporal sovereignty of the Holy See indispensable to its spiritual independence, he had
no intention of setting up a constitutional state. In March 1848 he was forced to concede a
bicameral assembly, but when he firmly refused on 29 April 1848 to join in the war to expel
Austria from Italy his neutrality was taken as a sign of treachery. The storm broke over his
head.

In exile at Gaeta, the Pope changed his views. On 14 July 1849, the French troops
restored the pontifical dominion and he returned to Rome on 12 April 1850 a different man,
embittered, and hostile from this time forth to every form of political Liberalism or national
sentiment. He deliberately and stubbornly set his face against any ecclesiastical reform and
showed his displeasure at and distrust of liberal theology and philosophy, which were
displaying a moderate advance.

The converts and the Rambler quickly and easily adapted to these new papal views.
While they had been in the minority regarding opposition to Pugin’s liturgical ideas, they
now found that they could gain significant support from the Vatican and the Pope himself by
encouraging Ultramontanism. Newman himself was rather swept away by the enthusiasm of

his followers. Moreover, in their eagerness to promote the Rule of St Philip Neri, the
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Oratorians moved rapidly from Ultramontanism to an extreme form of neo-Ultramontanism.
They consequently rejected many aspects of Liberal Catholicism.

Pugin and some old Catholics, however, remained supporters of the original Liberal
Catholic Ultramontanism. By this time, following the Falloux Law of 1850 in France, the
Liberal Catholics and the neo-Ultramontanes were seen to be two distinct and opposing
sections in the Roman Catholic Church. These events all contributed to change the Rambler’s
attitude to Pugin and old Catholics, such as Lord Shrewsbury, from one of partial tolerance to
one of open hostility.

Yet Altholz did not seem to recognize that what he called “the small war” between

7146 \vas more than a battle between ideas on

Pugin, the “Goths”, and the “anti-Goths
ecclesiastical architecture and church building programmes and really concerned this old
Ultramontane, Liberal Catholic and neo-Ultramontane conflict. Thus, he claimed that “Only
Pugin’s death in 1852 put an end to the controversy”,'*’ not recognizing that it continued in
essence with others; notably, Acton who had Liberal views and Manning, Faber and Ward
who promoted neo-Ultramontanism.

Altholz did not acknowledge that Pugin remained steadfast in his views while those
expressed by the Rambler were not consistent. His whole chapter on this subject appears to
be an apology for the Rambler’s views, Pugin’s attitude was, he thought, partisan:

The controversy became embittered because of the tone and language of

Pugin, who regarded Gothic as the only true Catholic style, which was almost

a dogma of faith to support and heresy to oppose. Indeed, he was not above

impugning the orthodoxy of his opponents.’**

While Altholz was critical of Pugin, he implied that the Rambler’s position happened

as a result of “misunderstandings”, but, he conceded, “no amount of sympathy could conceal

4 Ibid., p.16.
"7 Ibid ., p.16.
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the fact that there was a fundamental opposition between the principles on which the
Rambler, even in the ‘safe’ hands of Capes, was conducted, and those which Wiseman
represented.”'* Although Altholz did not expand on what Wiseman’s “principles” were,
there is the suggestion that Wiseman was anti neo-Ultramontane and in sympathy with Pugin,

the old Catholics and the Liberal Ultramontanes, but this was not the case, as the thesis will

argue.

3) The biographers.

An important architectural biography appeared in 1971, Phoebe Stanton’s Pugin,
which was based on her unpublished University of London Ph.D. thesis of 1950. Yet again,
much of the biographical material was based on Ferrey’s book. Disconcertingly, Nikolaus
Pevsner, an architectural historian, who was clearly not an admirer of Pugin, wrote the
preface.

Pevsner resurrected Newman’s old argument by stating that Pugin was wrong in
believing that Gothic was the only Christian architecture. He commenced by quoting
Newman who said of Pugin, ““The Canons of Gothic architecture are to him points of faith,
and everyone is a heretic who would venture to question them’”.">° But Newman did question
them, stated Pevsner. Newman, he said, argued that Gothic architecture never “‘prevailed
over the whole face of the Church’, that for example, ‘the see of St Peter’s never was Gothic’,
that there is no ‘uninterrupted tradition of Gothic architecture’, that what Pugin pleaded for is

a revival, and that no such revival can ‘exactly suit the living ritual of the nineteenth

% Ibid., p.15.
" Ibid., p.39.

"% Phoebe Stanton, Pugin, Preface, p.7. See also Dessain, C. S., ed., The Letters and Diaries of John
Henry Newman, Vol. XII, p.220. Newman to Phillipps (15 June 1848).
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century’”.">' Moreover, the Oratory to which Newman belonged, Pevsner quoted Newman as

saying, was “‘a birth of the sixteenth century’ and hence cannot be represented by ‘a cloister
or a chapter house’”. But Pevsner did not realise that it was Newman and not Pugin, who had
suggested a Gothic Oratory, as the thesis will argue.

Pevsner did not question any of the statements made by Newman. There was the
presumption that Pugin really did believe that Gothic architecture was the only Christian
architecture. The thesis will argue that this was not altogether an accurate assertion. Pevsner
stated that all Newman’s arguments “were right”;'>* he “argues sensibly. He tries to be
fair”;'>* Pugin “did not argue in this case at all; he swore, he cursed, he condemned”: he said
that the Oratorians “are perfectly monstrous”."* Pevsner’s concern was rather to bring out the
fact that Pugin was overcome by emotion, which caused him to use extremely immoderate
language, while Newman retained an intellectual coolness despite the strength of his views.
While this brought forward the characteristics of the two, it did little to bring forward
understanding of their quarrel.

Pevsner gave no account of the basis of this row between Pugin and the Oratorians,
although it may be what he had in mind when writing the Preface. It had originated as a
conflict between Newman and Pugin when they met in Rome in June 1847. Newman had
invited Pugin to meet him to discuss plans for building an Oratory in England, but they had
quarrelled.

What is apparent from his brief comments is that Pevsner sided with Newman, yet he

admitted that “emotionally and aesthetically in the end he was wrong, and Pugin was

3! Phoebe Stanton, Pugin, p.7.
152 Ibid ., Preface, p.8.

' Ihid., p.7.

"% Ibid, p.7.
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right”,'>> which suggests that he had some sympathy and admiration for Pugin despite his

acceptance of Newman’s views on architecture. Although he did not question why an
eminent ecclesiastic and Church scholar should be so concerned about an architect, he was
clearly puzzled by it and brought forward a glimpse of the nature of the dispute.
Nevertheless, it is fair to say that Pevsner’s was not a very encouraging preface to any book
on Pugin!

While Stanton’s book is a chronological catalogue of events in Pugin’s life, she
attempted little exegesis or contextual analysis, confining herself to facts in relation to
architecture. She hence considered Pugin’s greatest or dominant role to be that of an
architect, suggesting that his other roles were insignificant or of less importance. Indeed, she
put him on a pedestal as an architect; “Pugin”, she said, “set out to practise architecture and
to change it”.">® Pugin was an architect above all else, she might have added.

She, like Kenneth Clark, suggested that Pugin’s principal motivation was his love of
medieval art. Although she recognized that he was “deeply pre-occupied with the meaning of
the Catholic liturgy”"”’ this was, she thought, because of his interest in restoring “the artistic
traditions associated with its medieval setting”.">® Thus, although Stanton’s reference to
Pugin’s religious interest was brief, it nevertheless followed the same lines as Kenneth’s
Clark’s earlier argument.

Stanton made a valuable point, however, in recognizing the change in Pugin’s writing

from the first edition of his Contrasts in 1836 to his second edition in 1841. “Little of Pugin’s

'3 Ibid., p.8.

1% Ibid., pp.191.
'S Ibid., p.76.
'8 Ibid., p.76.
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wilful but amusing enthusiasm of 1836 remained in 1841; he had acquired new heroes as well
as new antipathies”, she commented.'”

Her biography is very useful as a record of Pugin’s architectural achievements
because of its references to these and the inclusion of a large number of photographs.

Stanton has also written a number of valuable articles and essays on Pugin. In her

“The Sources of Pugin’s Contrasts”, in Concerning Architecture: Essays on Architectural

160

Writers and Writing presented to Nikolaus Pevsner (1968),""" she indicated some of Pugin’s

authorities and sources. She mentioned John Stow,'®! William Dugdale,'®> Dom Jean-
Francois Pommeraye,'® and John Milner."® But, while she was perfectly correct in
pinpointing these authorities, she undertook only a little analysis of their influence on him.
Moreover, although Stanton recognized a few of Pugin’s authérities she ignored the
majority; she was attempting to sqﬁeeze him into an art and architectural mould and she
found that his references to anyone connected with these subjects was few and far between.
Unfortunately, she brought forward unsubstantiated claims of authorities who may have
influenced Pugin in order to fill the gaps. “From Cruikshank Pugin surely learned how to use
the notices posted on buildings as an opportunity for bitter puns”;'® she mentioned the Saint-

Simonians and J. S. Mill as the thinkers who might have influenced him, as well as Thomas

Carlyle,"®® Robert Southey,’®” William Cobbett'®® and Kenelm Digby.'® She strained to

' Ibid., p.87.

1% john Summerson, ed., Concerning Architecture: Essays on Architectural Writers and Writing
presented to Nikolaus Pevsner (London: The Penguin Press, 1968).

5! Jbid., p.128.
192 Ibid., p.128.
163 Ibid., p.129.
164 Ibid., p.139.

1% Phoebe Stanton, “The Sources of Pugin's Contrasts”, in John Summerson, ed., Concerning
Architecture, p.123.

166 Ihid., p.132.
67 Ibid., p.132.
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prove this - “Pugin must have read Carlyle, and agreed with him”;'” “one which Pugin surely

knew was Mores catholici”."”" In too many cases, she had little evidence to support the so-

called “sources”.

The effect of Phoebe Stanton’s detailed cataloguing in her Pugin (1971) was to slow
up other research on the subject because many assumed, incorrectly, that she had said all
there was to say on the subject; consequently, the architectural historians appeared to lose
interest for a while. Nevertheless, a small, brief, but valuable biography by the historian John

Harries appeared in 1973, again simply titled Pugin. Harries believed, similar to Kenneth

(124

1”;172 _

Clark, that Pugin’s conversion came about from his ““travels in search of the beautifu

173

his visits to British cathedrals.”~ In doing so, said Harries, he became convinced that Roman

Catholicism was the true religion because it was “the creator of the architectural beauty he so
ardently admired”."” But most significantly, Harries advanced the theory that
although he admired it, the spirit of this medieval work was ‘unintelligible’ to
him at that time and it was not until he delved into the rites and doctrines of
Catholicism that all became apparent, and the Roman Catholic Church
emerged in his mind as the great and constant civilizing force of England. 17
Thus, according to Harries, it was Pugin’s study of rites and doctrines that convinced

him about Catholicism, not his study of architecture. Harries thus puts the emphasis in the

right place.

18 Ibid., p.134.
1% Ibid., p.134.
7 1bid., p.133.

" Ibid., p.137.

172 John Glen Harries, Pugin (Princes Risborough: Shire Publications, 1973), p.11.
' Ibid., p.11.

4 Ibid ., p.12.

' 1bid., p.12.
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4) Further assorted publications mention Pugin.

Articles, essays and chapters on Pugin in the context of the Gothic Revival continued
to appear from time to time. Georg Germann included a section on Pugin in his Gothic
Revival (1972) and made the interesting point about him that he was simply not a medieval
reconstructionist, but had a different agenda:

Pugin was opposed to the imitation of earlier architectural styles. But he was

not opposed to the imitation or, rather, the adoption of the principles

underlying such styles. Consequently, Pugin rejected both the suspect

originality displayed by his eighteenth-century predecessors and the copyism

of his own day, and called for architects who had absorbed the spirit of the

Gothic and grasped the principles on which it was based. He even rejected the

word “style” as inappropriate in this context:

‘We do not want to revive a facsimile of the works or style of any particular
individual or even period ... it is not a style, but a principle’.'”®

The study will argue that Germann’s perception about Pugin was correct. He,
regrettably, did not expand on his appraisal. Instead, he attempted to fit Pugin into an
architectural context by suggesting, with little foundation, that his authorities may have been
the neo-Classical architect J. G. Soufflot (1713-1780) or the French Romantic writers

Francois-René, vicomte de Chateaubriand (1768-1848) and Victor Hugo (1802-1885).""

James Macauley also includes a section on Pugin in his The Gothic Revival 1745-
1845 (1975). He recognizes Pugin’s religious zeal, which he believes, was expressed in his
architecture; “like all Pugin’s churches, St. Mary’s can be understood best as an act of
faith”.!”® Yet, despite this statement, Macauley is reluctant to attribute Pugin’s ideas to his

Catholicism. Indeed, he thinks that many of Pugin’s ideas “corresponded to those of the

17 Georg Germann, Gothic Revival in Europe and Britain: Sources, Influences and Ideas (London:
Lund Humphries with the Architectural Association, 1972), p.72.

177 J. G. Soufflot was the neo-Classical architect who designed the church of Sainte-Geneviéve (later
renamed the Panthéon) in Paris. Chateaubriand wrote Le Génie du Christianisme (1802), which was
an apologetic treatise that asserted Chnistianity’s moral superiority on the basis of its poetic and
artistic appeal. Victor Hugo was an important French Romantic writer and poet. His Les Misérables
(1862) is the most well known. Many of his works idealized Napoleon.

'™ James Macauley, The Gothic Revival 1745-1845 (London and Glasgow: Blackie, 19753), p.294.
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Protestant reformers” and does not consider that there may have been a common factor, such
as St Augustine’s teachings, or that Pugin may have influenced their ideas, not the other way
around.'”

David Watkin, the distinguished architectural historian, published his Morality and
Architecture in 1977, which devoted a chapter to Pugin. Watkin is most critical of Pugin’s
ideas. “To argue, as Pugin does, that the arts employed by the Church to symbolize her divine
truths are themselves somehow infused with the aura of unchanging truth is a curious
materialist heresy”.'® Moreover, to suggest that people would actually be better and nicer if

»> 181

surrounded by Gothic detail rather than Classical is “an irresponsible fantasy which

“suggests the unreality of Pugin’s position”.'*? However, he goes on to admit that the theory
that architecture has an influence on people’s moral behaviour is one generally accepted by
leading architectural critics and theorists including Ruskin, Lethaby, Viollet-le-Duc, Nikolaus
Pevsner, John Summerson, Leslie Martin, James Stirling, Le Corbusier and many others.'®
His book is an attack on this theory, which he sees as the foundation of the modernist
architectural establishment.

Ecclesiastical historians continued to suspect that Pugin had a place in nineteenth-

century church history, even if it remained unclear, a suspicion or a theory.

Derek Holmes, in his More Roman than Rome (1978), suggests that Pugin did have a

significant role in the Catholic Revival other than (or as well) as an architect and,
perceptively, that he aimed to restore an English Catholicism which would eventually unite

with Rome. But some Ultramontanes, claimed Holmes, “feared that the restoration of British

' Ibid., p.292.

180 David Watkin, Morality and Architecture (Oxford: Clarendon Press 1977), p.17.

81 Ihid., p.22.

'82 David Watkin, Morality and Architecture Revised (London: John Murray 2001), p.22.
8 pid. p. 18.
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or medieval liturgies and practices might lead to an attempt to emphasize the national

18 _ an English Catholicism which would maintain a

character of English Catholicism
Gallican distance from Rome. He quotes Richard Schiefen to back up his claim that
Wiseman, too, in his later neo-Ultramontane phase (after 1850), feared the Gothic and

Catholic Revivals would lead to English Catholicism and not to Roman Catholicism.'*

Edward Norman, in his The English Catholic Church in the Nineteenth Century

(1984), makes a similar claim to Altholz and Holmes - concerning English Catholicism and

neo-Ultramontanism - but attempts to retain the connection with architecture. He suggests

that Pugin was at the centre of religious controversy since the Gothic style was “the symbol
>3 186

of the anti-Ultramontanes”.”” He thus assumed that Pugin was not an Ultramontane. He

enlarges on this point in his Roman Catholicism in England (1985), in which he recognizes

that Pugin was “a man of strongly held beliefs”, and that there was a great deal of antagonism
between, on the one side, Pugin and the hereditary Catholics, and on the other, the neo-
Ultramontanes converts. “So sensitive were the feelings of both sides”, he claims, “that in
1839 Propaganda actually stepped in to attempt a prohibition of Gothic vestments (and to
enforce the use of the Roman chasuble instead)”. Pugin triumphed in this instance, since “the
dogmatism of the ultramontanes”, he said, “met a comparable dogmatism” in ‘English’
Catholicism”."*” Norman, like Holmes, does not appear to recognize the distinction between
Liberal Ultramontanism and neo-Ultramontanism and presumes that Pugin was not

Ultramontane simply because he was not a neo-Ultramontane.

'8¢ Derek Holmes, More Roman than Rome, p. 70.

"5 Ibid., p.70. See also Richard J. Schiefen, “The English Catholic Reaction to the Tractarian
Moveiment”. A paper given at a joint session of the Canadian Historical Society and the Canadian
Catholic Historical Association, Toronto, summer 1974.

1% Edward Norman, The English Catholic Church in the Nineteenth Century (Oxford: Oxford
Clarendon Press, 1984), p.236.

'*7 Edward Norman, Roman Catholicism in England (Oxford: Oxford University Press, 1985), p.76.
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Although Norman’s version of Pugin’s conversion adheres to what he believes are
“facts”, there does not seem to be any foundation to his assumed date of 1834 for this event.
He, however, rejects Kenneth Clark’s notion that Pugin was converted because of his “love of
beauty”. Pugin himself rejected such a notion, he said.'*®

Norman, like Wilfrid Ward before him, makes the claim that Wiseman had a close
association with Pugin and that Pugin was “the first personal link between the Catholics and
the Oxford men”."® This association did not continue to the end of Pugin’s life since
Wiseman apparently did not express by action, word or sympathy any interest in Pugin’s last
illness and death.

In spite of Stanton’s negative effect on Pugin research and because of the continued
interest of ecclesiastical historians, there eventually arose an increasing awareness that much
remained unsaid on the subject and that further research was required. The result was a new
crop of articles and books about Pugin that appeared in the 1980’s and 90’s.

Michael Bright’s “A Reconstruction of A. W. N. Pugin’s Architectural Theories”, in
Victorian Studies, places Pugin firmly in the context of architecture and is an analysis of his
theories of architectural style. Bright argues that Pugin’s theories comply to the pragmatic or
functionalist theory and the expressive theory.'*’

Another article by James Patrick, “Newman, Pugin, and Gothic” in Victorian Studies
(winter 1981), rather disappointingly does not, despite the title, move the focus away from
architecture to religious controversy. Instead, he attempts to fit Newman into an architectural
context. In this context Patrick observes that, “Since Newman had uprooted his life in the

conviction that theological antiquarianism was indefensible, it is hardly surprising that the

1% Edward Norman, The English Catholic Church, p.239.

' Ibid., p. 209.

' Michael Bright, ‘A Reconsideration of A. W. N. Pugin’s Architectural Theories’ in Victorian
Studies, Vol. 22, No 2 (Winter 1979), pp.151-172. Bright’s argument is discussed in detail later in the
thesis.
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Catholic Newman was untouched by Pugin’s appeal to the past”.'”' If Pugin had been placed
on the other side of the fence — as a Catholic scholar - this statement might have led to an
entirely different understanding of his role.

Patrick believes Pugin to be an antiquarian reconstructionist who had “become a
medieval Catholic”. He was unable, he said, “to separate the architecture he loved from the
age of faith he imagined”.'”

Patrick occasionally makes assumptions about Pugin that have little factual basis. He
states that “by 1850 Pugin’s intermittent madness was public knowledge”.'”> While it is true
that Pugin suffered intermittent bouts of iliness all his life, these were restricted to physical
symptoms until the last few months of his life in 1852; few suspected in 1850 that his illness
was anything other than the result of over-work. Nevertheless, Patrick brings forward much
interesting material about Pugin’s connection with Newman, the Tractarians and the
Oratorians.

