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THE MUSIC OF E R I C BALL ( 1 9 0 3 - 1 9 8 9 ) 

A COMPLETE CATALOGUE, WITH A 

COMMENTARY ON HIS L I F E AND WORK 

The main p a r t o f t h e t h e s i s i s a c o m p l e t e c a t a l o g u e o f 

t h e m usic o f E r i c B a l l , p u b l i s h e d and u n p u b l i s h e d . The 

c a t a l o g u e i s i n f o u r s e c t i o n s , as f o l l o w s : 

A. BRASS BAND (SACRED AND SECULAR) 

B. VOCAL (CHORAL AND SOLO) 

C. ENSEMBLE AND SOLO INSTRUMENTAL 

D. UNPUBLISHED WORKS 

F o l l o w i n g t h e c a t a l o g u e t h e r e a r e two i n d e x e s , one an 

a l p h a b e t i c a l i n d e x o f f i r s t l i n e s and t i t l e s , t h e o t h e r 

an i n d e x o f w o r k s a c c o r d i n g t o t y p e . 

T h ere i s a b i o g r a p h y o f B a l l w h i c h e n d e a v o u r s t o p r e s e n t 

t h e man b e h i n d t h e m u s i c , and t o g i v e an u n d e r s t a n d i n g 

o f t h e o u t p u t he gave t o t h e music f i e l d i n w h i c h he w o r k e d . 

The g r e a t e s t i n f l u e n c e upon h i s l i f e was t h e S a l v a t i o n 

Army, w h i c h gave him h i s r o o t s i n C h r i s t i a n l i v i n g , a l s o 

i t was h i s t r a i n i n g g r o u n d m u s i c a l l y . The b i o g r a p h y shows 

h i s c o n t r i b u t i o n t o t h e s e c u l a r b r a s s band movement, as 

a b a n d - t r a i n e r , c o n d u c t o r , e d i t o r , a d j u d i c a t o r as w e l l 

as h i s c o m p o s i t i o n s k i l l s . 

The c a t a l o g u e i s p r e c e d e d by C h a p t e r 1 and g i v e s an 

a c c o u n t o f B a l l ' s l i f e w h i c h i n c o r p o r a t e s much n e w l y -

d i s c o v e r e d i n f o r m a t i o n . 

C h a p t e r 2 p r o v i d e s a s u r v e y o f h i s m u s i c . 
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CHAPTER ONE 

THE L I F E OF E R I C BALL 

T h e r e have been a number o f l e a d i n g f i g u r e s i n t h e b r a s s 

band movement t h i s c e n t u r y , and E r i c B a l l has an i m p o r t a n t 

p l a c e i n t h i s g a l l e r y o f m u s i c i a n s . As a composer he s e t 

new s t a n d a r d s f o r band m u s i c , e s p e c i a l l y i n t h e use o f 

c o l o u r , because t h e b r a s s band i t i s sometimes s a i d , l a c k s 

c o l o u r v a r i e t y due t o t h e s i m i l a r i t y o f t h e i n s t r u m e n t s . 

He a c h i e v e d a r a n g e o f c o l o u r s and shade b o t h w i t h i n t h e 

S a l v a t i o n Army and i n t h e s e c u l a r w o r l d o f m u s i c . As a 

c o n d u c t o r he h e l p e d t o r a i s e t h e s t a n d a r d s o f p e r f o r m a n c e , 

by h i s i n i t i a l t e a c h i n g and i n t e r p r e t a t i o n o f t h e m u s i c . 

As e d i t o r , a d j u d i c a t o r and w r i t e r he c o n t r i b u t e d much t o 

t h e r i s i n g p o p u l a r i t y o f b r a s s bands. He was a man who 

c o m bined p e r s u a s i v e charm w i t h s t r o n g C h r i s t i a n b e l i e f s , 

and t h i s opened up t h e way f o r a s t r o n g i n f l u e n c e i n e v e r y 

a s p e c t o f l i f e i n w h i c h he was c o n c e r n e d . 

The p u r p o s e o f t h i s t h e s i s i s t o p r o v i d e a c o m p l e t e 

c a t a l o g u e o f a l l h i s m u s i c a l c o m p o s i t i o n s , s a c r e d and 

s e c u l a r , i n s t r u m e n t a l and v o c a l . To p u t t h i s c a t a l o g u e 

i n t o c o n t e x t I have p r o v i d e d two p r e l i m i n a r y c h a p t e r s , 

one g i v i n g a b r o a d a c c o u n t o f h i s l i f e , t h e o t h e r a s u r v e y 

o f h i s m u s i c . The o p e n i n g b i o g r a p h i c a l c h a p t e r , w h i l e 

i t i s i n d e b t e d t o some d e g r e e t o P e t e r Cooke's book^ on 

1 P e t e r Cooke; Eric Ball, The Man and his Music 
( B a l d o c k , 1991) , 24 
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t h e composer, a l s o c o n t a i n s much m a t e r i a l f r o m s o u r c e s 

n o t used i n t h i s book, i n c l u d i n g i n t e r v i e w s and l e t t e r s 

f r o m p e r s o n s who knew t h e composer. 

F a m i l y background and c h i l d h o o d 

E r i c W a l t e r John B a l l was b o r n a t K i n g s w o o d , n e a r B r i s t o l , 

on S a t u r d a y , 31 O c t o b e r 1903. To t h e b e s t o f o u r k n o w l e d g e , 

B a l l ' s g r a n d p a r e n t s were n a t i v e s o f t h e B r i s t o l a r e a , and 

t h e i r r o o t s were i n t h e p o p u l a t i o n o f poor p e o p l e who e a r n e d 

meagre wages i n t h e l o c a l m a n u f a c t u r i n g i n d u s t r i e s o f h a t 

m a k i n g and shoe m a k i n g . G r a n d f a t h e r D a n i e l B a l l k e p t a 

s m a l l h o l d i n g o f t h r e e o r f o u r a c r e s , and grew v e g e t a b l e s 

t o d i s t r i b u t e t o s h o p k e e p e r s . He and h i s w i f e E s t h e r had 

s i x t e e n c h i l d r e n . John D a n i e l , t h e e l d e s t , and a g r o c e r 

by t r a d e , met a young S a l v a t i o n Army O f f i c e r , Mabel L i l y 

B r y a n , when she was a p p o i n t e d t o Kingswood Corps i n B r i s t o l . 

She was b o r n i n t h e A s t o n d i s t r i c t o f B i r m i n g h a m i n t o a 

f a m i l y o f B a p t i s t s , and she, w i t h some o f h e r s i s t e r s , 

and a b r o t h e r , j o i n e d t h e S a l v a t i o n Army and s u b s e q u e n t l y 

she was t r a i n e d t o become a S a l v a t i o n Army O f f i c e r . John 

B a l l and Mabel B r y a n were m a r r i e d i n St George's P a r i s h 

C h u r c h , B r i s t o l on 25 December 1902. A f t e r t h e i r m a r r i a g e 

t h e y c o n t i n u e d t o be members o f t h e S a l v a t i o n Army, a 

movement t h a t was b o t h e v a n g e l i c a l and d e e p l y i n v o l v e d 

i n t h e s o c i a l w e l f a r e o f t h e p o p u l a t i o n . The S a l v a t i o n 

Army came i n t o b e i n g when i t s f o u n d e r , t h e Reverend W i l l i a m 

B o o t h , r e s i g n e d f r o m t h e M e t h o d i s t New C o n n e x i o n i n 1862 

on h i s a c c e p t i n g an i n v i t a t i o n t o l e a d a t e n t m i s s i o n i n 

t h e W h i t e c h a p e l Road o f East London. The movement was 
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f o r m a l l y e s t a b l i s h e d i n 1865. 

E r i c B a l l was t h e e l d e s t son o f John and M a b e l ; he 

had two o t h e r b r o t h e r s , H a r o l d who was b o r n i n 1908, and 

D o n a l d i n 1919. 

E a r l y days 

E r i c ' s m o t h e r had a b r o t h e r W a l t e r who t o o k t h e young boy 

t o c o n c e r t s , and gave him h i s f i r s t i n t r o d u c t i o n t o good 

m u s i c . H i s u n c l e George ( h i s f a t h e r ' s b r o t h e r ) was a 

p i a n i s t , who made a l i v i n g by p l a y i n g i n t h e l o c a l p u b l i c 

h o u s e s , and t a u g h t him t o i m p r o v i s e a t t h e k e y b o a r d , a 

s k i l l w h i c h i n l a t e r y e a r s B a l l used w i t h g r e a t e f f e c t 

as he i m p r o v i s e d g o s p e l songs i n S a l v a t i o n Army m e e t i n g s 

and f e s t i v a l s . ' B o t h my m o t h e r and f a t h e r , ' s ays E r i c , 

'had a keen a p p r e c i a t i v e sense o f m u s i c ' and t h e f a t h e r 

j o c u l a r l y r e c a l l e d t h e f a c t t h a t many y e a r s ago he s e r v e d 
2 

f o r a t i m e as a c h u r c h o r g a n - b l o w e r . 

These e a r l y d ays were n o t s t a b l e t i m e s f o r B a l l , o w i n g 

t o t h e f a c t t h a t h i s f a t h e r c o u l d n o t s e t t l e i n one p l a c e 

f o r l o n g , so t h a t by t h e age o f f o u r t e e n he and h i s f a m i l y 

had moved f o u r t e e n t i m e s . U n f o r t u n a t e l y t h e s e y e a r s a r e 

no t documented v e r y w e l l , and i t i s d i f f i c u l t t o g i v e e x a c t 

d a t e s as f a r as t h e s o j o u r n s were c o n c e r n e d . The move 

f r o m Kingswood t o G o d a l m i n g i n S u r r e y o c c u r r e d when B a l l 

was a b o u t t e n y e a r s o f age, i n t h e y e a r 1913. I t must 

have been a b o u t t h i s t i m e t h a t he was u n a b l e t o a t t e n d 

2 E r i c B a l l , 'The Music E d i t o r i a l D e p a r t m e n t ' . 
The Bandsman and Songster, 5 J u l y 1930, 210 
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t h e S a l v a t i o n Array because t h e f a m i l y d i d n o t r e s i d e near 
a c o r p s , so he a t t e n d e d t h e l o c a l M e t h o d i s t C h u r c h . A 
l o c a l A n g l i c a n c h u r c h o r g a n i s t , (whose name i s unknown) 
a r e t i r e d t e a c h e r , n o t o n l y gave him p i a n o l e s s o n s , b u t 
t a u g h t him m a t h e m a t i c s a l o n g w i t h some harmony and c o u n t e r ­
p o i n t . T h i s t e a c h e r i n s p i r e d him w i t h t h e d e s i r e t o become 
a c a t h e d r a l o r g a n i s t . B a l l once s a i d i n an i n t e r v i e w , 
'As a y o u n g s t e r I w a n t e d t o be a c a t h e d r a l o r g a n i s t , b u t 
t h e L o r d i n t e r v e n e d i n a n o t h e r way, and my main c a r e e r 
has been i n b r a s s bands, and i n c h o r a l m u s i c 1 . 

By t h e t i m e t h e f i r s t W o r l d War had commenced E r i c ' s 

p a r e n t s had moved n e a r e r London, and h e r e t h e young l a d 

p l a y e d t h e c o r n e t i n t h e Young P e o p l e ' s Band a t E a l i n g 
4 

C o r p s . When t h e f a m i l y moved t o E r i t h i n K e n t , B a l l j o i n e d 

t h e S e n i o r Band, and p l a y e d t r o m b o n e . W h i l e r e s i d i n g i n 

t h i s a r e a he c o n t i n u e d o r g a n s t u d i e s a t t h e H o l y T r i n i t y 

C h u r c h i n D a r t f o r d . L e a v i n g s c h o o l a t t h e age o f f o u r t e e n 

i n 1917, he a c q u i r e d a j o b as o f f i c e boy a t t h e S t a i n e s 

L i n o l e u m Company. T h i s n e c e s s i t a t e d t h a t he l i v e i n 

S o u t h a l l w i t h h i s u n c l e Thomas and a u n t E m i l y ( r e l a t i o n s 

on h i s m o t h e r ' s s i d e o f t h e f a m i l y ) . He a t t e n d e d t h e 

S o u t h a l l C o r p s , j o i n e d t h e S e n i o r Band, and l a t e r became 

t h e B a n d m a s t e r . He was i n t h i s p o s i t i o n when A d j u t a n t and 

Mrs A. B e a r c r o f t were a p p o i n t e d as t h e Corps O f f i c e r s , 

3 E d i t o r i a l , The E d i t o r t a l k s t o B r o t h e r E r i c B a l l , 
The Musician, 23 November 1968, 792-94. 

A A Young P e o p l e ' s Band was a t t h a t t i m e f o r boys aged 
between 7 and 14. Now g i r l s a r e i n v o l v e d and t h e 
age r a n g e s o m e t i m e s expands i n t o t h e l a t e t e e n s . 
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and t h e i r son Norman, who was s i x a t t h e t i m e , came und e r 

t h e i n f l u e n c e o f B a l l and t h i s became a f i r m f r i e n d s h i p 

i n l a t e r y e a r s . A f t e r work B a l l w o u l d go a l o n g t o St P e t e r ' s 

C h u r c h , S t a i n e s , f o r o r g a n and p i a n o l e s s o n s . I t was d u r i n g 

t h i s p e r i o d t h a t he s t u d i e d t h e music o f M o z a r t , B e e t h o v e n , 

S c h u b e r t and most o f a l l E l g a r . B a l l had a p a r t i c u l a r 

l o v e f o r E l g a r ' s The Dream of Gerontius and t h e C e l l o 

C o n c e r t o . 

L i v i n g w i t h h i s r e l a t i o n s c r e a t e d a more s e t t l e d 

e n v i r o n m e n t f o r h i m , and an o p p o r t u n i t y t o make f r i e n d s 

as w e l l as t o make m u s i c . He a l s o l e a r n t how t o make money. 

He once r e c a l l e d how he h i r e d a v i l l a g e h a l l t o g i v e a 

p i a n o f o r t e r e c i t a l , and had t h e t h r i l l o f s e e i n g t h e c o u n t r y 

' s o c i e t y ' t u r n i n g up i n t h e i r m o t o r s and t r a p s t o see h i m . 

The most v i v i d a s p e c t o f t h i s e p i s o d e however, was t h e 

f a c t t h a t a f t e r p a y i n g e x p e n s e s t h e r e was a c l e a r p r o f i t 

o f t e n s h i l l i n g s - a l l f o r h i m s e l f . ~ * 

B a l l ' s f o r m a t i v e y e a r s were u n c e r t a i n f o r a v a r i e t y 

o f r e a s o n s and h i s s c h o o l i n g s u f f e r e d as a c o n s e q u e n c e . 

L a t e r , i n a l e t t e r t o a f r i e n d he w r o t e ' C o m p o s i t i o n [ e s s a y s ) 

was my b e s t s u b j e c t I t h i n k , and I am a l w a y s t h a n k f u l f o r 

t o n i c s o l f a , w h i c h was t h e o n l y s c h o o l m u s i c I e x p e r ­

i e n c e d . . . My m u s i c a l e d u c a t i o n was v e r y s k e t c h y : some 

p i a n o l e s s o n s h e r e and t h e r e o f v a r i a b l e s t a n d a r d , and 

a l s o t h e o r g a n , w h i c h d e l i g h t e d me'.^ He commenced c o m p o s i n g 

5 B a l l , 'The M u s i c E d i t o r i a l D e p a r t m e n t ' , 210 

6 Cooke, Eric Ball, 24 
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i n h i s t e e n s , b u t u n f o r t u n a t e l y none o f t h e w o r k s f r o m 
t h i s e a r l y p e r i o d have s u r v i v e d . 

The S a l v a t i o n Army Music E d i t o r i a l Department 

I n i t s e a r l y days t h e S a l v a t i o n Army used v a r i e d g r o u p s 

o f i n s t r u m e n t s t o accompany t h e s i n g i n g o f songs o r hymns, 

f o r e x a m p l e , a v a l v e d t r o m b o n e , v i o l i n and c o n c e r t i n a . 

E v e n t u a l l y b r a s s i n s t r u m e n t s became t h e norm, and t h e f i r s t 

known c o m b i n a t i o n was f o r m e d i n S a l i s b u r y by t h e F r y f a m i l y , 

f a t h e r and t h r e e s o n s , a l l o f whom p l a y e d b r a s s i n s t r u m e n t s , 

and who had j o i n e d B o o t h ' s army, l a t e r a c c o m p a n y i n g him 

on h i s e v a n g e l i s t i c c a m p a i g n s . When B o o t h l e f t M e t h o d i s m 

t o become a f r e e l a n c e e v a n g e l i s t , many o f t h a t d e n o m i n ­

a t i o n ' s c h u r c h e s were c l o s e d a g a i n s t h i m . He t h e r e f o r e 

h i r e d t e n t s and t h e a t r e s , o r any a v a i l a b l e b u i l d i n g , 

p r o v i d e d t h e r e n t was n o t t o o h i g h . For t h i s k i n d o f v e nue, 

and w i t h t h e u n c h u r c h e d s e m i - l i t e r a t e a u d i e n c e w h i c h f l o c k e d 

t o h e a r h i m , music was a p r o b l e m . I f i t were n o t l i v e l y , 

t h e c o n g r e g a t i o n w o u l d s i t dumb; o r , when t h e y c a u g h t on, 

t h e i r s i n g i n g w o u l d r u n ahead o r l a g b e h i n d , u n c o n t r o l l a b l y . 

The F r y f a m i l y and t h e f i r s t p r o p e r S a l v a t i o n Army Band 

a t C o n s e t t i n C ounty Durham, w i t h t h e m u s i c a l l e g i o n s w h i c h 

f o l l o w e d a l l o v e r t h e w o r l d , s o l v e d t h e p r o b l e m . The drum 

w o u l d g i v e a s t r o n g b e a t , and t h e b l a r e o f b r a s s w o u l d 

l e n d h e a r t t o t h e m u s i c a l l y i n e p t and f a i n t h e a r t e d . 

W i l l i a m B o o t h was o f t h e o p i n i o n t h a t t o meet t h e m u s i c a l 

needs o f h i s o r g a n i z a t i o n i t r e q u i r e d i t s own M u s i c 

D e p a r t m e n t , and t h i s was f i n a l l y e s t a b l i s h e d i n 1883, a t 

C l a p t o n , East London, under t h e s u p e r v i s i o n o f h i s son 
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Commander H e r b e r t B o o t h . The d e p a r t m e n t was i n need o f 

someone w i t h m u s i c a l k n o w l e d g e who c o u l d p u t S a l v a t i o n 

Army music on a f i r m b a s i s : such a p e r s o n was f o u n d i n 

R i c h a r d S l a t e r , a v i o l i n i s t , l e c t u r e r and composer who 

had j o i n e d t h e S a l v a t i o n Army i n 1882. Thus began an 

a s s o c i a t i o n w i t h W i l l i a m B o o t h t h a t was t o r i p e n i n t o a 

deep and l a s t i n g a f f e c t i o n ; an a s s o c i a t i o n w i t h H e r b e r t 

B o o t h t h a t was t o g i v e t h e S a l v a t i o n Army some o f i t s f i n e s t 

s o n g s ; and an a s s o c i a t i o n w i t h t h e M u s i c E d i t o r i a l D e p a r t ­

ment t h a t was n o t t o be b r o k e n , even by r e t i r e m e n t , u n t i l 

t h e F a t h e r o f S a l v a t i o n Army m u s i c , R i c h a r d S l a t e r , w r o t e 

h i s l a s t m a n u s c r i p t . 

E r i c B a l l j o i n e d t h i s d e p a r t m e n t a t t h e age o f 

e i g h t e e n , on 29 June 1920, and became one o f a l i n e o f 

composers who r a i s e d S a l v a t i o n Army m u s i c - m a k i n g t o a h i g h 

l e v e l o f o r g a n i z a t i o n and a r t i s t r y . I n 1921 he s u b m i t t e d 

h i s f i r s t c o m p o s i t i o n , a p a r t s o n g f o r c h o i r , Joyful 
g 

Hallelujahs ( B / l ) t o be sung by S o n g s t e r B r i g a d e s ( t h e 

name g i v e n t o f o u r - p a r t c h o i r s i n t h e S a l v a t i o n A r m y ) . 

'My j o i n i n g t h e M u s i c E d i t o r i a l D e p a r t m e n t ' he c o n f e s s e s , 

' c e n t r e d my i n t e r e s t s i n c o m p o s i t i o n s and gave d i r e c t i o n 

t o my w o r k . For my own d e l e c t a t i o n I have w r i t t e n s o n a t a s , 
o, 

o v e r t u r e s , and even a symphony o r t w o ' . U n f o r t u n a t e l y 

The S a l v a t i o n Army was an o r g a n i z a t i o n u s i n g t h e 
m i l i t a r y s t r u c t u r e , so t h e l e a d e r s o f c o r p s , o r 
a d m i n i s t r a t i o n were g i v e n m i l i t a r y r a n k s . 

Here and e l s e w h e r e t h e r e f e r e n c e B / l e t c . i s 
t o my c a t a l o g u e o f B a l l ' s w o r k s . 

9 B a l l , 'The Music E d i t o r i a l D e p a r t m e n t ' , 210 
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t h e r e i s no w r i t t e n e v i d e n c e o f t h e s e c l a i m s . 

The j o i n t e d i t o r s o f t h e d e p a r t m e n t were M a j o r 

F r e d e r i c k Hawkes and M a j o r A r t h u r G o l d s m i t h , b o t h o f whom 

were t a l e n t e d m u s i c i a n s . M a j o r Hawkes seems t o have had 

t h e g r e a t e r i n f l u e n c e upon t h e young B a l l . As B a l l s a i d , 

'One o f t h e g r e a t l e s s o n s he t a u g h t me was t o be, as he 

used t o p u t i t , m e r c i l e s s l y s e l f - c r i t i c a l . He w o u l d n o t 

l e t a n y t h i n g p a s s , he had a happy k n a c k o f b e i n g a b l e t o 

s p o t s o m e t h i n g t h a t we had m i s s e d i n p r o o f r e a d i n g f o r 

i n s t a n c e w i t h o u t even s e a r c h i n g f o r i t . . . . H e was i n many 

ways t h e b u i l d e r , t h e a r c h i t e c t . ' I n t h e e n s u i n g y e a r s , 

up t o 1944, B a l l was t o compose a b o u t s i x t y e i g h t b r a s s 

band w o r k s , n i n e t y seven v o c a l p i e c e s , and t h r e e ensemble 

w o r k s f o r t h e S a l v a t i o n Army, ma k i n g him t h e l e a d i n g 

composer o f S a l v a t i o n Army music o f h i s t i m e . B a l l ' s 

f i r s t b r a s s band c o m p o s i t i o n , p u b l i s h e d i n 1922, was t h e 

s e l e c t i o n Through Storms to Safety ( A / 3 ) . 

I t i s o b v i o u s t h a t B a l l f e l t i n f e r i o r as f a r as h i s 

m u s i c a l k n o w l e d g e was c o n c e r n e d , because he made s e v e r a l 

r e f e r e n c e s t o t h i s f a c t i n l e t t e r s t o f r i e n d s and i n 

c o n v e r s a t i o n w i t h o t h e r s . Cooke q u o t e s one such p a s s a g e : 

W h i l e a t Judd S t r e e t a r e f e r e n c e t o t h e l o c a t i o n 
o f t h e Music E d i t o r i a l D e p a r t m e n t , I a l s o d i d a l i t t l e 
p r i v a t e t e a c h i n g o f t h e p i a n o , i n o r d e r t o h e l p pay 
f o r t h e o r y l e s s o n s f r o m a c o r r e s p o n d e n c e c o l l e g e i n 
N o t t i n g h a m . So I have n o t t o my c r e d i t a f u l l t e c h n i c a l 
e d u c a t i o n a t c o l l e g e o r u n i v e r s i t y l e v e l , b u t was 
t o some e x t e n t s e l f - t a u g h t . I s a t f o r t h e ARCM d i p l o m a 
i n a b o u t ^ l 9 2 4 or 25, i n t h e o r y o f m u s i c , and s c r a p e d 
t h r o u g h . 

10 E d i t o r i a l , The E d i t o r t a l k s t o B r o t h e r E r i c B a l l , 
The Musician, 23 November 1968, 793. 

11 Cooke, E r i c Ball, 24-26. 



9 

I n l a t e r y e a r s , t a l k i n g t o L i e u t . C o l o n e l Norman 
12 

B e a r c r o f t , B a l l s a i d t h a t ' t h e M u s i c E d i t o r i a l D e p a r t m e n t 

had been h i s U n i v e r s i t y ' . 

B e f o r e p r o c e e d i n g f u r t h e r i t i s n e c e s s a r y t o e x p l a i n 

t h e d i f f e r e n t h e a d i n g s and c a t e g o r i e s u n d e r w h i c h S a l v a t i o n 

Army music i s p u b l i s h e d . B r a s s band m u s i c i s p u b l i s h e d 

q u a r t e r l y i n J o u r n a l s . T h e r e i s t h e G e n e r a l O r d i n a r y S e r i e s 

J o u r n a l i n w h i c h t h e m u s i c i s s c o r e d f o r a f u l l s i z e b r a s s 

band; a T r i u m p h S e r i e s ( f o r m e r l y named Second S e r i e s ) , 

i n w h i c h t h e music i s s c o r e d f o r a l e s s e r number o f p l a y e r s ; 

and t h e U n i t y S e r i e s , f o r s m a l l bands. T h e r e i s a l s o a 

F e s t i v a l S e r i e s , w h i c h i s w r i t t e n f o r a f u l l - s i z e b r a s s 

band, and i s n o r m a l l y m u s i c o f more e l a b o r a t e and e x t e n d e d 

c h a r a c t e r . T h i s F e s t i v a l S e r i e s was deemed u n s u i t a b l e 

f o r m e e t i n g s t h a t were meant p r i m a r i l y f o r w o r s h i p , so 

r e s t r i c t i o n s were l a i d down, t h a t such m u s i c s h o u l d o n l y 

be used i n music f e s t i v a l s ( t h e S a l v a t i o n Army t e r m f o r 

c o n c e r t s ) . As f a r as v o c a l m u s i c i s c o n c e r n e d t h i s i s 

a l s o p u b l i s h e d q u a r t e r l y i n a j o u r n a l c a l l e d The Musical 

Salvationist . 

12 L i e u t . C o l o n e l Norman B e a r c r o f t had known E r i c B a l l 
f o r many y e a r s . As a young man he had been a s o l d i e r 
a t S o u t h a l l C o r p s , and t h e r e f o r e had been g r e a t l y 
i n f l u e n c e d by B a l l . B e a r c r o f t s e r v e d as t h e N a t i o n a l 
Bandmaster o f t h e S a l v a t i o n Army i n E n g l a n d , he was 
t h e T e r r i t o r i a l M u s i c S e c r e t a r y f o r Canada, and 
r e f o r m e d The C a n a d i a n S t a f f Band, l a t t e r l y he was 
t h e S e c r e t a r y f o r Bands and S o n g s t e r s o f t h e B r i t i s h 
T e r r i t o r y . He i s a l s o a p r o l i f i c composer o f S a l v a t i o n 
Army m u s i c . A n o t h e r o f h i s s u c c e s s f u l v e n t u r e s was 
t o f o r m t h e I n t e r n a t i o n a l S t a f f S o n g s t e r s . He has 
r e c e n t l y r e t i r e d t o l i v e i n C h r i s t c h u r c h . 
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T h r o u g h o u t t h e y e a r s , some p i e c e s became p o p u l a r and 

were p e r f o r m e d f r e q u e n t l y so i t was d e c i d e d t o c o m p i l e 

c o l l e c t i o n s o f f a v o u r i t e band p i e c e s and v o c a l m u s i c . 

These a p p e a r e d as F a v o u r i t e Journals f o r b r a s s band and 

Gems for Songsters . These bound books were p u b l i s h e d f r o m 

t h e 1920s r i g h t up t o t h e p r e s e n t d ay, f o r example Gems 

for Songsters no. 1 1920 t o no. 8 w h i c h was p u b l i s h e d i n 

1979. As f a r as t h e band music was c o n c e r n e d , F a v o u r i t e 

Triumph Series Band Journals n o . l was p u b l i s h e d i n 1939, 

Favourite Triumph Series no. 2 i n 1970, Favourite General 

Series Band Journal no. 1 was p u b l i s h e d i n 1938, no. 2 

i n t h e 1950s, and no. 3 i n 1970. \ T h e r e a r e two o t h e r 

c o l l e c t i o n s o f i m p o r t a n c e , Vocal Solos n o . l p u b l i s h e d i n 

1938, and no. 2 i n 1964. The l a t e s t c o l l e c t i o n i s Marches 

and Hymn Settings ( G e n e r a l S e r i e s ) p u b l i s h e d i n 1993. 

A l l S a l v a t i o n Army music i s e x p e c t e d t o i n c l u d e m a t e r i a l 

s u i t a b l e f o r t h e s p i r i t u a l needs o f t h e c o n g r e g a t i o n . 

T h i s b e i n g t h e c a s e , songs and hymns i n use f o r 

c o n g r e g a t i o n a l s i n g i n g o r s o n g s t e r b r i g a d e s a r e used as 

a b a s i s f o r b r a s s band c o m p o s i t i o n s , be t h e y m a r c h e s , 

s e l e c t i o n s , m e d i t a t i o n s , t o n e poems o r a i r v a r i e . By 1925 
13 

t h e S a l v a t i o n i s t P u b l i s h i n g and S u p p l i e s L t d had a l r e a d y 

p u b l i s h e d q u i t e a l a r g e amount o f B a l l ' s m u s i c f o r bands 

and s o n g s t e r b r i g a d e s . 

13 S a l v a t i o n i s t P u b l i s h i n g and S u p p l i e s L t d i s t h e 
d e p a r t m e n t housed a t Judd S t r e e t , K i n g ' s C r o s s , 
London, w h i c h s u p p l i e s t h e needs o f S a l v a t i o n i s t s , 
such as u n i f o r m s and l i t e r a t u r e . I t i s a l s o t h e 
p u b l i s h i n g house f o r a l l music p u b l i s h e d i n t h e 
U n i t e d Kingdom. 
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M a r r i a g e and S a l v a t i o n Army O f f i c e r s h i p 

I n t h e S o u t h a l l C i t a d e l C o r p s , West London, t h e r e were 

two d e v o t e d s t a l w a r t s , A l b e r t and Susan D o r s e t t , who had 

two d a u g h t e r s . O l i v e was b o r n on 29 March 1902 and E l s i e 

i n 1908. O l i v e was an a c t i v e member o f t h e C o r p s and E r i c 

B a l l t o o k n o t i c e o f t h i s young l a d y and commenced a 

c o u r t s h i p w h i c h was t o l e a d t o t h e i r m a r r i a g e . He w r o t e 

a l e t t e r o f p r o p o s a l t o h e r w h i c h makes i n t e r e s t i n g r e a d i n g -

he was o b v i o u s l y n o t a r o m a n t i c . 

My d e a r , 
When you r e a d t h i s , you w i l l have a l r e a d y h e a r d t h a t 
w h i c h I have been i n t e n d i n g t o ask you f o r weeks p a s t ; 
and I s h a l l have y o u r a n s wer. Whatever t h a t i s , t h i s 
l e t t e r w i l l do no harm, so t h a t I w i l l g i v e i t t o 
you i n any. c a s e ; because I w i s h t o g i v e you a t h o r o u g h 
i d e a o f my i n t e n t i o n s and f e e l i n g s i n t h e m a t t e r I 
have b r o u g h t t o you t h i s e v e n i n g . 

I can p r o m i s e you n o t h i n g m a t e r i a l l y . You p e r f e c t l y 
u n d e r s t a n d me, d o n ' t you? I can p r o m i s e you no 
e x p e n s i v e p r e s e n t s , o u t i n g s ( w h i c h by t h e way, d o n ' t 
seem t o t r o u b l e you much); and I can p r o m i s e you no 
d e f i n i t e end t o o u r f r i e n d s h i p - a t l e a s t a t p r e s e n t . 
What I can p r o m i s e you i s , l o n g l e i s u r e h o u r s i n w h i c h 
you may be f o r c e d t o make y o u r own amusement, d u r i n g 
w h i c h t i m e my s t u d i e s w i l l h o l d me f r o m y o u ; and a l s o 
I can p r o m i s e you a l a s t i n g s t a u n c h f r i e n d s h i p , and 
u n f a i l i n g r e s p e c t , and I w i l l s t a n d by you i n e v e r y ­
t h i n g as l o n g as you may w i s h i t . So t h a t , you see, 
I have n o t h i n g m a t e r i a l t o o f f e r y o u , b u t I have t h a t -
i f you w i l l t a k e i t - t h a t w i l l l a s t t h r o u g h t h e a g e s , 
and w i l l n o t l e a v e a n y t h i n g f o r r e g r e t . 
W i l l you make y o u r f i n a l d e c i s i o n on t h i s l e t t e r ? 

E r I C . 

E r i c and O l i v e were m a r r i e d on 5 A p r i l 1926, i n t h e S o u t h a l l 

C i t a d e l . O l i v e was a l s o a m u s i c i a n o f some w o r t h ; she 

was a p i a n i s t , and had a mezzo s o p r a n o v o i c e , and was o f t e n 

used as a s o l o i s t i n t h e S o u t h a l l S o n g s t e r B r i g a d e . Up 

14 Cooke, Eric Ball, 33-34 
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t o t h e t i m e t h e y b o t h e n t e r e d t h e T r a i n i n g C o l l e g e i n A u g u s t 

1927, ^ she was t h e S i n g i n g Company L e a d e r ( S a l v a t i o n 

Army t e r m f o r c o n d u c t o r o f t h e J u n i o r C h o i r ) . 

A f t e r t h e i r w e d d i n g t t h e B a l l s t o o k up r e s i d e n c e w i t h 

O l i v e ' s p a r e n t s i n S o u t h a l l , and r e m a i n e d t h e r e f o r some 

t i m e , b e f o r e f i n d i n g a c c o m m o d a t i o n e l s e w h e r e . When t h e y 

r e t u r n e d f r o m t h e c o l l e g e and had been d u l y c o m m i s s i o n e d 

w i t h t h e r a n k o f C a p t a i n , E r i c was a p p o i n t e d t o t h e M u s i c 

E d i t o r i a l D e p a r t m e n t t o c a r r y on where he had l e f t o f f , 

b u t now as an o f f i c e r , w h i l e O l i v e l o o k e d a f t e r t h e home 

and c o n t i n u e d t o work h a r d i n S o u t h a l l C o r p s . 

As a S a l v a t i o n Army o f f i c e r , B a l l f o u n d many new 

avenues o f m u s i c - m a k i n g o p e n i n g up f o r h i m . One o f t h e s e 

o p p o r t u n i t i e s was i n t h e f l o u r i s h i n g w o r l d o f S a l v a t i o n 

Army bands . 

S i n c e 1895 t h e r e had been a band a s s o c i a t e d w i t h t h e 

t r a d e h e a d q u a r t e r s , b u t i t had been d i s b a n d e d f o r a number 

o f y e a r s , b e f o r e G e n e r a l B r a m w e l l B o o t h ( t h e son o f t h e 

f o u n d e r ) i n 1928 gave h i s a p p r o v a l f o r C a p t a i n E r i c B a l l 

t o r e f o r m i t and become i t s b a n d m a s t e r . The i n i t i a l p u r p o s e 

o f t h e r e f o r m e d band was t o d e m o n s t r a t e music t h a t had 

been w r i t t e n f o r s m a l l e r bands, and t o e m p h a s i z e t h e 

u s e f u l n e s s o f t h e new T r i u m p h S e r i e s Band J o u r n a l w h i c h 

had been d e s i g n e d f o r bands w i t h a l i m i t e d number o f 

15 An e s t a b l i s h m e n t f o r t h e t r a i n i n g o f S a l v a t i o n Army 
O f f i c e r s ; t h e s t u d e n t s were known as c a d e t s , and 
a t t h e t i m e when E r i c and O l i v e were c a d e t s , t h e y 
were housed a t C l a p t o n , E a s t London. The t r a i n i n g 
c o u r s e o n l y l a s t e d a b o u t t h r e e months a t t h a t t i m e . 
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p l a y e r s . The S.P. & S. band ( a s i t was c a l l e d ) had e i g h t e e n 

p l a y i n g members. Under t h e l e a d e r s h i p o f B a l l i t became 

v e r y p r o f i c i e n t , and was used e x t e n s i v e l y f o r e v a n g e l i c a l 

weekends. A number o f r e c o r d i n g s were made, and t h e fame 

o f t h e band s p r e a d a r o u n d t h e S a l v a t i o n Army w o r l d . W i t h 

t h e i m p r o v e m e n t i n t h e s t a n d a r d o f t h e band, i t soon l o s t 

i t s l a b e l as a band f o r T r i u m p h S e r i e s o n l y , and i t s 

r e p e r t o i r e began t o i n c l u d e more complex w o r k s t a k e n f r o m 

t h e o t h e r j o u r n a l s . As t h e b a n d m a s t e r o f t h i s band, B a l l 

d e v e l o p e d h i s own e x p e r t i s e as a b a n d - t r a i n e r and i n t e r p ­

r e t e r . T h i s d e v e l o p m e n t , and t h e e x p e r i e n c e o f c o n d u c t i n g 

t h e S.P. & S. band p r o v e d t o be a v a l u a b l e e x p e r i e n c e i n 

l a t e r y e a r s when he e n t e r e d t h e s e c u l a r b r a s s band movement. 

A n o t h e r o f B a l l ' s r e s p o n s i b i l i t i e s d u r i n g h i s p e r i o d 

i n t h e e d i t o r i a l d e p a r t m e n t was t h e c o n d u c t o r s h i p o f t h e 

N a t i o n a l O r c h e s t r a , and he c o n t i n u e d i n t h i s c a p a c i t y f r o m 

1935 u n t i l t h e o u t b r e a k o f W o r l d War 2. The m e n t i o n o f 

an o r c h e s t r a may come as a s u r p r i s e t o t h e r e a d e r , because 

S.A. music i s a l l a b o u t b r a s s bands. O r c h e s t r a s seem t o 

be an a f t e r m a t h o f t h e v e r y e a r l y days when v a r i e d 

c o m b i n a t i o n o f i n s t r u m e n t s had been used i n t h e w o r s h i p . 

Many o f t h e c o n v e r t s had been s t r i n g m u s i c i a n s , so i t was 

u n d e r s t a n d a b l e t h a t t h e s e m u s i c i a n s w o u l d want t o t a k e 

p a r t i n m a k i n g m u s i c t h r o u g h t h i s medium. The c o r p s a t 

Nuneat o n m a i n t a i n e d an o r c h e s t r a r i g h t up t o t h e o u t b r e a k 

o f W o r l d War 2. A f t e r t h e war, when t h e s e r v i c e m e n 

r e t u r n e d , o r c h e s t r a s were no l o n g e r deemed t o be p a r t o f 

S a l v a t i o n Army m u s i c . B a l l f o r m e d an o r c h e s t r a a t t h e 

S o u t h a l l C o r p s , i n w h i c h h i s w i f e O l i v e p l a y e d t h e ' c e l l o . 
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D u r i n g an i n t e r v i e w w i t h t h e a u t h o r B e a r c r o f t t a l k e d a b o u t 

a c o n v e r s a t i o n he had w i t h B a l l when he j o k i n g l y s a i d ' i t 

was a g r e a t e x e r c i s e w r i t i n g a p a r t f o r t h e ' c e l l o t h a t 

used o n l y t h e f o u r n o t e s o f t h e open s t r i n g s ' . He a l s o 

s e r v e d as o r g a n i s t f o r t h e S a l v a t i o n S i n g e r s ( a g r o u p f r o m 

H e a d q u a r t e r s ) and l a t e r he became t h e c o n d u c t o r o f t h i s 

c h o i r . I n a d d i t i o n t o t h e s e d u t i e s a t H e a d q u a r t e r s he 

c o n t i n u e d t o be h e a v i l y i n v o l v e d a t S o u t h a l l C o r p s , as 

b a n d m a s t e r , c o n d u c t o r o f t h e s t r i n g band, and o r g a n i s t 

w i t h t h e S o n g s t e r B r i g a d e . I n a d d i t i o n t o a l l t h i s , he 

f o u n d t i m e t o t r a i n t h e Upper Norwood C i t a d e l band. By 

t h e 1930s t h e S a l v a t i o n Army's m u s i c a l a c t i v i t i e s were 

a t t h e i r h e i g h t . Cooke says o f B a l l ' s i n v o l v e m e n t a t t h i s 

t i m e : 

The T h i r t i e s were t h e y e a r s when E r i c B a l l was p r o v i n g 
h i m s e l f i n d i s p e n s a b l e i n so many d i r e c t i o n s : as a 
composer, c o n d u c t o r , s o l o i s t o r a c c o m p a n i s t a t p i a n o 
or o r g a n (a n d s ometimes a l l o f t h e s e ) , as a r e p o r t e r 
o f n a t i o n a l e v e n t s f o r t h e Army's p r e s s , as t h e a u t h o r 
o f s t i m u l a t i n g a r t i c l e s , as a p u b l i c s p e a k e r , and 
t o w a r d s t h e end o f t h e decade i n 1937, as an 
i n t e r n a t i o n a l v i s i t o r a t a S a l v a t i o n Army mu s i c camp 
i n t h e U n i t e d S t a t e s o f A m e r i c a . 16 

D u r i n g t h e t i m e B a l l w o r k e d i n t h e M u s i c E d i t o r i a l D e p a r t ­

ment t h e Army had f o u r g e n e r a l s . B r a m w e l l B o o t h , 1912-1929; 

Edward J. H i g g i n s , 1929-1934; E v a n g e l i n e B o o t h , 1934-1939; 

George L. C a r p e n t e r , 1939-1946. The one who had a s p e c i a l 

p l a c e i n h i s work o f t h a t t i m e was G e n e r a l E v a n g e l i n e B o o t h , 

a g i f t e d d a u g h t e r o f t h e F o u n d e r . She was i n f a c t c h r i s L -

ened E v e l i n e , b u t a l w a y s r e f e r r e d t o h e r s e l f as E v a n g e l i n e , 

hence t h e a f f e c t i o n a t e r e f e r e n c e t o h e r as 'Eva'. 

16 Cooke, Eric Ball, 60. 
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G e n e r a l Eva p l a y e d an i m p o r t a n t p a r t i n B a l l ' s l i f e 

as f a r as h i s c a r e e r as a S a l v a t i o n Army o f f i c e r was 

c o n c e r n e d . B a l l had h e a r d h e r speak b e f o r e she became 

t h e G e n e r a l , and he c o n f e s s e d , ' l i k e so many o f my 

g e n e r a t i o n , I came u n d e r t h e s p e l l o f t h e p r e s e n c e and 

o r a t o r y o f ' t h e Commander' f r o m t h e U.S.A 1.^ Amongst 

her a c c o m p l i s h m e n t s was t h e w r i t i n g o f d e v o t i o n a l songs 

( b o t h words and m u s i c ) , and i t was i n t h i s c o n n e c t i o n t h a t 

B a l l was t o be o f a s s i s t a n c e t o h e r . Soon a f t e r a r r i v i n g 

i n London she s e n t f o r h i m , and s u b s e q u e n t l y he was sworn 

t o s e c r e c y on t h e o c c a s i o n s she s e n t f o r him t o d i s c u s s 

h e r m u s i c . He was n e v e r i n a t t h e f i r s t i d e a s o f a new 

so n g , b u t C o l o n e l B r a m w e l l C o l e s , who had s u c c e e d e d C o l o n e l 

F r e d e r i c k Hawkes as t h e Head o f t h e Mu s i c E d i t o r i a l 

D e p a r t m e n t , w o u l d b r i n g back t h e s k e t c h e s o f new w o r k s 

and p r e s e n t them t o B a l l f o r e d i t i n g . C o l e s s a i d on one 

o c c a s i o n , 'The G e n e r a l does n o t want you t o see how she 
18 

f i r s t w r i t e s a song. She says you w o u l d l a u g h a t h e r ' . 

B a l l w o r k e d v e r y c l o s e l y w i t h h er i n t h e p r e p a r a t i o n f o r 

t h e second ( e n l a r g e d ) e d i t i o n o f Songs of the Evangel ( a 

c o l l e c t i o n o f h e r own s o n g s ) , p u b l i s h e d i n 1936. 

Once he had r e c e i v e d a new s k e t c h f r o m h e r , B a l l 

knew t h a t he w o u l d r e c e i v e a c a l l f r o m t h e G e n e r a l s o o n e r 

or l a t e r . I t came i n a s t r a n g e way, when one m o r n i n g t h e 

t e l e p h o n e r a n g and a c a l l f r o m t h e I n t e r n a t i o n a l Head-

17 E d i t o r i a l , The Musician, C h r i s t m a s I s s u e , 25 December 
1965, 864 

18 E d i t o r i a l , The Musician, 864 
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q u a r t e r s summoned him t o go t o a c a l l b o x and c o n t a c t L i e u t . 

C o m m i s s i o n e r G r i f f i t h ( t h e G e n e r a l ' s p r i v a t e s e c r e t a r y . ) 

B a l l t a l k s a b o u t t h i s m e e t i n g w i t h t h e G e n e r a l i n an a r t i c l e 

p u b l i s h e d i n t h e M u s i c i a n . 

My i n s t r u c t i o n s w ere: 'The G e n e r a l w o u l d l i k e t o see 
you a t 2 pm. T e l l no one a t a l l ' - n o t even my Comm­
i s s i o n e r , I g a t h e r e d . The G e n e r a l g r a c i o u s l y r e q u e s t e d 
t h e use o f t h e s i t t i n g - r o o m i n t h e c a r e t a k e r ' s s m a l l 
a p a r t m e n t a t t h e t o p o f t h e I.H.Q. b u i l d i n g . T h e r e , 
h i d d e n away, we s a t t o g e t h e r a t t h e p i a n o . I p l a y e d 
h e r songs and we d i s c u s s e d them, c r i t i c i z i n g , 
a m e n d i n g . She w o u l d a c c e p t c r i t i c i s m r e a d i l y , b u t 
a l s o knew what she w a n t e d . 
'You d o n ' t l i k e t h a t c h o r d , do y o u , B a l l ? ' 
'No, G e n e r a l , I don ' t ' . 
S m i l i n g , h e r hand on my arm, she s a i d : 'But I want 
you t o l i k e i t ' . 
A c o u p l e o f h o u r s passed by and t h e n I went home 
e a r l i e r t h a n i f I had been i n my a c c u s t o m e d p l a c e 
o f d u t y . M e a n w h i l e , a t Judd S t r e e t , t h e r e was t r o u b l e . 
B a l l had gone o f f a g a i n w i t h o u t a w o r d . Next m o r n i n g 
I was summoned t o a s u p e r i o r . 
'Where were you y e s t e r d a y a f t e r n o o n ? ' 
' J u s t o u t on p r i v a t e b u s i n e s s , ' I r e p l i e d . 
'You know, a l l t h i s w i l l go a g a i n s t y o u , and y o u r 
p r o m o t i o n comes up i n a y e a r o r two'-most h o r r i b l e 
o f t h r e a t s . 
G e n e r a l E v a n g e l i n e p r o m o t e d me a c o u p l e o f y e a r s b e f o r e 
my p r o m o t i o n was due. I t was a l l ^ ^ a t h e r f u n , i f 
sometimes t r i c k y f o r a young man. 

A l l o f t h i s must have c r e a t e d t e n s i o n s and j e a l o u s i e s 

amongst h i s f e l l o w o f f i c e r s . Eva t o o k one o f t h e s o n g s , 

Streams in the Desert, as t h e s u b j e c t - m a t t e r f o r a band 

p i e c e f o r t h e F e s t i v a l S e r i e s . T h i s was t h e f i r s t t o n e 

poem p u b l i s h e d by t h e S a l v a t i o n Army, and B a l l p l a y e d a 

l a r g e p a r t i n h e l p i n g h e r t o p u t i t t o g e t h e r . I t i s s t i l l 

t h e o n l y c o m p o s i t i o n by a woman t o a p p e a r i n t h a t j o u r n a l . 

19 E d i t o r i a l , Songs o f t h e E v a n g e l , The Christmas 
Musician , 25 December 1965, 864 



17 

D u r i n g B a l l ' s t i m e i n t h e d e p a r t m e n t , he met and worked 

w i t h many o f t h e main S a l v a t i o n Army composers o f t h e day. 

C o l o n e l A r t h u r G o l d s m i t h was t h e p e r s o n who had i n v i t e d 

t h e young E r i c i n t o t h e d e p a r t m e n t , where he w o r k e d w i t h 

C o l o n e l F r e d e r i c k Hawkes, as j o i n t e d i t o r . When Hawkes 

was t a k e n i l l , t h e ' f o u n d e r ' o f S a l v a t i o n Army m u s i c , L i e u t . 

C o l o n e l R i c h a r d S l a t e r came o u t o f r e t i r e m e n t and B a l l 

s a i d o f t h i s e v e n t , ' I had t h e p r i v i l e g e o f w o r k i n g w i t h 

h i m , so I r e c k o n I have c l o s e l i n k s w i t h t h e f o u n d e r s o f 
. . , 20 Army mu s i c . 

A n o t h e r p e r s o n who wo r k e d i n t h e d e p a r t m e n t was Henry 

H a l l , who s u b s e q u e n t l y became a w e l l - k n o w n dance b a n d l e a d e r 

i n t h e 1930s, and was i n t h e d e p a r t m e n t u n t i l h i s c a l l -

up t o m i l i t a r y s e r v i c e i n W o r l d War 2. B a l l f e l t he had 

a s p e c i a l a f f i n i t y w i t h t h e S w e d i s h - b o r n composer E r i c 

L e i d z e n , who moved t o t h e U.S.A. as a young man, and 

e s t a b l i s h e d h i m s e l f as a h i g h l y r e s p e c t e d p r o f e s s i o n a l 

m u s i c i a n . 

L e i d z e n became a f o r e m o s t composer and band a r r a n g e r 

f o r t h e S a l v a t i o n Army music i n t h e U.S.A. as w e l l as a 

composer o f s e c u l a r m u s i c . For some y e a r s he was c l o s e l y 

a s s o c i a t e d w i t h Edwin F r a n k o Goldman, f o r whose m u s i c a l 

g r o u p s he was t h e permanent a r r a n g e r . B a l l a l s o came i n t o 

c o n t a c t w i t h o t h e r S a l v a t i o n Army c o m p o s e r s , such as George 

M a r s h a l l , t h e ba n d m a s t e r f r o m S o u t h S h i e l d s who was c r i p p l e d 

20 E d i t o r i a l , The Musician, 23 November 1968, 793. 
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i n a m i n i n g a c c i d e n t , and P h i l i p C a t e l i n e t , a m u s i c i a n 

o f some s t a n d i n g , who was t h e f i r s t t u b a p l a y e r t o p e r f o r m 

R a l p h Vaughan W i l l i a m s , Tuba C o n c e r t o i n F m i n o r . C a t e l i n e t 

l a t e r became a p r o f e s s o r a t t h e C a r n e g i e M e l l o n U n i v e r s i t y , 

P i t t s b u r g , where he r e m a i n e d u n t i l h i s r e t i r e m e n t . O t h e r s 

w i t h whom B a l l had d e a l i n g s on many o c c a s i o n s i n c l u d e d 

H a r r y K i r k , H e r b e r t M o u n t a i n , b o t h S a l v a t i o n Army band­

m a s t e r s o f r e p u t e , and C o l o n e l A l b e r t Jakeway who j o i n e d 

t h e d e p a r t m e n t i n 1926 as an A d j u t a n t , and became t h e Head 

o f t h e d e p a r t m e n t i n 1952. 

D u r i n g h i s y e a r s i n t h e Mu s i c E d i t o r i a l D e p a r t m e n t , 

E r i c B a l l became a w e l l - r e s p e c t e d m u s i c i a n and was i n g r e a t 

demand f o r h i s m u s i c a l s k i l l s , b e s i d e s c o m p o s i n g . Mrs 

M a j o r O l i v e P r i n c e t o l d t h e a u t h o r t h a t on one o c c a s i o n 

when she was i n t h e S a l v a t i o n Army T r a i n i n g C o l l e g e i n 

1943, she had an i n t e r e s t i n g e n c o u n t e r w i t h B a l l , and 

was summoned t o t h e Assembly H a l l . When she a r r i v e d she 

f o u n d B a l l s i t t i n g a t t h e p i a n o w i t h t h e T r a i n i n g P r i n c i p a l 

and t h e C h i e f S i d e O f f i c e r l o o k i n g o v e r B a l l ' s s h o u l d e r . 

O l i v e b e i n g an a c c o m p l i s h e d p i a n i s t was ask e d t o p l a y o v e r 

a m a n u s c r i p t t h a t B a l l had p r e p a r e d , a work e n t i t l e d ' Y e l l o w 

B r a i d ' , w h i c h r e f e r r e d t o t h e c o l o u r o f t h e b r a i d used 

t o i d e n t i f y t h e n e w l y c o m m i s s i o n e d L i e u t e n a n t s . On 

c o m m i s s i o n i n g day he w a l k e d w i t h t h e women s e r g e a n t s as 

t h e y made t h e i r way t o t h e d i n i n g h a l l , and i n c o n v e r s a t i o n 

s a i d , ' t h e r e a r e g o i n g t o be some s u r p r i s e s t o d a y ' . I t 

t u r n e d o u t t h a t he knew t h a t a l l t h e s e r g e a n t s were g o i n g 

t o be c o m m i s s i o n e d w i t h t h e r a n k o f C a p t a i n i n s t e a d o f 

L i e u t e n a n t . 
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I n A p r i l 1942 he was a s k e d t o t a k e o v e r t h e c o n d u c t o r -
21 

s h i p o f t h e S a l v a t i o n Army A s s u r a n c e S o c i e t y L t d . band, 

b u t h i s t e r m o f o f f i c e was s h o r t - l i v e d , f o r a few months 

l a t e r he was a p p o i n t e d b a n d m a s t e r o f t h e I n t e r n a t i o n a l 

S t a f f Band. The s t a t u s o f t h i s band was, and s t i l l i s t o d a y , 

v e r y h i g h , so t h i s was an i m p o r t a n t s t e p f o r w a r d f o r h i m . 

The I.S.B., as i t i s c a l l e d , was c o n s i d e r e d t o be t h e 

p r e m i e r band i n t h e S a l v a t i o n Army. W i t h t h e d e v e l o p m e n t 

o f S a l v a t i o n Army work i n t h e 1880s and t h e s e t t i n g up 

o f I n t e r n a t i o n a l H e a d q u a r t e r s a t 1 0 1 , Queen V i c t o r i a S t r e e t , 

L ondon, o f f i c e r s and o t h e r e m p l o y e e s a t t h e movement's 

n e r v e c e n t r e w a n t e d t o u t i l i z e t h e i r i n t e r e s t i n m u s i c -

making i n t h e b e s t way p o s s i b l e . A number o f u n o f f i c i a l 

bands were f o r m e d , and by 1887 t h e c o m b i n a t i o n known as 

t h e H o u s e h o l d T r o o p Band was f o r m e d , and a c h i e v e d a h i g h 

s t a n d a r d o f p r o f i c i e n c y . Owing t o t h e f a c t t h a t t h e r e 

were bands a t t a c h e d t o T r a d e H e a d q u a r t e r s , and t h e S o c i a l 

H e a d q u a r t e r s , and t h a t t h e H o u s e h o l d T r o o p Band was n o t 

based a t t h e I n t e r n a t i o n a l H e a d q u a r t e r s , i t was t h o u g h t 

e x p e d i e n t t o d i s b a n d t h i s b a nd, and f o r m a n o t h e r w h i c h 

w o u l d have i t s base a t t h e main h e a d q u a r t e r s . Hence i n 

December 1 8 9 1 , S t a f f - C a p t a i n F r e d F r y became t h e f i r s t 

b a n d m a s t e r o f t h e I.S.B. D u r i n g B a l l ' s t i m e i n t h e 

21 The S a l v a t i o n Army A s s u r a n c e S o c i e t y L t d was t h e 
company t h a t p r o v i d e d i n s u r a n c e o f a v e r y w i d e r a n g e 
f o r t h e g e n e r a l p u b l i c t h a t needed t h i s k i n d o f c o v e r . 
So a h e a d q u a r t e r s f o r t h i s company was n e c e s s a r y , 
and t h e e m p l o y e e s , some o f whom were o f f i c e r s , and 
t h e o t h e r s j u s t o r d i n a r y ' s o l d i e r s ' , had a band f o r 
t h e p u r p o s e o f p r o v i d i n g m u s i c f o r weekend c a m p a i g n s . 
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e d i t o r i a l d e p a r t m e n t , C o l o n e l George F u l l e r was t h e band­

m a s t e r and s e r v e d i n t h a t c a p a c i t y u n t i l h i s r e t i r e m e n t 

i n 1942. One o f t h e band's d u t i e s was t o p l a y t h r o u g h 

new c o m p o s i t i o n s , s u b m i t t e d f o r p u b l i c a t i o n . I t was n o t e d 

f o r i t s h i g h s t a n d a r d o f d e p o r t m e n t as w e l l as m u s i c i a n ­

s h i p . I t was announced a t t h e c l o s e o f a Sunday a f t e r n o o n 

programme t h a t C o l o n e l F u l l e r was t o r e t i r e , and t h a t he 

w o u l d be s u c c e e d e d by M a j o r E r i c B a l l . G e n e r a l E v a n g e l i n e 

B o o t h had i n f a c t used h e r i n f l u e n c e t o s e c u r e h i s p r o m o t i o n 

t o M a j o r . S a l v a t i o n Army o f f i c e r ' s r a n k s were based on 

l e n g t h o f s e r v i c e , and B a l l r e c e i v e d h i s p r o m o t i o n v e r y 

e a r l y , a f a c t w h i c h no d o u b t caused some comment f r o m f e l l o w 

o f f i c e r s . 

D u r i n g t h e f a r e w e l l m e e t i n g s ( m e e t i n g s a r r a n g e d when 

an o f f i c e r l e a v e s t o t a k e a new a p p o i n t m e n t ) o f C o l o n e l 

F u l l e r , Bandmaster A l b e r t Munn o f K e t t e r i n g d e c l a r e d ' t h a t 

he had n e v e r h e a r d t h e I.S.B. i n a shoddy p e r f o r m a n c e , 

no m a t t e r how u n t o w a r d t h e c i r c u m s t a n c e s ' . The b a n d m a s t e r 

e x p r e s s e d t h e hope t h a t t h e new l e a d e r w o u l d ' b l e n d t h e 

s p a r k l e o f t h e S.P.& S. band w i t h t h e b r o a d t o n e and d i g n i t y 
22 

o f t h e I.S.B. The g e n e r a l membership o f S a l v a t i o n i s t s 

e x p r e s s e d t h e i r a p p r o v a l o f B a l l t a k i n g o v e r t h i s r o l e , 

i n w h i c h he was t o add g r e a t l y t o h i s s t a t u r e as a 

c o n d u c t o r , a l t h o u g h t h e a p p o i n t m e n t was t o p r o v e t o be 

o f s h o r t d u r a t i o n . A n o t h e r s p e a k e r a t t h e same f u n c t i o n 

s a i d , ' T h i r t y - e i g h t y e a r s o f age and l o o k i n g c o n s i d e r a b l y 

22 B r i n d l e y Boon, I.S.B. ( S t A l b a n s , 1 9 8 5 ) , 139 
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y o u n g e r , M a j o r B a l l i s one o f God's s p e c i a l g i f t s t o t h e 

The I n t e r n a t i o n a l S t a f f B a n d m a s t e r s h i p i s n o t my 
h i g h e s t a m b i t i o n . I have a n o t h e r i d e a l , i t i s t o 
a t t a i n t o C h r i s t . Toward t h a t I p r e s s f o r w a r d . 
P e o p l e have a s k e d , "What now o f t h e s p i r i t u a l l i f e 
o f t h e band?" I f God i s t o speak t h r o u g h m u s i c , 
He must have t h e b e s t . A l l t r u e a r t i s t h e v o i c e 
of God. I t i s c o l o u r e d by o u r i m p e r f e c t i o n s , b u t 
i f God i s t o speak t h r o u g h us we must be as p e r f e c t 
as p o s s i b l e ' . 2 4 

H i s f i r s t engagement w i t h t h e band was a b r o a d c a s t 

o v e r t h e B.B.C. F o r c e s n e t w o r k . Thus began a new and 

p r o m i s i n g e r a i n t h e h i s t o r y o f t h e I.S.B. The war was 

a t i t s h e i g h t , w i t h bombings a f r e q u e n t o c c u r r e n c e , w h i c h 

meant a t o t a l b l a c k o u t o f h o u s e s . T r a v e l l i n g was d i f f i c u l t 

as v e h i c l e s h e a d l i g h t s had t o be dimmed and shaded so t h a t 

t h e y s t o o d l e s s chance o f b e i n g d e t e c t e d f r o m t h e a i r . 

But i n s p i t e o f t h i s t h e I.S.B. c o n t i n u e d i t s c a m p a i g n i n g . 

A number o f t h e bandsmen had been c a l l e d up t o m i l i t a r y 

s e r v i c e b u t because S a l v a t i o n Army o f f i c e r s were c l a s s i f i e d 

as ' M i n i s t e r s o f t h e G o s p e l ' t h e y were exempt f r o m c a l l - u p , 

so t h e band was a b l e t o f i n d enough p l a y e r s t o keep g o i n g . 

A l t h o u g h t h e war was a t i t s h e i g h t , t h e I.S.B. u n d e r B a l l ' s 

c o n d u c t o r s h i p l e d many campa i g n s a t v a r i e d venues i n London, 

and t h e p r o v i n c e s . One o f B a l l ' s i n n o v a t i o n s was t o 

i n t r o d u c e male v o i c e s i n g i n g t o t h e band's programmes, 

because as a song w r i t e r he had f o u n d t h a t t h i s was a medium 

l i s t e n e r s a p p r e c i a t e d . When t h e band j o u r n e y e d t o D o v e r , 

S a l v a t i o n Army 23 B a l l s a i d o f h i m s e l f on one o c c a s i o n , 

23 Boon, I.S.B., 140 

24 Boon, I.S.B 140 
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i t gave c o n c e r t s a t a g u n n e r y emplacement on a n a r r o w 

' b r e a k - w a t e r ' s e p a r a t e d f r o m t h e m a i n l a n d by a s t r e t c h 

o f sea. I t was h e r e t h a t t h e band sang as a male c h o r u s 

f o r t h e f i r s t t i m e c o n d u c t e d by B a l l , w i t h an a r r a n g e m e n t 

o f Silent Night by h i m . On a n o t h e r o c c a s i o n t h e band was 

d o i n g a programme i n London a t t h e Regent H a l l , O x f o r d 

S t r e e t ; when i t came t o t h e band's s i n g i n g , B a l l a s k e d 

t h e a u d i e n c e t o a d j u s t ' t h e w a v e l e n g t h o f y o u r e a r s t o 

t h e a t m o s p h e r e o f a d r a w i n g - r o o m ' . 

B a l l c r e a t e d such an i m p r e s s i o n on p e o p l e w i t h h i s 

d i r e c t o r s h i p o f t h e I.S.B. t h a t an i n t e r e s t e d l i s t e n e r 

i n t h e p e r s o n o f Haydn Babb, who was t h e n t h e c o n d u c t o r 

o f t h e Pare and Dare Workmen's Band, w r o t e i n a l e t t e r , 

' I had been l o o k i n g f o r w a r d t o h e a r i n g The King of Kings 

( A / 3 5 ) composed by E r i c B a l l , whose m a g n e t i c p e r s o n a l i t y 

and a r t i s t i c i n t e r p r e t a t i o n r e v e a l e d new b e a u t i e s i n t h e 
2 5 

a r t o f b r a s s band p r i n c i p l e s ' . T h i s p e r f o r m a n c e was 

i n a programme a t C a r d i f f S t u a r t H a l l i n 1944. L i t t l e 

d i d t h e bandsmen know t h a t as t h e y f o l l o w e d t h e s e n s i t i v e 

y e t demanding b a t o n o f t h e i r c o n d u c t o r , t h i s was t o be 

t h e l a s t t i m e t h e y w o u l d p l a y u n d e r h i s b a n d m a s t e r s h i p . 

W i t h i n days o f t h e i r r e t u r n t o London t h e news was b r o k e n 

t h a t M a j o r E r i c B a l l had r e s i g n e d f r o m t h e S a l v a t i o n Army 

and o f f i c e r s h i p , b r i n g i n g t o an end a v e r y f r u i t f u l p e r i o d 

i n h i s l i f e and c a r e e r . 

25 Boon, I.S.B. 145 
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R e s i g n a t i o n from t h e S a l v a t i o n Army 

B a l l ' s sudden r e s i g n a t i o n f r o m t h e S a l v a t i o n Army 

a t t h e h e i g h t o f h i s c a r e e r came as a shock t o S a l v a t i o n i s t s 

and t h e b r a s s band w o r l d a l i k e . What b r o u g h t t h i s d e c i s i o n ? 

Even t o t h i s day t h e f u l l s t o r y r e m a i n s s o m e t h i n g o f a 

m y s t e r y , b u t what i s c e r t a i n i s t h a t two f a c t o r s p l a y e d 

an i m p o r t a n t p a r t : one was h i s i n t e r e s t i n p s y c h i c 

phenomena, t h e o t h e r was t h e Army's p e r c e p t i o n t h a t he 

was p e r h a p s becoming t o o c o n t r o v e r s i a l . As f a r as t h e 

p s y c h i c phenomena a r e c o n c e r n e d P e t e r Cooke w r i t e s : 

Yet h i s r e a s o n f o r g o i n g t o a s p i r i t u a l i s t m e e t i n g 
was, so he s a i d , " p u r e l y e v a n g e l i c a l " . "He went t o 
p r e a c h C h r i s t " , he once t o l d a f r i e n d . . "My f a i t h 
l i f t s me t o a p l a n e t h a t e n a b l e s me t o be i n c o n s t a n t 
t o u c h w i t h t h e H o l y S p i r i t . T h e r e i s t h e r e f o r e no 
need and n e i t h e r has t h e r e been a n e e d , t o i n t e r f e r e 
or t a k e p a r t i n t h e p r a c t i s e o f s p i r i t u a l i s m . My 
work w i t h t h o s e p e o p l e was p u r e l y amd s i m p l y g o s p e l 
based and e v a n g e l i c a 1 . " 2 6 

A l s o a c c o r d i n g t o Cooke, 'A c l o s e f r i e n d o f B a l l ' s f r o m 

t h i s p e r i o d s ays t h a t E r i c commenced a t t e n d i n g s p i r i t u a l i s t 

m e e t i n g s r o u n d a b o u t t h e t i m e o f E l s i e D o r s e t t ' s ( h i s 
2 7 

s i s t e r - i n - l a w ' s ) f i n a l i l l n e s s . ' I t i s i n t e r e s t i n g t h a t 

t h e programme n o t e i n t h e s c o r e o f h i s Tone Poem, Resurgam 

s a y s , ' d e d i c a t e d t o E l s a ' . She i s s a i d t o have h e l p e d him 

t h r o u g h a g r e a t c r i s i s i n h i s p e r s o n a l l i f e . Maybe h e r 

u n t i m e l y d e a t h made him d e l v e i n t o s p i r i t u a l i s m t o t r y 

t o f i n d o u t t h e r e a s o n f o r h e r i l l n e s s and u l t i m a t e e a r l y 

d e a t h . P e o p l e f r o m S o u t h a l l c o r p s who knew him w e l l say 

26 Cooke, Eric Ball, 86 

27 Cooke, Eric Ball, 85 
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t h a t he was d e e p l y t r o u b l e d by h e r d e a t h . Thus t h e r e a s o n s 

a l l e g e d f o r h i s a t t e n d a n c e a t s p i r i t u a l i s t m e e t i n g s become 

r a t h e r c o n t r a d i c t o r y . The s i t u a t i o n i s f u r t h e r c o m p l i c ­

a t e d by a l e t t e r he w r o t e t o C o l o n e l B r i n d l e y Boon i n w h i c h 

he seems t o g i v e a n o t h e r v e r s i o n o f t h e s t o r y . 

L o o k i n g b a c k , one can f e e l t h a t p e r h a p s one's 
m o t i v e s c o u l d have been somewhat m i x e d . I n h i n d s i g h t , 
w h a t e v e r e r r o r s I made o r anyone e l s e may have made, 
I can see t h e g u i d i n g hand t h a t n e v e r l e t s you down. 
I have a l w a y s been i n t e r e s t e d i n t h e i d e a o f t h e 
a n g e l i c p r e s e n c e s and c e r t a i n l y warmed t o E v a n g e l i n e 
B o o t h ' s d e s c r i p t i o n o f s e e i n g h e r f a t h e r l o o k i n g down 
o v e r t h e b a t t l e m e n t s o f G l o r y s h o u t i n g 'Go on, Eva'. 
I had h e a r d f i r s t hand s t o r i e s o f h e a l i n g s by C o l o n e l 
W i l l i a m P e a r s o n , and was i n t e r e s t e d t o h e a r W i l l i a m 
B o o t h Davey, Commandant Box, Hugh Redwood and o t h e r s 
who were i n t e r e s t e d i n t h i s k i n d o f t h i n g . 

I was a l s o b r o u g h t i n t o t o u c h w i t h t h e London 
S c h o o l o f M e d i u m s h i p . I n e v e r had any d o u b t s a b o u t 
i t . I n e v e r had any d o u b t s a b o u t a n g e l i c p r e s e n c e s . 
T h i s a l l came n a t u r a l l y t o me. So I began t o r e a d 
some l i t e r a t u r e and s t u d i e d a l i t t l e w i t h t h i s s c h o o l 
o f m e d i u m s h i p . They asked me t o speak a t one o f t h e i r 
m e e t i n g s , w h i c h I d i d . T h a t was r a t h e r u n w i s e I 
suppose, i n v i e w o f my p o s i t i o n as a S a l v a t i o n Army 
o f f i c e r . 

The c r u n c h came when i t became known t h a t I 
was s t u d y i n g t h e s e t h i n g s and had become i n t e r e s t e d 
i n m e d i u m s h i p - e x t r a s e n s o r y p e r c e p t i o n i t w o u l d 
be c a l l e d now. I t was n o t l o o k e d upon w i t h f a v o u r . 
I d o n ' t blame a n y o n e . I can see t h a t I p u t t h e Army 
i n a v e r y awkward p o s i t i o n . I had spoken a t C a x t o n 
H a l l , p l a y e d t h e p i a n o f o r t h e s e p e o p l e , g i v e n one 
o f two l e c t u r e s on t h e s p i r i t u a l b a s i s o f music -
a l l w i t h o u t p e r m i s s i o n . T h i s w o u l d have t o s t o p , 
I was f i r m l y i n f o r m e d . My a t t i t u d e a t t h a t t i m e was, 
i f I was i n v i t e d t o speak anywhere - a c o mmunist 
m e e t i n g o r a nywhere e l s e - i f I was f r e e t o speak 
on t h e g o s p e l as I u n d e r s t o o d i t , I f e l t I s h o u l d 
do s o . . . . 

The outcome o f t h e b i g g e r i s s u e was t h a t I 
was t o l d t h a t I must n o t go on w i t h my o t h e r f i e l d 
o f a c t i v i t y . T h i s r e s u l t e d i n an i n t e r v i e w w i t h my 
C o m m i s s i o n e r a t Judd S t r e e t , John L e w i s , and t h e n 
w i t h G e n e r a l George C a r p e n t e r , who s a i d he w i s h e d 
Mrs C a r p e n t e r t o see me. T h a t i n t e r v i e w was n o t 
a g r e a t s u c c e s s , a l t h o u g h I must say t h a t y e a r s 
l a t e r , when I was i n Sydney, A u s t r a l i a and v i s i t e d 
t h e C a r p e n t e r s ' r e t i r e m e n t home, she p u t h e r arms 
a r o u n d me and s a i d a l l was f o r g i v e n . At l a s t I 
r e c e i v e d a phone c a l l f r o m t h e C h i e f o f t h e S t a f f 
a s k i n g what I had d e c i d e d . I r e p e a t e d t h a t I c o u l d 
n o t g i v e my word n o t t o do t h i s , t h a t o r t h e o t h e r . 
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"Then y o u ' l l have t o f i n i s h w o n ' t y o u ? " was t h e C h i e f ' s 
r e p l y . A c t i n g upon i n s t r u c t i o n s , C o m m i s s i o n e r L e w i s 
s e n t f o r me and asked s i m p l y , "How a r e we g o i n g t o 
do t h i s , E r i c " ? I s a i d , "You mean you d o n ' t want 
t o s a c k me." H i s r e p l y was, "Then y o u ' l l have t o 
r e s i g n " . I d i d so. 

I w i s h t o make i t c l e a r t h a t i n a l l t h i s I f e l t 
no b i t t e r n e s s . I c o u l d see t h a t t h e Army was i n a 
s p o t . I had had a good t i m e - e s p e c i a l l y when 
E v a n g e l i n e B o o t h was G e n e r a l , and I c o u l d n o t i m a g i n e 
what l i f e t h e r e c o u l d p o s s i b l y be f o r me away f r o m 
h e a d q u a r t e r s . But I d e c i d e d t o go. The news g o t 
i n t o t h e p r e s s . R e p o r t e r s f r o n one n a t i o n a l d a i l y 
came t o see me a t Judd S t r e e t and a s k e d me f o r a p h o t o . 
I d e c l i n e d t o o b l i g e , t h e y t h e n o f f e r e d me money i f 
I w o u l d c o o p e r a t e . A g a i n , I d e c l i n e d . They s a i d 
t h e y c o u l d g e t a p h o t o f r o m h e a d q u a r t e r s , " w o u l d I 
make a s t a t e m e n t " ? I r e f u s e d t o g i v e any i n f o r m a t i o n 
t o t h e p a p e r s and was q u i t e s h o c k e d when news was 
p u b l i s h e d , somewhat d i s t o r t e d o f c o u r s e . My l e a d e r s 
made f u r t h e r a t t e m p t s t o r e s o l v e t h e p r o b l e m , b u t 
I c o u l d n o t a g r e e t o l e t go t h e s t u d y o f what I f e l t 
t o be a f u r t h e r d i m e n s i o n o f C h r i s t i a n e x p e r i e n c e . 
I c a n n o t see what e l s e t h e Army c o u l d have done, b u t 
t o ask f o r my w i t h d r a w a l f r o m o f f i c e r s h i p ' . 2 8 

R e a d i n g t h i s l e t t e r , one can o n l y say t h a t E r i c B a l l became 

i n v o l v e d w i t h s p i r i t u a l i s m because he was unaware o f t h e 

c i r c u m s t a n c e s . Y e a r s l a t e r i n 1968 when g i v i n g an i n t e r v i e w 

t o t h e E d i t o r o f The Musician, he was a s k e d t h e q u e s t i o n 

'You have a l w a y s been r e g a r d e d as s o m e t h i n g o f a m y s t i c . 

I s t h i s a f a i r comment?' h i s r e p l y was: 

W e l l , i f I say I am a s t u d e n t o f m y s t i c i s m , and i f 
by a ' m y s t i c ' you mean t h a t I am aware o f t h e s p i r i t u a l 
w o r l d , t h e n t o some e x t e n t t h a t i s t r u e . Not as t h e 
g r e a t m y s t i c s w e r e , o f c o u r s e . I am aware o f my own 
i n a b i l i t y t o p i e r c e i n t o t h e d i v i n e P r e s e n c e , as many 
o f t h e g r e a t m y s t i c s c l a i m t o have done, b u t I am 
aware o f t h e P r e s e n c e . I b e l i e v e t h a t ' u n d e r n e a t h 
a r e t h e E v e r l a s t i n g Arms', and I b e l i e v e t h a t 'He 
s h a l l g i v e H i s a n g e l s c h a r g e o v e r t h e e , t o keep t h e e 
i n a l l t h y ways' . 

28 Quoted i n Boon, I.S.B.., 146-8. O r i g i n a l i s 
t o be f o u n d i n t h e f i l e s o f B r i n d l e y Boon. 
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T h e r e i s a p h r a s e i n t h e A n g l i c a n P r a y e r Book i n 
t h e Communion S e r v i c e w h i c h I l i k e : 'We do n o t presume 
t o come t o t h i s Thy t a b l e , 0 L o r d , t r u s t i n g i n o u r 
own r i g h t e o u s n e s s ' , and i t seems t o me t h a t t h i s i s 
t h e r i g h t a t t i t u d e o f h u m i l i t y b e f o r e God, and I have 
a l w a y s been aware o f t h e d i v i n e a u t h o r i t y , aware o f 
a s p i r i t u a l w o r l d u n s e e n . I have n e v e r had any 
d i f f i c u l t y a b o u t t h i s . The l i f e o f C h r i s t , I b e l i e v e , 
i s c o n s t a n t l y b r e a k i n g t h r o u g h i n t o man's e x p e r i e n c e s . 
I t i s because we a r e so b l i n d and d e a f we d o n ' t a l w a y s 
n o t i c e . 29 

One can o n l y s p e c u l a t e , because t h e r e i s no r e c o r d 

t h a t he a c t e d as a medium. I t seems s t r a n g e t h a t he m e n t i o n s 

' f a i t h h e a l i n g ' a l o n g s i d e s p i r i t u a l i s m , a l s o t h e p r e s e n c e 

o f a n g e l s . A c c o r d i n g t o r e p o r t s i n t h e c h a r i s m a t i c r e n e w a l 

c h u r c h e s , t h e r e have been many c a s e s o f h e a l i n g by t h e 

power o f t h e H o l y S p i r i t , and p e o p l e who have had v i s i o n s 

o f a n g e l s . B a l l h i m s e l f had been used by t h e H o l y S p i r i t 

i n t h e h e a l i n g o f p e o p l e . One 

by P e t e r Cooke: 'Lynne P a r k e r 

a s e r i o u s f a l l i n J u l y 1 9 8 1 ' ; 

case w i l l be enough as q u o t e d 

o f P o o l e , t e l l s o f s u s t a i n i n g 

she w r i t e s as f o l l o w s : 

J u s t s i t t i n g q u i e t l y , l e t t i n g t h e H o l y S p i r i t ' s 
p r e s e n c e f i l l t h e l i t t l e m u sic room, f e e l i n g God's 
l o v e p o u r down upon me t h r o u g h t h e t o u c h o f E r i c ' s 
hands as t h e y t r e m b l e d and warmed t o such i n t e n s i t y 
u n d e r God's i n f l u e n c e and t r a n s f e r r i n g h i s h e a l i n g 
power t o me was v e r y r e a l . A l m o s t i m m e d i a t e l y I was 
a b l e t o r e t u r n t o f u l l and n o r m a l l i f e . 3 0 

I t i s d i f f i c u l t t o u n d e r s t a n d why he became i n v o l v e d i n 

p s y c h i c m e e t i n g s . As a man who knew h i s s c r i p t u r e , and 

t h e S a l v a t i o n Army's t e a c h i n g s on such m a t t e r s , how he 

29 E d i t o r i a l , C o n v e r s a t i o n p i e c e w i t h composer, c o n d u c t o r , 
a d j u d i c a t o r , compere, w r i t e r , p r e a c h e r B r o t h e r 
E r i c B a l l , The Musician 7 December 1968, 825 

30 Cooke, Eric Ball, 88 
O r i g i n a l l e t t e r f i l e d T e r r i t o r i a l H e a d q u a r t e r s 
London . 



28 

d i d n o t r e a l i z e t h a t by a t t e n d i n g such g a t h e r i n g s he was 

g o i n g t o c r e a t e c o n t r o v e r s y f o r h i m s e l f , one w i l l n e v e r 

know. The a u t h o r has been u n a b l e t o a c q u i r e w r i t t e n 

i n f o r m a t i o n t o s u b s t a n t i a t e h i s v i e w s , o t h e r t h a n t h e 

i n f o r m a t i o n f o u n d i n Cooke's book. 

A s s e s s i n g t h e c o n t r o v e r s i a l a s p e c t o f B a l l ' s r e s i g ­

n a t i o n , h i s r e l a t i o n s h i p w i t h G e n e r a l Eva B o o t h and h i s 

a s s i s t a n c e w i t h h e r m u s i c i n a d v e r t a n t l y c a u s e d j e a l o u s y 

amongst some o f h i s f e l l o w o f f i c e r s , e s p e c i a l l y when he 

r e c e i v e d e a r l y p r o m o t i o n . To make m a t t e r s worse h i s 

p r o m o t i o n was announced a t t h e B a n d m a s t e r ' s C o u n c i l s i n 

t h e C l a p t o n C o n g r e s s H a l l , and i t became a t a l k i n g p o i n t . 

The o r g a n i z a t i o n b e i n g r u n on m i l i t a r y l i n e s means t h a t 

p r o m o t i o n has a l w a y s been a s e n s i t i v e m a t t e r , and o f f i c e r s 

b e i n g human, t h e y l o o k e d upon p r o m o t i o n t o h i g h e r r a n k s 

as b e i n g s u c c e s s f u l i n t h e i r w o r k . C o n t r o v e r s y o c c u r r e d 

i n t h e e d i t o r i a l d e p a r t m e n t , where h i s s u p e r i o r s were n o t 

o v e r p l e a s e d w i t h t h e s e c r e c y b e h i n d h i s v i s i t s away f r o m 

t h e d e p a r t m e n t . He was v e r y p o p u l a r w i t h t h e o r d i n a r y 

s o l d i e r s o f t h e S a l v a t i o n Army, who a p p r e c i a t e d h i s w o r t h 

as a m u s i c i a n , and he had a c h a r m i n g manner when commun­

i c a t i n g w i t h p e o p l e w h i c h e n d e a r e d him t o them. 

As f a r as t h e m u s i c was c o n c e r n e d t h e r e were s t r i c t 

r u l e s r e g a r d i n g what c o u l d be p l a y e d and t i t l e s g i v e n t o 

t h e v a r i e d t y p e s o f m u s i c , and i n t h i s a r e a B a l l came up 

a g a i n s t h i s s u p e r i o r s . I f music had n o t been p u b l i s h e d 
31 

by S.P.& S. L t d t h e n t h e I n t e r n a t i o n a l M u s i c B o a r d w o u l d 

31 I n t e r n a t i o n a l M u s i c B o a r d i s a c o m m i t t e e c o m p r i s e d 
o f o f f i c e r s and q u a l i f i e d l a y - p e o p l e who passed a l l 
music b e f o r e i t i s recommended f o r p u b l i c a t i o n . 
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g i v e p e r m i s s i o n i n c e r t a i n c a s e s f o r mu s i c t o be p l a y e d 

on programmes. He r e c e i v e d memos a f t e r r e t u r n i n g f r o m 

weekend c a m p a i g n s , and was r e p r i m a n d e d f o r p l a y i n g t h e 

a u t h o r i z e d p i e c e o f mus i c t w i c e d u r i n g t h e weekend i n s t e a d 

o f t h e one p e r f o r m a n c e g r a n t e d . 

T h ere was t h e q u e s t i o n o f t h e t i t l e s g i v e n t o some 

o f t h e a r r a n g e m e n t s used by t h e o r g a n i z a t i o n , where o r i g i n a l 

t i t l e s were n o t u s e d , because a s p i r i t u a l one was r e q u i r e d 

t o s a t i s f y c e r t a i n g u i d e l i n e s . B a l l on one o c c a s i o n caused 

a m i n o r c o n f l i c t o v e r t h i s m a t t e r . The I.S.B. were d o i n g 

a b r o a d c a s t f o r t h e B.B.C. and one o f t h e i t e m s on t h e 

programme was an a r r a n g e m e n t o f t h e Serenade by S c h u b e r t , 

i t s S a l v a t i o n Army t i t l e was A Prayer, b u t he gave t h e 

work i t s o r i g i n a l t i t l e o f Serenade, and he was d u l y 

r e p r i m a n d e d by h i s s u p e r i o r s . He t o l d them t h a t he had 

used i t s c o r r e c t t i t l e so t h a t t h e S a l v a t i o n Army w o u l d 

n o t be b r o u g h t i n t o d i s r e p u t e . I t was i n i n s t a n c e s l i k e 

t h i s t h a t B a l l c a u s e d p r o b l e m s f o r h i m s e l f , by d i s m i s s i n g 

t h e r u l e s as u n i m p o r t a n t i n such m a t t e r s . A l l o f t h i s 

w i t h h i s p s y c h i c i n t e r e s t s b r o u g h t t h i n g s t o a head, and 

r e s u l t e d i n h i s r e s i g n a t i o n . 

A dilemma was f a c i n g h i m , h i s S a l v a t i o n Army c a r e e r 

was a t an end. What was he t o do? He was s t i l l e l i g i b l e 

f o r m i l i t a r y s e r v i c e , and so he had t o r e g i s t e r f o r n a t i o n a l 

s e r v i c e . 

The E n t e r t a i n m e n t s N a t i o n a l S e r v i c e A s s o c i a t i o n 

Because o f h i s m u s i c a l a b i l i t i e s , i t w o u l d seem 

way f o r w a r d w o u l d be m i l i t a r y bands, b u t he was 

t h e l o g i c a l 

i n s t e a d 
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d i r e c t e d t o ENSA. T h i s was an o r g a n i z a t i o n w h i c h c o n s i s t e d 

o f e n t e r t a i n e r s o f a l l a r e a s o f s k i l l s , c o m e d i a n s , s i n g e r s , 

d a n c e r s and i n s t r u m e n t a l i s t s . A number o f them made names 

f o r t h e m s e l v e s a f t e r t h e war, such as S p i k e M i l l i g a n and 

S i r H a r r y Secombe. The f u n c t i o n o f ENSA was t o p r o v i d e 

e n t e r t a i n m e n t f o r t h e armed f o r c e s and t o keep up t h e i r 

m o r a l e , t h o s e who were away f r o m home p e r h a p s f o r t h e f i r s t 

t i m e i n t h e i r l i v e s , a l s o f o r t h o s e who were i n d a n g e r o u s 

s i t u a t i o n s and needed t o r e l a x ; and t h e w r i t e r can vouch 

f o r t h i s t h r o u g h p e r s o n a l e x p e r i e n c e . B a l l ' s a u d i t i o n 

t o o k p l a c e a t D r u r y Lane T h e a t r e , and h a v i n g been a c c e p t e d , 

h i s f i r s t a p p e a r a n c e was i n a show c a l l e d ' G a i e t y R e v e l s ' 

i n 1944. The music he was now engaged i n was f a r removed 

f r o m t h a t o f t h e S a l v a t i o n Army: a c a s t o f f o u r d a n c i n g 

g i r l s , a s o u b r e t t e and a v i o l i n i s t , and B a l l p l a y i n g t h e 

p i a n o f o r t h e s e e n t e r t a i n e r s . E v e n t u a l l y he p l a y e d f o r 

t a p d a n c e r s , c r o o n e r s , and j a z z bands. He w o u l d o b v i o u s l y 

f i n d t h e s t y l e somewhat d i f f e r e n t , and p r o b a b l y had t o 

work h a r d so as t o cope w i t h t h e t a s k i n hand. He s a i d 

on one o c c a s i o n , ' I met some w o n d e r f u l p e o p l e among t h e 
32 

s t a g e f o l k , w i t h warm h e a r t s and good m i n d s ' . T h i s new 

l i f e must have been q u i t e a s h o c k t o t h i s s e n s i t i v e p e r s o n 

who had l i v e d a v e r y s h e l t e r e d l i f e k n o w i n g o n l y C h r i s t i a n 

c o m p a n i o n s . He most c e r t a i n l y w o u l d have had h i s v i s i o n 

o f l i f e b r o a d e n e d . When he p l a y e d p i a n o f o r t e s o l o s , he 

chose e x t r a c t s f r o m t h e s o n a t a s o f B e e t h o v e n , and o t h e r 

32 Cooke, The Man and his Music, 95 



31 

c l a s s i c a l c o m p o s e r s . A f a v o u r i t e and p o p u l a r s o l o w i t h 

h i s a u d i e n c e was R u b i n s t e i n ' s Melody in F, a work t h a t 

he a r r a n g e d f o r b r a s s band l a t e r on. D u r i n g t h i s p e r i o d 

w i t h ENSA B a l l was o b v i o u s l y p l a n n i n g f o r t h e f u t u r e , 

because he had a p r o f e s s i o n a l c a r d i n s e r t e d i n The British 
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Bandsman , 3 June 1944. When he was b a n d m a s t e r o f t h e 

I.S.B. composers o f s e c u l a r p i e c e s w r i t t e n f o r band c o n t e s t s 

had been known t o ask h i m i f he w o u l d p l a y t h e i r p i e c e s 

t h r o u g h , so t h i s t u r n e d o u t t o be p r e p a r a t i o n f o r t h e y e a r s 

i n t h e s e c u l a r w o r l d o f m u s i c . T h e r e f o r e one can guess 

t h a t he w o u l d have had c o n t a c t s i n t h e s e c u l a r b r a s s band 
34 

w o r l d . One such man was H a r r y M o r t i m e r , who had g r e a t 

i n f l u e n c e i n t h i s a r e a o f b a n d i n g . 

By t h e end o f t h e war and h i s s e r v i c e w i t h ENSA 

f i n i s h e d , d o o r s had a l r e a d y opened f o r him t o embark on 

a new c a r e e r . 

33 A m o n t h l y m a g a z i n e o r i g i n a l l y e n t i t l e d The British 
Bandsman and Orchestral Times. I t s f o u n d e r was Samuel 
Cope and t h e f i r s t i s s u e was i n September 1887. 
J. Henry l i e s , a London b u s i n e s s man who a t t e n d e d 
a b r a s s band c o n t e s t a t B e l l e Vue, M a n c h e s t e r i n 1898, 
was amazed t o l e a r n t h a t t h e s k i l l e d m u s i c i a n s were 
a m a t e u r s , and m a i n l y ' w o r k i n g men'. He t h e r e f o r e 
d e t e r m i n e d t o do s o m e t h i n g t h a t w o u l d make known t o 
t h e g e n e r a l p u b l i c t h e t a l e n t s o f t h e s e m u s i c i a n s . 
I n t h a t same yea r l i e s became t h e owner and e d i t o r 
o f t h e ma g a z i n e w h i c h i s now The British Bandsman . 

34 H a r r y M o r t i m e r had been a v i r t u o s o c o r n e t s o l o i s t , 
l a t e r p l a y i n g t r u m p e t i n t h e London O r c h e s t r a s . 
E v e n t u a l l y became a c o n d u c t o r o f b r a s s bands such 
as Foden M o t o r s . L a t e r he was a p p o i n t e d t o t h e B.B.C. 
i n c h a r g e o f band b r o a d c a s t s . 
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The S e c u l a r B r a s s Band Movement 
35 I n 1944 B r i g h o u s e and R a s t r i c k Band was l o o k i n g f o r 

a c o n d u c t o r , so Ha r r y M o r t i m e r recommended B a l l f o r t h e 
p o s i t i o n . He had known B a l l as t h e b a n d m a s t e r o f t h e I.S.B. 
and t h e f l o w o f music w h i c h had come f r o m t h i s man's pen, 
and he f e l t i t was nonsense f o r a man o f B a l l ' s c a p a b i l i t i e s 
t o be w a s t e d . E a r l y i n 1945 B a l l a g r e e d t o t a k e t h e band 
on, t h u s b e g i n n i n g a l o n g a s s o c i a t i o n w i t h t h i s famous 
band. I n an i n t e r v i e w w i t h t h e a u t h o r , Ed N o b l e , who i s 
now t h e t r e a s u r e r o f t h e band, r e c a l l s t h e days o f h i s 
a s s o c i a t i o n w i t h t h e band as t h e l i b r a r i a n i n t h e t i m e 
o f E r i c B a l l . A p p a r e n t l y , u n t i l B a l l t o o k up h i s p o s i t i o n 
t h e band was c o n d u c t e d by Jimmy S q u i r e s , who had been w i t h 
t h e band as a p l a y e r and c o n d u c t o r s i n c e 1 9 0 1 . He was 
n o t i n f a v o u r o f B a l l b e i n g a p p o i n t e d , and c o n s e q u e n t i a l l y 
was asked t o r e s i g n a f t e r f o r t y t h r e e y e a r s s e r v i c e . 
S q u i r e s l a t e r r e - f o r m e d t h e famous St H i l d a ' s band. B a l l 
was n o t v e r y w e l l o f f f i n a n c i a l l y and Ed N o b l e gave him 
f i v e pounds f o r h i s expe n s e s ( f i v e pounds had some w o r t h 
i n t h e l a t e 1 9 4 0 s ) . When B a l l t r a v e l l e d t o t a k e t h e 
r e h e a r s a l s he s t a y e d o v e r n i g h t w i t h C h a r l e s and Mabel 
B r a d d o c k , C h a r l e s b e i n g a member o f t h e band. The band 
was t o p e r f o r m a t a c o n c e r t i n Leeds, and B a l l was t o 
c o n d u c t them, b u t he was so poor t h a t he had no means 

35 B r i g h o u s e and R a s t r i c k Band had a l o n g h i s t o r y 
commencing i n 1860 as a b r a s s and woodwind band, 
c h a n g i n g t o a l l b r a s s i n 1 8 8 1 . The word Temperance 
was d r o p p e d f r o m t h e name i n 1928. I t was n o t 
a s p o n s o r e d band, b u t a s u b s c r i p t i o n band r e l y i n g 
on s u p p o r t e r s and i t s own membership f o r f i n a n c e . 
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o f a c q u i r i n g a d r e s s s u i t f o r t h e o c c a s i o n , so Mrs. B r a d d o c k 

t o o k h i s b l u e s u i t and had i t dyed b l a c k , and because t h e r e 

were h o l e s i n h i s b l a c k shoes she had them r e p a i r e d f o r 

h i m . Ed s a i d t h a t t h e men had g r e a t r e s p e c t f o r h i m , and 

t h a t when t h e band was t r a v e l l i n g on c o a c h e s t o t h e i r 

v e n u e s , t h e y w o u l d s i n g hymns. On a n o t h e r o c c a s i o n t h e 

band was r e h e a r s i n g f o r t h e N a t i o n a l F i n a l s , and j u s t as 

t h e r e h e a r s a l was i n f u l l f l i g h t , t h e r e was a sound o f 

a n o t h e r band; i t was t h e B r i g h o u s e S a l v a t i o n Army band 

p l a y i n g i n t h e i r o p e n - a i r s e r v i c e . B a l l s t o p p e d t h e band 

and opened t h e band room window and s a i d , " G e n t l e m e n , t h e 

L o r d i s w i t h u s " . A f t e r t h e y had f i n i s h e d he s a i d , " t h a t 

was a message f o r us a l l , r i g h t g e n t l e m e n down t o b u s i n e s s " . 

T h i s was t h e Sunday b e f o r e t h e N a t i o n a l F i n a l s , 1945. 

I n 1947 t h e band u n d e r B a l l ' s l e a d e r s h i p commenced a t e n 

week t o u r o f S c o t l a n d , t h e S o u t h o f E n g l a n d , and t h e C h a n n e l 

I s l e s . At t h e 1984 N a t i o n a l F i n a l s , Ed N o b l e met E r i c 

B a l l who g r a c i o u s l y t h a n k e d N o b l e f o r t h e o p p o r t u n i t y 

o f c o n d u c t i n g B r i g h o u s e and R a s t r i c k band. As t h e g r o w i n g 

demands upon h i s t i m e became d i f f i c u l t , he t o o k o v e r t h e 

r o l e o f f r e e l a n c e p r o f e s s i o n a l c o n d u c t o r and t r a i n e d and 

c o n d u c t e d a number o f bands f o r c o n t e s t s and c o n c e r t s u n t i l 

1 958, when f o r t h e l a s t t i m e he c o n d u c t e d a band a t t h e 
3 6 

N a t i o n a l F i n a l s C o n t e s t . B a l l was i n v o l v e d w i t h t h e 

36 The f i r s t N a t i o n a l B r a s s C h a m p i o n s h i p C o n t e s t was 
o r g a n i s e d by l i e s i n 1900, and s p o n s o r e d by The 
British Bandsman. I n 1945, The Daily Herald 
newspaper t o o k o v e r t h e s p o n s o r s h i p c o n t i n u i n g u n t i l 
1963. The People t o o k o v e r i n 1964 f o r a s h o r t 
t i m e . Then came a l o n g p e r i o d o f u n c e r t a i n t y w i t h 
s e v e r a l o r g a n i z a t i o n s b e i n g i n v o l v e d . Now i t i s 
i n t h e hands o f Boosey and Hawkes L t d . music 
p u b l i s h e r s and i n s t r u m e n t m a k e r s . 
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b r a s s band movement r i g h t up t o h i s d e a t h . He had become 

a h o u s e h o l d name i n h i s l i f e t i m e , and so h i s e x p e r t i s e 

was e a g e r l y s o u g h t a f t e r . L o o k i n g a t t h e r e s u l t s h e e t s 

f o r t h e B r i t i s h Open C o n t e s t a t M a n c h e s t e r , and t h e N a t i o n a l 

F i n a l s a t t h e R o y a l A l b e r t H a l l , one can see how busy and 

s u c c e s s f u l he was as a c o n d u c t o r and b a n d - t r a i n e r . 

B r i t i s h Open - 1945 B r i g h o u s e & R a s t r i c k ; 1947 C i t y o f 

C o v e n t r y & CWS ( M a n c h e s t e r ) ; 1948 CWS ( M a n c h e s t e r ) & C a r l t o n 

M a i n ; 1949 Ransom & M a r i e s , CWS ( M a n c h e s t e r ) & C a r l t o n 

M a i n ; 1950 CWS ( M a n c h e s t e r ) ; 1951 Ransome & M a r i e s & CWS 

( M a n c h e s t e r ) ; 1952 CWS ( M a n c h e s t e r ) & C i t y o f C o v e n t r y ; 

1955 Ransome & M a r i e s ; 1956 Ransome & M a r i e s ; 1957 Ransome 

& M a r i e s . 

N a t i o n a l F i n a l s - 1945 B r i g h o u s e & R a s t r i c k ; 1946 B r i g h o u s e 

& R a s t r i c k & CWS ( M a n c h e s t e r ) ; 1947 B r i g h o u s e & R a s t r i c k ; 

1948 B r i g h o u s e & R a s t r i c k and C i t y o f C o v e n t r y ; 1949 

B r i g h o u s e & R a s t r i c k and Ransome & M a r i e s ; 1950 CWS 

( M a n c h e s t e r ) , Ransome & M a r i e s , B r i g h o u s e & R a s t r i c k and 

C i t y o f C o v e n t r y ; 1951 B r i g h o u s e & R a s t r i c k , CWS 

( M a n c h e s t e r ) , and Ransome & M a r i e s ; 1952 B r i g h o u s e & 

R a s t r i c k and Hoo; 1953 B r i g h o u s e & R a s t r i c k ; 1954 B r i g h o u s e 

& R a s t r i c k and Hoo; 1955 Ransome & M a r i e s ; 1957 Ransome 

& M a r i e s , B r i g h o u s e & R a s t r i c k and F a i r e y A v i a t i o n ; 1958 

F a i r e y A v i a t i o n . 

Hoo S i l v e r band has a u n i q u e p l a c e i n t h i s l i s t , 

b e cause i t was o r i g i n a l l y a v i l l a g e band i n K e n t , a f o u r t h -

s e c t i o n band. I n 1947 i t had t h e f o r e s i g h t t o i n v i t e B a l l 

t o become i t s t r a i n e r and c o n d u c t o r , and by t h e 1950s i t 

had a c h i e v e d C h a m p i o n s h i p s t a t u s . 
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I t m i g h t be a p p r o p r i a t e a t t h i s j u n c t u r e , t o e x p l a i n 

t h e b a c k g r o u n d t o B a l l ' s r e t u r n t o t h e S a l v a t i o n Army. 

D e s p i t e h i s r e s i g n a t i o n f r o m t h e movement, he a l w a y s 

a c k n o w l e d g e d h i s l o v e f o r t h e o r g a n i z a t i o n . I t seems 

s t r a n g e t h a t t h e r e was a v e i l o f s i l e n c e o v e r t h e c i r c u m ­

s t a n c e s o f h i s r e s i g n a t i o n , a l o n g w i t h t h e f a c t t h a t he 

was banned f r o m t a k i n g p a r t i n any m e e t i n g o r f e s t i v a l 

where t h e S a l v a t i o n Army was i n v o l v e d . H i s music was s t i l l 

b e i n g used by i t s bands and s o n g s t e r b r i g a d e s . However, 

many p e o p l e whom B a l l had h e l p e d and e n c o u r a g e d n e v e r f o r g o t 

h i s w o r t h , and e v e n t u a l l y r e l a t i o n s h i p s b etween him and 

t h e S a l v a t i o n Army began t o i m p r o v e . I n March 1951 K e n n e t h 
37 

Cook, who had had l e s s o n s i n c o m p o s i t i o n f r o m B a l l 

i n v i t e d him t o p r e s i d e as c h a i r m a n a t a m u s i c f e s t i v a l 

i n t h e Regent H a l l , O x f o r d S t r e e t . A n o t h e r such p e r s o n 
3 8 

was Don Osgood, whose r e s p e c t f o r B a l l had come a b o u t 

when he w o r k e d i n t h e E d i t o r i a l D e p a r t m e n t w i t h h i m . 

A n o t h e r l i n k between them was t h a t b o t h were c o n n e c t e d 

w i t h t h e S o u t h a l l C o r p s . 

I n 1952, a l t h o u g h he had n o t y e t f o u n d f a v o u r by t h e 

S a l v a t i o n Army a u t h o r i t i e s he v i s i t e d A u s t r a l i a as a g u e s t 

o f t h e S a l v a t i o n Army t h e r e . The Australian War Cry 

r e p o r t e d t h i s v i s i t and m e n t i o n s 'A m u s i c a l f e a s t p r e s i d e d 

37 K e n n e t h Cook, one t i m e Bandmaster o f t h e Regent H a l l 
S a l v a t i o n Army Band, composer and a r r a n g e r . He was 
a l s o a f o u n d e r member o f t h e N a t i o n a l S c h o o l s B r a s s 
Band A s s o c i a t i o n , now r e t i r e d and l i v i n g i n 
B o urnemouth . 

38 Don Osgood, one t i m e Bandmaster o f S o u t h a l l S a l v a t i o n 
Army Band, composer and a r r a n g e r . A c o l l e a g u e o f 
E r i c B a l l . 
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o v e r by C o m m i s s i o n e r Joshua James, who i n t r o d u c e d t h e w e l l -
39 

known composer'. A n o t h e r s t o r y o f t h i s same v i s i t 
a p p e a r e d i n The Musician ( A u s t r a l i a n ) s a y i n g , 

U n f o r t u n a t e l y he a r r i v e d i n t h e c i t y i n r a t h e r p o o r 
p h y s i c a l c o n d i t i o n f o l l o w i n g t h e a r d u o u s t r a v e l f r o m 
w i n t e r t h r o u g h t h e t r o p i c s t o humid h e a t c o n d i t i o n s , 
b u t he was a b l e t o p a r t i c i p a t e i n t h e f e s t i v a l a t 
Sydney C o n g r e s s H a l l when R o c k d a l e , P e t e r s h a m and 
D u l w i c h H i l l bands t o o k p a r t , a s s i s t e d by R o c k d a l e 
S o n g s t e r B r i g a d e . . . Bandsmen f r o m R o c k d a l e , P e t e r s h a m 
and D u l w i c h H i l l j o u r n e y e d t o Rose Bay f l y i n g base 
t o b i d him Godspeed on h i s f l i g h t t o New Z e a l a n d . 
As t h e l a u n c h l e f t t h e p o n t o o n f o r t h e f l y i n g b o a t 
r e s t i n g on t h e c a l m w a t e r s o f t h e h a r b o u r , bandsmen 
p l a y e d and sang "God be w i t h you t i l l we meet a g a i n ^ 
We were l e f t w i t h an i n s p i r i n g memory o f E r i c B a l l . 

One day i n 1953 W i l f r e d K i t c h i n g , The B r i t i s h 
41 

C o m m i s s i o n e r o f t h e S a l v a t i o n Army, c o n t a c t e d him and 

B a l l o f t e n t o l d t h e s t o r y how t h e C o m m i s s i o n e r s u g g e s t e d 

t h a t s u r e l y t h e r e was no r e a s o n why h i s name s h o u l d n o t 

be p u t back on t h e r o l l o f t h e H a n w e l l C o r p s . E r i c r e p l i e d 

t h a t he n e v e r wanted i t t o be removed, b u t i t had been 

by ' t h e a u t h o r i t i e s ' i n 1944, on t h e g r o u n d s t h a t he was 

a t t e n d i n g a n o t h e r p l a c e o f w o r s h i p , even t h o u g h t h a t was 

n o t s t r i c t l y t r u e . Thus, i n June 1953, E r i c W a l t e r John 

B a l l became no.186 on t h e r o l l a t H a n w e l l . The way f o r w a r d 

was now c l e a r , a l t h o u g h he n e v e r a g a i n wore u n i f o r m . I t 

i s now p o s s i b l e t o d i s c u s s h i s work f r o m b o t h a n g l e s , 

a l t h o u g h much has a l r e a d y been s a i d r e g a r d i n g h i s work 

39 E d i t o r i a l , War Cry, ( A u s t r a l i a n E d i t i o n ) 
16 F e b r u a r y , 1952 

40 E d i t o r i a l , Musician ( A u s t r a l i a n E d i t i o n ) 
16 F e b r u a r y , 1952 

41 The B r i t i s h C o m m i s s i o n e r was a S a l v a t i o n Army O f f i c e r 
who was i n c h a r g e o f t h e B r i t i s h T e r r i t o r y . 
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i n t h e s e c u l a r w o r l d , now t h e two w o r l d s o f s a c r e d and 

s e c u l a r a r e b r o u g h t t o g e t h e r . L o o k i n g a t t h e l i f e and 

work o f B a l l one can see how a l l t h a t he d i d was i n f l u e n c e d 

by h i s ' f a i t h ' . 

B a l l had a l r e a d y u n d e r t a k e n a g r e a t d e a l o f t r a v e l l i n g 

even i n t h e y e a r s b e f o r e h i s r e s i g n a t i o n , and so i t i s 

no s u r p r i s e t h a t t h i s was t o c o n t i n u e n o t o n l y w i t h c o n c e r t 

t o u r s w i t h t h e s e c u l a r b a nds, b u t a f t e r h i s r e t u r n t o The 

S a l v a t i o n Army he renewed c o n t a c t w i t h t h e U.S.A. where 

he a t t e n d e d The S t a r Lake M u s i c Camp, a l t h o u g h he had 

v i s i t e d o c c a s i o n a l l y d u r i n g t h e ' e x i l e y e a r s ' i n a p r i v a t e 

c a p a c i t y . 

A f t e r 1958, B a l l d e v o t e d more t i m e t o c o m p o s i n g , and 

v i s i t s o v e r s e a s t o a d j u d i c a t e a t c o n t e s t s . He a c c e p t e d 

i n v i t a t i o n s t o be t h e g u e s t c o n d u c t o r o f massed band 

c o n c e r t s i n A u s t r a l i a , A m e r i c a , Canada, Sweden, S w i t z e r l a n d 

and New Z e a l a n d . Some o f t h e s e v i s i t s were f o r t h e s e c u l a r 

b r a s s band movement, o t h e r s f o r t h e S a l v a t i o n Army. A l s o 

he was a p o p u l a r f i g u r e w i t h t h e y o u t h bands as c o n d u c t o r , 

t e a c h e r , an e n c o u r a g e r , and a l o n g w i t h a c a r i n g manner 

he made many young f r i e n d s . The N a t i o n a l S c h o o l s B r a s s 

Band A s s o c i a t i o n s o u g h t h i s a d v i c e r i g h t f r o m t h e e a r l y 

days i n 1952, and one o f h i s f i r s t engagements was t o 

l e c t u r e a t t h e r e s i d e n t i a l c o u r s e h e l d a t W o r c e s t e r i n 

1958. The a s s o c i a t i o n o r g a n i z e d massed band f e s t i v a l s 

o v e r t h e y e a r s and B a l l was g u e s t c o n d u c t o r on s e v e r a l 

o c c a s i o n s , a t D a r l i n g t o n i n 1960, B r i s t o l i n 1964, S t o k e -

o n - T r e n t i n 1966 and H a r l o w i n 1968. These f e s t i v a l s were 

t h e means o f b r i n g i n g s c h o o l bands t o g e t h e r t o make m u s i c , 
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and t o be c o n d u c t e d by E r i c B a l l was a g r e a t t h r i l l . He 

l a t e r became V i c e - p r e s i d e n t o f t h e a s s o c i a t i o n . A n o t h e r 

e v e n t t h a t he s u p p o r t e d was t h e m e e t i n g a t Fowey o f t h e 

C o r n w a l l Y o u t h B r a s s Band, w h i c h was a weekend c o u r s e . 

He was engaged t o do t h i s on one o r two o c c a s i o n s , and 

he w r o t e t h e s u i t e Fowey River ( A / 7 4 ) f o r t h i s e v e n t . 

A n o t h e r i n v o l v e m e n t was w i t h t h e N a t i o n a l Y o u t h B r a s s Band. 

I t s i n a u g u r a l c o u r s e was h e l d a t B r a d f o r d i n 1952 c o n d u c t e d 

by i t s f o u n d e r Dr D e n n i s W r i g h t , a w e l l - k n o w n b r a s s band 

composer and c o n d u c t o r . B a l l was i n v i t e d t o be t h e g u e s t 

c o n d u c t o r i n 1954, and had i n v o l v e m e n t as an a d v i s e r f o r 

a number o f y e a r s . The N e t t e s w e l l Y o u t h Band, H a r l o w , 

w i t h i t s m u s i c a l d i r e c t o r , B r a m w e l l T a y l o r has been i n 

e x i s t e n c e f o r t w e n t y - s i x y e a r s , and B a l l t o o k an i n t e r e s t 

i n t h i s band, becoming i t s p r e s i d e n t when t h e band was 

f o r m e d i n 1967, and he c o n d u c t e d t h e band on s e v e r a l 

o c c a s i o n s . I n one p a r t i c u l a r programme i n 1969 t h e band 

p e r f o r m e d n i n e o f i t s p r e s i d e n t ' s c o m p o s i t i o n s . He r e m a i n e d 

p r e s i d e n t u n t i l h i s d e a t h . 

T u r n i n g t o t h e S a l v a t i o n Army summer m u s i c s c h o o l s 

i n b o t h E n g l a n d and A m e r i c a , h e r e B a l l a c t e d as an 

e n c o u r a g e r w i t h a t t e n d a n c e s as g u e s t c o n d u c t o r , l e c t u r e r 

and p r e a c h e r : T y l n e y H a l l i n 1975, Cobham H a l l i n 1978 

and 1979, S t a r Lake music camp, New Y o r k as e a r l y as 1937 

and a g a i n i n 1963. B r i a n Bowen, who u n t i l r e c e n t l y was 

t h e b a n d m a s t e r o f t h e New Y o r k S t a f f Band o f t h e S a l v a t i o n 

Army, t o l d t h e w r i t e r t h a t i n h i s own c a p a c i t y as an 

i n s t r u c t o r a t t h e E n g l i s h m u s i c s c h o o l s he remembers how 

one d e l e g a t e s a i d o f a v i s i t by B a l l : ' t h e w h o l e s c h o o l 
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w o u l d s i t f o r h o u r s and l i s t e n d u r i n g r e h e a r s a l s , n o t 

f e e l i n g any h a r d s h i p , o n l y c o m p l a i n i n g when t h e s e s s i o n 

had t o e n d ' . A n o t h e r s t o r y r e l a t e d , c o n c e r n e d h i s i n t e n d e d 

v i s i t t o Cobham H a l l i n 1989. When due t o h i s f r a i l t y , 

he was u n a b l e t o a t t e n d t h e s t u d e n t s s e n t h i m a c a r d s i g n e d 

by each o f them, and f r i e n d s t h a t were s t a y i n g w i t h him 

a t home s a i d t h a t t h e y f o u n d him i n h i s s t u d y p r a y i n g f o r 

a l l t h e members o f t h e c o u r s e i n d i v i d u a l l y by name. 

The N a t i o n a l A s s o c i a t i o n o f B r a s s Band C o n d u c t o r s 

was a n o t h e r a s s o c i a t i o n t h a t r e c e i v e d t h e b e n e f i t s o f B a l l ' s 

e x p e r t i s e as e a r l y as 1944 when he was e l e c t e d t o member­

s h i p , and t h e n i n t h e f o l l o w i n g y e a r he was e l e c t e d v i c e 

p r e s i d e n t . He l e c t u r e d a t a number o f t h e a n n u a l f u n c t i o n s 

and i n 1958 t h e s u b j e c t o f h i s l e c t u r e was 'The A r t o f 

t h e Composer'. He a l s o w r o t e a number o f a r t i c l e s f o r 

t h e q u a r t e r l y j o u r n a l o f t h e a s s o c i a t i o n : one such a r t i c l e , 

w i t h t h e t i t l e ' Changing t h e Image', u r g e d r e a d e r s n o t 

t o make changes f o r t h e sake o f i t . He s a i d : " T h i s l e a d s 

us back t o t h e r e a s o n s f o r m a k i n g c h a n g e s ; and i t w i l l 

be i n f e r r e d f r o m t h e l a s t p a r a g r a p h t h a t f r o m t h e composer's 
n 42 

s t a n d p o i n t t h e o n l y v a l i d r e a s o n s must be m u s i c a l ones . 

T h i s a r t i c l e was w r i t t e n because a t t h i s t i m e t h e b r a s s 

band movement f e l t i t n e c e s s a r y t o make c e r t a i n c h a n g e s . 

For i n s t a n c e , t h e d e s i r e t o c o m m i s s i o n more o r i g i n a l w o r k s 

and t o t r y t o d i s m i s s c e r t a i n a s p e c t s o f t h e t r a d i t i o n a l 

' c l o t h - c a p ' image t h a t was e v i d e n t . 

42 'Changing t h e Image', The Conductor 1963, 5 
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He had e a r n e d t h e r e s p e c t o f many b r a s s bandsmen 

t h r o u g h t h e y e a r s and r e c o g n i t i o n o f t h i s came when t h e 

w o r s h i p f u l Company o f M u s i c i a n s G u i l d h o n o u r e d him w i t h 

t h e S i l v e r Medal i n May 1955. A l r e a d y he was t h e p r o u d 

r e c i p i e n t o f t h e B a t o n o f Honour w h i c h was p r e s e n t e d d u r i n g 

t h e N a t i o n a l B r a s s Band C h a m p i o n s h i p C o n t e s t a c t i v i t i e s 

i n 1948. 

Soon a f t e r t h e war, B a l l met John Henry l i e s , t h e 

owner o f The British Bandsman and R.Smith & Co. L t d . , t h e 

mus i c p u b l i s h i n g f i r m based a t a p r e s t i g i o u s o f f i c e a t 

210, The S t r a n d , London, and was i n v i t e d t o j o i n t h e f i r m . 

The o f f e r was an a s t u t e move, one w h i c h was g o i n g t o have 

a p r o f o u n d e f f e c t upon t h e f u t u r e o f b r a s s bands and t h e i r 

m u s i c . B a l l s e r v e d f o r j u s t o v e r t w e n t y y e a r s w i t h t h i s 

f i r m and f o r f i f t e e n o f them as E d i t o r o f The British 

Bandsman. An a r t i c l e a p p e a r e d i n t h e ma g a z i n e a n n o u n c i n g 

h i s a p p o i n t m e n t . 

E r i c B a l l had been a p p o i n t e d m u s i c a l a d v i s e r t o t h e 

p a p e r , i n 1945. Henry l i e s , t h e e d i t o r , s a i d ' I n E r i c B a l l 

I s h a l l have a c o l l e a g u e and comrade who w i l l g i v e me 

v a l u a b l e h e l p i n any work I may t r y t o a c c o m p l i s h f o r t h e 
43 

b e t t e r m e n t and advancement o f b r a s s bands . 

A f t e r t h e d e a t h o f l i e s i n 1951 B a l l became E d i t o r 

o f The British Bandsman. The y e a r s s p e n t w i t h t h e 

43 E d i t o r i a l , The British Bandsman , 
17 November 1945, 1 
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magazine were ones w h i c h b o r e much f r u i t as f a r as h i s 

own w r i t i n g was c o n c e r n e d . He a l s o changed t h e f o r m a t 

o f t h e m a g a z i n e w i t h a r t i c l e s on m u s i c i a n s and bands, and 

an a d v i c e c o l u m n . 

I n 1946 B a l l began a r e g u l a r s e r i e s o f a r t i c l e s u n d e r 

t h e h e a d i n g ' L e t t e r s t o a M u s i c a l F r i e n d 1 . 

My d e a r J o h n , 
So a t l a s t you a r e 'demobbed' and back w i t h t h e o l d 
band a g a i n . I am g l a d t o know t h a t you a r e h a p p i l y 
s e t t l e d once more, and p a r t i c u l a r l y i n t e r e s t e d i n 
y o u r d e c i s i o n t o p l a y a ' s e c o n d a r y ' p a r t , a t l e a s t 
f o r t h e t i m e b e i n g . P l e a s e do n o t l e t t h a t p h r a s e 
' f o r t h e t i m e b e i n g ' loom t o o l a r g e l y i n y o u r m e n t a l 
h o r i z o n . F r a n k l y , my d e a r o l d f r i e n d and p u p i l , you 
were n o t a s t a r s o l o i s t b e f o r e y o u r c a l l - u p , a l t h o u g h 
you d i d some v e r y good work as l e a d e r o f y o u r c o r n e t 
team; b u t I s h o u l d be g l a d t o h e a r t h a t you a r e 
d e d i c a t i n g y o u r n o t i n c o n s i d e r a b l e m u s i c i a n s h i p t o 
some p a r t l e s s showy b u t o f e q u a l m u s i c a l i m p o r t a n c e . 
I f you g e t a c h a n c e , why n o t a b a r i t o n e ? Your d e f t 
t o u c h s h o u l d be u s e f u l t h e r e , and I s h o u l d t h i n k you 
w o u l d h a r d l y t r y t o make t h e i n s t r u m e n t sound l i k e 
a t h i n e uphonium as so many do. 

Do you remember r e a d i n g a b o u t i n t h e dance band 
b u s i n e s s , who was d e s c r i b e d as ' t h e b e s t second t r u m p e t 
i n London'? Remember a l s o W i l l , my second 
t r o m b o n e p l a y e r , who was t h e r e a l l e a d e r o f t h e 
s e c t i o n , a l t h o u g h n e v e r a s o l o i s t . Oh, f o r more o f 
h i s k i n d . 

So my f i r s t l e t t e r has become a h o m i l y . ' T w i l l n o t 
a l w a y s be so. By t h e way, do n o t e x p e c t t h e o l d band 
t o be q u i t e t h e same as b e f o r e ; s p e a k i n g f r o m memory, 
I s i n c e r e l y hope i t has i m p r o v e d . 4 4 

T h i s f e a t u r e c o n t i n u e d f o r some y e a r s , w i t h s u b j e c t s r a n g i n g 

f r o m m u s i c a l c r i t i c i s m , t h e s o r t and s i z e o f b a t o n s , p l a y i n g 

p i a n i s s i m o e t c . 

44 E d i t o r i a l , Letters to a Musical Friend, 
6 A p r i l 1946, 2 
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One s e r i e s o f h i s , on t h e s u b j e c t ' T r a i n i n g t h e a v e r a g e 

band', was v e r y p o p u l a r and h e l p f u l t o t h e a m a t e u r 

c o n d u c t o r . Here B a l l d e a l s w i t h a l l s t a n d a r d s o f bands 

and l i s t e d common f a u l t s w h i c h a f f e c t e d a l l bands. 

Some o f h i s a r t i c l e s gave s y n o p s e s o f t h e c u r r e n t 

C h a m p i o n s h i p C o n t e s t s e t p i e c e s , some o f w h i c h were h i s 

own c o m p o s i t i o n . He was o b v i o u s l y good a t h i s j o b and 

v e r y c o n s c i e n t i o u s . When B a l l had r e l i n q u i s h e d t h e 

e d i t o r s h i p , Mrs V i o l e t B r a n d , who had been a member o f 

s t a f f s a i d o f him: 

L i k e many whose r o o t s a r e f i r m l y embedded i n t h e 
S a l v a t i o n Army, I had known E r i c t h r o u g h h i s m u s i c , 
h i s r e p u t a t i o n and h i s p e r f o r m a n c e s f o r many y e a r s . 
But i t was n o t u n t i l t h e e a r l y months o f 1967 t h a t 
I grew t o know him as a p e r s o n - a t e a c h e r , a manager, 
and a n e g o t i a t o r - w i t h a d e l i g h t f u l sense o f humour 
and an empathy w i t h p e o p l e f r o m a l l b a c k g r o u n d s , 
w h e t h e r he a g r e e d w i t h t h e i r o p i n i o n s o r n o t . The 
o p p o r t u n i t y came because we £[that i s h e r husband 
G e o f f r e y , and she]] were t a k i n g o v e r The British 
Bandsman and R.Smith & Co. Someone had t o be i n i t i a t e d 
i n t o t h e w e e k l y r o u t i n e o f e d i t i n g . I was t h e p e r s o n 
d e l e g a t e d t o u n d e r t a k e t h e t a s k . H a v i n g s p e n t my 
p r e v i o u s w o r k i n g l i f e as a t e a c h e r , I knew n o t h i n g 
a b o u t r u n n i n g a w e e k l y p a p e r , and managing i t s o u t p u t . 
T h i s was t h e i g n o r a m u s t h a t E r i c B a l l a g r e e d t o t a k e 
on and e d u c a t e . 

I s h a l l n e v e r f o r g e t h i s q u a l i t i e s as a t e a c h e r , 
h e l p i n g me t o u n d e r s t a n d t h e p u r e m e c h a n i c s o f e d i t i n g 
' p a s t i n g - u p ' and o r g a n i z i n g a d v e r t i s e m e n t s . But beyond 
t h a t i t was t h e way he h a n d l e d t h e c o n t r i b u t i o n s f r o m 
a l l o v e r t h e c o u n t r y , u n d e r s t a n d i n g t h e p o l i t i c s o f 
l o c a l s i t u a t i o n s and r e l a t i o n s h i p s , t h a t i m p r e s s e d 
me. E d i t i n g became much more t h a n c u t t i n g i t e m s down 
t o s i z e . 

H i s r e l a t i o n s h i p w i t h t h e s t a f f was e x c e l l e n t , 
no wonder t h e y l o v e d him d e a r l y and t h o r o u g h l y e n j o y e d 
w o r k i n g w i t h h i m . T h e r e was no d i s t a n c e between 
h i m s e l f and them. 

One t e l e p h o n e c a l l t h a t t o o k p l a c e d u r i n g March 
1967 s t a n d s o u t c l e a r l y i n my memory, I had n e v e r 
r e a l i z e d t h a t E r i c c o u l d be so f i r m . A d i s c u s s i o n 
t o o k p l a c e w i t h t h e C h a i r m a n o f Bandsman's P r e s s and 
R. S m i t h and Co. c o n c e r n i n g a m e e t i n g o f d i r e c t o r s 
w h i c h was s h o r t l y t o t a k e p l a c e , t o f i n a l i z e t h e s a l e 
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o f t h e c o m p a n i e s . One d i r e c t o r had n o t been i n f o r m e d 
and t h e announcement due t o be made a t t h a t m e e t i n g 
was t o be q u i t e a shock t o h i m . I s t o o d up t o l e a v e 
t h e room as t h e t e l e p h o n e d i s c u s s i o n d e v e l o p e d , b u t 
E r i c m o t i o n e d me t o s i t down a g a i n . " I t ' l l g i v e me 
s t r e n g t h " , he w h i s p e r e d . He t h e n p r o c e e d e d t o i n s i s t 
t h a t t h e news be b r o k e n t o t h e o t h e r d i r e c t o r b e f o r e 
t h e s c h e d u l e d m e e t i n g . T h e r e was o b v i o u s r e l u c t a n c e 
f r o m t h e C h a i r m a n , b u t E r i c was v e r y f i r m . H i s hand 
t r e m b l e d as he h e l d t h e phone, b u t he c o n t i n u e d t o 
u r g e t h a t t h e h o n o u r a b l e t h i n g s h o u l d be done. He 
won t h e day 1 .45 

H i s l i n k s w i t h The British Bandsman r e m a i n e d up u n t i l 

h i s d e a t h , because a l t h o u g h he gave up t h e e d i t o r ' s c h a i r 

i n 1963 he r e m a i n e d as a d v i s o r r i g h t up t o t h e a p p o i n t m e n t 

of G e o f f r e y B r a n d i n 1967. From t h e n on he w r o t e a r t i c l e s 

f r o m t i m e t o t i m e , w h i l s t he c o n c e n t r a t e d on m u s i c w r i t i n g 

and h i s o t h e r i n t e r e s t s . 

The British Bandsman r e p o r t e d h i s r e s i g n a t i o n i n 1963 

as f o l l o w s : 

Mr E r i c B a l l i s t o r e l i n q u i s h t h e e d i t o r s h i p o f The 
British Bandsman w h i c h he has h e l d s i n c e 1 9 5 1 , t o 
a l l o w h i m s e l f more f r e e t i m e t o u n d e r t a k e m u s i c a l 
c o mmitments a t home and a b r o a d . He w i l l , h o w e v e r , 
c o n t i n u e t o be a s s o c i a t e d w i t h t h e Bandsman's Press 
Ltd and R. S m i t h and Co. L t d . , m u s i c p u b l i s h e r s as 
m u s i c a l a d v i s e r . 46 

One can a l r e a d y a s s e s s t h e a t t r i b u t e s o f t h e man E r i c 

B a l l , he o b v i o u s l y used h i s g i f t s t o t h e i r f u l l m easure, 

he was h o n e s t , and v e r y c o n s c i o u s o f t h e needs o f o t h e r 

p e o p l e . H i s t a l e n t s were p a r t o f h i s a c c e p t a n c e o f t h e 

l e a d i n g s o f God i n h i s l i f e , and t h i s a p p l i e d t o h i s work 

w h e t h e r s a c r e d o r s e c u l a r . 

45 Cooke, Eric Ball, 139 

46 E d i t o r i a l , The British Bandsman , 
16 March 1963, 1 
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We need t o r e t u r n t o h i s c o n d u c t i n g and a m e n t i o n o f h i s 

a d j u d i c a t i n g q u a l i t i e s . I t can a l r e a d y be seen t h a t B a l l 

was v e r y b u s y , he a l w a y s w o r k e d t o a t i g h t s c h e d u l e , y e t 

i n e v e r y t h i n g he d i d , n o t h i n g was l e f t u n p r e p a r e d . The 

composer R o b e r t Simpson, who comes f r o m a S a l v a t i o n Army 

b a c k g r o u n d , has s a i d : 

He was a g e n t l e , s e n s i t i v e man, g r a c e f u l i n h i s n a t u r e . 
T h i s came o u t i n h i s movements, e s p e c i a l l y when he 
c o n d u c t e d . . . He was much l o v e d by p l a y e r s , n o t o n l y 
because he was a m u s i c i a n t h e y c o u l d t r u s t , b u t because 
he was a n a t u r a l g e n t l e m a n , and a l w a y s c o n s i d e r a t e . 
He had a r i c h f e e l i n g f o r music and c o u l d convey i t 
t o t h e p l a y e r s n a t u r a l l y and e f f o r t l e s s l y . 47 

T h r o u g h o u t h i s l i f e E r i c B a l l r e a l i z e d h i s l a c k o f 'back­

g r o u n d ' . To be a s e l f - t a u g h t m u s i c i a n i s t o no one's 

d i s c r e d i t , b u t he knew t h a t a good m u s i c a l e d u c a t i o n w o u l d 

have been v e r y much t o h i s a d v a n t a g e . A l l o f t h i s p r o v e s 

t h e s i n c e r i t y and h u m i l i t y o f t h e man h i m s e l f . 

As an a u t h o r i t y on b r a s s bands t h e a u t h o r w o u l d s u g g e s t 

f i v e c r i t e r i a f o r a s u c c e s s f u l c o n d u c t o r : 1 . A p r o f o u n d 

k n o w l e d g e o f m u s i c ; 2. An i n a t e c o m m u n i c a t i o n w i t h t h e 

p l a y e r s ; 3. A p o s s e s s i o n o f e n e r g y - e m o t i o n a l , s p i r i t u a l 

and p h y s i c a l ; 4. A t o t a l s i n c e r i t y on t h e r o s t r u m ; 5. An 

a b i l i t y t o make p e o p l e p e r f o r m . T h e r e a r e a g r e a t many 

b r a s s bandsmen who w o u l d t e s t i f y t h a t B a l l p o s s e s s e d a l l 

o f t h e s e . As f a r as h i s a d j u d i c a t i n g was c o n c e r n e d , he 

was engaged f o r t h e m a j o r c o n t e s t s t h r o u g h o u t B r i t a i n and 

o v e r s e a s , i n p a r t i c u l a r A u s t r a l i a and New Z e a l a n d . On many 

o c c a s i o n s he a d j u d i c a t e d h i s own w o r k s , w h i c h must have 

47 Cooke, Eric Ball, 122 
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been h e l p f u l t o t h e bands b e i n g j u d g e d , because he o b v i o u s l y 

w o u l d know what was r e q u i r e d i n t h e i n t e r p r e t a t i o n o f t h e 

m u s i c , t h e r e f o r e a j u d g e m e n t f r o m t h e composer h i m s e l f 

w o u l d be more t h a n a c c e p t a b l e . He n o t o n l y a d j u d i c a t e d 

a t b r a s s band c o n t e s t s , he was engaged t o a d j u d i c a t e a t 

music f e s t i v a l s such as t h e one a t W o r c e s t e r where b r a s s 

m u s i c was f e a t u r e d . H i s r e p u t a t i o n was one o f b e i n g f a i r , 

w i t h c r i t i c i s m t h a t e n c o u r a g e d t h e p l a y e r s , r a t h e r t h a n 

d i s c o u r a g i n g them. 

B a l l b e l i e v e d t h a t t h e a d j u d i c a t o r must know t h e music 

as d i s t i n c t f r o m m e r e l y b e i n g a b l e t o r e a d i t . The f o r m 

o f t h e mu s i c must be g r a s p e d as must t h e i n t e r p r e t a t i o n 

o f d i f f e r e n t s t y l e s , be t h e y b a r o q u e , c l a s s i c a l , r o m a n t i c 

or c o n t e m p o r a r y . Most o f a l l an a d j u d i c a t o r must be one 

o f i n t e g r i t y because i n a d j u d i c a t i n g t h e r e a r e so many 

s u b t l e t e m p t a t i o n s t o m e n t a l l a z i n e s s as a l l a d j u d i c a t o r s 

w i l l a d m i t . An a d j u d i c a t o r ' s t e c h n i c a l e q u i p m e n t s h o u l d 

be w i d e i n s c o p e , and a k n o w l e d g e o f i n s t r u m e n t a l t e c h n i q u e 

i s e s s e n t i a l . A l s o he must be a b l e t o r e c o g n i z e c o r r e c t 

b a l a n c e and b l e n d and c o n s i s t e n t l y be aware o f t u n i n g and 

i n t o n a t i o n . I t was r e a d i l y r e c o g n i z e d t h a t B a l l was e x p e r t 

i n a l l t h e s e d e p a r t m e n t s . He had p r a c t i s e d what he p r e a c h e d 

as f a r as h i s own band t r a i n i n g was c o n c e r n e d , so he was 

w e l l q u a l i f i e d t o j u d g e o t h e r p e o p l e s w o r k . T h e r e i s an 

e x c e l l e n t a r t i c l e w r i t t e n by B a l l , e n t i t l e d ' S y s t e m a t i c 

S t u d y ' i n w h i c h he g i v e s t h e b u d d i n g c o n d u c t o r o r 

a d j u d i c a t o r sound a d v i c e . ^ 

48 E r i c B a l l , Systematic Study, B r a s s Today, 
( B e s s o n and Company L i m i t e d , London, 1957) 25 
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A l t h o u g h B a l l had i d e n t i f i e d h i m s e l f m a i n l y w i t h t h e 

b r a s s band movement, h i s s k i l l as a c o n d u c t o r was acknow­

l e d g e d beyond t h i s n a r r o w s p h e r e . I n 1948 he was engaged 

t o c o n d u c t a s e r i e s o f c o n c e r t s t o be g i v e n by t h e London 

Symphony O r c h e s t r a , and h e l d i n t h e W e s t m i n s t e r C e n t r a l 

H a l l . The c o n c e r t s were p r e s e n t e d by C a r l L a w t o n , and famous 

s o l o i s t s were engaged t o t a k e p a r t : Leon Goossens ( O b o e ) , 

D e n n i s B r a i n ( H o r n ) , and George S t r a t t o n ( V i o l i n ) . P o p u l a r 

w o r k s were c h o s e n , such as M e n d e l s s o h n ' s Midsummer Night's 

Dream O v e r t u r e , G r i e g ' s P i a n o C o n c e r t o , T c h a i k o v s k y ' s 

Serenade f o r S t r i n g s and B e e t h o v e n ' s E i g h t h Symphony. T h i s 

was a new e x p e r i e n c e f o r B a l l , and o b v i o u s l y he w o u l d be 

a p p r e h e n s i v e o f t a k i n g on such a t a s k . G e o f f r e y B r a n d 

was p l a y i n g t r u m p e t i n t h e o r c h e s t r a a t t h e s e c o n c e r t s , 

and he says ' t h a t E r i c was l i t e r a l l y s h a k i n g on t h e f i r s t 
49 

p e r f o r m a n c e , y e t t h e c o n c e r t was a g r e a t s u c c e s s . 

D u r i n g t h e y e a r s t h a t f o l l o w e d a f t e r h i s r e s i g n a t i o n 

f r o m t h e S a l v a t i o n Army, a l t h o u g h h i s c a r e e r was c e n t r e d 

on t h e b r a s s band movement as f a r as c o n d u c t i n g , a d j u d i c ­

a t i n g and as an e d i t o r was c o n c e r n e d , t h e q u e s t i o n o f h i s 

own c o m p o s i n g has n o t y e t been m e n t i o n e d . Of c o u r s e he 

c o n t i n u e d t o w r i t e , and w i t h i n a y e a r s e v e r a l w o r k s a p p e a r e d 

on t h e l i s t o f p u b l i c a t i o n s by R. S m i t h and Co., as w e l l 

as Boosey and Hawkes L t d . Among t h e s e e a r l y ' s e c u l a r ' 

w o r k s were two t o n e poems, Thanksgiving ( A / 7 1 ) 1945, 

49 E d i t o r i a l , The British Bandsman, 3 A p r i l 1948, 3 
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and Akhanaton ( A / 7 2 ) 1946, and t h e l a t t e r was used f o r 

t h e D a i l y H e r a l d Area C h a m p i o n s h i p S e c t i o n C o n t e s t i n 1947. 

T h e r e were two a r r a n g e m e n t s , one b e i n g M o z a r t ' s Eine kleine 

Nachtmusik ( A / 7 0 ) ; two s u i t e s , a f a n t a s y and an o v e r t u r e 

were a l l p u b l i s h e d between 1945 and 1947. I n f a c t t h e r e 

a r e o v e r one h u n d r e d and s i x t y w o r k s , o r i g i n a l and a r r a n g e ­

m e n t s , w r i t t e n i n t h e p e r i o d 1945 - 1988 f o r t h e s e c u l a r 

b r a s s band movement, and a b o u t f o r t y b r a s s band and v o c a l 

w o r k s f o r t h e S a l v a t i o n Army. Then t h e r e were o v e r s i x t y 

u n p u b l i s h e d w o r k s b o t h i n s t r u m e n t a l and v o c a l . L o o k i n g 

back one can t r a c e t h e e s s e n t i a l b r i d g e w h i c h t h e mu s i c 

o f B a l l , t o g e t h e r w i t h o t h e r s , r e p r e s e n t s . He was an 

i m p o r t a n t b r i d g e b u i l d e r i n t h e d e v e l o p m e n t o f b r a s s band 

music i n t h e 2 0 t h c e n t u r y , b o t h i n t h e S a l v a t i o n Army and 

t h e s e c u l a r b r a s s band movement. A number o f w o r k s have 

become c l a s s i c s o f t h e i r k i n d , such as King of Kings ( A / 3 5 ) , 

Sound out the Proclamation ( A / 4 6 ) , The Triumph of Peace 

( A / 5 5 ) , Songs in Exile ( A / 1 1 8 ) a l l i n t h e S a l v a t i o n Army 

r e p e r t o i r e , whereas i n t h e s e c u l a r r e p e r t o i r e we have 

Resurgam ( A / 9 7 ) , Call of the Sea ( A / 1 0 5 ) , Festival Music 

( A / 1 1 2 ) , Undaunted ( A / 1 2 0 ) , and Journey into Freedom 

( A / 1 7 4 ) . V o c a l music f e a t u r e s a l s o i n t h e l i s t w i t h w o r k s 

such as Love stands the Test ( B / 4 3 ) , The Awakeners ( B / 6 3 ) , 

Psalm 150 ( B / 8 2 ) , In the Secret of Thy Presence ( B / 8 8 ) 

and Magnificat ( B / 1 2 1 ) . I n s p i t e o f a busy l i f e B a l l managed 

t o c o m p l e t e a l a r g e number o f w o r k s t h r o u g h o u t h i s c a r e e r . 

A j o u r n e y t o S w i t z e r l a n d i n 1950 on h o l i d a y was t o 

have f a r - r e a c h i n g c o n s e q u e n c e s . I t a l l s t a r t e d when he 

went t o c o n d u c t Berne Town Band; o b v i o u s l y K a r l V o e g e l i n 
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who was t h e p a s t o r o f t h e F r e e E v a n g e l i c a l C h u r c h i n 

T h ayngen, S w i t z e r l a n d was aware o f t h i s , so we t a k e up 

t h e s t o r y as r e c o r d e d i n a l e t t e r t o t h e p r e s e n t w r i t e r 

( d a t e d November 1992) f r o m M a r i a V o e g e l i n , w i f e o f K a r l 

V o e g e l i n , d e c e a s e d . 

How t h e M u s i c f r o m E r i c B a l l came t o be w r i t t e n r e g a r d i n g 

K a r l V o e g e l i n and F r e e E v a n g e l i c C h u r c h e s o f Thayngen and 

W i l c h i n g e n . 

As a young o f f i c e r o f t h e S a l v a t i o n Army K a r l V o e g e l i n 
t o o k p a r t i n a t o u r o f t h e band o f Z u r i c h - C e n t r a l 
i n E n g l a n d . On t h i s o c c a s i o n K a r l V o e g e l i n met C a p t a i n 
E r i c B a l l . A f t e r 12 y e a r s o f s e r v i c e , K a r l V o e g e l i n 
l e f t t h e S a l v a t i o n Army and a c c e p t e d a v o c a t i o n as 
p r e a c h e r o f t h e F r ee E v a n g e l i c C h u r c h e s o f Thayngen 
and W i l c h i n g e n . At t h e f i r s t e v a n g e l i s t i c c a m p a i g n s 
i n 1947 s e v e r a l young boys opened t h e i r h e a r t s f o r 
J e s u s . A c t i n g f o r many y e a r s as a c o r n e t p l a y e r and 
c o n d u c t o r K a r l V o e g e l i n began t o i n s t r u c t t h e boys 
i n b r a s s band m u s i c . They were v e r y g l a d and 
p r o g r e s s e d w e l l . What l a c k e d were p i e c e s o f m u s i c 
w i t h c h r i s t i a n c o n t e x t ( s o n g s e t c ) f i t f o r c h u r c h 
s e r v i c e s and e v a n g e l i s a t i o n . As you know, i t was 
n o t p o s s i b l e t o buy t h e m u s i c o f t h e S a l v a t i o n Army. 
So K a r l V o e g e l i n d e c i d e d t o c o n t a c t E r i c B a l l when 
he s t a y e d i n S w i t z e r l a n d w i t h an E n g l i s h b r a s s band 
i n 1 9 5 1 . E r i c B a l l a g r e e d t o w r i t e some mu s i c f o r 
t h e Boys Band o f o u r c h u r c h . 

I n 1962 he a c c e p t e d an i n v i t a t i o n o f K a r l V o e g e l i n 
f o r a week o f t r a i n i n g and c o n c e r t s i n S c h a f f h o u s e n 
and W i n t e r t h u r . T h a t was a g r e a t h e l p and b l e s s i n g 
f o r e v e r y b o d y . The c o n n e c t i o n and f r i e n d s h i p b etween 
E r i c B a l l and K a r l V o e g e l i n went on u n t i l t h e d e a t h 
o f K a r l V o e g e l i n i n 1988. The a c t i o n o f t h e b r a s s 
bands p r o v e d t o be a g r e a t b l e s s i n g i n w i n n i n g s o u l s 
f o r C h r i s t and e n c o u r a g i n g h i s f o l l o w e r s . We a l w a y s 
s h a l l remember E r i c B a l l w i t h g r e a t t h a n k f u l n e s s , 

M a r i a V o e g e l i n . 

I n c o n v e r s a t i o n w i t h t h e p r e s e n t w r i t e r i n O c t o b e r 

1992, M a r i a V o e g e l i n t a l k e d w i t h g r e a t e n t h u s i a s m a b o u t 

t h e work o f E r i c B a l l , and how i n f l u e n t i a l he had been 
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i n t h e m i n i s t r y o f music i n t h e c h u r c h where her husband 

was t h e P a s t o r f o r o v e r t h i r t y y e a r s . She was a n x i o u s 

t h a t t h e m u s i c w r i t t e n f o r t h e E v a n g e l i c a l C h u r c h bands 

s h o u l d n o t be l o s t , so more t h a n f i f t y s c o r e s o f B a l l ' s 

m u s i c , w r i t t e n f o r t h e s e c h u r c h e s was g i v e n t o Samuel Ruh, 

Thayngen, S w i t z e r l a n d , who had been one o f t h e boys who 

became a C h r i s t i a n under t h e i n f l u e n c e o f P a s t o r K a r l 

V o e g e l i n . He now has a p u b l i s h i n g h o u s e , and i n t e n d s t o 

p u b l i s h t h e s e w o r k s more e x t e n s i v e l y . When K a r l V o e g e l i n 

c e l e b r a t e d t w e n t y f i v e y e a r s as t h e P a s t o r i n 1 9 7 1 , B a l l 

w r o t e t h e march Heimwarts ( A / 1 3 9 ) , and d e d i c a t e d i t t o 

h i s m i n i s t r y . 

B a l l ' s c o n t r i b u t i o n t o bands a b r o a d i s w o r t h y o f 

m e n t i o n . As we know he made a number o f v i s i t s o v e r s e a s 

t o a d j u d i c a t e and c o n d u c t , b u t one o c c a s i o n o u g h t t o be 

m e n t i o n e d c o n c e r n i n g t o u r i n g bands f r o m E n g l a n d . I n 1972, 

B l a c k Dyke M i l l s , C.W.S. ( M a n c h e s t e r ) , G.U.S. and F a i r e y 

A v i a t i o n Works bands were i n v i t e d t o Canada. Each band 

t o o k t h e i r r e s i d e n t c o n d u c t o r , b u t t h r e e g u e s t c o n d u c t o r s 

were a l s o i n v i t e d , E r i c B a l l , G e o f f r e y B r a n d and H a r r y 

M o r t i m e r . 

I t was d u r i n g t h i s t o u r t h a t H a r r y M o r t i m e r and h i s 

w i f e M a r g a r e t i n company w i t h E r i c and O l i v e B a l l deepened 

t h e i r f r i e n d s h i p when t h e y were i n v i t e d 'Come and j o i n 

us f o r our d a i l y d e v o t i o n s ' , s a i d E r i c and O l i v e . For 

t h e M o r t i m e r s t h i s became a v e r y r i c h e x p e r i e n c e , and one 

t h e y n e v e r f o r g o t . 