A more recent article by Patricia Spencer-Silver, “George Myers, Pugin’s Builder”,
that appeared in Recusant History (October 1990), again sheds further light on Pugin’s

194

architectural role. ”" While Spencer-Silver greatly admires Pugin’s architectural work and

refers to several of his churches as “beautiful”, an occasional remark paints a different
picture:
Pugin’s writings were so extreme and he expressed his ideas in public without

consideration for the feelings of others, that it is surprising that anyone who
was not an ardent Catholic ever asked him to build for them.'*

! James Patrick, ‘Newman, Pugin, and Gothic’ in Victorian Studies, Vol. 24, No. 2 (Winter 1981),
pp.204-205.

"2 Ibid., p.185.
%3 Ibid., p.202.

' Patricia Spencer-Silver, ‘George Myers, Pugin’s Builder’ in Recusant History, Vol. 20, No. 2
(October 1990), pp.262-271.

' Ibid., p.267.



- 60-

While Betjeman and Boe admired Pugin’s writing, Spencer-Silver did not, therefore,

share their view and remained somewhat puzzled by Pugin.

1) A critical study of Pugin’s architecture.

Guy Williams, in his book Augustus Pugin versus Decimus Burton: A Victorian

Architectural Duel (1990), compares the architectural careers of these two nineteenth-century

figures. The focus of interest is architecture, so it does not set out to enlighten the reader
about Pugin’s religious ideas, although Williams does write that Pugin’s belief was that “God
might truly be working through himself”. "
Williams’ contribution is in bringing into focus Pugin’s lifestyle. St Marie’s Grange,
Pugin’s house near Salisbury, was, he says, “a bleak, monastic abode”; a building for
» 197

“monks”.'”” Pugin lived there a strict life “of monastic regularity”.””® His source for this was

John Hardman Powell.

i) The bibliographers.

This bibliographical survey would not be complete without mentioning a number of
publications, which are themselves bibliographies about Pugin. There has mostly been a
move away from biographies to bibliographies and catalogues containing a number of essays.
Some have more substance than others. Although these shed very little light on Pugin’s
religious ideas, they indicate various sources for further research on the subject. Overall, they

are somewhat more successful than the biographies.

% Guy Williams, Augustus Pugin versus Decimus Burton: A Victorian Architectural Duel (London:
Cassell Publishers Ltd. 1990), p.75.

Y7 Ibid., p.81.
' Ibid. p.81.
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An early bibliography was Rudolph Schwarz’s A Pugin Bibliography: Augustus

Welby Pugin 1812 - 1852 (1963) which attempted to gauge the popular response to Pugin.
This demonstrated the esteem in which he was held during his life and, therefore, by
implication emphasised the strangeness of his obscurity for so many years after his death.

An excellent and systematic attempt to catalogue Pugin’s own publications and some
correspondence, as well as publications written about him, was made by Margaret Belcher in

A. W.N. Pugin: An Annotated Critical Bibliography (1987). Although, as she readily admits,

this was not a definitive effort, it nevertheless demonstrates the vast amount of material by
and on the subject. Belcher catalogues and reviews over 863 publications about Pugin,
including books, articles and reviews. Many writers put Pugin into the category of ‘Gothic
Revival architect’. A few are mentioned here. Fenella Crichton’s “Revivalism and Ritualism:

Victorian Art at the V. and A.” written for Apollo (January 1972: 53-55) reveals, says

2 1173 I3 1113

Belcher, Pugin’s ““considerable strengths’” and shows that he is justly considered “‘the prime

mover of the Gothic Revival’ (p.53)".**

Belcher includes S. Lang’s “The Principles of the Gothic Revival in England” written
for the Journal of the Society of Architectural Historians (U.S.A. December 1966: pp.240-
67).° Belcher’s remarks, although not intended, shows that Lang’s article was as speculative
as Phoebe Stanton’s works as far as authorities and sources are concerned:

‘Schlegel’s and Chateaubriand’s influence on Pugin seems certain’ (p.262);

‘Pugin was almost certainly familiar’ with the writings of Humphrey Repton,

those of Francesco Milizia ‘may also have inspired Pugin’ (p.264), and Lang
speculates on the possibility of other influences.””!

' Margaret Belcher, A. W. N. Pugin: An Annotated Critical Bibliography (London: Mansell 1987),
D764, p.429.

2 Ipid., D723, p.415.
1 Ibid., D723, p.415.
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From Belcher’s review it would seem that Lang did not, however, actually consider
the authorities and sources that Pugin himself clearly used and documented.

Another book that Belcher reviews is David J. Watkin’s The Rise of Architectural

History (London: The Architectural Press 1980). Belcher says that while Watkin introduces
Pugin as, “‘One of the most influential thinkers about architecture in the nineteenth century’”,
he only gives him “surprisingly brief mention” because “‘Pugin the historian was ultimately
subservient to Pugin the designer’ (p.69)” **2

Belcher has recently published the first volume (1830-1842) of five volumes of

% This work is one of the fullest records to date of Pugin’s life,

Pugin’s correspondence.
thoughts and acttvities and is invaluable to researchers, not least because of the difficulty of
reading Pugin's almost illegible scrawl in the original letters. Belcher comments that “Pugin
as a subject of study has been parcelled out among his critics: one deals with this facet,
another deals with that. He is such a versatile figure and has such an impact in so many fields

that perhaps this division is inevitable” ***

But, she says, “It generates an artificiality
notwithstanding, even a distortion”.”®® The published correspondence goes some way in
correcting this.

Brief mention should be made, too, of Richard James Pickett’s “The Churchmanship

of A. W. N. Pugin”, an MA thesis for the University of Durham (2001), which successfully

brings to light Pugin’s involvement in the religious activity of his time.

22 Ibid., D823, p.447.

203 Margaret Belcher, The Collected Letters of A. W. N. Pugin (Oxford: Oxford University Press
2001).

%4 Ibid., p.xv.
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ii1) Exhibitions and supporting catalogues about Pugin,
There have been several major exhibitions about Pugin in recent years, which have
also generated collections of supporting papers and essays. The results of the 1977 and 1985

exhibitions are two catalogues by Alexandra Wedgwood. The first, - The Pugin Family:

Catalogue of the Drawings Collection of the Royal Institute of British Architects, - deals with
the collection of drawings in the Royal Institute of British Architects archives. This was a
valiant attempt at cataloguing the drawings of A. C. Pugin, A. W. N. Pugin and E. W. Pugin
preceded by short biographies and giving a survey in chronological order of all the known
descendant architects and designers in the Pugin family**® including Cuthbert Welby Pugin,
Peter Paul Pugin, John Hardman Powell, Dunstan John Powell, Sebastian Pugin Powell and
Charles Henry Cuthbert Purcell.

Wedgwood thinks that Pugin was influenced by J. Le Roy’s Castella et praetoria

nobilium Brabantiae delineata (1696) since he used similar effects in his drawings - of shields

and inscriptions drawn in the sky above the bird’s-eye view of buildings.?*’

Wedgwood’s second catalogue is A. W. N. Pugin and the Pugin Family: Catalogue of

Architectural Drawings in the Victoria and Albert Museum (1985). It contains material in the

Victoria and Albert Museum. The most valuable inclusion for researchers are Pugin’s Diary
and some of his letters. Work on the Diary has brought to light the broad scope of Pugin’s
activities; “Pugin’s own range of activities was so great that the decision to transcribe his
diaries, and to expand and explain their contents by footnotes, led to extensive collaboration

. : T 208
with various specialists”, says Wedgwood.

2% Ibid., Vol. I, p.xv.

26 Alexandra Wedgwood, The Pugin Family: Catalogue of the Drawing Collection of the Roval
Institute of British Architects (London: Royal Institute of British Architects 1977), pp.120-122.

ibid., p.39.

% A. Wedgwood, A. W. N. Pugin and the Pugin Family (London: V. & A. Museum 1985),
Acknowledgments, p.11.
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More recently there has been an exhibition at the Victoria and Albert Museum (15
June - 11 September 1994) which generated a supporting catalogue of papers, Pugin: A

Gothic Passion, edited by Paul Atterbury and Clive Wainwright, mostly concerned with

Pugin’s role as architect and designer. Wainwright notes that Pugin’s “daily life at Ramsgate
was rigorously planned; he rose at 6 am”.**® He is as far as possiblq from being correct when
he states that Pugin was “a doer rather than a thinker”, and he is possibly wrong when he
states that Pugin “seems not to have read large amounts of architectural theory”.?'
Wainwright also believes that Pugin had “little time for quiet study, conversations with his

» 211 of his knowledge. The study will set

friends and contemporaries are a more likely source
out to prove that Pugin was exceptionally learned and well-read on his chosen subjects.

This exhibition was followed up by a major exhibition in New York in 1995, at the

Bard Graduate Center (sic) for Studies in the Decorative Arts, with a supporting collection of

essays, A. W. N. Pugin: Master of Gothic Revival (1995). Again, most papers in this
collection concentrate on Pugin’s role as an architect and designer and new material is
brought to light concerning his impact on Continental architecture. Also included, however,
was a biographical sketch by Rosemary Hill, which incorporates some new material and
photographs.

David Meara’s essay, “The Catholic Context”, attempts to set out the principal events
of Pugin’s life as a Roman Catholic architect. The main criticism is that he brings in very

little contextual material to suppert his arguments. There are echoes of Kenneth Clark and

2® Clive Wainwright and Paul Atterbury, Pugin: A Gothic Passion (Newhaven and London: Yale
University Press 1994), p.5.

20 1bid., p.7.
2 Ibid, p.7.
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John Betjeman in Meara’s suggestion that Pugin thought medieval art to be the panacea for
the evils of the nineteenth century.*'?

Meara’s and the other essays reflect the primary role of the exhibition, which was “to
examine Pugin’s role as a designer in the Gothic Revival idiom”.*"* Nevertheless, the
exhibition and catalogue give some real indication that there was more to Pugin than just his
role as architect and designer.

Although the above bibliographical survey is by no means definitive, it does indicate
the broad spectrum of interest in Pugin, his life and work. Pugin bibliographies, like Margaret
Belcher’s, demonstrate that by far the greater number of books and articles since his death
have focussed on his role as architect and designer; there has been little or no indication that
any of the above writers have taken him seriously as a liturgist or concerned themselves to
any great extent with his religious and liturgical views.

However, there is clearly some confusion about his role; while some writers have
attempted to place him in the context of art and architecture, difficulties then arose when they
tried to establish his authorities and sources in that field, some have acknowledged his
religious fervour without attempting to follow this up; some believed Pugin to be a medieval

reconstructionist, while others deny that he was a copyist of ancient styles. Writers appear to

be both intrigued and baffled by Pugin.

2 David Meara, “The Catholic Context”, The Bard Graduate Center for Studies in the Decorative
Arts, A. W. N. Pugin: Master of Gothic Revival (New York, 1995), p.59-60.

23 Ibid., Foreword.
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Chapter Three - PUGIN’S CONVERSION

By 1835, when Pugin was twenty-three years old, he had already made the decision to
be received into the Roman Catholic Church. He did this at a time when converts were rare; it
was ten years or so before the numerous Tractarian secessions to the Roman Church.
Moreover, he was brought up a Protestant and had little contact with practising Roman
Catholics before his conversion. Indeed, he declared that he was not acquainted with a single
Catholic priest when he was “resolved to ‘enter His Church’”.*!*

Pugin, raised by an ultra-Protestant mother, initially had (by then) an out-dated view
that all Protestants were suspicious of Catholics and one-sided in their knowledge of them:

My education ... certainly was not of a description to bias me towards

Catholicism; I had been taught to view it through the same distorted medium

as the generality of persons in this country; and by the time I was at all capable

of thinking on the subject, I was thoroughly imbued with all the popular

notions of racks, faggots, and fires, idolatry, sin-purchase, &c., with all the

usual tissue of falsehoods so industriously propagated throughout the

land...*"

His early view of Catholics was thus extremely biased.

His reception into the Roman Catholic Church was a move which appeared
completely foolhardy for an aspiring young architect since it was unlikely to promote his
career, not only because of prejudice against Roman Catholics, but because little
ecclesiastical building was taking place within the Roman Church at that time. At first glance,
it was obvious that greater opportunities existed in the Church of England for an architect
since a building programme was already underway, encouraged by the Church Building Acts

of 1818 and 1824. Why, therefore, did Pugin take such an unusual step? The answer may lie

in his upbringing and early personal tragedy.

24 Father Thomas Doyle, “Welby Pugin”, The Tablet (25 September 1852), p.617. Obituary.
*'> Benjamin Ferrey, Recollections (1861:1978), p.103 - refers to Pugin's article in The Times.
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1) Pugin’s upbringing influenced his religious development.

It can be assumed that Pugin’s mind had been shaped by his upbringing and that those
closest to him had an influence on the early development of his views on religion.

His religious background was unconventional in the sense that his mother, Catherine
(Welby) Pugin, was a fervent ultra-Protestant while his father, Augustus Charles Pugin, was
according to Bernard Ward a lapsed Roman Catholic: “He had been brought up a Catholic;
but had long fallen away from his religion”.?'® These two polarised views of religion reacted

on Pugin’s developing mind by being either a stimulant or an irritant.

1) His father Augustus Charles Pugin.

The elder Pugin’s background, before he came to England, can only be tentatively
pieced together by gathering the small strands of known information and by a conjecture of
circumstantial evidence. The lack of a proper biography of this interesting man gives no
assistance in building up his religious profile. Evidence of his Roman Catholic roots have,
however, some bearing on his son’s religious development.

Augustus Charles Pugin was born in France, according to Ferrey, in 1769 (although
Alexandra Wedgwood suggested that Ferrey was wrong and the most likely date was 1768)
and died in Bloomsbury, London, in December 1832.2'7 His father may have been a
designer.?'® He arrived in England in the 1790’s (probably 1792 since he entered the Royal
Academy School in that year) and quickly set about finding employment.””” He began
working for John Nash in Wales. Nash was then a theatre scene designer who was building

up an architectural practice in Carmarthen. The elder Pugin moved to London with him in

'S Bernard Ward, The Sequel to Catholic Emancipation (1915), Vol. I, p.83.
27 Ferrey, Recollections, p.101.
% pierre Larousse, ed., Grand Dictionnaire Universal du XIX Siécle (Paris: Arl4 c. 1993), p.402.

9 Ferrey, Recollections, p.2.
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1796. He had married by 1802. He quickly built a considerable professional reputation in
London as an architectural illustrator, artist and antiquarian author.

Boys, including Benjamin Ferrey and Charles Mathews, were keen to seek
instruction in his studio as articled pupils. They undertook a period of work and training for
four years in order to become professional architectural illustrators.

Ferrey thus knew the elder Pugin well, he emphasised his pleasant nature and his
immaculate, fashionable appearance. He was, he said, “remarkably good-looking, and in
manner displayed overwhelming politeness”.*® In the early part of the nineteenth century,
most people endeavoured to conform in dress to‘their rank in society. The elder Pugin,
perceiving himself a gentleman, dressed accordingly and wore “a three-cornered hat” and
“carried his muff and gold-headed cane ...”*'

Indeed, he had, believed Ferrey, an aristocratic background. Proof of this was that
“his ancestor being a nobleman raised a hundred soldiers for the service of Fribourg” in
1477 ***> Many of his ancestors had been military men who had lived in the Fribourg area of
Switzerland. Bernard Ward confused two similar place-names and mistakenly claimed that
the family had come from Freiburg-im-Breisgau in Germany.?*® This error was later pointed
out by Trappes-Lomax who reaffirmed their origins as Fribourg in Switzerland.***

Another indication of the Pugin family’s nobility, believed Ferrey, was their right to a

Coat of Arms and its motto en avant (forward). He stated that according to Mrs Pugin their

ancient Arms had been destroyed in the French Revolution and burnt by the elder Pugin’s

20 Ibid., p.30.

! Ibid., p.3.

22 Ibid., p.1.

3 Bernard Ward, The Sequel, Vol.1, p.83.

% Michael Trappes-Lomax, Pugin: A Medieval Victorian, p.1, footnote.
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mother in case it was discovered.”” This was evidence, he thought, that the family was
entitled to a Coat of Arms, since it was unlikely that Mrs Pugin, a strict Evangelical, would
have perpetrated a falsehood.

Ferrey explained the elder Pugin’s arrival in England. During the French Revolution
he had been involved in the fighting in France, was wounded “fighting for the king”,***
presumed dead and thrown into a pit along with some hundred bodies, near the Place de la
Bastille in Paris. He escaped by swimming across the Seine and making his way north to
Rouen from where he fled to England.””’

The younger Pugin’s obituary in The Builder (1852), too, suggested that his father
was involved in the French Revolution and that Augustus Charles’ father and brothers had
been killed by the Revolutionary mob.?*® Charles Mathews, however, gave a different story.
The elder Pugin, he claimed, had “fought a duel in Paris, which ended fatally”** and had
“sought refuge in England”. >’ Yet, Mathews also thought that he was a “gentleman of high
family” !

John Hardman Powell (who knew the family intimately since he became Augustus
Welby Pugin’s son-in-law) had a similar, but doubtful, story to Ferrey’s of the elder Pugin’s

escape to England; he had escaped the fighting by implausibly swimming “under fire with

bullets in his shoulders, to an English fishing smack”.**?

*® Ferrey, Recollections, p.40.

2 Bhid. p.2.

27 hid,, p.2.

?28 Talbot Bury, Pugin's obituary (second article) in The Builder (Saturday 25 September 1852).

2% Charles Dickens, ed., The Life of Charles James Mathews. chiefly autobiographical. with
selections from his correspondence and speeches, 2 vols, vol.1 (Macmillan & Co., 1879), 39.

0 bid., p.39.

51 Ibid., p.39.

22 John Hardman Powell, “Pugin in his Home”. Manuscript - MS. SEC.Box 21/4, “St. Edmund’s
College”, Westminster Diocesan Archives. See also Architectural History, vol. 31 (1988), p.175.
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Powell also claimed that the Pugin family came from Switzerland: “from Zion (sic) in
the valley of the Rhone” *** There is indeed a town called Sion in the Rhone Valley. It is in

the district of Fribourg. The Dictionnaire Historique et Biographique de la Suisse (1921-30)

states that “barons de Grange” and “de Pugin”, an ancienne famille of Fribourg, could trace
their ancestors back to the twelfth century and had settled in Sion in the seventeenth.?* A
member of the family, a lady called Marguerite de Roverea, had moved to the town of Sion in
1608 and the family remained there, some adopting the name of Grange, until 1798. Pugin
later named his houses ‘St. Marie’s Grange’ and ‘The Grange’. Marguerite’s husband,
Colonel de Roverea, was the famous commander of the Swiss armed forces who fiercely
opposed the Republican mob in Paris. Another aristocratic branch of the family was called
d’Echarlens. The family were staunch, hereditary Roman Catholics who opposed the French
Revolution.>> The area between and including Fribourg and Sion where they lived was a
Roman Catholic stronghold, whereas Berne and Lausanne were Protestant.

Ferrey and others may have believed the elder Pugin to be French simply because
French was his mother tongue and the fact that he had been involved in some way in the
Revolution while in Paris. But all other evidence, as indicated above, suggests that the Pugin
family came from Switzerland and, what is more, was fervently Roman Catholic. Moreover,
although the elder Pugin visited France several times after 1818 and toured the northern area,
including Paris and Versailles, there is no mention that he returned to his old home or
birthplace. This implies that these were not in northern France and therefore increases the

possibility that he came from Switzerland.***

33 Ibid., p.7.

2% Marcel Godet, ed., Dictionnaire Historigue et Biographique de la Suisse (Neuchatél: Attinger
1921-1934; Vol. 6, 1930), p.20.

3 Ibid., pp.20, 738.

36 See also A. Wedgwood, “The Pugin Coat of Arms” in True Principles: The Newsletter of the Pugin
Society, Vol. I, No. 9 (Wimter 1999), pp.11-12.
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There is no information about a family left behind or murdered (except in The Builder
(1852) which claimed that the elder Pugin’s father and brothers had been killed by the
Revolutionary mob) or, indeed, if Augustus Charles had earlier led a life of pleasure or study.
He was well acquainted with former students of the Academy of Beaux Arts in Paris
including David, [sabey, Lafitte, Langlois, de Caumont and other acclaimed French artists,
although these may simply have been acquaintances of his designer father whom he met. The
only positive information available is that he had two married sisters, one married to Lafitte
the artist, who lived near Paris and who had children including a daughter called Clara. They
remained practising Roman Catholics.?’