52 

Back i n E n g l a n d , h i s work f o r t h e b r a s s band movement 

was r e c o g n i z e d by t h e Queen when he r e c e i v e d t h e O.B.E. 

i n t h e B i r t h d a y Honours l i s t o f 1969. The British Bandsman 

r e p o r t e d t h e o c c a s i o n as f o l l o w s : 

T h e r e w i l l be u n i v e r s a l p l e a s u r e a t t h e news t h a t 
M r . E r i c B a l l , c o n d u c t o r and a d j u d i c a t o r has been 
h o n o u r e d by H.M. t h e Queen i n t h e r e c e n t B i r t h d a y 
Honours by t h e award o f t h e O.B.E. T h e r e can be few 
more r e s p e c t e d and a d m i r e d men i n t h e wh o l e o f t h e 
b r a s s band f r a t e r n i t y t h a n E r i c B a l l . A d m i r e d f o r 
h i s s k i l l as a m u s i c i a n o f r a r e g i f t s , y e t p e r h a p s 
t h e g r e a t e s t i m p r e s s i o n i s t h e w h o l e man; h i s 
i n t e g r i t y , and c o m p l e t e s i n c e r i t y , h i s h u m i l i t y , deep 
wisdom and u n d e r s t a n d i n g . . . To know E r i c B a l l i s a 
j o y and a p r i v i l e g e . The British Bandsman i s happy 
t h a t h i s u n i q u e c o n t r i b u t i o n has been h o n o u r e d i n 
t h i s way. Long may t h e scene be g r a c e d by t h e p r e s e n c e 
o f E r i c B a l l , O.B.E.50 

T h e r e were o t h e r h o n o u r s t o be g i v e n t o t h i s man. I n 1977 

he was t h a n k e d p u b l i c l y i n a R o y a l A l b e r t H a l l g a t h e r i n g 

f o r f i f t y y e a r s o f s e r v i c e t o t h e S a l v a t i o n Army m u s i c , 

and p r e s e n t e d w i t h an i l l u m i n a t e d s c r o l l by C o m m i s s i o n e r 

A. C a r r , t h e n he was i n v i t e d t o c o n d u c t t h e massed bands 

i n one o f h i s c o m p o s i t i o n s . I n 1987 he was awarded an 

h o n o r a r y g r a d u a t e d i p l o m a i n band m u s i c i a n s h i p by t h e 

S a l f o r d C o l l e g e o f T e c h n o l o g y , a c o l l e g e w h i c h now has 

U n i v e r s i t y s t a t u s . 

A f t e r B a l l r e l i n q u i s h e d h i s e d i t o r ' s c h a i r o f The 

British Bandsman, w i t h i n a c o u p l e o f y e a r s E r i c and O l i v e 

moved f r o m t h e i r home i n H a n w e l l , M i d d l e s e x t o t a k e up 

r e s i d e n c e i n P a r k s t o n e , D o r s e t , w h i c h was t h e i r l a s t 

50 E d i t o r i a l , The British Bandsman , 7 A p r i l 1963, 1 
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permanent a d d r e s s . They became v e r y i n v o l v e d i n S a l v a t i o n 

Army l i f e a t t h e l o c a l c o r p s , where B a l l c o n d u c t e d m e e t i n g s , 

and l e d t h e o c c a s i o n a l band p r a c t i c e . E r i c h i m s e l f t o o k 

l o n g w a l k s i n t h e l o v e l y c o u n t r y s i d e i n w h i c h t h e y l i v e d . 

He e n j o y e d mowing h i s l a w n a l t h o u g h he n e v e r p r o f e s s e d 

t o be a g a r d e n e r . 

Even i n o l d age, he was s t i l l w r i t i n g and w o u l d spend 

h o u r s o v e r t h e c o m p l e t i o n o f w o r k s f o r t h e n e c e s s a r y 

d e a d l i n e s . P e o p l e were v e r y k i n d t o t h e B a l l s and t h e y 

were o f t e n t a k e n o u t f o r c a r r i d e s i n t o t h e s u r r o u n d i n g 

c o u n t r y s i d e . O t h e r s w o u l d c a l l and t a k e them t o S a l v a t i o n 

Army m e e t i n g s . E r i c c o n t i n u e d h i s v i s i t s o v e r s e a s u n t i l 

he was w e l l p a s t h i s e i g h t i e t h b i r t h d a y . 

The l o c a l S a l v a t i o n Army Corps a r r a n g e d a p a r t y f o r 

B a l l ' s e i g h t i e t h b i r t h d a y and t h e c o u p l e ' s diamond w e d d i n g . 

For h i s b i r t h d a y p a r t y a huge cake was s u p p l i e d by 

Nove l l o ' s , t h e musi c p u b l i s h e r , f o r whom E r i c had s u p p l i e d 

work f r o m t i m e t o t i m e A f i t t i n g t r i b u t e t o E r i c B a l l 

came f r o m h i s n e i ghbou r o f t h e s e l a t t e r d a y s , r e t i r e d 

S a l v a t i o n Army O f f i c e r C o l o n e l Sydney W i l l i a m s : 

As 
t o u 

a n e x t 
ched n 

- d o o r n 
o t h i n g 

e i g h b o u r one c o u l d say t h a t 
t h a t he d i d n o t a d o r n . For 

E r i c 
e x a m p l e , 

he s i g n a l l e d t o h i s w i f e t h a t each new day had begun 
by a c c o m p a n y i n g c o f f e e w i t h t h e p l a y i n g o f a march. 
He enhanced my m o r n i n g by p u s h i n g t h r o u g h my l e t t e r 
box h i s copy o f t h e p r e v i o u s day's Times, a g e s t u r e 
I d e e p l y a p p r e c i a t e d , a l t h o u g h i n i t i a l l y he had 
h e s i t a t e d t o o f f e r t h e a r r a n g e m e n t i n case i t 
o f f e n d e d . He f e l t i t was a s m a l l way i n w h i c h he 
c o u l d recompense me f o r t h e o c c a s i o n a l l i f t s I gave 
him t o t h e s t a t i o n . I t c o u l d be s a i d o f E r i c i n 
t h e r o a d where he l i v e d t h a t h i s g e n t l e n e s s made 
him g r e a t . He was esteemed by t h e n e i g h b o u r s , who 
were t h e r e c i p i e n t s o f h i s c o n c e r n i n t i m e s o f 
s i c k n e s s and s o r r o w . A r e t i r e d m i l i t a r y o f f i c e r 
who s u f f e r e d a l o n g i l l n e s s was v i s i t e d o f t e n by 
E r i c , who e n l i g h t e n e d him c o n c e r n i n g t h e S a l v a t i o n 
Army's b e l i e f s and p r o c e d u r e s . B e i n g a m i l i t a r y 
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man he was i n t e r e s t e d i n t h e S a l v a t i o n i s t ' s one f i n g e r 
s a l u t e . 5 1 

As E r i e bade him goodbye on what p r o v e d t o be a l a s t 
v i s i t , he managed a f l i c k e r o f a s m i l e and gave t h e 
Army s a l u t e . 

I f S h a k e s p e a r e ' s Duke c o u l d see sermons i n s t o n e s , 
one g a i n e d t h e i m p r e s s i o n t h a t E r i c was f i n d i n g 
s y m p h o n i e s i n P a r k s t o n e ' s i r r e g u l a r p a v i n g s t o n e s , 
as he t o o k h i s r e g u l a r e v e n i n g w a l k s . N a t u r e had 
g e n e r o u s l y b l e s s e d him w i t h a head o f f u l l and s h a p e l y 
h a i r t o match h i s a r t i s t i c g i f t s . To see i t i n i t s 
s i l v e r r i c h n e s s f l o a t i n g i n t h e b r e e z e marked him 
n a t u r a l l y as a p e r s o n o f d i s t i n c t i o n . S a d l y , h i s 
u s u a l b a r b e r r e t i r e d and a l l t h e s k i l l s t h e new man 
had t o o f f e r was a ' s h o r t back and s i d e s ' . When E r i c 
emerged f r o m h i s f i r s t v i s i t t o t h e shop he l o o k e d 
l i k e a sheep s h o r n o f i t s c o a t , o r Samson r o b b e d 
o f h i s l o c k s . I t o o k i t upon m y s e l f t o a d v i s e him 
o f t h e t r a g e d y and o f f e r e d on b e h a l f o f t h e b r a s s 
band w o r l d t o f i n d a n o t h e r b a r b e r . The g r e a t n e s s 
o f t h e m u s i c i a n was shown when he d e c l i n e d my o f f e r 
s t a t i n g t h a t t h e young man was new, and needed t h e 
e n c o u r a g e m e n t o f h i s c u s t o m . F o r t u n a t e l y I managed 
t o p e r s u a d e h i m t o change h i s m i n d . E r i c showed deep 
c o n c e r n f o r a l l God's c h i l d r e n , e s p e c i a l l y t h o s e 
who were w e a k e s t . 

A s c o r e o f y e a r s b e f o r e I became h i s 
n e i g h b o u r , I was p r e s e n t a t a band f e s t i v a l o v e r 
w h i c h he p r e s i d e d i n M e l b o u r n e Town H a l l i n c o n n e c t i o n 
w i t h h i s v i s i t t o A u s t r a l a s i a . S k i l f u l l y he i n t e r w o v e 
t h e m u s i c a l i t e m s w i t h t o u c h e s o f w i t and wisdom. 
He t o l d m o t h e r s t o be s u r e t o c o v e r t h e i r b a b i e s 
e a r s a g a i n s t t h e f i r s t i m p a c t o f a band p l a y n g . " I t 
i s a p t t o be a shock t o baby e a r s and t o i n c u r a 
b o u t o f c r y i n g " , he s a i d . The t r u t h o f i t was w e l l 
d e m o n s t r a t e d d u r i n g t h e e v e n i n g 

The E r i c B a l l home i n P a r k s t o n e was a p l a c e o f 
calm and a r e f u g e t o t h e many who a v a i l e d t h e m s e l v e s 
o f E r i c ' s h e a l i n g m i n i s t r y . C o f f e e cups were r e a d y 
f o r a l l who came'. 52 

51 The S a l v a t i o n Army one f i n g e r s a l u t e was t h e r i g h t 
f o r e f i n g e r r a i s e d p o i n t i n g t o heaven t o s u g g e s t 
' I am heaven bound'. 

52 Cooke, Eric Ball, 204-205 
O r i g i n a l l e t t e r f i l e d T e r r i t o r i a l H e a d q u a r t e r s 
London 
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Norman B e a r c r o f t and h i s w i f e J i l l v i s i t e d t h e B a l l s 

r e g u l a r l y . They w o u l d t a k e them o u t f o r a d r i v e and 

i n v a r i a b l y t h e y w o u l d end up w i t h a cream t e a a t one o f 

t h e numerous r e s t a u r a n t s s i t u a t e d i n t h e New F o r e s t . O t h e r 

p e o p l e o f t h e l o c a l S a l v a t i o n Army Corps l o o k e d a f t e r t h e 

B a l l s w a s h i n g , and saw t o t h e i r o t h e r c o m f o r t s . D u r i n g 

t h e s e days B a l l c o n v e r s e d w i t h B e a r c r o f t a b o u t t h e r o y a l t i e s 

o f h i s m u s i c , and a r r a n g e d t h a t t h e s e s h o u l d be p u t i n t o 

a t r u s t , so t h a t t h e S o c i a l work o f t h e S a l v a t i o n Army 

s h o u l d b e n e f i t , a l s o t o p r o v i d e money t o h e l p boys a t t e n d i n g 

music s c h o o l s , so t h a t h i s money s h o u l d be p l o u g h e d back 

i n t o S a l v a t i o n Army m u s i c . 

I n t h e l a t t e r d a y s , B a l l e n j o y e d h i s v i s i t s t o London 

by t h e i n v i t a t i o n o f B e a r c r o f t t o a t t e n d t h e r e h e a r s a l s 

o f t h e S a l v a t i o n Army music f e s t i v a l s i n t h e R o y a l A l b e r t 

H a l l . 

D u r i n g 1978 O l i v e showed s i g n s o f f a i l i n g h e a l t h 

and c o n s e q u e n t l y s p e n t some t i m e i n h o s p i t a l . She l a t e r 

s u s t a i n e d a s e r i o u s f a l l w h i l e o u t s h o p p i n g and f r a c t u r e d 

h e r h i p . She n e v e r r e c o v e r e d f r o m t h e a c c i d e n t and on 10 

J u l y 1988 she d i e d . He had l o v i n g l y l o o k e d a f t e r h e r , 

h e l p i n g w i t h t h e d o m e s t i c c h o r e s . E r i c h i m s e l f was n o t 

w e l l , h i s h e a l t h was f a i l i n g . C o n n i e C l a r k , a v e r y k i n d 

f r i e n d who v i s i t e d t h e B a l l s a g r e a t d e a l i n t h e s e e v e n t i d e 

y e a r s o f t h e i r l i v e s s a i d , 

A n o t h e r memory I have i s o f a b o u t a week b e f o r e E r i c 
e n t e r e d h o s p i t a l . He was v e r y t i r e d and weak i n body. 
I a n s w e r e d t h e t e l e p h o n e and t h e c a l l e r w i s h e d t o 
speak t o E r i c , who i n s i s t e d on g o i n g t o t h e phone. 
A f t e r t h e r e c e i v e r had been r e p l a c e d I became 
c o n c e r n e d as E r i c d i d n o t r e t u r n t o t h e l o u n g e . I 
f o u n d him s i t t i n g by t h e t e l e p h o n e , p r a y i n g f o r t h e 
c a l l e r , who was i l l and i n much p a i n . E r i c h i m s e l f 
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was a v e r y s i c k man w i t h v e r y l i t t l e p h y s i c a l s t r e n g t h 
l e f t y e t he gave o f h i m s e l f i n o r d e r t o b r i n g c o m f o r t 
and h e a l i n g t o a n o t h e r . He t h u s c a r e d f o r o t h e r p e o p l e 
r i g h t t o t h e end.53 

B a l l was t a k e n i l l e a r l y i n 1989, and e n t e r e d t h e 

P o o l e G e n e r a l H o s p i t a l , and i t was h e r e t h a t t h e B e a r c r o f t s 

v i s i t e d him r e g u l a r l y and on one o c c a s i o n as t h e y s a t one 

each s i d e o f t h e bed, B a l l t o o k h o l d o f t h e i r hands and 

h e l d them up and gave them God's b l e s s i n g , an e x p e r i e n c e 

w h i c h t h e y c h e r i s h g r e a t l y . The P o o l e S a l v a t i o n Army band 

came t o p l a y f o r him on one o c c a s i o n , w h i c h h e l p e d t o u p l i f t 

h i m . L a t e r he was moved t o t h e Chimes N u r s i n g Home i n 

P o o l e , D o r s e t and as he w o u l d have s a i d , 'was p r o m o t e d 

t o g l o r y ' on Sunday 1 O c t o b e r 1989. 

I n an o b i t u a r y n o t i c e The British Bandsman s a i d : 

He was d i g n i f i e d , economic i n word and deed, modest, 
y e t n o t unaware o f h i s c h a r i s m a and i n f l u e n c e . E r i c 
B a l l c a n n o t be compared w i t h any o f h i s p r e d e c e s s o r s 
i n e i t h e r S a l v a t i o n i s t or b r a s s band c i r c l e s . 
C o n s c i o u s t h a t h i s g i f t s were God g i v e n , he o f f e r e d 
h i m s e l f u n s t i n t i n g l y as a c h a n n e l t h r o u g h w h i c h 
c r e a t i v e i d e a s were r e l e a s e d , o f t e n a t g r e a t p h y s i c a l 
c o s t . E n d l e s s h o u r s a t t h e desk c o m p l e t i n g some work 
f o r w h i c h t h e d e a d l i n e was upon h i m , were o n l y 
p o s s i b l e because o f h i s t r e m e n d o u s s e l f d i s c i p l i n e 
( a n d t h e c o n s t a n t s u p p o r t o f h i s a d o r i n g w i f e , O l i v e 
who passed t o h e r r e w a r d l i t t l e more t h a n a y e a r 
a g o ) , and g r e a t p r o f e s s i o n a l i n t e g r i t y . 5 4 

53 Cooke, Eric Ball, 210-211 
O r i g i n a l l e t t e r f i l e d T e r r i t o r i a l H e a d q u a r t e r s 
London. 

54 E d i t o r i a l , E r i c B a l l , OBE 1903-1989, 
The British Bandsman, 7 O c t o b e r 1989, 3 
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THE MUSIC OF E R I C BALL: A SURVEY 

I n t h e o u t p u t o f E r i c B a l l ' s w o r k s , t h e c a t a l o g u e r e v e a l s 

t h a t t h e music f a l l s i n t o f o u r c a t e g o r i e s : 

A: BRASS BAND ( S a c r e d and S e c u l a r ) 

B: VOCAL ( C h o r a l and S o l o ) 

C: ENSEMBLE and SOLO INSTRUMENTAL 

D: UNPUBLISHED WORKS 

I p r o p o s e t o s u r v e y h i s c o n t r i b u t i o n t o each o f t h e s e 

c a t e g o r i e s . 

A: BRASS BAND [n . B. s u b h e a d i n g s as i n c a t a l o g u e ] 

The l a r g e s t and c e r t a i n l y t h e most i m p o r t a n t c a t e g o r y 

c o n s i s t s o f t h e music t h a t he w r o t e f o r b r a s s band. U n t i l 

h i s r e s i g n a t i o n i n 1944, t h i s c o n s i s t e d e n t i r e l y o f mus i c 

f o r t h e S a l v a t i o n Army. T h e r e a f t e r , f o r t h e r e s t o f h i s 

co m p o s i n g c a r e e r he w r o t e music f o r t h e s e c u l a r b r a s s band 

movement, b u t f o l l o w i n g h i s r e c o n c i l i a t i o n w i t h t h e S.A. 

i n 1953 h i s s e c u l a r music was c o m p l i m e n t e d by f u r t h e r w o r k s 

f o r t h e S.A. F u r t h e r m o r e , f r o m 1960 t o 1988 he a l s o w r o t e 

some 50 w o r k s f o r t h e Swiss F r e e E v a n g e l i s t i c C h u r c h e s . 
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The o v e r a l l p i c t u r e may be summarized as f o l l o w s : 

c. 1921 

1944 

1945 

1953 

1960 

1988 

S . A . M u s i c 

s e c u l a r bands 

S w i s s F . E . C 

* 

T h e r e a r e c e r t a i n f a c t s t h a t need t o be m e n t i o n e d 

i n c o n n e c t i o n w i t h h i s S a l v a t i o n Army m u s i c , because o f 

c e r t a i n g u i d e - l i n e s t h a t were g i v e n t o c o m p o s e r s . One 

r e q u i r e m e n t was ( a n d s t i l l i s t o d a y ) t h a t t h e music must 

i n c l u d e a s p i r i t u a l song or hymn. B a l l h i m s e l f had a 

r e p e r t o i r e o f m a t e r i a l w h i c h was r e a d i l y a v a i l a b l e o f music 

w r i t t e n by S a l v a t i o n i s t s and hymns t a k e n f r o m The Methodist 

Hymnal and The Church Hymnal. P a r a d o x i c a l l y , some o f t h i s 

m a t e r i a l was o r i g i n a l l y s e c u l a r , s i n c e W i l l i a m B o o t h , t h e 

Fo u n d e r , had s a n c t i o n e d t h e use o f s e c u l a r songs t h a t had 
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been g i v e n s a c r e d words by t h e e a r l y - d a y S a l v a t i o n i s t s . 

He once s a i d , 'why s h o u l d t h e d e v i l have a l l t h e good 

t u n e s ' ? B o o t h h i m s e l f w r o t e w o r d s t o t h e t u n e The Campbells 

are coming, an e i g h t e e n t h h c e n t u r y S c o t t i s h m e l o d y . T h e r e 

were e x c e p t i o n s t o t h e r u l e , where music o f t h e c l a s s i c a l 

m a s t e r s was a r r a n g e d f o r band o r s o n g s t e r b r i g a d e . ^ For 

e x a m p l e , t h e c h o r u s '0 Thou t h a t t e l l e s t ' f r o m H a n d e l ' s 

Messiah was a r r a n g e d f o r band i n 1930 by L i e u t . C o l o n e l 

F.G.Hawkes. Sometimes t h e name was c h a n g e d , as i n t h e 

case o f Schumann's Traumerei , f r o m Scenes f r o m C h i l d h o o d , 

re-named The Warrior's Sanctuary ( A / 5 0 ) . 

A l l S a l v a t i o n Army composers s i g n o v e r t h e c o p y r i g h t 

t o t h e o r g a n i z a t i o n and r e a d i l y a c k n o w l e d g e d t h a t t h e r e 

i s no r e m u n e r a t i o n f o r them p e r s o n a l l y . 

The t y p e s o f music w h i c h he composed f o r band were 

as f o l l o w s : Marches 32, S e l e c t i o n s 5 1 , Tone Poems 1 1 , A i r 

V a r i e s 19, S u i t e s 22, F a n t a s i a 1 1 , M e d i t a t i o n s 36, O v e r t u r e s 

12, R h a p s o d i e s 17, A r r a n g e m e n t s 96, M i s c e l l a n e o u s 2 1 . 

I s h a l l now c o n s i d e r each t y p e i n t u r n . 

MARCHES a r e an i m p o r t a n t p a r t o f t h e S a l v a t i o n Army's open 

a i r m i n i s t r y . I n t h e e a r l y d a y s , and c e r t a i n l y up t o W o r l d 

War 2, p e o p l e w o u l d f o l l o w t h e band back t o t h e c i t a d e l , 

and t h e n a t t e n d t h e m e e t i n g s . T h i s i s n o t a l w a y s t h e case 

on a r e g u l a r b a s i s t h e s e d a y s . The p l a y i n g o f marches 

i s p a r t o f t h e m i l i t a r y s t y l e o f t h e movement's a c t i v i t i e s . 

1 S a l v a t i o n Army t e r m i n o l o g y f o r c h o i r s 
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Marches a l s o f e a t u r e i n t h e S a l v a t i o n Army's c o n c e r t s , 

known as ' F e s t i v a l s o f P r a i s e ' . They t h u s have a d u a l 

p u r p o s e , f o r e v a n g e l i c a l work and as c o n c e r t m u s i c . Marches 

a r e e q u a l l y i m p o r t a n t i n t h e s e c u l a r w o r l d , where bands 

have been c a l l e d upon t o l e a d marches o f p r o t e s t , e.g. 

The J a r r o w March i n t h e 1930s, and p r o c e s s i o n s a t c a r n i v a l s . 

The M i n e r s ' g a l a day such as t h a t h e l d a t Durham was a n o t h e r 

o c c a s i o n where marches were used and t h e bands o f t h e 

v a r i o u s c o l l e r i e s p l a y e d as t h e y headed t h e numerous u n i o n 

b r a n c h b a n n e r s . I n programme b u i l d i n g f o r p a r k and o t h e r 

c o n c e r t s , marches were an i n t e g r a l p a r t . A l s o t h e r e a r e 

c e r t a i n c o n t e s t s where marches a r e used and p r i z e s awarded 

f o r t h e b e s t p e r f o r m a n c e s . 

B a l l uses t h e c o n v e n t i o n a l f o r m a s s o c i a t e d w i t h t h e 

m i l i t a r y marches composed by Johann S t r a u s s I ( 1 8 0 4 - 1 8 4 9 ) , 

John P h i l i p Sousa ( 1 8 5 4 - 1 9 3 2 ) , Edward E l g a r ( 1 8 5 7 - 1 9 3 4 ) . 

W e l l - k n o w n e x a m p l e s a r e S t r a u s s ' s Radetsky March, Sousa's 

Liberty Bell, and E l g a r ' s Pomp and Circumstance marches. 

The f o r m i s v e r y much l i k e a M i n u e t and T r i o . The f o l l o w i n g 

i s a b a s i c g u i d e , t h o u g h i t s h o u l d be n o t e d t h a t many 

v a r i a n t s a r e f o u n d . 

( I n t r o ) A 3 

MARCH 

B ( A 2 ) 

TRIO 

(C) 2 ( D 2 ) 

da capo , MARCH 

e.g. MARCH: I n t r o d u c t i o n , s e c t i o n A i n t h e t o n i c k e y ; 

s e c t i o n B n o r m a l l y i n a r e l a t e d key such as t h e d o m i n a n t 

or t o n i c m i n o r ; more r e c e n t l y composers have used u n r e l a t e d 
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k e y s i n t h i s s e c t i o n . O c c a s i o n a l l y a m o d i f i e d r e t u r n t o 

s e c t i o n A o c c u r s , f o l l o w e d by s e c t i o n C w h i c h i n b o t h 

S a l v a t i o n Army and t h e s e c u l a r b r a s s band movement i s 

u s u a l l y t h e 'bass s o l o ' . T h i s f e a t u r e i s a m e l o d i c l i n e 

s c o r e d f o r t h e l o w e r i n s t r u m e n t s o f t h e band, s u c h as 

b a r i t o n e s , t r o m b o n e s , euphoniums and b a s s e s . An example 

o f an e a r l y march u t i l i z i n g t h e bass s o l o f r o m t h e s e c u l a r 

b r a s s band movement i s George Gay's Bravest of the Brave 

( 1 9 1 8 ) , and f r o m t h e S a l v a t i o n Army r e p e r t o i r e , H a r r y K i r k ' s 

Forward Go, ( 1 9 2 3 ) . D u r i n g t h e p e r i o d o f B a l l ' s o u t p u t 

t h i s seems t o become more v a r i e d , and t h e 'bass s o l o ' 

o c c a s i o n a l l y a p p e a r s i n t h e T r i o . He a d o p t s t h i s p l a n 

i n t h e march Torchbearers ( A / 4 0 ) , where he p l a c e s i t i n 

s e c t i o n D. 

A f e a t u r e a k i n t o many M i n u e t and T r i o w o r k s i s t h a t 

t h e T r i o i s o f t e n i n t h e s u b d o m i n a n t k e y . L o o k i n g t h r o u g h 

e a r l y marches b o t h s a c r e d and s e c u l a r , one o b s e r v e s t h a t 

most o f them a r e w r i t t e n w i t h t h e T r i o i n t h e s u b d o m i n a n t 

k e y , t h o u g h B a l l changed t h i s p a t t e r n o c c a s i o n a l l y . I n 

f o u r o f t h e w o r k s s u r v e y e d ( 1 ) The Gospel Feast ( A / 1 2 ) , 

t h e T r i o i s i n t h e s u b m e d i a n t k e y , ( 2 ) The Golden Stair 

( A / 2 7 ) , and Pledge for Service ( A / 2 1 6 ) have t h e T r i o i n 

t h e f l a t t e n e d s u b m e d i a n t k e y . ( 3 ) One work f r o m t h e s e c u l a r 

a r e a Rosslyn ( A / 1 0 1 ) , i s a l s o w r i t t e n i n t h e s u b m e d i a n t 

ke y , b u t t h e r e m a i n d e r o f t h e w o r k s s u r v e y e d , t h e T r i o s 

a r e i n t h e n o r m a l s u b d o m i n a n t k e y . 

Marches w r i t t e n f o r t h e S a l v a t i o n Army and t h e Swiss 

F r e e E v a n g e l i s t i c C h u r c h e s i n c l u d e a melody w i t h a s p i r i t u a l 

b a c k g r o u n d such as a hymn, o r a g o s p e l s o n g , whereas i n 
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t h e s e c u l a r w o r k s he uses o r i g i n a l o r f o l k m e l o d i e s . 

I n t h e g e n e r a l p r e a m b l e c o n c e r n i n g marches t h e a u t h o r 

has m e n t i o n e d some exam p l e s o f d i v e r g e n c e f r o m t h e p l a n 

f o r t h e March and T r i o . L o o k i n g c l o s e r a t a number o f 

B a l l ' s w o r k s one can see f u r t h e r i n t e r e s t i n g d e v i a t i o n s 

where f o r example he does n o t keep t o t h e n o r m a l key 

p a t t e r n . I n The Gospel Feast ( A / 1 2 ) and Rosslyn ( A / 1 0 1 ) 

b o t h marches a r e i n Bb m i n o r , b u t i n The Gospel Feast he 

p r o c e e d s t h r o u g h s e c t i o n s A t o C i n t h e t o n i c m i n o r , and 

p r o g r e s s e s i n t o s e c t i o n D w h i c h i s t h e 'bass s o l o ' i n t h e 

t o n i c m a j o r o f Bb m a j o r . The t r i o i s s c o r e d i n t h e 

s u b m e d i a n t m a j o r key o f Gb m a j o r , b u t i n Rosslyn, a l t h o u g h 

t h e work i s i n Bb m i n o r , B a l l m o d u l a t e s i n t o t h e t o n i c 

m a j o r , Db m a j o r a t s e c t i o n B r e t u r n i n g t o Bb m i n o r a t 

s e c t i o n C. A g a i n t h e T r i o i s s c o r e d i n Gb m a j o r . A n o t h e r 

f e a t u r e o f h i s w r i t i n g i s t h e c h a n g i n g o f t h e p o s i t i o n 

f o r t h e 'bass s o l o ' seen h e r e i n t h e s e two m a r c h e s , i n 

The Gospel Feast i t o c c u r s i n s e c t i o n D, b u t i n Rosslyn 

i t i s i n s e c t i o n C, w h i c h i s t h e norm i n t h e m a j o r i t y o f 

t h e m a r c h e s , as can be seen f o r example i n Sure and 

Steadfast ( A / 9 8 ) , Rosslyn ( A / 1 0 1 ) , Bib el 1esebund ( A / 1 2 2 ) , 

Heimwarts ( A / 1 3 9 ) , Pledge for Service ( A / 2 1 6 ) , and Der 

Fels ( A / 2 5 3 ) . But i n t h e case o f t h e f o l l o w i n g w o r k s t h e r e 

a r e d e v i a t i o n s such as: Wondrous Love ( A / 1 9 ) , and Star 

Lake ( A / 6 1 ) t h e 'bass s o l o ' a p p e a r s i n s e c t i o n B, and as 

has been m e n t i o n e d a b o v e , t h e 'bass s o l o ' o c c u r s i n s e c t i o n 

D f o r e x a m p l e : Torchbearers (A/AO), a l s o i n Star Lake no.2 

( A / 1 7 1 ) . 
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T h e r e i s a l s o a n o t i c e a b l e v a r i a n c e i n t h e p l a c i n g 

o f t h e s a c r e d m e l o d y , because o f t h e e i g h t S a l v a t i o n Army 

marches m e n t i o n e d , f i v e f e a t u r e i t i n s e c t i o n C ( n o t 

n e c e s s a r i l y as t h e 'bass s o l o ' ) i n The Golden Stair ( A / 2 7 ) 

i t a p p e a r s i n s e c t i o n B, whereas i n Wondrous Love ( A / 1 9 ) 

and Star Lake ( A / 6 1 ) i t a p p e a r s i n s e c t i o n D o f t h e T r i o . 

Four o f t h e marches m e n t i o n e d c o u l d be d e s c r i b e d as ' C o n c e r t 

M a r c h e s ' , Rosslyn ( A / 1 0 1 ) , Pledge for Service ( A / 2 1 6 ) , 

Torch of Freedom ( A / 2 1 8 ) , and Royal Salute ( A / 2 3 3 ) where 

i n s t e a d o f t h e n o r m a l da capo back t o t h e m a r c h , a dal 

segno i n s t r u c t i o n i s g i v e n and a coda i s add e d , w h i c h makes 

t h e s e w o r k s much more e x t e n d e d t h a n t h e n o r m a l m i l i t a r y 

march p a t t e r n . 

As f a r as t h e marches f o r S w i t z e r l a n d a r e c o n c e r n e d , 

t h e y do n o t f o l l o w t h e p a t t e r n v e r y c l o s e l y , f o r example 

Bibellesebund ( A / 1 2 2 ) d i d n o t have a s e c t i o n C, and i n 

t h e T r i o s e c t i o n E was i n t h e s u b m e d i a n t k e y , and t o o k 

t h e f o r m o f a s a c r e d m e l o d y , and a s e c t i o n F was c r e a t e d 

w i t h t h e same melody now i n t h e s u b d o m i n a n t k e y , and a 

coda added. Der Fels ( A / 2 5 3 ) was more o r t h o d o x , b u t t h e 

T r i o d i f f e r e d w i t h a r e p e a t o f s e c t i o n D i n t h e t o n i c k e y . 

Heimwarts ( A / 1 3 9 ) was e n t i r e l y d i f f e r e n t i n t h a t i t was 

made up o f m e l o d i e s t a k e n f r o m t h e S w i s s Hymnal. S e c t i o n 

A i s t h e 'bass s o l o ' , p r o c e e d i n g i n t o s e c t i o n B and b o t h 

s e c t i o n s a r e i n t h e t o n i c k e y , f o l l o w e d by s e c t i o n C w h i c h 

i s i n t h e d o m i n a n t k e y , w i t h a r e p e a t o f s e c t i o n B i n t h e 

t o n i c , and t h e T r i o b e i n g o m i t t e d . 

A f e a t u r e o f t h e e a r l y marches composed f o r t h e 

S a l v a t i o n Army i s an e p i s o d e between s e c t i o n D and E i n 
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t h e T r i o . Of t h e f i f t e e n Marches s u r v e y e d , n i n e o f B a l l ' s 

w o r k s have e p i s o d e s , and do n o t seem t o have a r e g u l a r 

p l a n , f o r e x a m p l e : Torchbearers ( A / 4 0 ) , t h e e p i s o d e t a k e s 

t h e f o r m o f a F a n f a r e , and t h e mu s i c p r o g r e s s e s t r a n s i t -

i o n a l l y t h r o u g h t h e r e l a t i v e m i n o r , and t h e d o m i n a n t , back 

t o t h e t o n i c ( e x . 1 ) . I n S t a r Lake ( A / 6 1 ) , t h e e p i s o d e 

p r o g r e s s e s by sequence t h r o u g h t h e m e d i a n t m a j o r , t h r o u g h 

t h e d o m i n a n t , and back t o t h e t o n i c . I n Star Lake no.2 

( A / 1 7 1 ) i t p r o g r e s s e s s e q u e n t i a l l y t h r o u g h t h e r e l a t i v e 

m i n o r , t h r o u g h t h e d o m i n a n t and back t o t h e t o n i c . I n 

Torch of Freedom ( A / 2 1 8 ) t h e e p i s o d e i s i n t h e r e l a t i v e 

m i n o r o f t h e s u b d o m i n a n t key and l e a d s g e n t l y back t o t h e 

s u b d o m i n a n t f o r s e c t i o n E. I n t h e case o f Rosslyn ( A / 1 0 1 ) , 

t h e e p i s o d e uses r h y t h m i c m a t e r i a l f r o m t h e i n t r o d u c t i o n 

i n t h e r e l a t i v e m i n o r key o f t h e s u b d o m i n a n t , b e f o r e 

l e a d i n g i n t o s e c t i o n E w h i c h i s a r e p r i s e o f s e c t i o n D. 

I n The Royal Salute ( A / 2 3 3 ) B a l l uses a d i f f e r e n t i d e a , 

w i t h t h e e p i s o d e commencing i n t h e r e l a t i v e m i n o r o f t h e 

s u b d o m i n a n t u s i n g new m a t e r i a l and m o d u l a t e s i n t o t h e 

d o m i n a n t o f t h e t o n i c key f o r s e c t i o n E. I n Der Fels 

( A / 2 5 3 ) t h e e p i s o d e p r o g r e s s e s s e q u e n t i a l l y f r o m t h e 

s u b d o m i n a n t key t o t h e t o n i c key c r e a t i n g a s e c t i o n F b e f o r e 

t h e da capo. I n Bibellesbund ( A / 1 2 2 ) t h e e p i s o d e t a k e s 

t h e f o r m o f a F a n f a r e ; I n Pledge for Service ( A / 2 1 6 ) i t 

t a k e s t h e f o r m o f an i n t r o d u c t i o n l e a d i n g f r o m s e c t i o n 

D i n t h e s u b d o m i n a n t key t o s e c t i o n E w h i c h i s i n t h e 

s u b d o m i n a n t m i n o r k e y . 

Some o f t h e marches were w r i t t e n f o r s p e c i a l o c c ­

a s i o n s , f o r example b o t h t h e S t a r Lake ( A / 6 1 ) and S t a r 
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Lake no.2 ( A / 1 7 1 ) were composed f o r t h e S a l v a t i o n Army's 

Mus i c Camp a t S t a r L a k e , N.J., U.S.A. I t i s a l s o 

i n t e r e s t i n g t o n o t e t h a t t h e f i r s t w o r k , composed i n 1 9 4 1 , 

was w r i t t e n , r e h e a r s e d and g i v e n a p u b l i c p e r f o r m a n c e w i t h i n 

a few h o u r s , and t h e second was p l a n n e d v e r y much l i k e 

i t , w i t h i d e n t i c a l r h y t h m s i n s e c t i o n s A and B. The m e l o d i c 

l i n e i n t h e T r i o s e c t i o n D a l s o has s i m i l a r i t i e s and t h e 

e p i s o d e i s r h y t h m i c a l l y s i m i l a r . Pledge for Service ( A / 2 1 6 ) 

was w r i t t e n i n c o n n e c t i o n w i t h t h e o u t r e a c h a p p e a l o f t h e 

S a l v a t i o n Army's C e n t e n n i a l C l i m a x ' S a l v a t i o n Bond' scheme. 

The march i n c o r p o r a t e s t h e g o s p e l song Rescue the Perishing 

w h i c h speaks o f ' c a r i n g ' . The march Rosslyn ( A / 1 0 1 ) was 

d e d i c a t e d t o B a l l ' s w i f e O l i v e , and named a f t e r t h e i r house 

i n London. Royal Salute ( A / 2 3 3 ) was w r i t t e n t o c e l e b r a t e 

t h e S i l v e r J u b i l e e o f Queen E l i z a b e t h I I . Of t h e w o r k s 

w r i t t e n f o r S w i t z e r l a n d , Bibellesebund ( A / 1 2 2 ) was w r i t t e n 

f o r t h e S c r i p t u r e U n i o n , and Heimwa'rts ( A / 1 3 9 ) ( e x . 2 ) was 

composed t o c e l e b r a t e t w e n t y - f i v e y e a r s s p e n t by P a s t o r 

K a r l V e o g e l i n as t h e m i n i s t e r o f t h e F r e e E v a n g e l i c a l C h u r c h 

i n Thayngen. A n o t h e r march w h i c h has been b r i e f l y s u r v e y e d 

was Sure and Steadfast ( A / 9 8 ) , w h i c h was w r i t t e n f o r t h e 

Boys B r i g a d e i n t h e B r i t i s h I s l e s . I t i s a v e r y s i m p l e 

march i n t h e t r a d i t i o n a l b r a s s band s t y l e . 

B a l l uses F a n f a r e s q u i t e f r e q u e n t l y e i t h e r as 

i n t r o d u c t i o n s or i n t h e e p i s o d e s between s e c t i o n s D and 

E i n t h e T r i o . 
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SELECTIONS. B a l l w r o t e more s e l e c t i o n s t h a n any o t h e r 

t y p e o f band m u s i c , e x c e p t f o r a r r a n g e m e n t s . Most o f t h e s e 

w o r k s b e l o n g t o t h e s a c r e d r e p e r t o i r e o f t h e S a l v a t i o n 

Army and t h e F r e e E v a n g e l i c a l C h u r c h i n S w i t z e r l a n d , because 

as f a r as t h e s e c u l a r band w o r k s a r e c o n c e r n e d t h e r e a r e 

o n l y two p i e c e s t h a t come i n t o t h i s c a t e g o r y , one f r o m 

The Wizard of Oz ( A / 9 9 ) , t h e o t h e r a c o l l e c t i o n o f H a r r y 

L a u d e r ' s Songs ( A / 9 4 ) . 

The Founder o f t h e S a l v a t i o n Army came t o t h e 

c o n c l u s i o n t h a t t h e r e was a need f o r f u r t h e r d e v e l o p m e n t 

o f t h e Army's band m u s i c , so R i c h a r d S l a t e r was c o m m i s s i o n e d 

t o p r o d u c e a s e l e c t i o n and some o r i g i n a l m a r c h e s . The 

f i r s t s e l e c t i o n t h a t was t o become a model f o r compo s e r s 

t o f o l l o w was Old Song Memories p u b l i s h e d i n J a n u a r y 1902; 

i t was i n f a c t g i v e n away t o bands as an i n c e n t i v e t o buy 

f u t u r e p u b l i c a t i o n s . F i r s t o f a l l i t w o u l d be h e l p f u l 

t o l o o k a t t h e b a c k g r o u n d c o n c e r n i n g t h i s t y p e o f m u s i c 

a l i t t l e f u r t h e r by s u r v e y i n g a c o u p l e o f w o r k s o f two 

o f t h e composers who B a l l w o r k e d w i t h i n t h e d e p a r t m e n t . 

The Call to War, i n Ab m a j o r by F.G.Hawkes ( 1 9 1 2 ) : t h i s 

w ork commences w i t h o u t an i n t r o d u c t i o n w i t h a S a l v a t i o n 

Army song Soldiers of our God arise, f o l l o w e d by t h e c h o r u s 

o f t h i s s o n g , w h i c h was a m u s i c - h a l l song Here's the good 

old whisky, knock it down. A s h o r t s e c t i o n o f s e v e n t e e n 

b a r s f o r m s an e p i s o d e w h i c h m o d u l a t e s i n t o t h e d o m i n a n t 

k e y , and a new melody See on everyside there's wailing, 

t h i s i s f o l l o w e d by a l i n k up passage o f seven b a r s w h i c h 

m o d u l a t e s t h e music back t o t h e t o n i c k e y , and t h e 

i n t r o d u c t i o n o f a n o t h e r melody Up, up ye soldiers of the 
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Cross, and t h i s i n t u r n i s f o l l o w e d by a s h o r t coda o f 

f o u r t e e n b a r s , u s i n g r h y t h m i c m a t e r i a l o f t h e p r e v i o u s 

melody . 

Strains of Victory, i n Bb m a j o r by A.Gold s m i t h , 

( 1 9 1 8 ) : an i n t r o d u c t o r y s e c t i o n w h i c h d e v e l o p s an i d e a 

f r o m t h e f i n a l song's m e l o d y , t h e n p r o c e e d s i n t o an o r i g i n a l 

melody o f e i g h t b a r s , b e f o r e t h e f i r s t b o r r o w e d melody 

a p p e a r s , This is the Victory, i n t h e t o n i c k e y . A s m a l l 

l i n k passage o f f o u r b a r s l e a d s i n t o t h e second m e l o d y , 

Well done, i n t h e s u b d o m i n a n t k e y , f o l l o w e d by an e i g h t -

bar m o d u l a t o r y s e c t i o n l e a d i n g t o a s e c t i o n i n t h e f l a t t e n e d 

s e v e n t h key p r e s e n t i n g t h e melody o f Kept by His Power. 

A t w o - b a r c a d e n z a - l i k e passage b r i n g s t h e mu s i c back t o 

t h e t o n i c key and t h e f i n a l melody o f Fight for Victory, 

f o l l o w e d by a coda w h i c h d e v e l o p s a f i g u r e t a k e n f r o m t h e 

i n t r o d u c t i o n . 

B a l l f o l l o w e d a s i m i l a r p r o c e d u r e t o t h a t o f S l a t e r , 

Hawkes and G o l d s m i t h , c h o o s i n g songs o r hymns w h i c h c e n t r e d 

on a s p i r i t u a l s u b j e c t , s u c h as t h e work S a v i o u r and Friend 

( A / 5 ) w h i c h i s t h e s u b j e c t o f f r i e n d s h i p w i t h J e s u s . These 

s e l e c t i o n s a r e c o n s t r u c t e d i n such a way so t h a t t h e s u b j e c t 

chosen i s d e v e l o p e d by l i n k i n g t h e m e l o d i e s o f t h e songs 

t o g e t h e r , w i t h o r i g i n a l m a t e r i a l i n some c a s e s , f o r example 

An Appeal ( A / 6 ) and In the Power of the Spirit ( A / 1 6 9 ) . 

I n o t h e r w o r k s B a l l uses m a t e r i a l f r o m t h e b o r r o w e d m e l o d i e s 

t o c r e a t e t r a n s i t i o n s o r e p i s o d e s e.g. Songs of the Valiant 

i n Bb m a j o r ( A / 1 4 0 ) . I n t h e i n t r o d u c t i o n t o t h i s p i e c e 
2 

t h e m a t e r i a l i s t a k e n f r o m ( a p p . l a ) , God is keeping 
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His Soldiers (B.T.B.438) . I n t h e t r a n s i t i o n s e c t i o n l e a d i n g 

f r o m t h e song Reckon on Me (M.S.17,1903) i n t o God is keeping 

His Soldiers, he uses m a t e r i a l f r o m Reckon on Me, and 

d e v e l o p s t h e r h y t h m i c i d e a s e q u e n t i a l l y b e f o r e m o d u l a t i n g 

f r o m t h e d o m i n a n t key i n t o t h e s u b m e d i a n t k e y , ( a p p . l b ) . 

S u r v e y i n g a t o t a l o f s i x t e e n s e l e c t i o n s c e r t a i n o t h e r 

i n t e r e s t i n g f e a t u r e s come t o l i g h t , f o r example t h e number 

o f songs chosen i n t h e main was t h r e e , b u t i n a number 

t h e y v a r i e d f r o m two t o s e v e n . The key p r o g r e s s i o n i s 

a n o t h e r f e a t u r e , where B a l l d i d n o t use a s e t p a t t e r n . 

The e a r l i e r w o r k s t e n d e d t o f o l l o w t h e p a t t e r n t o n i c 

d o m i n a n t - t o n i c ; or t o n i c s u b d o m i n a n t t o n i c , b u t t h i s 

g r a d u a l l y became more p r o g r e s s i v e . For example i n The 

Good Old Way ( A / 1 1 ) t h e t h r e e songs used a r e s e t o u t i n 

a p l a n o f t o n i c - f 1 a t t e n e d m e d i a n t - t o n i c , w h e r e a s i n Songs 

in Exile ( A / 1 1 8 ) , he uses t h e p l a n o f f 1 a t t e n e d - m e d i a n t 

m a j o r - d o m i n a n t - m i n o r - t o n i c m a j o r . T h i s w i l l be made more 

c l e a r when we s u r v e y t h i s work i n more d e t a i l . A n o t h e r 

i n t e r e s t i n g example i s t h e work Praise and Exaltation 

( A / 3 8 ) , where t h e composer has no key changes as s u c h , 

b u t uses t r a n s i e n t m o d u l a t i o n s i n l i n k p a s s a g e s and 

e p i s o d e s . T h i s happens because t h e work has t h r e e s e c t i o n s , 

w h i c h c o u l d be used s e p a r a t e l y l i k e t h e movements o f a 

S u i t e b u t a l l s e c t i o n s a r e b a s i c a l l y i n t h e t o n i c . 

2 The l o n g e r e x a m p l e s a r e l i s t e d i n t h e a p p e n d i x . 

3 T h i s a b b r e v i a t i o n and o t h e r s t h a t f o l l o w a r e 
e l u c i d a t e d i n t h e I n t r o d u c t i o n t o t h e C a t a l o g u e . 
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I n t h i s work t h e t h r e e m e l o d i e s a r e t r e a t e d i n a r h a p s o d i c 

s t y l e , w i t h d e v e l o p m e n t o f a l l t h e m e l o d i e s c h o s e n . A n o t h e r 

i n t e r e s t i n g work i s More than Conquerors ( A / 2 0 0 ) , a work 

i n C m a j o r , where t h e music p r o g r e s s e s t h r o u g h a key 

p a t t e r n o f t h e t o n i c , t h r o u g h t h e t o n i c m i n o r , t h e f l a t t e n e d 

s u p e r t o n i c k e y , t h r o u g h sub d o m i n a n t m i n o r m e d i a n t key 

o f Eb m a j o r , b e f o r e r e t u r n i n g t o t h e home key o f C m a j o r . 

The t h r e e songs used have a c e r t a i n amount o f d e v e l o p m e n t , 

and t h e composers i n t r o d u c e some new m a t e r i a l w h i c h a p p e a r s 

i n t h e f o r m o f a f u g h e t t a ( a p p . 2 ) . T h i s m a t e r i a l p r e c e e d s 

a r e p r i s e o f t h e two c h o r u s e s o f t h e songs u s e d , and t h e n 

t h e m usic p r o c e e d s i n t o a s h o r t coda. One o f t h e w o r k s 

Good News ( A / 1 4 8 ) , was s p e c i a l l y w r i t t e n f o r t h e 

I n t e r n a t i o n a l S t a f f Band f o r t h e ' F e s t i v a l o f G o s p e l Songs' 

h e l d a t t h e R o y a l A l b e r t H a l l on 8 J u n e , 1963. I n t h e 

m a i n , m e l o d i e s a r e k e p t t o t h e i r o r i g i n a l f o r m so t h a t , 

when t h e y a r e h e a r d t h e y s t i r memories and r e m i n d t h e 

l i s t e n e r o f some a s p e c t o f t h e C h r i s t i a n f a i t h . However, 

B a l l d i d b r i n g more d e v e l o p m e n t t o t h e m e l o d i e s i n some 

o f h i s l a t e r w o r k s : some o f h i s methods a r e r e v e a l e d i n 

t h e f o l l o w i n g two e x a m p l e s . 

Through Storm and Safety i n F m a j o r ( A / 3 , 1 9 2 2 ) . The 

i n t r o d u c t i o n o f e i g h t e e n b a r s s e t s t h e scene w h i c h s u g g e s t s 

t h e r e s t l e s s n e s s o f a s o u l i n t u r m o i l ( a p p . 3 a , b a r s 1-18) 

i n t h e t o n i c k e y , and t h i s l e a d s i n t o t h e f i r s t song u s e d , 

Breakers ahead (M.S.28, 1 9 1 4 ) , and i s p r e s e n t e d i n a f u l l 

e n s e mble s c o r i n g w i t h t h e euphonium p l a y i n g an o b l i g a t o 

p assage ( a p p . 3 b , b a r s 1 9 - 3 4 ) . B a l l uses t h e r h y t h m i c p h r a s e 
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o f ' B r e a k e r s ahead' as an e n t r y s c o r e d f o r t r o m b o n e s 

( e x . 3 , b a r 19) b u t when t h e f i g u r e o c c u r s a g a i n ( e x . 4 , b a r 

27) he adds t h e b a r i t o n e and e u p h o n i u m , and when i t o c c u r s 

i n t h e c h o r u s o f t h e song ( b a r s 3 5 -6) he s c o r e s i t f o r 

t h e c o r n e t , t e n o r h o r n , b a r i t o n e and e u p h o n i u m , and a g a i n 

p a r t of t h e f i g u r e a p p e a r s a t ( e x . 5 , b a r 4 3) s c o r e d f o r 

c o r n e t s , b a r i t o n e s , t r o m b o n e s and e u p h o n i u m s , and s c o r i n g 

t h i s way he e x p l o i t s t h e t o n a l c o l o u r s o f t h e v a r i e d 

g r o u p i n g o f i n s t r u m e n t s . A l s o he adds v a r i e t y t o t h e t o n a l 

c o l o u r by g i v i n g t h e m e l o d i c p h r a s e s t o d i f f e r e n t g r o u p i n g s 

o f i n s t r u m e n t s ( a p p . 3 c , b a r s 2 0 - 5 0 ) ; t h i s i s p a r t i c u l a r l y 

n o t i c e a b l e i n b a r s 35-50. I n t h e f o l l o w i n g t r a n s i t i o n 

s e c t i o n he u t i l i z e s some o f t h e r h y t h m i c f i g u r e s , ( f o r 

example f r o m b a r s 24 and 3 1 ) . T h i s l e a d s i n t o an e p i s o d e 

i n t h e d o m i n a n t m i n o r key w h i c h opens w i t h t h e ' B r e a k e r s 

ahead' f i g u r e ( a p p . 3 d , b a r s 61 and 6 2 ) and a c h r o m a t i c s c a l i c 

f i g u r e a s c e n d i n g i n t h e bass and a l l t h e o t h e r p a r t s m o v i n g 

i n s y n c o p a t i o n , c r e a t i n g a c l i m a x ( a p p . 3 e , b a r s 6 9 - 7 9 ) , 

b e f o r e p r o c e e d i n g t o t h e n e x t song used Eternal Father, 

strong to save (M.S.29, 1 9 1 5 ) . T h i s s e c t i o n i s now i n t h e 

d o m i n a n t key and t h e m e l o d i c l i n e i s g i v e n t o t h e s o l o 

h o r n and f l u g e l , h a r m o n i z e d by t h e w h o l e s a x h o r n f a m i l y , 

p l u s t h e t r o m b o n e s ( a p p . 3 f , b a r s 8 0 - 9 1 ) . A f o u r - b a r f a n f a r e 

s c o r e d i n i t i a l l y f o r c o r n e t s and t r o m b o n e s , b u t cued i n 

f o r o t h e r p a r t s i n t h e e v e n t o f t h e t r o m b o n e s b e i n g 

d e p l e t e d , f o l l o w s i n t h e t o n i c key ( a p p . 3 g , b a r s 9 2 - 9 5 ) 

and l e a d s i n t o t h e f i n a l song used The Song of the Tempest 

(M.S.28, 1 9 1 4 ) . The euphonium i s g i v e n t h e m e l o d i c l i n e 

and a c c o m p a n i e d by t h e s a x h o r n f a m i l y , w i t h o c c a s i o n a l 



74 

Breakers ahead! M.S.. 
n AI 

mfci 

nifcr< 

"J 

vifcr, 

inr en "1/ 

Etc .€ 
4-S 

>ll/'C> 

info* 

tnT'crci 

mm 



75 

t r o m b o n e i n t e r - j e c t i o n s f o r t h e f i r s t e i g h t b a r s o f t h e 

s e c t i o n ( a p p . 3 h , b a r s 9 6 - 1 0 3 ) . A q u a v e r f i g u r e i s t h e n 

s c o r e d f o r c o r n e t s and t h e second b a r i t o n e t o add i m p e t u s 

t o t h e melody ( a p p . 3 i , b a r s 1 0 4 - 1 0 7 ) , and t a k e n o v e r by 

t h e s a x h o r n f a m i l y f r o m ( a p p . 3 j , b a r s 108 and 1 0 9 ) . The 

euphonium c o n t i n u e s t o p l a y t h e m e l o d i c l i n e t h r o u g h o u t 

t h e s e c t i o n . T h e r e i s t h e n a change o f t i m e f r o m 4/4 i n t o 

3/4 and t h e c h o r u s o f t h e song i s g i v e n f u l l e nsemble 

t r e a t m e n t , w i t h r u n n i n g q u a v e r s s c o r e d f o r t h e euphonium 

( a p p . 3 k , B a r s 1 1 7 - 1 4 8 ) . The coda w h i c h f o l l o w s i s i n t h e 

f o r m o f a f a n f a r e and has a p r o l o n g e d p l a g a l cadence 

( a p p . 3 1 , b a r s 1 5 0 - 1 6 0 ) . 

Songs in Exile i n F m a j o r (A/118 , 1958 ) . The i n t r o d u c t i o n 

s e t s t h e scene o f u n c e r t a i n t y and a w a n d e r i n g s o u l 

( a p p . 4 a , b a r s 1 - 2 9 ) . I t b e g i n s i n t h e t o n i c m i n o r k e y , 

mov i n g t o t h e f l a t t e n e d m e d i a n t m a j o r , and g i v e s a f e e l i n g 

o f t o i l and s e a r c h i n g , w i t h i n t e r j e c t i o n s o f p h r a s e s t a k e n 

f r o m t h e song w h i c h i s f i r s t p r e s e n t e d , I'm the Child of 

a King ( B . T . B . 3 5 1 ) . The v e r s e o f t h e song i s s c o r e d as 

a t r o m b o n e s o l o , w i t h a t h i n l y s c o r e d a c c o m p a n i m e n t . A 

q u a v e r a c c o m p a n y i n g f i g u r e g i v e n t o t h e c o r n e t s f o r t h e 

f i r s t e i g h t b a r s , and t a k e n o v e r by b a r i t o n e s , euphoniums 

and h o r n s l a t e r , g i v e s t h e c o n t i n u e d f e e l i n g o f u n r e s t 

( a p p . 4 b , b a r s 3 0 - 4 5 ) . The c h o r u s o f t h e song i s s c o r e d 

f o r t h e f u l l e n s e m b l e , and t h e b a r i t o n e s and euphoniums 

have a c o u n t e r m e l o d y w h i c h keeps t h e momentum ( a p p . 4 c , b a r s 

4 6 - 5 4 ) . An e p i s o d i c a l passage f o l l o w s u s i n g t h e f i g u r e 

i n d i m i n u t i o n o f t h e melody o f t h e s u c c e e d i n g song 
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( a p p . A d , b a r s 5 5 - 5 7 ) . T h i s passage m o d u l a t e s i n t o t h e d o m i n a n t 

key and p r e s e n t s t h e new song Just one more day (M.S.48, 

1 9 5 4 ) . On t h e w h o l e t h e melody i s g i v e n t h e f u l l e nsemble 

t r e a t m e n t , e x c e p t when a change o f c o l o u r o c c u r s by t h e 

b a s s e s b e i n g r e s t e d and t h e t r o m b o n e s m o v i n g i n c o u n t e r p o i n t 

w i t h t h e m e l o d i c l i n e ( a p p . 4 e , b a r s 6 5 - 7 8 ) . A s h o r t l i n k 

up passage f o l l o w s and i n t r o d u c e s a q u a v e r f i g u r e ( e x . 6 , b a r 

8 1 ) w h i c h has some p r o m i n e n c e i n t h e r e p r i s e t h a t f o l l o w s 

( a p p . 4 f , b a r s 8 2 - 9 5 ) . The music p r o c e e d s t h r o u g h a m o d u l a t i n g 

passage o f t e n b a r s u s i n g r h y t h m i c m a t e r i a l f r o m t h e 

i n t r o d u c t i o n ( e x . 7 , b a r 20) i n t o t h e f i n a l song p r e s e n t e d 

i n t h e t o n i c m a j o r k e y , Some glad sweet day (M.S.34, 1 9 2 0 ) . 

T h i s song i s w i s t f u l i n n a t u r e , and w i t h t h e t e n o r h o r n 

b e i n g s c o r e d w i t h t h e m e l o d i c l i n e , a l o n g w i t h t h e s e t t i n g , 

i n t e n s i f i e s t h i s f e e l i n g . S u s t a i n e d c h o r d s s c o r e d f o r l o w e r 

c o r n e t s and t r o m b o n e s , w i t h an o s t i n a t o f i g u r e g i v e n t o 

t h e u p p e r c o r n e t s ( a p p . 4 g , b a r s 1 0 6 - 1 2 1 ) adds t o t h e 

i n t e n s i t y o f t h e p a s s a g e . B a r s 114-117 ( a p p . 4 h ) s c o r e s 

t h e melody l i n e f o r t h e l o w e r c o r n e t , f l u g e l h o r n , l o w e r 

b a r i t o n e and eu p h o n i u m , and t h e n r e t u r n s t o t h e s o l o h o r n 

o n l y f o r b a r s 118-121 ( a p p . 4 i ) . T h e c h o r u s o f t h e song 

( a p p . 4 j , b a r s 122-129 i s s c o r e d w i t h f u l l e nsemble l e a d i n g 

i n t o t h e coda ( a p p . 4 k , B a r s 130 f f ) , w h i c h u t i l i z e s m a t e r i a l 

f r o m t h e p r e v i o u s s o n g , and i n t h e f i n a l b ar ( e x . 8 , b a r 

133) we he a r a p l a i n t i v e sound on t h e t e n o r h o r n and 

b a r i t o n e e c h o i n g t h e p h r a s e I'm a child of a King. The 

f i n a l cadence i s p l a g a l u s i n g a f l a t t e n e d t h i r d i n t h e 

s u b d o m i n a n t c h o r d . The use of. p l a g a l c a dence i n t h i s way 

seems t o be a f e a t u r e o f B a l l ' s s a c r e d m u s i c . He a l s o 
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uses such c a d e n c e s i n some o f t h e m a r c h e s , f o r example 

Torchbearers and Star Lake, a l s o i n n i n e o f t h e s i x t e e n 

s e l e c t i o n s s u r v e y e d . 

TONE POEMS. A b r i e f r e v i e w o f t h e n i n e t e e n t h - c e n t u r y t o n e 

poem w i l l h e l p t o p u t B a l l ' s w o r k s o f t h i s t y p e i n t o 

h i s t o r i c a l p e r s p e c t i v e . L i s z t was t h e main o r i g i n a t o r 

o f t h i s t y p e o f w o r k , w h i c h was a d i r e c t p r o d u c t o f t h e 

Romantic movement w h i c h e n c o u r a g e d l i t e r a r y , p i c t o r i a l 

and d r a m a t i c a s s o c i a t i o n s i n m u s i c . I n t h e hands o f such 

composers as Smetana, R i c h a r d S t r a u s s and E l g a r i t became 

an i m p o r t a n t f o r m o f 'programme m u s i c ' . The t e r m ' t o n e 

poem' has l a r g e l y been i n t e r c h a n g e a b l e w i t h 'symphonic 

poem' . 

Per c y S c h o l e s c h a r a c t e r i z e s i t a s : 

A p i e c e o f o r c h e s t r a l m u s i c , u s u a l l y i n one movement, 
based^on a l i t e r a r y , p o e t i c o r o t h e r e x t r a m u s i c a l 
i d e a . 

The t o n e poem was i n t r o d u c e d i n t o S a l v a t i o n Army 

music d u r i n g t h e c o u r s e o f B a l l ' s work w i t h G e n e r a l 

E v a n g e l i n e B o o t h , between 1934 and 1939. One o f t h e songs 

t h a t E v a n g e l i n e p u b l i s h e d i n Songs of the Evangel 

(S.P.S.1936) i n s p i r e d h e r t o w r i t e a b r a s s band c o m p o s i t i o n , 

and i n d i s c u s s i o n w i t h B a l l a b o u t t h e work she s u g g e s t e d 

t h a t i t was w r i t t e n i n t h e s t y l e o f a t o n e poem. The work 

was p u b l i s h e d i n t h e F e s t i v a l J o u r n a l S e r i e s , no.117, 

3 Per c y S c h o l e s , r e v . J u d i t h N a g l e y 
The New Oxford Companion to Music, volume 2, 
pp. 1777-8 ( O x f o r d , 1 9 83) 
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J a n u a r y 1937, w i t h t h e t i t l e Streams in the Desert, and 

was t h e f i r s t t o n e poem t o appea r i n t h e S a l v a t i o n Army's 

l i s t o f p u b l i c a t i o n s . As a r e s u l t o f t h i s p u b l i c a t i o n , 

B a l l was a b l e t o use t h i s t y p e o f mu s i c i n h i s own o u t p u t . 

H i s f i r s t t o n e poem was Exodus i n Ab m a j o r ( A / 4 3 , 1 9 3 7 ) , 

t h e m u sic o f w h i c h p o r t r a y s t h e s t o r y o f t h e I s r a e l i t e s 

l e a v i n g E g y p t a f t e r y e a r s s p e n t i n s l a v e r y . The work i s 

i n t h r e e p a r t s w h i c h f o l l o w on w i t h o u t b r e a k s i n b e t w e e n , 

and t h e y p a i n t p i c t u r e s o f t h i s h i s t o r i c a l e v e n t . 

The programme n o t e on t h e s c o r e w r i t t e n by t h e 

composer s t a t e s : 

I . I n bondage: ( a ) I m p e r i a l E g y p t , p o w e r f u l , c r u e l ; 

\ ( b ) I s r a e l t o r t u r e d , d e s p a i r i n g ( c ) t h e w a r n i n g d e a t h 

m o t i f ; ( d ) I m p e r i a l E g y p t , d e f i a n t , even o f t h e t h r e a t 

o f d e a t h . 

I I . The Night of t h e P a s s o v e r : ( a ) P a s t o r a l n i g h t -

theme, s h a t t e r e d by t h e d e a t h m o t i f ( t h e f i r s t b o r n 

were s l a i n ) ; ( b ) I m p e r i a l E g y p t now a g i t a t e d and 

a g o n i z e d ; ( c ) N i g h t - t h e m e , w i t h s n a t c h e s o f The 

God of Abraham praise [ w h i c h i s t h e t u n e Leoni 

a Hebrew melod^j, ( I s r a e l p r e p a r e s f o r t h e i r 

d e p a r t u r e ) . 

I I I . D e l i v e r a n c e : ( a ) The E g y p t i a n s p u r s u i t ; ( b ) I s r a e l ' s 

renewed d e s p a i r ; ( c ) The E g y p t i a n s p a n i c a t t h e Red 

Sea m i r a c l e ( d ) The d e a t h - m o t i f ; ( e ) I s r a e l ' s 

t h a n k s g i v i n g - The God of Abraham praise. 
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B a l l adds t h a t t h e c h i e f a i m o f t h i s m usic i s t o s y m b o l i z e 

t h e g r e a t c h r i s t i a n d o c t r i n e o f r e d e m p t i o n f r o m t h e bondage 

o f s i n , t h r o u g h o u r L o r d J e s u s C h r i s t . 

The music i s d r a m a t i c and B a l l s e t s t h e scene w i t h 

m u s i c t h a t p o r t r a y s s w a g g e r i n g I m p e r i a l E g y p t ( a p p . 5 a , b a r s 

1 - 1 1 ) , and p r o g r e s s e s i n t o v e r y i n t e n s e and i m p a s s i o n e d 

m u s i c w h i c h i n t r o d u c e s t h e m o t i f o f I s r a e l ' s d e s p a i r 

( e x . 9 , b a r s 2 5 - 2 8 ) . A f t e r a few b a r s o f d e v e l o p i n g t h i s 

m o t i f , t h e d e a t h - m o t i f a p p e a r s ( e x . 1 0 , b a r s 6 5 - 6 9 ) . I t 

i s an i n t e r e s t i n g f a c t t h a t B a l l uses t h i s same m o t i f i n 

a l a t e r work Resurgam ( A / 9 7 ) , w h i c h we a r e g o i n g t o r e v i e w 

l a t e r . I n t h e second p a r t t h e music becomes more t r a n q u i l 

w i t h what t h e composer d e s c r i b e s as p a s t o r a l n i g h t m u s i c , 

and t h e n i g h t - m o t i f ( e x . 1 1 , b a r s 8 3 - 8 6 ) , b e f o r e t h e d e a t h -

m o t i f r e a p p e a r s marked ' L a r g o ' ( b a r s 1 0 3 - 1 0 4 ) , b u t w i t h 

a r h y t h m i c a l c h ange. The m u s i c t h e n p r o g r e s s e s i n t o an 

a t m o s p h e r e o f d e s p a i r , and i n t r o d u c e s t h e I m p e r i a l E g y p t 

m a t e r i a l p o r t r a y i n g t h e s i t u a t i o n a t t h i s moment ( a p p . 5 b , 

b a r s 1 0 5 - 1 2 4 ) , b u t t h e r h y t h m i s m o d i f i e d and t h e s t y l e 

i s no l o n g e r s w a g g e r i n g and pompous. The n i g h t - m o t i f 

r e a p p e a r s ( a p p . 5 c , b a r s 1 2 5 - 1 3 6 ) , and t h e m e l o d i c l i n e i s 

s c o r e d f o r t h e t r o m b o n e w i t h The God of Abraham praise. 

I n t h e d e l i v e r a n c e p a r t , s n a t c h e s o f t h e I m p e r i a l E g y p t 

m o t i f a r e h e a r d and t h e m u s i c grows i n e x c i t e m e n t and 

a g i t a t i o n , f o l l o w e d by a r e t u r n t o t h e f i r s t s w a g g e r i n g 

theme. T h i s music t y p i f i e s t h e E g y p t i a n s ' p u r s u i t o f t h e 

I s r a e l i t e s ( a p p . 5 d , b a r s 1 6 3 - 1 7 4 ) . A r e t u r n t o t h e m o t i f 

o f t h e E g y p t i a n s ' d e s p a i r h i g h l i g h t s t h e Red Sea m i r a c l e , 

and t h e c l i m a x i s r e a c h e d on a d i s c o r d a t ( e x . 1 2 ) , b a r 188. 
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The d e a t h - m o t i f a p p e a r s a g a i n ( b a r s 1 9 7 - 2 0 3 ) , w h i c h i s 

f o l l o w e d by t h e Hebrew melody Leoni . A s h o r t coda 

c e l e b r a t e s t h e f i n a l t r i u m p h ( a p p . 5 e , b a r s 220 f f ) w i t h 

a c h a r a c t e r i s i c a l l y p r o l o n g e d p e r f e c t c a d e n c e . 

T u r n i n g t o t h e t o n e poems f o r s e c u l a r b a nds, i t i s 

n o t e w o r t h y t h a t s e v e r a l o f t h e s e have s p i r i t u a l o r r e l i g i o u s 

programmes a k i n t o h i s t o n e poems f o r t h e S a l v a t i o n Army, 

an i n d i c a t i o n , s u r e l y , o f h i s s t r o n g and a b i d i n g c h r i s t i a n 

f a i t h . For e x a m p l e : Akhnaton ( A / 7 2 , 1 9 4 6 ) , i s an E g y p t i a n 

l e g e n d : The Conquerors (A/102,1951 ) , d e p i c t s t h e f i g h t 

a g a i n s t e v i l , as a d e s c r i p t i o n i n The British Bandsman 

makes c l e a r : 

A g a i n s t t r e m e n d o u s o d d s , a f o e s i n i s t e r and 
m a l e v o l e n t , t h e c o n q u e r o r s move f o r w a r d t o c o m p l e t e 
v i c t o r y , s e c u r e i n t h e s t r e n g t h o f t h e i r h i g h p u r p o s e , 
l o v e o f h u m a n i t y , c o u r t e s y and d i g n i t y , n o t t h e l e a s t 
o f t h e i r weapons b e i n g t h e g i f t ^ o f humour, t h e a b i l i t y 
t o l a u g h i n t h e f a c e o f a n g e r . 

Peniel ( A / 2 3 8 , 1 9 7 7 ) , was i n s p i r e d by t h e s t o r y i n Genesis 

ch.32 o f Jacob w r e s t l i n g w i t h a d i v i n e v i s i t o r a t t h e p l a c e 

he named ' P e n i e l ' ( t r a n s l a t e d , The f a c e o f God). The work 

does n o t p o r t r a y t h e e v e n t s d e s c r i b e d b u t r a t h e r t h e v a r y i n g 

moods e v o k e d . Thanksgiving ( A / 7 1 , 1 9 4 5 ) , has t h e f o l l o w i n g 

programme n o t e : 

E v e n i n g , t h e s e t t i n g sun t h r o w i n g l o n g shadows 
a c r o s s h i l l s and meadows. From a n e a r b y c h u r c h comes 
t h e music o f Evensong, a d d i n g d e p t h o f b e a u t y t o 
a p e a c e f u l mood. Then i n r e t r o s p e c t t h e t o i l and 
b a t t l e o f t h e day i s r e v i e w e d ; y e t peace r e t u r n s 
a g a i n and w i t h g r a t i t u d e t h e r e i s f e l t i n c o m i n g 
s t r e n g t h and f a i t h , b r i n g i n g h i g h r e s o l v e t o meet 
w i t h c o u r a g e t h e demands o f t h e morrow. 

4 E d i t o r i a l , The British Bandsman, A u g u s t , 1 9 5 1 , 3 
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To compare t h e s e w o r k s w i t h t h r e e f r o m t h e S a l v a t i o n Army 

r e p e r t o i r e , one can o b s e r v e t h a t h i s t h o u g h t s d i d n o t 

d e v i a t e away f r o m h i s c h r i s t i a n b a c k g r o u n d , w h i l s t c o m p o s i n g 

f o r h i s s e c u l a r o u t p u t . The f o l l o w i n g w o r k s were a l l 

w r i t t e n a f t e r 1953, when he had r e t u r n e d t o t h e S a l v a t i o n 

Army. Song of Courage ( A / 1 3 7 , 1 9 6 2 ) , has a programme n o t e 

w h i c h s a y s : 

The m u s i c r e f l e c t s many moods. T h e r e i s t o commence, 
g a i e t y , and l a t e r some sense o f f e a r and e f f o r t 
a g a i n s t g r e a t odds. The o l d c h o r u s Stand like the 
brave t y p i f i e s t h e c a l l t o a c t i o n i n t h e f a c e o f 
d a n g e r , and A prayer for courage w h i c h i s a r e m i n d e r 
o f t h e t r u e s o u r c e o f C h r i s t i a n f o r t i t u d e . 

The programme n o t e t o The Kingdom Triumphant ( A / 1 4 7 , 1 9 6 3 ) , 

says t h a t ' T h i s t o n e poem i s d e s i g n e d t o r e m i n d l i s t e n e r s 

o f t h e c h r i s t i a n d o c t r i n e o f t h e Second Adve n t o f C h r i s t 

a t t h e end o f t h i s age'. A l t h o u g h i n one c o m p l e t e movement, 

t h e work f a l l s i n t o t h r e e main p a r t s : ( 1 ) V i s i o n o f 

Judgement ( 2 ) Remembrance o f t h e F i r s t A d v e n t ( 3 ) V i s i o n 

o f t h e Second A d v e n t . The programme n o t e t o The Eternal 

Presence ( A / 1 8 4 , 1 9 6 8 ) s a y s : 'Moods evoked by r e a d i n g Psalm 

139, e s p e c i a l l y v e r s e s 7-11. A b a s i c and r e c u r r e n t theme 

i s i n t h e w e l l - l o v e d hymn, Still, still with Thee. I n 

c o n t r a s t t h e r e a r e t h r e e o p p o s i n g movements s u b t i t l e d The 

I m p r i s o n e d S p i r i t , The H e a r t s G r i e f , and T r i b u l a t i o n . The 

c l o s i n g s e c t i o n r e a f f i r m s The E t e r n a l P r e s e n c e . ' C l e a r l y 

B a l l ' s s u b j e c t m a t t e r does n o t d i f f e r w h e t h e r w r i t i n g f o r 

t h e s e c u l a r o r t h e s a c r e d b r a s s movements. 

A c l o s e r l o o k a t two more w o r k s c o n c l u d e t h i s s u r v e y 

o f h i s t o n e poems. 
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The Triumph of Peace i n Gb m a j o r ( A / 5 5 , 1 9 3 9 ) , i s headed 

by a q u o t a t i o n f r o m Matthew 26: 52 ' . . . . f o r a l l t h e y t h a t 

t a k e t h e sword s h a l l p e r i s h w i t h t h e s w o r d ' , and has a 

f o r m a k i n t o s o n a t a f o r m , t h o u g h t h e key-scheme does n o t 

f o l l o w t h e common p a t t e r n . The two c o n t r a s t i n g themes 

'Temporal Power' and ' S p i r i t u a l Power' become t h e f i r s t 

and second themes r e s p e c t i v e l y . Bar 1 p r e s e n t s t h e m o t i f 

w h i c h i s t h e main r h y t h m i c e l e m e n t o f t h e f i r s t theme 

( a p p . 6 a , b a r s 1-18) i n t h e r e l a t i v e m i n o r , and p r o v i d e s 

an e n e r g e t i c b u s i n e s s - l i k e p r o p o s i t i o n , w i t h t h e c h a n g i n g 

o f t o n a l i t y g i v i n g a sense o f i n s e c u r i t y . A t r a n s i t i o n 

f o l l o w s w h i c h uses m a t e r i a l f r o m t h e f i r s t theme, m o d u l a t i n g 

i n t o sub m e d i a n t m a j o r i n t r o d u c i n g t h e second theme ( a p p . 6 b , 

bar 3 1 - 4 6 ) . Here t h e melody i s t a k e n f r o m a song s e t by 

B a l l o f t h e words o f John Oxenham, Peace in our t i m e , 0 

Lord ( B / 6 9 ) . He d e s c r i b e s t h i s second theme as a m o t i f 

o f ' S p i r i t u a l Power', and t h i s i s f o l l o w e d by t h e d e v e l o p ­

ment s e c t i o n b e g i n n i n g i n t h e r e l a t i v e m i n o r key and 

u t i l i z i n g m a t e r i a l f r o m b o t h themes. The w h o l e o f t h e 

d e v e l o p m e n t ( a p p . 6 c , b a r s 4 7 - 9 5 ) m o d u l a t e s t r a n s i t i o n a l l y 

t h r o u g h r e l a t i v e k e y s on i t s p r o g r e s s i o n t o w a r d s t h e r e p r i s e 

o f t h e f i r s t theme i n t h e r e l a t i v e m i n o r key ( a p p . 6 d , b a r s 

9 6 - 1 2 1 ) , and t h e n p r o g r e s s e s t h r o u g h a s h o r t b r i d g e passage 

( b a r s 1 1 4 - 1 2 1 ) i n t o t h e r e p r i s e o f t h e second theme now 

i n t h e r e l a t i v e m a j o r key ( a p p . 6 e , b a r s 1 2 2 - 1 3 9 ) , and f i n a l l y 

i n t o a f i v e - b a r c o d a , w h i c h i s an e x t e n d e d p e r f e c t cadence 

w i t h a h i n t o f a p h r a s e f r o m t h e second theme. 
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Resurgam ( A / 9 7 , 1 9 5 0 ) i s an i n t e r e s t i n g ' h y b r i d ' w o r k , 

h a v i n g begun as a p i e c e f o r t h e s e c u l a r movement and used 

f o r t h e B e l l e Vue ( M a n c h e s t e r ) C h a m p i o n s h i p C o n t e s t , 1950 

and t h e n t h e S a l v a t i o n Army b o u g h t t h e c o p y r i g h t i n 1966, 

because o f i t s deep s p i r i t u a l c o n t e n t , as shown by t h e 

programme n o t e . A l s o B a l l uses m a t e r i a l f r o m one o r two 

o f h i s e a r l i e r w o r k s as t h e r e a d e r w i l l see m e n t i o n e d l a t e r . 

A w i n d band v e r s i o n a r r a n g e d by G e o f f r e y B r a n d was p u b l i s h e d 

i n 1986. The f u l l s c o r e i n c l u d e s a programme n o t e by t h e 

composer: 

Any c o m p o s i t i o n w h i c h i s i n t e n d e d t o be a t a l l 
' s e r i o u s ' i s bound t o i l l u s t r a t e i n some measure 
t h e sense o f c o n f l i c t i n h e r e n t i n a l l a s p e c t s o f 
l i f e . L i g h t and d a r k n e s s , j o y and s o r r o w , l i f e 
and d e a t h a r e r e f l e c t e d i n some d e g r e e i n a l l w o r k s 
o f a r t . Even t h e s i m p l e s t o f c o m p o s i t i o n s , a hymn 
t u n e f o r e x a m p l e , r e l i e s f o r i t s e f f e c t upon t h e 
c o n t r a s t , t h e a n t a g o n i s m b e t w e e n d i s c o r d s and c o n ­
c o r d s ; f o r w i t h o u t such a p r i n c i p l e a t w o r k , t h e r e 
c o u l d be n o t h i n g b u t s t e r i l i t y i n any m a n i f e s t a t i o n 
o f L i f e . 

The t i t l e o f t h i s t o n e poem, Resurgam can be 

t r a n s l a t e d , ' I s h a l l r i s e a g a i n ' , and t h r o w s t h e i d e a o f 

c o n t r a s t and c o n f l i c t i n t o h i g h r e l i e f . The f o l l o w i n g 

q u o t a t i o n f r o m t h e a n c i e n t Book of Wisdom, on w h i c h t h e 

music i s b a s e d , a c c e n t u a t e s t h i s i d e a s t i l l more: 

The s o u l s o f t h e r i g h t e o u s a r e i n t h e hand o f God, 
And no t o r m e n t s h a l l t o u c h them. 
I n t h e eyes o f t h e f o o l i s h t h e y seemed t o have 

d i e d ; 
T h e i r d e p a r t u r e was a c c o u n t e d t o be t h e i r h u r t , 
And t h e i r j o u r n e y i n g away f r o m us t o be t h e i r r u i n : 
But t h e y a r e i n peace. (Wisdom 3 : 1 - 3 ) 

But i t s h o u l d n o t be t h o u g h t t h a t t h e music i s i n t e n d e d 

t o i l l u s t r a t e t h e s e words s p e c i f i c a l l y . I t i s n o t a 

d e s c r i p t i v e f a n t a s i a . The i d e a b e h i n d i t can be i n t e r p r e t e d 

i n many d i f f e r e n t ways, and upon v a r i o u s p l a n e s o f t h o u g h t 
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o r c o n s c i o u s n e s s . I t i s a p e r s o n a l a f f i r m a t i o n h a v i n g 

r e g a r d t o p r e s e n t l i f e o r t h a t t o come. 

The work commences w i t h a theme w h i c h e x p r e s s e s t h e f i r s t 

p a r t o f t h e q u o t a t i o n , 'The s o u l s o f t h e r i g h t e o u s a r e 

i n t h e hand o f God, and no t o r m e n t s h a l l t o u c h them'. 

The theme, w h i c h c o u l d be c a l l e d a ' f a i t h m o t i f ' o c c u r s 

a g a i n and a g a i n i n one f o r m o r a n o t h e r , b e i n g i n t r o d u c e d 

i n Eb m a j o r , and a t t h e end i s h e a r d t r i u m p h a n t l y when 

a l l t h e i n t e r v e n i n g t u m u l t i s o v e r ( a p p . 7 a , b a r s 1 - 1 3 ) . 

A n o t h e r i n t e r e s t i n g f a c t o r i s t h a t B a l l used t h e same theme 

t o f o r m t h e m e l o d i c l i n e o f t h e s e s s i o n a l song The Awakeners 

( B / 6 3 , 1 9 3 5 ) w i t h t h e words 'Awake t h o u t h a t s l e e p e s t , and 

a r i s e f r o m t h e dead, and C h r i s t s h a l l g i v e you l i g h t . ' 

A t t h e end o f t h i s s e c t i o n t h e music i s l e f t i n an 

u n r e s o l v e d cadence ( e x . 1 3 , b a r s 1 4 - 1 5 ) , w h i c h p r e p a r e s t h e 

way f o r t h e moods and r e f l e c t i o n s t h a t a r e t o f o l l o w , 

( a p p . 7 b , b a r s 1 7-86) i s t h e f i r s t mood o f ' i t s a u s e l e s s 

s i t u a t i o n ' , r e f l e c t i n g f r u s t r a t i o n and d e s p a i r . T h i s s e c t i o n 

i s made up o f f o u r f i g u r e s ( i ) b a r s 1 7 - 1 8 , ( e x . 1 4 ) ( i i ) 

b a r s 21-25 , ( e x . 1 5 ) ( i i i ) B a r s 2 7 - 2 9 , ( e x . 1 6 ) ( i v ) b a r s 33-35, 

( e x . 1 7 ) and t h e f i r s t f i g u r e f e a t u r e s a s l u r r e d i n t e r v a l 

o f a s e v e n t h , ( b a r s 1 7 - 1 8 ) . T h r o u g h o u t t h i s s e c t i o n t h e r e 

a r e a number o f dynamic c o n t r a s t s w h i c h h e i g h t e n t h e t e n s i o n 

o f t h e m u s i c . At t h e L e n t o t r a n q u i l l o ( a p p . 7 c , b a r s 87-100) 

t h e o p e n i n g b a r s ( b a r s 1-13) a p p e a r a g a i n b u t now i n t h e 

m e d i a n t m a j o r key o f E. B a r s 1 0 0 - 1 0 4 , ( a p p . 7 d ) p r o v i d e 

a solemn i n t r o d u c t i o n t o t h e c o r n e t s o l o ( a p p . 7 e , b a r s 

1 0 5 - 1 1 3 ) w h i c h i s marked A d a g i o e l a m e n t o s o . The accomp­

a n i m e n t i s f u l l y s c o r e d , b u t i n c l u d e s some e x p r e s s i v e 
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e f f e c t s w h i c h add t o t h e e m o t i o n a l i m p a c t i n b a r 1 1 1 , ( e x . 1 8 ) 

t h e r e i s a s u r g e o f sound w h i c h a g a i n h e i g h t e n s t h e t e n s i o n . 

The music becomes more h i g h l y c h a r g e d e m o t i o n a l l y , w i t h 

v a r i o u s m e l o d i c s t r a n d s ( a p p . 7 f , b a r s 1 1 4 - 1 2 0 ) . The c o r n e t s 

m o v i n g i n s e m i q u a v e r s h e l p s t o b r i n g a s e n s e o f u n r e s t . 

B a r s 1 2 0 - 1 2 1 , ( e x . 1 9 ) i s a c adenza s c o r e d f o r t h e e uphonium 

w h i c h l e a d s f r o m one mood t o a n o t h e r , as t h e s o l o p a r t 

i n t r o d u c e s a new v e r s i o n o f t h e t r a n q u i l o p e n i n g theme 

( b a r s 1-13) w h i c h b r i n g s a sense o f c a l m , b u t soon t o be 

i n t e r r u p t e d by an a c c e l e r a n d o passage ( a p p . 7 g , b a r s 1 3 0 - 1 4 3 ) , 

and a w a r n i n g o f a coming s t o r m . From b a r s 1 4 4 - 2 6 6 , ( a p p . 7 h ) 

t h e music p r o v i d e s an a t m o s p h e r e o f f e a r and even h y s t e r i a , 

and t h i s i s i n t e r s p e r s e d w i t h sudden s i l e n c e s and a 

s i n i s t e r , f a t e f u l ' k n o c k i n g a t t h e d o o r ' . Sometimes t h i s 

s e c t i o n has been s u b - t i t l e d 'Fear o f J u d g e m e n t ' , f o r h e r e 

a l s o i s h e a r d p a r t o f t h e a n c i e n t hymn Dies Irae ( b a r s 

1 9 7 - 2 0 4 ) , and ( b a r s 2 1 8 - 2 3 1 ) , and a q u o t a t i o n f r o m t h e 

e a r l i e r t o n e poem Exodus c l a s s i f i e d as t h e d e a t h theme 

( a p p . 7 i , b a r s 2 6 7 - 2 7 1 ) . The music now r e t u r n s t o t h e 

o p e n i n g mood o f peace and t r a n q u i l l i t y , w h i c h i n c l u d e s 

a r e p r i s e o f t h e melody w h i c h f i r s t a p p e a r e d as a c o r n e t 

s o l o a t b a r s 105-113, b u t now s c o r e d as A n d a n t e s e m p l i c e 

ma n o b i l m e n t e ( a p p . 7 j , b a r s 2 9 0 - 3 0 1 ) , t h i s g i v e s a mood 

o f c o n f i d e n c e and s t r e n g t h , b u t w i t h no e m o t i o n a l s t r e s s , 

i n s t e a d a f e e l i n g o f e x a l t a t i o n o f s p i r i t and t r i u m p h . 

The coda ( a p p . 7 k , b a r s 3 0 2 f f ) f a d e s t h e m u s i c away i n t h e 

d i s t a n c e , w i t h a p r o l o n g e d p e r f e c t c a d e n c e . 
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AIR VARIE i s b r a s s band t e r m i n o l o g y f o r Theme and 

V a r i a t i o n s , one o f t h e most common t y p e s o f c o m p o s i t i o n 

i n t h e w e s t e r n m u s i c a l t r a d i t i o n . 

N i n e o f t h e s e w o r k s were w r i t t e n f o r f u l l b a nd, and n i n e 

f o r s o l o i n s t r u m e n t s . Choral and Variation ( D / 6 ) was an 

u n p u b l i s h e d work f o r c h o i r and e n s e m b l e , f o u n d i n t h e 

c o n t e n t s o f B a l l ' s p e r s o n a l e f f e c t s a f t e r h i s d e a t h . I n 

t h e b r a s s band r e p e r t o i r e o f b o t h s e c u l a r and s a c r e d t h e r e 

a r e two t y p e s o f A i r V a r i e . As f a r as t h e f u l l b r a s s band 

i s c o n c e r n e d , a theme i s g i v e n and a number o f v a r i a t i o n s 

a r e composed so t h a t t h e s t r u c t u r e w o u l d s u i t a band as 

opposed t o t h e s o l o v e r s i o n where t h e v a r i a t i o n s a r e 

s t r u c t u r e d t o show t h e v i r t u o s i t y o f t h e p a r t i c u l a r s o l o 

i n s t r u m e n t . For example i n The Old W e i 1 s ( A / 3 2 ) , t h e f i r s t 

v a r i a t i o n i s an o r n a m e n t e d v e r s i o n o f t h e c h o r u s o f t h e 

s o n g , whereas Glory to His Name ( A / 3 1 ) , w h i c h i s a work 

f o r s o l o c o r n e t , p r e s e n t s t h e f i r s t v a r i a t i o n i n a much 

more e l a b o r a t e s t r u c t u r e t o s u i t t h e v i r t u o s i t y o f i t s 

p e r f o r m e r . T h i s f o l l o w e d v e r y much i n t h e t r a d i t i o n o f 

a i r v a r i e s o l o s composed f o r t h e b r a s s band movement i n 

t h e v e r y e a r l y days o f t h e movement, f o r example w o r k s 

such as La Belle Americaine s c o r e d f o r c o r n e t o r euphonium 

s o l o i s t s by J . H a r t m a n n , and Jenny Jones s c o r e d f o r Eb t e n o r 

h o r n by H. Round who was one o f t h e p i o n e e r composers i n 

t h e l a t e 1 800s. The g e n e r a l p a t t e r n f o r t h e band w o r k s 

t h a t w i l l be d i s c u s s e d l a t e r , was a p r e s e n t a t i o n o f t h e 

theme w h i c h i n t h e s a c r e d p i e c e s w o u l d be a hymn or g o s p e l 

s o n g , whereas i n t h e s e c u l a r o n e s , m o s t l y o r i g i n a l themes 

were u s e d . The v a r i a t i o n s t o o k t h e f o r m o f r h y t h m i c 
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c h a n g e s , and most w o r k s i n c l u d e d t h e theme o r p a r t o f i t , 

i n t h e m i n o r mode. As f a r as t h e w o r k s f o r s o l o i n s t r u m e n t s 

were c o n c e r n e d t h e s e were composed as I m e n t i o n e d e a r l i e r 

t o show t h e v i r t u o s i t y o f t h e p e r f o r m e r s . V a r i e d b r a s s 

i n s t r u m e n t t e c h n i q u e s were i m p l e m e n t e d such as t r i p l e 

t o n g u e i n g and d o u b l e t o n g u e i n g , w h i c h w o u l d e x t e n d t h e 

s o l o i s t s i n v a r y i n g d e g r e e s . Four o f t h e s o l o i n s t r u m e n t 

p i e c e s by B a l l were w r i t t e n f o r c o r n e t , Glory to His Name 

( A / 3 1 , 1 9 2 9 ) , Conchita ( A / 7 7 , 1 9 4 7 ) , Clear Skies ( A / 1 8 8 , 

1 9 6 9 ) , and Hallelujah ( D / 2 6 ) . Swiss Melodies ( A / 2 1 1 , 1 971) 

was s c o r e d f o r Eb t e n o r h o r n , In the Army ( A / 4 7 , 1 9 3 6 ) , 

f o r e u p honium. The s u r p r i s e s o l o i n s t r u m e n t i s t o be f o u n d 

i n Bound for Glory (D/5) where B a l l uses t h e x y l o p h o n e 

w i t h p i a n o f o r t e a c c o m p a n i m e n t . A l l t h e o t h e r w o r k s m e n t i o n e d 

were s c o r e d w i t h b r a s s band and p i a n o f o r t e a c c o m p a n i m e n t . 

L o o k i n g a t Glory to His Name, B a l l uses t h e t u n e o f t h a t 

name (B.T.B.391) and t h e work has t h r e e v a r i a t i o n s . T h e r e 

i s an i n t r o d u c t i o n o f f o u r t e e n b a r s f o r t h e s o l o i s t and 

a cadenza w h i c h l e a d s i n t o t h e theme i n t h e t o n i c m a j o r 

key o f Bb, f o l l o w e d by a f u l l e n s emble s e c t i o n and t h e n 

p r o c e e d s i n t o t h e f i r s t v a r i a t i o n , and t h i s i n t u r n has 

a f u l l e n s emble b r i d g e passage l e a d i n g i n t o t h e second 

v a r i a t i o n w h i c h i s i n t h e m i n o r mode. T h i s v a r i a t i o n a l s o 

has a f u l l band b r i d g e passage l e a d i n g i n t o t h e f i n a l 

v a r i a t i o n back t o t h e t o n i c key o f Ab m a j o r f o l l o w e d by 

a s h o r t coda w h i c h u t i l i z e s m a t e r i a l f r o m t h e i n t r o d u c t i o n , 

and c l o s e s w i t h t h e s o l o on a n o t e o f t r i u m p h . To a s s e s s 

t h i s p a r t i c u l a r o u t p u t f u r t h e r w h i c h was s p r e a d o v e r t h e 

w h o l e o f h i s c a r e e r , we w i l l l o o k a t two w r i t t e n f o r t h e 
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S a l v a t i o n Army and two f o r t h e s e c u l a r band r e p e r t o i r e . 

B a l l uses many o f t h e s t a n d a r d t e c h n i q u e s o f 

v a r i a t i o n , w i t h a s t r o p h i c s t r u c t u r e o f A, A l , A2, A3, 

t h e s e c t i o n A p r e s e n t s t h e 'theme' o r ' a i r ' , w h i c h i s t h e n 

r e p e a t e d a number o f t i m e s w i t h v a r i e d c h a n g e s , r h y t h m i c a l l y 

and h a r m o n i c a l l y . He w r o t e n i n e t e e n o f t h i s t y p e o f w o r k , 

w i t h f o u r t e e n f o r t h e s a c r e d o u t p u t and f i v e f o r t h e 

s e c u l a r . 

F i r s t o f a l l , The Old Wells i n Eb m a j o r ( A / 3 2 , 1 9 3 0 ) , 

where t h e i n t r o d u c t i o n p r e s e n t s t h e v e r s e o f t h e o l d 

S a l v a t i o n Army s o n g , Go back to the Old Wells ( a p p . 8 a , b a r s 

1-16) and t h e c h o r u s o f t h e song becomes t h e theme o f t h e 

work ( a p p . 8 b , b a r s 1 7 - 3 2 ) . T h e r e a r e f i v e v a r i a t i o n s 

a l t o g e t h e r , t h e f i r s t one ( a p p . 8 c , b a r s 33-48) f e a t u r e s 

c o r n e t s and basses m o v i n g i n r u n n i n g s e m i q u a v e r s . The 

second v a r i a t i o n u ses b a r s 29 and 30 o f t h e theme and i s 

s c o r e d as a g r o u n d b a s s , i n t h e d o m i n a n t key ( a p p . 8 d , b a r s 

4 9 - 8 3 ) . The music moves a f t e r a pause i n t o t h e t h i r d 

v a r i a t i o n ( a p p . 8 e , b a r s 8 4 - 1 0 1 ) i n t h e t o n i c key where t h e 

euphonium has t h e melody w i t h r h y t h m i c c h a n g e s , b u t b e t w e e n 

b a r s 92-101 t h e theme i s s p r e a d a r o u n d u s i n g d i f f e r e n t 

s e c t i o n s o f t h e band and t h e s e c t i o n f i n i s h e s on t h e 

d o m i n a n t o f t h e r e l a t i v e m i n o r i n p r e p a r a t i o n f o r t h e f o u r t h 

v a r i a t i o n w h i c h i s s c o r e d i n t h e r e l a t i v e key o f C m i n o r 

( a p p . 8 f , b a r s 1 0 2 - 1 2 8 ) . The theme i s h e a r d i n t h e bass 

s e c t i o n w i t h i n t e r j e c t i o n s on t h e c o r n e t s a t b a r s 105-107, 

111-113, 117-119 and 125-127. The m u s i c becomes s t e r n 

and r e l e n t l e s s as t h i s v a r i a t i o n c o n t i n u e s i n t h e m i n o r 

mode. A f i f t h and f i n a l v a r i a t i o n d e v e l o p s two p h r a s e s 
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f r o m t h e theme b a r s 1-20, a t b a r s 1 2 9 - 4 4 , ( a p p . 8g) t h e n 

t h e second p h r a s e o f t h e theme ( f r o m b a r s 23-4) i s 

i n t r o d u c e d a t b a r s 1 4 5 - 1 7 6 , ( a p p . 8 h ) and i s d e v e l o p e d 

s e q u e n t i a l l y . The f i f t h v a r i a t i o n c o n t i n u e s by r e t u r n i n g 

t o b a r s 1-5, and t h i s i s used s e q u e n t i a l l y ( a p p . 8 i , b a r s 

1 7 7-208) w i t h a u n i s o n d o m i n a n t n o t e o f t h e m a j o r key 

between c o r n e t s and t r o m b o n e s , l e a d i n g back t o a r e p r i s e 

o f t h e theme g i v e n f u l l e nsemble t r e a t m e n t ( a p p . 8 j , b a r s 

209 - 224) i n t h e t o n i c m a j o r k e y . The coda ( a p p . 8 k , b a r s 

2 2 4 f f ) i s a p r o l o n g e d p l a g a l cadence w i t h t h e basses and 

t r o m b o n e s r e i t e r a t i n g b a r s 1-5 o f t h e theme, and t h e music 

f i n i s h e s i n a s p i r i t o f e x u b e r a n t h a p p i n e s s . 

I n Sound out the Proclamation, i n Ab m a j o r ( A / 4 6 , 1 9 3 5 ) , 

t h e main theme i s an o l d - t i m e S a l v a t i o n Army song, whose 

o r i g i n s a r e i n A u s t r a l i a . The work opens w i t h a f a n f a r e 

( a p p . 9 a , b a r s 1 - 8 ) , f o l l o w e d by t h e v e r s e and c h o r u s o f 

t h e theme ( a p p . 9 b , b a r s 9 - 2 4 ) . A v a r i a t i o n o f t h e v e r s e 

and c h o r u s i n t r i p l e t i m e f o l l o w s ( a p p . 9 c , b a r s 2 5 - 8 8 ) , 

and t h e r e i s a c e r t a i n amount o f d e v e l o p m e n t . The m u s i c 

l e a d s i n t o t h e second v a r i a t i o n w h i c h f e a t u r e s t h e c h o r u s 

o f t h e theme i n t h e m i n o r mode, t h e r e l a t i v e m i n o r o f t h e 

d o m i n a n t m a j o r k e y , and s u g g e s t s t h e i n f l u e n c e o f H u n g a r i a n 

gypsy m u s i c ( a p p . 9 d , b a r s 9 6 - 1 1 2 ) . A programme n o t e s u g g e s t s 

' s l o w H u n g a r i a n gypsy music i n p a r t i c u l a r t h e Lassan 

o r s l o w movement f o u n d i n L i s z t ' s r h a p s o d i e s . . . . I n t h e 

f i n a l v a r i a t i o n t h e s h o r t f i g u r e f r o m t h e main theme 

( e x . 2 0 , b a r 11) i s d e v e l o p e d i n t h e f i r s t p a r t o f t h e 

v a r i a t i o n , b u t a t b a r s 1 5 2 - 1 6 0 , ( a p p . 9 e ) t h e theme o f t h e 

c h o r u s a p p e a r s b e f o r e l e a d i n g i n t o t h e coda ( a p p . 9 f , b a r s 
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1 6 0 f f ) , w h i c h b r i n g s t h e m u s i c t o an e x c i t i n g f i n i s h i n 

t h e t o n i c k e y , w i t h a p r o l o n g e d p l a g a l c a d e n c e . 

T u r n i n g t o t h e s e c u l a r o u t p u t , Main Street i n Eb 

m a j o r ( A / 1 3 3 , 1 9 6 1 ) shows a n o t h e r a p p r o a c h t o t h e use o f 

theme and v a r i a t i o n s . A programme n o t e s u g g e s t s t h e p l a n 

o f t h e w o r k : 

A s t r e e t o f many moods: s o m e t i m e s s t r a n g e l y q u i e t 
and b e a u t i f u l , more o f t e n busy and gay, w i t h o n l y 
a p a s s i n g s u g g e s t i o n o f t h e s i n i s t e r . A s t r e e t 
d o m i n a t e d by a f i n e c h u r c h , n e a r w h i c h one can l i n g e r 
and dream. A s t r e e t f o r g r a n d p a r a d e s on f e s t i v a l 
day s. 

The work commences w i t h a l o n g i n t r o d u c t i o n ( a p p . l O a , 

b a r s l - 1 8 ) w h i c h u t i l i z e s i d e a s f r o m t h e theme and t h e f i r s t 

v a r i a t i o n b e f o r e i n t r o d u c i n g t h e theme ( a p p . 1 0 b , b a r s 1 9 - 3 1 ) 

s c o r e d as a c o r n e t s o l o . T h i s i s f o l l o w e d by a r e p r i s e 

o f theme, b u t now s c o r e d p a r t l y f o r t h e t e n o r h o r n s t h e n 

f i n a l l y w i t h t h e euphonium ( a p p . 1 0 c , b a r s 3 1 - 4 4 ) . The f i r s t 

v a r i a t i o n i n t h e t o n i c key d e v e l o p s t h e f i r s t f o u r b a r s 

o f t h e theme ( b a r s 1 9 - 2 2 ) , t h e r e a r e h i n t s o f t h e m e l o d i c 

l i n e i n t h e h o r n s e c t i o n , and t h e c o r n e t s and t r o m b o n e s 

use t h e f i g u r e o f b a r s 19-22 w i t h a r h y t h m i c change o f 

s e m i q u a v e r s . A f t e r a s i l e n t pause ( e x . 2 1 , b a r 55) t h e m u s i c 

l e a d s s t r a i g h t i n t o t h e second v a r i a t i o n i n t h e t o n i c k e y , 

u s i n g t h e i n t e r v a l s o f t h e f i r s t f o u r b a r s o f t h e theme, 

s c o r e d as a t r i o b e tween c o r n e t s and t r o m b o n e s ( a p p . l O d , b a r s 

5 6 - 6 3 ) . The same i d e a i s t h e n t a k e n up by t h e h o r n and 

b a r i t o n e s e c t i o n s , w i t h a r u n n i n g q u a v e r f i g u r e f o r t h e 

second c o r n e t ( a p p . l O e , b a r s 6 4 - 7 1 ) . F u r t h e r d e v e l o p m e n t 

o f t h i s f i g u r e o c c u r s b u t now i n t h e s u p e r t o n i c k e y , and 

w i t h an i n t e r e s t i n g t r i p l e t f i g u r e s c o r e d f o r t h e e u p h o n i u m 
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and Eb bass ( a p p . l O f , b a r s 7 2 - 7 9 ) . At b a r s 80-87, ( a p p . l O g ) 

t h e h o r n s t a k e o v e r t h e f i g u r e , b u t t h i s t i m e t h e s o l o 

c o r n e t has a r u n n i n g s e m i q u a v e r f i g u r e . The t h i r d v a r i a t i o n 

has a change o f t i m e i n t o a q u i c k t h r e e - f o u r t i m e , u t i l i z i n g 

j u s t t h e i n t e r v a l s o f b a r s 19 and 20 o f t h e theme, i n t h e 

d o m i n a n t k e y . The f i g u r e i s d e v e l o p e d by t h e ba s s e s and 

e u p h o n i u m s , w i t h a v e r y l i g h t a c c o m p a n i m e n t , c o m i n g t o 

a c l o s e w i t h t h e s o p r a n o c o r n e t and s o l o h o r n r e p e a t i n g 

t h e f i g u r e ( a p p . l O h , b a r s 8 8 - 1 1 5 ) . A f o u r t h v a r i a t i o n 

f o l l o w s i n t h e t o n i c m i n o r k e y , and h e r e B a l l uses t h e 

f i r s t s i x n o t e s o f t h e theme ( b a r s 1 9 - 2 0 ) , b u t t h e r h y t h m 

i s augmented ( a p p . l O i , b a r s 1 1 6 - 1 6 1 ) , and t h e f i g u r e i s 

s h a r e d a t f i r s t w i t h t h e c o r n e t s and t r o m b o n e s ( b a r s 116 

- 1 2 9 ) . L a t e r t h e b a r i t o n e s e c t i o n t a k e s o v e r w i t h a c o r n e t 

f i g u r e i n d u e t , w h i c h i s i n t e r j e c t e d a t v a r i o u s p l a c e s , 

and t h e t e n o r h o r n i s a l s o used i n t e r m i t t e n t l y . The 

d e v e l o p m e n t o f t h e theme c o n t i n u e s when a t b a r s 149-161 

t h e s o l o c o r n e t , t h i r d c o r n e t , second and bass t r o m b o n e 

p r e s e n t t h e f i g u r e a g a i n , w i t h a r u n n i n g q u a v e r passage 

f o r s o p r a n o c o r n e t , t h i r d c o r n e t , f l u g e l h o r n , s o l o and 

f i r s t h o r n . A t h i r d i d e a w h i c h i s a c o u n t e r m e l o d y i s s c o r e d 

f o r t h e r e p i a n o c o r n e t , second h o r n , f i r s t and second 

b a r i t o n e , and t h e f i r s t t r o m b o n e and t h i s c r e a t e s an 

a t m o s p h e r e o f a c t i v i t y . The f i n a l v a r i a t i o n ( a p p . 1 0 j , b a r s 

162-193) i n t h e t o n i c m a j o r key i n t r o d u c e s a new f i g u r e 

based on bar 22 o f t h e theme, and l i k e a l l t h e p r e v i o u s 

v a r i a t i o n s d e v e l o p s t h i s f i g u r e u n t i l b a r 175 when a n o t h e r 

new f i g u r e a r r i v e s w h i c h i s t a k e n f r o m b a r s 25 and 26 o f 

t h e theme, t h i s i s d e v e l o p e d and g i v e n f u l l e n s emble t r e a t -
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ment , l e a d i n g i n t o a coda passage w h i c h l e a d s back t o bar 

163 by means o f a dal segno s i g n , and a t t h e r e p e a t 

c o n t i n u e s t o bar 1 8 1 , b e f o r e p r o c e e d i n g i n t o t h e coda o f 

t h e w o r k , w h i c h u t i l i z e s m a t e r i a l f r o m t h e i n t r o d u c t i o n 

b r i n g i n g t h e music t o an e x c i t i n g f i n i s h . 

A n o t h e r work f r o m t h e s e c u l a r o u t p u t i s p a r t i c u l a r l y 

i n t e r e s t i n g , because i t was w r i t t e n f o r t h e b i c e n t e n a r y 

y e a r o f B e e t h o v e n ' s b i r t h i n 1770, Youth Salutes a Master 

( A / 2 0 3 , 1 9 7 0 ) , where B a l l w r o t e t h e work w i t h young p e r ­

f o r m e r s i n m i n d , and t h e i d e a was t o r e m i n d them o f t h e 

work o f B e e t h o v e n . He t o o k t h e bass l i n e f r o m t h e S c h e r z o 

o f B e e t h o v e n ' s p i a n o S o nata o p . 2 , no.3 and used i t as a 

b a s i s f o r t h e theme and v a r i a t i o n s . The work commences 

w i t h a f a n f a r e and a r e f e r e n c e t o t h e ' f a t e ' theme f r o m 

t h e F i f t h Symphony; and t o end t h i s work t h e f i n a l b a r s 

have a r e f e r e n c e f r o m B e e t h o v e n ' s Song, The Heaven's declare 

His glory, Creation's Hymn. The work was p e r f o r m e d a t 

t h e N a t i o n a l F i n a l s i n t h e Y o u t h S e c t i o n , 10 O c t o b e r 1970. 

SUITE i s a n o t h e r w e l l e s t a b l i s h e d t y p e t h a t had i t s o r i g i n 

as f a r back as t h e f o u r t e e n t h and f i f t e e n t h c e n t u r i e s , 

when dances were p a i r e d , a l t h o u g h t h e t e r m ' s u i t e ' d i d 

n o t a p p e a r u n t i l t h e m i d - s i x t e e n t h c e n t u r y . D u r i n g t h e 

Baroque p e r i o d t h e s u i t e was t h e p r i n c i p a l i n s t r u m e n t a l 

f o r m , and i t r e a c h e d i t s peak w i t h t h e k e y b o a r d and 

o r c h e s t r a l s u i t e s o f H a n d e l and Bach. I n t h e second h a l f 

o f t h e e i g h t e e n t h c e n t u r y i t was r e p l a c e d by t h e s o n a t a , 

a l t h o u g h t h e s u i t e p r i n c i p l e r e m a i n e d i n t h e s e r e n a d e , 
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c a s s a t i o n and d i v e r t i m e n t o . Haydn, M o z a r t , B e e t h o v e n and 

Brahms t o name a f e w , a l l used t h e g e n r e i n t h i s way."* 

T h r o u g h o u t t h e n i n e t e e n t h c e n t u r y a t t e m p t s were made t o 

r e - a s s e r t t h e s u i t e o v e r t h e sy m p h o n i c f o r m s w h i c h had 

p r e v i o u s l y t a k e n o v e r , and G r i e g p r o d u c e d one such w o r k , 

Holberg Suite f o r s t r i n g s , op.AO. I n t h e e a r l y t w e n t i e t h 

c e n t u r y t h e p r o g r a m m a t i c and e x t r a c t s u i t e became i m p o r t a n t . 

At t h i s t i m e t h e r e was an a t t e m p t t o r e c r e a t e t h e Baroque 

s u i t e because o f t h e i n t e r e s t i n n e o - c l a s s i c i s m , m a k i n g 

way f o r such p r o g r a m m a t i c w o r k s as H o i s t ' s The Planets, 

op.32 and S t r a u s s ' s Rosenkavalier s u i t e a r r a n g e d f r o m h i s 

o p e r a . N e o - c l a s s i c a l w o r k s such as Debussy's S u i t e pour 

le piano, R a v e l ' s Le tombeau de Couperin, S t r a v i n s k y ' s 

Pulcinella, S c h o e n b e r g ' s Piano Suite and B e r g ' s Lyric Suite 

a g a i n e s t a b l i s h e d t h e i m p o r t a n c e o f t h i s g e n r e . B a l l seems 

t o have a d o p t e d a m i x t u r e o f t h e n e o - c l a s s i c , p r o g r a m m a t i c 

and e x t r a c t t y p e s . I n h i s o u t p u t o f t h i s t y p e o f m u s i c , 

he composed a v a r i e t y o f w o r k s , some d i f f i c u l t and e x t e n d e d , 

some v e r y s i m p l e . A number o f t h e s e s i m p l e r w o r k s show 

how he was a b l e t o w r i t e i n t e r e s t i n g m usic w h i c h made some 

t e c h n i c a l demands on t h e p l a y e r s . For e x a m p l e , Suite de 

Ballet ( A / 9 1 , 1 9 4 9 ) , Indian Summer ( A / 9 6 , 1 9 5 0 ) , Everybody's 

Child ( A / 1 4 2 , 1 9 6 3 ) , and The Young in Heart ( A / 1 5 8 , 1 9 6 4 ) 

a r e a l l used f o r t h e l o w e r s e c t i o n s o f band c o n t e s t s , 

5 For e x a m p l e , M o z a r t ' s Serenade no.13 i n 6 
(Eine Kleine Nachtmusik), K. 525 
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i n c l u d i n g y o u t h and s c h o o l bands. A l s o a l a r g e m a j o r i t y 

o f t h e w o r k s have a s u b j e c t m a t t e r , f o r example Oasis 

( A / 1 5 4 , 1 9 6 4 ) has f o u r movements, 1 . C a r a v a n , 2. Shepherd's 

Song, 3. Song o f t h e Women, 4. The Watchmen, and English 

Country Scenes ( A / 2 0 9 , 1 9 7 1 ) w i t h t h r e e movements, 1 . S t a t e l y 

Home, 2. Q u i e t R i v e r , and 3. Garden P a r t y ( H u m o r e s k e ) . 

A few o f them use dances and o t h e r f o r m s , j u s t l i k e t h e 

'Baroque S u i t e ' , f o r example Tournament for Brass 

( A / 1 1 1 , 1 9 5 5 ) , i t has t h r e e movements, 1 . T r i o s and D u e t s , 

2. S o l o s (Theme and V a r i a t i o n ) , 3. S c h e r z o . A n o t h e r 

i n t e r e s t i n g f a c t i s t h a t o u t o f t h e t w e n t y t h r e e w o r k s 

i n t h i s o u t p u t , o n l y two were w r i t t e n f o r t h e S a l v a t i o n 

Army, Songs of the Morning ( A / 4 5 , 1 9 3 5 ) and The Pilgrim 

Way ( A / 4 9 , 1 9 3 8 ) . The f i r s t work o f t h i s g e n r e was w r i t t e n 

i n 1935 and i t was one o f h i s s a c r e d o u t p u t . 

Songs of the Morning ( A / 4 5 , 1 9 3 5 ) has t h r e e movements. 

I . Welcome i n G m a j o r . The i n t r o d u c t i o n i s based on t h e 

main theme o f t h e movement w h i c h i s t h e melody o f a s o n g , 

Welcome Happy Morning ( B / 5 2 ) . The f i r s t s e c t i o n o f t h e 

melody i s p l a y e d o v e r a t o n i c p e d a l ( a p p . 1 1 a , b a r s 5 - 2 4 ) , 

and t h e melody i t s e l f i s i n a t e r n a r y p a t t e r n , w i t h t h e 

m i d d l e s e c t i o n ( a p p . 1 1 a , b a r s 25-44) s c o r e d more f u l l y 

and t h e m e l o d i c l i n e s p r e a d b e t w e e n t h e d i f f e r e n t 

i n s t r u m e n t s . B a r s 4 5 - 5 6 , ( a p p . 1 l b ) p r e s e n t t h e r e p e a t o f 

s e c t i o n A s c o r e d as t h e f i r s t a p p e a r a n c e . A l i t t l e coda 

( a p p . 1 1 c , b a r s 5 7 f f ) r o u n d s o f f t h e movement, w i t h m a t e r i a l 

t a k e n f r o m t h e theme. 
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I I P r a y e r . T h i s movement has a f o u r - b a r i n t r o d u c t i o n 

h e r a l d i n g t h e main theme. T h i s ( a p p . l i d , b a r s 7 8 -85) i s 

t a k e n f r o m t h e song Begin the day with God ( B / 3 5 ) , and 

i s s c o r e d as a c o r n e t s o l o i n t h e Eb m a j o r k e y . T h e r e i s 

a r e p e a t o f t h e m e l o d i c l i n e , a f t e r a r e p e t i t i o n o f t h e 

i n t r o d u c t o r y f o u r b a r s , b u t t h i s t i m e s c o r e d d i f f e r e n t l y 

( a p p . 113 , b a r s 8 5 - 8 8 ) . T h i s t i m e t h e h o r n s a r e g i v e n t h e 

m e l o d i c l i n e , and a l i g h t a c c o m p a n i m e n t added. A t h i r d 

t r e a t m e n t o f t h e melody i s g i v e n t o t h e l o w e r c o r n e t s and 

t r o m b o n e s w i t h c o u n t e r p o i n t used i n i m i t a t i o n ( a p p . l l f , b a r s 

1 0 1 - 1 0 8 ) b e f o r e p r o c e e d i n g i n t o a s i x bar coda w h i c h uses 

a f i g u r e f r o m t h e theme ( e x . 2 2 , b a r 5 ) , f o l l o w e d by a p r o ­

l o n g e d p e r f e c t c a d e n c e . 

I I I Song o f F a i t h b e g i n s w i t h an o r i g i n a l theme f o r t h e 

eup h o n i u m , a c c o m p a n i e d by a r h y t h m i c f i g u r e ( a p p . 1 1 g , b a r s 

1 13-128) i n G m i n o r k e y . The mu s i c p r o c e e d s i n t o an e p i s o d e 

w h i c h l e a d s i n t o t h e t o n i c m a j o r key and t h e p r e s e n t a t i o n 

of t h e t u n e Hark, Hark my Soul ( B . T . B . 3 8 6 ) , w i t h t h e 

a s s o c i a t e d w o r d s , ' B r i g h t days s h a l l dawn, and s i n ' s d a r k 

n i g h t be p a s t ' . Hence t h e song o f f a i t h , as t h e t i t l e o f 

t h e movement. The m e l o d i c l i n e i s g i v e n t o t h e f l u g e l h o r n 

f o r t h e f i r s t e i g h t b a r s ( a p p . l l h , b a r s 1 4 5 - 1 5 2 ) , and t h e n 

t h e l a s t e i g h t b a r s as a c o r n e t s o l o ( a p p . H i , b a r s 153-160) 

The c h o r u s o f t h e song f o l l o w s , b e i n g g i v e n f u l l e n s emble 

t r e a t m e n t . A n o t h e r e p i s o d e o f t w e l v e b a r s o c c u r s , w h i c h 

u t i l i z e s m a t e r i a l f r o m t h e o p e n i n g theme ( a p p . 1 1 j , b a r s 

1 7 2 - 1 8 5 ) . M o d u l a t i n g now i n t o t h e f l a t t e n e d m e d i a n t t h e 

v e r s e o f t h e song i s h e a r d i n a n o t h e r g u i s e b e i n g s c o r e d 

f o r t h e s o l o t r o m b o n e , w i t h a v e r y e f f e c t i v e c o r n e t 
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o b l i g a t o o v e r t h e t o p , and a t h i n l y s c o r e d accompaniment 

( a p p . I l k , b a r s 1 8 6 - 1 9 3 ) . The c h o r u s o f t h e song i s a g a i n 

g i v e n f u l l e nsemble t r e a t m e n t , b u t t h e l a s t f o u r b a r s o f 

t h e melody appear i n t h e f i r s t c o r n e t p a r t w i t h a euphonium 

o b l i g a t o p a s s a g e , and t h i n l y s c o r e d once more ( a p p . I l l , b a r s 

1 9 8 - 2 0 1 ) . A b r e a k o c c u r s a t t h e end o f t h i s s e c t i o n , 

f o l l o w e d by a r e t u r n t o t h e o p e n i n g m a t e r i a l i n t h e t o n i c 

m i n o r . T h i s l e a d s i n t o a l o n g coda o f some f o u r t e e n b a r s 

w h i c h u t i l i z e s t h e m a t e r i a l f r o m t h e o p e n i n g o f t h e movement 

i n c l u d i n g t h e r h y t h m i c f i g u r e ( b a r s 113-116) e n d i n g on 

a p e r f e c t cadence u s i n g t h e t i e r c e de p i c a r d i e , s e e m i n g l y 

t o end t h e work i n t h e t o n i c m a j o r , and on a p o s i t i v e n o t e 

o f f a i t h . 

The o t h e r t h r e e w o r k s t o be d i s c u s s e d a r e a l l s e c u l a r 

w o r k s : ( i ) Festival Music w h i c h i s d e s c r i b e d as a symphonic 

s u i t e , ( i i ) Contest Day w h i c h w i l l show how t h e composer 

c a t e r e d f o r bands o f l e s s e r s t a n d a r d , and ( i i i ) Petite 

Suite de Ballet w r i t t e n f o r a b a l l e t w h i c h e x i s t s o n l y 

i n t h e i m a g i n a t i o n . 

Festival Music ( A / 1 1 2 , 1 9 5 6 ) . T h i s work has t h r e e movements, 

( i ) O v e r t u r e , ( i i ) Romance, ( i i i ) I m p r o m p t u . 

The O v e r t u r e i s c a s t i n t h e mould o f a m o d i f i e d s o n a t a -

f o r m , w i t h an e x p o s i t i o n , d e v e l o p m e n t , r e c a p i t u l a t i o n and 

coda. The movement commences w i t h t h e main theme i n Bb 

m i n o r , an i n t e r e s t i n g passage c o n s i s t i n g o f b a r e o c t a v e s 

( a p p . 1 2 a , b a r s 1 - 6 ) , f o l l o w e d by a more m e l o d i c m i d d l e 

s e c t i o n , w i t h a t r i p l e t f i g u r e as t h e a c c o m p a n i m e n t , a 

f i g u r e w h i c h t h e composer uses e x t e n s i v e l y t h r o u g h o u t t h e 

movement ( a p p . 1 2 b , b a r s 7 - 1 4 ) . T h i s o p e n i n g p h r a s e i s 
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r e p e a t e d w i t h t h e f i r s t t h r e e b a r s s c o r e d f o r t h e l o w e r 

i n s t r u m e n t s i n u n i s o n , t h e n a s e q u e n t i a l change i n t h e 

u p p e r c o r n e t s w h i c h l e a d s t h e m u s i c i n t o t h e r e l a t i v e m a j o r 

k e y , and t h e p r e s e n t a t i o n o f t h e second theme ( a p p . 1 2 c , b a r s 

1 5 - 2 3 ) . At t h i s s t a g e t h e theme becomes more l y r i c a l i n 

n a t u r e , and p r o v i d e s a s w e e p i n g m e l o d i c l i n e as a c o r n e t 

s o l o ( a p p . 1 2 d , b a r s 2 4 - 3 1 ) . Four b a r s o f a d e s c e n d i n g 

a r p e g g i o o f t h e d o m i n a n t s e v e n t h sweeps downwards t h r o u g h 

t h e band, and l e a d s i n t o a r e p r i s e o f t h e f i r s t f o u r b a r s 

o f t h e theme s c o r e d f o r t h e f l u g e l h o r n and s o l o h o r n 

( a p p . 1 2 e , b a r s 3 6 - 3 9 ) . S e q u e n t i a l t r e a t m e n t f o l l o w s u s i n g 

t h e second p h r a s e o f t h e theme, and t h i s i n c l u d e s an i n t r o d ­

u c t i o n t o t h e t r i p l e t f i g u r e m e n t i o n e d e a r l i e r , b e f o r e 

l e a d i n g i n t o t h e d e v e l o p m e n t a t bar 6 8 , ( e x . 2 3 ) . Here t h e 

f i r s t t h r e e b a r s o f t h e o p e n i n g theme a r e i n t r o d u c e d , 

i n t e r w o v e n w i t h t h e t r i p l e t f i g u r e . The d e v e l o p m e n t c o v e r s 

a s e c t i o n o f n e a r l y t h i r t y b a r s ( a p p . 1 2 f , b a r s 6 8-95) l e a d i n g 

i n t o t h e r e c a p i t u l a t i o n a t bar 96. T h i s s e c t i o n commences 

w i t h t h e second p h r a s e o f t h e f i r s t theme, f o l l o w e d by 

a t r a n s i t i o n w h i c h l e a d s i n t o t h e s e c t i o n theme, s c o r e d 

f o r t h e s o l o e uphonium. The second p h r a s e i s s l i g h t l y 

m o d i f i e d a l l o w i n g t h e music t o m o d u l a t e back t o t h e t o n i c 

m i n o r . The coda i s s h o r t ( a p p . 1 2 g , b a r s 1 2 1 f f ) , u s i n g 

m a t e r i a l f r o m t h e f i r s t theme t o b r i n g t h e movement t o 

a c o n c l u s i o n . 
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T r a c e s o f M o z a r t have been s u g g e s t e d i n r e g a r d t o 

t h e s econd movement, Romance. F r a n k W r i g h t ^ w r o t e i n an 

a r t i c l e f o r The British Bandsman: 

I f a M o z a r t i a n f l a v o u r i s d e t e c t e d h e r e and t h e r e 
i n t h e w o r k , and i n t h i s Romance i n p a r t i c u l a r , t h e 
i n f l u e n c e i s d o u b t l e s s a t t r i b u t a b l e t o t h e f a c t t h a t 
t h e a p p e a r a n c e o f t h e s u i t e t h i s y e a r c o i n c i d e s w i t h 
t h e b i c e n t e n a r y o f M o z a r t ' s b i r t h ^ and a r e n o t t h e 
shades t h o s e o f The Magic Flute? 

The movement i s i n t h e key o f Db m a j o r , and i s a 

f l o w i n g movement w h i c h i s o p e r a t i c i n c h a r a c t e r and 

c o m p r i s e s t h r e e main m e l o d i e s , w h i c h c o u l d be c l a s s i f i e d 

as ' a r i a s ' . A d o u b l e d u e t i n 6/4 t i m e i s t h e f i r s t one, 

and i s s c o r e d f o r two e u p h o n i u m s , s o l o h o r n and f l u g e l 

h o r n f o r t h e f i r s t p h r a s e ( a p p . 1 2 h , b a r s 1 3 7 - 1 4 0 ) , b u t t h e 

second p h r a s e i s t a k e n o v e r by two c o r n e t s and b a r i t o n e s 

( a p p . 1 2 i , b a r s 1 4 1 - 1 4 4 ) , w i t h b o t h p h r a s e s a c c o m p a n i e d by 

a s u s t a i n e d b a s s . The shape o f t h e melody w i t h t h e f i g u r e s 

i n b a r s 142 and 144 seem t o have t h e i n f l u e n c e o f M o z a r t , 

and B a l l uses t h e l a s t b a r s o f t h i s second p h r a s e as t h e 

main c o n s t r u c t i o n o f t h e t h i r d ' a r i a ' . The second melody 

h o w e v e r , i s s c o r e d i n t h e d o m i n a n t k e y , and t a k e s t h e f o r m 

o f a q u a r t e t f o r t h e f i r s t p h r a s e , between t h e t h r e e 

t r o m b o n e s and t h e t h i r d c o r n e t ( a p p . 1 2 j , b a r s 1 4 5 - 1 4 8 ) , 

a c c o m p a n i e d w i t h a l i g h t s e m i q u a v e r bass f i g u r e . A second 

p h r a s e t h a t f o l l o w s i s b r o a d e n e d o u t by a d d i n g a l l t h e 

6 F r a n k W r i g h t was an i m p o r t a n t composer, c o n d u c t o r 
and a d j u d i c a t o r who was a c t i v e a t t h e t i m e . 

7 F r a n k W r i g h t , 'Festival Music, A Symphonic S u i t e 
by E r i c B a l l ' , The British Bandsman , 
17 November 1956, 3. 
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c o r n e t s , b u t t h e d e c o r a t i v e bass f i g u r e d i s c o n t i n u e s , and 

i n s t e a d t h e s o l o euphonium i s s c o r e d w i t h a f l a m b o y a n t 

passage w h i c h adds momentum t o t h e p h r a s e ( a p p . 1 2 k , b a r s 

1 4 9 - 1 5 2 ) . A p h r a s e o f f o u r b a r s a c t s as a l i n k passage 

l e a d i n g i n t o a r e p r i s e o f t h e f i r s t p h r a s e . The l i n k 

p assage i t s e l f i s i n t e r e s t i n g i n t h a t B a l l u ses some new 

m a t e r i a l , b u t a d e c o r a t e d v e r s i o n o f t h e l a s t two b a r s 

o f t h e f i r s t p h r a s e o f t h e second a r i a i s a l s o used 

( a p p . 1 2 1 , b a r s 1 5 3 - 1 5 6 ) . At t h e r e p r i s e a f l u t e - l i k e 

o b l i g a t o i s s c o r e d f o r t h e s o p r a n o c o r n e t w h i c h i s 

a n t i p h o n a l l y a n s wered by t h e s o l o h o r n ( a p p . 1 2 m , b a r s 157-

1 6 0 ) , b u t t h e second p h r a s e i s t r e a t e d c o n t r a p u n t a l l y . 

As t h e music m o d u l a t e s i n t o t h e F m a j o r t h e r e a r e h i n t s 

o f t h e f i g u r e i n b a r s 142 and 144, f o l l o w e d by t h e r e p r i s e 

o f t h e f i r s t a r i a , b u t t h i s t i m e t h e d u e t b e t w e e n p a r t s 

i s more c o n t r a s t e d . The f i g u r e o f b a r s 142 and 144 o c c u r s 

a g a i n , a t bar 1 7 1 , ( e x . 2 4 ) b e f o r e t h e music p r o g r e s s e s i n t o 

a t h i r d a r i a w h i c h u t i l i z e s t h e f i g u r e o f b a r s 142 and 

144 t o f o r m t h e new theme i n t h e key o f Bb m i n o r ( a p p . l 2 n , 

b a r s 1 7 4 - 1 8 6 ) . T h e r e i s an a c c o m p a n i e d r e c i t a t i v e s c o r e d 

as a d u e t between t h e s o l o euphonium and s o l o c o r n e t 

( a p p . 1 2 o , b a r s 182-185) b e f o r e r e t u r n i n g t o t h e f i r s t p h r a s e 

of t h i s a r i a . F i n a l l y t h e r e i s a r e p r i s e o f t h e o p e n i n g 

a r i a w i t h a c e r t a i n amount o f d e v e l o p m e n t , s c o r e d as a 

f u l l ensemble i n t h e Db m a j o r k e y . A n o t i c e a b l e f e a t u r e 

i s t h e use o f a d o m i n a n t and t o n i c p e d a l s c o r e d f o r t h e 

bass s e c t i o n , w h i c h l e a d s i n t o a s h o r t coda and u t i l i z e s 

m a t e r i a l f r o m t h e second a r i a . 
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The t h i r d movement, I m p r o m p t u , i s t y p i c a l o f i t s 

t i t l e , i n r e g a r d s t o t h e u n u s u a l key p r o g r e s s i o n s , and 

t h e way B a l l i n t r o d u c e s t h r e e themes w h i c h do n o t seem 

t o be r e l a t e d i n any way. The f i r s t theme i s s c o r e d i n 

F m i n o r i n t r o d u c e d by t h e l o w e r p a r t o f t h e band, w i t h 

t h e second p h r a s e g i v e n f u l l e n s emble t r e a t m e n t , and i t 

m o d u l a t e s i n t o Db m i n o r b e f o r e p r o c e e d i n g t o t h e second 

theme ( a p p . 1 2 p , b a r s 2 0 3 - 2 2 2 ) . T h i s second theme i s s c o r e d 

i n Bb m a j o r and i n t h e f o r m o f a s c h e r z o . T h r o u g h o u t t h i s 

s e c t i o n t h e music passes t h r o u g h D m a j o r and Db m a j o r 

( a p p . 1 2 q , b a r s 223-241) b e f o r e a r e p r i s e o f t h e o p e n i n g 

theme o c c u r s s l i g h t l y m o d i f i e d t o a l l o w t h e music t o 

p r o g r e s s i n t o F m a j o r and a t h i r d theme (app . 1 2 r , b a r s 

2 4 2 - 2 5 9 ) . The theme i s l y r i c a l i n c h a r a c t e r and f e a t u r e s 

t h e s o l o c o r n e t and s o l o e uphonium. At bar 276 t h e m u s i c 

r e t u r n s t o t h e t o n i c m i n o r o f t h e f i r s t movement, l e a d i n g 

i n t o t h e coda,a V i v a c e s e c t i o n i n t h e t o n i c m a j o r . Here 

m a t e r i a l f r o m t h e s c h e r z o i s used t o c r e a t e an e x c i t i n g 

c l i m a x , t h e n t h e music seems t o d i e away b e f o r e t h e w h o l e 

ensemble e n t e r s on a f i n a l t o n i c c h o r d d o u b l e s f o r z a n d o . 

Two more o f B a l l ' s s u i t e s w i l l be m e n t i o n e d h e r e . Contest 

Day ( A / 1 2 8 , 1 9 6 1 ) l i k e most o f B a l l ' s s e c u l a r o u t p u t was 

w r i t t e n as a t e s t p i e c e f o r a c o n t e s t , i n t h i s c a s e , w r i t t e n 

f o r bands o f l i m i t e d t e c h n i q u e , such as y o u t h bands, and 

f o u r t h s e c t i o n c o n t e s t i n g bands. I t i s e u p h o n i o u s t h r o u g h ­

o u t and g e n e r a l l y f u l l y s c o r e d , and has no h a r m o n i c o r 

r h y t h m i c p r o b l e m s l i k e l y t o d a u n t young o r i n e x p e r i e n c e d 

p l a y e r s . 
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A programme n o t e t e l l s us what t h e mu s i c i s a b o u t : 

1 . M o r n i n g . T h e r e i s an a t m o s p h e r e o f b u s t l e and 
e x c i t e m e n t . The c o n d u c t o r ( t r o m b o n e ) c a l l s f o r 
a f i n a l r e h e a r s a l . We he a r some s c a l e p r a c t i c e 
and e x c e r p t s f r o m t h e t e s t p i e c e , w i t h p u n g e n t 
r e m a r k s f r o m t h e c o n d u c t o r . Then e x c i t e m e n t 
r e t u r n s as a l l s e t o u t f o r t h e c o n t e s t . 

2. A f t e r n o o n . S e r i o u s b u s i n e s s . The p e r f o r m a n c e 
o f t h e t e s t p i e c e , cadenza and a l l . T h i s i s no 
t i m e f o r l e v i t y . 

3. E v e n i n g . F o l l o w i n g a c a l l t o a t t e n t i o n , t h e 
a d j u d i c a t o r ( e u p h o n i u m ) announces t h e awards 
( 3 r d p r i z e , 2nd and 1 s t , i n t h a t o r d e r , o f c o u r s e ) . 
Each award b r i n g s a r e s p o n s e , and f o r t h e f i r s t 
t i m e p r i z e w i n n e r s a s p e c i a l cause f o r c e l e b r a t i o n . 
T h e r e a r e s t r a i n s o f 'He's a j o l l y good f e l l o w ' 
f o r t h e c o n d u c t o r p e r h a p s , or even ghe a d j u d i c a t o r . 
An e x c i t i n g end t o an e x c i t i n g day. 

The second s u i t e w h i c h w a r r a n t s a m e n t i o n i s Petite 

Suite de Ballet ( A / 9 1 , 1 9 4 9 ) , because o f a u n i q u e programme 

p l a n , and shows t h e composer's v e r s a t i l i t y . T h i s work 

was t h e t e s t p i e c e f o r t h e t h i r d s e c t i o n i n t h e 1949 Daily 

Herald Area C o n t e s t s . B a l l was a t t h i s t i m e i n v o l v e d w i t h 

The British Bandsman, so he w r o t e a r e v i e w on t h e work 

and p u b l i s h e d a programme n o t e : 

The music f o r a b a l l e t w h i c h so f a r e x i s t s i n y o u r 
i m a g i n a t i o n . L i k e most b a l l e t s , i t has a t o u c h o f 
t h e f a n t a s t i c , and must be i n t e r p r e t e d w i t h a l i g h t , 
d e f t t o u c h . 
The f i r s t movement 'Parade' b r i n g s many c h a r a c t e r s 
on t o t h e s t a g e , m a r c h i n g p e r k i l y , l e g g i l y w i t h a l m o s t 
p u p p e t - l i k e movements. 
I n t h e n e x t movement 'Pas S e u l ' one l o n e f i g u r e h o l d s 
t h e s t a g e w i t h a m i x t u r e o f g r a c e and s a u c i n e s s . 
At t h e end he o r she r u n s o f f w i t h a snap o f t h e 
f i n g e r s . 
The t h i r d movement i s a ' M i n u e t ' . A c h o s e n f e w , 
r i c h l y g a r b e d , p e r f o r m t h i s s t a t e l y c o u r t l y d a n c e , 
w h i l e t h e r e s t o f t h e company l o o k on as a t some 
r i t u a l i n w h i c h t h e y a r e n o t a l l o w e d t o j o i n . 

8 E d i t o r i a l , C o n t e s t Music, The British Bandsman 
6 J a n u a r y , 1962, 3 
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The f i n a l 'Ensemble', commencing w i t h t h e r e t u r n 
o f o u r l o n e f i g u r e , g r a d u a l l y b r i n g s t h e w h o l e 
company on t o t h e s t a g e . V a r i o u s g r o u p s come f o r w a r d 
f o r a few moments, and t h e n r e j o i n t h e g e n e r a l 
p a t t e r n o f t h e d a n c i n g . Towards t h e end, a s t a t e l y 
p r o c e s s i o n i s f o r m e d , b u t t h i s f i n a l l y b r e a k s up 
i n a sudden f l u r r y o f l e a p i n g and c a p e r i n g , and i n 
a moment, as t h o u g h a t some magic c a l l , t h e d a n c e r s 
have d i s a p p e a r e d , w h i l s t t h e s o n o r o u s t o n e s o f t h e 
f i n a l b a r s o f mu s i c f o l l o w them w i t h a s e r i o u s ^ 
d i s a p p r o v i n g a i r . Our l i t t l e f a n t a s y i s o v e r . 

FANTASIA. M i c h a e l Kennedy d e s c r i b e s a f a n t a s i a a s : 

G e n e r a l l y a c o m p o s i t i o n i n w h i c h f o r m i s o f s e c o n d a r y 
i m p o r t a n c e , a l t h o u g h t h e s i x t e e n t h c e n t u r y I t a l i a n 
f a n t a s i a was an i n s t r u m e n t a l c o m p o s i t i o n i n s t r i c t 
i m i t a t i o n o f a v o c a l m o t e t . I n E n g l a n d i n t h e 
s i x t e e n t h and s e v e n t e e n t h c e n t u r i e s , t h e t e r m ' f a n c y ' 
was used f o r c o m p o s i t i o n s f o r b o t h k e y b o a r d and s t r i n 
i n s t r u m e n t s , n o t a b l y c o n s o r t s o f v i o l s . Such 
c o m p o s i t i o n s were u s u a l l y c o n t r a p u n t a l and i n s e v e r a l 
s e c t i o n s o f t e n w i t h a common theme, t h u s b e i n g an 
e a r l y f o r m o f v a r i a t i o n s . S w e e l i n c k and Bach used 
t h e t e r m f a n t a s i a f o r t h e i r o r g a n c o m p o s i t i o n s i n 
w h i c h t h e c h a r a c t e r o f t h e mu s i c s u g g e s t e d an ^ 
i m p r o v i s a t i o n a l c h a r a c t e r or t h e p l a y o f f r e e f a n c y . 

B a l l uses b o t h i m p r o v i s a t o r y e l e m e n t s , v a r i a t i o n t e c h n i q u e s 

i n h i s f a n t a s i a s , as we w i l l see i n t h e s u r v e y o f t h i s 

p a r t i c u l a r o u t p u t . A l s o he chose s u b j e c t s , hymn t u n e s , 

and s c r i p t u r e passages t o b u i l d a r o u n d h i s m u s i c a l t h o u g h t s 

Each o f t h e t e n w o r k s i n t h i s c a t e g o r y a r e so d i f f e r e n t 

i t w o u l d be u s e f u l t o b r i e f l y l o o k a t t h e m a j o r i t y o f them. 

Only two were w r i t t e n f o r t h e S a l v a t i o n Army, Fantasia 

on 'Lobe den Herren' ( A / 2 6 4 ) and Regent Square ( D / 4 6 ) . 

9 E r i c B a l l , ' P e t i t e S u i t e de Ballet', The British 
Bandsman 20 November, 1948, 2. 

10 M i c h a e l Kennedy, ' F a n t a s i a ' , The Concise Oxford 
Dictionary of Music ( O x f o r d U n i v e r s i t y P r e s s , 1 9 8 0 ) 
217 - 8. 



109 

L o o k i n g a t t h e s e w o r k s ( w h i c h i n c i d e n t a l l y use hymn t u n e s 

as t h e i r s u b j e c t m a t t e r ) , t h e y r e v e a l how B a l l u t i l i z e d 

t h i s t y p e o f mu s i c t o some e f f e c t . Regent Square i s 

u n p u b l i s h e d , and i s f i l e d a t t h e S a l v a t i o n Army T e r r i t o r i a l 

M u s i c D e p a r t m e n t , and p r o b a b l y w i l l n o t see t h e l i g h t o f 

day. However, Fantasia on 'Lobe den Herren' i n Ab m a j o r 

was p u b l i s h e d i n 1988, and a b r i e f summary o f t h i s w ork 

w i l l h e l p us u n d e r s t a n d B a l l ' s f a n t a s i a o u t p u t . T h i s melody 

i s used by J.S.Bach i n h i s c h o r a l e p r e l u d e Kommst du nun, 

Jesu and i n h i s c a n t a t a s n o s . 57 and 137. The composer 

p r e s e n t s t h e melody a f t e r a f o u r bar i n t r o d u c t i o n , by 

s c o r i n g t h e melody f o r t h e v a r i e d b r a s s c o l o u r s ( a p p . 1 3 a , 

b a r s 1 - 2 5 ) , m o d u l a t i n g i n t o t h e s u b m e d i a n t m a j o r , t h e melody 

becomes f r a g m e n t e d w i t h a r e p e t i t i o n o f t h e f i r s t f o u r 

b a r s o f t h e t u n e a p p e a r i n g p e r i o d i c a l l y ( a p p . 1 3 b , b a r s 

4 3 - 4 9 ) . A s e c t i o n o f v a r i a t i o n and t r a n s i t i o n a l m o d u l a t i o n 

o c c u r s between b a r s 8 7 - 1 1 7 , ( a p p . 1 3 c ) b e f o r e t h e mu s i c 

r e t u r n s t o t h e t o n i c m a j o r and an e p i s o d e w i t h a g e n e r a l 

pause b e f o r e l e a d i n g t o f u r t h e r s n a t c h e s o f t h e melody 

( a p p . 1 3 d , b a r s 1 1 8 - 1 4 1 ) . A s h o r t coda f o l l o w s w h i c h u t i l i z e s 

b a r s 1 and 2 e n d i n g w i t h a t r i u m p h a n t c l i m a x . ̂  T u r n i n g 

t o t h e s e c u l a r o u t p u t , A Psalm for all Nations ( A / 1 9 6 , 

1970) i s a f a n t a s i a on Jubilate Deo ( P s a l m 1 0 0 ) , and t h e 

music i s an a t t e m p t t o e x p r e s s s o m e t h i n g o f i t s s p i r i t . 

The f i r s t s e c t i o n can be r e l a t e d t o t h e f i r s t p a r t o f v e r s e 

1, and t h e second s e c t i o n , f e a t u r i n g s o l o work f o r c o r n e t s 

and t r o m b o n e s t o t h e second p a r t o f v e r s e 1 . A t h i r d 

s e c t i o n w h i c h i s a s o l o f o r euphonium can be r e l a t e d t o 

v e r s e 3, and t h e f o l l o w i n g a n d a n t e , f e a t u r i n g h o r n , c o r n e t , 
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and t r o m b o n e s o l o s , t o v e r s e 4. The r e s t o f t h e work i s 

a r e p r i s e o f some e a r l i e r themes. The Ancient Temple 

( A / 1 9 5 , 1 9 7 0 ) , p o r t r a y s t h e w o r s h i p i n t h e t e m p l e w i t h t h e 

p r i e s t s s i n g i n g , a l o n g w i t h t h e t e m p l e d a n c e r s . In 

Switzerland ( A / 1 0 6 , 1 9 5 3 ) , i s a f a n t a s i a based on S w i s s 

f o l k t u n e s , and i s s c o r e d so t h a t a minimum o f t w e l v e 

p l a y e r s can p e r f o r m t h e w o r k . A n o t h e r work The English 

Maiden ( A / 8 4 , 1 9 4 8 ) , i s a f a n t a s y u s i n g m e l o d i e s w i t h t i t l e s 

c o n c e r n i n g g i r l s ' names, f o r e x a m p l e : Phillida flouts me, 

To Anthea, Pretty Polly Oliver, and The Lass of Richmond 

Hill. F i n a l l y as f a r as t h e s e c u l a r w o r k s a r e c o n c e r n e d , 

Celebration (A/205 ,1971) , i s t h e l a s t t o be m e n t i o n e d 

because i t has one o r two f e a t u r e s c o n t r a s t i n g w i t h t h e 

o t h e r w o r k s m e n t i o n e d . I t has f o u r movements, t h e f i r s t , 

F e s t i v a l P r e l u d e , was o r i g i n a l l y composed f o r o r c h e s t r a l 

b r a s s and p e r c u s s i o n ( D / 2 1 ) , and i s based m a i n l y upon 

f a n f a r e - l i k e f i g u r e s w i t h two s h o r t c o n t r a s t i n g s e c t i o n s . 