Once in England, the elder Pugin showed that he was a man of tremendous character.
He recognized that he had to start life again completely from the beginning since there was
no hope of returning to his homeland, not only because of the massacres, threats of civil war
and antagonism to French and Swiss Catholic aristocrats, but because France declared war on
England in 1793. He established his new life with great success, employing his talents,
intelligence and education to full advantage.

Notwithstanding these strengths, he was a Roman Catholic in a Protestant country
then deeply suspicious of Roman Catholics. On a personal level, possible religious conflict
existed with his wife, Catherine, an ultra-Protestant whom he had married in 1802. Augustus
Welby was born ten years later. While she doted on her only, rather delicate child, it is clear
from Ferrey that Catherine was a very severe and determined lady who completely took
charge of his religious upbringing. He was to be brought up a Protestant. Her husband was an
amiable man who only wished for a peaceful, settled existence after the turmoil of his earlier

life. He had no desire to turn his married life into a battleground.

%7 Ferrey, Recollections, p.40.
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Ferrey implied that the elder Pugin had little influence on the development of his
son’s religious views. He had “never been very strict in his religious observances;
occasionally he attended the services of the English Church, which he preferred to those of
any other communion”.”® Although Ferrey’s view has been accepted by later writers
(including Bernard Ward who believed that the elder Pugin had only instilled into his son the

17%), it is hard to concede (assuming the conjecture about his

ideas of hardwork and self denia
background is correct) that a man who had an extensive family history of Roman Catholicism
would have been wholly indifferent to his faith and the faith of his only son.

As an architectural illustrator and antiquarian, the elder Pugin had a legitimate reason
(other than worship) for visiting Gothic churches and cathedrals. He loved and respected the
churches that he visited. Unlike the majority of antiquarians, architects, tourists and the
curious who visited churches.at this time, the elder Pugin refused to take away specimens of
interest from these ecclesiastical structures; >*’ indeed, he became extremely angry when his
pupils attempted to do so.**! This may have demonstrated a certain respect for those former
Roman Catholic buildings.

Therefore, although the elder Pugin did not take an obviously active part in the
religious education of his son, he still managed to interest him in one expression of
Catholicism - the architecture - and to treasure and respect the churches that they visited. To
the young Pugin, with his particular interests and talents, these study tours of churches and

cathedrals in England and France accompanied by an elderly (he was in his forties when

Pugin was born), amiable and indulgent father must have been immensely exciting.

2% Ibid., p.48.

= Bernard Ward, The Sequel to Catholic Emancipation, Vol. I, p.83.
# Ferrey, Recollections, pp.19-20.

1 Ibid, p.21.
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As an instructor, the elder Pugin was “delightful”, said Charles Mathews, one of his

242

pupils.”* He was “strict enough and firm enough to command obedience and respect” while

at other times was “all gaiety and good humour” **® Ferrey backed this up by remarking on
his “cheerful manner and kind attention”.*** Seeds of an interest in Catholicism, as pleasant

memories and associations, were already planted in young Augustus Welby’s mind.

i1) Pugin’s mother Catherine (née Welby) Pugin.

By contrast, the young Pugin’s impression of Protestantism was not so favourable,
even though it may have had some lasting effect on him and the formation of his ideas.

His early impréssion was coloured by his mother’s rigid ultra-Protestant views. She
was a well-bred, cultured, intelligent woman who was considered when young to be
something of a beauty; she was known as ““the Belle of Islington’” >** She had come from a
minor gentry family; her father was William Welby, a Barrister-at-Law of the Middle Temple
who could trace his ancestors back to Roger de Welby who had died at the Battle of Hastings.
The family was Anglican, and Catherine herself took a very keen interest in the Church and
religion.

But, like many others, she became attracted to the Caledonian Chapel, Cross Street,
Hatton Garden, a small chapel of the Scottish Presbyterian Church, in order to hear the

246

Scottish minister Edward Irving.“™ He preached a strange blend of premillenialism and

Pentecostalism, and went on to inadvertantly help found the Catholic Apostolic Church. He

(1113

took London by storm in 1823. People of all walks of life flocked to “‘the mean-looking,

2 Charles Dickens, The Life of Charles James Mathews, p.41.
* Ibid., Vol.1, p.41.

** Ferrey, Recollections, p.28.

* Ibid., p.6.

¢ Trappes-Lomax, p.18.
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248

dingy chapel”’247 where hundreds were unable to gain admission. Amongst the
congregation could be found the Duke of Sussex, the Earl of Aberdeen, Sir James Graham,
Lord Liverpool, even the schoolboy W. E. Gladstone and the ancient S. T. Coleridge. Sunday
after Sunday young Pugin’s mother reluctantly dragged him along to hear this Evangelical
oracle when he would much rather have gone to Westminster Abbey.”*

The sermon was very important to Irving. Preach he did, often for three and a half-
hours at a stretch. These were the early days of his ministry and, “there was little abnormality
and much sanctified sense in his preaching”.”° “Sense”, holy, common or otherwise, was not
a virtue that appealed to a restless, bored, high-spirited boy. The emotional fervour,
exaggerations and appeals to popular sentiment expressed by Irving in his preaching, had
little direct effect other than repulsion on the young Pugin. Irvingism seemed to him to be
shallow, harsh and lifeless and he was “often heard to inveigh against the Calvinistic tone of
his early religious education” **'

Mrs. Pugin’s Evangelical zeal was not confined to Sundays. Like other Evangelicals,
she valued her home and family and demonstrated it in her serious and responsible attitude
towards the supervision of her household. Each day started with a prayer; thereafter, every
minute was accounted for by her regime of strict discipline and sobriety. Every member of
the household, including her son and the articled pupils, was expected to conform or

experience her fury. She regarded any small pleasures and relaxation as worldly and more

than likely to lead to sin. Ferrey wrote of her austere management with something bordering

27 A. L. Drummond, Edward Irving and his Circle: including some consideration of the ‘tongues’
movement in the light of modern psychology (London: James Clarke & Co. Ltd. Undated ¢. 1840's),

p.49.

% Ibid., p.49.- from a contemporary account.

* Ferrey, Recollections, p.44.
»0 A. L. Drummond, p.56.

! Ferrey, Recollections, pp.45, 48.
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on horror. The discipline of the household was, he said, “severe and restrictive in the
extreme”. >

By the time Pugin started to take a serious interest in religion in the early 1830’s,
Irving’s reputation had grown énd changed. He had become more charismatic and claimed
the “liberty of prophesying” and sought evidence of the “Gifts of the Spirit”.>®> The Scottish
Presbyterian Church, hostile to these charismatic developments in his beliefs and his heresy

on the sinful flesh of Christ, presently asked him to resign. Pugin, too, rejected such an

approach to faith.

111) The Evangelical influence.

Although Pugin was repelled by Irving’s form of religion, there were nevertheless
some lasting impressions. Pugin brought to English Roman Catholicism an Evangelical-type
enthusiasm, an enthusiasm that was welcomed by Nicholas Wiseman and supported by
Pugin’s principal patron, John Talbot, the sixteenth Earl of Shrewsbury, who had become
acquainted with him in 1834. He was both the premier Roman Catholic Earl in England and
the recognized leader of the old English Catholics. He welcomed Pugin’s zeal (contradicting
David Mathew’s notion that the old Catholics disliked all Evangelical-type enthusiasm

amongst converts™*).

Irving’s influence was expressed in Pugin’s awareness of the supernatural, a concept

of other-worldliness shared by those converts, such as Newman and Manning, who had also

2 hid,, .26,
* The Albury Conference July 1830 - proposal.

% David Mathew, “Old Catholics and Converts™, essay in G. A. Beck, ed., The English Catholics
1850-1950 (London: Burns & Oates, 1950), p.232.




-76 -

been touched in their youth by Evangelicalism. It was, too, a feature of Tractarian belief as
summarised by Pusey in his sermon, “The Organ of Faith”.**’

Like Pusey, Pugin regarded this world as “a show”; reality was with God. This ‘other-
worldly’ reality was to him a different dimension. One had to go “from the figure” in order to
come to “the reality”.>* In his understanding, this world was unreal since it only symbolized
what was real. It could give only an imperféct representation of reality, which was beyond
man’s abilities to comprehend or demonstrate other than completely superficially. ”Who is
there”, he asked, “that can set forth the glory of God, or add lustre to His majesty?”*"’

Pugin also believed there was one opportunity to gain sight of this reality and to
experience it and that was during the celebration of the Mass. God was present in the
consecrated Host; this was the Real Presence; the reality, not a symbol or reflection.

Pugin further expressed his belief in this ‘other-world” by a fear of “indefinite or
mysterious subjects, clairvoyance, apparitions, diabolical possessions, etc.”. He had a “child-
like awe of the Supernatural”, said Powell.>®® An incident occurred while he was staying at
Oscott, which illustrated his belief in spirits, even though he was against any involvement in
the subject. He was found carrying two lighted candles in a dark corridor at Oscott. When
asked why he did not carry one, he replied, “Suppose it blew out!”*” He was afraid éf ghosts
and thought the occult incompatible with Roman Catholicism.

Like his mother and other Evangelicals, Pugin retained a love of “hearth and home”,

despite the fact that the demands of his religion and work frequently caused him to travel

5 Edward Bouverie Pusey, Parochial Sermons preached and printed on various occasions (London:
1884), No.11, pp.1-2.

5 A. W. N. Pugin, An Apology for the Revival of Christian Architecture (London: John Weale,
1843), p.30.

“TA.W.N. Pugin, The Present State of Ecclesiastical Architecture in England (London: Dolman,
1843), p45.

8 J. H. Powell, “Pugin in his Home”, MS. SEC.Box 21/4, ‘St. Edmund’s College’ Box, Westminster
Diocesan Archives, p.12. See also Architectural History, vol. 31 (1988), p.176.
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away for long periods at a time. “His home life was full of sunshine, his life full of joy and of
home-made happiness ... home was to Pugin a bath of the mind exhausted in the race and
battle of life. No sooner had he crossed his own threshold than he became”, remarked Purcell,
“a renovated man”.?*° John Hardman Powell, too, gave a picture of a close and happy family
life.”!

Although invited friends were made welcome in his home, Pugin did not participate in
any social events outside it. Ferrey made the point that he “sacrificed the pleasures of

” 22 and this suggests that he, like other former Evangelicals, rejected such worldly

society
activities. His home life at The Grange, Ramsgate, was conducted in a monastic manner; each
day was centred on services in his private chapel and in St. Augustine’s Church that he built

there. This had similarities to his mother’s strict regime. Guy Williams in his Augustus Pugin

versus Decimus Burton (1990) gives a good description (partly taken from John Hardman

Powell’s “Pugin in his Home”) of Pugin’s everyday life:

He rose from bed early, as his mother had done, and would invariably be in his
private chapel by 6 a.m. to pray and to offer his forthcoming work to God. He
would work in his library, then, until half past seven, when a bell would toll
for morning prayers. For this ceremony, he would be habited in a cassock and
surplice. Breakfast followed, but the meal seldom lasted more than seven
minutes. At eight o’clock, on feast days, he would always hear Mass in the
adjoining church ... At 10 p.m. Compline would be sung in his private chapel.
His busy day would end with an hour spent in the study of religious and
historical works.*®*

Pugin himself confirmed his devotion to observing feast days in letters to his third

wife Jane (Knill):

2 Ibid., p.176.

*0°E. S. Purcell, “Pugin and Turner”, The Dublin Review (London: Thomas Richardson and Son:
February 1862), Vol. I, p.262.

! John Hardman Powell, “Pugin in his Home”, MS. SEC. Box 21/4. See also subtitle ‘Pugin as a
man’ in Architectural History, vol. 31 (1988), pp.176-179.

%52 Ferrey, Recollections, p.272.

*%3 Guy Williams, Augustus Pugin versus Decimus Burton, p.81.
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As this is the Month of Mary I hope you will see proper devotions kept up.

The tapers lit every evening in the hall before the image, lights & flowers

before the image in the chapel on benediction. The magnificat said or sung

every evening in the little chapel with the prayer sub tuum praesidium &c &

ora pro nobis & at the end the Litany of B Virgin sung at Benediction on

Thursday.?**

Few in Pugin’s day would have gone to such lengths when they were also overworked
except his friend Ambrose Phillipps de Lisle. De Lisle was a member of the Third Order of
Dominicans. While Pugin lived such a life it is not known if he belonged to an Order; this
strictness in his personal life may simply have been an Evangelical influence in a wholly new
Catholic setting.

Another Evangelical trait was Pugin’s deep personal concern for the poor, the old and
those who were experiencing misfortune. John Hardman Powell mentioned many incidents,
such as when Pugin arrived home barefoot because he had given his boots to a poor man®®’
and the way he cared for and maintained shipwrecked sailors.*® Moreover, his churches were
designed very much with the poor in mind and he designed hospitals for the care of the
elderly and poor. At his funeral, Bishop Grant spoke of how Pugin had provided “for the
beauty and solemnity of the funeral offices in the case of many poor persons, who, by his

care, had been interred in that church” 2’

%4 Alexandra Wedgwood, ed., A. W. N. Pugin and the Pugin Family, p.117. Pugin Manuscripts.
Pugin to his wife Jane (Knill) (1 May 1850).

%53 John Hardman Powell, “Pugin in his Home”, p.17. MS. SEC. Box 21/4, Westminster Diocesan
Archives. See also Architectural History, vol. 31 (1988), p.12.

6 Ibid., p.17.

*7 Editorial article, “Funeral of the late Mr. Pugin - Sermon of the Lord Bishop of Southwark (from
our own Correspondent)”, The Tablet 13 (2 October 1852), p.629. See also Margaret Belcher, AW,
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2) Pugin’s budding interest in liturgy led him to convert to Roman Catholicism.

i) A time of trouble and a turning to God.

Pugin’s conversion was possibly a consequence of personal tragedy; within a short
period of a year (1832-33), all those whom he held most dear died. His young wife, Anne,
died on 27 May 1832, giving birth to his first child; his father died on 19 December 1832;
and his mother on 28 April 1833. He was twenty-one years old. Up until this time, his interest
in religion had been real but moderate. Now he turned to God and the process of conversion
began.

Pugin suffered a feeling of fimor mortis brought about by these deaths, which gave
him an acute awareness of his own mortality. This feeling was further intensified by personal
illness. He had, as Purcell suggested, “like Dr. Johnson ... a strange horror of death”.”*® In
Pugin’s case, a recurring illness made him realize that his life might be short.

Although particular sentiments expressed by Pugin indicate he had been influenced by
his early Evangelical upbringing, even before his mother’s death he had rebelled against
Evangelicalism. As a youth of fifteen he had shown a keen interest in the theatre and became
for a short time a scene-painter. This interest would have been shocking to his mother and
many other Evangelicals who considered the theatre to be a “den of robbers” and a hotbed of
iniquity.”®® Many Evangelicals frowned upon such trivial pleasures as theatre-going, novel-
reading, dancing, cards, etc. since it denoted a preoccupation with worldly things and a likely
descent into sin.?”’

Newman and Manning both, in their turn, rejected the theatre because of this

association with sin. Manning visited Paris during the long vacation of 1828 and went to a

N. Pugin; An Annotated Critical Bibliography, p.291.
*% E. S. Purcell, “Pugin and Tumer”, p.271.

269

Jeremiah 7:11

2" Michael Hennell, Sons of the Prophets: The Evangelical Leaders of the Victorian Church
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play but he resolved never to put his foot in a theatre again.’’' “Newman made a similar vow

at the same age”,”’* but he “subsequently relented”,”” although he still believed the theatre to

be “a bad way of life”.?”* But Pugin did not finally give up his interest in the theatre until he
became a Roman Catholic. It may be that his new understanding of Catholic theology turned
him against such pursuits. Despite his earlier love of the theatre, Pugin now abandoned it
completely. Later, the pressures of professional and family life did not allow sufficient time
for such leisure pursuits, in any case. Nevertheless, he continued to sing snatches from opera
while he worked.

Pugin had experienced productive and light-hearted times in the company of his father
while visiting medieval churches and cathedrals and he subsequently turned to Gothic
architecture with its associated happy memories for comfort after his bereavements. This was
not initially an act of turning to God. He inherited sufficient funds to enable him to live for a
time without needing employment. His improved financial position allowed him to throw

himself into a period of study with the aim of becoming an architect specialising in the

Gothic style.

i) Pugin began studying the history of Gothic architecture and its use by the Church
of England.
Pugin already had extensive knowledge of the “mechanics” of Gothic architecture

learned while his father was alive. They had worked on several books together, the most

(London: S.P.CK., 1979), p.89.

' Purcell, Life of Cardinal Manning, Vol.1 (1896 ed.), p.49.
2 R. Gray, Cardinal Manning: A Biography, p 31.

2 Ibid., p 31,

7% Anne Mozeley, Letters and Correspondence of John Henry Newman during his Life in the English
Church: with a brief autobiography (London: Longmans, Green & Co., 1891), Vol. I, p.277. Newman
to his sister Jemima 29 December 1832,
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important being Specimens of Gothic Architecture (1821-23) and Examples of Gothic

Architecture (which Pugin published in 1836, three years or so after his father’s death).
Consequently, Pugin was already more familiar with the subject than many contemporary
architects, such as James Wyatt, whose knowledge was restricted to “Picturesque Gothick”.

Pugin’s aim was not to view, study and measure actual Gothic buildings because he
had already done this, but an academic attempt to discover the ideas behind the style.
Initially, it was a career move, a way of gaining superior knowledge and advantage over other
architects. By this extended study he hoped to have a greater chance of gaining commissions
in the future.

Such theoretical investigation was not easy; Pugin faced some problems in attempting
this research. Few contemporary books on medieval design concepts existed. He had the
examples of John Carter (1748-1817), John Britton (1771-1857) and Thomas Rickman
(1776-1841), but these did not go into the depth of study that he wanted. He was forced to
turn to primary sources. These were not readily available but he knew where to look —
cathedral libraries. In those days, it was difficult for laity to gain access to these but, towards
the end of 1833, Pugin married his second wife, Louisa Burton. She was a friend of the
librarian, Rev. John Greenly, of Salisbury Cathedral.*”> Pugin was subsequently granted
access because of his new wife’s connection. The Salisbury Cathedral library was well
stocked””® and contained many ancient books on Church history, liturgy and symbolism.
Pugin later acquired his own copies of many of these books and they were his sources for his
own writing. He also obtained admittance to other cathedral libraries and archives in England

- “I gained my knowledge of the ancient faith beneath the vaults of a Lincoln or a

*” Ferrey, Recollections, p.93.

%76 John Greenly, Cathedral Library printed.....@ MSS Greenlys (damaged handwritten title page).
Catalogue of books and manuscripts in Salisbury Cathedral Library compiled by Rev. John Greenly in
1849. Unpublished handwritten notebook available in Salisbury Cathedral Library.
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. 7
Westminster”?’

- and Continental cathedral libraries where he studied manuscripts in “the
crypts of the old cathedrals of Europe”?’® He was able to study books on church history
written in French and Latin since he was able to read these with ease. There are no references
to his having learned any German, Flemish or Italian. Indeed, he made only a few references
in his work to anything written in the first two languages, although rather more in Italian.