The second movement i s a 'Dance' , b e i n g more s e r i o u s t h a n 

l i g h t h e a r t e d , s u i t e d t o a r i t u a l o c c a s i o n , and t h e m u s i c 

l e a d s s t r a i g h t i n t o t h e t h i r d movement. T h i s movement 

i s a 'Theme and V a r i a t i o n s ' and i t t a k e s t h e f o r m o f a 

t u n e and f o u r v a r i a t i o n s , and t h e n l e a d s d i r e c t l y i n t o 

t h e f i n a l movement, w h i c h i s a 'March' and i n f a c t i s a 

f u r t h e r v a r i a t i o n on t h e p r e c e d i n g theme. A f e a t u r e o f 

t h i s movement i s an i n v e r s i o n o f t h e theme as a s h o r t f u g a l 

s e c t i o n l e a d i n g i n t o a b r i e f coda. 
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MEDITATIONS. The S a l v a t i o n Army a d o p t e d t h i s t y p e o f music 

i n t h e e a r l y 1900s. B r i n d l e y Boon i n h i s book Play the 

Music Play q u o t e s C o l o n e l Hawkes as s a y i n g Lead kindly 

light was a p r e c u r s o r o f what i s now g e n e r a l l y known as 

t h e ' m e d i t a t i o n f o r m 1 . ^ The music p r e s e n t s a s a c r e d t u n e , 

and t h e composer t r i e s t o e x p r e s s t h e mood o r s e n t i m e n t s 

o f t h e words o f s u c c e s s i v e v e r s e s ( n o t u n l i k e t h e c h o r a l e 

p r e l u d e s o f J.S.Bach, where he p r e s e n t e d t h e c h o r a l e i n 

d i f f e r e n t g u i s e s ) . P h r a s e s o f t h e theme a r e t a k e n and 

t h e r e i s a c e r t a i n amount o f d e v e l o p m e n t . L i e u t . C o l o n e l 

Ray S t e a d m a n - A l l e n o f t h e S a l v a t i o n Army s a y s : 

I t i m p l i e s t h e s e t t i n g o f d e v o t i o n a l m a t e r i a l i n 
a s u b j e c t i v e way, t r e a t e d e i t h e r i n a c c o r d a n c e 
w i t h t h e s e n t i m e n t , and p e r h a p s a sequence o f 
a s s o c i a t e d w o r d s , or a l l o w i n g h i s o w n ^ r e s p o n s e 
t o d i c t a t e t h e manner o f e x p r e s s i o n . 

I n d e a l i n g w i t h t h i s t y p e o f music f r o m B a l l ' s o u t p u t i t 

w o u l d be h e l p f u l t o s u r v e y an e a r l y work and one o f t h e 

l a t e r w o r k s f r o m h i s pen. He w r o t e s i x t e e n m e d i t a t i o n s 

f o r t h e S a l v a t i o n Army, and o f t h i s number two were w r i t t e n 

f o r t h e Swedish T e r r i t o r i a l M u s i c D e p a r t m e n t , and one f o r 

t h e N o r w e g i a n T e r r i t o r i a l M u s i c D e p a r t m e n t . A l s o n i n e t e e n 

o f t h i s t y p e o f music were w r i t t e n f o r t h e F r e e E v a n g e l i c a l 

C h u r c h i n Thayngen, S w i t z e r l a n d . 

As f a r as t h e s e c u l a r w o r l d was c o n c e r n e d B a l l p r o d u c e d 

j u s t one near t h e end o f h i s l i f e , i n 1982, Softly Sounds 

the Little Bell ( A / 2 5 5 ) , w h i c h t a k e s a R u s s i a n f o l k melody 

as i t s s u b j e c t . 

11 B r i n d l e y Boon, Play the Music Play (The 
C a m p f i e l d P r e s s , S t . A l b a n s , 1 9 6 6 ) , 150 

12 L e t t e r t o t h e a u t h o r , 4 March 1992. 
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The f i r s t work t o be d i s c u s s e d i s A Soul's awakening i n 

Ab m a j o r ( A / 8 , 1 9 2 4 ) , where t h e composer t a k e s a song f r o m 

t h e Salvation Army Song Book u s i n g t h e t u n e a s s o c i a t e d 

w i t h t h e s o n g , None of Self (B.T.B . no.264 ) . T h e r e a r e 

f o u r v e r s e s and he s e t s t h e mu s i c o u t so t h a t each v e r s e 

f o r m s a s e c t i o n o f t h e w o r k . The i n t r o d u c t i o n i n F m i n o r , 

t h e r e l a t i v e m i n o r k e y , s e t s t h e mood o f t h e music w i t h 

an a n s w e r i n g f i g u r e between t h e u p p e r c o r n e t s and f i r s t 

b a r i t o n e and euphonium ( a p p . 1 4 a , b a r s 1 and 2, 7 and 8 ) 

and each o f t h e t h r e e - b a r p h r a s e s i s r o u n d e d o f f w i t h a 

d e c l a m a t o r y f i g u r e by t h e t r o m b o n e s and ba s s e s ( a p p . 1 4 a , b a r s 

4 - 6 , 1 0 - 1 3 ) . V e r s e 1 o f t h e song i s p r e s e n t e d as a c o r n e t 

s o l o i n Ab m a j o r , and t h e w o r d s o f t h e v e r s e p o r t r a y a 

r e s t l e s s n e s s o f t h e s o u l . The accompaniment i s s c o r e d 

t o g i v e t h e f e e l i n g r e q u i r e d , w i t h a q u a v e r c o u n t e r - m e l o d y 

g i v e n t o t h e e u p h o n i u m s , and t h e h o r n s and b a r i t o n e s m o v i n g 

i n c o u n t e r p o i n t w i t h t h e c o u n t e r - m e l o d y , and t h e m u s i c 

g e n t l y l e a d s i n t o an o r i g i n a l melody s c o r e d f o r t h e 

euphoniums ( a p p . 1 4 b , b a r s 2 9 - 3 7 ) . I t i s a passage t h a t 

moves s e q u e n t i a l l y , w i t h a s y n c o p a t e d f i g u r e g i v e n t o t h e 

l o w e r c o r n e t s and l o w e r h o r n a t f i r s t , t h e n p a s s e s on t o 

t h e t r o m b o n e s ( a p p . b , b a r s 3 0 - 3 7 ,38-41) b e f o r e p r o c e e d i n g 

i n t o a l i n k passage o f a g i t a t i o n t h a t l e a d s t h e music g e n t l y 

i n t o v e r s e 2 w h i c h i s now i n F m a j o r . T h i s t i m e t h e melody 

i s g i v e n t o t h e f l u g e l h o r n and s o l o h o r n w i t h a v e r y l i g h t 

a c c ompaniment by t h e l o w e r h o r n s , and t r o m b o n e s , and a g a i n 

t h e composer uses new m a t e r i a l i n l e a d i n g t h e mu s i c i n t o 

v e r s e 3. T h i s e p i s o d i c passage becomes i n c r e a s i n g l y 

f o r c e f u l and a g i t a t e d b e f o r e t h e t r o m b o n e s p l a c i d l y l e a d 
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t h e m u s i c i n t o t h i s v e r s e i n t h e key o f C m a j o r . Here 

t h e s o l o euphonium has t h e melody w i t h a c o r n e t t r i o 

a c c ompaniment m o v i n g i n c o u n t e r p o i n t o v e r a t o n i c p e d a l 

s c o r e d f o r t h e Bb b a s s , and t h e melody i s e v e n t u a l l y t a k e n 

o v e r by t h e basses f o r t h e l a s t b a r s and m o d u l a t e s t h e 

music back i n t o Ab m a j o r . A n o t h e r e p i s o d e f o l l o w s w h i c h 

i s a t r a n s p o s i t i o n o f t h e i n t r o d u c t i o n , f o l l o w e d by a 

d e v e l o p m e n t o f t h e r h y t h m i c f i g u r e ( e x . 2 5 , b a r 1 07) l e a d i n g 

t h e m usic i n t o t h e f i n a l v e r s e . The v e r s e i s g i v e n f u l l 

e n semble t r e a t m e n t , w i t h t h e c o r n e t s , b a r i t o n e s and t e n o r 

t r o m b o n e s m a r k i n g t h e r h y t h m o f t h e melody o v e r a s t r o n g 

r u n n i n g c o u n t e r p o i n t f o r t h e basses w h i l s t t h e h o r n s have 

s u s t a i n e d c h o r d s t o b i n d t h e w h o l e s e c t i o n . A s h o r t coda 

o f e i g h t b a r s b r i n g s t h e music t o a c l o s e w i t h a p l a g a l 

c a d e n c e . 

Elian Vannin i n C m a j o r ( A / 2 6 1 , 1 9 8 5 ) i s a m e d i t a t i o n 

based on a Manx t u n e t o w h i c h t h e S a l v a t i o n Army w r i t e r 

C h a r l e s C o l l e r had s e t words i n t h e t h i r t i e s . T h e r e a r e 

t h r e e v e r s e s t o t h e song and B a l l c l e a r l y e n d e a v o u r s t o 

e x p r e s s t h e s e n t i m e n t s o f t h e words i n t h i s m u s i c . The 

l o n g i n t r o d u c t i o n o f e i g h t e e n b a r s e s t a b l i s h e s t h e key 

of Ab m a j o r u t i l i z i n g i d e a s f r o m t h e theme w h i c h i s t o 

f o l l o w , i n p a r t i c u l a r a f i g u r e s c o r e d f o r t r o m b o n e s i n 

b a r s 8 and 9, 10 and 1 1 , and a l s o t h e h o r n s and b a r i t o n e s 

i n b a r s 9 and 1 1 , ( a p p . 1 5 a ) . T h i s s e c t i o n s e t s a mood o f 

c o n t e m p l a t i o n , where t h e music r e f l e c t s on a l l t h a t God 

has done f o r a b e l i e v e r , and l e a d s s t r a i g h t i n t o t h e f i r s t 

v e r s e . 
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The m e l o d i c l i n e i s s c o r e d f o r t h e s o l o c o r n e t f o r t h e 

f i r s t e i g h t b a r s o f t h e theme, and t h e e u p h o n i u m and 

b a r i t o n e t a k e o v e r t h e l a s t e i g h t b a r s . I t i s t h i n l y s c o r e d 

w i t h s u s t a i n e d c h o r d s f o r t h e f i r s t p h r a s e , w h e r e a s i n 

t h e second p h r a s e i t i s a c c o m p a n i e d by more use o f 

c o u n t e r p o i n t and i m p l e m e n t i n g t h e w h o l e e n s e m b l e . Two 

l i n k i n g b a r s t a k e t h e music i n t o Bb m i n o r and t h i s i s 

f o l l o w e d by an e p i s o d e w h i c h d e v e l o p s i d e a s f r o m t h e m e l o d y , 

e v e n t u a l l y m o d u l a t i n g i n t o Bb m a j o r ( a p p . l 5 b , b a r s 3 7 - 5 8 ) , 

b e f o r e p r e s e n t i n g t h e second v e r s e i n Eb m a j o r . I n t h i s 

s e c t i o n t h e melody i s s c o r e d f o r t h e f l u g e l h o r n and t h e 

h o r n s w i t h an accompaniment w h i c h i s c o n t r a p u n t a l i n t e x t u r e 

f o r t h e f i r s t e i g h t b a r s , and t h e second h a l f c o n t i n u e s 

i n t h e same v e i n b u t w i t h f u l l e nsemble t r e a t m e n t . A r a t h e r 

h e a v y , c h r o m a t i c s e c t i o n o f e i g h t b a r s f o l l o w s and a c t s 

as a m o d u l a t i o n back i n t o t h e t o n i c key o f Ab m a j o r . The 

composer t a k e s t h e f i r s t f o u r b a r s o f t h e work w i t h s l i g h t 

m o d i f i c a t i o n , and b a r s 9-12 a r e used as a s e c t i o n t o b r i n g 

t h e m usic t o a c l i m a x , and o u t o f t h i s s e c t i o n t h e theme 

a p p e a r s f o r a t h i r d and f i n a l t i m e . The music i s s t i l l 

v e r y q u i e t and c o n t e m p l a t i v e i n c h a r a c t e r , even i n t h e 

b a r s where t h e f u l l e nsemble t r e a t m e n t i s s c o r e d . At t h e 

f o u r t h bar o f t h e second p h r a s e ( e x . 2 6 , b a r 1 0 3 ) , t h e m u s i c 

comes t o a b r e a k , b e f o r e p r o c e e d i n g t o t h e f i n a l b a r s i n 

u n i s o n , s c o r e d f o r t h e b a r i t o n e s and t r o m b o n e s . A coda 

f o l l o w s w i t h f r a g m e n t s f r o m t h e theme, and t h e m u s i c 

g r a d u a l l y r e d u c e s i n volume t o f i n i s h on a p i a n i s s i m o c h o r d , 

f o l l o w e d by a n o t h e r b r e a k , and a f i n a l mezzo f o r t e c h o r d , 

w h i c h f o r m s p a r t o f a p r o l o n g e d p e r f e c t c a d e n c e . 
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A number o f B a l l ' s m e d i t a t i o n s u t i l i z e h i s own s o n g s , 

f o r example Sanctuary ( A / 1 0 9 ) uses In the secret of Thy 

presence (B/88 and B / 1 0 9 ) , as w e l l as a n o t h e r o f h i s songs 

The Heart's Desire ( B / 2 6 ) . A n o t h e r work based on a song 

f r o m h i s own pen i s The Victory of Love ( A / 6 5 ) , where t h e 

melody o f t h e song Love stands the test (B/43 and B/98) 

i s u s e d . B a l l s ays o f t h i s w ork i n t h e programme n o t e : 

'The t e r m ' m e d i t a t i o n ' can a l s o be m i s i n t e r p r e t e d : t o 

m e d i t a t e does n o t n e c e s s a r i l y l e a d t o p u r e l y p a s s i v e 

t h o u g h t , b u t sometimes g i v e s o p p o r t u n i t y f o r t h e i n n e r 

v o i c e s t o c a l l t h e s o u l t o c r e a t i v e a c t i v i t y . ' O t h e r w o r k s 

t a k e w e l l - k n o w n hymn t u n e s s uch as Hanover ( A / 2 4 ) , w r i t t e n 

i n 1928, and 0 God our help in ages past ( A / 2 9 ) , a l s o an 

e a r l y w ork o f 1929. 

CONCERT OVERTURES. M e n d e l s s o h n i s o f t e n m e n t i o n e d as t h e 

' i n v e n t o r ' o f t h e c o n c e r t o v e r t u r e , and t h e s e a r e most 

f r e q u e n t l y c a s t i n s o n a t a f o r m w i t h o u t t h e r e p e a t o f t h e 

E x p o s i t i o n , o f t e n p r e c e d e d by a s l o w i n t r o d u c t i o n . Some 

a r e p r a c t i c a l l y s y m p h onic poems, and a r e i n d e p e n d e n t c o n c e r t 

w o r k s r a t h e r t h a n p r e l u d e s t o a s t a g e w o r k . The R o m a n t i c 

c o n c e r t o v e r t u r e i s t y p i f i e d by d e s c r i p t i v e p o e t i c p i e c e s , 

such as M e n d e l s s o h n ' s The Hebrides ( F i n g a l ' s C a v e ) , op.26, 

o r B e r l i o z ' s Le Carnaval romain , op.9. Some o f t h e s e p i e c e s 

were w r i t t e n t o commemorate e v e n t s s uch as T c h a i k o v s k y ' s 

1812 Overture, op.49 and Brahm's Academic Festival Overture, 

op.80. T h e r e a r e o t h e r c o n c e r t o v e r t u r e s i n s p i r e d by 

l i t e r a t u r e and a r t , f o r example B e r l i o z ' s King Lear, op.4. 

Some c o n c e r t o v e r t u r e s have no known e x t r a - m u s i c a l 



117 

c o n n e c t i o n as i n t h e case o f Brahm's Tragic Overture , op.81 

P e r c y S c h o l e s w r i t e s : 

A few o v e r t u r e s a r e n a r r a t i v e and p r o g r a m m a t i c , 
b u t more u s u a l l y t h e y a r e p u r e m o o d - p i e c e s , c a s t 
i n f a i r l y t r a d i t i o n a l , c l a s s i c a l f o r m s . But as 
t h e R o m a n t i c s ' a t t i t u d e t o f o r m and e x p r e s s i o n grew 
e v e r more l i b e r a l as t h e n i n e t e e n t h c e n t u r y a d v a n c e d , 
t h e c o n c e r t o v e r t u r e was a l l b u t u s u r p e d by t h e f r e e r 
more f l e x i b l e and more f a s h i o n a b l e s y m p h o n i c poem 
a d v o c a t e d by p r o g r e s s i v e composers such as R i c h a r d 
S t r a u s s , and t h e r e ^ r e m a i n e d l i t t l e p u r p o s e f o r t h e 
c o n c e r t o v e r t u r e . 

T w e n t i e t h - c e n t u r y composers have n o t d i s c a r d e d i t 

e n t i r e l y and B a l l seemed t o be happy w r i t i n g i n t h i s f o r m . 

L o o k i n g a t two o f t h e o v e r t u r e s o f h i s o u t p u t o f t w e l v e , 

a l l seem t o be d e s c r i p t i v e . T h r e e o f them were w r i t t e n 

f o r s p e c i f i c o c c a s i o n s , f o r example Cornish Festival 

( A / 2 2 1 ) , A Scottish Festival Overture ( A / 2 6 2 ) , and t h e 

Welsh Festival Overture ( D / 6 7 ) , w h i c h was c o m m i s s i o n e d 

f o r t h e Lower Machen F e s t i v a l . 

The Undaunted i n F m a j o r (A/120 , 1959 ) . The composer 

s u p p l i e s a programme n o t e w h i c h s t a t e s t h e work i s n o t 

t o be t h o u g h t o f as 'programme m u s i c ' , a l t h o u g h t h e music 

was i n s p i r e d by a poem by L o u i s U n t e r m e y e r , and t h e f i r s t 

l i n e r e a d s , "God, t h o u g h t h i s l i f e i s b u t a w r a i t h . . . " 

B a l l ' s c h o i c e of t h i s poem was p e r h a p s p r o m p t e d by h i s 

i n t e r e s t i n t h e s u p e r n a t u r a l and s p i r i t u a l i s m ? He a l s o 

13 P e r c y S c h o l e s , r e v . J u d i t h N a g l e y , ' C o n c e r t O v e r t u r e ' , 
The New Oxford Companion to Music, v o l . 2 
( O x f o r d U n i v . P r e s s , 1 984) 1373. 
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seems t o have been i n f l u e n c e d by t h e music o f Gustav H o i s t , 

n o t a b l y a t b a r s 1-4 and 131-42, where t h e r e a r e echoes 

o f The Planets. 

The music commences w i t h an A d a g i o i n t r o d u c t i o n i n 

F m i n o r , where t h e ba s s e s have a f o u r - b a r f i g u r e i n 4/2 

t i m e c r e a t i n g an e t h e r e a l a t m o s p h e r e ( a p p . 1 6 a , b a r s 1 - 4 ) : 

h e r e B a l l seems t o have been i n f l u e n c e d by Uranus, t h e 

M a g i c i a n , t h e s i x t h movement o f t h e Planets. These o p e n i n g 

f o u r b a r s a r e f e a t u r e d t h r o u g h o u t t h e work e i t h e r i n t h e i r 

e x a c t f o r m or d e v e l o p e d , such as t h e p h r a s e s c o r e d f o r 

c o r n e t s and t r o m b o n e s i n t h e o p e n i n g ( a p p . 1 6 b , b a r s 5 - 1 0 ) . 

By bar 23 t h e m u s i c r e a c h e s a n o t h e r A d a g i o , s o s t e n u t o 

sempre, w h i c h p r e s e n t s a theme ( a p p . 1 6 c , b a r s 2 3 - 3 3 ) , where 

t h e r h y t h m i s i n f l u e n c e d by t h e o p e n i n g bass f i g u r e ( b a r s 

1 - 4 ) . T h i s theme i s s c o r e d as a c o r n e t s o l o w i t h a 

p u l s a t i n g r h y t h m by t h e h o r n s , b a r i t o n e s , t r o m b o n e s and 

b a s s e s . The p h r a s e i s r e p e a t e d by t h e s o l o h o r n , and 

p r e s e n t e d a n t i p h o n a l l y between t h e second and s o l o c o r n e t 

( a p p . 1 6 d , b a r s 3 4 - 3 8 ) . The mu s i c becomes an e p i s o d e o f 

f o u r b a r s , and becomes v e r y f o r c e f u l w i t h a b r e a k , b e f o r e 

e m b a r k i n g upon m a t e r i a l f r o m t h e o p e n i n g theme; i t i s marked 

M a r t e l l a t o , w h i c h i n e f f e c t means hammered, and i t i s 

o b v i o u s t h a t t h i s i s what i s r e q u i r e d a t t h i s j u n c t u r e . 

On r e t u r n i n g t o t h e o p e n i n g theme i t i s now r e d u c e d t o 

two b a r s and used s e q u e n t i a l l y w i t h an i n t e r e s t i n g 

i n t e r j e c t i o n o f a s e m i q u a v e r f i g u r e s c o r e d f o r t h e f i r s t 

c o r n e t , f l u g e l h o r n , s o l o h o r n and s o p r a n o c o r n e t ( a p p , 1 6 e , 

b a r s 4 4 - 4 6 ) , b e f o r e a r r i v i n g a t a n o t h e r f o r c e f u l s e c t i o n 

and a r e t u r n t o t h e o p e n i n g theme w i t h t h e two i d e a s b r o u g h t 
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t o g e t h e r ( a p p . I 6 f , b a r s 5 7 - 6 3 ) . A second theme o c c u r s a t 

t h e A l l e g r o m o d e r a t o , r i s o l u t o s e c t i o n , and t h e second 

p h r a s e has a f l u g e l h o r n c o u n t e r melody ( a p p . I 6 g , b a r s 

74-78^"), b e f o r e t h e music p r o c e e d s i n t o an e p i s o d e u t i l i z i n g 

t h e m a t e r i a l f r o m t h e p r e c e d i n g theme, l e a d i n g t o a p e r f e c t 

cadence i n F m i n o r and a ' g e n e r a l p a use'. T h e r e i s a 

c o m p l e t e change o f s t y l e i n t h e f o l l o w i n g A n d a n t e , s o s t e n u t o 

sempre, s c o r e d i n Db m a j o r , and t h e m u s i c a g a i n has an 

e t h e r e a l a t m o s p h e r e a b o u t i t , a l s o t h e i n f l u e n c e o f H o i s t . 

E s p e c i a l l y w i l l t h i s be o b s e r v e d by B a l l ' s use o f t h e 

r h y t h m i c i d e a s t o be f o u n d i n t h e o p e n i n g b a r s o f S a t u r n , 

The B r i n g e r o f O l d Age ( a p p . l 6 h , b a r s 1 3 1 - 1 4 2 ) . The theme 

t h a t comes o u t o f t h e s e b a r s i s a l s o i n l i k e manner b u t 

i n t h e m a j o r key o f C (app . 1 6 i , b a r s 1 4 3 - 1 4 9 ) , and l e a d s 

back e v e n t u a l l y t o t h e r h y t h m i c i d e a s o f t h e b e g i n n i n g 

o f t h i s s e c t i o n b u t now i n t h e key o f F m a j o r u t i l i z i n g 

m a t e r i a l f r o m t h e second theme i n t r o d u c e d e a r l i e r , and 

t h i s t i m e t h e euphonium has a c o u n t e r melody w h i c h adds 

c o n t r a p u n t a l l y t o t h e m u s i c ( a p p . 1 6 j , b a r s 1 8 1 - 1 8 9 ) . A 

l i n k p assage o f f o u r b a r s f o l l o w s t h i s and t h e music r e t u r n s 

t o t h e end o f t h e second p a r t by means o f t h e dal segno. 

On a r r i v a l a t t h e Coda marked R i s o l u t o m a r c a t o , t h e r e i s 

a c o m p l e t e r e p r i s e o f m a t e r i a l f r o m t h e second s e c t i o n , 

and a r e t u r n t o t h e o p e n i n g A n d a n t e s o s t e n u t o now i n F 

m a j o r . T h i s b r i n g s t h e work t o a c l o s e as t h e composer 

uses f u r t h e r r h y t h m i c f i g u r e s f r o m e a r l i e r t h e m e s , and 

f i n a l l y uses i d e a s a t t h e end w h i c h p r o d u c e s a f i n a l 

o u t b u r s t o f sound ( a p p . 1 6 k , b a r s 2 2 8 f f ) . 
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Call of the Sea ( A / 1 0 5 , 1 9 5 3 ) . Here i s an e n t i r e l y 

d i f f e r e n t w ork i n t h e key o f Eb m a j o r w h i c h i s an o v e r t u r e 

o f t h e d e s c r i p t i v e t y p e i n t h a t one can sense someone 

l o o k i n g o u t t o sea, and t h e a d v e n t u r e o f b e i n g c a l l e d t o 

t h e e l e m e n t s o f t h e sea. The i n t r o d u c t i o n i m m e d i a t e l y s e t s 

t h e scene and an a t m o s p h e r e s u g g e s t i v e o f someone l o o k i n g 

o u t t o sea, i n f a c t t h e s c o r e i s marked 'Dreaming' w i t h 

a m a r k i n g A n d a n t e e poco r u b a t o , ( a p p . l 7 a , b a r s 1 - 3 5 ) . 

T h i s i n t r o d u c t i o n i s i n Eb m i n o r and l e a d s i n t o a t r a n s i t i o n 

s e c t i o n w h i c h t a k e s t h e mu s i c i n t o t h e f i r s t theme i n Eb 

m a j o r . Here t h e ' c a l l m o t i f ' ( e x . 2 7 , b a r s 3 5 - 6 ) , i s 

i n t r o d u c e d w h i c h i s h e a r d a t v a r i o u s s t a g e s t h r o u g h o u t 

t h e w o r k , p l u s t h e f i r s t main s o n g - l i k e theme ( a p p . 1 7 b , b a r s 
2 

42-47 ) . The theme i s a c c o m p a n i e d by a s t r i d e n t r h y t h m 

f o r t h e f u l l e nsemble b e f o r e e n t e r i n g a s e q u e n t i a l s e c t i o n 

w h i c h uses t h e ' c a l l m o t i f ' m o d u l a t i n g t h r o u g h Eb m i n o r , 

and f i n a l l y by t h e use o f a t r i p l e t f i g u r e i n t o Eb m a j o r 

and t h e p r e s e n t a t i o n o f a second s o n g - l i k e theme 

( a p p . 1 7 c , b a r s 9 2 - 1 0 0 ) , s c o r e d f o r t h e s o l o c o r n e t . Here 

t h e m u s i c i s a c c o m p a n i e d by s u s t a i n i n g c h o r d s s c o r e d f o r 

t h e h o r n s , and o v e r a sub d o m i n a n t i n t h e b a s s . An e p i s o d e 

s e c t i o n f o l l o w s w h i c h i s a s h o r t d e v e l o p m e n t s e c t i o n o f 

t h e second theme, where t h e f i r s t p h r a s e i s used 

s e q u e n t i a l l y , and t h e t r i p l e t f i g u r e o f t h e ' c a l l m o t i f ' 

f e a t u r e s a l s o . A r e p r i s e o f t h e second theme o c c u r s o v e r 

a t o n i c p e d a l as b e f o r e , b u t t h e t r i p l e t s a r e e x t e n s i v e l y 

used b e i n g s c o r e d f o r t h e e u p h o n i u m . T h e r e f o l l o w s a 

t r a n s i t i o n a l s e c t i o n w h i c h u t i l i z e s t h e f i r s t two or t h r e e 

b a r s o f t h e theme w i t h an a p p e a r a n c e o f a new f i g u r e 
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( a p p . 1 7 d , b a r s 1 7 4 - 1 9 9 ) , w h i c h i s t h e b a s i s o f t h e mu s i c 

b e f o r e a r e p r i s e o f t h e f i r s t theme o c c u r s . The Coda i s 

a s e c t i o n w h i c h u t i l i z e s t h e ' c a l l m o t i f ' and t h e t r i p l e t 

f i g u r e w h i c h f e a t u r e d t h r o u g h o u t t h e w o r k , and i t b r i n g s 

t h e music t o a f i n a l f o r c e f u l c l i m a x w i t h a p r o l o n g e d 

p e r f e c t c a d e n c e . L o o k i n g a t t h e two w o r k s one can make 

an assessment w h i c h s u g g e s t s t h a t a l t h o u g h t h e two o v e r t u r e s 

a r e o f a d i f f e r e n t c h a r a c t e r , B a l l makes f u l l use o f 

c h r o m a t i c harmony t o c r e a t e e m o t i o n , a l s o t h e use o f key 

changes w h i c h c r e a t e i n t e r e s t , and a r e so i n t e r w o v e n t h a t 

t h e music does n o t sound d i s j o i n t e d . H i s o v e r t u r e s f o l l o w 

t h e o u t l i n e o f s o n a t a f o r m . A l s o i t i s n o t i c e a b l e t h a t 

a l l o f t h e w o r k s i n t h i s o u t p u t were w r i t t e n f o r s e c u l a r 

bands, p r o b a b l y because w i t h t h e S a l v a t i o n Army t h i s f o r m 

had n o t been i n c l u d e d i n t h e i r g e n e r a l o u t p u t . 

A RHAPSODY i s a p i e c e o f music i n one movement, o f t e n based 

on p o p u l a r , n a t i o n a l or f o l k m e l o d i e s . B a l l w r o t e t h r e e 

w o r k s based on n e g r o s p i r i t u a l s ; two on S a l v a t i o n Army 

hymns and so n g s ; one on S c a n d i n a v i a n g o s p e l s o n g s ; one 

on I s r a e l i f o l k s o n g s ; one on A m e r i c a n g o s p e l s o n g s ; and 

one on Welsh f o l k s o n g s . Morning Rhapsody, Journey into 

Freedom, Sunset Rhapsody, Sunrise Rhapsody and High Peak 

a r e a l l w o r k s w h i c h use o r i g i n a l m a t e r i a l t o d e p i c t v a r y i n g 

moods and s c e n e s . T h e r e i s an o u t p u t o f s e v e n t e e n 

a l t o g e t h e r , w i t h f i v e w r i t t e n f o r S a l v a t i o n Army u s e , and 

t w e l v e f o r t h e s e c u l a r band w o r l d . T h r e e o f t h e w o r k s a r e 

i n f a c t u n p u b l i s h e d , and i n one c a s e , The Crown Eternal, 

has n e v e r been p e r f o r m e d . 



122 

The Prospect Before Us i n Ab m a j o r ( A / 2 5 0 , 1 9 8 1 ) . 

B a l l s a i d o f t h i s w ork i n t h e programme n o t e s : 'At t h e 

b e g i n n i n g and t h r o u g h o u t t h e r h a p s o d y t h e mood i s p o s i t i v e , 

even i f i n v a r y i n g d e g r e e s o f e x p r e s s i v e n e s s ' . ^ A l t h o u g h 

t h i s w ork c o n t a i n s c h r i s t i a n songs t h r o u g h o u t , t h e y a r e 

t r e a t e d i n an i m p r o v i s a t o r y way c h a r a c t e r i s t i c o f a 

r h a p s o d y . The songs used a r e : 1 . T h e y ' 1 1 sing a welcome 

home ( B . T . B . n o . 8 9 ) ; 2. That beautiful land (New Songs f o r 

Male V o i c e s , J u l y 1 9 6 5 ) ; 3. The Promised Land (Songs o f 

F a i t h n o . 9 2 ) ; and 4. Saved by Grace (B.T.B.no . 5 5 5 ) . 

The f i r s t s e c t i o n o f t h e w o r k , i n t h e t o n i c key o f 

Ab m a j o r ( a p p . 1 8 a , b a r s 9 - 1 8 ) , f e a t u r e s i d e a s w h i c h a r e 

d e v e l o p e d l a t e r i n t h e wo r k . T h i s i s f o l l o w e d by a g r a d u a l 

t r a n s i t i o n w h i c h i n c l u d e s a n o t h e r p h r a s e f r o m t h e t u n e 

Saved by Grace ( a p p . 1 8 b , b a r s 22-24) and l e a d s s t r a i g h t 

i n t o t h e f i r s t song u s e d , w i t h an i n t e r e s t i n g b a r c a r o l l e 

a c c ompaniment ( a p p . 1 8 c , b a r s 2 7 - 6 6 ) . The mu s i c p r o g r e s s e s 

i n t o an e p i s o d e where t h e q u o t a t i o n o f Saved by Grace o c c u r s 

w i t h more p r o m i n e n c e , and t h e mu s i c becomes one o f e x c i t e d 

a n t i c i p a t i o n , m o d u l a t i n g i n t o Db m a j o r and t h e p r e s e n t a t i o n 

of t h e second s o n g , The Promised Land i n march s t y l e . 

The v e r s e i s g i v e n i m p r o v i s a t o r y t r e a t m e n t i n t h e key o f 

Eb, m a j o r b e f o r e t h e c h o r u s a p p e a r s i n compound t i m e i n 

t h e key o f F m a j o r ( a p p . 1 8 d , b a r s 7 6 - 1 2 4 ) . 

14 Programme n o t e : E r i c B a l l , Analysis of the Band 
Journal ( F e s t i v a l S e r i e s F u l l S c o r e ) f o r March 1 9 8 1 , 
S a l v a t i o n i s t P u b l i s h i n g and S u p p l i e s L t d . 
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A l i n k p assage f o l l o w s w h i c h l e a d s t h e m u s i c on t o a more 

m e d i t a t i v e s e c t i o n w i t h h i n t s o f t h e t u n e Saved by Grace, 

b e f o r e a c o m p l e t e p r e s e n t a t i o n o f t h e melody i s g i v e n 

( a p p . 1 8 e , b a r s 158-175 ) . The r h a p s o d y ends on a j o y o u s 

n o t e w i t h t h e i m p r o v i s a t i o n o f t h e t u n e They'll sing a 
4 

welcome home (app . 1 8 f , b a r s 193 - 2 1 7 ) . A s h o r t coda f o l l o w s 

f r o m bar 218 , ( a p p . 1 8 g ) , w i t h m a t e r i a l f r o m t h e e a r l i e r 

t u n e s , as i f t o say t h e r e a r e no d o u b t s a b o u t o u r hope 

and f a i t h a t t h e end. 

Journey into Freedom i n F m a j o r ( A / 1 7 4 , 1 9 6 7 ) i s a 

work i n s i x s e c t i o n s , p l a y e d w i t h o u t a b r e a k . 

The s e c t i o n s a r e as f o l l o w s and p r o v i d e a programme o f 

t h e music as g i v e n on t h e s c o r e . 

'The r h a p s o d y i s i n one c o m p l e t e movement, d i v i d e d 

i n t o s i x s e c t i o n s , t o be p l a y e d w i t h o u t a b r e a k i n 

c o n t i n u i t y . I . M o d e r a t o e f e r o c e . The a t m o s p h e r e evoked 

i s t h a t o f r i g i d u n y i e l d i n g m a t e r i a l i s m , m a c h i n e - l i k e , 

e n s l a v i n g , c r u e l . I I . A l i a M a r c i a . Music o f p r o t e s t , 

r e v o l t , b u t v a r i a b l e i n mood: a m i x t u r e o f h i g h r e s o l v e , 

b r a v a d o and f e a r . I I I . M o d e r a t o e m o l t o f e r o c e . The r e t u r n 

o f t h e o p e n i n g mood, b u t now even more r i g i d and h a r s h . 

I V . A ndante con e s p r e s s i o n e . Escape, even f r e e d o m , i s 

s o u g h t t h r o u g h human l o v e , o f w h i c h v a r i o u s s o l o ' v o i c e s ' 

s i n g h o p e f u l l y . V. A l l e g r o s c h e r z a n d o . H i g h s p i r i t s , 

g a i e t y , seem t o o f f e r r e l e a s e - f o r a l i t t l e w h i l e . 

V I . Andante C a n t a b i l e . The ' l o v e theme' r e t u r n s , 

t r a n s f o r m e d . I d e a l L o v e , and c o n t e m p l a t i o n o f The E t e r n a l , 

b r i n g a t l o n g l a s t , i n n e r f r e e d o m ' . 
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The work commences i n t h e key o f D m i n o r and a t r i p l e t 

f i g u r e p l a y s an i m p o r t a n t r o l e i n t h i s m u s i c , where t h e 

t e n o r h o r n s and f i r s t b a r i t o n e have a f i g u r e t h a t f e a t u r e s 

s e v e r a l t i m e s a c c o m p a n i e d by an a c c e n t e d q u a v e r w h i c h adds 

f e r o c i t y t o t h e s e c t i o n ( a p p . 1 9 a , b a r s 1 - 5 ) . As t h e mu s i c 

p r o g r e s s e s so t h e t r i p l e t f i g u r e f e a t u r e s i n one way o r 

a n o t h e r u n t i l t h e mu s i c a c c e l e r a t e s i n t o t h e A l i a m a r c i a 

s e c t i o n , and has now m o d u l a t e d i n t o F m i n o r . A theme o f 

s i x t e e n b a r s o c c u r s w h i c h i s s c o r e d as a d u e t between t h e 

l o w e r i n s t r u m e n t s o f t h e band (ap p . 19b , b a r s 5 9 - 7 4 ) . The 

theme i s r e p e a t e d and s l i g h t l y m o d i f i e d w i t h an i n t e r j e c t i o n 

f i g u r e s c o r e d f o r t h e u p p e r c o r n e t , and a c c o m p a n i e d by 

t h e f u l l e n s e m b l e . T h i s i s f o l l o w e d by an e p i s o d e i n Bb 

m a j o r , and l e a d s i n t o a n o t h e r theme made up o f two f i g u r e s . 

One i s s c o r e d f o r t h e c o r n e t s , w h i c h i s a p h r a s e o f s i x 

b a r s ( a p p . 1 9 c , b a r s 1 0 7 - 1 1 2 ) w i t h a r h y t h m i c i n t e r j e c t i o n 

by b a r i t o n e s and t r o m b o n e s , and t h e r h y t h m a f f e c t s t h e 

second p h r a s e o f s i x b a r s , b e f o r e a r e p r i s e o f t h e f i r s t 

p h r a s e , and t h e second p h r a s e on i t s r e t u r n i s i n v e r t e d 

( a p p . 1 9 d , b a r s 1 2 5 - 1 3 0 ) , and t h e n a passage o f d e v e l o p m e n t 

o f t h e p r e v i o u s i d e a s t a k e s p l a c e . The mu s i c p r o c e e d s 

t o r e p e a t t h e p h r a s e s b e f o r e m o d u l a t i n g i n t o F m i n o r , w i t h 

t h e mood w h i c h seems t o c a l m t h e p r o c e e d i n g s , and l e a d s 

i n t o a r e p r i s e o f t h e o p e n i n g theme o f t h e A l i a m a r c i a , 

g i v e n f u l l e nsemble t r e a t m e n t . An e p i s o d e f o l l o w s t h i s 

s e c t i o n w h i c h u t i l i z e s m a t e r i a l f r o m t h e p r e v i o u s theme, 

e s p e c i a l l y t h e t r i p l e t f i g u r e , and t h e n t h e mu s i c m o d u l a t e s 

i n t o D m i n o r w i t h a r e t u r n o f t h e f i r s t s e c t i o n M o d e r a t o 

e m o l t o f e r o c e . At t h e end o f t h i s s e c t i o n t h e r e a r e e i g h t 
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b a r s o f s u s t a i n i n g c h o r d s w h i c h t a k e t h e m u s i c i n t o Eb 

m a j o r b e f o r e t h e f i r s t s o n g - l i k e theme i s i n t r o d u c e d . 

T h i s theme s c o r e d as a s o l o f o r c o r n e t i s marked A n d a n t e 

con e s p r e s s i o n e , and i n t r o d u c e s t h e music o f t h e f o u r t h 

s e c t i o n ( a p p . 1 9 e , b a r s 2 6 2 - 2 7 8 ) . The melody o f t h i s s e c t i o n 

has t h e i r r e g u l a r p h r a s e - s t r u c t u r e t h a t o c c a s i o n a l l y o c c u r s 

i n B a l l ' s m u s i c . The f i r s t p h r a s e i s t h r e e b a r s l o n g , 

b u i l t on t h e t o n i c c h o r d o f Eb m a j o r , f o l l o w e d by a n o t h e r 

one o f t h r e e b a r s , b u i l t on t h e s u b d o m i n a n t c h o r d . A p h r a s e 

o f f o u r b a r s f o l l o w s : t h i s has c o n t r a s t i n g i d e a s , b u i l t 

on a s i n g l e c h o r d s e q u e n c e , and ends on t h e s u b m e d i a n t , 

w h i c h i s used as a p i v o t f o r a key change. A n o t h e r t h r e e 

bar p h r a s e i n F m a j o r f o l l o w s t h i s b e f o r e t h e f i n a l p h r a s e 

o f f o u r b a r s i s p r e s e n t e d w i t h new i d e a s and b u i l d i n g t h e 

w h o l e m e l o d i c l i n e up t o a c l i m a x . At t h e end o f t h i s 

s e c t i o n t h e r e i s a c o d e t t a w h i c h l e a d s t h e music i n t o t h e 

n e x t s e c t i o n A l l e g r o s c h e r z a n d o now i n Ab m a j o r . The theme 

i s s c o r e d f o r s o l o c o r n e t w i t h a l i g h t a c companiment b e f o r e 

a r e p e t i t i o n o f t h e s i x t e e n b a r theme w h i c h i s now g i v e n 

a f u l l e r ensemble t r e a t m e n t ( a p p . 1 9 f , b a r s 3 2 2 - 3 5 3 ) , and 

t h e n l e a d s i n t o a s e c t i o n o f d e v e l o p m e n t o f t h e theme w i t h 

a c e r t a i n amount o f new m a t e r i a l a dded, b e f o r e r e t u r n i n g 

back t o t h e theme now marked Abbandonamente ( a p p . 1 9 g , b a r s 

3 8 5 - 3 9 9 ) . A n o t h e r e p i s o d e w h i c h u t i l i z e s p r e v i o u s m a t e r i a l 

f o l l o w s and l e a d s t h e music m o d u l a t i n g i n t o F m a j o r w i t h 

a f i n a l p r e s e n t a t i o n o f t h e theme f r o m t h e A n d a n t e s e c t i o n , 

and t h i s i s f o l l o w e d by a s h o r t coda w h i c h b r i n g s t h e work 

t o a c l i m a x on a p r o l o n g e d p e r f e c t c a d e n c e . 
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MISCELLANEOUS WORKS. Under t h i s h e a d i n g t h e r e a r e t w e n t y 

one w o r k s . These i n c l u d e F a n f a r e s , Dad's Birthday Waltz, 

A c o n c e r t o f o r band, A Kensington Concerto, and an 

I m p r o m p t u , A P r e l u d e , and two F e s t i v a l P r e l u d e s , one f o r 

O r c h e s t r a l B r a s s and P e r c u s s i o n , t h e o t h e r f o r B r a s s Band, 

a c o u p l e o f s l o w melody s o l o s f o r b r a s s , Legend and Woodland 

Song, two c a p r i c e s o l o s , Mountain Melody and September 

Fantasy b o t h s c o r e d f o r s o l o t e n o r h o r n and two S i n f o n i e t t a s 

w h i c h w i l l be d i s c u s s e d l a t e r , an a r r a n g e m e n t o f Veni 

Creator Spiritus, and one humoresque Hendon Humoresque. 

F i n a l l y t h e r e a r e f o u r b r a s s q u a r t e t s , t w o s a c r e d and two 

s e c u l a r , Jewels, Love Eternal, Quartet for Tubas and 

Friendly Giants. N i n e o f t h e s e w o r k s l i s t e d were i n f a c t 

u n p u b l i s h e d . 

SINFONIETTA i s a s m a l l - s c a l e symphony, e i t h e r i n t e r m s 

o f 1 e n g t h , or o f t h e s i z e o f t h e o r c h e s t r a . B a l l used t h e 

t e r m t w i c e ; one o f t h e w o r k s was w r i t t e n as a c o n t e s t p i e c e 

f o r t h e B r i t i s h N a t i o n a l F i n a l s , and t h e second was w r i t t e n 

f o r an A u s t r a l i a n c o n t e s t s u b - t i t l e d War at ah, b u t a s c o r e 

was n o t a v a i l a b l e f o r t h i s w o r k . 

S i n f o n i e t t a , The Wayfarer i n Bb m a j o r ( A / 2 3 4 , 1 9 7 6 ) , 

has t h r e e movements w i t h s u b - t i t l e s : 1 . A d v e n t u r e , 2. E x i l e , 

3. Homeward J o u r n e y , and i s so w r i t t e n t h a t i t can be 

p e r f o r m e d as one c o n t i n u o u s w o r k , o r t h e r e a r e a l t e r n a t i v e 

e n d i n g s g i v e n f o r use i f e i t h e r o f t h e f i r s t two movements 

a r e p e r f o r m e d s e p a r a t e l y . A programme n o t e on t h e s c o r e 

d e s c r i b e s each movement as f o l l o w s : 
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1 . A d v e n t u r e , commences q u i e t l y , b u t t h e p e a c e f u l 

a t m o s p h e r e i s soon s h a t t e r e d by a f o r c e f u l a l l e g r o , 

d e p i c t i n g c o n t r a s t i n g moods o f a r r o g a n c e , g a i e t y and 

u n c e r t a i n t y . 

2. E x i l e i s s a d , i m p a s s i o n e d , b u t i n c l u d e s some 

r e m i n i s c e n c e o f t h e p e a c e f u l i n t r o d u c t i o n . 

3. Homeward J o u r n e y moves p u r p o s e f u l l y t o w a r d s a f i n a l 

r e s t a t e m e n t o f t h e i n t r o d u c t i o n , now p l a y e d t r i u m p h a n t l y , 

and l e a d i n g t o a p o w e r f u l c l i m a x . 

I n t h e f i r s t movement, w h i c h i s marked A n d a n t e 

s e m p l i c a m e n t e , t h e music p r e s e n t s a theme w i t h o u t an 

i n t r o d u c t i o n . The theme i n Bb m a j o r i s a h a u n t i n g melody 

of e i g h t b a r s f i r s t l y s c o r e d f o r t h e t e n o r h o r n s ( a p p . 2 0 a , 

b a r s 1 - 8 ) , i t i s t h e n r e p e a t e d by t h e u p p e r c o r n e t s and 

t r o m b o n e s , w i t h a c o n t r a p u n t a l l i n e g i v e n t o t h e l o w e r 

c o r n e t s . A c o m p l e t e b r e a k i s made by a g e n e r a l pause 

( e x . 2 8 , bar 17) b e f o r e t h e m u s i c p r o c e e d s i n t o t h e A l l e g r o 

e m a r c a t o s e c t i o n . Here t h e music i s i n Bb m i n o r , and 

two f i g u r e s a r e used f o r t h i s s e v e n t e e n bar s e c t i o n f o l l o w e d 

by a l i n k up passage w h i c h l e a d s t h e m u s i c i n t o a s e c o n d a r y 

theme i n Db m a j o r . The a ccompaniment i s o f a l i g h t 

c o n t r a p u n t a l t e x t u r e w h i c h seems t o g i v e i m p e t u s t o t h e 

m u s i c , b e f o r e a s e c t i o n o f d e v e l o p m e n t o c c u r s , u s i n g 

m a t e r i a l f r o m t h e second theme, and t h e k e y - c e n t r e becomes 

somewhat a m b i g u o u s , b e f o r e r e t u r n i n g t o m a t e r i a l f r o m t h e 

o p e n i n g s e c t i o n o f t h e w o r k . A l i n k p assage o f f o u r b a r s 

and c o n s i s t i n g o f f a l l i n g s e m i q u a v e r s t a k e s t h e m u s i c i n t o 

Bb m a j o r and a r e t u r n t o p a r t o f t h e s e c o n d a r y theme 

( a p p . 2 0 b , b a r s 8 6 - 9 6 ) . The theme i s f r a g m e n t e d somewhat 
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l e a d i n g i n t o a coda w h i c h i s t h e a l t e r n a t i v e e n d i n g , b u t 

f o r c o n t i n u a t i o n t h e m u s i c l e a d s s t r a i g h t i n t o t h e second 

movement, marked A n d a n t e e mesto. T h i s movement opens 

w i t h a u n i s o n f i g u r e i n F m i n o r and a second f i g u r e o f 

f o u r b a r s w h i c h f e a t u r e s l a t e r on ( a p p . 2 0 c , b a r s 1 0 7 - 1 1 2 ) . 

A f t e r t h i s s i x - b a r i n t r o d u c t i o n a theme i s p r e s e n t e d by 

t h e t e n o r h o r n s ( a p p . 2 0 d , b a r s 1 1 3 - 1 2 1 ) . L a t e r t h e composer 

uses t h i s m e l o d i c l i n e w i t h some new m a t e r i a l t o c r e a t e 

a s e c t i o n o f d e v e l o p m e n t , and o u t o f t h i s s e c t i o n an e p i s o d e 

w h i c h c o n s i s t s o f a cadenza a c c o m p a n i e d by a f a i r l y f u l l 

e n s e m b l e . The cadenza i t s e l f i s passed f r o m t h e s o p r a n o 

c o r n e t , t o s o l o c o r n e t and r o u n d e d o f f by t h e f l u g e l h o r n 

( a p p . 2 0 e , b a r s 1 3 7 - 1 5 4 ) . T h r o u g h o u t t h i s s e c t i o n o f 

d e v e l o p m e n t t h e m u s i c i s c e n t r e d a r o u n d t h e key o f Bb 

m a j o r , and l e a d s i n t o t h e A n d a n t e s e c t i o n i n Eb m a j o r . 

Here we have t h e theme w h i c h i s a r e p e t i t i o n o f t h e one 

f o u n d i n t h e f i r s t movement ( a p p . 2 0 f , b a r s 155- 162) and 

i m m e d i a t e l y m o d u l a t e s i n t o Cb m a j o r w i t h a r e p e a t o f p a r t 

o f t h e theme s c o r e d f o r t h e s o l o t r o m b o n e ( a p p . 2 0 g , b a r s 

1 6 3 - 1 6 6 ) . There f o l l o w s a p e r i o d o f a c c e l e r a t i o n where 

p r e v i o u s m a t e r i a l i s used and t h i s l e a d s t h e m u s i c i n t o 

a change o f t i m e o f 9/8 and an Andante e m o l t o s o s t e n u t o 

s e c t i o n , w h i c h i s a s e c o n d a r y theme u t i l i z i n g a r h y t h m i c 

f i g u r e f i r s t used i n t h e p r i m a r y theme o f t h e second 

movement ( a p p . 2 0 h , b a r s 1 7 7 - 1 8 4 ) , w h i c h d e v e l o p s and l e a d s 

t h e music i n t o a c o d a , and has an a l t e r n a t i v e e n d i n g t o 

t h i s second movement. The coda f o r c o n t i n u a t i o n i s a 

t r a n s i t i o n a l s e c t i o n l e a d i n g i n t o t h e t h i r d and f i n a l 

movement, w h i c h i s marked M o d e r a t o con moto. A theme o f 
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e i g h t b a r s i n Bb m a j o r i s p r e s e n t e d ( a p p . 2 0 i , b a r s 1 9 3 - 2 0 0 ) , 

and t h i s seems t o a c t as a g r o u n d bass t h r o u g h o u t t h e 

movement. B a r s 217-232 ( a p p . 2 0 j ) p r e s e n t t h e theme l i k e 

a s c h e r z o , and t h e theme i s i n d i m i n u t i o n t h r o u g h o u t , and 

th e movement passes t h r o u g h a number o f key changes u n t i l 

a s e c t i o n marked a tempo e g a i a m e n t e b r i n g s t h e music back 

t o i t s t o n i c key o f Bb m a j o r . T h i s s e c t i o n uses m a t e r i a l 

f r o m t h e f i r s t movement l e a d i n g i n t o a coda w h i c h has a 

momentary pause by t h e use o f an i n t e r r u p t e d cadence b e f o r e 

p r o c e e d i n g t o a p r o l o n g e d p l a g a l c a d e n c e . 

ARRANGEMENTS a r e numerous, and o f t h e n i n e t y s i x , t e n were 

w r i t t e n f o r t h e F r e e E v a n g e l i c a l C hurch i n S w i t z e r l a n d , 

and t w e n t y f o r t h e S a l v a t i o n Army. The r e m a i n i n g s i x t y 

s i x were w r i t t e n f o r t h e s e c u l a r band movement. B a l l had 

th e s k i l l as an a r r a n g e r t o combine t h e v a r i e d i n s t r u m e n t s 

t o g i v e t h e c o r r e c t t o n a l c o l o u r r e q u i r e d . A s s e s s i n g t h i s 

p a r t i c u l a r o u t p u t i t w o u l d be t r u e t o say t h a t he a r r a n g e d 

e v e r y t h i n g f r o m M u s i c H a l l songs and t r a d i t i o n a l s o n g s , 

t o t h e complex r e p e r t o i r e o f c l a s s i c a l m u s i c . Among h i s 

a r r a n g e m e n t s a r e w o r k s based on B e e t h o v e n ' s n i n t h and 

T c h a i k o v s k y ' s f i f t h s y m p h o n i e s , and a c o m p l e t e a r r a n g e m e n t 

of E l g a r ' s Enigma Variations. T h e r e a r e a l s o t h e 

a r r a n g e m e n t s o f Bach c h o r a l e s ( A / 7 9 ) , ( A / 2 5 7 ) , and ( A / 2 5 9 ) ; 

C l a u d e Debussy's Golliwog's Cake Walk ( A / 1 3 1 ) , t o t h e 

e x t e n d e d work o f t h e Suite Gothique by Le'on B o e l l m a n , 

( A / 2 5 2 ) . For t h e S a l v a t i o n Army, B a l l a r r a n g e d Minuet 

in G ( A / 5 2 ) , by B e e t h o v e n , Departure ( A / 6 2 ) , w h i c h was 

th e t i t l e g i v e n t o t h i s work o f M e n d e l s s o h n ' s Abschied 
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von Wald. He a r r a n g e d seven o f h i s v o c a l w o r k s , one f o r 

example was a n o t a b l e work The Awakeners ( A / 1 1 4 ) , and a 

number o f g o s p e l songs and hymns, f o r e x a m p l e , He hideth 

my soul by W . J . K i r k p a t r i c k w h i c h a p p e a r s u n d e r t h e t i t l e 

En Fralsare dyrbar ar Jesus, p r e p a r e d f o r t h e Swedish 

S a l v a t i o n Army. 

To c o m p l e t e t h e i n s t r u m e n t a l p a r t o f t h i s s u r v e y 

a r e f e r e n c e t o t h e c a t e g o r y o f U n p u b l i s h e d Works w o u l d 

be h e l p f u l . The a u t h o r was a b l e t o v i e w some o f t h e s e 

s c o r e s b r i e f l y , b u t a d e t a i l e d s t u d y was n o t p o s s i b l e . 

T h e r e a r e w o r k s o f a l l t h e c a t e g o r i e s a l r e a d y r e v i e w e d , 

i n c l u d i n g seven m a r c h e s , two m e d i t a t i o n s , one s e l e c t i o n , 

s i x a i r v a r i e s , t h r e e s u i t e s , t h r e e r h a p s o d i e s , two 

o v e r t u r e s , one p r e l u d e , b e s i d e s some m i s c e l l a n e o u s w o r k s 

a l r e a d y d i s c u s s e d . One work i n t h i s number d e s e r v e s a 

m e n t i o n , a Theme and Variations w h i c h was d i s c o v e r e d i n 

t h e band room o f B r i g h o u s e and R a s t r i c k Band. A l l t h e 

p a r t s a r e i n t a c t b u t t h e s c o r e has t h r e e pages m i s s i n g . 

The a u t h o r has r e c o n s t r u c t e d t h e s c o r e and t h e work i s 

due t o be p e r f o r m e d . 
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VOCAL (CHORAL AND SOLO) 

VOCAL MUSIC has an i m p o r t a n t r o l e i n t h e S a l v a t i o n Army 

s e r v i c e s t o c r e a t e an a t m o s p h e r e f o r w o r s h i p i n t h e a s p e c t s 

o f P r a i s e , m e d i t a t i o n and c o m m i t m e n t . I n t h e ' F e s t i v a l s 

o f P r a i s e ' S o n g s t e r B r i g a d e s do p r e s e n t t h e i r own programmes 

of m u s i c , so music o f a l l t y p e s i s used f o r t h i s p u r p o s e . 

T h e r e f o r e v o c a l music had an i m p o r t a n t p l a c e i n E r i c B a l l ' s 

o u t p u t as f a r as t h e S a l v a t i o n Army i s c o n c e r n e d , b u t o n l y 

a few w o r k s were w r i t t e n f o r t h e s e c u l a r w o r l d o f m u s i c . 

B e a r i n g t h a t i n mind I have d e c i d e d t h a t t h i s s e c t i o n o f 

t h e s u r v e y w i l l t a k e t h e f o r m o f a resume^. He w r o t e n i n e t y -

two P a r t s o n g s w h i c h i n c l u d e d seven w r i t t e n f o r male v o i c e s , 

and f i v e f o r f e m a l e v o i c e s , t w e n t y V o c a l S e l e c t i o n s , s i x 

Anthems, s i x t e e n S o l o Songs and n i n e M i s c e l l a n e o u s w h i c h 

i n c l u d e two c a n t a t a s , and t h e s e a r e i m p o r t a n t w o r k s so 

t h e y w i l l be d i s c u s s e d l a t e r . D u r i n g t h e c o u r s e o f my 

r e s e a r c h o f t h e U n p u b l i s h e d o u t p u t , c e r t a i n s e c u l a r w o r k s 

came t o l i g h t , f o r example a P a r t s o n g , Song of the Merchants 

( D / 5 2 ) , and Songs of Mendelssohn ( D / 5 3 ) , b u t no d e t a i l s 

as t o i t s t y p e . I t w i l l be a good e x e r c i s e t o l o o k a t 

each t y p e o f h i s o u t p u t i n t u r n , and d i s c u s s a few w o r k s 

a l o n g t h e way. 

PARTSONGS as n o t e d above were t h e composers l a r g e s t v o c a l 

o u t p u t , and t h e s t r u c t u r e used was one a d o p t e d e a r l i e r 

by t h e S a l v a t i o n Army and had become a h a l l m a r k o f t h e 

o r g a n i z a t i o n ' s hymns and songs w h i c h were i n f l u e n c e d by 

t h e A m e r i c a n Gospel Hymn. D u r i n g t h e p e r i o d o f t h e 1870s, 
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1880s and 1890s t h e E v a n g e l i s t D w i g h t L. Moody a l o n g w i t h 

h i s m u s i c a l c o l l e a g u e , I r a D. Sankey c o m p i l e d c o l l e c t i o n s 

o f t u n e s t h a t i n many ways had s e c u l a r c o n n e c t i o n s . These 

became p o p u l a r i n A m e r i c a w i t h t h e i r l i v e l y r h y t h m s and 

s i m p l e h a r m o n i e s , and B a l l i n h e r i t e d t h i s t y p e o f song 

t h a t had been i n c o r p o r a t e d i n t h e S a l v a t i o n Army r e p e r t o i r e . 

However, as one s t u d i e s h i s s o n g s , i t becomes e v i d e n t t h a t 

he a d o p t e d a more s o p h i s t i c a t e d a p p r o a c h e s p e c i a l l y i n 

h i s l a t e r w o r k s . 

H i s f i r s t v o c a l work p u b l i s h e d was i n d e e d a p a r t s o n g , 

Joyful Hallelujahs i n C m a j o r ( B / 1 , 1 9 2 1 ) , a song s i m p l y 

s t r u c t u r e d a l o n g w i t h s i m p l e harmony and key p r o g r e s s i o n . 

As he became more e x p e r i e n c e d i n song w r i t i n g , h i s work 

showed a p r o g r e s s i o n o f i d e a s i n key c h a n g e s , b u t t h e 

m e l o d i e s r e m a i n e d s i m p l e i n s t r u c t u r e , b u t were g i v e n 

d i f f e r e n t t r e a t m e n t o f t e x t u r e . I n p a s s i n g a t t h i s p o i n t , 

i t w o u l d be u s e f u l t o m e n t i o n how a l l o f h i s m e l o d i e s had 

good c u r v e s , and a l w a y s f i t t e d t h e s e n t i m e n t s o f t h e words 

c h o s e n . A number o f t h e songs w r i t t e n e v e n t u a l l y f o u n d 

t h e i r way i n t o h i s band c o m p o s i t i o n s , f o r example Welcome 

Happy Morning i n G m a j o r ( B / 5 2 , 1 9 3 0 ) , became t h e theme 

used i n t h e f i r s t movement o f a s u i t e , Songs of the Morning 

( A / 4 5 , 1 9 3 5 ) . B a l l c o n t i n u e d w r i t i n g songs r i g h t t o t h e 

end o f h i s l i f e and one o f t h e l a s t s ongs t o come f r o m 

h i s pen was Deep Within i n Eb m a j o r , ( B / l 2 5 , 1 9 8 1 ) , and 

t h i s work was c o m p l i c a t e d e s p e c i a l l y i n i t s s t r u c t u r e and 

t h e use o f t h e key c h a n g e s ; a l s o he had moved away f r o m 

t h e e a r l i e r t r a d i t i o n s m e n t i o n e d . T u r n i n g t o t h e songs 

w r i t t e n f o r male v o i c e s and f e m a l e v o i c e s , two w o r k s were 
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p a r t i c u l a r l y i m p o r t a n t , i n t h a t t h e y were l a t e r s c o r e d 

f o r S.A.T.B. Love Stands the Test ( B / 4 3 , 1 9 2 9 ) and In the 

Secret of Thy Presence ( B / 8 8 , 1 9 4 1 ) . 

VOCAL SELECTIONS. T h e r e a r e t w e n t y two o f t h e s e w o r k s , 

and t h e y a r e i n t e r e s t i n g because s t u d y i n g them i t becomes 

o b v i o u s t h a t t h e y a r e w r i t t e n i n t h e s t r u c t u r e and s t y l e 

o f an Anthem. The S a l v a t i o n Army used t h e t e r m o f v o c a l 

s e l e c t i o n m a i n l y because i t had a d o p t e d m i l i t a r y t e r m s , 

and i t d i d n o t seem r i g h t t o a d o p t t h e t e r m s o f t h e 

e s t a b l i s h e d c h u r c h i n t h e w o r k s known as Anthems, so t h e 

t e r m ' V o c a l S e l e c t i o n ' was u s e d . T h e r e a r e now w o r k s c a l l e d 

Anthems p u b l i s h e d by t h e o r g a n i z a t i o n , b u t i n t h e m a i n , 

' V o c a l S e l e c t i o n ' i s t h e t e r m u s e d . The Awakeners i n C 

m a j o r ( B / 6 3 , 1 9 3 5 ) , i s a s e s s i o n a l song w r i t t e n f o r t h e 

c a d e t s o f t h e s e s s i o n b e a r i n g t h a t name. 

I n t e r e s t i n g l y enough B a l l f o l l o w e d i n t h e wake o f 

most c o m p o s e r s , by u s i n g m a t e r i a l f r o m h i s w o r k s f o r o t h e r 

p u r p o s e s , and t h e melody o f t h e v e r s e o f t h i s song i s used 

i n t h e t o n e poem Resurgam ( A / 9 7 , 1 9 5 0 ) . 

ANTHEMS. Of t h e s i x anthems w r i t t e n , t h r e e o f them were 

n o t p u b l i s h e d , and a r e n o t l i k e l y t o be now. One, Hail 

to the Lord's Anointed ( B / 1 1 9 ) was w r i t t e n and p u b l i s h e d 

by N o v e l l o and j u s t two by t h e S a l v a t i o n Army. Psalm 150 

i n Eb m a j o r ( B / 8 2 , 1 9 4 0 ) , i s c l e a r l y w r i t t e n i n t h e s t y l e 

o f an anthem used i n t h e A n g l i c a n C h u r c h d u r i n g t h e 

n i n e t e e n t h c e n t u r y . T h e r e a r e f o u r s e c t i o n s , w i t h t h e 

f i r s t s e c t i o n i m p l e m e n t i n g v e r s e s 1 and 2 o f t h e Psalm, 
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t h e second s e c t i o n uses v e r s e s 3 t o 5, t h e t h i r d s e c t i o n 

v e r s e 6, and t h e f o u r t h s e c t i o n i s a m o d i f i e d r e p e a t o f 

t h e f i r s t s e c t i o n , l e a d i n g s t r a i g h t i n t o a coda. A n o t h e r 

work o f some i m p o r t a n c e i n t h i s c a t e g o r y i s t h e Magnificat 

i n G m a j o r ( B / 1 2 3 , 1 9 7 7 ) . T h i s i s a c o m p o s i t i o n o f some 

m a g n i t u d e , and i n c l u d e d i n i t s s t r u c t u r e a r e e l e m e n t s o f 

r e c i t a t i v e as w e l l as a r i a . I t was w r i t t e n f o r t h e 1965 

C e n t e n a r y C o n g r e s s o f t h e S a l v a t i o n Army and p e r f o r m e d 

i n t h e R o y a l A l b e r t H a l l , L ondon. The work has s i x s e c t i o n s 

based on St Luke's G o s p e l , C h a p t e r 1 . 

S e c t i o n 1: uses v e r s e s 46 t o 

S e c t i o n 2 : v e r s e s 49 and 50 

S e c t i o n 3: v e r s e 51 

S e c t i o n 4 : v e r s e s 52 and 53 

S e c t i o n 5: v e r s e s 54 and 55 

S e c t i o n 6: G l o r i a 

SOLO SONGS were w r i t t e n i n n i n e t e e n t h - c e n t u r y b a l l a d s t y l e , 

and o f t h e s i x t e e n w o r k s a l l p u b l i s h e d by t h e S a l v a t i o n 

Army, B a l l w r o t e f o r s o p r a n o , c o n t r a l t o , t e n o r and bass 

b a r i t o n e , and a number were marked f o r any v o i c e . True 

Life i n F m a j o r ( B / 6 , 1 9 2 3 ) i s an i n t e r e s t i n g work i n t h a t 

t h e accompaniment seems t o have t h e i n f l u e n c e o f e a r l y 

n i n e t e e n t h c e n t u r y and has s i m i l a r i t i e s t o S c h u b e r t ' s Who 

is Sylvia? The song has t h r e e v e r s e s , and each v e r s e has 

d i f f e r e n t t r e a t m e n t . 

MISCELLANEOUS. T h e r e a r e n i n e o f t h e s e w o r k s w i t h seven 

p u b l i s h e d i n S e c t i o n D o f my c a t a l o g u e , and t h e two o t h e r 
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w o r k s were u n i s o n songs p u b l i s h e d by t h e S a l v a t i o n Array. 

Two o f t h e w o r k s i n t h e u n p u b l i s h e d s e c t i o n a r e o f 

s i g n i f i c a n t i m p o r t a n c e , because t h e y a r e C a n t a t a s , and 

a r e v i e w o f t h e s e w o r k s w i l l h e l p us a s s e s s f u r t h e r t h e 

w ork o f B a l l . 

CANTATAS. B a l l used t h e s a c r e d model w h i c h Bach had 

d e v e l o p e d , and had become p o p u l a r i n t h e n i n e t e e n t h c e n t u r y ; 

i n e f f e c t i t was a s h o r t o r a t o r i o . The two w o r k s o f t h i s 

t y p e i n h i s v o c a l o u t p u t , were w r i t t e n f o r s p e c i a l 

o c c a s i o n s , and have n e v e r been p u b l i s h e d . The f i r s t work 

a p p e a r e d i n 1972, A Christchurch Cantata i n Eb ( D / 7 ) , 

s c o r e d f o r c h o r u s and b r a s s band. I t had been c o m m i s s i o n e d 

f o r t h e o p e n i n g o f t h e C h r i s t c h u r c h Town H a l l , New Z e a l a n d 

on September 3 0 t h , 1972 and was p e r f o r m e d by t h e S k e l l e r u p 

W o o l s t o n Band, and t h e R o y a l C h r i s t c h u r c h M u s i c a l S o c i e t y . 

I n 1988 t h e r e was a n o t h e r p e r f o r m a n c e o f t h e work by t h e 

same g r o u p s , b u t t h i s t i m e i t was f o r t h e r a d i o ' s T h i r d 

Programme i n New Z e a l a n d . The New Z e a l a n d B r a s s Bands 

A s s o c i a t i o n have been v e r y h e l p f u l i n s u p p l y i n g i n f o r m a t i o n 

r e g a r d i n g t h e w o r k , and t h i s i n c l u d e d t h e s e n d i n g o f a 

copy o f t h e work t o t h e a u t h o r . The work has f i v e 

movements, and t h e composer a d a p t e d t h e w o r d s f r o m t h e 

p s a l m s . L o o k i n g a t t h e s t r u c t u r e o f t h e work f i r s t o f 

a l l , t h e f i v e movements a r e as f o l l o w s : 

1 . P r o l o g u e , and v e r s e 1 o f Psalm 127 i s used 'E x c e p t 

t h e L o r d b u i l d t h e h o u s e , t h e y l a b o u r i n v a i n ' 

o b v i o u s l y a r e f e r e n c e t o t h e new town h a l l . 

2. P r a y e r , Psalm 19 : 13 - 14 a r e a d a p t e d . 
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3. A f f i r m a t i o n , Psalm 90 : 1 , 2 and 17, u n a c c o m p a n i e d . 

4. The Work i s e n t i r e l y i n s t r u m e n t a l and c h o r u s t a c e t . 

5. T h a n k s g i v i n g , Psalm 148 has been a d a p t e d f o r t h i s 

movement. 

Each movement i s w r i t t e n t o e x p r e s s t h e s e n t i m e n t s o f t h e 

v e r s e s , f o r example t h e f i r s t movement i s marked L e n t o , 

s o l e n n e . The second movement f l u c t u a t e s b etween G m i n o r 

and G m a j o r t o accommodate t h e w o r d s , f i n i s h i n g w i t h a 

p o w e r f u l 'Amen' i n G m a j o r , whereas t h e t h i r d movement 

i s marked A n d a n t e , g r a z i o s o i n Ab m a j o r , and i n compound 

t i m e , e x p r e s s i n g t h e w o r d s , ' L o r d t h o u h a s t been o u r 

d w e l l i n g p l a c e ' , and u n a c c o m p a n i e d . As f a r as t h e f o u r t h 

movement i s c o n c e r n e d , t h e t i t l e s u g g e s t s a c t i v i t y , and 

t h e composer has c r e a t e d a movement o f e x c i t i n g s u b s t a n c e , 

w h i c h e v e n t u a l l y l e a d s t h e music s t r a i g h t i n t o t h e f i f t h 

movement, T h a n k s g i v i n g . The w o r d s a s s o c i a t e d w i t h t h i s 

movement a r e ' P r a i s e ye t h e L o r d f r o m t h e h e a v e n s , p r a i s e 

Him i n t h e h e i g h t s ', and i s w r i t t e n i n t h e v e i n o f 

t h a n k s g i v i n g t o God f o r t h e c o m p l e t e d work on t h e town 

h a l l . The movement i s b r o u g h t t o a c l i m a x by a s c o r i n g 

o f a l l e l u i a t o end t h e w o r k . 

T u r n i n g t o t h e second w o r k , For all mankind ( D / 2 3 ) , w r i t t e n 

i n 1973 f o r t h e N e w c a s t l e T r a d e s C o u n c i l C e n t e n a r y 

c e l e b r a t i o n s , s c o r e d f o r c h o r u s and b r a s s band, and B a l l 

w r o t e t h e words f o r t h e f i r s t o f t h e t h r e e movements, and 

f o r t h e t h i r d movement he a d a p t e d w o r d s by George M a t h e s o n , 

t h e n i n e t e e n t h - c e n t u r y h y m n - w r i t e r t a k e n f r o m h i s poem 

Gather us in. The t h r e e movements a r e as f o l l o w s : 
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1 . V i s i o n . 

2. R e s o l u t i o n ( a march s c o r e d f o r band o n l y 

w i t h t h e c h o i r t a c e t ) . 

3. P r a y e r and T h a n k s g i v i n g . 

I t seems t h a t t h i s work has o n l y r e c e i v e d one p e r f o r m a n c e 

and t h a t was on t h e o c c a s i o n o f t h e c e n t e n a r y c e l e b r a t i o n s . 

T h i s c o m p l e t e s t h e resume o f t h e v o c a l o u t p u t . 

As we c o n t e m p l a t e t h e w h o l e o f t h i s s t u d y , one draws 

t h e c o n c l u s i o n t h a t B a l l r e v e a l e d he had a g i f t , e s p e c i a l l y 

c o n s i d e r i n g t h e f a c t t h a t he d i d n o t have academic t e a c h i n g 

on t h e s u b j e c t . H i s work was down t o h i s own p e r s o n a l 

s t u d y o f t h e composers he a d m i r e d , a l s o p r a c t i c a l k n o w l e d g e 

of i n s t r u m e n t a t i o n as f a r as b r a s s bands were c o n c e r n e d , 

w h i c h b r o u g h t t o n a l c o l o u r , t h a t one i m m e d i a t e l y r e c o g n i z e d 

as t h e man. 

V o c a l music came t o a h i g h peak, because o f h i s work 

w i t h S a l v a t i o n Army music o v e r t h e y e a r s w o r k i n g i n t h e 

Music E d i t o r i a l D e p a r t m e n t . I t w o u l d be t r u e t o say t h a t 

he became a v e r y i m p o r t a n t b r i d g e b u i l d e r i n t h e d e v e l o p m e n t 

of b r a s s band music i n t h e t w e n t i e t h c e n t u r y . 

G e o f f r e y Brand s a i d , " T h e r e w i l l , I hope, be none 

who t u r n f r o m t h e s i n c e r i t y w h i c h s h i n e s t h r o u g h E r i c B a l l ' s 

m u s i c , f o r i n t h a t , I b e l i e v e , l i e s t h e t r u e q u a l i t y o f 
• • i I t 15 
h i s work . 

15 V i o l e t and G e o f f r e y B r a n d , Brass Bands in the 
20th Century, Egon P u b l i s h e r s ( L e t c h w o r t h , 
1979) , 136 - 137. 
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Index to Examples 

1 . T o r c h b e a r e r s , b a r s 55-62 
2. H e i m w a r t s , b a r s 1-12 
3. T h r o u g h Storm and S a f e t y , bar 19 
4. „ „ b a r 2 ? 

5. " bar 44 
6. Songs i n E x i l e bar 81 
7. M M B A R 2 Q 

8. M M B A R 1 3 3 

9. Exodus b a r s 25-28 
10. " b a r s 65-69 
1 1 . " b a r s 83-86 
12. " bar 188 
13. Resurgam b a r s 14 and 15 
14. " b a r s 17 and 18 
15. " b a r s 21-24 
16. " b a r s 27-29 
17. " b a r s 33-35 
18. " bar 111 
19. " b a r s 120 and 121 
20. Sound o u t t h e P r o c l a m a t i o n bar 11 
2 1 . Main S t r e e t bar 55 
22. Songs o f t h e M o r n i n g bar 5 
23. F e s t i v a l o f M u s i c bar 68 
24. " " " bar 171 
25. A S o u l ' s Awakening bar 107 
26. E l i a n V a n n i n bar 1 0 3 2 2 

27. C a l l o f t h e Sea b a r s 35 and 36 
28. S i n f o n i e t t a bar 17 



PART I I 
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INTRODUCTION 

The c a t a l o g u e e n d e a v o u r s t o l i s t e v e r y known work 

by E r i c B a l l . C o m p o s i t i o n s a r e p l a c e d i n f o u r c a t e g o r i e s , 

as f o l l o w s : 

A. BRASS BAND (SACRED AND SECULAR) 
B. VOCAL (CHORAL AND SOLO) 
C. ENSEMBLE AND SOLO INSTRUMENTAL 
D. UNPUBLISHED WORKS 

W i t h i n each c a t e g o r y t h e w o r k s a r e l i s t e d i n c h r o n o l o g i c a l 

o r d e r o f p u b l i c a t i o n , e x c e p t U n p u b l i s h e d Works, w h i c h a r e 

l i s t e d a l p h a b e t i c a l l y o w i n g t o u n c e r t a i n t y a b o u t t h e i r 

d a t e i n many c a s e s . Each work has been g i v e n a number 

p r e c e d e d by t h e c a t e g o r y l e t t e r . For e x a m p l e , t h e f i r s t 

i t e m i n t h e B r a s s Band s e c t i o n i s A/1. 

A. BRASS BAND (SACRED AND SECULAR) 

The f o l l o w i n g i n f o r m a t i o n i s g i v e n f o r each w o r k : 

( 1 ) i t s number i n t h i s c a t a l o g u e ; ( 2 ) t i t l e ; ( 3 ) t y p e 

o f c o m p o s i t i o n ( m a r c h , s e l e c t i o n , e t c . ) ; ( A ) i n s t r u m e n ­

t a t i o n , c o n c e r n i n g w h i c h see b e l o w ; ( 5 ) b o r r o w e d m a t e r i a l 

used i n t h e c o m p o s i t i o n ; ( 6 ) t h e p u b l i s h e r , w i t h name/ 

number o f s e r i e s where a p p r o p r i a t e ; ( 7 ) a n o t e , where 

n e c e s s a r y , o f any o t h e r m a t t e r s o f i m p o r t a n c e , such as 

movement t i t l e s , o t h e r v e r s i o n s o f t h e same p i e c e , s p e c i a l 

c o m m i s s i o n s , e t c . 

B a l l used seven d i f f e r e n t b r a s s band g r o u p i n g s . The 

g r o u p i n g s a r e l i s t e d b e l o w , and a r e i n d i c a t e d i n t h e 

c a t a l o g u e by t h e l e t t e r s ( a ) , ( b ) , ( c ) , ( d ) , ( e ) , ( f ) o r ( g ) . 
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The f o l l o w i n g shows t h e seven c o m b i n a t i o n s : 

( a ) Soprano c o r n e t ( E b ) ; 1 s t c o r n e t ( B b ) ; 2nd c o r n e t ( B b ) ; 
1 s t t e n o r h o r n ( E b ) ; 2nd t e n o r h o r n ( E b ) ; 1 s t b a r i t o n e 
( B b ) ; 2nd b a r i t o n e ( B b ) ; 1 s t t r o m b o n e ( B b ) ; 2nd 
tr o m b o n e ( B b ) ; bass t r o m b o n e ; euphonium ( B b ) ; 
bass ( E b ) ; bass ( B b ) ; p e r c u s s i o n . 
F r e i e e v a n g e l i s c h e Gemeinde p u b l i c a t i o n s , t h e bass 
t r o m b o n e i s w r i t t e n i n t h e t r e b l e c l e f and n o t i n 
t h e bass c l e f as i s n o r m a l i n t h e B r i t i s h band s c o r i n g 

( b ) Soprano c o r n e t ( E b ) ; s o l o c o r n e t ( B b ) ; 1 s t c o r n e t 
( B b ) ; 2nd c o r n e t ( B b ) ; f l u g e l h o r n ( B b ) ; s o l o t e n o r 
h o r n ( E b ) ; 1 s t t e n o r h o r n ( E b ) ; 2nd t e n o r h o r n ( E b ) ; 
1 s t b a r i t o n e ( B b ) ; 2nd b a r i t o n e ( B b ) ; 1 s t t r o m b o n e 
( B b ) ; 2nd t r o m b o n e ( B b ) ; bass t r o m b o n e ; euphonium 
( B b ) ; bass ( E b ) ; bass ( B b ) ; p e r c u s s i o n . 
F r e i e e v a n g e l i s c h e Gemeinde p u b l i c a t i o n s , t h e bass 
t r o m b o n e i s w r i t t e n i n t h e t r e b l e c l e f and n o t i n 
t h e bass c l e f as i s n o r m a l i n t h e B r i t i s h band s c o r i n g 

( c ) Soprano c o r n e t ( E b ) ; s o l o c o r n e t ( B b ) ; r e p i a n o c o r n e t 
( B b ) ; 2nd c o r n e t ( B b ) ; 3 r d c o r n e t ( B b ) ; f l u g e l 
h o r n ( B b ) ; s o l o t e n o r h o r n ( E b ) ; 1 s t t e n o r h o r n ( E b ) 
2nd t e n o r h o r n ( E b ) ; 1 s t b a r i t o n e ( B b ) ; 2nd b a r i t o n e 
( B b ) ; 1 s t t r o m b o n e ( B b ) ; 2nd t r o m b o n e ( B b ) ; bass 
t r o m b o n e ; euphonium ( B b ) ; bass ( E b ) ; bass ( B b ) ; 
p e r c u s s i o n . 

( d ) S c o r e d i n f o u r - p a r t harmony S.A.T.B. SOPRANO: 
1 s t c o r n e t ( B b ) ; ALTO: 2nd c o r n e t ( B b ) ; 1 s t t e n o r 
h o r n ( E b ) ; TENOR: 2nd t e n o r h o r n ( E b ) ; 1 s t b a r i t o n e 
( B b ) ; 1 s t t r o m b o n e ; BASS; 2nd b a r i t o n e ( B b ) ; 
2nd t r o m b o n e ( B b ) ; euphonium ( B b ) ; bass ( E b ) ; 
bass ( B b ) . 

( e ) 1 s t c o r n e t ( B b ) ; 2nd c o r n e t ( B b ) ; 1 s t t e n o r h o r n ( E b ) ; 
2nd t e n o r h o r n ( E b ) ; b a r i t o n e ( B b ) ; 1 s t t r o m b o n e ( B b ) ; 
2nd t r o m b o n e ( B b ) ; euphonium ( B b ) ; bass ( E b ) ; 
bass ( B b ) ; p e r c u s s i o n . 

( f ) 1 s t C o r n e t ( B b ) ; 2nd c o r n e t ( B b ) ; f l u g e l h o r n ( B b ) ; 
1 s t t e n o r h o r n ( E b ) ; 2nd t e n o r h o r n ( E b ) ; b a r i t o n e 

( B b ) ; euphonium ( B b ) ; bass ( E b ) ; bass ( B b ) ; p e r c u s s i o n . 

( g ) 1 s t c o r n e t ( B b ) ; 2nd c o r n e t ( B b ) ; 1 s t t e n o r h o r n ( E b ) ; 
2nd t e n o r h o r n ( E b ) ; euphonium ( B b ) ; bass ( E b ) ; 
bass ( B b ) ; p e r c u s s i o n . 

Owing t o t h e f a c t t h a t S a l v a t i o n i s t P u b l i s h i n g and 

S u p p l i e s L t d was n o t a member o f t h e P e r f o r m i n g R i g h t 

S o c i e t y d u r i n g B a l l ' s t i m e , some o f t h e w o r k s l i s t e d f o r 
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c o p y r i g h t were h a n d l e d by B.Feldraan and Co. (now p a r t o f 

E.M.I.) F u r t h e r r e f e r e n c e t o S a l v a t i o n i s t P u b l i s h i n g and 

S u p p l i e s L t d w i l l be a b b r e v i a t e d t o S.P.S. I n b o t h t h e 

b r a s s band and v o c a l s e c t i o n s r e f e r e n c e w i l l be made t o 

The Musical Salvationist ( a b b r e v i a t e d t o M.S.) i n w h i c h 

v o c a l music was p u b l i s h e d . T h i s p u b l i c a t i o n was i n t h e 

main a m o n t h l y p r o d u c t i o n , w i t h each y e a r c o n s t i t u t i n g 

a v o l u m e . R e f e r e n c e s t o i t w i l l c o n s i s t o f t h e number 

o f t h e i s s u e and t h e y e a r , e.g. M.S. no.36, 1922. 

R e f e r e n c e i s a l s o made t o t h e Band Tune Book, and 

t h i s i s a companion t o The Salvation Army Tune Book, 

w h i c h i s s c o r e d f o r o r g a n or p i a n o f o r t e , as t h e Church 

Hymnal. The f i r s t e d i t i o n was p u b l i s h e d i n A p r i l 1 9 3 1 . 

L a t e r s u p p l e m e n t s were added i n 1953 and 1963. Each t u n e 

i s numbered and t h e t o t a l number o f t u n e s w i t h t h e two 

s u p p l e m e n t s i s 807. A c o m p l e t e l y new e d i t i o n was p u b l i s h e d 

i n 1987 b u t a l l r e f e r e n c e s i n t h i s c a t a l o g u e a r e t o t h e 

f i r s t e d i t i o n and i t s two s u p p l e m e n t s . F u r t h e r r e f e r e n c e 

w i l l be a b b r e v i a t e d t o B.T.B. 

A n o t h e r s o u r c e o f b o r r o w e d m a t e r i a l i s t h e Chorus 

Book, h e r e a b b r e v i a t e d C.B. T h i s i s a c o l l e c t i o n o f 

c h o r u s e s c o m p i l e d f o r use i n S a l v a t i o n Army m e e t i n g s , f i r s t 

p u b l i s h e d i n 19A5. A number o f w o r k s were p u b l i s h e d i n 

S w i t z e r l a n d by K . V o e g e l i n , F r e i e e v a n g e l i s c h e Gemeinde, 

Thayngen. These were l a t e r t a k e n o v e r by M u s i k h a u s Ruh. 

I n t h i s c a t a l o g u e t h i s p u b l i s h e r i s a b b r e v i a t e d as F.E.G. 
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B. VOCAL (CHORAL AND SOLO) 

The f o l l o w i n g i n f o r m a t i o n i s g i v e n f o r each w o r k : 

( 1 ) i t s number i n t h i s c a t a l o g u e ; ( 2 ) t i t l e ; ( 3 ) f i r s t 

l i n e o f t h e f i r s t v e r s e ; ( A ) w o r d s by; ( 5 ) t y p e o f 

c o m p o s i t i o n ( p a r t s o n g , d u e t , e t c . ) ; u n d e r t y p e o f 

c o m p o s i t i o n , where V o c a l S e l e c t i o n i s u s e d , t h i s i s t h e 

S a l v a t i o n Army t e r m f o r Anthem. R e f e r e n c e i s made t o t h i s 

i n t h e c h a p t e r o f a n a l y s i s . ( 6 ) medium (S.A.T.B, S.S.A, 

e t c . ) ; ( 7 ) t h e p u b l i s h e r , w i t h t h e name/number o f s e r i e s 

where a p p r o p r i a t e ; ( 8 ) a n o t e , where n e c e s s a r y , o f any 

o t h e r m a t t e r s o f i m p o r t a n c e , such as s p e c i a l pages and 

o t h e r v e r s i o n s o f t h e same p i e c e . 

Most o f t h e w o r k s i n t h i s c a t e g o r y were p u b l i s h e d 

i n The Musical Salvationist. T h i s w i l l be a b b r e v i a t e d 

as b e f o r e , b u t w i t h t h e a d d i t i o n o f t h e month o f p u b l i c a t i o n 

where a v a i l a b l e , f o r e x a m p l e : M.S. no.35 ( J u l y 1 9 2 1 ) . 

A l l v o c a l music p u b l i s h e d up t o and i n c l u d i n g t h e 

1940s was composed w i t h o r g a n accompaniment i n m i n d . The 

A m e r i c a n o r g a n a p p e a r s t o be t h e i n s t r u m e n t used up t o 

t h e end o f t h e 1920s, when i t was r e p l a c e d by a p o r t a b l e 

o r g a n i n v e n t e d and p a t e n t e d by The S a l v a t i o n Army. The 

f i r s t model was i n t r o d u c e d and used by The S a l v a t i o n Army 

A s s u r a n c e S o c i e t y S o n g s t e r B r i g a d e u n d e r t h e i n i t i a t i v e 

o f t h e i r o r g a n i s t C a p t a i n l a t e r C o l o n e l F r e d G r a n t . 

S a l v a t i o n i s t P u b l i s h i n g and S u p p l i e s L t d m a r k e t e d t h e o r g a n 

as t h e Triumph; a second model was l a t e r i n t r o d u c e d (Triumph 

de Luxe) w h i c h had more v o i c e s t o p s . I t was s o l d f o r t h e 

p r i c e o f £36.10s. i n o l d c u r r e n c y . 
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A f t e r t h e Second W o r l d War t h e r e e d s f o r t h e i n s t r u m e n t 

were u n o b t a i n a b l e , so t h e end o f i t s use was i n s i g h t as 

i t became u n r e p a i r a b l e . The p i a n o f o r t e t h e n came i n t o use 

as t h e o r g a n d i s a p p e a r e d . I n f a c t , s i n c e t h e 1950s 

a c c o m p a n i m e n t s have been d e s i g n e d w i t h t h e p i a n o f o r t e i n 

m i n d . I t i s i n t e r e s t i n g t o n o t e t h a t E r i c B a l l had begun 

t o l e a d t h e way t o w a r d s i n d e p e n d e n t p i a n o f o r t e accompan­

i m e n t s w i t h h i s s e s s i o n a l songs f o r t h e I n t e r n a t i o n a l 

T r a i n i n g C o l l e g e , f o r example Torchbearers , see c a t a l o g u e 

r e f e r e n c e B/57 ( J a n u a r y 1 9 3 3 ) . 

C. ENSEMBLE AND SOLO INSTRUMENTAL 

The f o l l o w i n g i n f o r m a t i o n i s g i v e n f o r each w o r k : 

( 1 ) i t s number i n t h i s c a t a l o g u e ; ( 2 ) t i t l e ; ( 3 ) t y p e 

o f c o m p o s i t i o n ( s e l e c t i o n , q u a r t e t , e t c ) ; ( 4 ) i n s t r u m ­

e n t a t i o n ; ( 5 ) b o r r o w e d m a t e r i a l used i n t h e c o m p o s i t i o n ; 

( 6 ) t h e p u b l i s h e r , w i t h name/number o f s e r i e s where 

a p p r o p r i a t e ; ( 7 ) a n o t e , where n e c e s s a r y , o f any o t h e r 

m a t t e r s o f i m p o r t a n c e . 

B a l l ' s o u t p u t u n d e r t h i s h e a d i n g was s m a l l , b u t a l l 

t h e w o r k s a r e o f some c o n s e q u e n c e , and t h e s e c u l a r p i e c e s 

have been r e g u l a r l y used f o r c o n t e s t i n g p u r p o s e s . The 

two s a c r e d i t e m s had been f o r g o t t e n , b u t one o f t h e s e w o r k s 

Jewels ( C / l ) has r e c e n t l y been r e c o r d e d by a s e c u l a r b r a s s 

band, B r i g h o u s e and R a s t r i c k , i n a t r i b u t e t o t h e memory 

o f B a l l . 
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D. UNPUBLISHED WORKS 

As s t a t e d a t t h e b e g i n n i n g o f t h i s I n t r o d u c t i o n , t h e method 

o f l i s t i n g i t e m s i n t h i s s e c t i o n d i f f e r s f r o m t h a t i n t h e 

p r e v i o u s s e c t i o n s . I n S e c t i o n s A-C t h e o r d e r i s by 

c h r o n o l o g i c a l d a t e o f p u b l i c a t i o n . I n s e c t i o n D t h a t 

c a n n o t , by d e f i n i t i o n , be t h e c a s e , and such o t h e r d a t e s 

as can be a t t a c h e d t o w o r k s v a r y i n n a t u r e ; d a t e o f 

p e r f o r m a n c e , d a t e o f r e g i s t r a t i o n w i t h t h e P.R.S., e t c . 

I n o t h e r c a s e s no d a t e a t a l l can be a t t r i b u t e d . For t h i s 

r e a s o n t h e o n l y s e n s i b l e o r d e r i s an a l p h a b e t i c a l one, 

and t h a t has been f o l l o w e d h e r e . 

The f o l l o w i n g i n f o r m a t i o n i s g i v e n f o r each w o r k : 

( 1 ) i t s number i n t h i s c a t a l o g u e ; ( 2 ) t i t l e ; ( 3 ) t y p e 

o f c o m p o s i t i o n ( f a n t a s i a , m arch, s o n g , e t c ) ; ( 4 ) i n s t ­

r u m e n t a t i o n as r e f e r r e d t o unde r s e c t i o n A; 

( 5 ) b o r r o w e d m a t e r i a l used i n t h e c o m p o s i t i o n ; ( 6 ) l o c a t i o n 

o f t h e s c o r e s ; ( 7 ) r e g i s t e r e d o r n o t ; ( 8 ) a n o t e , where 

n e c e s s a r y , o f any o t h e r m a t t e r s o f i m p o r t a n c e , such as 

movement t i t l e s , s p e c i a l c o m m i s s i o n s , e t c . 

The main s o u r c e o f i n f o r m a t i o n i s t h e P e r f o r m i n g R i g h t 

S o c i e t y ( h e r e a f t e r P.R.S.) c o m p u t e r d a t a b a s e , h e a d i n g ' B a l l 

E r i c ( G . B . ) ' . Where w o r k s a r e n o t l i s t e d by P.R.S., s e v e r a l 

p u b l i s h i n g houses have a s s i s t e d i n s e a r c h i n g t h e i r own 

a r c h i v e s . U n p u b l i s h e d m a n u s c r i p t s a r e h e l d by Boosey and 

Hawkes, R.Smith and Co., S.P.S., and F.E.G. B a l l ' s own 

p e r s o n a l c o l l e c t i o n o f o r i g i n a l s c o r e s i s now h e l d by 

S.P.S., because The S a l v a t i o n Army i s t r u s t e e t o a l l o f 

t h e c o p y r i g h t r o y a l t i e s . 
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LIST OF ABBREVIATIONS 

B. T.B. Band Tune Book 

C. B. Chorus Book 

F.E.G. F r e i e e v a n g e l i s c h e Gemeinde 

M.S. The Musical Salvationist 

N.S.M.V. New Songs for Male Voices 

P.R.S. P e r f o r m i m g R i g h t S o c i e t y 

S.A. S a l v a t i o n Army 

S.A.M. S a l v a t i o n Army M u s i c . (The f i r s t c o l l e c t i o n 

o f S a l v a t i o n Army s o n g s ) . 

S.F. Songs of Fellowship 

S.P.S. S a l v a t i o n i s t P u b l i s h i n g and S u p p l i e s L t d . 
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A. BRASS BAND (SACRED AND SECULAR) 

1922 

Number: A/1 

T i t l e : Consecration 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( a ) 

B o r r o w e d M a t e r i a l : T h r e e S.A. son g s : 1. From every stain 

made clean (B.T.B. no.140) 2. My all is on 
the altar (B.T.B. no.194) 3. I will follow 

Jesus (C.B. no.228) 

P u b l i c a t i o n : S.P.S., Se c o n d / T r i u m p h S e r i e s , no.15 

Number : A/2 

T i t l e : Hoist the Flag 

Type: March 

I n s t r u m e n t a t i o n : Type ( a ) 

Bo r r o w e d M a t e r i a l : Hold the Fort (B.T.B. n o . 2 4 1 ) 

P u b l i c a t i o n : S.P.S., S e c o n d / T r i u m p h S e r i e s , no.9 
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Number: A/3 

T i t l e : Through Storm and Safety 

Type : S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : T h r e e S.A. son g s : 1 . Breakers ahead 

(M.S. no.28, 1914) 2. Eternal Father strong 

to save (M.S. no.29, 1 915) 3. The song of 

the tempest (M.S. no.28, 1 914) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.889 

1923 

Number: A/4 

T i t l e : Invitation and Warning 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( a ) 

Bo r r o w e d M a t e r i a l : T h r e e S.A. s o n g s : 1 . Come, weary one 

come (M.S. no.29, 1915) 2. Out in the sea 
of eternity (Gems f o r S o n g s t e r s n o . 1 7 ) 3. Steal 

away ( N e g r o S p i r i t u a l ) 

P u b l i c a t i o n : S.P.S., Se c o n d / T r i u m p h S e r i e s , no.27 

N o t e : Gems f o r S o n g s t e r s m e n t i o n e d above i s a c o l l e c t i o n 
o f e a r l y S.A. songs p u b l i s h e d i n t h e 1930s. 
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Number: A/5 

T i t l e : Saviour and Friend 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Borr o w e d M a t e r i a l : T h r e e S.A. s o n g s : 1 . Ne'er a friend 

as this (M.S. no.30, 1 916) 2. He gave me 

pardon (M.S. no.35, 1 9 2 1 ) 3. 0, what a friend 

(M.S. no.28, 1 914) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.908 

1924 

Number: A/6 

T i t l e : An Appeal 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Borr o w e d M a t e r i a l : Two S.A. son g s : 1 . Why not tonight? 

(M.S. no.32, 1918) 2. Flee as a bird (M.S. 
no.35, 1921) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no. 921 

Number: A/7 

T i t l e : A Soldier ' s Experience 

Type: S e l e c t i o n 
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I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : F i v e S.A. song s : 1 . The song of 

my heart (M.S. n o . 3 1 , 1 9 1 7 ) 2. I have 

pleasure in His service (B.T.B. n o . 3 1 9 ) 
3. Saves me now (M.S. no.18, 1904) 4. My 
delight (M.S. n o . 3 1 , 1 917) 5. I've crossed 

over Jordan (M.S. no.33, 1919) 

P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s , no.15 

Number: A/8 

T i t l e : A Soul's Awakening 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : S.A. song: None of self (B.T.B. 
n o . 2 6 4 ) 

P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s , n o . 1 1 

N o t e : A c c o r d i n g t o B a l l ' s programme n o t e s t h i s w ork 
based on t h e f o u r v e r s e s o f t h e s o n g , w i t h 
e p i s o d e s . 

1925 

Number: A/9 

T i t l e : Forward to the Fight 

Type: T r a n s c r i p t i o n 
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I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : S.A. song: Forward to the fight 

(M.S. no.37, 1923) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.929 

N o t e : B a l l ' s own song ( s e e c a t a l o g u e r e f e r e n c e B/8) 

Number: A/10 

T i t l e : Our Saviour's Praise 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( a ) 

Bo r r o w e d M a t e r i a l : T h r e e S.A. son g s : 1 . Our S a v i o u r ' s 
praise (M.S. no.30, 1 916) 2. Jesus is real 

to me (M.S. no.34, 1 920) 3. Sing Hallelujah 

(M.S. no. 30, 1916) 

P u b l i c a t i o n : S.P.S., S e c o n d / T r i u m p h S e r i e s , no.54 

Number: A/11 

T i t l e : The Good Old Way 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 
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B o r r o w e d M a t e r i a l : Four S.A. son g s : 1 . The good old 
way (M.S. no.35, 1921) 2. We'll tramp the 
narrow way (M.S. no.19, 1 905) 3. Sing all 
the way (M.S. no.38, 1924) 4. Treading the 
good old way (M.S. no. 37, 1923) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.941 

Number: A/12 

T i t l e : The Gospel Feast 

Type: March 

I n s t r u m e n t a t i o n : Type ( b ) 

Borr o w e d M a t e r i a l : S.A. song: Come for the feast is 

spread (M.S. no.36, 1922) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no. 931 

Number: A/13 

T i t l e : War Songs no.l 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( a ) 

Bo r r o w e d M a t e r i a l : T h r e e S.A. s o n g s : 1 . March on to 

victory (M.S. no.28, 1914) 2. At our post 

(M.S. no.28, 1 914) 3. Why we march (Gems f o r 
S o n g s t e r s , n o . 1 0 7 ) 

P u b l i c a t i o n : S.P.S., Se c o n d / T r i u m p h S e r i e s , no. 63 
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1926 

Number: A/14 

T i t l e : Adoration 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : Four S.A. s o n g s : 1 . 0 Thou whose word 

(M.S. no.37, 1 923) 2. The fairest of ten 

thousand (M.S. no.38, 1924) 3. Adoration 

(M.S. no.35, 1921) 4. Gladsome Song 

(M.S. n o . 3 1 , 1 917) 

P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s , no.26 

Number: A/15 

T i t l e : Perfect Trust 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : Two S.A. 

(M.S. no.30, 1916) 
no.319) 

P u b l i c a t i o n : S.P.S., G e n e r a l 

s o n g s : 1 . Beloved it is well 

2. Fully trusting (C.B. 

S e r i e s , no.948 
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Number: A/16 

T i t l e : Songs for Sinners 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( a ) 

B o r r o w e d M a t e r i a l : T h r e e S.A. s o n g s : 1 . Hark the Gospel 

P u b l i c a t i o n : S.P.S., Se c o n d / T r i u m p h S e r i e s , no.71 

Number: A/17 

T i t l e : The Saviour's Invitation 

Type : S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : T h r e e S.A. s o n g s : 1 . Why not tonight 

news is sounding (M.S. no.29, 1915) 
2. Abundantly able (M.S. no.36, 1922) 
3. Almost persuaded (M.S. no.38, 1 9 2 4 ) 

(B.T.B. n o . 6 ) 2. Confidence (B.T.B. n o . 3 ) 
3. Come (M.S. no.37, 1 9 2 3 ) 

P u b l i c a t i o n : S.P.S 9 G e n e r a l S e r i e s , no.957 

Number: A/18 

T i t l e : True Life 

Type: T r a n s c r i p t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 
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B o r r o w e d M a t e r i a l : S.A. so n g : True Life (M.S. no.37, 
1923) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.945 

N o t e : B a l l ' s own song ( s e e c a t a l o g u e r e f e r e n c e B/6) 

Number: A/19 

T i t l e : Wondrous Love 

Type: March 

I n s t r u m e n t a t i o n : Type ( a ) 

Borr o w e d M a t e r i a l : S.A. song: 0, how He loves (B.T.B. 
no.129) 

P u b l i c a t i o n : S.P.S., Se c o n d / T r i u m p h S e r i e s , n o . 8 1 

1927 

Number: A/20 

T i t l e : A Sinner 's Plea 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( a ) 
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B o r r o w e d M a t e r i a l : T h r e e S.A. s o n g s : 1 . Saviour of 

sinners (M.S. no.34, 1 920) 2. Grace there 

is my every debt to pay (B.T.B. n o . 2 3 4 ) 
3. 0 come to my heart Lord Jesus (M.S. no. 
24, 1910) 

P u b l i c a t i o n : S.P.S., Se c o n d / T r i u m p h S e r i e s , no.86 

Number: A/21 

T i t l e : Joy of the Redeemed 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Borr o w e d M a t e r i a l : Four S.A. son g s : 1 . My Redeemer 

(M.S. no.38, 1 924) 2. Can you wonder why 

it is I love Him so (M.S. no.23, 1 9 0 9 ) 3. Mine 

for ever (M.S. no.38, 1 924) 4. I'll tell of 

His wonderful love (M.S. no.8, 1894) 

P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s , no.36 
(B.Feldman and Co. L t d ) 

Number: A/2 2 

T i t l e : The Warrior's Reward 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 
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B o r r o w e d M a t e r i a l : T h r e e S.A. s o n g s : 1 . I'm for 
hearing Him say Well done (M.S. no.28, 1 914) 
2. There's a crown laid up in glory (B.T.B. 
n o . 6 5 2 ) 3. The crowning day is coming (B.T.B. 
n o . 2 6 5 ) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.968 

N o t e : A companion p i e c e t o A Warrior's Testimony 

( s e e c a t a l o g u e r e f e r e n c e A/37) 

1928 

Numb e r : A/2 3 

T i t l e : Glory Songs no.l 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( a ) 

Borr o w e d M a t e r i a l : T h r e e S.A. s o n g s : 1 . A glory song 

(M.S. no.18, 1904) 2. GJory t o the Lamb 

(B.T.B. no.287) 3. Come and taste with me 

(M.S. no. 37, 1923) 

P u b l i c a t i o n : S.P.S., S e c o n d / T r i u m p h S e r i e s , no.101 

Number: A/24 

T i t l e : Hanover 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 
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B o r r o w e d M a t e r i a l : hymn t u n e : Hanover (B.T.B. n o . 3 2 9 ) 
P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s , no.42 

Number: A/25 

T i t l e : Songs of the Fight no. 1 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( a ) 

Bo r r o w e d M a t e r i a l : T h r e e S.A. s o n g s : 1 . Sound the battle 

cry (B.T.B. n o . 3 8 5 ) 2. Anywhere with Jesus 

(M.S. no. 29, 1915) 3. Soldiers fighting round 

the cross (B.T.B. no.444) 

P u b l i c a t i o n : S.P.S., S e c o n d / T r i u m p h S e r i e s , no.110 

Number: A/26 

T i t l e : The Day of Victory 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : S.A. song: The Day of Victory 

(M.S. n o . 4 1 , 1927) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.985 

Number: 

T i t l e : 

A/27 

The Golden Stair 
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Type: March 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : S.A. so n g : Climbing up the golden 

stair (B.T.B. n o . 6 9 9 ) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.975 

1929 

Number: A/28 

T i t l e : A Soul's Triumph 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : T h r e e S.A. son g s : 1 . Come, Holy Ghost 

(M.S. no.37, 1923) 2. Look upward (M.S. no.36, 
1922) 3. The priceless gift (M.S. no.34 , 1 9 2 0 ) 

P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s , no.50 

Number: A/29 

T i t l e : 0 God our Help in Ages Past 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : hymn t u n e : St Ann 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , 

(B.T.B. no.98) 

no.997 
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Number: A/30 
T i t l e : The Solid Rock 
Type: M e d i t a t i o n 
I n s t r u m e n t a t i o n : Type ( a ) 

Borr o w e d M a t e r i a l : hymn t u n e : Eaton (B.T.B. n o . 2 1 4 ) 

P u b l i c a t i o n : S.P.S., Sec o n d / T r i u m p h S e r i e s , no.126 

1930 

Number: A/31 

T i t l e : Glory to His Name 

Type: Theme and V a r i a t i o n s f o r c o r n e t 

I n s t r u m e n t a t i o n : Type ( b ) , w i t h s o l o c o r n e t 

B o r r owed M a t e r i a l : S.A. song: Glory to His name 

(B.T.B. n o . 3 9 1 ) 

P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s , no.56 
(B.Feldman and Co. L t d ) 

No t e : A l s o p u b l i s h e d w i t h a p i a n o f o r t e a ccompaniment 

Number: A/32 

T i t l e : The Old Wells 

Type: Theme and V a r i a t i o n s ( A i r V a r i e ) 
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I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : S.A. so n g : The old wells (M.S. no. 3 7 , 
1923) 

P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s , no.58 
(B.Feldman and Co. L t d ) 

Number: A/33 

T i t l e : War Songs no.2 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( a ) 

Borr o w e d M a t e r i a l : T h r e e S.A. son g s : 1 . The coming army 

(M.S. no.40, 1926 s u p p l e m e n t ) 2. Stand like 

the brave (B.T.B. n o . 3 4 9 ) 3. Victory for me 

(B.T.B. no.384) 

P u b l i c a t i o n : S.P.S., Se c o n d / T r i u m p h s e r i e s , no.138 

1931 

Number: A/34 

T i t l e : Devoted Service 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 
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B o r r o w e d M a t e r i a l : T h r e e S.A. s o n g s : 1 . Service and 

sacrifice (M.S. n o . 4 1 , 1 9 2 7 ) 2. All for Jesus 

(M.S. no.32, 1 918) 3. I have not much to give 

you Lord (M.S. no. 2 , 1 8 8 8 ) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1038 
(B.Feldman and Co. L t d ) 

Number: A/35 

T i t l e : The King of Kings 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : F i v e S.A. son g s : 1 . Bethlehem 

(M.S. no.36, 1922) 2. To heal the broken 

heart He came (M.S. no.3, 1889) 3. Calvary 

(B.T.B. no.24) 4. He arose (B.T.B. n o . 4 4 3 ) 
5. Crown Him with many crowns (B.T.B. n o . 1 3 9 ) 

P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s , no.67 
(B.Feldman and Co. L t d ) 

Not e : The s e l e c t i o n i s i n f i v e p a r t s f o r m i n g a n a r r a t i v e 
1 . H i s b i r t h . 2. H i s work on e a r t h . 3. H i s 
agony and d e a t h . 4. H i s r e s u r r e c t i o n . 5. H i s 
t h r o n e i n g l o r y . 

Number: A/36 

T i t l e : We will Fight 

Type: Theme and V a r i a t i o n s ( A i r V a r i e ) 

I n s t r u m e n t a t i o n : Type ( a ) 
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B o r r o w e d M a t e r i a l : S.A. song: We will fight (M.S. no.43, 
1929) 

P u b l i c a t i o n : S.P.S., S e c o n d / T r i u m p h S e r i e s , no.162 

1933 

Number : A/37 

T i t l e : A Warrior's Testimony 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

B o r r o w e d M a t e r i a l : T h r e e S.A. son g s : 1. He lifted me 

out (M.S. no.44, 1 930) 2. Singing Ebenezer 

as the years roll by (M.S. no.42, 1928) 3. 
He brought me out of darkness (B.T.B. n o . 3 6 1 ) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1066 

N o t e : A companion p i e c e t o The Warrior's Reward ( s e e 
c a t a l o g u e r e f e r e n c e A/22) 

Number: A/38 

T i t l e : Praise and Exaltation 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 
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B o r r o w e d M a t e r i a l : T h r e e S.A. s o n g s : 1 . Break forth 

and sing (M.S. no.33, 1919) 2. Pleasure 

complete (M.S. no.40, 1926) 3. Let heaven 

and earth agree (B.T.B. n o . 1 4 3 ) 

P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s , no.81 
(B.Feldman and Co. L t d ) 

Number: A/39 

T i t l e : The Whole Armour of God 

V o c a l S e l e c t i o n ( A n t h e m ) The whole 

of God (M.S. no.45, 1 931) 

Type: T r a n s c r i p t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : 
armour 

P u b l i c a t i o n : S.P.S., G e n e r a l 
(B.Feldman and Co. 

S e r i e s , no.1058 
L t d ) 

based on E p h e s i a n s v i , 10 
gue r e f e r e n c e B/53) 

N o t e : The V o c a l S e l e c t i o n i s 
t o 18, ( s e e c a t a l o 

Number: A/40 

T i t l e : Torchbearers 

Type: March 

I n s t r u m e n t a t i o n : Type ( b ) 
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B o r r o w e d M a t e r i a l : One S.A. song: Out there in the 

darkness out there (M.S. no.47, 1 9 3 3 ) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1069 

1934 

Number: A/41 

T i t l e : The Pilgrim Way 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( a ) 

Bo r r o w e d M a t e r i a l : hymn t u n e : Whither pilgrims (B.T.B, 
no.313) 

P u b l i c a t i o n : S.P.S., Sec o n d / T r i u m p h S e r i e s , no.206 
(B.Feldman and Co. L t d ) 

1935 

Number: A/42 

T i t l e : A Warning Message 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 
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B o r r o w e d M a t e r i a l : T h r e e S.A. so n g s : 1 . On ever on to 

eternity (M.S. no.2, 1 888) 2. The place for 

the lifting of burdens (M.S. no.45, 1931) 
3. Ere the sun goes down (B.T.B. n o . 4 4 6 ) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1075 

Number: A/43 

T i t l e : Exodus 

Type: Tone Poem 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : hymn: The God of Abraham Praise: 

Tune, Leoni (M.S. no.36, 1 922) 

P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s , no.117 

No t e : The work has t h r e e s e c t i o n s 1 . I n bondage 2. The 
n i g h t o f t h e p a s s o v e r 3. D e l i v e r a n c e . 

Number: A/44 

T i t l e : In the Ranks 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( a ) 

Bo r r o w e d M a t e r i a l : T h r e e S.A. song s : 1 . Everybody has 

a work to do (M.S. no.18, 1 9 0 4 ) 2. I cannot 

leave the dear old flag (S.A.M. n o . 3 0 1 ) 
3. In the ranks of the dear old army 

(C.B. no.467 ) 



A 67 

P u b l i c a t i o n : S.P.S., S e c o n d / T r i u m p h S e r i e s , no.214 

N o t e : S.A.M. a b b r e v i a t i o n f o r S a l v a t i o n Army M u s i c , 
a c o l l e c t i o n o f v e r y e a r l y m usic used by 
t h e movement, b e f o r e t h e M.S. 

Number: A/45 

T i t l e : Songs of the Morning 

Type : S u i t e 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : T h r e e S.A. songs 1 . Welcome happy 

P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s , no.114 
(B.Feldman and Co. L t d ) 

No t e : The t h r e e movements have t i t l e s : 1 . Song of 

Welcome 2. Prayer 3. Song of Faith 

The b o r r o w e d m a t e r i a l o f movements 1 and 2 were 
songs w r i t t e n by B a l l ( s e e c a t a l o g u e r e f e r e n c e 
B/52 and B/64) 

morning (M.S. no.44, 1 930) 2. Begin the day 

with God (M.S. no.49, 1935) 3. Bright days 

shall dawn, and sins dark night be past 

(B.T.B. n o . 3 8 6 ) 

Number: A/46 

T i t l e : Sound out the Proclamati on 

Type: Theme and V a r i a t i o n ( A i r V a r i e ) 

I n s t r u m e n t a t i o n : Type ( b ) 
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B o r r o w e d M a t e r i a l : A u s t r a l i a n S.A.song 

P u b l i c a t i o n : S.P.S G e n e r a l S e r i e s , no.1098 

1936 

Number: A/47 

T i t l e : In the Army 

Type: Theme and V a r i a t i o n f o r euphonium 

I n s t r u m e n t a t i o n : Type ( b ) w i t h s o l o euphonium 

B o r r o w e d M a t e r i a l : Two S.A. songs: 1 . I'm what you call 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1120 

N o t e : A l s o p u b l i s h e d w i t h a p i a n o f o r t e a c c o m p a n i m e n t . 

a soldier of the blood and 

o r i g i n ) 2. In the Army (M. 
fire kind ( A u s t r a l i a n 
S. no. 18, 1904) 

The work was l a t e r a d a p t e d 
New Z e a l a n d S a l v a t i o n Army 
and p u b l i s h e d by S.P.S. as 

by T. R i v e o f t h e 
f o r an Eb bass s o l o , 
G e n e r a l S e r i e s , 

n o.1591 

1937 

Number: A/48 

T i t l e : Redeemer 

Ty pe : A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( b ) 
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B o r r o w e d M a t e r i a l : G e n e r a l E v a n g e l i n e B o o t h , Solemn March, 
Redeemer 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1133 

N o t e : D e d i c a t e d t o t h e memory o f h e r b r o t h e r , H e r b e r t 
B o o t h . 

1938 

Number: A/49 

T i t l e : The Pilgrim Way 

Type: S u i t e 

I n s t r u m e n t a t i o n : Type ( b ) 

Borr o w e d M a t e r i a l : Two S.A. song s : 1 . The pilgrim 

song (M.S. no.48, 1934) 2. He who would valiant 

be (B.T.B. no.597 ) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1138 
(B.Feldman and Co. L t d ) 

No t e : Each movement has a t i t l e : 1 . Pilgrim Song 

2. Invocation 3. Joy of Heart, o r i g i n a l 
m a t e r i a l p o r t r a y i n g m e d i a e v a l p i l g r i m s on 
t h e r o a d t o t h e s h i n i n g c i t y . Movements 1 and 
2 a r e based on poems by John Bunyan. 

Number: A/50 

T i t l e : Two Classical Extracts 

Type: A r r a n g e m e n t s 
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I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : 1 . F r a n z J o s e p h Haydn, O r a t o r i o Die 
Schopfung (The Creation),Part I , A i r ( S o p r a n o ) 
no.9 With Verdure Clad 2. R o b e r t Schumann, 
Traumerei , from Scenes from Childhood op.15 

P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s , no.128 

N o t e : I n d i v i d u a l t i t l e s g i v e n by S.A. 1 . With Verdure 

Clad, c o r n e t s o l o 2. The Warrior's Sanctuary, 

band a r r a n g e m e n t 

1939 

Number: A/51 

T i t l e : Christmas Music 

Type : S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Borr o w e d M a t e r i a l : Two S.A. songs and f o u r c a r o l s : 
1 . All my heart this night rejoices (M.S. 
no.52, 1 9 3 8 ) , 2. W . J . K i r k p a t r i c k Away in a 

manger, 3. B.R.Hanby Who is He in yonder 

stall, 4. L.H.Redner 0 little town of 

Bethlehem, 5. Bethlehem bells (M.S. no.50, 
1 9 3 6 ) , 6. R . S p o f f o r t h , Hail smiling morn. 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1166 

N o t e : Bethlehem Bells i s B a l l ' s own c a r o l : ( s e e 
c a t a l o g u e r e f e r e n c e B/72) 
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Number: A/52 

T i t l e : Minuet in G 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : L u d w i g van B e e t h o v e n , Sechs M e n u e t t s 
i n G, no.2 (WoO 10) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1167 

Number: A/53 

T i t l e : My Longing Heart 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : My Longing Heart, Songs o f t h e 

E v a n g e l , ( c o l l e c t i o n o f E v a n g e l i n e B o o t h ' s song 
L a r g e E d i t i o n , S.P.S. 1936 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1153 

Number: A/54 

T i t l e : On Service Overseas 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 
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B o r r o w e d M a t e r i a l : T h r e e S.A. s o n g s : 1 . From the regions 
of woe (M.S. no.9, 1895) 2. Mercy's free 
(M.S. no.28, 1914) 3. We will go (M.S. no.53, 

1939) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1158 

N o t e : The work i s i n t h r e e p a r t s : 1 . The Call 

2. The Message 3. The Response 

Number: A/55 

T i t l e : The Triumph of Peace 

Type: Tone Poem 

I n s t r u m e n t a t i o n : Type ( b ) 

Borr o w e d M a t e r i a l : S.A. song: Peace (M.S. no.50, 1 936) 

P u b l i c a t i o n : S.P.S. F e s t i v a l S e r i e s , no.130 
(B.Feldman and Co. L t d ) 

No t e : Peace, a song w r i t t e n by B a l l . Based on 
Matthew x x v i , 52 ' f o r a l l t h e y t h a t t a k e t h e 
sword s h a l l p e r i s h w i t h t h e s w o r d ' . The t o n e 
poem i s i n s o n a t a f o r m . 

1940 

Number: A/56 

T i t l e : / I I I e l u i a 

Type: A r r a n g e m e n t 
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I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : L a s s t uns e r f r e u e n , 1623 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1183 
(B.Feldman and Co. L t d ) 

Number: A/57 

T i t l e : Constant Trust 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Borr o w e d M a t e r i a l : T h r e e S.A. t u n e s : 1 . Trust and obey 

(B.T.B. no.754) 2. The cross is not greater 

than His grace (B.T.B. n o . 7 4 1 ) 3. Trusting 

as the moments fly (B.T.B. n o . 6 1 9 ) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1179 

Number: A/58 

T i t l e : T r u s t in God 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( a ) 

Bo r r o w e d M a t e r i a l : T h r e e S.A. s o n g s : 1 . Trust in God 

(M.S. no.46, 1 932) 2. God is not far away 

(M.S. n o . 5 1 , 1937) 3. Trusting alone in Jesus 

(M.S. no.2, 1887 ) 

P u b l i c a t i o n : S.P.S., S e c o n d / T r i u m p h S e r i e s , no.294 
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1941 

Number: A/59 

T i t l e : Break Forth into Joy 

Type: T r a n s c r i p t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Borrowed M a t e r i a l : S.A. song: Break forth into joy 

(M.S. no.44, 1930) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1190 ( i i ) 

N o t e : T h e r e a r e two w o r k s on t h e s h e e t 1190, number 
( i ) and ( i i ) 

Number: A/60 

T i t l e : Hold Thou my Hand 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Borr o w e d M a t e r i a l : S.A. t u n e : Hold thou my hand 

(B.T.B. no.679) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1190 ( i ) 

N o t e : See no. A/59 above 
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Number: A/61 
T i t l e : S t a r Lake 
Type: March 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : S.A. song: Song of truth (M.S. no.55, 
1941) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1200 
(B.Feldman and Co. L t d ) 

N o t e : W r i t t e n f o r S.A. Mus i c Camp, New J e r s e y , U.S.A. 

1942 

Number: A/62 

T i t l e : Departure 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( a ) 

Borr o w e d M a t e r i a l : F e l i x M e n d e l s s o h n - B a r t h o l d y , 
A b s c h i e d von Wald, op.59, no.3 

P u b l i c a t i o n : S.P.S., S e c o n d / T r i u m p h S e r i e s , no.325 

Number: A/63 

T i t l e : Fight On 

Type: March 
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I n s t r u m e n t a t i o n : Type ( a ) 

Bo r r o w e d M a t e r i a l : S.A.tune: Fight the good fight 
(B.T.B. n o . 2 3 ) 

P u b l i c a t i o n : S.P.S., Sec o n d / T r i u m p h S e r i e s , no.325 

Number: A/64 

T i t l e : The Pilgrim Prayer 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : Sydney Rouse, The Pilgrim Prayer 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1215 

Number: A/65 

T i t l e : The Victory of Love 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : S.A. song: Love stands the test 

(M.S. no.43, 1929) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1210 
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1943 

Number: A/66 

T i t l e : The Greatness of God 

Type: T r a n s c r i p t i o n 

I n s t r u m e n t a t i o n : Type ( a ) 

Bo r r o w e d M a t e r i a l : S.A. song: The Greatness of God 

(M.S. no.55, 1941) 

P u b l i c a t i o n : S.P.S., Se c o n d / T r i u m p h S e r i e s , no.342 

Number: A/67 

T i t l e : Young People ' s Song Tunes no.3 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( a ) 

Bo r r o w e d M a t e r i a l : F i v e S.A. songs f o r Young P e o p l e : 
1 . All things bright and beautiful (B.T.B. 
no.691) 2. The Pilgrim's Song (B.T.B. n o . 5 9 7 ) 
3. Buckland (B.T.B. n o . 6 1 2 ) 4. Ever with 

Jesus (B.T.B. no.705) 5. Children of Jerusalem 

(B.T.B. n o . 6 1 3 ) 

P u b l i c a t i o n : S.P.S., S e c o n d / T r i u m p h S e r i e s , no.368 
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1944 

Number: A/68 

T i t l e : Rays of Sunshine 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( b ) 

B o r r o w e d M a t e r i a l : A . H . V i c k e r y , Rays of Sunshine 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1235 
(B.Feldman and Co. L t d ) 

1945 

Number: A/69 

T i t l e : Cavalry of the Steppes/Cossack Patrol 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : L . K . K n i p p e r , The Song of the Steppes 

P u b l i c a t i o n : P e t e r M a u r i c e , London 

N o t e : A l s o p u b l i s h e d i n an a r r a n g e m e n t f o r m i l i t a r y band 
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Number: A/70 

T i t l e : Eine kleine Nachtmusik 
Type: A r r a n g e m e n t 
I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : W o l f g a n g Amadeus M o z a r t , Serenade no.13 
i n G: Eine kleine Nachtmusik, KV 525 

P u b l i c a t i o n : Boosey and Hawkes, B r a s s Band J o u r n a l no. 
823 

N o t e : Used f o r t h e D a i l y H e r a l d Area Second S e c t i o n 
C o n t e s t , 1946 

Number: A/71 

T i t l e : Thanksgiving 

Type: Tone Poem 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : R.Smith and Co. 

1946 

Number: A/72 

T i t l e : Akhanaton 

Type: Tone Poem 

I n s t r u m e n t a t i o n : Type ( c ) 
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P u b l i c a t i o n : R.Smith and Co. 

N o t e : Based on an E g y p t i a n Legend. Used f o r t h e 
D a i l y H e r a l d Area C h a m p i o n s h i p S e c t i o n 
C o n t e s t , 1947 

Number: A/73 

T i t l e : Divertimento 

Type: S u i t e 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : R.Smith and Co. 

No t e : 3 movements: 1 . March of the Serious Young 

Men 2. The Passing Years 3. The Dance of 

the Happy Old Gentlemen. Used f o r t h e D a i l y 
H e r a l d Area F o u r t h S e c t i o n C o n t e s t , 1947. 

Number: A/74 

T i t l e : Fowey River 

Type: S u i t e 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : W.Paxton and Co. (now N o v e l l o ) 

Note : 3 Movements: 1. Dozmare Pool of Legends 

2. Golitha Falls 3. Troy Town. Commissioned 
by The C o r n i s h Y o u t h B r a s s Band. 
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Number: A/75 
T i t l e : Free Fantasia 
Type: F a n t a s y 
I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : Besson and Co. (now Boosey and Hawkes) 

Number: A/76 

T i t l e : Salute to Freedom 

Type : O v e r t u r e 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : R.Smith and Co. 

N o t e : Used f o r t h e B e l l e Vue ( M a n c h e s t e r ) September 

C h a m p i o n s h i p C o n t e s t , 1946. Wind Band v e r s i o n 
i s h e l d by R.Smith and Co, b u t i s u n p u b l i s h e d . 

1947 

Number: A/77 

T i t l e : Conchita 

Type: Theme and V a r i a t i o n s f o r c o r n e t 

I n s t r u m e n t a t i o n : Type ( c ) , w i t h s o l o c o r n e t 

P u b l i c a t i o n : Hawkes and Co. (now Boosey and Hawkes) 
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Number: A/78 

T i t l e : Four Preludes for Brass Band 

Type: S u i t e 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : Boosey and Hawkes B r a s s Band J o u r n a l 835 

No t e : Four movements: 1 . Prelude for a Solemn Occasion 

2. Prelude to a Comedy 3. Prelude to a 

Tragedy 4. Prelude to Pageantry. Used f o r 
t h e D a i l y H e r a l d Second S e c t i o n F i n a l s C o n t e s t , 
1948. 

Number: A/79 

T i t l e : Jesu Comfort of my Heart 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : Johann S e b a s t i a n Bach: C h o r a l e f r o m 
C a n t a t a no. 147, Herz und Mund und T a t und Leben. 

P u b l i c a t i o n : Besson and Co. (now Boosey and Hawkes) 

Number: A/80 

T i t l e : Melody in F 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 
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B o r r o w e d M a t e r i a l : A n t o n R u b i n s t e i n : Melody in F, f o r 
p i a n o f o r t e ( o p . 3 n o . l ) 

P u b l i c a t i o n : Besson and Hawkes (now Boosey and Hawkes) 

Number: A/81 

T i t l e : Themes from the 9th Symphony 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : L u d w i g van B e e t h o v e n Symphony no. 
9 i n D m i n o r ( C h o r a l ) , op.125, F i n a l e 

P u b l i c a t i o n : Besson and Co (now Boosey and Hawkes) 

N o t e : Commencing a t bar 208 ( P r e s t o ) w i t h t h e B a r i t o n e 
r e c i t a t i v e ; back t o bar 92 i n t r o d u c i n g 'Ode 
t o J o y ' ; b a r s 188 t o b a r 319 o m i t t e d ; c o n t i n u i n g 

o m i t t e d ; 
f r o m bar 

c o n t i n u i n g 
320 t o bar 422; b a r s 423 t o bar 524 

f r o m bar 525 t o bar 762; 
b a r s 763 t o bar 919 o m i t t e d ; c o n t i n u i n g f r o m 
bar 920 t o t h e end . 

Number : A/82 

T i t l e : Three Songs without Words 

Type: S u i t e 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : R.Smith and Co. 
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N o t e : T h r e e Movements: 1 . May Morning 2. Winter Vigil 

3. Spring Humoreske. Used f o r t h e D a i l y H e r a l d 
Area C o n t e s t , 1947 

1948 

Number: A/83 

T i t l e : Morning Rhapsody 

Type: Rhapsody 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : R. S m i t h and Co. 

N o t e : A companion p i e c e t o A Sunset Rhapsody 

p u b l i s h e d i n 1959 ( s e e c a t a l o g u e r e f e r e n c e A/119) 

Number: A/84 

T i t l e : The English Maiden 

Type: F a n t a s y 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : F i v e m e l o d i e s : 1 . Black-eyed Susan 

2. Phillida Flouts me 3. To Anthea by J.L. 
H a l t o n 4. Pretty Polly Oliver 5. The Lass 

of Richmond Hill 

P u b l i c a t i o n : Besson and Co. (now Boosey and Hawkes) 

N o t e : Used f o r t h e D a i l y H e r a l d Area C o n t e s t , 1948 
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Number: A/85 

T i t l e : Themes from Symphony no.5 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : P y o t r I l y i c h T c h a i k o v s k y : Symphony 
no.5 i n E m i n o r , op.64 

P u b l i c a t i o n : Besson and Co. (now Boosey and Hawkes) 

N o t e : 1 s t Movement: B a r s 21 t o 37 o f t h e i n t r o d u c t i o n 
o m i t t e d . E x p o s i t i o n , 1 s t s u b j e c t , b a r s 
38 t o 73; b a r s 74 t o 107 o m i t t e d : c o n t i n u i n g 
t o t h e end o f t h e e x p o s i t i o n b a r s 108 t o 115. 
B r i d g e p a s s a g e , b a r s 116 t o 131 o m i t t e d , 
c o n t i n u i n g w i t h b a r s 132 t o 169. 2nd s u b j e c t , 
b a r s 170 t o 197, b a r s 198 t o 213 o m i t t e d , 
c o n t i n u i n g w i t h b a r s 214 t o 225, t h e w h o l e o f 
t h e d e v e l o p m e n t s e c t i o n b a r s 226 t o 319 o m i t t e d . 
R e c a p i t u l a t i o n , b a r s 320 t o 484 o m i t t e d . Coda, 
b a r s 485 t o 502 o m i t t e d , c o n t i n u i n g w i t h b a r s 
503 t o 514, b a r s 515 t o 526 o m i t t e d . F i n a l b a r s 
527 t o 530, b a r s 531 t o 534 o m i t t e d , c o n t i n u i n g 
t o t h e end 535 t o 542. 

2nd Movement: Commencing a t bar 4 t o 23, b a r s 24 
t o 44, c o n t i n u i n g w i t h b a r s 45 t o 60, b a r s 
61 t o 157 o m i t t e d , c o n t i n u i n g w i t h b a r s 158 
t o 172, b a r s 173 t o 178 o m i t t e d , c o n t i n u i n g 
t o t h e end b a r s 179 t o 184. 

3 r d Movement: Commencing a t t h e b e g i n n i n g t o bar 
72, b a r s 73 t o 213 o m i t t e d , c o n t i n u i n g t o t h e 
end b a r s 214 t o 266. 

4 t h Movement ( F i n a l e ) : Commencing a t t h e b e g i n n i n g 
t o bar 19, b a r s 20 t o 47 o m i t t e d , c o n t i n u i n g 
w i t h b a r s 48 t o 54. A l l e g r o V i v a c e , commencing 
a t bar 55 t o 69, b a r s 70 t o 81 o m i t t e d , 
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c o n t i n u i n g w i t h b a r s 82 t o 1 7 1 , b a r s 172 t o 
435 o m i t t e d . M o l t o V i v a c e , c o n t i n u i n g w i t h b a r s 
436 t o 486, b a r s 487 t o 496, c o n t i n u i n g w i t h 
b a r s 497 t o 503, b a r s 504 t o 545 o m i t t e d , 
c o n t i n u i n g t o t h e end b a r s 546 t o 565. 

Number: A/86 

T i t l e : Two Preludes 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : F r e ' d e r i c C h o p i n , 24 P r e l u d e s f o r p i a n o , 
op. 28, nos. 7 and 20 

P u b l i c a t i o n : Besson and Co. (now Boosey and Hawkes) 

Number: A/87 

T i t l e : Waltz Memories 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : F r a n z P e t e r S c h u b e r t : V a l s e N o b l e s , 
op.77 n o . l ; D e u t c h e Tanze, op. 33, n o s . l , 
2, 3, and 16. 

P u b l i c a t i o n : Besson and Co. (now Boosey and Hawkes) 
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1949 

Number: A/88 

T i t l e : Dad's Birthday Waltz 

Type: W a l t z 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : R.Smith and Co. 

Number: A/89 

T i t l e : Egmont 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : L u d w i g van B e e t h o v e n , O v e r t u r e , 
Egmont , op. 8A 

P u b l i c a t i o n : R.Smith and Co. 

Number: A/90 

T i t l e : Goodnight and In this Hour of Softened Splendour 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 
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B o r r o w e d M a t e r i a l : C i r o E r c o l e P i n s u t i : 1 . S i x Songs, 
no.6, Goodnight 2. S e r e n a d e , In this hour 

of softened splendour 

P u b l i c a t i o n : R.Smith and Co. 

Number: A/91 

T i t l e : Petite Suite de Ballet 

Type: S u i t e 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : R.Smith and Co. 

N o t e s : Four movements: 1 . Parade 2. Pas Seul 

3. Menuet 4. Ensemble. Used f o r t h e D a i l y 
H e r a l d T h i r d S e c t i o n Area C o n t e s t s , 1949. 

Number: A/92 

T i t l e : Rhapsody on Negro Spirituals 

Type: Rhapsody 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : Four n e g r o s p i r i t u a l s : 1 . Go down 

Moses 2. L e t my people go 3. Peter, go 

ring dem bells 4. I'm a rollin' through an 

unfriendly world 

P u b l i c a t i o n : Besson and Co. (now Boosey and Hawkes) 
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1950 

Number: A/93 

T i t l e : Fascination 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : F i l l i p o M a r c h e t t i : Gypsy W a l t z , 
Fascination 

P u b l i c a t i o n : L i b e r , S o u t h e r n L t d . 

Number: A/94 

T i t l e : Harry Lauder's Songs 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : 14 H a r r y L a u d e r Songs: 1 . I Love 

a Lassie 2. Tobermory 3. Hey, Donal 

4. We Parted on the Shore 5. The Waggle 0' 

The Kilt 6. Roamin' in the Gloamin' 7. The 

Laddies Who Fought and Won 8. The Saftest 

0' The Family 9. She is Ma Daisy 10. I t ' s 
Nice To Get Up in the Morning 1 1 . The Weddin 

0' Sandy Macnab 12. Stop Yer Tickling, Jock 

13. Killiecrankie 14. The End of the Road. 

P u b l i c a t i o n : F r a n c i s , Day and H u n t e r (now E.M.I.) 
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Number: A/95 

T i t l e : His Majesty's Ships 
Type: S u i t e 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : Manor Mu s i c Co, 1946 

N o t e : The t h r e e movements a r e : 1 . The Cruiser, 2. The 

Battleship , 3. The Destroyer. 

Number: A/96 

T i t l e : Indian Summer 

Type: S u i t e 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : R.Smith and Co. 

No t e : Four movements: 1 . The Great Chief speaks 

2. By the cool waters 3. Totem Dance 

4. Hymn to the Great Spirit. A w i n d band 
v e r s i o n was p u b l i s h e d i n 1986. T h e r e i s a l s o 
a f o u r - p a r t a r r a n g e m e n t a v a i l a b l e . 

Number: A/97 

T i t l e : Resur gam 

Type: Tone Poem 

I n s t r u m e n t a t i o n : ( c ) 
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P u b l i c a t i o n : R.Smith and Co. 

N o t e : Resurgam ( ' I s h a l l r i s e a g a i n ' ) , t a k e s i t s t i t l e 
f r o m The Book of Wisdom. Used f o r t h e B e l l e 
Vue ( M a n c h e s t e r ) C h a m p i o n s h i p C o n t e s t , 1950. 
A w i n d band v e r s i o n was made by G e o f f r e y Brand 
and p u b l i s h e d i n 1986. 
The S a l v a t i o n Army b o u g h t t h e c o p y r i g h t f r o m 
R.Smith and Co., i n 1966 and t h e n p u b l i s h e d , 
S.P.S., F e s t i v a l S e r i e s , no.302; I n s t r u m e n t a t i o n : 
Type ( b ) 

Number: A/98 

T i t l e : Sure and Steadfast 

Type: March 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : Besson and Co. (now Boosey and Hawkes) 

N o t e s : A d o p t e d by The Boys B r i g a d e Movement 

Number: A/99 

T i t l e : Wizard of Oz 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( c ) 
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B o r r o w e d M a t e r i a l : F i v e songs f r o m The W i z a r d o f Oz 
( A r d e n ) : 1 . Over the Rainbow 2. Ding Dong 

3. The Witch is Dead 4. If I only had a 

brain 5. We'er off to see the Wizard 

P u b l i c a t i o n : F r a n c i s , Day and H u n t e r (now S t u d i o M u s i c ) 

1951 

Number: A/100 

T i t l e : Rhondda Rhapsody 

Type: Rhapsody 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : Lawrence W r i g h t 

Number: A/101 

T i t l e : Rossiyn 

Type: March 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : R.Smith and Co. 

N o t e : The march i s named a f t e r t h e house i n London 
where t h e composer l i v e d . 
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Number: A/102 

T i t l e : The Conquerors 

Type: Tone Poem 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : R.Smith and Co. 

N o t e : Used a t t h e B e l l e Vue ( M a n c h e s t e r ) C h a m p i o n s h i p s 
September C o n t e s t , 1 9 5 1 . 

Number: A/103 

T i t l e : Vanity Fair 

Type: W a l t z 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : W r i g h t and Round 

1952 

Numb er : A/104 

T i t l e: A Hoiiday Suite 

Type S u i t e 

I n s t r u m e n t a t i o n : Type ( c ) 
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P u b l i c a t i o n : Besson and Co. (now Boosey and Hawkes) 

N o t e : T h r e e movements: 1 . The Open Road 2. A Village 

Idyll 3. Country Fair 

1953 

Number: A/105 

T i t l e : Call of the Sea 

Type: O v e r t u r e 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : Besson and Co. (now Boosey and Hawkes) 

N o t e : Used f o r t h e D a i l y H e r a l d Second S e c t i o n Area 
C o n t e s t , 1954. 

Number: A/106 

T i t l e : In Switzerland 

Type: F a n t a s i a 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : S w i s s f o l k t u n e s , unnamed. 

P u b l i c a t i o n : R.Smith and Co. 
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N o t e : Used f o r t h e B e l l e Vue ( M a n c h e s t e r ) J u n i o r S h i e l d 
C o n t e s t , May 1953. The work can be e f f e c t i v e l y 
p e r f o r m e d by as few as t w e l v e p l a y e r s : two s o l o 
c o r n e t s , r e p i a n o c o r n e t , 2nd and 3 r d c o r n e t s , 
s o l o and 1 s t h o r n Eb, 1 s t b a r i t o n e , 1 s t and 
2nd t r o m b o n e s , euphonium and bass 
Eb. 

1954 

Number: A/107 

T i t l e : Berceuse de Jocelyn (Angels Guard Thee) 

Type: A r r a n g e m e n t , f o r s o l o t r o m b o n e 

I n s t r u m e n t a t i o n : Type ( c ) , w i t h t r o m b o n e o r any o t h e r 
Bb i n s t r u m e n t 

B o r r o w e d M a t e r i a l : B e n j a m i n L o u i s P a u l Godard: o p e r a , 
Jocelyn, a r i a , B e r c e u s e 

P u b l i c a t i o n : R.Smith and Co. 

N o t e : A l s o p u b l i s h e d w i t h a p i a n o f o r t e a c c o m p a n i m e n t . 

Number: A/108 

T i t l e : Rhapsody on Negro Spirituals, no.2 

Type: Rhapsody 

I n s t r u m e n t a t i o n : Type ( c ) 
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B o r r o w e d M a t e r i a l : Four Negro S p i r i t u a l s : 1 . Swing low 

sweet chariot 2. Little David play on yo ' 

harp 3. Deep River 4. By an' by 

P u b l i c a t i o n : Besson and Co. (now Boosey and Hawkes) 

Number: A/109 

T i t l e : Sanctuary 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

B o r r o w e d M a t e r i a l : Two o f E r i c B a l l ' s S.A.songs: 1 . I n 

the secret of Thy presence (M.S. no.55, 1941) 
2. The heart's desire (M.S. no. 40, 1 9 2 6 ) 

P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s no.203 

1955 

Number: A/110 

T i t l e : The Oxford Flier 

Type: A r r a n g e m e n t , f o r c o r n e t and p o s t h o r n 

I n s t r u m e n t a t i o n : Type ( c ) , w i t h s o l o c o r n e t and p o s t h o r n 

B o r r o w e d M a t e r i a l : H a r o l d Thomas S c u l l , The Oxford Flier 

P u b l i c a t i o n : R.Smith and Co. 

N o t e : The p i e c e t a k e s i t s t i t l e f r o m t h e o l d s t a g e c o a c h . 
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Number: A/111 

T i t l e : Tournament for Brass 

Type: S u i t e 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : R.Smith and Co. 

N o t e : T h r e e movements: 1 . Trios and Duets 2. Solos 

( t h e m e and v a r i a t i o n s ) 3. Scherzo. Used f o r 
t h e B e l l e Vue ( M a n c h e s t e r ) C h a m p i o n s h i p s 
September C o n t e s t , 1955 

1956 

Number: A/112 

T i t l e : Fest ival Music 

Type: Symphonic S u i t e 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : R.Smith and Co. 

N o t e : T h r e e movements: 1 . Overture 2. Romance 

3. Impromtu . The work i s i n M o z a r t i a n s t y l e 
and w r i t t e n f o r t h e b i c e n t a r y o f t h e composer's 
b i r t h . Used f o r t h e D a i l y H e r a l d C h a m p i o n s h i p 
F i n a l s C o n t e s t , 1956. 

Number: A/113 

T i t l e : Highland Route 
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Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : Montague E w i n g , Highland Route March 

P u b l i c a t i o n : R.Smith and Co. 

Number: A/114 

T i t l e : The Awakeners 

Type: T r a n s c r i p t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

B o r r o w e d M a t e r i a l : The Awakeners (M.S. no.49, 1 9 3 5 ) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1433. 

N o t e : See c a t a l o g u e r e f e r e n c e B/63 

1957 

Number A/115 

T i t l e : A Devon Fantasy 

Type : S u i t e 

I n s t r u m e n t a t i o n : Type ( c ) 
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P u b l i c a t i o n : R.Smith and Co. 

N o t e : Four movements: 1 . Moorland Song 2. The Fair 

3. Q u i e t Village A. Seafarers. Used f o r 
t h e D a i l y H e r a l d T h i r d S e c t i o n Area C o n t e s t , 
1958. 

Number: A/116 

T i t l e : Peace with God 

Type: M e d i t a t i o n : 

I n s t r u m e n t a t i o n : Type ( d ) 

B o r r o w e d M a t e r i a l : S.A. song: At Peace with God 

(M.S. no.3, 1889) 

P u b l i c a t i o n : S.P.S., U n i t y S e r i e s , no.23 

1958 

Number: A/117 

T i t l e : All in the April Evening 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : S i r Hugh R o b e r t o n , v o c a l w o r k : All 

in the April Evening 
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P u b l i c a t i o n : R.Smith and Co. 

N o t e : T h i s work l a t e r a p p e a r e d i n t h e S a l v a t i o n Army 
r e p e r t o i r e p u b l i s h e d S.P.S., G e n e r a l S e r i e s , 
n o . 1 4 9 1 , I n s t r u m e n t a t i o n : Type ( b ) 

Number: A/118 

T i t l e : Songs in Exile 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : T h r e e S.A. s o n g s : 1 . Press on just 

one more day (M.S. no.48, 1 934) 2. I'm the 
Child of a King (B.T.B. no. 351) 3. Some 

glad sweet day (M.S. no.34, 1 9 2 0 ) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1460 
(B.Feldman and Co.) 

1959 

Number: A/119 

T i t l e : A Sunset Rhapsody 

Type: Rhapsody 

I n s t r u m e n t a t i o n : Type ( c ) 
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P u b l i c a t i o n : R.Smith and Co. 

N o t e : A companion p i e c e t o Morning Rhapsody p u b l i s h e d 
i n 1948. Used f o r t h e B e l l e Vue ( M a n c h e s t e r ) 
C h a m p i o n s h i p C o n t e s t , S eptember, 1 9 6 1 . See 
c a t a l o g u e r e f e r e n c e A/83 

Number: A/120 

T i t l e : The Undaunted 

Type: C o n c e r t O v e r t u r e 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : R.Smith and Co. 

N o t e : Used f o r t h e B e l l e Vue ( M a n c h e s t e r ) C h a m p i o n s h i p 
C o n t e s t , September 1959. 

Number: A/121 

T i t l e : To a Wild Rose 

Type: A r r a n g e m e n t , f o r f l u g e l h o r n o r c o r n e t 

I n s t r u m e n t a t i o n : Type ( c ) , w i t h s o l o f l u g e l h o r n o r c o r n e t 

B o r r o w e d M a t e r i a l : Edward M a c d o w e l l . 10 Woodland Sketches 

f o r p i a n o , op.81 n o . l , To a Wild Rose 

N o t e : A l s o p u b l i s h e d w i t h a p i a n o f o r t e a c c o m p a n i m e n t . 
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1960 

Number: A/122 

T i t l e : Bibllesebund ( S c r i p t u r e U n i o n ) 

Type: March 

I n s t r u m e n t a t i o n : Type ( a ) 

P u b l i c a t i o n : F.E.G. 