He consequently gained access to cathedral and college libraries and archives in
England and the Continent in order to undertake this research.’”” He subsequently discovered
many original manuscripts and ancient books. It was unusual at the time for anyone in
England to study original documents as a method of historical research. This method had
been pioneered in France during the seventeen and eighteenth centuries by the Benedictines
of St Maur, but the French Revolution had more or less prevented any continuation to the
nineteenth century. Some individuals had adopted this method. Amongst them was the
Roman Catholic historian John Lingard (1771-1851)** who had strong Gallican views and
who worked in the Vatican archives in the 1820’s. The German historian Leopold von Ranke
(1795-1886)**! introduced this method into Germany as early as 1828 and Johann Joseph
Ignaz von Dollinger (1799-1890)**?, a major historian at Tibingen, adopted it, as did

Augustin Theiner (1804-1874), another Roman Catholic historian, who became at one time

part of Lamennais’s circle in Paris. Theiner spent long years, in the second quarter of the

*77 Pugin's pamphlet, Some Remarks on the articles which have recently appeared in the ‘Rambler’
relative to ecclesiastical architecture and decoration, p.17.

*"® Editorial article by Father Thomas Doyle, “Welby Pugin”, The Tablet 13 (25 September 1852),
pp.617.

"?” A. W. N. Pugin, Some Remarks, p.17, pp. 19-21.
20 The Dictionary of National Biography, Vol. XI, p.1200.
1 The Encyclopadia Britannica, 15™. edition, Vol. 9, pp.937-938.
2 Ibid . Vol. 15, p.157,
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nineteenth century, studying original documents in the Vatican Secret Archives where he was
the archivist.”®* After 1850, Acton (1834-1902) advocated this method of study.

Although Pugin’s knowledge of the German language was limited, he nevertheless
visited Germany in 1833 and continued to do so most years thereafter. He became friends
with the brothers August and Peter Franz Reichensperger,”®* who were Roman Catholics.”®

August Reichensperger greatly admired Pugin and published Augustus Welby Northmore

Pugim, Der Neubegriinder der Christlichen Kunst in England (1877), a biography, after his

death. Reichensperger called him the reviver of Christian architecture in England. The
brothers were from Catholic Bavaria. They supported the aims of the leading Catholics,
including Dollinger and Mohler, at Tiibingen University, and interpreted these aims via the
media of art and architecture. In fact, Wilfrid Ward claimed that it was Pugin who had
instigated this interest or connection between religion and liturgical design in Germany. His
influence, Ward said, was not confined to England but had spread to Catholic Germany. In
many of the “Theological Seminaries there is a special chair of architecture and art” 2

Pugin met a number of Continental scholars and theologians. Ambrose Phillipps de

Lisle claimed Pugin met Déllinger at his house Grace-Dieu.”®” Dollinger and other German

Catholics were interested in Wiseman’s research and writings. They visited him at Oscott and

83 Pierre Larouse, ed., Grand Dictionnaire Universal (Paris: ¢.1865). Augustin Theiner wrote
Recherches sur plusieurs publications inédit de décretales du moyen dge (*Research on several
unedited publications descriptive of the Middle Ages’) (Paris:1832) and a number of other works on
ecclesiastical history. Owen Chadwick, Catholicism and History (Cambridge: Cambridge University
Press 1978), 36 et seq. gives further information on Theiner.

34 Wilfrid Ward, Wiseman, p.357 spells the name as ‘Reichensberger’, although the correct German
spelling is ‘Reichensperger’.

2 Wilfrid Ward, Wiseman, Vol. I, p.357. The brothers were politicians and members of the
Reichstag, both became councellors to the court of appeal at Cologne. They had Liberal Catholic
tendencies and were Ultramontanes. August founded in 1852 the Catholic group, which afterwards
became known as the Centre Party. The Centre Party later (after 1870) came into conflict with
Bismarck.

%% Ibid., Vol. 1, p.357.
#TE. S. Purcell, Life of Ambrose Phillipps de Lisle (London: Macmillan 1900), Vol. I, p.139.
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regularly corresponded with him; he visited them in Paris®*® and Munich.”®* Montalembert,
Pugin’s friend, knew and visited Déllinger and Mohler at Tiibingen. August Reichensperger
was in sympathy with Montalembert’s views.”>® Moreover, Mohler’s Symbolism was
translated into French by M. Lachat in 1838 and his Unity in 1839, giving Pugin the
opportunity to study their contents before it was translated into English in 1843 by J. B.
Robertson.”!

Pugin probably did not visit Italy until 1847 and, consequently, he had little direct
contact with Italian scholars, although after 1841 he referred to a few Italian sources and

authorities.

iii) His attention increasingly turned to the study of liturgy.

Pugin began his research by studying the Church of England, its system, organisation,
practices and tenets of religion, including its Canon laws, rubrics, rites, ordinances, creeds
and prayers. He familiarised himself with the writings of great figures in the Church of
England including Archbishop Cranmer, Richard Hooker and William Laud. At this stage, he
still had confidence in the Church of England; indeed, he initially had no reason to believe
otherwise and he wanted to become a better Anglican by such study.””

But he quickly began to believe that there was a Catholic foundation to all he studied.

He discovered that the Gothic churches and cathedrals used by Protestants demonstrated a

% Wilfrid Ward, Wiseman, Vol. 1, p.137.
* Ibid., Vol. I, p.138.

*° Willem Jan Pantus, “Aspeke des Briefwechsels Reichensperger — Thijm”, paper given at a
conference called “Gothic Revival™ at the Catholic University of Leuven (7-10 November, 1997).

1 J. B. Robertson, trans., Mohler’s Symbolism: or, Exposition of the doctrinal differences between
Catholics and Protestants, as evidenced by their symbolic writings (London: Charles Dolman 1843).

2 A. W. N. Pugin, An Apology for a work entitled Contrasts: Being A Defence of the Assertions
advanced in that Publication, against the various attacks lately made upon it (Birmingham: R. P. Stone
and Son 1837), p, 21, footnote. He said that he studied the system of the Church of England because
he wanted to become “A strict Church of England-man”.
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system of building based not on Protestantism, but on Catholicism. The design concepts were
to symbolize Catholicism and were an expression of Catholic liturgy. Consequently, the study
of liturgy became all-important to him: |

applying myself to liturgical knowledge, what a new field was open to me!

with what delight did I trace the fitness of each portion of those glorious
edifices to the rites for whose celebration they had been erected!*”

“For upwards of three years did I earnestly pursue the study of this all-important

d.*** He does not appear to have focussed on architectural theory or even to

subject”, he state
collect more than a few books on architecture for his library. It would be an unusual step for
an architect to study liturgy for three years in order to increase his chances of employment as
an architect. The explanation must therefore lie elsewhere.

He began to collect liturgical books.”” In due course, these amounted to well over
sixty works specifically on liturgy with a large number of others related to the subject and on

ecclesiastical history. There is not room to mention all his liturgical tomes, but they included

rare texts and authorities such as the Liturgiz,, siue Missa Sanctorum Patrum ... De ritu

Miss® et Eucharistia ... auctore F. Claudio de Sainctes, theologo Parisiensi ... (Paris 1560),

Liturgia Evangelistre S. Marci et Clementis, et du Ritu Missz (Paris 1583), Jean Etienne

Duranti’s De ritibus ecclesi® catholica (Parisiis: Apud Dionysium Moreau 1592), Liturgia

Anglicana: seu Liber Precum publicarum aliorumque Rituum et Ceremoniarum in Ecclesia

Anglicana (1594), Raymond Bonal’s Explication litérale et mystique des rubriques et

ceremonies du Breviaire et du Missal (Lyon 1679), De Vallemont’s Secret des Mystéres ou

Apologie de la Rubrique des Missels (Paris 1710), Domenico Georgi’s De liturgia Romani

pontificis, in celebratione Missarum (Rome 1731), Giuseppe Maria Tomasi’s Codices

*3 Ferrey, Recollections, pp.103-104.
4 Ibid., p.104.

3 Of course there little direct evidence that he actually read a// the books in his library or that they all
influenced him.
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sacramentorum nongentis annis Vetustiores, cura & studio I. M. Thomasij (Rome 1689) and

Decreta Sacrae congreg. Rituum Congregationis (1788).

iv) Pugin’s definition of “liturgy” different from that of many modern scholars.

Liturgy, therefore, became central to Pugin’s ideas about Catholicism. His definition
of ‘liturgy’ was not, however, like that of some. modern scholars. Indeed, even in a modern
context, the word has various definitions.

‘Liturgy’ as a term and as an identified subject can have both a broad and narrow
definition. The word is derived from the Greek leitourgia, which means the people’s public
service. But while some confine ‘the liturgy’ to mean the words of the Mass or Eucharist,
others see ‘liturgy’ as encompassing much more and involving everything to do with
worship.

The Council of Trent defined liturgy as the worship of the divine Majesty and
containing instruction for the faithful. It was not confined to the words of the Eucharist. “For
in the liturgy God speaks to His people and Christ is still proclaiming His Gospel. And the
people reply to God both by song and prayer”.**®

Some modern scholars support a broad definition of liturgy. Franck-M Quoéx, writing
in 1996, suggests that liturgy is a science and requires a knowledge of rites, an understanding
of their rationality and economy of grace, methods of carrying them out with precision, their
1 297

tradition, origins and aims and their link to doctrine, society and civilization in genera

The theologian Louis Bouyer also has a broad definition of liturgy and defines it as “the

2% The Council of Trent, Session XXII, Doctrine on the Holy Sacrifice of the Mass, C 8.

#T The Proceedings of the Second International Colloquium of historical, canonical and theological
studies on the Roman Catholic Liturgy, The Veneration and Administration of the Eucharist
(Southampton: The Saint Austin Press 1997), p.162.




-87-

28 which is “the view of the Church forever, precisely because it

sacred history of salvation
springs from the whole of Scripture. It is the view of the Word of God, as the Church has
always understood it, and which she may not abandon without turning her back on her divine
Master” >

Thus, in a modern Christian context its scope can be broad, as ‘liturgy’, to cover all
aspects of worship, or narrow, as ‘the liturgy’ to cover only the Mass or Eucharist. The latter
definition is more usually understood today.

Pugin’s definition was different from any of the above definitions. To him it meant
the conveyance of faith to the educated and uneducated; it was a total experience appealing
simultaneously to the emotional, spiritual, intellectual and aesthetic faculties of man with the
sole purpose of giving glory to God. ‘Liturgy’ thus embraced all aspects of formal worship of
God by a Catholic community. It was fhe liturgy in a liturgical context, which included
liturgical art and architecture, ceremonials, practices, rites, rituals, rubrics, missals, offices,
litanies, benedictionals,” structure, order, text, music, movement, vestments, ornaments,
vessels, and most importantly, the relationship of doctrine and theology to the consecrated
building. This relationship was expressed in church form and arrangement, usages and
practices, which reflected and contextualised the principal sacrament - the Mass.

Pugin was not alone in this inclusive definition of liturgy.**’ He thought that ancient
theologians and liturgists, such‘ as St John Chrysostom, St Basil, St Ambrose and St

Augustine, had also understood it in this way since they were all concerned with the Mass

and the setting or context of the Mass, as did the medieval liturgists epitomised by Guillaume

**® Louis Bouyer, The Liturgy Revived: A Doctrinal Comimentary of the Conciliar Constitution on the
Liturgy (London: Darton, Longman and Todd Ltd. 1965), p.14.

#Ibid., p.15.
3% pugin, The Present State, p.48.

! Pugin’s definition of liturgy is used throughout the thesis unless otherwise stated.
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Durandus. Abbé R. Aigrain also defines liturgy as having a broader meaning than simply the
liturgy:
It is rightly said that liturgy should be considered to be, an art, a science ... a
certain expression of the life of the Church. The Church’s teaching,

government, prayer, that is public prayer, organisation, are all found in the
liturgical life.*"*

Therefore, there was a firm foundation to Pugin’s definition.

v) Pugin’s study of liturgy.

Liturgy was not an easy subject. The scope of liturgy, as Pugin understood it, was so
inclusive that it needed to be understood in a practical, historical, theological, doctrinal,
moral, mystical and anagogical context and could not be isolated from any of these aspects. If
church form and arrangement could express doctrinal and theological statements, spiritual
symbolism and allegory, imagery, gestures and practices then he needed to study these
subjects individually.

By this time, he had discovered that Cranmer, Hooker and Laud all referred to aspects
of medieval Catholicism. He therefore began to research this “old religion” in its various
aspects himself, as part of his liturgical studies. His attention turned to orthodox Catholic

works of the medieval period such as those of St Thomas Aquinas. At some time, Pugin

acquired two books on St Thomas for his library; these were Vita d. Thomas Aquinatis

303

Othone Ve&nii et manu delineata (Brux. 1678),”” and Super primo et secundo Libro

304

Sententarium (1494),™ which may have taught him about Catholic theology and doctrine,

although it is not known when he acquired them. Gradually, Pugin became convinced of the

32 Abbé R. Aigrain, Liturgia: Encyclopédie Populaire des connaissances Liturgiques (Paris: 1930:
Paris: Librairie Bloud et Gay 1935), p.1. My own translation from the French.

3 A N. L. Munby, ed., Sale Catalogues of the Libraries of Eminent People (London: Mansell,
Southeby and Park-Bernet 1971), Vol. 4 *Architects’, p.249. Item 79.

%4 Ibid., Vol. 4, p.9. Ttem 128.
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truth of Catholicism. “From the period that the doctrines of the old religion were developed in
my own mind”, he stated, “I never entertained the least doubt of their truth”.>®

But, the “old religion” was a form of Catholicism in England that had its own
character independent of the Church of Rome, although the medieval English Church was in

communion with the Roman Church and recognised the Pope as its spiritual head. These

were important factors in Pugin’s developing views.

vi) Pugin’s conversion to Catholicism.

Pugin was greatly influenced by what he read and it changed his views about
Protestantism and Catholicism. This “change was not effected in me”, he remarked, “but by
the most powerful reasons, and that after a long and earnest examination”.>*

He had come to recognise that Catholicism, not Protestantism as he once thought, was
the “true faith of the merciful Redeemer”. The “irresistable force of truth” had penetrated his
heart.**” His insight into faith was almost an Evangelical “momentous event”, but one he had
gained only after a period of long and intense study. The passion Pugin expressed for God,
for Catholicism and for the Church thereafter discounts a purely intellectual conversion to
Catholicism. Conversion was a matter of the whole man moving towards God. His decision
was made, as Wiseman was later to express about converts in general, because of accepting
the “vital principle”.**®

Thereafter, Pugin was to live by the maxim that the Church’s judgement was infallible

because it was guided by the Holy Spirit, while private judgement could err since it was

limited and would lead to schism. This belief was to be severely tested towards the end of his

% A. W. N. Pugin, Some Remarks, pp.18-19.
3% Ferrey, Recollections, pp.104-105.
37 Ferrey, Recollections, p.104.

% Wiseman, Lectures on the Principal Doctrines and Practices of the Catholic Church (London:
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309
7 or “the most

life. Was he, as Purcell asked, “to the last a most consummate hypocrite
devout and reverent son of the Church?*'

After his conversion, Pugin acquired deep faith; he admitted in a letter to his friend,
the Roman Catholic architect and antiquarian Edward James Willson (1787-1854), that he
was “thoroughly imbued with the glorious feelings of every description appertaining to
catholicity”.*!! Moreover, “no man in his senses”, he said, “will ever part with the Least (sic)

: . 312
portion of so glorious a treasure”.

vii) Disillusionment with the Church of England.

Pugin had set out to research into the history and liturgy of the Church of England.
His studies had, however, opened a new view of Anglicanism, one that was not altogether
satisfying:

... the service I had been accustomed to attend and admire was but a cold and

heartless remnant of past glories, and that those prayers which in my

ignorance I had ascribed to reforming piety, were in reality only scraps

plucked from the solemn and perfect offices of the ancient Church.*"

He began to see the pre-Reformation English Catholic Church, the events surrounding
the Reformation and the formation of the Church of England, in a completely different light
(but it was not until 1836 that he identified his sources; these included the works of the

historians William Dugdale, John Stowe, Peter Heylin, John Strype and John Stevens):

Pursuing my researches among the faithful pages of the old chronicles, 1
discovered the tyranny, apostasy, and bloodshed by which the new religion

Joseph Booker 1836), vol.1, Lecture 1, p.16.
*® Purcell, “Pugin and Turner”, p.267.
1 Ibid., p.267.

"' Pugin to Willson (13 October 1836). In the Johns Hopkins University, MS JHU 14. See M.
Belcher, The Collected Letters, p. 76.

2 Ibid., Vol. 1, p.76.
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Ferrey, Recollections, p.104.
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had been established, the endless strifes, dissensions, and discord that existed

among it% 1 Lpropagators, and the devastation and ruin that attended its

progress. ..

Previously he had thought the Church of England to be perfectly sound, the true
Church and, indeed, one that he greatly admired and accepted without question. But, because
of his deep study of the nature of the true Church, he had come to believe the Church of
England merely contained shadows or “scraps” of the Catholic faith overlain with Protestant
innovations. His conversion experience had led him to examine it for evidence of truth and
the result had been disappointing. “‘I sought for these truths in the modern Church of
England’”, he said. But he found there “‘little truth, and no life’”.*"

Yet, it had always appealed to him; “he was not only a member, but an admirer of the
Anglican Church”.*'® It was a sad discovery that it did not contain the truth of God. This led
him to reason that without its remnants it was essentially Protestant and was not the same
Church as the English Catholic Church of pre-Reformation times. It could not therefore be
the true Catholic Church. He faced a dilemma. He had accepted Catholicism as the one true

faith. Now he wondered where it could be discovered still burning bright and clear in the

nineteenth century.

viii) Catholicism only found in one Church.
Pugin’s attention turned to the Roman Church that called itself Catholic. He quickly

begun to suspect that it might be the true Church. He wrote to Osmond in January 1834, “I

314 Ibid., p.104 + an anonymous article (Father Thomas Doyle), ‘Welby Pugin’ in The Tablet 13 (25
September 1852), p.617.

31> Father Thomas Doyle, “Welby Pugin”, The Tablet (25 September 1852), p.617. Obituary.
319 Purcell, “Pugin and Turner”, p.269.
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can assure you after a most close & impartial investigation I feel perfectly convinced the
roman Catholick Church is the only true one” *!”

Thus, despite his earlier prejudice, he began to look favourably on it. By studying its
nature and continuity, he becoming convinced that it was as Catholic as it claimed to be; it
was a repository of the Catholic faith. It could demonstrate Apostolical Succession and there
was a feeling and respect for historical continuity and a regard for the past; it had a sense of
the richness and exuberance of the Christian tradition. He discovered, too, a reverence for an
otherworldly sanctity and a love of orthodoxy, meaning faithfulness to revealed truth. These
could not always be demonstrated with confidence in any other Church, although some or all

might be present to some degree. At the end of the day, the Church of England had not

proved strong enough to hold him.

ix) Architecture not the sole reason for conversion.

Pugin himself stated that architecture, decoration, costume or music did not influence
his decision; indeed, the Church of Rome was deficient in these. “I saw nothing that
reminded me of the ancient religion, from the fabric down to the vestments of the celebrants”,
he said, and the singing left him “perplexed and disappointed”.*'® Even the Moorfields chapel

»31% _ exactly the style he

(built 1820) that he visited had “grandiose Italianate furnishings
detested! The few Roman Catholic chapels in London would not have attracted him with their

plain windows, galleries, iron pillars, gold-laced beadles and opera singers.”?’

*'7 Pugin to his friend, the mason to Salisbury Cathedral, William Osmond (c.1790-1875) from "the
Isle of Ely" (30 January 1834) - see Ferrey, Recollections, p.88 and Margaret Belcher, The Collected
Letters, Vol. I, p.24.

318 Ibid., p.373. Sce also Purcell, “Pugin and Turner”, p.269.

319 peter F. Anson, Fashions in Church Furnishings 1840-1940 (1960: London: Studio Vista 1965),
p.23.

" Bp. David Mathew, Catholicism in England 1535-1935: Portrait of a minority, its Culture and
Tradition (London: 1936), p.176.
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If it had been a question of finding a Church which made use of medieval Gothic
architecture and where chants and even vestments similar to the medieval could still be
discovered on occasion (in one or two places during principal ceremonies, such as at
Christmas and Easter at Westminster and Salisbury Cathedrals), then Pugin would have
remained in the Church of England. Therefore, while architecture had led him to faith it was
not the reason for his conversion; it was because he believed that the Roman Church was the
only Church in which the Catholic faith could be found.