Number: A/123 

T i t l e : Er Lebt 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Bor r o w e d M a t e r i a l : Rev. A.H. A c k l e y , hymn, He lives Christ 

Jesus lives today 

P u b l i c a t i o n : F.E.G. 

Number: A/124 

T i t l e s : 1 . The Homeland 2. The Long Day Closes 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 
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Type: Tone Poem 
I n s t r u m e n t a t i o n : Type ( b ) 

Borr o w e d M a t e r i a l : Two S.A.songs. 1 . A Prayer for 

Courage (M.S no.54, 1 9 4 0 ) , 2. Stand like 

the brave (B.T.B. n o . 3 4 9 ) 

P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s , no.258 

1962 

Number: A/138 

T i t l e : Halleluj a dem Erretter 

Type: Song a r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( a ) 

Borr o w e d M a t e r i a l : D o x o l o g y (B.T.B. no.541) 

P u b l i c a t i o n : F.E.G. 1962 

Number: A/139 

T i t l e : Heimwarts 

Type: March 

I n s t r u m e n t a t i o n : Type ( a ) 
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Number: A/127 
T i t l e : C o n t e s t Day 
Type: S u i t e 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : R.Smith and Co. 

N o t e : T h r e e movements: 1 . Morning 2. Afternoon 

3. Evening. Used f o r t h e D a i l y H e r a l d Area 
Lower S e c t i o n s C o n t e s t . 

Number: A/128 

T i t l e : Ein einig Volk 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

B o r r o w e d M a t e r i a l : German f o l k melody 

P u b l i c a t i o n : F.E.G. 

Number: A/129 

T i t l e : Eins in dem Namen Jesu 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 
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B o r r o w e d M a t e r i a l : W i l l i a m J . K i r k p a t r i c k , hymn t u n e : 
He hideth my soul 

P u b l i c a t i o n : F.E.G. 

Number: A/130 

T i t l e : Galantia 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : H a r o l d Thomas S c u l l , c o n c e r t o v e r t u r e 
op. 155, Galantia 

P u b l i c a t i o n : R i c h a r d s o n and Co. (now W r i g h t and Round) 

Number: A/131 

T i t l e : Hand of Heart 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : H a r o l d E r n e s t H u x l e y , march: Hand 

of Heart 

P u b l i c a t i o n : W r i g h t and Round 

Numb e r : A/132 

T i t l e : Jesus Kennen 

Type: M e d i t a t i o n 
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I n s t r u m e n t a t i o n : Type ( b ) 

B o r r o w e d M a t e r i a l : German hymn: When you know Jesus 

P u b l i c a t i o n : F.E.G. 

Number: A/133 

T i t l e : Main Street 

Type: Theme and V a r i a t i o n s ( o r i g i n a l t h eme) 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : R.Smith and Co. 

N o t e : Programme n o t e s t a t e s : 'A s t r e e t o f many moods: 
sometimes s t r a n g e l y q u i e t and b e a u t i f u l , more 
o f t e n busy and gay, w i t h o n l y a p a s s i n g 
s u g g e s t i o n o f t h e s i n i s t e r . A s t r e e t d o m i n a t e d 
by a f i n e c h u r c h , n e a r w h i c h we l i n g e r and dream. 
A s t r e e t f o r g r a n d p a r a d e s on f e s t i v a l d a y s . ' 
Used by B e l l e Vue ( M a n c h e s t e r ) C h a m p i o n s h i p 
C o n t e s t , 1 9 6 1 . 

Number: A/134 

T i t l e : Psalm 150 

Type: T r a n s c r i p t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : S.A. v o c a l w o r k : Psalm c l 
(M.S. no.54, 1 9 4 0 ) 
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P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1501 
N o t e : See c a t a l o g u e r e f e r e n c e B/82 

Number: A/135 

T i t l e : Seine Gute und Gnade 

Type: Song a r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( b ) 

Borr o w e d M a t e r i a l : J.W. P e t e r s o n and A. S m i t h : s o n g : 
Surely Goodness and Mercy 

P u b l i c a t i o n : F.E.G. 

Number: A/136 

T i t l e : Sicher in Jesu Armen 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : F.Crosby, s a c r e d song: Safe in the 

arms of Jesus 

P u b l i c a t i o n : F.E.G. 

No t e : L a t e r p u b l i s h e d by S.P.S., i n 1964. See c a t a l o g u e 
r e f e r e n c e A/155 

Number: A/137 

T i t l e : Song of Courage 
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Type: Tone Poem 
I n s t r u m e n t a t i o n : Type ( b ) 

Bor r o w e d M a t e r i a l : Two S.A.songs. 1 . A Prayer for 

Courage (M.S no.54 , 1 9 4 0 ) , 2. Stand like 

the brave (B.T.B. n o . 3 4 9 ) 

P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s , no.258 

1962 

Number: A/138 

T i t l e : Halleluja dem Erretter 

Type: Song a r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( a ) 

Borr o w e d M a t e r i a l : D o x o l o g y (B.T.B. no.541) 

P u b l i c a t i o n : F.E.G. 1962 

Number: A/139 

T i t l e : Hei marts " - '< 1 

Type: March 

I n s t r u m e n t a t i o n : Type ( a ) 
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P u b l i c a t i o n : F.E.G. 

No t e : W r i t t e n t o c e l e b r a t e 25 y e a r s s e r v i c e o f K. V o e g e l i n 
as P a s t o r o f t h e F r e i e e v a n g e l i s c h e Gemeinde, 
T h a y n g e n , S w i t z e r l a n d 

Number: A/140 

T i t l e : Songs of the Valiant 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

B o r r o w e d M a t e r i a l : T h r e e S.A. s o n g s : 1 . S e s s i o n a l Song, 
Valiant (M.S. no.57, 1943) 2. Reckon on me 

(M.S. no.18, 1 9 0 4 ) 3. God is keeping His 

soldiers (B.T.B. n o . 4 3 8 ) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1508 
( B . Feldman and Co) 

N o t e : D e s c r i b e d as a s u c c e s s o r t o t h e p r e v i o u s w o r k s 
( a ) The Warrior's Reward see A/22, ( b ) A 
Warrior's Testimony see A/37 

1963 

Number: A/141 

T i t l e : A Rural Suite 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 
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B o r r o w e d M a t e r i a l : C h a r l e s Woodhouse, o r c h e s t r a l w o r k : 
A Rural Suite 

P u b l i c a t i o n : Boosey and Hawkes B r a s s Band J o u r n a l no.879. 

N o t e : T h r e e movements: 1 . A little Romance 2. Morning 

Song 3. Springtide 

Number: A/142 

T i t l e : Everybody's Child 

Type: D i v e r t i s s e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : W. P a x t o n and Co. 

N o t e : F i v e movements: 1 . L u l l a b y (Gift of Angels) 

2. S c h e r z o (Trying to be Serious) 3. Lament 
(First Sorrow) 4. F u g a t o (Schooldays Work 

and Play) 5. March (Into the Future) 

Number: A/143 

T i t l e : Frieden mit Gott 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( a ) 

B o r r o w e d M a t e r i a l : It is well with my soul (B.T.B. 
no.457) 
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P u b l i c a t i o n : F.E.G. 

N o t e : L a t e r p u b l i s h e d by S.P.S. i n 1967, see c a t a l o g u e 
r e f e r e n c e A/176 

Number: A/144 

T i t l e : Gnade 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( a ) 

Borr o w e d M a t e r i a l : German hymn: Blicke auf Jesus 

P u b l i c a t i o n : F.E.G. 

No t e : P a r t s f o r male c h o r u s were l a t e r a dded. 

Number: A/145 

T i t l e : Jesu Name nie verklinget 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Borrowed M a t e r i a l : Z u l u melody 

P u b l i c a t i o n : F.E.G. 

Number: A/146 

T i t l e : Night of Wonder 

Type: S e l e c t i o n 
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I n s t r u m e n t a t i o n : Type ( a ) 

B o r r o w e d M a t e r i a l : Four C h r i s t m a s c a r o l s : 1 . It came 

upon the midnight clear 2. While shepherds 

watched 3. Silent Night 4. The First Nowell 

P u b l i c a t i o n : S.P.S., S e c o n d / T r i u m p h S e r i e s , no.646 

Number: A/147 

T i t l e : The Kingdom Triumphant 

Type: Tone Poem 

I n s t r u m e n t a t i o n : Type ( b ) 

B o r r o w e d M a t e r i a l : One S.A. so n g : Two Adven t Hymns: 
1 . The blast of the trumpet (B.T.B. n o . 3 4 7 ) 
2. 0 come, 0 come Emmanuel (M.S. no.67, 1 953) 
3. Lo, He comes with clouds ascending (B.T.B. 
no. 299) 

P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s , no.273 
(B.Feldman and Co) 

N o t e : A c c o r d i n g t o a programme n o t e w r i t t e n t o r e m i n d 
t h e l i s t e n e r s o f t h e Second A d v e n t o f C h r i s t 
a t t h e end o f t h e age. The work i s i n t h r e e 
p a r t s : 1 . Vision of Judgement 2. Remembrance 

of the First Advent 3. Vision of the Second 

Advent. 
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1964 

Number: A/148 

T i t l e : Good News 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

B o r r o w e d M a t e r i a l : Seven S.A. s o n g s : 1 . Whosoever 

heareth (B.T.B. n o . 4 6 4 ) 2. What's the news 

(B.T.B. n o . 2 2 8 ) 3. Je s u s Saves (B.T.B. n o . 7 1 7 ) 
4. Christ receiveth sinful men (B.T.B. n o . 1 5 9 ) 
5. Gospel Bells (B.T.B. n o . 6 0 5 ) 6. Oh, the 
drunkard may come (B.T.B. no.532 ) 7. Christ 

for the whole wide world (B.T.B. n o . 6 9 8 ) 

P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s , no.278 

N o t e : W r i t t e n f o r t h e F e s t i v a l o f G o s p e l Songs, 1963. 

Number: A/149 

T i t l e : In the Light 

Type: March 

I n s t r u m e n t a t i o n : Type ( d ) 

Bo r r o w e d M a t e r i a l : S.A. song: Walk in the Light 

(M.S. no.28, 1914) 

P u b l i c a t i o n : S.P.S., U n i t y S e r i e s , no.51 
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Number: A/150 

T i t l e : In unseres Kbnigs Namen 

Type: F e s t i v a l March 

I n s t r u m e n t a t i o n : Type ( b ) 

P u b l i c a t i o n : F.E.G. 

Number: A/151 

T i t l e : Lessons from Nature 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( a ) 

Bo r r o w e d M a t e r i a l : T h r e e S.A. songs and one hymn: 
1. All things bright and beautiful (B.T.B. 
no.691) 2. Lessons from Nature (Young P e o p l e 
S u p p l e m e n t ) (M.S. no.47, 1933) 3. As the Pal 
Tree (M.S. no.40, 1926) 4. Galilee (B.T.B. 
n o . 5 6 3 ) 

P u b l i c a t i o n : S.P.S., Sec o n d / T r i u m p h S e r i e s , no.560 

Number: A/152 

T i t l e : Meditation on a Theme by Spohr 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : L u d w i g Spohr, a r i a , Calvary, f r o m 
O r a t o r i o , Des Heilands Letzte Stunden 
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P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1539 

N o t e : The words t o t h e melody were w r i t t e n by G e n e r a l 
A l b e r t O s b o r n e , My Life is Christ's broken 

b read 

Number: A/153 

T i t l e : Never Give Up 

Type: Theme and v a r i a t i o n ( f o r d o u b l e q u a r t e t ) 

I n s t r u m e n t a t i o n : Type ( b ) , w i t h 4 c o r n e t s and 4 t r o m b o n e s 

B o r r o w e d M a t e r i a l : S.A. song: Never give up 

(B.T.B. n o . 7 2 2 ) 

P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s , no.281 
( B . Feldman and Co) 

Number: A/154 

T i t l e : Oasis 

Type: S u i t e 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : W. P a x t o n and Co. 

N o t e s : Four movements: 1 . Caravan 2. Shepherds Song 

3. Song of the Women 4. The Watchmen 

Number: A/155 

T i t l e : Safe in the Arms of Jesus 
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Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : F. C r o s b y , s a c r e d s o n g : Safe in the 

arms of Jesus 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , n o.1531 

N o t e : See c a t a l o g u e r e f e r e n c e A/136 

Number: A/156 

T i t l e : Songs for Pilgrims 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( d ) 

Bor r o w e d M a t e r i a l : Two S.A .songs: 1 . 0 happy band of 

pilgrims (B.T.B. n o . 7 7 1 ) 2. Pilgrim Song 

(B.T.B. n o . 5 9 7 ) 

P u b l i c a t i o n : S.P.S., U n i t y S e r i e s , no.71 

Number: A/157 

T i t l e : Themes from Symphony no.2 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

Bo r r o w e d M a t e r i a l : L u d w i g van B e e t h o v e n , Symphony n o . l 
i n C, op. 21 

P u b l i c a t i o n : Besson and Co. 
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N o t e : The symphony i s a b r i d g e d as f o l l o w s : 1 s t 
MOVEMENT: E x p o s i t i o n n o t r e p e a t e d , 
D e v e l o p m e n t and R e c a p i t u l a t i o n a r e e x c l u d e d , 
f i n i s h e s w i t h t h e Coda, b a r s 260-end. 2nd 
MOVEMENT:Beginning t o b a r 60, b a r s 61-103 
e x c l u d e d , c o n t i n u e s w i t h b a r s 104-118, b a r s 
119-168 e x c l u d e d , f i n i s h e s w i t h b a r s 1 6 9 - e n d . 3 r d 
MOVEMENT: ( M e n u e t ) b a r s 108 n o t r e p e a t e d . T r i o , 
f i r s t s e c t i o n i s n o t r e p e a t e d , b u t Da Capo 
M e n u e t t o i s o b s e r v e d . 4 t h MOVEMENT: Open i n g 
up t o bar 85, b a r s 86-165 e x c l u d e d , c o n t i n u e s 
w i t h b a r s 166-260, b a r s 260-280 e x c l u d e d , 
c o n c l u d e d w i t h b a r s 281-end. Used f o r t h e D a i l y 
H e r a l d Area C o n t e s t s , 1965. 

Number: A/158 

T i t l e : The Young in Heart 

Type: S u i t e 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : Boosey and Hawkes B r a s s Band J o u r n a l no.884 

N o t e : T h r e e movements: 1 . Resolution 2. Reveries 

3 . Recreation 

Number: A/159 

T i t l e : Har en Kalla rinner 

Type: Song A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( f ) 
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B o r r o w e d M a t e r i a l : T r a d i t i o n a l m e l o d y : There's a fountain 
flowing 

P u b l i c a t i o n : B r a s s Band J o u r n a l , ( f o u r p i e c e s ) Norman 
F o r l a g , S t o c k h o l m 

Number: A/160 

T i t l e : En Fralsare dyrbar ar Jesus 

Type: Song a r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( f ) 

B o r r o w e d M a t e r i a l : W. J. K i r k p a t r i c k : hymn, He Hideth 

my Soul 

P u b l i c a t i o n : B r a s s Band J o u r n a l , ( f o u r p i e c e s ) Norman 
F o r l a g , S t o c k h o l m 

Number: A/161 

T i t l e : Nattens skuggor sakta vika 

Type: Song A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( f ) 

B o r r o w e d M a t e r i a l : J . McGranaham: hymn, He will hide 

me 

P u b l i c a t i o n : B r a s s Band J o u r n a l , ( f o u r p i e c e s ) , Norman 
F o r l a g , S t o c k h o l m 
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Number: A/162 

T i t l e : Faderns mildhet harligt glanser 

Type: Song a r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( f ) 

B o r r o w e d M a t e r i a l : P.P. B l i s s : hymn, Let the lower lights 

be burning 

P u b l i c a t i o n : B r a s s Band J o u r n a l , ( f o u r p i e c e s ) , Norman 
F o r l a g , S t o c k h o l m 

1965 

Number: A/163 

T i t l e : Centennial Review 

Type : S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

B o r r o w e d M a t e r i a l : F i v e S.A. so n g s : 1 . The Great Review 

(M.S. no.3, 1889) 2. Give to Jesus Glory 

(B.T.B. n o . 3 8 9 ) 3. Hail to the King (M.S. 
no.54, 1940) 4. His love passeth understanding 

(M.S. no.53, 1939) 5. After many years (M.S. 
no.7, 1893) 

P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s , no.286 

N o t e : A c c o r d i n g t o a programme n o t e moods a r e e v o k e d 
'The remembrance o f t h i n g s p a s t ' , p r e s e n t 
g r a t i t u d e and p r a i s e . 

by 
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Number: A/164 
T i t l e : Ein' feste Burg 
Type: M e d i t a t i o n 
I n s t r u m e n t a t i o n : Type ( b ) 

B o r r o w e d M a t e r i a l : M e l o d y : M a r t i n L u t h e r , c h o r a l e , Ein' 

feste Burg 

P u b l i c a t i o n : F.E.G. 

Number: A/165 

T i t l e : Jugend fur Christus 

Type: March 

I n s t r u m e n t a t i o n : Type ( a ) 

P u b l i c a t i o n : F.E.G. 

Number: A/166 

T i t l e : O'er Mountain and Valley 

Type: Theme and V a r i a t i o n s ( A i r V a r i e ) 

I n s t r u m e n t a t i o n : Type ( a ) 

Bor r o w e d M a t e r i a l : e a r l y S.A. song: Follow 

P u b l i c a t i o n : S.P.S., S e c o n d / T r i u m p h S e r i e s , n o .661 
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Number: A/167 
T i t l e : World Wide Witness 
Type: S e l e c t i o n 
I n s t r u m e n t a t i o n : Type ( a ) 

Bo r r o w e d M a t e r i a l : Four S.A. s o n g s : 1 . The Witnesses 

(M.S. no.48, 1 934) 2. Missionary (B.T.B. 
n o . 1 8 5 ) 3 .We'll be heroes (B.T.B. n o . 4 2 5 ) 
4. Armageddon (B.T.B. n o . 5 9 1 ) 

P u b l i c a t i o n : S.P.S., Se c o n d / T r i u m p h S e r i e s , no.670 

1966 

Number: A/168 

T i t l e : A Carol Fantasy 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : T r a d i t i o n a l c a r o l s : 1 . Away in a 

Manger 2. The Holly and the Ivy 3. The 
Coventry Carol 4. The First Nowell 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1562 

N o t e : O r i g i n a l l y s c o r e d f o r s t r i n g o r c h e s t r a , and 
t h e s c o r e i s h e l d by S.P.S 
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Number: A/169 

T i t l e : In the Power of the Spirit 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Bor r o w e d M a t e r i a l : Four S.A. son g s : 1 . Thou Christ of 

burning cleansing flame (B.T.B. n o . 2 3 4 ) 
2. Thy Conquering Spirit (M.S. no.57, 1943) 
3. Tis the very same power (S.A.M. no . 1 2 6 ) 
4. Channels only (C.B. no. 1 8 9 ) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1566 

Number: A/170 

T i t l e : Lob und Anbetung 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : M e l o d y , Lobe den Herren f r o m 
S t r a l s u n d Gesangsbuch 1665 

P u b l i c a t i o n : F.E.G. 

Number: A/171 

T i t l e : Star Lake no.2 

Type: March 

I n s t r u m e n t a t i o n : Type ( b ) 



223 

B o r r o w e d M a t e r i a l : S.A. song: Joy in Service 

(M.S. no.3, 1889) 

P u b l i c a t i o n : S.P.S., G e n e r a l S e r i e s , no.1555 

N o t e : W r i t t e n f o r t h e S a l v a t i o n Army Summer Music Camp, 
New J e r s e y , U.S.A. 1965 

Number: A/172 

T i t l e : Welch ein Freund 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( a ) 

Bo r r o w e d M a t e r i a l : What a Friend (B.T.B. n o . 3 1 9 ) 

P u b l i c a t i o n : F.E.G. 

1967 

Number: A/17 3 

T i t l e : Impromptu 

Type: I m p r o m p t u 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : Boosey and Hawkes B r a s s Band J o u r n a l no.889 

Number: A/174 

T i t l e : Journey into Freedom 
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Type: Rhapsody 
I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : Boosey and Hawkes B r a s s Band J o u r n a l no.895 

N o t e : Used f o r t h e D a i l y H e r a l d C h a m p i o n s h i p F i n a l s 
C o n t e s t , 1967 

Number: A/175 

T i t l e : Menschen, die zu Jesus fanden 

Type: March 

I n s t r u m e n t a t i o n : Type ( a ) 

P u b l i c a t i o n : F.E.G. 

Number: A/176 

T i t l e : Serenity 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( a ) 

Borr o w e d M a t e r i a l : S.A. song: It is well with my soul 

(B.T.B. n o . 4 5 7 ) 

P u b l i c a t i o n : S.P.S., S e c o n d / T r i u m p h S e r i e s , no.687 

N o t e : See c a t a l o g u e r e f e r e n c e A/143 
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Number: A/177 

T i t l e : Twentieth Century Folk Mass 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

Bo r r o w e d M a t e r i a l : G e o f f r e y Beaumont, Twentieth Century 

Folk Mass: 3 hymns: 1 . Gracias: Now t h a n k 
we a l l o u r God 2. Dean Street: T h e r e ' s a 
w i d e n e s s i n God's mercy 3. Chesterton: L o r d 
Thy word a b i d e t h . 

P u b l i c a t i o n : W. P a x t o n and Co. 

1968 

Number: A/178 

T i t l e : Engels1immen 

Type: F a n t a s i a 

I n s t r u m e n t a t i o n : Type ( b ) 

Bor r o w e d M a t e r i a l : E.G. Monk: hymn: Angel Voices 

P u b l i c a t i o n : F.E.G. 

N o t e : O r i g i n a l s c o r e h e l d by S.P.S, w i t h an E n g l i s h t i t l e , 
Angel Voices 
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Number: A/179 
T i t l e : Gideons Seig 
Type: M e d i t a t i o n 
I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : G. B e n n a r d : hymn, The Old Rugged Cross 

P u b l i c a t i o n : F.E.G. 

Number: A/180 

T i t l e : Homeward 

Type: O v e r t u r e 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : Boosey and Hawkes B r a s s Band J o u r n a l no. 
898 

Number: A/181 

T i t l e : Jesu meine Freude 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : German t r a d i t i o n a l melody a d a p t e d by 
J . C r u g e r ( 1 5 9 8 - 1 6 6 2 ) 

P u b l i c a t i o n : F.E.G. 
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Number: A/182 

T i t l e : Rhapsody on Negro Spirituals no. 3 

Type: Rhapsody 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : S i x n e g r o s p i r i t u a l s : 1 . Roll, Jordan 

Roll 2. I want to be ready 3. Nobody knows 

the trouble I see 4. Didn't my Lord deliver 

Daniel 5. There is a balm in Gilead 

6. Ezekiel saw the wheel 

P u b l i c a t i o n : Besson and Co. (now Boosey and Hawkes) 

Number: A/183 

T i t l e : Sunrise 

Type: Rhapsody 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : R. S m i t h and Co. 

N o t e : W r i t t e n f o r The Y o u t h B r a s s Band o f S w i t z e r l a n d . 

Number: A/184 

T i t l e : The Eternal Presence 

Type: Tone Poem 

I n s t r u m e n t a t i o n : Type ( b ) 
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B o r r o w e d M a t e r i a l : S.A. so n g : Still, still with Thee 

(B.T.B. n o . 7 9 4 ) 

P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s , no.314 
( B . Feldman and Co) 

N o t e : Tone Poem i s based on Psalm c x x x i x 7 - 1 1 . T h e r e 
a r e t h r e e s e c t i o n s : 1 . The Imprisoned Spirit 

2. The Heart's Desire. 3. Tribulation. 

Number: A/185 

T i t l e : Wir singen von Jesus 

Type: March 

I n s t r u m e n t a t i o n : Type ( b ) 

P u b l i c a t i o n : F.E.G. 

No t e : P a r t s f o r male c h o r u s were l a t e r added. 

1969 

Number: A/186 

T i t l e : American Sketches 

Type: S u i t e 

I n s t r u m e n t a t i o n : Type ( c ) 
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P u b l i c a t i o n : Besson and Co. (now Boosey and Hawkes) 

N o t e : Four m i n i a t u r e s : 1 . Song of Liberty 2. Indian 

Soliloquy 3. Camp Meeting Song 4. Holiday 

Parade. 

Number: A/187 

T i t l e : Andaluza 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : E n r i q u e Grandos, Danzus espafiolas 

v o l . 2 no.5, Andaluza 

P u b l i c a t i o n : W. P a x t o n and Co. 

Number: A/188 

T i t l e : Clear Skies 

Type: Theme and V a r i a t i o n s ( A i r V a r i e ) 

I n s t r u m e n t a t i o n : Type ( b ) , w i t h s o l o c o r n e t 

B o r r o w e d M a t e r i a l : I r a D a v i d Sankey, song: Clear Skies 

(M.S. no.25, 1911) 

P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s , no.324 

N o t e : A l s o p u b l i s h e d w i t h a p i a n o f o r t e a c c o m p a n i m e n t . 
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Number: A/189 

T i t l e : Golliwog's Cake Walk 
Type: A r r a n g e m e n t 
I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : A c h i l l e - C l a u d e Debussy: Children's 

Corner f o r p i a n o no.6, Golliwog's Cake Walk 

P u b l i c a t i o n : W. P a x t o n and Co. 

Number: A/190 

T i t l e : Heilig der Herr 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : F r a n z S c h u b e r t , Hymnus an den Heiligen 

Geist, 1828, D964 

P u b l i c a t i o n : F.E.G. 

Number: A/191 

T i t l e : High Peak 

Type: Rhapsody 

I n s t r u m e n t a t i o n : Type ( c ) 
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P u b l i c a t i o n : Boosey and Hawkes B r a s s Band J o u r n a l , 
no. 903 

N o t e : Used f o r t h e D a i l y H e r a l d N a t i o n a l Championsh 
F i n a l s C o n t e s t , 1969 

Number: A/192 

T i t l e : Namen uber alle Namen 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( a ) 

B o r r o w e d M a t e r i a l : German t r a d i t i o n a l melody 

P u b l i c a t i o n : F.E.G. 

Number: A/193 

T i t l e : St Michael's Mount 

Type: O v e r t u r e 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : R. S m i t h and Co. 

N o t e : W r i t t e n f o r t h e C o r n w a l l Y o u t h B r a s s Band 

Number: A/194 

T i t l e : Swiss Festival 

Type: O v e r t u r e 
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I n s t r u m e n t a t i o n : Type ( c ) 
P u b l i c a t i o n : W r i g h t and Round 

1970 

Number: A/195 

T i t l e : Ancient Temple 

Type: F a n t a s i a 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : W r i g h t and Round 

Number: A/196 

T i t l e : A Psalm for all Nations 

Type: F a n t a s i a 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : W r i g h t and Round 

N o t e : Based on Psalm c, Jubilate Deo 

Number: A/197 

T i t l e : Borton Gyllme Sol 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( f ) 
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B o r r o w e d M a t e r i a l : M e x i c a n f o l k song 
P u b l i c a t i o n : Norman F o r l a g , S t o c k h o l m 

Number: A/198 

T i t l e : Das Kreuz von Golgatha 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

B o r r o w e d M a t e r i a l : G. B e n n a r d : hymn, The Old Rugged Cross 

P u b l i c a t i o n : F.E.G. 

Number: A/199 

T i t l e : Dream of Gerontius 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : S i r Edward E l g a r , O r a t o r i o : The Dream 

of Gerontius, op.38, P r e l u d e . 

P u b l i c a t i o n : N o v e l l o and Co. 

Number: A/200 

T i t l e : More than Conquerors 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 
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B o r r o w e d M a t e r i a l : T h r e e S.A. s o n g s : 1 . A place in 

the Army (M.S. no.3, 1 8 8 9 ) 2. Conquerors 

(M.S. no.40, 1926) 3. Called Home to see the 

King (M.S. no.36, 1922) 

P u b l i c a t i o n : S.P.S., F e s t i v a l S e r i e s , no.325 

Number: A/201 

T i t l e : Suite Gothique 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : Leon B o e l l m a n , S u i t e : Gothique 

op. 25 f o r o r g a n 

P u b l i c a t i o n : W. P a x t o n and Co. 

N o t e : Four movements: 1 . Introduction - Choral; 

2. Menuet Gothique 3. Priere a Notre-Dame 

4 . Toccata 

Number: A/202 

T i t l e : Two Choruses from Messiah 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : George F r i d e r i c H a n d e l , O r a t o r i o , 
The Messiah 1 . P a r t I I I , C h orus no.52, Amen 

2. P a r t I I I , C h orus n o . 5 1 , Worthy is the Lam 

P u b l i c a t i o n : W.Paxton and Co. 
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Number: A/203 

T i t l e : Youth Salutes a Master 

Type: Theme and V a r i a t i o n s 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : L u d w i g van B e e t h o v e n , P i a n o Sonata 
no.3, op.2, S c h e r z o 

P u b l i c a t i o n : R. S m i t h and Co. 

1971 

Number: A/204 

T i t l e : Befiehl du deine Wege 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

B o r r o w e d M a t e r i a l : St Theodolph (B.T.B. n o . 1 9 5 ) 

P u b l i c a t i o n : F.E.G. 

Number: A/205 

T i t l e : Celebration 

Type: F a n t a s i a 

I n s t r u m e n t a t i o n : Type ( c ) 
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P u b l i c a t i o n : Boosey and Hawkes B r a s s Band J o u r n a l no.916 

N o t e : D e s c r i b e d as a f a n t a s i a i n f o u r movements: 
1 . F e s t i v a l Prelude 2. Dance 3. Theme 

and Variation 4. March 

Number: A/206 

T i t l e : Die Ehre Gottes aus der Natur 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : L u d w i g van B e e t h o v e n : s o n g , Creations 

Hymn, The Heavens declare His glory 

P u b l i c a t i o n : F.E.G. 

Number: A/207 

T i t l e : Die heilige Stedt 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Bor r o w e d M a t e r i a l : C. H u b e r t . H. P a r r y : s o n g , Jerusalem 

P u b l i c a t i o n : F.E.G. 

Number: A/208 

T i t l e : Du meine Seele singe 

Type: S e l e c t i o n 



237 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : German m e l o d i e s , 1666 

P u b l i c a t i o n : F.E.G. 

Number: A/209 

T i t l e : English Country Scenes 

Type: S u i t e 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : W. P a x t o n and Co. 

N o t e : T h r e e movements: 1 . Stately Home 2. Quiet 

River 3. Garden Party ( h u m o r e s k e ) 

Number: A/210 

T i t l e : Gewissheit 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( a ) 

Bo r r o w e d M a t e r i a l : Fanny C r o s b y : hymn, Blessed 

Assurance 

P u b l i c a t i o n : F.E.G. 

Number: A/211 

T i t l e : Swiss Melodies 



238 

Type: Theme and V a r i a t i o n s 

I n s t r u m e n t a t i o n : Type ( b ) , w i t h s o l o t e n o r h o r n i n Eb 

Bo r r o w e d M a t e r i a l : S w i s s f o l k t u n e s 

P u b l i c a t i o n : S.P.S. F e s t i v a l S e r i e s , no.336 

Number: A/212 

T i t l e : Vorwarts Christi Streiter 

Type: F a n t a s y 

I n s t r u m e n t a t i o n : Type ( b ) 

Borr o w e d M a t e r i a l : A r t h u r S u l l i v a n : hymn, S t . Gertrude 

(Onward Christian Soldiers) 

P u b l i c a t i o n : F.E.G. 

Number: A/213 

T i t l e : Weihnach tsmusi k 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Borr o w e d M a t e r i a l : German and Sw i s s t r a d i t i o n a l C h r i s t m a s 
songs 

P u b l i c a t i o n : F.E.G. 
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1972 

Number: A/214 

T i t l e : A Kensington Concerto 

Type: C o n c e r t o f o r B r a s s Band 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : Boosey and Hawk.es B r a s s Band J o u r n a l , no.918 

N o t e : Used f o r t h e D a i l y H e r a l d N a t i o n a l C h a m p i o n s h i p 
F i n a l s C o n t e s t , 1972 

Number: A/215 

T i t l e : Hansel and Gretel 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : E n g e l b e r t H u m p e r d i n c k : o p e r a : Hansel 

und Gretel, P r e l u d e 

P u b l i c a t i o n : W e i n b e r g e r L t d 

Number: A/216 

T i t l e : Pledge for Service 

Type: March 

I n s t r u m e n t a t i o n : Type ( b ) 

http://Hawk.es
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B o r r o w e d M a t e r i a l : S.A. song: Rescue the perishing 

(B.T.B. n o . 4 8 1 ) 

P u b l i c a t i o n : S.P.S. F e s t i v a l S e r i e s , no.344 

Number: A/217 

T i t l e : Rhapsody on American Gospel Songs 

Type: Rhapsody 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : A m e r i c a n g o s p e l s o n g s : 1 . Sagina 

2. I will sing of my Redeemer 3. The River 

4. Amazing Grace 

P u b l i c a t i o n : F o r t u n e Music 

N o t e : W r i t t e n f o r t h e C h i c a g o S t a f f Band o f t h e S a l v a t i o n 
Army 

Number: A/218 

T i t l e : Torch of Freedom 

Type: March 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : R. S m i t h and Co. 

Number: A/219 

T i t l e : Wag es mit Jesus 
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Type: March 

I n s t r u m e n t a t i o n : Type ( a ) 

P u b l i c a t i o n : F.E.G. 

1973 

Number: A/220 

T i t l e : Amazing Grace 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( a ) 

Bo r r o w e d M a t e r i a l : A m e r i c a n g o s p e l s ong, Amazing Grace 

P u b l i c a t i o n : F.E.G. 

Number: A/'221 

T i t l e : Cornish Festival 

Type: O v e r t u r e 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : W r i g h t and Round 

Number: k/ 222 

T i t l e : Frohe Botschaft 

Type: Song a r r a n g e m e n t 
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I n s t r u m e n t a t i o n : Type ( a ) 

Bo r r o w e d M a t e r i a l : H.E. N i c h o l : song 

P u b l i c a t i o n : F.E.G. 

Number: A/223 

T i t l e : Israel 

Type: Rhapsody 

I n s t r u m e n t a t i o n : Type ( b ) 

Bor r o w e d M a t e r i a l : I s r a e l i f o l k m e l o d i e s 

P u b l i c a t i o n : F.E.G. 

N o t e : O r i g i n a l s c o r e h e l d by S.P.S, r e f e r e n c e 101504 

1974 

Number: A/224 

T i t l e : Anbetung 

Type: Song a r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( a ) 

Bo r r o w e d M a t e r i a l : G o s p e l song: Thank you Lord for 

saving my soul 

P u b l i c a t i o n : F.E.G. 
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Number: A/225 

T i t l e : Entracte from Rosamunde 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : F r a n z P e t e r S c h u b e r t , s t a g e m u s i c , 
Rosamunde , e n t r a c t e no.3 

P u b l i c a t i o n : V i r t u o s i P u b l i c 

Number: A/226 

T i t l e : Seger Kronan 

Type: Song a r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( f ) 

B o r r o w e d M a t e r i a l : K.E. S v e d l u n d : s o n g , Crown of 

Victory 

P u b l i c a t i o n : Band mu s i c f o r e v a n g e l i s m , F r a l s n n i n g s a r m e n , 
S t o c k h o l m 

Number: Ay'227 

T i t l e : Va Pensiero 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 
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B o r r o w e d M a t e r i a l : G i u s e p p e V e r d i , o p e r a : Nabucco 
c h o r u s , Va pensiero 

P u b l i c a t i o n : W r i g h t and Round 

1975 

Number: A/228 

T i t l e : Holiday Overture 

Type: O v e r t u r e 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : Boosey and Hawkes B r a s s Band J o u r n a l , 
no. 923 

Number: A/229 

T i t l e : Imperial March 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

Bor r o w e d M a t e r i a l : S i r Edward E l g a r , Imperial March, 

op . 32 

P u b l i c a t i o n : N o v e l l o 
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1976 

Number: A/230 

T i t l e : Challenge and Response 

Type: Rhapsody 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : One hymn and two S.A. s o n g s : 

1 . Fight the good fight (B.T.B. n o . 4 ) 
2. I need Thee (B.T.B. n o . 4 7 9 ) 3. Hold 

fast (M.S. no.54, 1 939) 

P u b l i c a t i o n : S.P.S. F e s t i v a l S e r i e s , no.381 

Number: A/231 

T i t l e : In Quiet Pastures 

Type: Song A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( g ) 

Bo r r o w e d M a t e r i a l : A m e r i c a n melody f o r Psalm x x i i i 

P u b l i c a t i o n : The S a l v a t i o n Army ( E a s t e r n T e r r i t o r y , 
U.S.A. ) 

Number: A/232 

T i t l e : Mountain Melody 

Type: C a p r i c e 
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I n s t r u m e n t a t i o n : Type ( c ) , w i t h s o l o t e n o r h o r n Eb o r 
Eb c o r n e t 

P u b l i c a t i o n : R. S m i t h and Co. 

N o t e : A l s o p u b l i s h e d w i t h a p i a n o f o r t e a c c o m p a n i m e n t . 

Number: A/233 

T i t l e : Royal Salute 

Type: C o n c e r t March 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : R. S m i t h and Co. 

N o t e : W r i t t e n f o r a J u b i l e e , (The Queen's S i l v e r J u b i l 
1977 ) 

Number: A/234 

T i t l e : Sinfonietta: The Wayfarer 

Type: S i n f o n i e t t a 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : Boosey and Hawkes B r a s s Band J o u r n a l 
no. 924 

N o t e : T h r e e movements: 1 . A d v e n t u r e 2. Exile 

3. Homeward Journey 
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1977 

Number: A/235 

T i t l e : Herr, deine Gute 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

B o r r o w e d M a t e r i a l : E. G r e l l : German m e l o d y , Lord your 

kindness reaches so far 

P u b l i c a t i o n : F.E.G. 

Number: A/236 

T i t l e : Peniel 

Type: Tone Poem 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : W r i g h t and Round 

N o t e : Based on t h e s t o r y o f J a c o b ' s w r e s t l i n g i n t h e 
n i g h t w i t h t h e unknown, and on r e c e i v i n g a 
b l e s s i n g he named t h e p l a c e P e n i e l ( G e n e s i s , 
x x x i i ) . The work was c o m m i s s i o n e d by t h e 
West o f E n g l a n d Bandsmen's F e s t i v a l a t B u g l e , 
1976. 

Number: A/237 

T i t l e : September Fantasy 
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Type: C a p r i c e 

I n s t r u m e n t a t i o n : Type ( c ) , w i t h s o l o t e n o r h o r n Eb 

P u b l i c a t i o n : F. R i c h a r d s o n (now W r i g h t and Round) 

N o t e : A l s o p u b l i s h e d w i t h p i a n o f o r t e a c c o m p a n i m e n t . 

1978 

Number: A/238 

T i t l e : Checkmate 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : S i r A r t h u r B l i s s , B a l l e t Checkmate. 

F o u r d a n c e s : 1 . Dance of the Four Knights 

2. The Red Knights Mazurka 3. Ceremony 

of the Red Bishop U. Finale 

P u b l i c a t i o n : N o v e l l o 

Number: A/239 

T i t l e : Favourite Hymn Tunes 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 
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Borrowed M a t e r i a l : T h i r t e e n hymn t u n e s : 1 . Alford 

2. Angelus 3. Gerontius 4. Laudes Domini 

5. Crugybar 6. Vox Dilecti 7. Lux Benigna 

8. Open my eyes 9. Lourdes 10. My Father 

knows 1 1 . Lux Eoi 12. Jesu meine Freude 

13. Lobe den Herren 

P u b l i c a t i o n : R o s e h i l l Music P u b l i s h i n g Co. 

Number: A/240 

T i t l e : Festmusik 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

P u b l i c a t i o n : F.E.G. 

1979 

Number: A/241 

T i t l e : 0, Gott, dir sei Ehre 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Borrowed M a t e r i a l : Gemeindelieder 276. To God be 

the glory, great things He hath done, no.294 
Keiner wird anschauden 

P u b l i c a t i o n : F.E.G. 
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Number: A/242 
T i t l e : Orb and Sceptre 
Type: A r r a n g e m e n t 
I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : S i r W i l l i a m W a l t o n , C o r o n a t i o n M a r c h , 
Orb and Sceptre 

P u b l i c a t i o n : O x f o r d U n i v e r s i t y P r e s s 

1980 

Number: A/243 

T i t l e : Jeg har vandret med Jesus 

Type : M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( f ) 

Bo r r o w e d M a t e r i a l : N o r w e g i a n t r a d i t i o n a l melody 

P u b l i c a t i o n : N o r s k M u s i k k - s e r i e F r e l s e s a r m e e n s 
H o v e d k v a r t e r , O s l o 

Number: A/244 

T i t l e : Legend 

Type : C a p r i c e 

I n s t r u m e n t a t i o n : Type ( c ) , w i t h s o l o e u phonium 



2 5-1 

P u b l i c a t i o n : F o r t u n e M u s i c 

N o t e : A l s o p u b l i s h e d w i t h p i a n o f o r t e a c c o m p a n i m e n t . 

Number: A/245 

T i t l e : Wun danket alle Gott 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( b ) 

B o r r o w e d M a t e r i a l : J . C r u g e r : Now thank we all 

our God, (Nun danket alle Gott) 

P u b l i c a t i o n : F.E.G. 

Number: A/246 

T i t l e : October Festival 

Type: F e s t i v a l March 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : R o s e h i l l M u s i c P u b l i s h i n g Co. 

1981 

Number: A/247 

T i t l e : Froissart 

Type: A r r a n g e m e n t 
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I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : S i r Edward E l g a r . O v e r t u r e , 
Froissart, op.19 

P u b l i c a t i o n : N o v e l l o 

Number: A/248 

T i t l e : Gott preisen 

Type: March 

I n s t r u m e n t a t i o n : Type ( b ) 

P u b l i c a t i o n : F.E.G. 

Number: A/249 

T i t l e : The Festive City 

Type: O v e r t u r e 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : W r i g h t and Round 

N o t e : Commissioned f o r a M u s i c F e s t i v a l i n W o l l o n g o n g , 
A u s t r a l i a 

Number: A/250 

T i t l e : The Prospect Before Us 

Type: Rhapsody 



253 

I n s t r u m e n t a t i o n : Type ( b ) 

B o r r o w e d M a t e r i a l : Four S.A. so n g s : 1 . They'll sing 

a welcome home (B.T.B. n o . 8 9 ) 2. That 

beautiful land (N.S.M.V. n o . 1 9 6 5 ) 3. The 

Promised Land (S.F. n o . 9 2 ) 4. Saved by 

Grace (B.T.B. n o . 5 5 5 ) 

P u b l i c a t i o n : S.P.S. F e s t i v a l S e r i e s , no.411 

N o t e : N.S.M.V. was a p u b l i c a t i o n o f New Songs for 

Male Voices and S.F. was a p u b l i c a t i o n 
o f songs named Songs of Faith, 1976. 

Number: A/251 

T i t l e : Woodland Song 

Type: Slow Melody 

I n s t r u m e n t a t i o n : Type ( c ) , w i t h s o l o F l u g e l h o r n o r 
s o l o c o r n e t 

P u b l i c a t i o n : R. S m i t h and Co. 

N o t e : A l s o p u b l i s h e d w i t h p i a n o f o r t e a c c o m p a n i m e n t . 

1982 

Number: A/252 

T i t l e : A French Suite 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 
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B o r r o w e d M a t e r i a l : A l e x a n d r e P i e r r e F r a n c i s B o e l y , 
Oeuvres completes pour orgue, e d . A. Gastoue 
and N. D u f o u r c q , P a r i s , c.1958-74 

P u b l i c a t i o n : R o s e h i l l M u s i c P u b l i s h i n g Co. 

No t e : F i v e e x t r a c t s f o r m i n g t h e s u i t e : 1 . Andantino 

2. Larghetto e Legato 3. Allegro 4. Un 

poco lento 5. Andante con moto 

Number: A/253 

T i t l e : Der Fels 

Type: March 

I n s t r u m e n t a t i o n : Type ( b ) 

P u b l i c a t i o n : F.E.G. 

Number: A/254 

T i t l e : Rhapsody on songs by Klaus Ostby 

Type: Rhapsody 

I n s t r u m e n t a t i o n : Type ( f ) 

B o r r o w e d M a t e r i a l : K l a u s O s t b y , Swedish songs 

1. 0 Fader vi aro ju svaga 2. Min sjal, 

vak upp-3. Jesus, mitt allt 4. Vand-

ringssang 5. Storm og stille 

P u b l i c a t i o n : Band mu s i c f o r E v a n g e l i s m , 
F r a 1 s n i n g s a r m e n , S t o c k h o l m . 
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Number: A/255 

T i t l e : Softly Sounds the Little Bell 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( c ) 

Borrowed M a t e r i a l : R u s s i a n f o l k melody 

P u b l i c a t i o n : R o s e h i l l Music P u b l i s h i n g Co. 

Number: A/256 

T i t l e : In Tears of Grief 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

Borrowed M a t e r i a l : Johann S e b a s t i a n Bach: O r a t o r i o : 
S t . M a t t h e w P a s s i o n , f i n a l c h o r u s , no. 78 
Wir s e t z e n uns m i t T r a n e n n i e d e r 

P u b l i c a t i o n : R o s e h i l l Music P u b l i s h i n g Co. 

Number: A/257 

T i t l e : Two Bach Chorales 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 
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B o r r o w e d M a t e r i a l : S t . Mat t h e w P a s s i o n : 1 . Was 
G o t t w i l l (0, Father let Thy will be 

2. Wer b a t d i c h so (0 Lord, who dare 

Thee?) 

P u b l i c a t i o n : R o s e h i l l M usic P u b l i s h i n g Co. 

Number: A/258 

T i t l e : Verteiu auf Gott 

Type: March 

I n s t r u m e n t a t i o n : Type ( b ) 

P u b l i c a t i o n : F.E.G. 

1984 

Number: A/259 

T i t l e : Enigma Variations 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : S i r Edward E l g a r , V a r i a t i o n s on an 
O r i g i n a l Theme ( E n i g m a ) op. 36 

P u b l i c a t i o n : N o v e l l o 

Number: A/260 

T i t l e : Prelude 

Mein 
done ) 

to smite 
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Type: P r e l u d e 
I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : M e c h l i n m e l o d y , Veni Creator 

Spi ri tus 

P u b l i c a t i o n : F.E.G. 

1985 

Number: A/261 

T i t l e : Elian Vannin 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( b ) 

B o r r o w e d M a t e r i a l : Manx f o l k melody 

P u b l i c a t i o n : S.P.S. G e n e r a l S e r i e s , no.1794 

1986 

Number: A/262 

T i t l e : A Scottish Festival Overture 

Type: O v e r t u r e 

I n s t r u m e n t a t i o n : Type ( c ) 

P u b l i c a t i o n : Boosey and Hawkes 
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Number: A/263 

T i t l e : How Great Thou Art 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

Bo r r o w e d M a t e r i a l : hymn, How Great Thou Art, R u s s i a n 

Hymn t r a n s l a t e d , a d a p t e d and a r r a n g e d by S t u a r t 
K. H i n e , 1953. 

P u b l i c a t i o n : R o s e h i l l Music P u b l i s h i n g Co. 

1988 

Number: A/264 

T i t l e : Fantasia on Lobe den Herren 

Type : F a n t a s i a 

I n s t r u m e n t a t i o n : Type ( b ) 

B o r r o w e d M a t e r i a l : Lobe den Herren (B.T.B. n o . 7 2 0 ) 
f r o m Stralsund Gesangbuch, 1665 

P u b l i c a t i o n : S.P.S. F e s t i v a l S e r i e s , no.466 

Number: A/265 

T i t l e : Herr, wir bitten 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 
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B o r r o w e d M a t e r i a l : Even Me (B.T.B. n o . 2 6 5 ) 
P u b l i c a t i o n : F.E.G. 
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B. VOCAL (CHORAL AND SOLO) 
1921 

Number: B / l 

T i t l e : Joyful Hallelujahs 

F i r s t l i n e : Away w i t h gloom and sadness 

Words by: C. C o l l e r 

Type: P a r t s o n g 

Med ium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.35 ( J u l y 1921) 

Number: B/2 

T i t l e : He gave me pardon 

F i r s t l i n e : When my h e a r t was b l a c k and s e l f i s h 

Words by: Mrs. I v e y 

Type: P a r t s o n g 

Medium: T.T.B.B. 

P u b l i c a t i o n : S.P.S., M.S. no.35 ( O c t o b e r 1 921) 

N o t e : P r i n t e d on 'The Bandsmen's Page' 
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1922 

Number: B/3 

T i t l e : Look Upward 

F i r s t l i n e : Murmur n o t , 0 w e a r i e d m o r t a l 

Words by: C. C o l l e r 

Type: S o l o Song 

Medium: Soprano and p i a n o / o r g a n a c c o m p a n i m e n t 

P u b l i c a t i o n : S.P.S., M.S. no.36 (May 1922) 

No t e : P r i n t e d on 'The S o l o i s t ' s Page' 

Number: B/4 

T i t l e : Rejoice, again I say Rejoice 

F i r s t l i n e : R e j o i c e t h e L o r d i s K i n g 

Words by: C. Wesley 

Type: P a r t s o n g 

Medium: T.T.B.B. 

P u b l i c a t i o n : S.P.S., M.S. no.36 (November 1 9 2 2 ) 

N o t e : P r i n t e d on 'The Bandsmen's Page' 
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1923 

Number: B/5 

T i t l e : Come Holy Ghost 

F i r s t l i n e : Come H o l y Ghost a l l q u i c k e n i n g f i r e 

Words by: C. Wesley 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.37 ( J a n u a r y 1 9 23) 

Number: B/6 

T i t l e : True Life (A R e m i n d e r ) 

F i r s t l i n e : L i f e i s n o t m e r e l y l i v i n g t a k i n g t h i n g s 
as t h e y come 

Words by: M. Pyke 

Type: S o l o Song 

Medium: Soprano w i t h p i a n o / o r g a n a ccompaniment 

P u b l i c a t i o n : S.P.S., M.S. no.37 ( F e b r u a r y 1923) 

No t e : P r i n t e d on 'The S o l o i s t ' s Page'. A t r a n s c r i p t i o n 
o f t h i s p i e c e was p u b l i s h e d f o r b r a s s band, 
( s e e c a t a l o g u e r e f e r e n c e A/18) 
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Number: B/7 

T i t l e : Help us to follow Thee 

F i r s t l i n e : Oh how k i n d i t was o f J e s u s , c h i l d r e n 
r e c e i v e and b l e s s 

Words by: C. C o l l e r 

Type: U n i s o n song 

Medium: C h i l d r e n ' s v o i c e s 

P u b l i c a t i o n : S.P.S., M.S. no.37 ( M a r c h 1 9 2 3 ) 

No t e : P r i n t e d on 'The Young P e o p l e ' s Page' 

Number: B/8 

T i t l e : Forward to the Fight 

F i r s t l i n e : S o l d i e r s , r o u s e t h e e , war i s r a g i n g 

Word s by: Anon . 

Type: P a r t s o n g 

Medium: T.T.B.B. 

P u b l i c a t i o n : S.P.S., M.S. no.37 ( M a r c h 1 923) 

N o t e : P r i n t e d on 'The Bandsmen's Page' 
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Number: B/9 
T i t l e : Come 

F i r s t l i n e : Come t o t h i s man o f s o r r o w s , t e n d e r 
and t r u e 

Words by: J. Wiseman 

Type: S o l o Song 

Medium: C o n t r a l t o o r b a r i t o n e w i t h p i a n o / o r g a n 
a ccompaniment 

P u b l i c a t i o n : S.P.S., no.37 (December 1923) 

No t e : P r i n t e d on 'The S o l o i s t ' s Page' 

1924 

Number: B/10 

T i t l e : And now, Beloved Lord 

F i r s t l i n e : And now, b e l o v e d L o r d , Thy s o u l r e s i g n i n g 

Words by: Mrs. A l d e r s o n 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.38 (May 1924) 
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Number: B / l l 

T i t l e : Christ My Companion 

F i r s t l i n e : The way I t a k e , my L o r d d o t h know 

Words by: C. C o l l e r 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.38 ( J u l y 1 9 24) 

Number: B/12 

T i t l e : Guide Me, Mighty One 

F i r s t l i n e : 0 God, d e l i v e r me I p r a y 

Words by: V. W h i t e 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.38 (December 1924) 

1925 

Number: B/13 

T i t l e : Supplication 

F i r s t l i n e : I do n o t ask Thee L o r d t h a t a l l my l i f e 
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Words by: F. J o l l i f f e 
Type: P a r t s o n g 
Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.39 ( F e b r u a r y 1 9 25) 

Number: B/14 

T i t l e : Trust, Rejoice and Sing 

F i r s t l i n e : F r i e n d s , o l d and new, j u s t a word w i t h you 

Words by: C. C o l l e r 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.39 (May 1 9 2 5 ) 

Number: B/15 

T i t l e : Consec rat ion 

F i r s t l i n e : Oh S a v i o u r d i v i n e , my a l l I r e s i g n 

Words by: C. C o l l e r 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.39 ( O c t o b e r 1 9 25) 
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Number: B/16 

T i t l e : What Hinders You? 

F i r s t l i n e : You have h e a r d t h e wondrous s t o r y 

Words by: M. Pyke 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no. 39 (November 1 9 2 5 ) 

1926 

Number: B/17 

T i t l e : Contrition 

F i r s t l i n e : My L o r d , my m a s t e r , a t Thy f e e t a d o r i n g 

Words by: T.B. P o l l o c k 

Type: P a r t s o n g 

Medium: T.T.B.B. 

P u b l i c a t i o n : S.P.S., M.S. no.40 ( J a n u a r y 1926) 

N o t e : P r i n t e d on 'The Bandsmen's Page' 
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Number: B/18 

T i t l e : As The Palm Tree 

F i r s t l i n e : As t h e palm t r e e i n t h e d e s e r t grows 

Words by: A. F l e t t 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.40 ( F e b r u a r y 1 9 26) 

No t e : Words i n s p i r e d by Psalm l x x x x i i , 12 

Number: B/19 

T i t l e : He Will Not Leave You 

F i r s t l i n e : Though r o u g h t h e p a t h you t r e a d may 

Words by: A. F l e t t 

Type: P a r t s o n g 

Medium: S.S.A. 

P u b l i c a t i o n : S.P.S., M.S. no.40 ( A p r i l 1 9 26) 

No t e : P r i n t e d on 'The Women S o n g s t e r ' s Page' 
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Number: B/20 

T i t l e : Pleasure Complete 

F i r s t l i n e : Ye s e e k e r s f o r p l e a s u r e , g i v e heed t o o u r 
song 

Words by: C. C o l l e r 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.40 (May 1926) 

Number: B/21 

T i t l e : Fishers of Men 

F i r s t l i n e : T h e r e ' s a s t o r y i n t h e B i b l e o f t h e l a k e 
o f G a l i l e e 

Word s by: J. Buck 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.40 ( J u n e 1 9 2 6 ) 

Number: B/22 

T i t l e : Why Wilt Thou Die? 

F i r s t l i n e : Oh why w i l t t h o u p e r i s h , poor s i n n e r ? 

Words by: J. G a l l 
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Type: P a r t s o n g 
Medium: T.T.B.B. 

P u b l i c a t i o n : S.P.S., M.S. no.AO ( J u l y 1926) 

N o t e : P r i n t e d on 'The Bandsmen's Page' 

Number: B/23 

T i t l e : My Father's at the Helm 

F i r s t l i n e : Tho' s t o r m c l o u d s t e a r t h e a n g r y sky 

Words by: E. B a l l . 

Type: S o l o Song 

Medium: C o n t r a l t o o r b a r i t o n e w i t h p i a n o / o r g a n 
accompaniment 

P u b l i c a t i o n : S.P.S., M.S. no.AO ( A u g u s t 1926) 

No t e : P r i n t e d on 'The S o l o i s t ' s Page' 

Number: B/24 

T i t l e : Will You Not Accept Salvation? 

F i r s t l i n e : L i s t e n t o t h e v o i c e o f J e s u s 

Words by: A.R. W i g g i n s 

Type: P a r t s o n g 
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Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.40 ( A u g u s t 1 9 26) 

Number: B/25 

T i t l e : Nothing I Withold 

F i r s t l i n e : Oh K i n g o f l o v e , Thou c a l l e s t me 

Words by: R. T r a c y 

Type: Duet 

Medium: S.A. ( s o l o o r c h o r a l ) , w i t h p i a n o / o r g a n 

P u b l i c a t i o n : S.P.S., M.S. no.40 ( O c t o b e r 1926) 

Not e : P r i n t e d on 'The Women S o n g s t e r ' s Page' 

Number: B/26 

T i t l e : The Heart's Desire 

F i r s t l i n e : Undone, b e r e f t o f a l l my h e a r t h e l d d 

Words by: M. Pyke 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.40 (November 1 926) 
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Number: B/27 

T i t l e : The River Pure 

F i r s t l i n e : T h e r e ' s a r i v e r p u r e t h a t f l o w s t h r o ' a l l 
t h e e a r t h 

Words by: R. T r a c y 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.40 (December 1 926) 

1927 

Number: B/28 

T i t l e : The Way of Holiness 

F i r s t l i n e : Our g r a c i o u s God h a t h p l a n n e d 

Words by: A. F l e t t 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.41 ( J a n u a r y 1 927) 

Number: B/29 

T i t l e : Make a Joyful Noise Today 

F i r s t l i n e : Make a j o y f u l n o i s e t o d a y 
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Words by: W. T r o t t e r 
Type: P a r t s o n g 
Med ium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.41 ( A p r i l 1 9 27) 

Number: B/30 

T i t l e : A Unison Song 

F i r s t l i n e : A song we w i s h t o s i n g you 

Words by: C. C o l l e r 

Type: U n i s o n Song 

Medium: A l l V o i c e s 

P u b l i c a t i o n : S.P.S., M.S. no.41 (May 1927) 

Number: B/31 

T i t l e : The Day of Victory 

F i r s t l i n e : March on s a l v a t i o n s o l d i e r s 

Words by: J.C. Bateman 

Type: P a r t s o n g 

Medium: S.A.T.B. 
P u b l i c a t i o n : S.P.S., M.S. no.41 ( J u n e 1 9 27) 
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Number: B/32 

T i t l e : Service and Sacrifice 

F i r s t l i n e : I w o u l d my S a v i o u r f o l l o w 

Words by: M. Pyke 

Type: P a r t s o n g 

Mediurn : S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.41 ( O c t o b e r 1 9 2 7 ) 

Number: B/33 

T i t l e : If Anyone Thirst 

F i r s t l i n e : O f t I h e a r d t h e S a v i o u r p l e a d i n g 

Words by: R. A i t k e n 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.41 (December 1 9 2 7 ) 

1928 

Number: B/34 

T i t l e : The Best is yet to be 

F i r s t l i n e : Of j o y s i n days t h a t used t o be 
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Words by: M. Pyke 
Type: S o l o Song 

Medium: Male or f e m a l e v o i c e w i t h p i a n o / o r g a n accompaniment 

P u b l i c a t i o n : S.P.S., M.S. no.42 ( J a n u a r y 1928) 

N o t e : P r i n t e d on 'The S o l o i s t ' s Page' 

Number: B/35 

T i t l e : Shout Salvation 

F i r s t l i n e : S a l v a t i o n , s h o u t s a l v a t i o n 

Words by: C. C o l l e r 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.42 ( F e b r u a r y 1928) 

Number: B/36 

T i t l e : Our Saviour King 

F i r s t l i n e : To Joshua spake t h e L o r d o f h o s t s 

Words by: C. C o l l e r 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.42 ( A p r i l 1 9 2 8 ) 
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Number: B/37 

T i t l e : Sing While Marching On 

F i r s t l i n e : Have you e v e r w a t c h e d t h e s o l d i e r ? 

Words by: M. Pyke 

Type: S o l o Song 

Medium: Male o r f e m a l e v o i c e w i t h p i a n o / o r g a n accompaniment 

P u b l i c a t i o n : S.P.S., M.S. no.42 (May 1928) 

No t e : P r i n t e d on 'The S o l o i s t ' s Page' 

Number: B/38 

T i t l e : The Fight 

F i r s t l i n e : T h e r e i s a f i g h t , a f i g h t t h a t we must 
wage each p a s s i n g day 

Words by: A. F l e t t 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.42 ( A u g u s t 1 9 28) 

Number: B/39 

T i t l e : When Wounded Sore 

F i r s t l i n e : When wounded s o r e t h e s t r i c k e n h e a r t 
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Words by: C.F. A l e x a n d e r 
Type: V o c a l S e l e c t i o n 
Medi urn: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.42 ( S e p t e m b e r 1 9 2 8 ) 

Number: B/40 

T i t l e : Balm in Gilead 

F i r s t l i n e : T h e r e i s a balm enough i n G i l e a d 

Words by: J. T u r n e r 

Type: P a r t s o n g 

Medium: S.A.T.B. 

Bo r r o w e d m a t e r i a l : A d a p t a t i o n o f t h e g o s p e l s o n g , 
Balm in Gilead ( t r a d i t i o n a l ) 

P u b l i c a t i o n : S.P.S., M.S. no.42 ( O c t o b e r 1928) 

Number: B/41 

T i t l e : Eternity 

F i r s t l i n e : Do you e v e r s t o p t o ponder 

Words by: A. H a l l 

Type: P a r t s o n g 
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Med i u m : S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.42 (December 1928) 

1929 

Number: B/42 

T i t l e : We Will Fight 

F i r s t l i n e : W h i l e f i g h t i n g o u r way t o t h e m a n s i o n s above 

Words by: E. B a l l 

Type: P a r t s o n g 

Medi urn: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.43 ( J a n u a r y 1929) 

Number: B/43 

T i t l e : Love Stands the Test 

F i r s t l i n e : Love has a l a n g u a g e a l l o f i t s own mak i n g 

Words by: J.Buck 

Type: P a r t s o n g 

Medium: T.T.B.B. 
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P u b l i c a t i o n : S.P.S., M.S. no.43 ( M a r c h 1929) 

N o t e : P r i n t e d on 'The Bandsmen's Page'. A S.A.T.B. 
v e r s i o n was l a t e r p u b l i s h e d S.P.S., M.S. no.66 
(December 1952) 

Number: B/44 

T i t l e : Plunge in the Fountain 

F i r s t l i n e : The L o r d i n c o m p a s s i o n a ransom h a t h f o u n d 

Words by: C. C o l l e r 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.43 ( J u l y 1929) 

Number: B/45 

T i t l e : Old Tom's Yarns 

F i r s t l i n e : Old Tom t e l l s y a r n s o f h i s boyhood day 

Words by: E. B a l l 

Type: S o l o Song 

Medium: B a r i t o n e w i t h p i a n o / o r g a n accompaniment 

P u b l i c a t i o n : S.P.S., M.S. no.43 ( S e p t e m b e r 1 929) 

Note : P r i n t e d on 'The S o l o i s t ' s Page' 
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Number: B/46 

T i t l e : Faith, Hope and Love 

F i r s t l i n e : W a f t e d by h e a v ' n l y b r e e z e s 

Words by: J . W h i t e h e a d 

Type: P a r t s o n g 

Mediurn : S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.43 (November 1 929) 

1930 

Number: B/47 

T i t l e : Break Forth into Joy 

F i r s t l i n e : B r e a k f o r t h i n t o j o y s i n g t o g e t h e r ye 
w a s t e p l a c e s o f J e r u s a l e m 

Words by: E. B a l l , a d a p t e d f r o m I s a i a h l i i , 9 - 1 0 

Type: V o c a l S e l e c t i o n 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.44 ( J a n u a r y 1 930) 

Number: B/48 

T i t l e : The Master's Charge 

F i r s t l i n e : The M a s t e r knew t h e w o r l d ' s g r e a t need 
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Words by: A. F l e t t 
Type: S o l o Song 

Medium: Male o r f e m a l e v o i c e w i t h p i a n o / o r g a n accompaniment 

P u b l i c a t i o n : S.P.S., M.S. no.44 ( F e b r u a r y 1 9 3 0 ) 

No t e : P r i n t e d on 'The S o l o i s t ' s Page' 

Number: B/49 

T i t l e : Praise Him 

F i r s t l i n e : For our s t r e n g t h renewed each day 

Word s by: M. Pyke 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.44 (M a r c h 1930) 

Number: B/50 

T i t l e : The Three Fold Blessing 

F i r s t l i n e : F a t h e r e r e we l e a v e Thy t e m p l e 

Words by: A. W i g g i n s 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.44 (May 1930) 
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Number: B/51 

T i t l e : Our Vocation 

F i r s t l i n e : Many s o u l s now s i t i n d a r k n e s s 

Words by: A. F l e t t 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.44 (November 1930) 

Number: B/52 

T i t l e : Welcome Happy Morning 

F i r s t l i n e : T h r o u g h t h e n i g h t o f sadness 

Words by: E. B a l l 

Type: V o c a l S e l e c t i o n 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.44 (December 1930) 

1931 

Number: B/53 

T i t l e : The Whole Armour of God 

F i r s t l i n e : Be s t r o n g i n t h e L o r d and i n t h e power 
of H i s m i g h t 
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Words by: E. B a l l , a d a p t e d f r o m E p h e s i a n s v i , 10 -18 

Type: V o c a l S e l e c t i o n 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.45 ( A u g u s t 1 931) 

No t e : A t r a n s c r i p t i o n o f t h i s p i e c e was p u b l i s h e d 
f o r b r a s s band ( s e e c a t a l o g u e r e f e r e n c e A/39) 

Number: B/54 

T i t l e : Ready to Pardon 

F i r s t l i n e : A g r a c i o u s message we p r o c l a i m 

Words by: A. F l e t t 

Type: P a r t s o n g 

Med i urn: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.45 (November 1931) 

1932 

Number: B/55 

T i t l e : Come Back 

F i r s t l i n e : L e t y o u r t h o u g h t s t u r n back o v e r memry's t r a c k 

Words by: M. Pyke 

Type: P a r t s o n g 
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Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.46 ( A u g u s t 1 9 32) 

Number: B/56 
T i t l e : A Prayer 

F i r s t l i n e : God be i n my head and i n my u n d e r s t a n d i n g 

Words by: Sarum P r i m e r 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.46 (November 1 932) 

1933 

Number: B/57 

T i t l e : Torchbearers 

F i r s t l i n e : F i r e d by l o v e ' s i m m o r t a l f l a m e 

Words by: A. Osborn 

Type: V o c a l S e l e c t i o n 

Medium: S.A.T.B. 
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P u b l i c a t i o n : S.P.S., M.S. no.47 ( J a n u a r y 1933) 

No t e : A s e s s i o n a l song composed f o r t h e p a s s i n g o u t 
ceremony o f t h e c a d e t s a t t h e I n t e r n a t i o n a l 
T r a i n i n g C o l l e g e , 1932-33 

Number: B/58 

T i t l e : The Lifeboatman 

F i r s t l i n e : I f you w o u l d o f s a l v a t i o n know 

Words by: A.R. W i g g i n s 

Type: S o l o Song 

Medium: B a r i t o n e w i t h p i a n o / o r g a n accompaniment 

P u b l i c a t i o n : S.P.S., M.S. no.47 (December 1933) 

Not e : P r i n t e d on 'The S o l o i s t ' s Page' 

1934 

Number: B/59 

T i t l e : The Witnesses 

F i r s t l i n e : I n t h e name o f t h e F a t h e r , by t h e g r a c e 
o f t h e Son 

Words by: A. Osborn 

Type: V o c a l S e l e c t i o n 

Medium: S.A.T.B. 
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P u b l i c a t i o n : S.P.S., M.S. no.48 ( J a n u a r y 1 9 34) 

No t e : The w o r k s commences u n u s u a l l y w i t h a r e c i t a t i v e 
A s e s s i o n a l song composed f o r t h e p a s s i n g 
o u t ceremony o f t h e c a d e t s a t t h e 
I n t e r n a t i o n a l T r a i n i n g C o l l e g e , 1933-34 

Number: B/60 

T i t l e : The Hands of Jesus 

F i r s t l i n e : H a l t i n g and s t u m b l i n g down t h e way o f l i f 

Words by: M. Pyke 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.48 ( A u g u s t 1 9 3 4 ) 

Number: B/61 

T i t l e : Ah, then I knew 

F i r s t l i n e : I d i d n o t know t h a t He c o u l d g i v e such 
h e a l i n g 

Words by: F. J o l i f f e 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.48 ( O c t o b e r 1 9 34) 
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Number: B/62 

T i t l e : The Pilgrim Song 

F i r s t l i n e : He who w o u l d v a l i a n t be 

Words by: J. Bunyan 

Type: V o c a l S e l e c t i o n 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.48 (November 1 934) 

1935 

Number: B/63 

T i t l e : The Awakeners 

F i r s t l i n e : The K i n g i s a t t h e g a t e 

Words by: A. Osborn 

Type: V o c a l S e l e c t i o n 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.49 (May 1935) 

N o t e : A t r a n s c r i p t i o n o f t h i s p i e c e was p u b l i s h e d f o r 
b r a s s band ( s e e c a t a l o g u e r e f e r e n c e A/114) 
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Number: B/64 

T i t l e : Begin the Day with God 
F i r s t l i n e : B e g i n t h e day w i t h God 
Words by: M. Pyke 
Type: V o c a l S e l e c t i o n 
Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.49 ( A u g u s t 1 9 35) 

Number: B/65 

T i t l e : The Door Sergeant 

F i r s t l i n e : I ' v e s e r v e d t h e M a s t e r s t e a d i l y 

Words by: C. K i n g s t o n 

Type: S o l o Song 

Medium: B a r i t o n e w i t h p i a n o / o r g a n a ccompaniment 

P u b l i c a t i o n : S.P.S., M.S. no.49 ( S e p t e m b e r 1935) 

No t e : P r i n t e d on 'The S o l o i s t ' s Page' 

Number: B/66 

T i t l e : The Song of the Angels 

F i r s t l i n e : O'er t h e h i l l s r o u n d B e t h l e h e m 

Words by: D. R e n d e l l 
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Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.49 (November 1 935) 

Number: B/67 

T i t l e : Help Win the World for Jesus 

F i r s t l i n e : The t i m e s a r e f u l l w i t h t i d i n g s 

Words by: A.R. W i g g i n s 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.49 (December 1 935) 

1936 

Number: B/68 

T i t l e : The Liberators 

F i r s t l i n e : L i b e r a t o r s we s e t f r e e 

Words by: A. Osborn 

Type: V o c a l S e l e c t i o n 

Medium: S.A.T.B. 
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P u b l i c a t i o n : S.P.S., M.S. no.50 (May 1936) 

No t e : A s e s s i o n a l song composed f o r t h e p a s s i n g o u t 
ceremony o f t h e c a d e t s a t t h e I n t e r n a t i o n a l 
T r a i n i n g C o l l e g e , 1935-36 

Number: B/69 

T i t l e : Peace in Our Time 

F i r s t l i n e : Peace i n o u r t i m e , 0 L o r d t o a l l t h e 
p e o p l e peace 

Words by: J. Oxenham 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.50 ( J u n e 1 9 36) 

Number: B/70 

T i t l e : Healer of Yesterday, Healer of Today 

F i r s t l i n e : Far f r o m t h e c i t y ' s c r o w d ed m a r t 

Words by: A.R. W i g g i n s 

Type: P a r t s o n g 

Med ium: S.A.T.B. 
P u b l i c a t i o n : S.P.S., M.S. no.50 ( A u g u s t 1 9 3 6 ) 
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Number: B/71 

T i t l e : My Deliverer 

F i r s t l i n e : No g r i e f or p a i n w h i c h we have known 

Words by: R. T r a c y 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.50 ( S e p t e m b e r 1 936) 

Number: B/72 

T i t l e : Bethlehem Bells 

F i r s t l i n e : T i d i n g s o f peace sang t h e a n g e l i c h o s t s 
B e t h l e h e m 

Words by: H.B. B l a c k w e l l 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.50 (December 1936) 

1937 

Number: B/73 

T i t l e : The Great Physician 

F i r s t l i n e : The g r e a t p h y s i c i a n now i s near 
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Words by: W. H u n t e r 

Type: S o l o Song 

Medium: Male o r f e m a l e v o i c e w i t h p i a n o / o r g a n accompaniment 

P u b l i c a t i o n : S.P.S., M.S. no.51 ( J a n u a r y 1937) 

No t e : P r i n t e d on 'The S o l o i s t ' s Page' 

Number: B/74 

T i t l e : Guardians of the Covenant 

F i r s t l i n e : B l e s s e d be t h e word o f God p r e c i o u s 
c o v e n a n t o f g r a c e 

Words by: W. Leeds 

Type: V o c a l S e l e c t i o n 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.51 (May 1937) 

No t e : A s e s s i o n a l song composed f o r t h e p a s s i n g o u t 
ceremony o f t h e c a d e t s a t t h e I n t e r n a t i o n a l 
T r a i n i n g C o l l e g e , 1936-37 

1938 

Number: B/75 

T i t l e : Enthusiasts 

F i r s t l i n e : I hear d t h e v o i c e o f t h e L o r d God say 
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Words by: W. Leeds 

Type: V o c a l S e l e c t i o n 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.52 ( J u n e 1938) 

No t e : A s e s s i o n a l song composed f o r t h e p a s s i n g o u t 

ceremony o f t h e c a d e t s a t t h e I n t e r n a t i o n a l 
T r a i n i n g C o l l e g e , 1937-38 

1939 

Number: B/76 

T i t l e : Dauntless Evangelists 

F i r s t l i n e : God's t r u m p e t s a r e r e s o u n d i n g 

Words by: W. Leeds 

Type: V o c a l S e l e c t i o n 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.53 (May 1939) 

N o t e : A s e s s i o n a l song composed f o r t h e p a s s i n g o u t 
ceremony o f t h e c a d e t s a t t h e I n t e r n a t i o n a l 
T r a i n i n g C o l l e g e , 1938-39 



294 

Number: B/77 

T i t l e : Alleluia 

F i r s t l i n e : A l l c r e a t u r e s o f o u r God and K i n g 

Words by: St F r a n c i s o f A s s i s s i 

Type: V o c a l S e l e c t i o n 

Medium: S.A.T.B. 