Consequently, the extent of Pugin’s studies of the medieval period should not be
underestimated. His research had caused him to overcome great prejudice and move from a
solid Anglican position to conversion to Roman Catholicism. Therefore, his study of
medieval theology, liturgy and architectural theory must have been extensive to cause him to

formulate views about religion that he had not previously held.

x) Difficulties in becoming a member of the Roman Catholic Church.

To become a member of the Roman Church was difficult because Pugin was
uninformed about a great part of the modern Church and he did not know any Roman
Catholics priests whom he could ask. Overcoming prejudice and turning away from the
Church of England still held in affection was not easy. He had residual fears about the
Church of Rome because of his Protestant background; moreover, it was unfamiliar and
strange to him and it had elements (particularly its architecture) which he disliked.

Other Anglicans were soon to experience similar mixed feelings. Once Newman
became a Catholic he admitted these difficulties and referred to this quandary as “the
Anglican paradox”;**! he advised possible converts not to “make that paradox the excuse for

stifling an inquiry which conscience tells them they ought to pursue, and turning away from

32! john Henry Newman, Essays_Critical and Historical (1828-46: London: Basil Montagu Pickering
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the light which otherwise would lead them to the Church”.>*? Pugin experienced both this
paradox of the revulsion and attraction of the Church of Rome and the dilemma of choosing

between two Churches. The choice of accepting or rejecting it was before him.

xi) Reception into the Roman Catholic Church.

Rather impulsively and despite his lack of information about the modern Roman
Church, he made the decision to be received into it and was ready to surrender to the
infallible judgement of the Church and embraced “with heart and soul its faith and
discipline” **® Wiseman was later to say something similar about infallibility in his lectures:
the Catholic rule of faith, including the Church, were “constituted by God” and should “not

be liable to the smallest error”.>** Pugin was to be sorely tested on this towards the end of his

life.
In his Diary for 6 June 1835, Pugin said that he had “been received into the Holy
Catholic Church” *® Yet, the next year, he mentioned to his friend E. J. Willson that his first

6.%%° Therefore, the date of his reception remains an

communion had been on 3 April 183
enigma. He took St Augustine as his patronus.>®’ Although it might be assumed that this

referred to Augustine of Canterbury, an English Saint, his pafronus may equally have been

Saint Augustine of Hippo.

1872), Vol. I, p.184. Notes on Essay IV.

32 Ibid., Vol. 1, p.184.

3% Ferrey, Recollections, p.104.

32* Wiseman, Lectures (1836), Lecture VIII, Vol.1, p.298.

325 Alexandra Wedgwood, A. W. N. Pugin and the Pugin Family, p.33 and p.73, note 52 in reference
to Pugin’s Diary for 6 June 1835.

%6 See M. Belcher, The Collected Letters, Vol. I, p.60 and p.61, note 3. This date inexplicably
contradicts the date in his Diary.

%27 St. George’s Cathedral, Southwark Archives, St. Augustine's. Ramsgate: The Churches: The
Abbey: The College: ‘A Souvenir of gur Jubilee’ (The Monastery Press MCMVI), p.9.
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After Pugin’s secession, he frequented the Roman Catholic St Martin’s Chapel, which
was off Martin Street, Salisbury. The priest at the Salisbury mission between 28 March 1835
and July 1840 was a Yorkshireman and a Jesuit, Father Charles Cooke. It is likely that it was
he who received Pugin into the Church, although no records of converts in Salisbury exist for
that period. Though Cooke was a kindly and good priest, he had a drink problem that forced
him to give up his work in Salisbury in 1840. He intermittently wandered the country as a
down-and-out alcoholic vagrant for several years despite the help he received from fellow
clergymen. In 1853, he stayed with the Trappist monks at Mount St Bernard (which Pugin
had designed for Ambrose Phillipps de Lisle) in an effort to dry-out. He lapsed and died of

alcoholic poisoning on 17 August 18543

xii) Church architecture presented Pugin with another paradox.

The study of medieval liturgy suggested to Pugin that Catholic architecture, like the
faith, should be pure, beautiful, unchanging and grand. What he found was very different.
The Salisbury chapel was “an ill-shaped room, having no pretensions whatever to an
ecclesiastical character”’® Peter Anson believes that this humble, little chapel had been
“erected by a French éﬁigré priest about fifty years before”,”® but Alexandra Wedgwood
claims, “The Salisbury Catholic Chapel, off St. Martin’s Street, was built in 1814” %' The

official history, St Osmund’s and Catholic Salisbury, published in 1997 says that in c. 1812,

the French priest Nicolas Bégin (1761-1826) built the chapel.®* Despite the fact that the 9.

328 For information on Fr. Charles Cooke see Records of Religious Orders, List 29. G. Oliver,
Collections Illustrating the History of the Catholic Religion in the Counties of Comwall, Devon.
Dorset. Somerset, Wiltshire and Gloucestershire (London: Charles Dolman 1857), pp.269-271.

*® Ferrey, Recollections, p.102.
»* Anson, p.23.

31 Alexandra Wedgwood, A. W. N. Pugin and the Pugin Family (London: V & A 1985), p.74.
Pugin’s Diaries. Note 31, p.74.

332 Raleigh St Lawrence, St Osmund’s and Catholic Salisbury (printed by Press 70 Limited, Salisbury
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Lord Arundell was one of the benefactors, the chapel was a very poor building which lay in
the shadow of the cathedral. This change in Pugin’s attendance, from the glorious cathedral to
the miserable chapel, was “a sacrifice of no small kind for a man of Pugin’s taste to make”,
observed Ferrey.”

Pugin’s studies of medieval Catholicism had led him to understand Gothic
architecture, medieval liturgies, rites and rubrics. He was able to visualise, in his mind’s-eye
what the Cathedral had actually been like in medieval times when it had been the centre of
society, the House of God, built as an act of faith, teaching Catholic doctrines, and carrying
out pure Catholic liturgical usages and practices. On accepting the Roman Catholic faith,

Pugin was filled with a desire to restore Catholic liturgical architecture to England.

x1i1) Pugin’s mission in life.

The restoration of Catholicism and liturgy became for Pugin a form of Evangelical
“divine mission” and a “moral duty”. He remarked, “My moral convictions were such as
admitted of no doubt as to my line of duty”.*** He felt that God was guiding him. “God has
certainly permitted me to become an instrument in drawing attention to long-forgotten

d.*** Although it appeared to be an impossible dream, it was

principles”, he later commente
one he was compelled by the grace of God to take up. It was a mission for the good of God

and man, yet a mission unlikely to succeed:

When I took this important step, there was little human probability of effecting
anything considerable without influence, and with but slender means.**®

1997), p.5.
333 Ferrey, Recollections, p.102.
334

Pugin, Some Remarks, p.21.

%3 Bernard Ward, The Sequel to Catholic Emancipation, Vol. I, p.97 and p.266. Pugin to the students
of St Edmund’s College, Ware.

36 Pugin, Some Remarks, pp.21-22.
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He was also up against both Roman Catholic ignorance and indifference, as well as
huge Protestant prejudices. Protestants were unlikely to welcome a material demonstration of
Roman Catholicism in England again. The starting point he believed was where England had
departed from it. “England 1s certainly not what it was in 1440 but the thing to be done is to
bring it back to that era”, he later commented.>’

Thereafter it could advance again. But the wonderful Gothic cathedrals such as
Westminster, Lincoln, York and Canterbury were no longer Catholic, but Protestant.
Similarly, the thousands of medieval parish churches dotted up and down the country, many
of which he had visited, carefully investigated and measured, were also no longer Catholic,
but Protestant.

No one would have thought it at all possible that new Catholic churches and

cathedrals would be built to such an extent around England in the next twenty-five years or

50.

xiv) Wiseman’s London Lectures.

Seven or eight months after Pugin’s conversion Nicholas Patrick Stephen Wiseman
(1802-1865) arrived in England on a visit from Rome and he planned a series of lectures that
would appeal to Protestants and converts alike. But his aim was to appeal more to the literate
middle-classes than the uneducated man-in-the-street. In comparing the Protestant with the
Catholic Rule of Faith he would argue intently and in great depth; this would require a certain
level of education and comprehension in his audience. There was little mention, however, of

the modern Roman Catholic Church in Rome.

37 Alexandra Wedgwood, ed., The Pugin Family, Manuscripts, No. 22, p.103. Pugin to Lord
Shrewsbury - 5 Jan. 1841,
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The first series of lectures, heavily attended, was given during Advent 1835 in the
Royal Sardinian Chapel, Lincoln’s-Inn-Fields, and the second series in Lent 1836 in a more
spacious building, the Church of St Mary Moorfields.***

Although Wilfrid Ward suggested that Pugin attended these lectures, the evidence
remains weak; Pugin merely mentioned that he had “once had a peep into Moorfields
chapel”, but did not say if this was before or after his conversion.”* Martin Svaglic, however,
suggested that the lectures were the reason for Pugin’s conversion,** but it would seem that
he had already been converted! He may not have actually attended all or any of the lectures.
Instead, he could have read the freely circulated published lectures.®*' Also, he was living in
Salisbury, some considerable distance from London during this period, which meant that he

could not easily attend them. What is more probable is that he read the lectures and was

familiar with their contents.

xv) The way ahead.

With the enthusiasm of a.neophyte Pugin was already preparing to do his part in
promoting the faith. He wanted to undertake his “moral duty” and to “go out to the whole
world to proclaim the Good News to all creation”>** It would not be long before he was
“proclaiming”, if not “to the whole world”, at least to England. Within a very short time -

August 1836 - he published Contrasts.

3% Nicholas Wiseman, Lectures (1836), preface, p.v.

3% Ferrey, Recollections, p.373.

% Martin J. Svaglic, ed., Apologia pro vita sui (1967), p.526, note 67.8, which refers to Pugin's
conversion re Wiseman's Lectures.

*! Wiseman, Lectures, Vol. 1, preface, p.vi.

32 Mark 16:16
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Chapter Four - THE FIRST EDITION OF CONTRASTS

1) Difficulties of publishing.

Pugin had zealously started working on Contrasts in August 1835** shortly after his
conversion and before Wiseman started his first series of lectures. By the beginning of 1836
he had finished it, but could not find a publisher willing to handle such a controversial
subject. The book was intended as a promotion of Catholicism, which he did by attacking
Protestantism. He backed up his argument against Protestantism by indiscreetly giving
individual examples of contemporary buildings and naming neo-Classical architects such as
John Nash, William Inwood, Stephen Geary, Robert Smirke and John Soane. It was therefore
likely to upset both Protestants and architects.

Pugin had no alternative but to publish it himself, which he did in August 1836. Its
effect was startling. Extremes of opinion were soon forthcoming: the Gentlemen’s Magazine

»3% while the Civil engineer and

praised its “originality” and its “boldness and freedom
Architect’s journal dismissed it as “a torrent of rabid gall”.>** Protestants certainly did not
receive it favourably. Typical expressions used by them to describe him as a result of his

publication were “infant papist, juvenile apostate, young Jesuit and inquisitor”.>*

2) An unusual approach.
Pugin’s approach was not commonly encountered in a young, inexperienced Roman

Catholic convert. He did not follow the submissive, non-confrontational approach of the old

* Alexandra Wedgwood, A. W. N, Pugin and the Pugin Family, Note 104, p. 123. Section on
“Juvenilia”. See also Plate 3, p.125. The idea had been in Pugin’s mind since 1831 when he
contrasted prototypes in his sketchbook.

34 Editorial article in the Gentlemen’s Magazine 161 (March 1837), p.283.
3 Editorial article in the Civil engineer and Architect’s journal (October 1837), pp. 9-10.
3% Phoebe Stanton, ‘Sources of Pugin’s Contrasts’, p.121. Pugin to E. J. Wilson (18 October 1836).
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English Catholics who had made every effort to remain in the shadows since the
Reformation. Nor did he féllow the reasonable, sensible approach of Nicholas Wiseman. In
any case, Wiseman’s arrival in England and his lectures had been too late to have any major
impact on him. Thus, his approach was different to that of the old English Catholics and that

of Wiseman.

1) Pugin followed the lead of earlier Roman Catholic controversialists.

Pugin, instead, followed in the steps of the great controversialist Bishop John Milner
(1752-1826) and other leading Roman Catholics who had earlier carried out a large and very
fierce offensive against the Church of England. Peter Nockles expands on this tradition of
controversy in his article “The Difficulties of Protestantism”, arguing that controversy and
disputation with Protestants as a means of advancing Catholicism had been a practice
amongst Catholics sincé at least the 1580’s up to the time of the Tractarians. A number of
seventeenth- and eighteenth-century Roman Catholic writers, including Bishop Richard
Challoner (1691-1781), “vigorously repudiated protestant errors and misconceptions”, hoping

347 Pugin, therefore, attempted to adopt their style of

to win converts by such polemic.
controversy. It was not that he initially saw himself as a controversialist, instead he saw

himself as a liturgist whose aim was to promote his views about the Catholic Church. What

those views were can only be determined as the study progresses.

7 Peter B. Nockles, ‘The Difficulties of Protestantism: Bishop Milner, John Fletcher and Catholic
Apologetic against the Church of England in the Era from the First Relief Act to Emancipation 1778-
1830°, Recusant History, Vol. 24, No 2 (October 1998), p.194.
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3) Pugin’s exegesis of ecclesiastical architecture and his exposition and expansion in
Contrasts.

Pugin, in his Contrasts, unlike Wiseman’s intention for his Lectures, set out to appeal
to a wide cross section of society. He intended to reach even the vulgar understanding, and its
moral apparent to the least instructed vision. He wanted, as a liturgist, to play his part in the
conveyance of faith to both the educated and uneducated.

Pugin’s intense study of Gothic architecture convinced him that the buildings
themselves could be interpreted as having meanings attached or embodied within their
structures. If architecture was a product of various concepts, these concepts could be
discovered by studying the architecture and working backwards. His writing is an exposition
of these interpretations and concerns the practical, the historical, and the allegorical
meanings. This is loosely termed the “Allegorical Method” of interpretation and was the
method favoured by the medieval liturgists and Pugin’s study of these may have introduced

him to the method.

4) Pugin’s exposition of the allegorical meaning.

1) A long tradition of allegorical exegesis of ecclesiastical architecture.

Today, allegory is usually defined as a mode of speech or style of writing in which
one thing is understood by another. It is principally known as a technique of exegesis of the
Scriptures, a method 0;' interpretation whereby the text is made to yield a meaning, which is
other than its literal or surface or historical meaning. But it was not always confined to the
written word. This method had also been appliéd to liturgy, to usages and practices, church

arrangement and form, by the scholars of the Early Church and the medieval liturgists,

therefore, its application to liturgy went back many centuries.
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The medieval liturgists studied the writers of the Early Church such as Tertullian,
Athanasius, Basil, Augustine and others for guidance and understanding of allegory. They
also looked to eastern writers, such as Maximus the Confessor (580-662), a Greek theologian
and ascetic, who applied allegory to liturgy and liturgical architecture. Maximus’s writings
included a mystical interpretation of liturgy. S. J. Daniélou says that the liturgical writings of
the Early Fathers such as Philo, Clement of Alexandria and Origen “give us the traditional
typology of the Church; they form part of its elementary teaching”. **

Some Early Fathers favoured an allegorical interpretation more than others, although
they all employed it to some degree. Thus, those of the Egyptian churches (particularly at
Alexandria) preferred it; Clement, Origen and Athanasius, developed it to a high standard,
but those of Eastern churches (particularly Basil) and the north African churches (Tertullian
and Augustine) used it moderately, while in the Syrian Antiochene churches, St John
Chrysostom used it sparingly and carefully. Pugin, following the lead of the medieval
liturgists, appealed to these Early Church writers in his own works.

Early Renaissance architectural theorists also knew about and applied allegorical
exegesis to church architecture, although there is little evidence that Pugin was familiar with
their works despite his study of the fifieenth and sixteenth centuries. In their interpretations,
the Renaissance writers looked not only to Platonic, Stoic, and Peripatetic applications, but
also, like the medieval allegorists, to Augustine’s City of God. They did not, however, value
allegorical interpretation like the earlier writers. Nonetheless, the Renaissance architect and
architectural theorist Leon Battista Alberti (1402-1472) recognised that architecture was a

rhetorical vehicle for spiritual and moral arguments. In his Profugiorum ab erumna libri 111

(c. 14417* Alberti gave a fine example of allegorical interpretation applied to architecture.

348 §. J. Daniclou, From Shadows to Reality (London: Burns and Qates, 1960), p.3.

3% 1,eon Battista Alberti, Profugiorum ab erumna libri III (c. 1441: Genova: Casa Editrice Tilgher-
Genova 1988), p.79 ef seq. See also Christine Smith, Architecture in the Culture of Early Humanism:
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His friend Agnolo Pandolfini spoke to him and Nicola de’ Medici these words in
Brunelleschi’s Cathedral in Florence, which had both neo-Classical and Gothic features:

‘And certainly this temple has in itself grace and merit;**° and, as I have often

thought, I delight to see joined together here a charming slenderness with a

robust and full solidity so that, on the other hand, each of its parts seems

designed for pleasure, while on the other, one understands that it has all been

built for perpetuity ...>**!

Christine Smith comments that “Agnolo’s words express his direct visual
observations and communicate his personal feelings. But, at the same time, they describe the
soul’s equilibrium through the allegory of the architectural style of the church and the interior
ambient it encloses”.*”

The seventeenth- and eighteenth-century French liturgists, such as Mabillon,
Montfaucon and Thiers, who later became Pugin’s principal authorities, also applied an
allegorical method of interpretation. They were interested, too, in St Augustine’s teachings
and the works of other Early Fathers.

The Reformers including Luther, Melanchthon and Calvin generally rejected all
allegorical exegesis since their guiding principle was Scriptura scripturae interpres. This
attitude remained predominant amongst Protestants and they remained generally unfamiliar
with this style of writing. The Tractarians, who did not see themselves as Protestants,
attempted to revive it. Roman Catholics, on the other hand, continued té use it as far as

literature and the Scriptures were concerned. Pugin may have adopted it partly because he

perceived that it was a Catholic method that had been rejected by Protestants.

Ethics, Aesthetics, and Eloquence 1400-1470 (Oxford: Oxford University Press 1992), pp.5-6.

0 ‘Merit’ rather than ‘majesty’ (as translated by Christine Smith) would seem to be a more accurate
translation.

*'Leon Battista Alberti, Profugiorum, p. 83 ef seq.. The full quote is too long to be included in its
entirety. Megan Price of Wolfson College, Oxford, assisted with the translation from the Italian.

32 Christine Smith, Architecture in the Culture of Early Humanism, pp.5-6.
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Pugin’s extensive research into the medieval period, particularly the thirteenth and
fourteenth centuries, thus led him to understand the exegesis and exposition of allegory and
symbolism by medieval writers. Their writings indicated that architecture, decoration,
vestments, music and ceremonial had literal, spiritual and moral imports as well as doctrinal,
theological and philosophical meanings. They divided their method of interpretation into four
levels — literal, allegorical, moral and anagogical — as cited in a couplet by Nicolas of Lyra:
Littera gesta docet, quid credas allegoria, Moralis quid agas, quo tendas anagog1'a.353 This
method of interpretation facilitated research, exegesis and exposition. Pugin consequently
chose to use a similar method in his interpretation of architecture and in his written
exposition.

Pugin’s Contrasts was therefore an unusual book because, while it aspired to be a
book about architecture and literally was about architecture, one of its aims was to compare
Protestantism and Catholicism. He used architecture to express his views on Church and
State, and he made observations on a variety of other subjects. These subjects included
Protestantism, Catholicism, history, the Church, the true faith and the moral state of the
country.

There are other explanations for Pugin’s style of writing. Michael Bright puts forward
his own account. He claims in his article “A reconsideration of A. W. N. Pugin’s
Architectural Theories” (1979) that Pugin subscribed to two theories of art — the pragmatic
and the expressive.”>* Bright believes that these two theories could unify understanding of

Pugin’s writing.

33 Andrew Louth, “Allegorical interpretation” in R. J. Coggins and J. L. Houldens, eds., A
Dictionary of Biblical Interpretation (London: SCM Press 1990), pp.12-13.

31 Michael Bright, “A reconsideration of A. W. Pugin’s Architectural Theories”, Victorian Studies
Vol. 22, No. 2 (Winter1979), p.161.
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Firstly, Bright argues that Pugin was “very much a pragmatist, or functionalist, in his

views on architecture” ***> He quotes from Pugin’s The True Principles ( 1841) as evidence of

this:

The two great rules of design are these: 1* that there should be no features

about a building which are not necessary for convenience, construction, or

propriety; 2™, that all ornament should consist of enrichment of the essential

construction of the building. The neglect of these two rules is the cause of all

the bad architecture of the present time.

Pugin, he continues, has “earned himself” a reputation as a functionalist by such
expressions. But Pugin himself contradicted the idea that he was only interested in the
functional or practical aspects of architecture:

The mechanical part of Gothic architecture is pretty well understood, but it is

the principles which influenced antient (sic) compositions, and the soul which

appears in all the former works, which is so lamentably deficient.”’

It is unlikely that a functionalist or pragmatist would make such a reference to “the
soul”. Moreover, Pugin derides utilitarianism in his illustrations in Contrasts. Rosemary Hill
also claims that Pugin’s remarks on “propriety” are “no more than the Vitruvian conventions
of the drawing school”.>*®

Bright attributes Pugin’s other interests, which did not fit into “functionalism”, to his
sympathy with “the expressive theory”, a nineteenth-century theory of art to which the
Romantics subscribed.’” Bright says that the criterion is not whether the work serves its

purpose but whether it reflects “the thoughts and feelings of the artist who created it”** It

35 Ibid., p.154.

3% Ibid., p.154. See also A. W. N. Pugin, The True Principles of Pointed or Christian Architecture
(London: Henry G. Bohn 1841), p.1.

7 A. W. N. Pugin, Contrasts (1836), p.43. (It is noted that Kenneth Clark The Gothic Revival,
pp.138-39, omits “antient™).

3% Rosemary Hill, “Reformation to Millennium: Pugin’s Contrasts in the History of English Thought”
in the Journal of the Society of Architectural Historians (Chicago: 1 March 1999), Vol. 41, p.40.

359 Michael Bright, ‘A reconsideration’, p.157.
% Ibid., p.156.
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directly contradicts the functionalist theory. Although Bright makes a valiant effort at making
sense of Pugin’s writing, his explanation thus appear to be contradictory and does not
succeed in unifying Pugin’s writing as he (Bright) intended. Hill’s comments also overlook
the other aspects of Pugin’s writing.

David Watkin argues that Pugin used different categories in his writing simply as
arguments. “Driven by a passionate love of Gothic he seized on any and every argument
which might be used to justify its revival, though the argument from religious truth and from
functional or technological necessity took precedence over any aesthestic arguments”.**' But
the thesis will later argue that Pugin’s motive was not that of a copyist of medieval
architecture and he did not wish a revival of the Gothic style at any cost.

Such explanations as Bright, Watkin and Hill give about Pugin’s writing recognize
the value of some aspects of his work but do not go far enough or ignore other equally

important features.

ii) Allegorical interpretation of liturgical architecture.

While Pugin applied some of the categories of allegorical exegesis to his writing, his
interpretation of some aspects of liturgical architecture may be described as allegorical. R. M.
Grant says that Hellenistic Jews held that “the Jewish Scriptures are completely inspired.

1”;*% they believed nothing was written without

Nothing in them is either pointless or mythica
purpose. Origen thought that everything in Scripture was intentional and that “Every ‘jot and
tittle’ has a meaning which the exegete can discover if God gives him the rational power to

do s0”.*** But Pugin claimed that, as far as the true Church was concerned, nothing was built

without purpose. A traditional Catholic church, he said, fully illustrates that “each portion is

%! David Watkin, Morality and Architecture Revised, p. 24.
%2 R. M. Grant, The Letter and the Spirit (London: S.P.C.K., 1957), p.32.
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364

destined for the performance of some solemn rite”™" and “every portion of the sacred fabric

bespeaks its origin”.*®’

A church was not simply a building for housing a crowd. Architecture could be as
thoroughly interpreted as any text, but full interpretation was only possible after extensive
study, Pugin explained. Thus, many of the meanings or symbols within the structure itself
could only be understood by studying ancient and medieval writings. Both in overall and
detailed design the Gothic church, Pugin claimed, had no superficial parts and each part
warranted a number of considerations — the allegorical (theological, doctrinal, spiritual) as
well as the practical (and moral) and historical — which he had discovered from his own
researches. He, like the medieval liturgists and the Early Church scholars, did not neglect the
historical and practical aspects, but used them as a contrast with the allegorical level of
meaning.

Pugin argued that if religious life influenced architecture, then the “stupendous
Ecclesiastical Edifices of the Middle Ages™*® indicated that the people who built them must
have been both fervently Christian and religious.’®’ They built these structures with a clear
purpose in mind — the worship of God: “well does the fabric bespeak its destined purpose”,
he remarked.*®®

Pugin believed architecture held two principal meanings in the form of the natural (or

practical) and the mystical. The Early Church scholars also believed that Scripture held two

levels of meaning, the literal [body] and the spiritual [soul and spirit]. His use of these

3 Ibid., p.97.
% A. W. N. Pugin, Contrasts: or a parallel between the noble Edifices of the Middle Ages and similar

buildings of the Present day shewing the Present Decay of Taste (London: Printed for the author
1836), p.2.

% Ibid., p.2.
3 Ibid., p.2.
37 Ibid., p.2.
3 Ibid., p.2.
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categories in his writing had some comparability to those used by these scholars. But,
although he started with two meanings - the practical and the mystical - he subdivided them
into categories that were more complex — the historical, practical and moral, doctrinal,
anagogical or spiritual and the mystical. His use was closer to that of the medieval liturgists
who also divided their allegorical exegesis into four meanings - the literal or historical, the
mystical (with special reference to Christ and the Church), the spiritual or anagogical (which

points to God) and moral (or practical).>®

5) Pugin’s exposition in Contrasts of the allegorical meaning of liturgical architecture.

Contrasts (1836) was a small book; the text was restricted to thirty-five or so pages
while the drawings accounted for another sixteen. As a picture book, it was attractive to the
eye, but the text had aspects which would appeal to those of varying religious interests and
education. The style of writing made it easy to read on a superficial level, yet it was also
laconic in covering a great deal while being economical with words.

Pugin wished to teach the uneducated Protestant masses about Catholicism by subtly
influencing them. Thus, while principally Contrasts appeared to be about art and architecture,

it had illustrations and was easy to read, it also contained references to deeper issues.

6) Pugin’s exposition of the doctrinal level of meaning.

i) The Rules of Faith and liturgy.

It would seem that Pugin had already formed his views on religion and liturgy by the
time he wrote Contrasts. It is possible, as the following will argue, to extracate these views
from the text, which would argue that he was expounding the doctrinal and liturgical levels of

meaning in his writing from his interpretation of architecture.

% Andrew Louth, “Allegorical interpretation”, p.14.
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Pugin’s three years of study of liturgy may account for his views. He had focussed on
two main issues. They were

1) the identification of the true Church

i1) the identity of the schismatical Church.

One of the features of the true Church was its unbroken continuity. It was a theme that
Pugin, as a Catholic and a liturgist, was to consider repeatedly. In a liturgical context, he
sought to demonstrate continuity by

a) Apostolical Succession.

b) Tradition.

c¢) The Depositum fidei.

d) Evidence of the divine guidance of the Holy Spirit.

On a doctrinal level, in Contrasts, he concentrated on a major issue - the comparison
of the Rules of Faith of Catholicism and Protestantism. Wiseman was to define the Catholic
Rule of Faith as “the Word of God alone and exclusively”, while at the same time the
Catholic was “admitting fradition - sometimes of their receiving what they call the unwritten
word of God” "

Liturgy was, thought Pugin, indubitably linked to the unwritten Word and could
demonstrate a form of Apostolical Succession:*”" he wrote of the “long succession of Saints,
Prelates; Abbots, monks, and men who raised every truly noble church in Christendom”.*"

Liturgical traditions, as usages, practices, actions and material aspects, could be carried down

over the centuries without having been written down (although, of course, there has been

™ Nicholas Wiseman, Lectures, Vol. I, p.59. Lecture IIL

31 A. W. N. Pugin, “Catholic intelligence. Catholic church architecture. Letter of A. W. Pugin, Esq.”,
The Tablet 9 (2 September 1848), p.563. Pugin gave many examples in his writings of his idea that
ecclesiastical architecture was commensurate with the faith and parallelled faith throughout history; in
this article he called ecclesiastical architecture, “The barometer of faith”, and which was, he said, “the
creation of faith and reverence”. Thus, he implied a form of Apostolical Succession of eccelesiastical
architecture.

72 Ibid., p.563.
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much writing about liturgy in all its aspects). The same could not be said of the Scriptures,
which were dependent on having been written down and could not, or only with difficulty, be
carried down without the texts.

The basis of Pugin’s beliefs and the doctrinal standard for his theory of liturgy were
that he had “considered the Catholic Church; existing with uninterrupted apostolical
succession, handing down the same faith, sacraments, and ceremonies unchanged, unaltered
through every clime, language, and nation”.*” In this quote, ecclesiastical architecture came
under the umbrella of Apostolical Succession. He probably took this from the Rule of the 5™.
century St Vincent of Lerins, which stated that true doctrine was “What had been believed
everywhere, always, by all”; it was the quod ubique, quod semper, quod ab omnibus of the
Church,*”* the traditional and orthodox view of Roman Catholics. Pugin’s Roman Catholic
friend Count Charles Forbes de Montalembert was later to explain that this was so and he
called it “the rule of Catholic faith”. In his Les Moines d’Occident (“Monks of the West”)
(1861-79), Montalembert wrote admiringly that Vincent of Lerins had “fixed with admirable
precision, and in language as decisive as it is simple and correct, the rule of Catholic faith, by
establishing it on the double authority of Scripture and tradition, and originating the
celebrated definition of orthodox interpretation: Quod semper, quod ubique, quod ab omnibus
creditum esf”.>” Thus, in a Catholic context, the Rule of Vincent referred to both Scripture

and tradition.

37 Ferrey, p.104.
37 Also called the Vincentian canon.

35 C. F. Montalembert, Monks of the West from St. Bernard to St. Benedict, 7 Volumes (Paris: 1860-
77: Edinburgh and London: William Blackwood and sons 1861:), Vol. I, Book III, p.468.
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7) Pugin’s exposition of the historical level of meaning.

1) A comparison of two ages.

The historical category is evident; the title referred to, “The Noble Edifices of the
Fourteenth and Fifteenth centuries and Similar Buildings of the Present Day”. Pugin implied
that he set out to compare one age against another. The fourteenth and fifteenth centuries
compared with the nineteenth; one an age of faith, the other an age of apostasy; one an age of
Catholicism, the other of Protestantism. His historical comparison was not strictly confined to
England, but included France before the Revolution as an example of a Catholic country.

For a book professedly about architecture, Pugin cited only a few architects, but
instead appealed to a number of historians. He wished to express his views on history and,
therefore, there is an historical level to his text. Pugin’s principal authority on the medieval
period was a recognised leading historian, Sir William Dugdale (1605-1686). In order to
build up a picture of the pre-Reformation Catholic Church in England, Pugin referred to his

Monasticon Anglicanum (1655-1673), a collection of records relating to medieval English

religious houses, which Dugdale compiled with Roger Dodsworth.

ii) The British historians.

Pugin’s use of medieval historians was therefore limited. His authorities and sources
on the medieval period were restricted to Dugdale, Dodsworth and first hand examples. He
did not consider that some aspects of medieval society could be wretched and harsh; people
died from starvation, wars, robbery, plagues, etc. and sometimes suffered under the feudal
system. Instead, he attempted to promote Catholicism in England by arguing for the merits of
the medieval period by illustrating how the Reformation had destroyed its best features. The
book is therefore as much, or if not more, about the Reformation than it is about the medieval

period or the nineteenth century. Indeed, the majority of his authorities were concerned with
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the Reformation and post Reformation periods; these authorities for England were mainly
seventeenth-century historians and ecclesiastical historians, chroniclers and antiquaries. Their
writings included both general and local histories.

Pugin believed that the pre-Reformation Church in England had undisputed authority
and that this resulted in unity of faith. The Reformation, however, had caused a rejection of
Church authority, which had led to disunity of faith. His assurance for this was given by the
sixteenth-century Raphael Holinshed (d. 1580). He cited Holinshed’s Chronicles (Vol. ii,
p.972) to support his argument that the Reformation had caused the spread of private
judgement in matters of faith.>’® Pugin also referred to Henry VIII’s speech to Parliament in
1545 (quoted by Holinshed) which demonstrated, he claimed, discord and disunity: “‘godly
living was never less used, nor God himself amongst Christians never less reverenced,
honored (sic), or served’.>”

Pugin thought that Henry VIII had supported the old Catholic religion of the country
and did not intend to change it. Catholicism had been as acceptable to him as it had been to
the majority of the people. This view has lately found support amongst the “revisionist”

historians. Richard Rex, in his Henry VIII and the English Reformation (1993) thinks that

Henry saw that his initial prime duty as “Defender of the faith” was to “advance religion
within his realm” and that he took this duty seriously.
Pugin believed that by making himself the head of the Church and rejecting Catholic
communion, Henry caused a chain of events, which had dire repercussions for Catholicism.
One major repercussion was that greed overtook him once the endowments of the
Church were within his reach. Pugin wrote, “To a monarch, however, who neither respected

sanctity or art, these institutions only offered a lure to his avarice, and the sure means of

76 Pugin, Contrasts, Appéndix G, pp.41-42.
7 Ibid., Appendix G, p.42.
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51379

replenishing his exhausted treasury”.>’® Henry wished to “replenish his coffers”>” and he saw

that the religious houses and churches of the country were very rich indeed and, as Defender

£.%% The temptations proved

of the Faith, he had the power to gather these riches to himsgl
irresistible.

Pugin looked for further confirmation of the true situation to the Chronicles of the
antiquarian John Stowe (c.1525 -1605). Stowe had written a large number of Chronicles and

Annals, many on London, and revised Holinshed’s Chronicles, which he published in 1585-7.

Pugin had copies in his library of Stowe’s “Annales or generall Chronicle of England,

continued and augmented by E. Howe” (1615), and his Survey of London (1633).%%!

Pugin pointed out that to strip the wealth from the religious houses and churches,**?
Henry appointed Commissioners. He referred to several historians, including Peter Heylin
(1600-1662)’* for information about these Commissioners, appointed, Pugin said, for “the
pretended reformation of ecclesiastical abuses”.***

Another of his authorities on the Commissioners was the Roman Catholic John
Stevens (or Stephens) (d.1726).%* Stevens edited and translated a number of books to which
Pugin appealed including a folio translation and abridgement of Dugdale’s Monasticon

Anglicanum published in 1718; in 1722, Stevens published a continuation of the Monasticon

in 2 vols. entitled The History of the Ancient Abbeys, Monasteries, Hospitals, Cathedrals,

etc.. illustrated with copperplates and in 1722 he published a further continuation of the

8 Ibid., p.7.

9 Ibid., p. 7.

% Ihid., p.11.

*1 A. N. L. Munby, Vol. 4, p.278. Items 607-8.

%2 Pugin, Contrasts (1836), pp.3-10. Also mentioned in The Present State, p.123.
% Ibid., Appendix A.

¥ Ibid , p.8.

3 Ibid., Appendix A, p.39.
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Monasticon Anglicanum called Monasticon Hibernicum. These books gave a picture of

ecclesiastical buildings before and after the Commissioners went to work.

The Commissioners stripped the churches of all valuables stated another of Pugin’s
authorities, Stowe. According to him, “only one chalice or cup”, and one paten was allowed
to remain in each.’*® And again citing Stowe, Pugin said that the clearing out of the churches

387 The result

was so thorough that even the lead coffins of dead bishops were melted down.
was a systematic destruction of Catholic churches and monasteries.
Gilbert Burnet (1643-1715) was one of Pugin’s authorities on the “great complaints

% and their destruction of

made of the violences and briberies” of the Commissioners®®
ecclesiastical buildings. While Burnet was Chaplain to Charles II he was often at Court and

involved in politics. He wrote his History of my Own Time, which was published in 1723

after his death. Pugin had copies of his Memoirs of James and William, Dukes of Hamilton

(1677) and his History of the Church of England (Dublin 1730-31-33).>*

Another source for information on the destruction of ecclesiastical buildings was

Dugdale’s History of St Paul’s (pp.128-130). Citing this, even cathedrals and churches in

London, said Pugin, were destroyed. Somerset was responsible for “barbarous

* including “large portions of the metropolitan cathedral, and a host of

demolitions”,’
ecclesiastical edifices”.*' Pugin had copies in his library of Dugdale’s Monasticon

Anglicanum, cum Additamentis (1655-61-73), History of St. Paul’s Cathedral in London

(1658) (two copies), Origines Juridiciales (1671), Baronage of England (1675-76), History of

% Ibid., Appendix J, p.43.

7 Pugin, Contrasts (1836), Appendix K, p.43 & p.14.

3% Pugin referred to Burnet’s History of England, p.182. Contrasts (1836), Appendix A, p.39.
3% A.N. L. Munby, Vol. 4, p.11. Items 158 & 159.

3 Ibid., Appendix I, p.42.

! Pugin, Contrasts (1836), p.12.
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Imbanking and Drainage, revised by C. N. Cole (1772), and his Antiquities of Warwickshire,

revised, augmented and continued by W. Thomas (1730).>*?

Pugin believed that the medieval Church was exceedingly rich and owned vast acres
of land. Members of the aristocracy were respected as protectors and patrons. One of the
results of the measures taken by Henry VIII and his successors was that the favoured
members of the aristocracy were rewarded with these riches and lands, which had formerly
belonged to the Church.*”*> Consequently, the aristocracy no longer commanded respect from
the common people and its members were thought of as avaricious nobles.**

Pugin considered that once Henry had departed from the Church of Rome, the
Protestant innovators were encouraged to hope that he might go further. By the 1530’s, Henry
became alarmed at the rapid spread of heresy. His Act of Six Articles was directed against
Protestant heretics, not Catholic ones. Nevertheless, this eventually led to the persecution of
Catholics and to the torture and death of many.*”* John Foxe (1516-1587) was one of Pugin’s

authorities for this and he quoted Foxe’s The Book of Martyrs (republished in 1563 as Actes

and Monuments of those Latter and Perillous Dayes) as a source for the effects of Henry

VII’s “Six Articles”**® which, he argued, led to executions because of religion. Pugin was

particularly interested in this work, which he said was an account of “Actes and monuments

of these latter and perillous dayes touching matters of the Church, wherein are described the
3. 397

great persecutions practised by the Romishe prelates”; its importance lay in Foxe’s

acquaintance with Protestant martyrs and his first hand account of the times that he lived in.

*¥2 A. N. L. Munby, ed., Sale Catalogues, Vol. 4, p.255. Items 198-201.
3 Pugin, Contrasts, p.7 & p.12.

¥ Ibid., p.16.

% Ibid., Appendix E, pp. 40-41.

% Ibid., Appendix F, p.41.

7 Dictionary of National Biography, Vol. VII, p.588.
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Another of Pugin’s authorities on persecutions was the High Anglican Peter Heylin
(1600-1662), who wrote about the many executions that occurred. He had copies of Heylin’s

Help to English History (1709),*® and his Cyprianus Anglicus (1668) which was also a

defence of William Laud. Pugin also referred to Thomas Fuller (1608-1661) and his The

Holy and Profane State (published 1642) as well as his Church History, which he published

in 1655, for further information on the executions.
Pugin believed that the persecution of Catholics and the destruction of Catholicism

continued in the centuries following the Reformation. Of particular interest to him was

Heylin’s Ecclesia Restaurata: or the History of the Reformation of the Church of England
(1661), which extended from the accession of Edward to the completion of the Elizabethan
settlements in 1566. In this, Heylin attempted a balanced view of the losses and gains of the
religious convulsions of the sixteenth century. Pugin had a copy of the 1674 edition of this

3 The suppression of Catholicism and the advance of Protestantism

book in his library.
resulted, thought Pugin, in a change of religion.

Pugin thus argued that the Reformation had not reformed an existing Catholic Church
but had invented a new religion. He believed that instrumental in this was Archbishop
Cranmer. While Henry VIII was a “merciless tyrant”, he was “not a reformer”. Cranmer,
however, was “perfidious and dissembling”,*® lived an immoral life and “declared himself a
bitter enemy” to Catholicism. The new Church that he set up contained only remnants of

Catholicism, whether in its liturgy, theology or doctrines. But remnants, Pugin argued, did

not prove that the reformed Church in England was still Catholic.

*% A. N. L. Munby, Sale Catalogues, Vol. 4, p.258. Item 240.
9 Ibid., Vol. 4, p-264. Item 355.
% Pugin, Contrasts (1836), p.12.
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Pugin’s principal authority on Cranmer and his associates was John Strype (1643-

1737).*! Pugin cited his Memorials of Thomas Cranmer, Archbishop of Canterbury (1694)

and Annals of the Reformation in England (1708-9), which were based on original

manuscripts. He collected four copies of Strype’s books, his Lives of Archbishop Grindal

(1710), Life and Acts of Archbishop M. Parker (1711), Annals of the Reformation in England

from the Accession of Queen Elizabeth to the Commencement of the Reign of James I (1735-

37), and his Memoirs of Archbishop Cranmer (1694).

The new religion was not restricted to England, but spread to Scotland. Pugin’s
authority was the academic and theologian Thomas Goodwin D.D. (1600-1680) who was one
of the sub-committee of five nominated on 16 December 1643 to meet the Scottish
Commissioners with the aim of drawing up a directory for worship. Pugin also cited Foxe’s
account of events in Scotland. “The reformation in Scotland began by the murder of Cardinal
Beaton, in which Knox was a party; and to which Fox (sic), in his ‘Acts and Monuments’
says, ‘The murderers were actuated by the Spirit of God™”.*”

Pugin considered that after the Reformation the arrangement of the churches was

altered to accommodate this new Protestant religion. Dugdale’s History of St Paul’s

Cathedral was his source for the destruction of tombs by the Reformers*” and Heylin’s A

Coale (sic) from the Altar (1636)*** the authority for the position of the communion—table.

Heylin wrote that altars were eventually ordered to be pulled down and a common “square
table”® used instead, which he criticised. Heylin followed the Catholic revivalist views of

the Laudian school in matters of church arrangement and form.

‘U Ibid., Appendix H, p.42.
%2 Ibid., Appendix S, p.49.
3 Ibid., Appendix I, p.42.

“4 Ibid., Appendix L, p.43.
“% Ibid., p.14.
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Pugin’s view was that most people did not welcome the Reformation and that they put
up resistance to it. He claimed that the people did not support Henry’s moves against the
Church; “the change of religion” was “not the result of popular feeling” but was “carried by a
coup de main” **® Eamon Duffy takes a similar view to Pugin and does not share the picture
of the “breakdown of that corporate Christianity which other historians have seen as the
essential feature of late medieval Catholicism”.*”’ Indeed, Duffy quotes Emile Male as
saying, “it may well be that the saints were never better loved than during the fifteenth and
sixteenth centuries”.**®

This resistance to any change in the religious life of the people was only broken
down, said Pugin, when they became frightened by the persecutions and executions*” of

410

those who resisted and by the destruction of the monasteries and churches.®™ Some

resistance, however, continued long after the Reformation. This was confirmed by the

writings of Jeremy Collier (1650-1726), including his An Ecclesiastical History of Great
Britain (1708-14). He was an English non-juring bishop (who refused to take the oaths of
allegiance to William III and Mary II in 1689).

While Pugin used reliable and highly regarded authorities for the Reformation and
following periods, it is of note that the majority of these authorities were Protestant
histortans.

Indeed, John Foxe was a staunch supporter of Protestantism and was a martyrologist

who strongly favoured extreme forms of Protestantism and advocated advanced reforming

“6 Ihid., p.9.

“7 Eamon Duffy, The Stripping of the Altars (Newhaven and London: Yale University Press 1992),
p.131.

‘% Ibid., p.155. Quote from Emile Male, Religious Art in France: the Late Middle Ages (Paris: 1908:
1986), p.147.

9 Ibid., Appendix M, p.44.
1% Ibid., p.16, ‘Introduction’.
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laws. Foxe gave a somewhat distorted picture of the Reformation because he wrote Protestant
propaganda designed, says Christopher Haigh, to discredit Catholics and “extolling the ‘true
humble martyrs and servants of God’”.*'' Yet, despite Foxe’s Protestant bias, Pugin referred
to him in order to “shew the horrible excesses committed by these pretended reformers”.*"
Another authority was Thomas Goodwin who was an ardent Calvinist. Strype, too, was a
committed admirer of Cranmer and the Reformers. None of these could be said to have been
advancing Catholic views. Pugin, on the other hand, was clearly not advancing Protestant
views. He had already formed his views and carefully selected his material to support these
views from historians of the Restoration period. This was a period of reaction against
Cromwell and the Commonwealth, which had resulted in historians attempting to look back
and regain pre-Commonwealth, even pre-Reformation, history and tradition. Pugin’s use of
these well-known Protestant authorities was a clever, if not sardonic move. It had been

employed by Bishop Challoner before him; he, too, had used authorities esteemed by

Protestant controversialists to argue for a Catholic position.*"?

i11) The French historians.

Pugin referred to a few French historians of local churches and cathedrals in France in
order to promote Catholicism by building up a picture of the old, traditional Catholic Church
before the Revolution. His selection of Continental authorities and sources in his Contrasts

(1836) was much more restricted than his use of British ones.

“UChristopher Haigh, ed., The English Reformation Revised (Cambridge: Cambridge University Press
1987), p.2.

“12 Pugin, Contrasts (1836), Appendix S, p.49.

13 See, for example, R. Challoner, A Short History of the Beginnings and Progress of the Protestant
Religion gathered out of the Best Protestant Writers by Way of Question and Answer (London: J. P.

Coghlan MD CC XCV), also his The Grounds of the Catholic Doctrine. contained in the Professions
of Faith (London: J. P. Coghlan MD CC XCVI), pp. 46-47.
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Pugin turned to Dom Jean-Francois Pommeraye (1617-1687) for information on local

Catholic churches and cited his Histoire de I’ Abbaye Royale de S. Ouen de Rouen (Rouen

1662), and his Histoire des Archevesques de Rouen (Rouen 1667) (he had copies of these two

books in his library) as his sources on the “horrible excesses” the Calvinist Huguenots
committed during the Wars of Religion. Pugin compared the Huguenots in France with the

d.*"* Both had set out to destroy Catholicism.

Protestants in Englan
Michel Béziers (1721-1782), a French ecclesiastic and historian, provided Pugin with
further local examples of the Catholic Church in France.*” Pugin turned to Béziers’

Chronologie historique des baillis et gouverneurs de Caen (1769), Mémoire historique sur

Porigine et le fondateur de la collégiale du S. Sépulchre de Caen (1773), Histoire sommaire

de la ville de Bayeux précédes d’un discours preliminaire sur le diocése de ce nom (Caen:

1773), Histoire de Rouen (Rouen: 1775) and Voyage Pittoresque de Paris (1778) for

information on these. While these books by Pommeraye and Béziers were primarily
concerned with local history, the writers saw the local churches with their particular
expressions of liturgy as an essential feature of those histories. Pugin acquired copies of most
of these works for his library.

Another of Pugin’s authorities on local Catholic churches was Antoine Pierre Maris

Gilbert (1785-1858). Pugin used his Histoire de ’Eglise de Saint-Ouen de Rouen (Rouen:

1822) and he had a first edition copy of this book in his library. He was particularly interested
in Rouen Cathedral (built between 1201 and 1527), to which Gilbert referred, since it was

acclaimed as a fine example of Gothic and Catholic architecture.

4 Pugin Contrasts (1836), Appendix Q, p.46.
‘3 Ibid., Appendix Q, pp.47-48.
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8) Pugin’s exposition of the practical level of meaning.

On a practical level, Pugin compared architecture and interior fittings of different
dates. He contrasted, for instance, parochial churches: the neo-Classical All Souls Church,
Langham Place, by John Nash with the medieval Redcliffe Church, Bristol; chapels:
Inwood’s Greek revival St Pancras Chapel with the medieval “Bishop Skirlaws’ (sic) chapel,
Yorkshire”; altar screens: Hereford Cathedral after the “renovations” made by James Wyatt
(1746-1813) in the early nineteenth century compared with the Neville screen of 1430 in
Durham Cathedral.

There were similarities in Pugin’s views to those of Montalembert and the Mennaisian
School in France. The “école mennaisienne”, which came into being in the 1830’s, followed
the early ideas of Hugo Felicité Robert de Lamennais (1782-1854). Pugin may have come
under the influence of this School during his three years of study in the early 1830’s. Further
evidence for this influence occurred later, in his second edition of Contrasts (1841). The
Mennaisians were Liberal Ultramontanes who believed they were in the forefront in the
reform of the French Church. Their chief characteristics were that they yearned for a revival
of medieval Christendom and had a distaste for the Enlightenment, the Classical and neo-
Classical traditions. One of the members of the Mennaisian School, the Abbé Daniel
Haigneré (1824-1896), said that they believed they were returning to the sources of Christian
inspiration: ““we dreamed of nothing but Gothic architecture, medieval vestments, Roman
plainchant of the thirteenth century, the restoration of the religious orders and of the ancient

. . 416
diocesan boundaries’”.

16 Austin Gough, Paris and Rome: The Gallican Church and the Ultramontane Campaign 1848-1853
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1) The Catholic Rule of Faith on a practical level.

Pugin set out to explain that the spread of Christianity into Western countries had
been accompanied by the refinement of the expression of Catholicism, culminating in a
medieval Catholic utopia. Unchristian elements had been largely discarded and this was
reflected in the design of churches. The unity of ideas and principles of Catholicism had
grown alongside a parallel improvement in liturgical architecture, an understanding of
fundamental truths and liturgy had grown together towards perfection and were intertwined
and inseparable. Perfection of knowledge equalled perfection of expression. He set out to
emphasise that during the medieval period, people had become wonderfully creative because
they turned to God. Their churches and cathedrals had, consequently, “attained a most
extraordinary degree of excellence in this country”.*'” This was the Catholic Church in
England, not the Catholic Church of Rome. Pugin had made no effort to trace the history of
the latter.

While it would be ridiculous to say that Gothic architecture existed in the Early
Church and the succeeding centuries up to the medieval period, this was not the case with
Catholic form and arrangement, which Pugin believed the Gothic fully incorporated. He set
out to argue that the type of liturgical context that he favoured had the same origins as
Christianity. He tried to show that altars, naves, chancels, screens, crosses, vertical emphasis,
cruciform plans, images of Saints, chalices, patens, bread, wine, vestments, etc. had always
been part of the Christian Church from the early basilicas to the churches of the nineteenth
century. He argued that they were as valid for nineteenth-century Catholicism as they had

been for the first- or fourteenth-century. Moreover, he had a vision of a future society that

(Oxford: The Clarendon Press 1986), p.125.
*'7 Pugin, Contrasts (1836), p.4.
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incorporated these traditional features, which was a view similar to that upheld by the

Mennaisian School.

i1) The Protestant Rule of Faith on a practical level.

Pugin argued that the Protestant Churches were flawed by their insistence on sola
Scriptura as the only Rule of Faith, while the interpretation of Scripture depended on
individual judgement and opinion and not on the authority of a divinely guided Church.

He believed that the Reformed Churches were anti-liturgical. While preaching and the
pulpit increased in importance because of the Reformation, the Sacraments, he said, were not
so significant and all sense of mystery, awe and reverence for “the holy mysteries” were
discarded. Altars, belief in the Real Presence, the sign of the cross with the image of the
crucifixion, invocation of Saints and the use of Latin were generally forbidden. The
Reformers claimed that these elements were superstitions and therefore unchristian. Their
services were nonvisual because they believed that the visual distracted from the preached
and prayed Word. The promotion of the vernacular instead of Latin was also aimed at
promoting preaching.

These new views, believed Pugin, did away with any doctrinal necessity for a chancel,
sacristy and altar, as well as rood screen, crucifixes and statues of Saints. Even the Eucharist
was suspect as a divine mystery and was only acceptable as a memorial supper; stone altars
became wooden tables, reflecting this change in doctrine. The Act of Parliament of 1550
enforced this. The result was a church design that was completely lacking in symbolism and
allegorical meaning. All that was required was a large, plain hall with galleries and a

prominent pulpit; it was, as he illustrated, theatre-like and utilitarian.
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9) Pugin’s exposition of the moral level of meaning,

Pugin showed beautiful buildings as illustrations of a caring society and ugly
buildings as an illustration of a harsh, cruel one. Contrasts was clearly not a simple
comparison of architectural styles, but included a moral statement. Yet, despite these
references or insinuations about a variety of other subjects, Pugin did not waiver or digress
from the central topic of architecture.

Pugin’s argument was that Catholicism is the true faith, given by God, and
Protestantism is not the true faith, but had been invented by men. He interpreted Catholic and
Protestant architecture and saw these meanings embodied in the buildings. He argued that
Protestantism, unlike Catholicism, was not capable of producing any worthwhile expressions
of Christianity or a society imbued with Christian values.

Pugin used his illustrations as comments on the social conditions of a Protestant
capitalist society compared with a medieval society based on Catholicism. The first
demonstrated negative qualities including meanness, ugliness and unkindness. He showed the
harshness and cruelty meted out to the orphan and the widow, the pauper who was sent to a
prison-like workhouse, the burial without dignity or grace. These were social issues of deep
concern to many, including Pugin’s contemporary Charles Dickens.*'® Pugin compared this
society to his second, a medieval utopia. This was a society where the Church rather than the
State was responsible for the social welfare of its members. The huge Catholic monasteries,
which dotted the country from one end to another, were havens of rest and refreshment to
those who had become victims of misfortune; here the widow and the orphan were
welcomed, fed and clothed. They were able to gain strength from the monks and from the
beautiful Gothic buildings with their fruitful, pretty gardens. The poor man and the pauper

were equally welcomed by the monks who looked after them and showed them how to live a

“* Pugin and Charles Dickens had a mutual friend in Clarkson Stanford (1793-1867), the artist. See
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Christian life by the monks’ own example. Thus, strengthened and refreshed, the poor would
return to their lives better Christians and better able to cope with the troubles of life. In
keeping with the views of Liberal Ultramontanes, Pugin believed that a future return to such

a monastic-led society would benefit everyone.

10) A defence of Contrasts.

1) Pugin prepared to defend his views.

Pugin had expected an adverse reaction to Contrasts and so it was not without a few
qualms that he had undertaken such an enterprise.*'” In a letter to Willson he wrote, “I have
stated nothing but truth undisguised truth and I am happy in the position I have taken. I know
my asertions (sic) are true. it (sic) is time these church (sic) of England men were held up in
their true Light (sic) and. I trust I have done it effectivly (sic)”.**’Anglicans naturally saw

such an action as hostile and controversial, but he was prepared to defend it.

i1) Criticism of Contrasts.

The first expression of Anglican outrage came from Arthur Fane (d. 1872),*' writing
in the Salisbury and Wiltshire Herald on 17 September 1836. In his article ‘Mr Pugin’s
“Contrasts™ he advised him to “study the pages of history” where he would find that “the
Grecian style arose at Rome”.*?* Pugin had poured scorn on neo-Classical architects and their

buildings but, thought Fane, the neo-Classical style had originated in Rome and was

Margaret Belcher, The Collected Letters, Vol. I, pp.384-385.

9 A. W. N. Pugin, An Apology for a work entitled Contrasts: being a defence of the assertions
advanced in that publication against the various attacks lately made upon it (Birmingham: 1837), p.3.

0 Pugin to Willson (early August 1836). MS JHU 15. See M. Belcher, The Collected Letters, Vol. I,
p.6l.

“2t Arthur Fane became a prebendary of Yalesbury, Salisbury (1854-1872).

2 Arthur Fane, ‘Mr Pugin’s “Contrasts”, Salisbury and Wiltshire Herald (a Protestant periodical - 17
September 1836).
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supported by the Roman Catholic Church. Pugin must surely not be aware that the neo-
Classical did not originate with Protestantism, but with Roman Catholicism. The mean and
meagre neo-Classical buildings that Pugin had used to illustrate Protestantism, could,
suggested Fane, equally demonstrate Catholicism. In this he was correct.

On a superficial level, not everyone had been convinced by Pugin’s arguments that
Catholicism and Protestantism had any bearing on architecture or vice versa. A small

publication appeared, Reply to Contrasts (1837), written by an anonymous “Architect”,

possibly A. W. Hakewill (1808-1856), who poured scorn on Pugin’s hypothesis that
buildings could demonstrate the religious state of the country and society. The author
declared, “The works of the two centuries preceding the Reformation were not linked with
the religious feelings of the nation”.*”® In other words, he did not believe that the massive
medieval programme of church and cathedral building had been an expression of the piety of
the people. He maintained that “fashion, not feeling” was responsible for the various styles of
architecture before the Reformation,** even if true of post-Reformation architecture. He
contended that Pugin had invented the whole thing in order to recruit antiquarians for the
Church of Rome! Yet, this implication of a popish plot was to be the basis of future criticism
of Pugin’s later writing.

Not all criticism, therefore, was architectural. An anonymous writer in the Salisbury
and Wiltshire Herald urged Protestants to be vigilant and warned others “not to yield to the
siren voice of Romish sophistry, but resist every attempt at Popish encroachment” for

“Popery is unchangeable; and the character of Popery, Sir, is written in lines of blood,

2 Anon. ‘Architect’, “Reply to “Contrasts” by A. Welby Pugin’ (London: J. Masters 1837), p.16. A.
W. Hakewill (1808-1856) studied under the neo-Classical architect Decimus Burton. Hakewill
published several works on architecture including An Apology for the Architectural Monstrosities of
London (1835). See Howard Colvin, A Biographical Dictionary of British Architects (1600-1840)
(London: John Murray 1978), p.377, re Henry Hakewill (his father).

2 Ibid., p.6.
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rendered legible by the blaze of Smithfield’s lurid fires!” (a reference to Queen Mary’s

execution of the Protestants martyrs).**’

iii) Reply to criticism.
Pugin replied to Fane in the pro liberal and Whig Salisbury and Wiltshire Journal, a
rival publication to the Tory biased Salisbury and Wiltshire Herald**® He replied to more

general criticism with a small pamphlet titled An Apology for Contrasts (1837). In advancing

his views on the nature of the Church, he rejected the Church of England in particular and
Protestantism in general: “the system should be changed”, he urged.427 “Catholics, in their
turn, must now become the assailants, expose the disgraceful origin of Protestantism, the
debasing and destructive influence of its system”.**® He had taken a partisan position against
Protestants. With neophyte zeal, he boldly stepped into the arena with them, keen to do battle.

He was both confrontational and undignified in this new publication. His approach -
his choice of violent words, his antagonistic reference to his contemporaries, his lack of
restraint in attacking widely held beliefs about Protestantism - was completely different to
Wiseman’s moderate approach. Moreover, while there had been a tradition of bold
controversy undertaken by English Catholics such as Milner and Challoner, Pugin took it
much further.

“Controversy with Protestants has, for the last 300 years, consisted, almost entirely, of

malignant falsehoods advanced by them against the Catholic Church, and satisfactory

25 An anonymous writer, “Popery unchangeable”, Salisbury and Wiltshire Herald (5 Nov. 1836).

426 A. W. N. Pugin, “To the Editor of the Salisbury and Wiltshire Journal” in Salisbury and Wiltshire
Journal (a Catholic periodical - 26 September 1836), p.116.

7 Pugin, An Apology for Contrasts (1837), p.4.
3 Ibid., p.4.
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answers and refutations of such attacks”, he alleged.*”” He intended to carry on giving
“satisfactory answers and refutations”.

Contrasts, he stated, focussed on the difference between the Catholic preservation of
faith and the way Protestantism had destroyed it:

My book treats of England - of the overthrow of the Catholic religion in this
country ... It is the broad principle of erecting the most glorious temples to the
worship of God, and consecrating the highest efforts of art to his honour, for
which I am contending. These are feelings which I assert belong exclusively to
Catholicism; and that they have entirely disappeared wherever Protestantism
has been established, is a fact so thoroughly borne out by all history, that few
will venture to deny it.**°

Historical and critical inquiry would support his hypothesis.”*' The subject, he said,

was “one of a tangible nature”;*? the architecture itself would support any historical

examination. **
One who was not convinced was the architectural critic W. H. Leeds (1786-1866).
The seven months since its publication had not lessened his strong feelings of condemnation

of Contrasts. His article “A Batch of Architects” in Fraser’s Magazine®* was full of

» 435 2436

contempt, abuse and ridicule. He called Pugin “very ignorant”,”” a “Smelfungus”™” and “an

2437

insolent reviler”™" of the architectural profession and asked why should he “mix up religion

?”438

at all with a subject professing to be strictly architectural Moreover, he rightly thought

2 mbid., p3,
0 Ibid., p.7, footnote. Reference to Contrasts 1836.
! Ibid., p.5.
2 Ibid., p 5.
3 Ihid p.5.

4 W. H. Leeds, “A Batch of Architects”, Fraser’s Magazine (London: James Fraser March 1837),
Vol. 15, pp.324-339. William Henry Leeds (1786-1866) was an architectural critic — see Margaret
Belcher, A. W. N. Pugin, p.468.

5 Ibid., Vol. 15, p.330.
6 Ibid., Vol. 15, p.333.
7 Ibid., Vol. 15, p.330.
% Ihid , Vol. 15, p.330.
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that Pugin’s choice of subject could be reversed to show medieval buildings in a bad light and

nineteenth-century ones in a good.**

11) Pugin uses the medieval method of exegesis and interpretation for his new
publication.

Having adopted similar levels of meaning as those used by the medieval liturgists,
Pugin continued to enlarge on his interpretation of ecclesiastical architecture in The Apology

for Contrasts. He again set out to bring out these various levels of meaning.

12) Pugin’s exposition of the allegorical meaning.

13) His exposition of the doctrinal level of meaning.

1) The nature of the true Church.

Pugin interpreted the state of Protestant buildings as symbolising decay and neglect of
faith. He declared that everything Catholic was wonderful and full of life, while everything
Protestant was debased and wretched, and would eventually die. Protestantism had latched on
to what had previously been a Catholic Church in England. But new Protestant churches,
particularly the Church of England, even with the remnants of Catholicism that they
contained, were certain to fail eventually. They were already moving to non-existence. “The
truth is, the Established Church of this country will die a natural death, that is to say, it will
fall by the wretched working of its own system. It is an affair of purely human invention” **

It was already tottering, he thought.**! Other Protestant churches, like the Church of England,

would continue to crumble and eventually cease to be.

9 1bid. Vol. 15, p.332.
0 pugin, An Apology for Contrasts (1836), p.21.
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14) Pugin’s exposition of the moral level of meaning.

A gradual deterioration in the standards and values of society was the direct result of
the Reformation; society since then had became increasingly worldly and less holy. All that
was accomplished in the name of Protestantism was debased, done for ulterior motives, for
worldly gain or selfish reasons. There was no charity in it, no love of God or man, no desire
to do anything in the name of God or to dedicate anything to Him. In Pugin’s view,
Protestantism debased society and its architecture expressed these poor moral qualities.

Even St Paul’s Cathedral in London, built by Protestants and yet much admired, was
not, claimed Pugin, an expression of faith; rather it was an expression of Protestantism, of a
man-made, worldly and pretended religion. St Paul’s was not built by voluntary and loving
contributions from the faithful, but by compulsory taxes levied by the government of the
time.**? Tt was, he said, “the most expensive exhibition in the metropolis”.** It exhibited, he
continued, “a sort of ecclesiastical shew, on the same principle as a ‘shilling night’ at
Vauxhall”.** In other words, people did not visit it for worship, but simply because it
attracted by its “concerts”. To Pugin, St Paul’s symbolised all that was worldly and

> and thought that it

hypocritical. Nevertheless, he admitted that it was “a noble building
could be adapted to Catholic worship by changing its arrangement to a more Catholic one.
This could be done by appropriating it to the rites and ceremonies of the Catholic Church; a

simple matter since it already had a nave and two aisles.**® The additions of an altar, chapels

and a screen would make it complete.**’

W Ibid., p.22.

“2 hid., p.15.

3 Ivid., p.15.

“ Ibid,, p.11.

*3 Ibid., p.16, footnote.

6 Ibid., pp.15-16, footnote.
“7 Ibid., pp.15-16, footnote.
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15) Anglican polemic.

1) Anglicans anxious to defend the Church of England.

Church-of-England men were already concerned that the Established Church was
losing its authority; it was no longer the Church of the nation in the same way as before the
constitutional reforms of 1828-32. They thought that it had deteriorated and showed signs of
decay and lost a great deal of its power. The High Church party and the Tractarians had
already set out to defend and strengthen it following Keble’s sermon on National Apostasy in
1833. Anti-Protestant comments could not easily be ignored or swept aside. Impetus was
given to their defence by such fresh attacks on Protestantism and the Established Church.
Therefore, Pugin’s remarks had struck an extremely sensitive spot.

Although Anglicans and Roman Catholics were keen to engage in debate in order to
bring religion up to a higher standard in England, whichever Church it concerned, sectarian
rivalry was rife. But, there was a genuine desire to review matters, to strengthen religion, to

identify the true Church and a willingness to engage in debate in order to do so.

16) Anglican views on the nature of the Church.

i) The Church of England was Catholic.

Some Anglican controversialists, in particular the Tractarians, claimed that the
Church of England was a Catholic Church and, further, that it was the true Catholic Church,
though not Roman Catholic. This view led to much confusion. Others disagreed with the idea
that the Church of England was Catholic and were Evangelical or Calvinistic in their views,
or merely Protestant. One proof the Tractarians put forward was that the present Church of
England could trace its doctrines and origins back to the Early Church, through an
Apostolical Succession of bishops. After all, they argued, St Augustine had converted the

British to Christianity, and this was evidence that the Church of England was Catholic and a
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member of the Universal Catholic Church. Roman bishops could not claim St Augustine as
their predecessor because their religion had been changed at the Council of Trent; it was not
therefore the same religion as St Augustine’s, even though they granted that it still had an
Apostolical Succession of bishops. The Church of Rome was consequently of recent origin
and was schismatical. As such, they argued, its bishops in England had no right to encourage
the English nation to join them. The Church of Rome had no right to interfere in the religion

of England.

i1) Anglican views on disunity.

Some High Church Anglicans, such as William Palmer of Worcester College (1803-
1885), replied to the Roman Catholic claim that disunity was a symptom of Protestantism and
that this could be seen within the Church of England itself. They stated that even if there were
parties within the Church of England, similar parties divided on the same questions existed in
the Church of Rome; viz. Dominicans, Augustimans, Jesuits, Ultramontanes and Gallicans.
The Roman Church certainly could not claim any exclusive internal unity. If it could not

claim unity, then neither could it be the true Church.

iii) Tractarian view that the Church of England was not a State invention.

The Tractarians thought that an historical inquiry into faith and the nature of the
Church, which Wiseman and other Roman Catholic controversialists championed, far from
proving the Church of England to be Protestant, would verify that it was indisputably a
Catholic Church under divine guidance and not intrinsically a State invention, dependent for
life and authority on the State, as Roman Catholics claimed. The Romanists argue, stated

William Palmer, that



-133 -

a church which by her fundamental principle is deprived of all spiritual
authority, and which merely relies on the civil power for protection against
anarchy, cannot be a true church of Christ.**

He disclaimed the notion that the Church of England was a State invention.

While some Anglicans agreed with Roman Catholics that Henry was not a reformer,
his character as far as the Church of England was concerned, was irrelevant since it did not
affect it in any way. They contended that from a position of justice or reason the Church of
England should not be identified with the inadequacies of the monarchs who supported its
reformation. Moreover, the Protestant position was that Cranmer and other Reformers could
be easily defended from accusations of hypocrisy, perjury, and other abominable crimes
suggested by the Roman Catholic controversialists. Protestants thought that every effort had
been made by the Romanists to blacken Cranmer’s character. Certainly Pugin had not written
kind words about Cranmer.

Roman Catholic controversialists, including Pugin, pinpointed the “change of
religion” to the Reformation. Rev. Thomas Lathbury (1798-1865), a High Church Anglican
clergyman in the archdeaconry of Bath and a noted ecclesiastical historian,** attempted to
swing the argument around by claiming that while the doctrines of the Church of England
could not be pinpointed to a particular period, those of the Church of Rome could. “If the
Popish doctrines are true, those of the Protestant churches must be false. Both cannot be true.

The Papists, therefore, assert that our doctrines were never heard of till the Reformation” **°

“® William Palmer, Treatise on the Church of Christ: designed chiefly for the use of students of
theology, Vol. I (London: Rivington 1838), p.426.

*% Amongst Thomas Lathbury’s publications were A Historv of the English Episcopacy. from the
Period of the Long Parliament to the Act of Uniformity. with Notices of the Religious Parties of the
time, and a Review of Ecclesiastical Affairs in England since the Reformation (London: 1836); A
Review of a Sermon by the Rev. W. Jav on the English Reformation to the ...Roman Catholic Relief

Bill in 1829, and the Charge of Novelty, Heresy. and Schism against the Church of Rome

substantiated (London: 1838).

#0 Rev.Thomas Lathbury, Protestantism the Old Religion, Popery the New: or, Protestantism
Scriptural and True, and Popery Unscriptural and False (London: Painter & Leslie c.1839, enlarged
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This was simply not the case, he argued. The boot was really on the other foot. While the true
Church should be able to trace its doctrines back to Jesus Christ and the Apostles, the Church
of Rome simply could not do this. Pius IV had collected together all the “false doctrines of
Rome” in 1564, he said.*' These were, therefore, “the new dogmas of this recently
established creed”.

Lathbury’s intense dislike of Roman Catholics was evident. He later replied in a

hostile manner to further publications by Pugin.

iv) The ‘Via Media’ position of the Church of England.

The Tractarians argued that most Roman Catholic polemic was directed at
Protestantism in general and was not relevant to the Church of England; indeed, they believed
it helped to strengthen their case that the Church of England was not Protestant, but Catholic.
They considered it had always been different from Protestant Churches since it was a
reformed Catholic Church that did not possess the corruptions of the Roman Church. As
such, it had always been the true Catholic Church with a moderate, conciliatory, sensible,
middle Via Media way that had no room for the extremes of Protestantism or Roman
Catholicism. One of its main characteristics was that it was a peculiarly English as well as

Catholic Church.

edition), p.17.
St Ibid., p.5.
2 Ibid., p.5.
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17) Pugin’s controversial debate began to focus again on the Church of England
rather than Protestantism in general.

1) Protestantism led to disunity.

Pugin believed unity was a feature of Catholicism. He supported earlier Roman

Catholic controversialists by arguing in his Apology for Contrasts that disunity and

fragmentation expressed the nature of Protestantism. He did not accept that the Church of
England was a Catholic Church since he believed it had no continuity with the old medieval
Catholic Church. Instead, he argued that, since the Church of England showed symptoms of
disunity, it was proof that it was a Protestant Church. The Catholic Church in England, once
the true Church and united, had been replaced by this Protestant Church of England without
unity, demonstrated by its division into various parties including the “high-church party” and
the “low-church, or evangelical set”, who were really “rank Calvinists, disguised under the

surplices of the Establishment”.**®

i1) St Augustine of Canterbury a Roman Catholic.

Pugin replied to the Anglican claim that St Augustine (of Canterbury) had converted
England and therefore the Church of England could claim a Catholic Father and thus
continuity. He argued that St Augustine was in fact a Roman Catholic who had come to
England from Rome with the blessing of Pope Gregory the Great.*** If the Catholic Church in
England was understood to have its proper independent character, it still recognized the Pope
in Rome as its spiritual head. The importance attached to the acceptance of the Pope as

spiritual head was a Liberal Ultramontane view; it was a view that Pugin held.

3 Pugin, An Apology for Contrasts (1837), p.22.
4 Ibid., p.26.
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The medieval Church started by St Augustine was Catholic and had more of a claim
to being called a Catholic Church, Pugin argued, than the Established Church which had only
come into being at the Reformation. The Church of England could not, therefore, be the same
Church as that started by St Augustine because it had never accepted the Pope as its spiritual

head. And so, in Pugin’s view, the Church of England could not be Catholic.

iii) The prayers of the Church of England were not original to that Church.

The creeds and prayers the English laity and clergy now admired in the Church of
England had, Pugin claimed, all been appropriated from the pre-Reformation Catholic
Church in England.*® Cranmer, he argued, had been obliged to use part of the old Catholic
services, prayers and Mass in the new liturgies because he was unable to create completely
new Protestant alternatives - which was further evidence of Protestant lack of creativity:

Let them search into the ancient Missals and Breviaries of the Church, and

they will find, verbatim, the very creeds and prayers, which they so justly

extol as most sublime and appropriate. **°

Cranmer’s attempts to create new services only resulted in a confusion of Protestant

and Catholic elements. Yet, the new service gradually destroyed the old faith. Thus, Anglican

controversialists were, Pugin said, mistaken in their views.

iv) Remnants of Catholicism did not make the Church of England Catholic.

Pugin argued that the Established Church could not claim to be Catholic merely
because it retained remnants of Catholicism. Remnants were not sufficient reason to claim
continuity. It was a Protestant Church and always had been. Anyone looking at the decayed

state of its organisation and churches, as well as its lack of worshippers, could see that that it

3 Ibid., p.19.
6 Ibid., p.19.
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was not the true Church. Who but a senseless or completely biased person, he asked, would
suggest otherwise?®”” Therefore, the deteriorated state of the Established Church, evident in

its architecture, cancelled out any claim to continuity from remnants.

v) Fundamentals only in the Church of Rome.

Anglicans had suggested that the Church of Rome was in schism because it was guilty
of certain additions and corruptions in its doctrines, which had been accepted at the Council
of Trent. Pugin admitted that all was not perfect in the Church of Rome but argued that
additions or even corruptions did not mean that fundamentals were impaired. It could have
corruptions but these would not, for instance, interfere with its claim of continuity. Newman,
too, in the same year of 1837, saw that this was possible. He stated that “Romanism holds the
Jfoundation, or is the truth overlaid with corruptions” *** Newman was later to reconsider the
difficulty of distinguishing developments, corruptions, additions and Revelation in his Essay

on the Development of Christian Doctrine (1845), while Pugin focussed on the importance of

these in 1837 and on Revelation in his Glossary (1844).

vi) Some Anglicans pretending to be Catholics.

Pugin contended, in a subtle reference to the Tractarians, that leading Anglicans were
attempting to pass themselves off as Catholics although they were really Puritans at heart.
When pressurised they would be reluctant to give up the Protestant elements in their religion,
he said, while the Catholic elements only served to cover up the extent of their Church’s
Protestantism. That some doctrines and elements still remained he had fully acknowledged in

Contrasts; now he endorsed this in his Apology by arguing that if Catholic elements were

“7 Ibid., p.33.

*% John Henry Newman, Lectures on the Prophetical Office of the Church viewed relatively to
Romanism and Popular Protestantism, Lecture I (London: J. G. and F. Rivington 1837), p.51.
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taken away, a purely Protestant Church would be all too obvious. “Strip off the borrowed
Catholic plumes, in which she now struts, and she will instantly be degraded to a level with

the Puritan”.*>’

vii) The Church of England devoid of the Holy Spirit.

The Church of England, in Pugin’s view, was without divine guidance. It was, he
contended, “an empty shell”,*° subject to continuing innovations and deterioration. Peel
away the shell of corruptions from the Roman Church and the kernel of divine truths would
be revealed; peel away the shell from the Church of England and it would be found empty;
devoid of divine truths and the Holy Spirit. If Anglicans did this, said Pugin, they would find

that “they only hold the shell; the kernel, - the essence has been extracted”.*®!

vii1) The Church of England a State-created Church.

Pugin expressed his belief that the true Church had continuity, which was symbolised
by Catholic liturgy, including its architecture. He argued that the Church of England could
not be the true Church because it could not demonstrate this continuity. Consequently,
following in the footsteps of Challoner, John Milner and Wiseman, he made a great deal of

the claim that the Church of England was a Church invented by men, “a great state

3 462 « 33463

engine”,”~ “a Church got up for political motives”™ which owed its very existence “to acts

of parliament”.*** Its clergy, he wrote, were aware that “the promise of Christ to support his
P gy p

9 Pugin, An Apology for Contrasts (1837), p.15.
0 Ibid., p.18.
® Ibid., p.18.
 fhid., p21.
S Ibid,, p21.
¥ Ibid., p.21.
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Church™*® did not include their Church supported by “Cranmer and his associates in
villainy”.**® From Pugin’s viewpoint, this was a Church that had no precedent before the
Reformation and there was no continuity with the Church of England.

It was precisely because the Anglican Church had been invented by the State, he
argued, that Church-of-England men had become worried following the constitutional acts of
1828-32. Cries of “the Church in danger” had arisen simply because its clergy realized that,
inasmuch as the State had created the Church, it could just as easily destroy it.*” “What

.. . 468
ministers are in power”’

greatly concerned its clergymen and, consequently, “a general
election throws them into a feverish state of excitement”.**” They were thrown into “a
dreadful state of consternation”*”® by these events for they knew they could expect no

spiritual help.*”'

ix) The ‘Via Media’ not real.

Pugin made an appeal to “Anglican controversialists” in his Apology for Contrasts.

He beseeched those who held Via Media views of the Church of England to “examine

»472 and they would discover that all they held most dear and

narrowly all they admire
admired in worship, and everything “sublime and devotional in prayer, orthodox in doctrine,

. > . . . . . 474
or fine in art”,*” had been taken or survived from earlier expressions of Catholicism.

5 Ibid., p.21.
6 Ibid., p.21.
*7 Ibid., p.21.
8 Ibid., p.21.
“® Ibid., p.21.
7 Ibid ., p.21.
I Ibid., p.21.
2 Ibid., p.18.
B Ibid., p.18.
7 Ibid., p.18.
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These elements were neither productions of Protestantism in general nor the Established
Church in particular. Catholics, not Protestants, had built the great buildings in which they
assembled for worship. These cathedrals and churches “existed centuries before their modem
faith was dreamt of, and they then existed ten times more glorious than they now behold
them.”*”

Now, Catholic elements in the Church of England (using its buildings as evidence),

even at their best, were merely faded products of Catholicism which, in their correct

(Catholic) context, were vastly brighter and immeasurably more resplendent.

x) Anglicans ignorant of ordinances and practices.

Pugin believed that ignorance of their own ordinances and practices was responsible
for the misconceptions of Anglicans. Wiseman had earlier suggested that Protestants rarely
examined doctrines because of their narrow and limiting focus on the Scriptures.*’”® Pugin,
followed this lead, but concentrated upon Anglicans. He declared that if they were put to the
test, they would be unable to produce any examples of Protestant doctrines, while even the
borrowed Catholic ones they held were treated with indifference:

Church of England-men, in these days seem to be perfectly unacquainted with
the discipline that is laid down by their Church for the observance of its
members ... If my limits permitted, I would bring much forward to shew
modern Church of England-men how little they know of the real tenets of their
religion. The fact is, all unity being lost, everyone judges and legislates for
himself in ecclesiastical matters, so that doctrines and observances are alike
become obsolete, and are regarded with the utmost indifference.*”’

Tractarians argued that they would not have to produce new doctrines because the

Church of England was Catholic anyway and its doctrines and dogmas were Catholic and not

" Ibid., p.19.
47 Wiseman, Lectures (1835-36), p.7.
477 pugin, An Apology for Contrasts, pp.19-21, footnote.























































































































































































































































































































































































































































































































































































































































































































































































































