B o r r o w e d M a t e r i a l : m e l o d y : Lasst un erfreuen, 

Geistliche kirchengesang ,1623 

P u b l i c a t i o n : S.P.S., M.S. no.53 ( S e p t e m b e r 1939) 

Number: B/78 

T i t l e : The Lifegiver 

F i r s t l i n e : S o f t t h e w i n d s o f God a r e b l o w i n g t h e i r 
murmurs I hear 

Words by: W.J. Brand 

Type: V o c a l S e l e c t i o n 

Medium: S.A.T.B. 

B o r r o w e d M a t e r i a l : F e l i x M e n d e l s s o h n : Midsummer Night's 

Dream, N o c t u r n e , op. 6 1 , no. 7 

P u b l i c a t i o n : S.P.S., M.S. no.53 (November 1 939) 
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Number: B/79 

T i t l e : Holy Flamelight 

F i r s t l i n e : As t h e lamp t h a t b u r n e d w i t h o u t t h e v e i l 

Words by: A.R. W i g g i n s 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S .no.53 (December 1939) 

1940 

Number: B/80 

T i t l e : Hold Fast 

F i r s t l i n e : Led by s a t a n i c m a j e s t y t h e a r m i e s o f t h e 

Words by: K. W e s t e r g a a r d 

Type: V o c a l S e l e c t i o n 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.54 (May 1940) 

N o t e : A s e s s i o n a l song composed f o r t h e p a s s i n g o u t 

ceremony o f t h e c a d e t s a t t h e I n t e r n a t i o n a l 
T r a i n i n g C o l l e g e , 1939-40 
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Number: B/81 

T i t l e : Hail to the King 

F i r s t l i n e : H a i l , h a i l , h a i l t o t h e K i n g 

Words by: E.L. Stone 

Type: P a r t s o n g 

Medium : S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.54 ( J u n e 1 9 4 0 ) 

Number: B/82 

T i t l e : Psalm 150 

F i r s t l i n e : P r a i s e ye t h e L o r d , P r a i s e God i n H i s 
s a n c t u a r y 

Words by: E. B a l l , a d a p t e d f r o m Psalm c l 

Type : P a r t s o n g 

Med i u m : S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.54 ( A u g u s t 1 9 4 0 ) 

N o t e : A t r a n s c r i p t i o n o f t h i s p i e c e was p u b l i s h e d f o r 
b r a s s band ( s e e c a t a l o g u e r e f e r e n c e A/134) 
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Number: B/83 

T i t l e : For All Who Serve 

F i r s t l i n e : L o r d God o f h o s t s , whose m i g h t y hand 
d o m i n i o n h o l d s on sea and l a n d 

Words by: J. Oxenham 

Type: U n i s o n Song 

Medium: Mixed V o i c e s 

P u b l i c a t i o n : S.P.S., M.S. no.54 ( A u g u s t 1 9 4 0 ) 

Number: B/84 

T i t l e : A Prayer for Courage 

F i r s t l i n e : I p r a y n o t f o r h a p p i n e s s 

Words by: E. B a l l 

Type: V o c a l S e l e c t i o n 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.54 (November 1 940) 

Number: B/85 

T i t l e : All ye that Labour 

F i r s t l i n e : A l l ye t h a t l a b o u r come u n t o me 

Words by: A.R. W i g g i n s 
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Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.54 (December 1 940) 
Number: B/86 

T i t l e : In Grace I may Grow 

F i r s t l i n e : As I k n e e l e v e r y day w i t h t h a n k s g i v i n g 
t o p r a y 

Words by: R. T r a c y 

Type: S o l o Song 

Medium: Male or f e m a l e v o i c e w i t h p i a n o / o r g a n accompaniment 

Bo r r o w e d m a t e r i a l : I r i s h A i r , The Foggy Dew 

( t r a d i t i o n a l ) 

P u b l i c a t i o n : S.P.S., M.S. no.54 (December 1 940) 

Not e : P r i n t e d on 'The S o l o i s t ' s Page' 

1941 

Number: B/87 

T i t l e : The World so Deceiving 

F i r s t l i n e : Has s i n w i t h i t s charms so a l l u r i n g 

Words by: H.J. F r e n c h 
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Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.55 ( J a n u a r y 1 9 4 1 ) 
Number: B/88 

T i t l e : In the Secret of Thy Presence 

F i r s t l i n e : I n t h e s e c r e t o f Thy p r e s e n c e where t h e 
pu r e i n h e a r t may d w e l l 

Words by: A. Osborn 

Type: P a r t s o n g 

Medium: S.S.A. 

P u b l i c a t i o n : S.P.S., M.S. no.55 ( F e b r u a r y 1 941) 

N o t e : P r i n t e d on 'The Women S o n g s t e r ' s Page'. A S.A.T.B. 
v e r s i o n was l a t e r p u b l i s h e d S.P.S., M.S.no.77 
( J a n u a r y 1963) 

Number: B/89 

T i t l e : Song of the Crusaders 

F i r s t l i n e : God f o r b i d t h a t we s h o u l d g l o r y 

Words by: M. R i c h a r d s 

Type: V o c a l S e l e c t i o n 

Medium: S.A.T.B. 



300 

P u b l i c a t i o n : S.P.S., M.S. no.55 (May 1941) 

N o t e : A s e s s i o n a l song composed f o r t h e p a s s i n g o u t 
ceremony o f t h e c a d e t s a t t h e I n t e r n a t i o n a l 
T r a i n i n g C o l l e g e , 1940-41 

Number: B/90 

T i t l e : F i g h t The Good Fight 

F i r s t l i n e : F i g h t t h e good f i g h t w i t h a l l t h y m i g h t 

Words by: J.S.B. M o n s e l l 

Type: P a r t s o n g 

Medium : S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.55 ( J u n e 1941) 

Number: B/91 

T i t l e : Praise Him with Psalms 

F i r s t l i n e : The L o r d i s c l o t h e d w i t h h o n o u r and m a j e s t y 

Words by: W.J. Brand 

Type: P a r t s o n g 

Medium: S.A.T.B. 

Bo r r o w e d m a t e r i a l : A d a p t a t i o n o f t h e S c o t t i s h a i r , 
Turn ye to me ( t r a d i t i o n a l ) 

P u b l i c a t i o n : S.P.S., M.S. no.55 ( J u l y 1941) 
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Number: B/92 

T i t l e : Song of Truth 

F i r s t l i n e : What o f t h e p e o p l e t h a t l i v e i n d a r k n e s s 

Words by: E. B a l l 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.55 ( A u g u s t 1941) 

Number: B/93 

T i t l e : Child of Mary 

F i r s t l i n e : C h i l d o f Mary Son o f God 

Words by: A.R. W i g g i n s 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.55 (November 1941) 

Number: B/94 

T i t l e : The Greatness of God 

F i r s t l i n e : 0 L o r d , o u r L o r d , how e x c e l l e n t i s Thy name 

Words by: E. B a l l , a d a p t e d f r o m Psalm v i i i , 1 , 3 - 6 

Type: P a r t s o n g 



302 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.55 (November 1941) 

1943 

Number: B/95 

T i t l e : 0 Fire of the Spirit 

F i r s t l i n e : 0, L i g h t o f t h e S p i r i t 

Words by: C.L. S t o n e 

Type: P a r t s o n g 

Medium: T.T.B.B. 

P u b l i c a t i o n : S.P.S., M.S. no.57 ( A u g u s t 1943) 

N o t e : P r i n t e d on 'The Bandsmen's Page' 

Number: B/96 

T i t l e : Faith is a Banner 

F i r s t l i n e : We b e l i e v e i n t h e l o v e o f God 

Words by: A. Osborn 

Type: P a r t s o n g 

Medium: S . A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.57 ( O c t o b e r 1943) 
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Number: B/97 

T i t l e : Valiant 

F i r s t l i n e : I n t h e w o r l d ' s d a r k n i g h t o f w a r f a r e 

Words by: M. R i c h a r d s 

Type: V o c a l S e l e c t i o n 

Medi urn: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.57 (December 1 943) 

N o t e : A s e s s i o n a l song composed f o r t h e p a s s i n g o u t 

ceremony o f t h e c a d e t s a t t h e I n t e r n a t i o n a l 
T r a i n i n g C o l l e g e , 1942-43 

1953 

Number: B/98 

T i t l e : Love's Demand 

F i r s t l i n e : My l i f e must be C h r i s t ' s b r o k e n b r e a d 

Words by: A. Osborn 

Type: P a r t s o n g 

Medium: S.A.T.B. 

Bo r r o w e d m a t e r i a l : A d a p t a t i o n o f t h e t u n e Lathbury 

(B.T.B. no.719) 

P u b l i c a t i o n : S.P.S., M.S. no.67 ( O c t o b e r 1953) 
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1954 

Number: B/99 

T i t l e : J u s t One More Day 

F i r s t l i n e : T o i l on j u s t one more day 

Words by: W.H. Windybank 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.68 ( A p r i l 1 9 5 4 ) 

Number: B/100 

T i t l e : For Quiet Places 

F i r s t l i n e : I n t h a n k f u l n e s s f o r q u i e t r e s t i n g p l a c e s 

Words by: I . Mawby 

Type: S o l o Song 

Medium: Male o r f e m a l e v o i c e w i t h p i a n o / o r g a n a c companiment 

P u b l i c a t i o n : S.P.S., M.S. no. 68 ( O c t o b e r 1954) 

No t e : P r i n t e d on 'The S o l o i s t ' s Page' 
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1956 

Number: B/101 

T i t l e : A Life Victorious 

F i r s t l i n e : A g a i n t h e c a l l f r o m heav'n has sounded 

Words by: L. M u l l i n s 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.70 ( J u n e 1 9 5 6 ) 

1957 

Number: B/102 

T i t l e : We'll Keep on Singing 

F i r s t l i n e : We who s i n g t h e g o s p e l s t o r y 

Words by: E. B a l l 

Type: P a r t song 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.71 ( O c t o b e r 1 9 5 7 ) 
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1960 

Number: B/103 

T i t l e : All in the April Evening 

Type: P a r t s o n g 

Medium: S.A.T.B. 

Bo r r o w e d m a t e r i a l : A d a p t a t i o n o f S i r Hugh R o b e r t o n ' s song 
All in the April Evening 

P u b l i c a t i o n : R. S m i t h & Co. and R o b e r t o n 

Number: B/104 

T i t l e : Out o f t h e Depths 

F i r s t l i n e : Out o f t h e d e p t h s have I c r i e d u n t o Thee 

Words by: E. B a l l , a d a p t e d f r o m Psalm c x x x 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. n o . I k ( J u n e 1 9 6 0 ) 

Number: B/105 

T i t l e : The Christmas Bells 

F i r s t L i n e : R i n g t h e b e l l s t h i s j o y f u l season 

Words by: L. M u l l i n s 
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Type: P a r t s o n g 

Medi um: S.S.A. 

P u b l i c a t i o n : S.P.S., M.S. no.74 ( S e p t e m b e r 1 9 6 0 ) 
N o t e : P r i n t e d on 'The Women S o n g s t e r ' s Page' 

1961 

Number: B/106 

T i t l e : A Song of Harvest Time 

F i r s t l i n e : The h i l l s a r e c l o t h e d w i t h f l e e c y f l o e 

Words by: P. Cooke 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.75 ( J u l y 1 9 61) 

1962 

Number: B/107 

T i t l e : The Lord of the Harvest 

F i r s t l i n e : The L o r d o f h a r v e s t p r a i s e w i t h h e a r t 
s o u l and v o i c e 

Words by: P. Cooke 
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Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.76 ( J u l y 1 9 62) 

1963 

Number: B/108 

T i t l e : 0, Tell it Once Again 

F i r s t l i n e : You t e l l me C h r i s t d i e d on t h e c r o s s f o r l o v e 
o f me 

Words by: C. B a i r d 

Type: S o l o Song 

Medium: Male or f e m a l e v o i c e w i t h p i a n o / o r g a n accompaniment 

P u b l i c a t i o n : S.P.S., M.S. no. 77 ( J a n u a r y 1963) 

No t e : P r i n t e d on 'The S o l o i s t ' s Page' 

Number: B/109 

T i t l e : And will the Judge Ascend 

F i r s t l i n e : And w i l l t h e Judge d e s c e n d , and w i l l t h e 
dead a r i s e 

Words by: P. D o d d e r i d g e 

Type: P a r t s o n g 
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Med ium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.77 ( J a n u a r y 1 9 63) 

1964 

Number: B/110 

T i t l e : Heroes of the Faith 

F i r s t l i n e : W e ' l l be h e r o e s , when t h e b a t t l e i s f i e r c e 

Words by: A. Osborn 

Type: V o c a l S e l e c t i o n 

Medi urn: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.83 ( A p r i l 1 969) 

N o t e : A s e s s i o n a l song composed f o r t h e p a s s i n g o u t 

ceremony o f t h e c a d e t s a t t h e I n t e r n a t i o n a l 
T r a i n i n g C o l l e g e , 1962-64 

Number: B / l l l 

T i t l e : The Good Old Way 

F i r s t l i n e : 0, Good o l d way, how sweet t h o u a r t 

Words by: E. B a l l 

Type: P a r t s o n g 

Med i urn: S.A.T.B. 



310 

B o r r o w e d m a t e r i a l : A d a p t a t i o n o f Manx Revival Tune 
P u b l i c a t i o n : S.P.S., M.S. no.78 ( J u l y 1 9 6 4 ) 

Number: B/112 

T i t l e : Christ was the Shepherd 

F i r s t l i n e : I have weary been i n t h e way o f s i n 

Words by: R. S l a t e r 

Type: P a r t s o n g 

Med i urn: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.78 ( O c t o b e r 1 9 64) 

1965 

Number: B/113 

T i t l e : Heroes of Yore 

F i r s t l i n e : L e t me s i n g o f t h e Army's s o l d i e r s a i n t s 

Words by: A.R. W i g g i n s 

Type: S o l o Song 

Medium: B a r i t o n e w i t h p i a n o / o r g a n a c c o m p a n i m e n t 

P u b l i c a t i o n : S.P.S., M.S. no.79 ( A p r i l 1 9 65) 

No t e : P r i n t e d on 'The S o l o i s t ' s Page' 
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1967 

Number: B/11A 

T i t l e : The Song of the Tambourine 

F i r s t l i n e : 0 h e a r t h e sound o f t h e t a m b o u r i n e 

Words: M. R i c h a r d s 

Type: P a r t s o n g 

Medium: S.S.A. 

P u b l i c a t i o n : S.P.S., M.S. no.81 ( J a n u a r y 1967) 

N o t e : P r i n t e d on 'The Women S o n g s t e r ' s Page' 

1969 

Number: B/115 

T i t l e : Were You There 

F i r s t l i n e : Were you t h e r e when t h e y c r u c i f i e d my L o r d 

Words by: T r a d i t i o n a l 

Type: P a r t s o n g 

Medium: S.A.T.B. 

Bo r r o w e d m a t e r i a l : Negro s p i r i t u a l : Were you there 

P u b l i c a t i o n : S.P.S., M.S. no.83 ( O c t o b e r 1969) 
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1970 

Number: B/116 

T i t l e : Into Thy Likeness 

F i r s t l i n e : Beyond t h e v e i l , w i t h i n t h e H o l y P l a c e 

Words by: A. Osborn and J. Hunt 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.84 ( A p r i l 1 970) 

1971 

Number: B/117 

T i t l e : Hail to the Lord's Anointed 

F i r s t l i n e : H a i l t o t h e L o r d ' s a n o i n t e d g r e a t D a v i d ' s 
g r e a t e r son 

Words by: J. Montgomery 

Type: Anthem 

Medium: S.A.T.B. w i t h o r g a n or b r a s s band accompaniment 

P u b l i c a t i o n : N o v e l l o and Co. ( M u s i c f o r W o r s h i p ) 
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1973 

Number: B/118 

T i t l e : Jesus Looked On Me 

F i r s t l i n e : T r i e d and condemned a t b r e a k i n g o f t h e morn 

Words by: A.R. W i g g i n s 

Type: P a r t s o n g 

Med i urn: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.87 ( J u l y 1 9 73) 

1974 

Number: B/119 

T i t l e : Hear Us, 0 Lord 

F i r s t l i n e : Hear us, 0 L o r d f r o m heav'n Thy d w e l l i n g 
p l a c e 

Words by: H. G i l l 

Type: P a r t s o n g 

Medium : S . A . T.B. 

Bo r r o w e d m a t e r i a l : Manx F i s h e r m a n ' s E v e n i n g Hymn: 
Peel Castle 

P u b l i c a t i o n : S.P.S., M.S. no.88 ( J a n u a r y 1 9 74) 
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1975 

Number: B/120 

T i t l e : The Prayer of St. Francis 

F i r s t l i n e : L o r d , make me an i n s t r u m e n t o f Thy peace 

Words by: St F r a n c i s o f A s s i s s i 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.89 ( J a n u a r y 1 9 75) 

1977 

Number: B/121 

T i t l e : Magnificat 

F i r s t l i n e : My s o u l d o t h m a g n i f y t h e L o r d 

Words by: Luke i , 46-55, t a k e n f r o m The Book 

of Common Prayer 

Type: Anthem 

Medium : S.A.T.B. 

P u b l i c a t i o n : S.P.S., ( p u b l i s h e d s e p a r a t e l y f r o m t h e M. 
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1980 

Number: B/122 

T i t l e : The Heart's Grief 

F i r s t l i n e : When o u r heads a r e bowed w i t h woe 

Words by: H. Mi l e m a n 

Type: P a r t s o n g 

Med ium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.94 ( J u l y 1980) 

1981 

Number: B/123 

T i t l e : Deep Within 

F i r s t l i n e : T h e r e a r e days when t h e lamp o f my f a i t h 
b u r n s d i m l y 

Words by: J. Hunt 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.95 ( J a n u a r y 1 9 81) 
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1987 

Number: B/124 

T i t l e : Horning Song 

F i r s t l i n e : You a r e h e r e L o r d and t h e m o r n i n g sun s h i n e s 

Words by: E. B a l l 

Type: P a r t s o n g 

Medium: S.A.T.B. 

P u b l i c a t i o n : S.P.S., M.S. no.101 ( O c t o b e r 1 9 87) 
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C. ENSEMBLE AND SOLO INSTRUMENTAL 

1930 

Number: C / l 

T i t l e : Sunshine 

Type: T r a n s c r i p t i o n 

Medium: P i a n o f o r t e 

B o r r o w e d M a t e r i a l : Sunshine (M.S. no.32, 1918) 

P u b l i c a t i o n : S.P.S. The S a l v a t i o n Army I n s t r u m e n t a l 
Album, no.13 

1934 

Number: C/2 

T i t l e : Love Eternal 

Type: A r r a n g e m e n t 

Medium: 1 s t c o r n e t ( B b ) ; 2nd c o r n e t ( B b ) ; t e n o r h o r n 
( E b ) ; euphonium ( B b ) 

Bor r o w e d M a t e r i a l : S.A. song An Everlasting Love, 

(M.S. no.33, 1919) 

P u b l i c a t i o n : S.P.S., The S a l v a t i o n Army I n s t r u m e n t a l 
Album, no.17, 2, 1934 
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1936 

Number: C/3 

T i t l e : Jewels 

Type: S e l e c t i o n 

Medium: 1 s t c o r n e t ( B b ) ; 2nd c o r n e t ( B b ) ; t e n o r 
h o r n ( E b ) ; euphonium ( B b ) 

Borrowed M a t e r i a l : Two S.A. so n g s : 1 . Around the 

Throne (B.T.B. n o . 6 5 ) 2. When He cometh 

(B.T.B. no.352) 

P u b l i c a t i o n : S.P.S. The S a l v a t i o n Army I n s t r u m e n t a l 
Album, no.22 

1950 

Number: C/k 

T i t l e : Q u a r t e t for Tubas 

Type; C a p r i c e 

Medium: Two Eb b a s s e s , two Bb basses 

P u b l i c a t i o n : R. S m i t h and Co. 

N o t e : S u i t a b l e f o r two Eb t e n o r h o r n s and two Bb 
b a r i t o n e s 
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1961 

Number: C/5 

T i t l e : Friendly Giants 

Type: C a p r i c e 

Medium: Two Eb b a s s e s , t wo Bb ba s s e s 

P u b l i c a t i o n : R. S m i t h and Co. 

1964 

Number: C/6 

T i t l e : Andantino 

Type: A r r a n g e m e n t 

Medium: Euphonium o r t r o m b o n e w i t h p i a n o f o r t e 
a c c o m p a n i m e n t 

B o r r o w e d M a t e r i a l : A l e s s a n d r o S t r a d e l l a . A r r a n g e d f r o m 
t h e p i a n o f o r t e s o l o t r a n s c r i p t i o n by 
S i g i s m o n d T h a l b e r g : Air d'eglise 

P u b l i c a t i o n : R. S m i t h and Co. 

1988 

Number: C/7 

T i t l e : Calon Lan 
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Type: A r r a n g e m e n t 

Medium: Two euphoniums w i t h p i a n o f o r t e a ccompaniment 

B o r r o w e d M a t e r i a l : A r w e l Hughes: Welsh t u n e , Calon 

P u b l i c a t i o n : R o s e h i l l M u s i c P u b l i s h i n g Co. 
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D. UNPUBLISHED WORKS 

Number: D/l 

T i t l e : Ashfield March, The 
Type: March 

I n s t r u m e n t a t i o n : Type ( c ) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S., d a t e d 1984 

N o t e : W r i t t e n i n memoriam t o John A s h f i e l d , 
B a s i n g s t o k e S i l v e r Band 

Number: D/2 

T i t l e : Backworth Fanfare 

Ty pe: F a n f a r e 

I n s t r u m e n t a t i o n : Type ( c ) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S. 

Number: D/3 

T i t l e : Beethoven 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Male v o i c e ; 1 s t c o r n e t ; 2nd c o r n e t ; 1 s t 
t r o m b o n e ; 2nd t r o m b o n e ; bass ( E b ) 
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B o r r o w e d M a t e r i a l : Hymn t u n e : Beethoven (B.T.B. no.9) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by M u s i c h a u s Ruh 

Number: D/4 

T i t l e : Boosey and Hawkes Band Book 

I n s t r u m e n t a t i o n : Type ( c ) 

R e g i s t e r e d : P.R.S., 1947 

N o t e : B a l l was a s s i g n e d t o a r r a n g e p u b l i c a t i o n o f a book 

Number: D/5 

T i t l e : Bound for Glory 

Type: A i r V a r i e (Theme and V a r i a t i o n ) 

I n s t r u m e n t a t i o n : X y l o p h o n e w i t h p i a n o f o r t e a c companiment 

B o r r o w e d M a t e r i a l : Song: I Jove Jesus (B.T.B. n o . 2 8 2 ) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S. 

Number: D/6 

T i t l e : Choral and Variations 

c o n t a i n i n g sma 
F r a n g k i s s e r i n 
no r e c o r d o f i 

11 i t e m s f o r w i n d band by C a r l 
1943. Boosey and Hawkes have 

t a l t h o u g h i t was p u b l i s h e d i n 
1947 

Type: Theme and V a r i a t i o n s 
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I n s t r u m e n t a t i o n : 1 s t t r u m p e t ; 2nd t r u m p e t ; 3 r d t r u m p e t ; 
f l u g e l h o r n ; 1 s t h o r n i n F; 2nd h o r n i n F; 
1 s t t r o m b o n e ; 2nd t r o m b o n e ; 3 r d t r o m b o n e ; bass 
t r o m b o n e ; b a r i t o n e ; e u p h o n i u m ; 1 s t t u b a ; 2nd 
t u b a ; c h o i r (S.A.T.B.) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S. 

Number: D/7 

T i t l e : Christchurch Cantata, A 

Words: A d a p t e d f r o m Psalm c x x v i i , 1 : Psalm x i x , 

13-14: Psalm l x x x x , 1 , 2, 17, Psalm c x x x x v i i i 

Type; C a n t a t a 

Medium: Chorus (S.A.T.B) and t y p e ( c ) s c o r i n g 

L o c a t i o n : O r i g i n a l s c o r e h e l d by New Z e a l a n d B r a s s Bands 
A s s o c i a t i o n , I n c . 

R e g i s t e r e d : P . R.S., 1972 

N o t e : The work has f i v e movements: 1 . Prologue 

2. Prayer 3. Affirmation 4. The Work 

( i n s t r u m e n t a l , c h o r u s t a c e t ) 5. Thanksgiving 

Composed f o r t h e o p e n i n g o f t h e new Town H a l l 
i n C h r i s t c h u r c h , New Z e a l a n d , September 1972 

Number: D/8 

T i t l e : Come Lassies and Lads 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 
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B o r r o w e d M a t e r i a l : F o l k s o ng: . Come Lassies and Lads 
L o c a t i o n : n o t known 

R e g i s t e r e d : P.R.S., d a t e n o t known 

Number: D/9 

T i t l e : Crown Eternal, The 

Type: Rhapsody 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : Two Welsh Hymn t u n e s : 1) Gwalchmai 

M e t h o d i s t Hymnal 2) Cardiff (B.T.B. no.214) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S. 

R e g i s t e r e d : S.P.S., r e f e r e n c e no.101456 

Number: D/10 

T i t l e : Der schonste Name 

Words: W. Braun 

Type: Song w i t h b r a s s a ccompaniment 

I n s t r u m e n t a t i o n : Type ( b ) 

L o c a t i o n : F.E.G. 
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Number: D / l l 
T i t l e : Divertimento 
Type: A r r a n g e m e n t 
I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : I v a n E r o d : Divertimento 

L o c a t i o n : O r i g i n a l s c o r e h e l d by Boosey and Hawkes 

Number: D/12 

T i t l e : Eastern Dance 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : C h a r l e s Woodhouse: Eastern Dance 

L o c a t i o n : O r i g i n a l s c o r e h e l d by Boosey and Hawkes 

Number: D/13 

T i t l e : Eisenbahn 

Type: Song a r r a n g e m e n t 

I n s t r u m e n t a t i o n : 1 s t c o r n e t ; 2nd c o r n e t ; t e n o r h o r n , 
b a r i t o n e , t r o m b o n e and t u b a 

L o c a t i o n : F.E.G. 
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Number: D/14 

T i t l e : E v e r y t i m e J feel de Spirit 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

Bo r r o w e d M a t e r i a l : Negro S p i r i t u a l : Everytime I feel 

de Spirit 

L o c a t i o n : S c o r e n o t known 

R e g i s t e r e d : P.R.S., d a t e n o t known 

Number: D/15 

T i t l e : Excelsior 

Type: March 

I n s t r u m e n t a t i o n : Type ( c ) 

L o c a t i o n : E x c e l s i o r Ropes Band, 1969 

Number: D/16 

T i t l e : Fanf are 

Type: F a n f a r e 

I n s t r u m e n t a t i o n : 1 s t c o r n e t ; 2 nd c o r n e t ; 3 r d c o r n e t ; 
1 s t t r o m b o n e ; 2nd t r o m b o n e 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S., d a t e d 1976 
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Number: D/17 
T i t l e : Fanfare 
Type: F a n f a r e 
I n s t r u m e n t a t i o n : Type ( c ) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S., d a t e d 1988 

Number: D/18 

T i t l e : Fantasia for a Friend 

Type: S u i t e 

I n s t r u m e n t a t i o n : Type ( c ) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S. 

R e g i s t e r e d : P.R.S., 1988 

No t e : I n s c r i b e d : I n memoriam, Andre W i n k l e r . F i v e 
movements: 1 . Boyhood 2. Manhood 

3. Romance 4. Struggle 5. Thanksgivving 

Number: D/19 

T i t l e : Faroe Island Rhapsody 

Type: Rhapsody 

I n s t r u m e n t a t i o n : Type ( c ) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by Fa r o e I s l a n d B r a s s Band 
A s s o c i a t i o n 
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Number: D/20 

T i t l e : Festival Prelude for Brass Band 

Type: P r e l u d e 

I n s t r u m e n t a t i o n : Type ( c ) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S., d a t e d 1989 

Number: D/21 

T i t l e : Festival Prelude for Brass and Percussion 

Type: P r e l u d e 

I n s t r u m e n t a t i o n : 1 s t t r u m p e t ; 2nd t r u m p e t ; 3 r d t r u m p e t ; 
1 s t h o r n i n F; 2nd h o r n i n F; 3 r d h o r n i n F; 
4 t h h o r n i n F; 1 s t t r o m b o n e ; 2nd t r o m b o n e ; 
3 r d t r o m b o n e ; t u b a ; p e r c u s s i o n 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S. 

R e g i s t e r e d : P.R.S., 1971 

N o t e : W r i t t e n f o r t h e I n t e r n a t i o n a l F e s t i v a l 
o f Y o u t h O r c h e s t r a s F o u n d a t i o n , G r e a t B r i t a i n 

Number: D/22 

T i t l e : F e s t i v e Prelude for Brass Band 

Type: P r e l u d e 

I n s t r u m e n t a t i o n : Type ( c ) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S., d a t e d 1987 
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R e g i s t e r e d : P.R.S., 1988 

No t e : I n s c r i b e d t o E r n s t B a l l i 

Number: D/23 

T i t l e : For all Mankind 

Type: C a n t a t a 

Words: E. B a l l and G. Matheson 

Medium: Chorus (S.A.T.B.) and band, Type ( c ) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S., d a t e d 1973 

No t e : Commissioned f o r t h e N e w c a s t l e T r a d e s C o u n c i l 
C e n t e n a r y c e l e b r a t i o n s , 1973. The work i s i n 
t h r e e p a r t s : 1 Vision 2 Resolution ( M a r c h , 
band o n l y ) 3 Prayer and Thanksgiving 

Number: D/24 

T i t l e : Forward with Faith 

Type: March 

I n s t r u m e n t a t i o n : Type ( b ) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S., d a t e d 1975 

Number: D/25 

T i t l e : Gemeinschaft 

Words by: K. V e o g e l i n 
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Type: P a r t s o n g 
Medium: S.A.T.B. 

L o c a t i o n : O r i g i n a l s c o r e h e l d by F.E.G. 

Number: D/26 

T i t l e : Hallelujah 

Type: Theme and V a r i a t i o n s 

I n s t r u m e n t a t i o n : Type ( c ) , w i t h s o l o c o r n e t 

L o c a t i o n : O r i g i n a l s c o r e h e l d by Boosey and Hawkes 

R e g i s t e r e d : P.R.S., d a t e n o t known 

Number: D/27 

T i t l e : Happy Prospect 

Type: A i r V a r i e (Theme and V a r i a t i o n s ) 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : J . J . A l l e n , song: Jesus my Heart 

(M.S. no.6, 1892) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S. 

R e g i s t e r e d : S.P.S., r e f e r e n c e no.101411 
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Number: D/28 

T i t l e : Heart of Oak 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

L o c a t i o n : S c o r e n o t known 

R e g i s t e r e d : P.R.S., d a t e n o t known 

Number: D/29 

T i t l e : Heilsan til Foroyar 

Type: Not known 

L o c a t i o n : S c ore n o t known 

R e g i s t e r e d : P.R.S., 1979 

Number: D/30 

T i t l e : Hendon Humoresque 

Type: Humoresque 

I n s t r u m e n t a t i o n : Type ( c ) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S., d a t e d 1981 

No t e : Recorded by Hendon ( J o h n L a i n g ) Band 1981 
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Number: D/31 
T i t l e : Herald Angels 
Type: F a n f a r e 
I n s t r u m e n t a t i o n : Type ( c ) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S., d a t e d 1979 

R e g i s t e r e d : P.R.S., 1983 

Number: D/32 

T i t l e : Joy and Trust 

Type: March 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : E. B a l l , The Song of the Tambourine 

(M.S., n o . 8 1 , 1 967) see c a t a l o g u e r e f e r e n c e 
B/115 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S., d a t e d 1978 

N o t e : W r i t t e n f o r B l a c k b u r n C i t a d e l S a l v a t i o n Army Band 

Number: D/33 

T i t l e : Kentish Men 

Type : March 

I n s t r u m e n t a t i o n : Type ( c ) 
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L o c a t i o n : O r i g i n a l s c o r e h e l d by The Hoo S i l v e r Band 
R e g i s t e r e d : P.R.S., 1949 

Number: D/34 

T i t l e : March of the Teenagers 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : C h a r l e s S m i t h , March of the Teenagers 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S., d a t e d 1967 

Number: D/35 

T i t l e : M i n i a t u r e O v e r t u r e 

Type: O v e r t u r e 

I n s t r u m e n t a t i o n : F l u t e ; oboe; 1 s t c l a r i n e t ; 2nd c l a r i n e t ; 

b a s s o o n ; 1 s t h o r n i n F; 2nd h o r n i n F; 1 s t 
v i o l i n ; 2nd v i o l i n ; v i o l a ; c e l l o ; d o u b l e bass 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S., d a t e d 1924 

Number: D/36 

T i t l e : My Soul's Aspirations 

Words by: V. K i n g s t o n 

Type: P a r t s o n g 
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Medium: S.A.T.B. 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S. 

R e g i s t e r e d : S.P.S., r e f e r e n c e no.100466 

Number: D/37 

T i t l e : Navnet Jesus blekner aldri 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( f ) 

B p r r o w e d M a t e r i a l : Z u l u melody 

L o c a t i o n : F r e l s e s a r m e e s hoved K v a r t e r , O l s o 

Number: D/38 

T i t l e : New Song, A 

Type: F a n t a s i a 

I n s t r u m e n t a t i o n : Euphonium, o r g a n , p i a n o f o r t e and 
c h o i r (S.A.T.B.) 

B o r r o w e d M a t e r i a l : C h a r l e s H. G a b r i e l , hymn: 

He lifted me 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S. 
R e g i s t e r e d : P.R.S., 1983 
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Number: D/39 

T i t l e : Noon Day Song 

Words by: E. B a l l 

Ty pe: Anthem 

Medi urn: S.A.T.B. 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S. 

R e g i s t e r e d : S.P.S., r e f e r e n c e no.101102 

Number: D/40 

T i t l e : Pastoral, Rondo, Humoresque 

Type : S u i t e 

I n s t r u m e n t a t i o n : 1 s t t r u m p e t ; 2nd t r u m p e t ; 3 r d t r u m p e t ; 
1 s t c o r n e t ; 2nd c o r n e t ; 3 r d c o r n e t ; f l u g e l 
h o r n ; t e n o r h o r n Eb; 1 s t t r o m b o n e ; 2nd 
t r o m b o n e ; 3 r d t r o m b o n e ; e u p h o n i u m ; t u b a . 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S., d a t e d 1982 

Number: D/41 

T i t l e : Peter go ring dem Bells 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 
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L o c a t i o n : S c o r e n o t known 
R e g i s t e r e d : P.R.S., d a t e n o t known 

Number: D/42 

T i t l e : Pilgrims 

Type: M e d i t a t i o n 

I n s t r u m e n t a t i o n : Type ( c ) 

Bo r r o w e d M a t e r i a l : Whither Pilgrims (B.T.B. n o . 3 1 3 ) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S., d a t e d 1982 

R e g i s t e r e d : P.R.S., 1983 

No t e : W r i t t e n f o r Mr. I . B o i t e n , H o l l a n d 

Number: D/43 

T i t l e : Prelude, Song Variation and Finale 

Type: S u i t e 

I n s t r u m e n t a t i o n : Type ( c ) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S., d a t e d 1978 

N o t e : W r i t t e n f o r Mr. E r n e s t G r a f 
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Number: D/44 
T i t l e : Psalm 24 

Words by: S e l e c t e d f r o m Psalm x x i v 

Type: Anthem 

Medium: S.A.T.B. 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S. 

R e g i s t e r e d : S.P.S., r e f e r e n c e no.101273 

Number: D/45 

T i t l e : Psalm 122 

Words by: S e l e c t e d v e r s e s f r o m Psalm c x x i i 

T ype: P a r t s o n g 

Med i urn: S.S.A. 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S. 

Number: D/46 

T i t l e : Regent Square 

Type: F a n t a s i a 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : Henry S m a r t , hymn t u n e : 
Regent Square (B.T.B. n o . 2 9 7 ) 
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L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S. 
R e g i s t e r e d : S.P.S., r e f e r e n c e no.102792 

Number: D/47 

T i t l e : Rhapsody 

Type: Rhapsody 

I n s t r u m e n t a t i o n : Type ( b ) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S. 

R e g i s t e r e d : S.P.S. r e f e r e n c e no.101469 

Number: D/48 

T i t l e : Roast Beef of Old England 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

L o c a t i o n : S c o r e n o t known 

R e g i s t e r e d : P.R.S., 1977 

Number: D/49 

T i t l e : Sherborne Conduit, The 

Type: C o n c e r t March 

I n s t r u m e n t a t i o n : Type ( c ) 



339 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S. 
No t e : W r i t t e n f o r S h e r b o r n e Band 

Number: D/50 

T i t l e : S i n f o n i e t t a no.2 {War at ah) 

Type: S i n f o n i e t t a 

I n s t r u m e n t a t i o n : Type ( c ) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S. 

R e g i s t e r e d : P.R.S., 1983 

No t e : W r i t t e n f o r M a y f i e l d B r a s s Band, A u s t r a l i a 

Number: D/51 

T i t l e : Sing we the King 

Words by: E. S y l v e s t e r Home 

Type: P a r t s o n g 

Medium: S.S.A. 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S. 
R e g i s t e r e d : S.P.S., r e f e r e n c e no.101010 
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Number: D/52 

T i t l e : Song of the Merchants 

Words by: J . G. Marash 

Type: P a r t s o n g 

L o c a t i o n : S c o r e n o t known 

R e g i s t e r e d : P.R.S., 1949 

Number: D/53 

T i t l e : Songs of Mendelssohn 

L o c a t i o n : S c o r e n o t known 

R e g i s t e r e d : P.R.S., 1951 

Number: D/54 

T i t l e : Song of the Seasons 

Words by: E. B a l l 

Type: Anthem 

Medium: S.A.T.B. 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S. 
R e g i s t e r e d : S.P.S., r e f e r e n c e no.101003 
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Number: D/55 

T i t l e : Stezbend ein armer Zi genner kuah 

Words by: K. V e o g e l i n 

Type: P a r t s o n g 

Medium: Male v o i c e and p i a n o f o r t e a c c o m p a n i m e n t 

B o r r o w e d M a t e r i a l : German t r a d i t i o n a l melody 

L o c a t i o n : F.E.G. 

Number: D/56 

T i t l e : Supplication 

Words by: G. D. Hughes 

Type: P a r t s o n g 

Medium: S . A.T.B. 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S. 

R e g i s t e r e d : S.P.S., r e f e r e n c e no.100699 

Number: D/57 

T i t l e : Swing Low 

Type: Song w i t h b r a s s accompaniment 

I n s t r u m e n t a t i o n : 1 s t c o r n e t ; 2nd c o r n e t ; 3 r d c o r n e t ; 
1 s t t r o m b o n e ; 2nd t r o m b o n e ; bass Bb; and v o i c e 
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B o r r o w e d M a t e r i a l : Negro s p i r i t u a l , Swing Low, Sweet 
Chariot 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S., d a t e d 1943 

Number: D/58 

T i t l e : Theme and Variations 

Type: Theme and V a r i a t i o n s 

I n s t r u m e n t a t i o n : Type ( c ) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by B r i g h o u s e and R a s t r i c k 
Band 

Number: D/59 

T i t l e : Three Jam Melodies 

Type: S e l e c t i o n 

I n s t r u m e n t a t i o n : Type ( a ) 

L o c a t i o n : F.E.G . 

N o t e : Janz i s a C a n a d i a n m u s i c i a n who had a v o c a l g r o u p , 
and t h e m e l o d i e s were s e l e c t e d f r o m h i s w o r k s . 

Number: D/60 

T i t l e : Twenty One Guns 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 
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B o r r o w e d M a t e r i a l : Montague E w i n g : Twenty One Guns 
L o c a t i o n : S c ore n o t known 
R e g i s t e r e d : P.R.S., 1955 

Number: D/61 

T i t l e : Two Irish Tunes 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

B o r r o w e d M a t e r i a l : 1 . Last Rose of Summer 2. The 

Minstrel Boy 

L o c a t i o n : O r i g i n a l s c o r e h e l d by Boosey and Hawkes 

R e g i s t e r e d : P.R . S . , 1947 

Number: D/62 

T i t l e : Two Pieces by Mozart 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 

Bo r r o w e d M a t e r i a l : W o l f g a n g Amadeus M o z a r t : 1 . Ave Verum 
2. March f r o m t h e o p e r a The Magic Flute 

L o c a t i o n : O r i g i n a l s c o r e h e l d by Boosey and Hawkes 

R e g i s t e r e d : P . R . S . , 1947 
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Number: D/63 
T i t l e : Turkish Rondo 
Type: A r r a n g e m e n t 
I n s t r u m e n t a t i o n : Type ( c ) 

Bo r r o w e d M a t e r i a l : W o l f g a n g Amadeus M o z a r t : S o n a t a i n 
A, K331, Rondo A l i a T u r c a 

L o c a t i o n : S c ore n o t known 

R e g i s t e r e d : P.R.S., 1947 

Number: D/64 

T i t l e : Variations on the tune Irish 

Type: Theme and V a r i a t i o n 

I n s t r u m e n t a t i o n : Type ( b ) 

Bo r r o w e d M a t e r i a l : Hymns and Sacred Poems, 1749, Irish 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S., d a t e d 1982 

N o t e : W r i t t e n f o r B e l f a s t C i t a d e l S a l v a t i o n Army Band 

Number: D/65 

T i t l e : Veni Creator Spiritus 

Type : P r e l u d e 
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I n s t r u m e n t a t i o n : Type ( b ) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S., d a t e d 1984 

Number: D/66 

T i t l e : Warst du da? 

Type: Song a r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( a ) 

Bor r o w e d M a t e r i a l : Negro s p i r i t u a l : Were you there? 

L o c a t i o n : F.E.G. 

Number: D/67 

T i t l e : Welsh Festival Overture 

Type: O v e r t u r e 

I n s t r u m e n t a t i o n : Type ( c ) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S., d a t e d 1972 

No t e : Commissioned f o r t h e Lower Machen F e s t i v a l , 
w i t h f u n d s f r o m t h e Welsh A r t s C o u n c i l 

Number: D/68 

T i t l e : Widdicombe Fair 

Type: A r r a n g e m e n t 

I n s t r u m e n t a t i o n : Type ( c ) 
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B o r r o w e d M a t e r i a l : F o l k s o n g : Widdicombe Fair 
L o c a t i o n : S c o r e n o t known 
R e g i s t e r e d : P.R.S., 1977 

Number: D/69 

T i t l e : Wollongong City 

Type: March 

I n s t r u m e n t a t i o n : Type ( c ) 

L o c a t i o n : O r i g i n a l s c o r e h e l d by S.P.S., d a t e d 1982 

R e g i s t e r e d : P.R.S.,1983 

Not e : D e d i c a t e d t o t h e M i n e r s ' F e d e r a t i o n , A u s t r a l i a 



347 

ALPHABETICAL INDEX TO CATALOGUE 

N o t e : T i t l e s a r e shown i n italics and f i r s t l i n e s 
o f t h e f i r s t v e r s e o f songs i n roraan t y p e . 

T i t l e / f i r s t l i n e Number 

Adoration A/14 
A g a i n t h e c a l l f r o m Heav'n has sounded B/101 
Ah, then I knew B/61 
Akhanaton A/72 
A l l c r e a t u r e s o f o u r God and K i n g B/77 
Alleluia A/56 
Alleluia B/77 
All in the April evening B/103 
J4 1J in the April evening A/117 
All ye that labour B/85 
A l l ye t h a t l a b o u r come u n t o me B/85 
Amazing grace A/220 
American sketches A/186 
Am Kreuze meines Heilands A/126 
An appea1 A/6 
Anbetung A/224 
Ancient temple A/195 
Andaluza A/187 
Andantino C/6 
And now, beloved Lord B/10 
And now b e l o v e d L o r d Thy s o u l r e s i g n i n g B/10 
And will the judge ascend B/109 
And w i l l t h e j u d g e a s c e n d , and w i l l t h e 

dead a r i s e B/109 
Ashfield march, The D / l 
As I k n e e l e v e r y day w i t h t h a n k s g i v i n g 

t o p r a y B/86 
As t h e lamp t h a t b u r n e d w i t h o u t t h e v e i l B/79 
As the palm tree B/18 
As t h e palm t r e e i n t h e d e s e r t grows B/18 
Awakeners, The A/114 
Awakeners, The B/63 
Away w i t h gloom and sadness B / l 
Backwor th fanfare D/2 
Balm in Gilead B/40 
Beethoven D/3 
Befiehl du deine Wege A/204 
Begin the day with God B/64 
B e g i n t h e day w i t h God B/64 
Berceuse de Jocelyn A/107 
Best is yet to be, The B/34 
Be s t r o n g i n t h e L o r d and i n t h e power 

of H i s m i g h t B/53 
Bethlehem bells B/72 
Beyond t h e v e i l , w i t h i n t h e H o l y p l a c e B/116 
Bibllesebund A/122 
B l e s s e d be t h e word o f God p r e c i o u s 

c o v e n a n t o f g r a c e B/74 
Boosey and Hawkes band book D/4 
Borton Gyllme Sol A/197 
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Bound for glory D/5 
Break forth into joy A/59 
Break forth into joy B/47 
Brea k f o r t h i n t o j o y , s i n g t o g e t h e r ye 

wa s t e p l a c e s o f J e r u s a l e m B/47 
Call of the sea A/105 
Calon Lan C/7 
Carol fantasy, A A/168 
Cavalry of the steppes/Cossack patrol A/69 
Celebration A/205 
Centennial Review A/163 
Challenge and response A/230 
Checkmate A/238 
Child of Mary B/93 
C h i l d o f Mary, Son o f God B/93 
Choral and Variations D/6 
Christchurch Cantata, A D/7 
Christmas Bells, The B/105 
Christmas Music A/51 
Christ my companion B / l l 
Christ was the shepherd B/112 
Clear skies A/188 
Come B/9 
Come back B/55 
Come Holy Ghost B/5 
Come H o l y Ghost a l l q u i c k e n i n g f i r e B/5 
Come lassies and lads D/8 
Come t o t h i s man o f s o r r o w s , t e n d e r 

and t r u e B/9 
Conchita A/77 
Conquerors, The A/102 
Consecrat ion A/1 
Consecrat ion B/15 
Constant t r u s t A/57 
C o n t e s t day A/127 
Contrit ion B/17 
Cornish festival A/221 
Crown eternal, The D/9 
Dad's birthday waltz A/88 
Dauntless evangelists B/76 
Day of victory, The B/31 
Day of victory, The A/26 
Deep within B/123 
Departure A/62 
Devon fantasy, A A/115 
Devoted service A/34 
Divertimento A/73 
Divertimento D / l l 
Door Sergeant, The B/65 
Do you e v e r s t o p t o ponder B/41 
Dream of Gerontius A/199 
Du meine Seele singe A/208 
Eastern Dance D/12 
Egmont A/89 
Ehre Gottes aus der Natur, Die A/206 
Eini g Volk, Ein A/128 
Eins in dem Namen Jesu A/129 
Eisenb ahn D/13 



349 

Elian vannin A/261 
En f ralsare dyrbar ar Jesus A/160 
Engelslimmen A/178 
English country scenes A/209 
English maiden, The A/84 
Enigma variations A/259 
Enthusiasts B/75 
Ent racte from Rosamunde A/225 
Er lebt A/123 
Eternal presence, The A/184 
Eternity B/41 
E v e r y b o d y ' s child A/142 
Everytime I feel de spirit D/14 
Excelsior D/15 
Exodus A/43 
Faderns mildhet harlight glanser A/162 
Faith, hope and love B/46 
Faith is a banner B/96 
Fanfare D/16 
Fanfare D/17 
Fantasia for a friend D/18 
Fantasia on lobe den herren A/264 
Far f r o m t h e c i t y ' s c r o w d ed m a r t B/70 
Faroe Island rhapsody D/19 
Fascination A/93 
F a t h e r , e r e we l e a v e Thy t e m p l e B/50 
F a v o u r i t e hymn tunes A/239 
Fels, Der A/253 
F e s t e B u r g , Ein' A/164 
Festival music A/112 
Festival prelude for brass band D/20 
Festival prelude for brass and 

percussion D/21 
F e s t i v e c i t y , The A/249 
F e s t i v e prelude for brass band D/22 
Festmusik A/240 
Fight on A/63 
Fight, The B/38 
F i g h t t h e good f i g h t B/90 
F i g h t t h e good f i g h t w i t h a l l t h y m i g h t B/90 
F i r e d by l o v e ' s i m m o r t a l f l a m e B/57 
Fishers of men B/21 
For all mankind D/23 
For all who serve B/83 
For o u r s t r e n g t h renewed each day B/49 
For quiet places B/100 
Forward to the fight A/9 
Forward to the fight B/8 
Forward with faith D/24 
Four preludes for brass band A/78 
Fowey river A/74 
Free Fantasia A/75 
French Suite, A A/252 
Frienden mit Gott A/143 
Friendly giants C/5 
F r i e n d s , o l d and new, j u s t a word 

w i t h you B/14 
Frohe botschaft A/222 
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Froissart A/247 
Galantia A/130 
Gemeinschaft D/25 
Gewissheit A/210 
Gideons seig A/179 
Glory songs no.l A/23 
Glory to His name A/31 
Gnade A/144 
God be i n my head and i n my 

u n d e r s t a n d i n g B/56 
God f o r b i d t h a t we s h o u l d g l o r y B/89 
God's t r u m p e t s a r e r e s o u n d i n g B/76 
Golden stair, The A/27 
Golliwog's cake walk A/189 
Good news A/148 
Goodnight and in this hour of 

softened splendour A/90 
Good old way, The B / l l l 
Good old way, The A/11 
Gospel feast, The A/12 
Gott preisen A/248 
G r a c i o u s message we p r o c l a i m , A B/54 
Greatness of God, The A/66 
Greatness of God, The B/94 
Great physician, The B/73 
G r e a t p h y s i c i a n , The B/73 
Guardians of the covenant B/74 
Guide me, mighty one B/12 
H a i l , h a i l , h a i l t o t h e K i n g B/81 
Hail to the King B/81 
Hail to the Lord's anointed B/117 
H a i l t o t h e L o r d ' s a n o i n t e d D a v i d ' s 

g r e a t e r son B/117 
Hallelujah D/26 
Halleluja dem erretter A/138 
H a l t i n g and s t u m b l i n g down t h e way 

o f l i f e B/60 
Hand of heart A/131 
Hands of Jesus, The B/60 
Hanover A/24 
Hansel and Gretel A/215 
Happy prospect D/27 
Har en kalla rinner A/159 
Harry Lauder's songs A/94 
Has s i n w i t h i t s charms so a l l u r i n g B/87 
Have you e v e r w a t c h e d t h e s o l d i e r ? B/37 
Healer of yesterday, healer of today B/70 
Heart of oak D/28 
Hearts desire, The B/26 
Heart's grief, The B/122 
Hear us, 0 Lord B/119 
Hear u s , 0 L o r d f r o m Heav'n Thy 

d w e l l i n g p l a c e B/119 
He gave me pardon B/2 
Heilig der Herr A/190 
Heilige Stadt, Die A/207 
Heilsan til Foroyar D/29 
Heimwa'rts A/139 
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Help us to follow Thee B/7 
Help win the world for Jesus B/67 
Hendon humoresque D/30 
Herald angels D/31 
Heroes of the faith B/110 
Heroes of yore B/113 
Herr, deine Gute A/235 
Herr, wir bitten A/265 
He will not leave you B/19 
He who w o u l d v a l i a n t be B/62 
Highland route A/113 
High peak A/191 
H i l l s a r e c l o t h e d w i t h f l e e c y f l o c k s , T h e B/106 
His majesty's ships A/95 
Hoist the flag A/2 
Hold fast B/80 
Hold Thou my hand A/60 
Holiday overture A/228 
Holiday suite, A A/104 
Holy flamelight B/79 
Homeland, The A/124 
Homeward A/180 
How great Thou art A/263 
I d i d n o t know t h a t He c o u l d g i v e 

such h e a l i n g B/61 
I do n o t ask Thee L o r d t h a t a l l my 

l i f e may be B/13 
I have weary been i n t h e way o f s i n B/112 
I h e a r d t h e v o i c e o f t h e L o r d God say B/75 
I p r a y n o t f o r h a p p i n e s s B/84 
I w o u l d my S a v i o u r f o l l o w B/32 
If anyone thirst B/33 
I f you w o u l d o f s a l v a t i o n know B/58 
Imperial march A/229 
Impromptu A/173 
Indian summer A/96 
In grace I may grow B/86 
In quiet pastures A/231 
In Switzerland A/106 
In tears of grief A/256 
I n t h a n k f u l n e s s f o r q u i e t r e s t i n g 

p l a c e s B/100 
In the Army A/47 
In the light A/149 
I n t h e name o f t h e F a t h e r , by t h e 

g r a c e o f t h e Son B/59 
In the power of the spirit A/169 
In the ranks A/44 
In the secret of Thy presence B/88 
I n t h e s e c r e t o f Thy p r e s e n c e where 

t h e p u r e i n h e a r t may d w e l l B/88 
I n t h e w o r l d ' s d a r k n i g h t o f w a r f a r e B/97 
Into Thy likeness B/116 
In unseres KOnigs Namen A/150 
Invitation and warning A/4 
Israel A/22/ 
I ' v e s e r v e d t h e M a s t e r s t e a d i l y B/65 
Jeg bar vandret med Jesus A/24/ 



352 

Jesu comfort of my heart A/79 
Jesu meine Freude A/181 
Jesu Name nie verklingget A/145 
Jesus kennen A/132 
Jesus looked on me B/118 
Jewels C/3 
Journey into freedom A/174 
Joy and trust D/32 
Joyful hallelujahs B/1 
Joy of the redeemed A/21 
Jugend for Christus A/165 
Just one more day B/99 
Kensington concerto, A A/214 
Kentish men D/33 
Kingdom t r i u m p h a n t , The A/147 
K i n g i s a t t h e g a t e , The B/63 
King of Kings, The A/35 
Kleine Nachtmusik, Eine A/70 
Kreuz von Golgatha, Das A/198 
Led by s a t a n i c m a j e s t y t h e a r m i e s 

o f t h e enemy B/80 
Legend A/244 
Lessons from nature A/151 
L e t me s i n g o f t h e army's s o l d i e r 

s a i n t s B/113 
L e t y o u r t h o u g h t s t u r n back o v e r 

memry's t r a c k B/55 
Liberators , The B/68 
L i b e r a t o r s we s e t f r e e B/68 
Lifeboatman, The B/58 
Li f egiver, The B/78 
L i f e i s n o t m e r e l y l i v i n g t a k i n g 

t h i n g s as t h e y come B/6 
Life victorious, A B/101 
L i s t e n t o t h e v o i c e o f J e s u s B/24 
Lob und Anbetung A/170 
Long day closes, The A/124 
Look upward B/3 
L o r d God o f h o s t s , whose m i g h t y hand 

d o m i n i o n h o l d s on sea and l a n d B/83 
L o r d i n c o m p a s s i o n a ransom h a t h 

f o u n d , The B/44 
L o r d i s c l o t h e d w i t h h o n o u r and 

ma j e s t y , The B/91 
L o r d , make me an i n s t r u m e n t o f 

Thy peace B/120 
L o r d o f h a r v e s t p r a i s e w i t h h e a r t 

s o u l and v o i c e , The B/107 
Lord of the harvest, The B/107 
Love eternal C/2 
Love has a l a n g u a g e a l l o f i t s own 

m a k i n g B/43 
Love ' s demand B/98 
Love stands the test B/43 
Magni f icat B/121 
Main street A/133 
Make a joyful noise today B/29 
Make a j o y f u l n o i s e t o d a y B/29 



353 

Many s o u l ' s now s i t i n d a r k n e s s B/51 
March of the teenagers D/34 
March on s a l v a t i o n s o l d i e r s B/31 
M a s t e r knew t h e w o r l d ' s g r e a t need, The B/48 
Master's charge, The B/48 
Meditation on a theme by Spohr A/152 
Melody in F A/80 
Menschen die zu Jesus fanden A/175 
Miniature overture D/35 
Minuet in G A/52 
More than conquerors A/200 
Morning rhapsody A/83 
Morning song B/124 
Mountain melody A/232 
Murmur n o t , 0 w e a r i e d m o r t a l B/3 
My deliverer B/71 
My Father's at the helm B/23 
My l i f e must be C h r i s t ' s b r o k e n b r e a d B/98 
My longing heart A/53 
My L o r d , my M a s t e r , a t Thy f e e t 

a d o r i n g B/17 
My s o u l d o t h m a g n i f y t h e L o r d B/121 
My souls aspirations D/36 
Namen uber alle Manen A/192 
Nat tens skuggor sakta vika A/161 
Navnet Jesus blekner aldri D/37 
Never give up A/153 
New song, A D/38 
Night of wonder A/146 
No g r i e f o r p a i n w h i c h we have known B/71 
Noon Day Song D/39 
Nothing I withold B/25 
A'un danket alle Gott A/245 
Oasis A/154 
0 Fire of the Spirit B/95 
0 God, d e l i v e r me I p r a y B/12 
0 God our help in ages past A/29 
0 good o l d way, how sweet t h o u a r t B / l l l 
0 Gott, dir sei ehre A/241 
0 hear t h e sound o f t h e t a m b o u r i n e B/114 
0 l i g h t o f t h e s p i r i t B/95 
0 L o r d , our L o r d , how e x c e l l e n t i s 

Thy name B/94 
0 tell it once again B/108 
0 why w i l t t h o u p e r i s h , p o o r s i n n e r ? B/22 
October Festival A/246 
O'er mountain and valley A/166 
O'er t h e h i l l s r o u n d B e t h l e h e m B/66 
Of j o y s i n days t h a t used t o be B/34 
O f t I h e a r d t h e S a v i o u r p l e a d i n g B/33 
Oh how k i n d i t was o f J e s u s , c h i l d r e n 

t o r e c e i v e and b l e s s B/7 
Oh K i n g o f l o v e , Thou c a l l e s t me B/25 
Oh S a v i o u r d i v i n e , my a l l I r e s i g n B/15 
Ol d Tom t e l l s y a r n s o f h i s boyhood 

days B/45 
Old Tom's yarns B/45 
Old Wells, The A/32 
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On service overseas A/54 
Orb and sceptre A/242 
Our g r a c i o u s God h a t h p l a n n e d B/28 
Our Saviour King B/36 
Our Saviour's praise A/10 
Our vocation B/51 
Out o f t h e depths B/104 
Out o f t h e d e p t h s have I c r i e d u n t o Thee B/104 
Oxford flier. The A/110 
Pastoral , rondo humoresque D/40 
Peace in our time B/69 
Peace i n o u r t i m e 0 L o r d , t o a l l 

t h e p e o p l e peace B/69 
Peace with God A/116 
Peniel A/236 
Perfect trust A/15 
Peter go ring dem bells D/41 
Petite suite de ballet A/91 
Pilgrim prayer, The A/64 
Pilgrims D/42 
Pilgrim song, The B/62 
Pilgrim way, The A/41 
Pilgrim way, The A/49 
Pleasure complete B/20 
Pledge for service A/216 
P l u n g e i n t h e fountain B/44 
Praise and exaltation A/38 
Praise Him B/49 
Praise Him with psalms B/91 
P r a i s e ye t h e L o r d , p r a i s e God i n 

H i s s a n c t u a r y B/82 
Prayer, A B/56 
Prayer for courage, A B/84 
Prayer of St Francis, The B/120 
Prelude A/260 
Prelude, song variation and finale D/43 
Princess and the poet, The A/125 
Prospect before us, The A/250 
Psalm for all nations, A A/196 
Psalm 24 D/44 
Psalm 122 D/45 
Psalm 150 A/134 
Psalm 150 B/82 
Quartet for Tubas C/4 
Rays of Sunshine A/68 
Ready to Pardon B/54 
Redeemer A/48 
Regent square D/46 
Rejoice, again I say rejoice B/4 
R e j o i c e t h e L o r d i s K i n g B/4 
Resurgam A/97 
Rhapsody D/47 
Rhapsody on American gospel songs A/217 
Rhapsody on negro spirituals A/92 
Rhapsody on negro spirituals no.2 A/108 
Rhapsody on negro spirituals no.3 A/182 
Rhapsody on songs by Klaus Ostby A/254 
Rhonda rhapsody A/100 
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R i n g t h e b e l l s t h i s j o y f u l s eason B/105 
River pure, The B/27 
Roast beef of old England D/48 
Rossiyn A/101 
Royal salute A/233 
Rural suite, A A/141 
Safe in the arms of Jesus A/155 
Salute to freedom A/76 
S a l v a t i o n , s h o u t s a l v a t i o n B/35 
Sanctuar y A/109 
Saviour and Friend A/5 
Saviour's invitation, The A/17 
Schonste name, Der D/10 
Scottish festival overture , A A/262 
Seger Kronan A/226 
Seine Gute und Gnade A/135 
September fantasy A/237 
Sere nity A/176 
Service and sacrifice B/32 
Sherborne conduit. The D/49 
Shout salvation B/35 
Sicher in Jesu Armen A/136 
Sinfonietta (The wayfarer) A/234 
Sinfonietta no .2 D/50 
Sing we the King D/51 
Sing while marching on B/37 
Sinner ' s plea, A A/20 
Softly sounds the little bell A/255 
S o f t t h e w i n d s o f God a r e b l o w i n g 

t h e i r murmurs I h e a r B/78 
Soldier's experience, A A/7 
S o l d i e r s , r o u s e t h e e , war i s r a g i n g B/8 
Solid rock, The A/30 
Song of courage A/137 
Song of harvest time, A B/106 
Song of the angels B/66 
Song of the crusaders B/89 
Song of the merchants D/52 
Song of the seasons D/54 
Song of the tambourine, The B/114 
Song of truth B/92 
Songs for pilgrims A/156 
Songs for sinners A/16 
Songs in exile A/118 
Songs of Mendelssohn D/53 
Songs of the fight no.l A/25 
Songs of the morning A/45 
Songs of the valiant A/140 
Song we w i s h t o s i n g y o u , A B/30 
Soul's awakening, A A/8 
Soul's triumph, A A/28 
Sound out the proclamation A/46 
Star Lake A/61 
Star Lake no.2 A/171 
Stezbend ein armer Zigennerkuah D/55 
St Michael's Mount A/193 
Suite Gothique A/201 
Sunrise A/183 
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Sunset rhapsody, A A/119 
Sunshine C / l 
Supplication B/13 
Supplication D/56 
Sure and steadfast A/98 
Swing low D/57 
Swiss festival A/194 
Swiss melodies A/211 
Thanksgiving A/71 
Theme and variations D/58 
Themes from symphony no.5 A/85 
Themes from symphony no.l A/157 
Themes from the 9th symphony A/81 
T h e r e a r e days when t h e lamp o f 

my f a i t h b u r n s d i m l y B/123 
T h e r e i s balm enough i n G i l e a d B/40 
Th e r e i s a f i g h t , a f i g h t t h a t we 

must wage each p a s s i n g day B/38 
T h e r e ' s a r i v e r p u r e t h a t f l o w s 

t h r o * a l l t h e e a r t h B/27 
T h e r e ' s a s t o r y i n t h e B i b l e o f 

t h e l a k e o f G a l i l e e B/21 
The g r e a t p h y s i c i a n now i s n e a r B/73 
Though r o u g h t h e p a t h you t r e a d may be B/19 
Tho' s t o r m c l o u d s t e a r t h e a n g r y sky B/23 
Three fold blessing, The B/50 
Three Janz melodies D/59 
Three songs without words A/82 
Through storm and safety A/3 
T h r o u g h t h e n i g h t o f sadness B/52 
T i d i n g s o f peace sang t h e a n g e l i c 

h o s t s o f B e t h l e h e m B/72 
Times a r e f u l l w i t h t i d i n g s B/67 
To a wild rose A/121 
T o i l on j u s t one more day B/99 
To Joshua spake t h e L o r d o f h o s t s B/36 
Torchbearers A/40 
Torchbearers B/57 
Torch of freedom A/218 
Tournament for brass A/111 
T r i e d and condemned a t b r e a k i n g 

o f t h e morn B/118 
Triumph of peace, The A/55 
True life A/18 
True life (A reminder) B/6 
T r u s t in God A/58 
Trust, rejoice and sing B/14 
Turkish rondo D/63 
Twentieth century folk mass A/177 
Twenty one guns D/60 
Two Bach chorales A/257 
Two chor uses from Messiah A/202 
Two classical extracts A/50 
Two Irish tunes D/61 
Two pieces by Mozart D/62 
Two preludes A/86 
Undaunted, The A/120 
Undone, b e r e f t o f a l l my h e a r t h e l d d e a r B/26 
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Unison song, A B/30 
Valiant B/97 
Vanity fair A/103 
Va pensiero A/227 
Variations on the tune Irish D/64 
Veni Creator Spiritus D/65 
Vertau auf Gott A/258 
Victory of love, The A/65 
Vorwarts Christus streiter A/212 
W a f t e d by h e a v ' n l y b r e e z e s B/46 
Wag es mit Jesus A/219 
Waltz memories A/87 
Warning message, A A/42 
Warriors reward, The A/22 
Warriors testimony, A A/37 
Warst du da? D/66 
War songs no.1 A/13 
War songs no.2 A/33 
Way I t a k e my L o r d d o t h know, The B / l l 
Way of holiness, The B/28 
We b e l i e v e i n t h e l o v e o f God B/96 
Weihnachtsmusik A/213 
Welch ein freund A/172 
Welcome happy morning B/52 
W e ' l l be h e r o e s , when t h e b a t t l e 

i s r l e r c e B/110 
We'11 keep on singing B/102 
Welsh festival overture D/67 
Were you there B/115 
Were you t h e r e when t h e y c r u c i f i e d 

my L o r d B/115 
We who s i n g t h e g o s p e l s t o r y B/102 
We will fight B/42 
We will fight A/36 
What hinders you B/16 
What o f t h e p e o p l e t h a t l i v e i n 

d a r k n e s s B/92 
When my h e a r t was b l a c k and s e l f i s h B/2 
When o u r heads a r e bowed w i t h woe B/122 
When wounded sore B/39 
When wounded s o r e t h e s t r i c k e n h e a r t B/39 
W h i l e f i g h t i n g o u r way t o t h e m a n s i o n s 

above B/42 
Whole armour of God, The B/53 
Whole armour of God, The A/39 
Why wilt thou die B/22 
Widdicombe fair D/68 
Will you not accept salvation B/24 
Wir singen von Jesus A/185 
Witnesses, The B/59 
Wizard of Oz A/99 
Wollongong City D/69 
Wondrous love A/19 
Woodland song A/251 
World so deceiving, The B/87 
World wide witness A/167 
Ye s e e k e r s f o r p l e a s u r e , g i v e heed 

t o o u r song B/20 
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You a r e h e r e L o r d and t h e m o r n i n g 
sun s h i n e s B/124 

You have h e a r d t h e wondrous s t o r y B/16 
You t e l l me C h r i s t d i e d on t h e c r o s s 

f o r l o v e o f me B/108 
Young in heart, The A/158 
Young people's song tunes no.3 A/67 
Youth salutes a Master A/203 
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INDEX OF TYPES OF MUSIC 
INSTRUMENTAL 

MARCHES 

A s h f i e l d March The D/ l 
B i b l l e s e b u n d ( S c r i p t u r e U n i o n ) A/122 
E x c e l s i o r D/15 
F e l s , Der A/253 
F i g h t On A/63 
F o r w a r d w i t h F a i t h D/24 
Go l d e n S t a i r The A/27 
Gospel F e a s t The A/12 
G o t t p r e i s e n A/248 
H e i m w a r t s A/139 
H o i s t t h e F l a g A/2 
I n t h e L i g h t A/149 
I n u n s e r e s K o n i g s Namen A/150 
Joy and T r u s t D/32 
Jugend f u r C h r i s t u s A/165 
K e n t i s h Men D/33 
Menschen, d i e zu J e s u s f a n d e n A/175 
O c t o b e r F e s t i v a l A/246 
P l e d g e f o r S e r v i c e A/216 
R o s s l y n A/101 
R o y a l S a l u t e A/233 
S h e r b o r n e C o n d u i t The D/49 
S t a r Lake A/61 
S t a r Lake no. 2 A/171 
Sure and S t e a d f a s t A/98 
T o r c h b e a r e r s A/40 
T o r c h o f Freedom A/218 
V e r t a u a u f G o t t A/258 
Wag es m i t J e s u s A/219 
Wir s i n g e n von Je s u s A/185 
W o l l o n g o n g C i t y D/69 
Wondrous Love A/19 

SELECTIONS 

A d o r a t i o n A/14 
An A p p e a l A/6 
C a r o l F a n t a s y A A/168 
C e n t e n n i a l Review A/163 
C h r i s t m a s Music A/51 
C o n s e c r a t i o n A/1 
C o n s t a n t T r u s t A/57 
D e v o t e d S e r v i c e A/34 
Du meine S e e l e s i n g e A/208 
E i n s i n dem Namen J e s u A/129 
G e w i s s h e i t A/210 
G l o r y Songs no. 1 A/23 
Good Old Way The A/11 
Good News A/148 
H a r r y L a u d e r ' s Songs A/94 
I n t h e Power o f t h e S p i r i t A/169 
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I n t h e Ranks A/44 
I n v i t a t i o n and W a r n i n g A/4 
J e w e l s C/3 
Joy o f t h e Redeemed A/21 
K i n g o f K i n g s , The A/35 
Les s o n s f r o m N a t u r e A/151 
More t h a n C o n q u e r o r s A/200 
Namen uber a l l e Namen A/192 
N i g h t o f Wonder A/146 
0 G o t t , d i r s e i Ehre A/241 
On S e r v i c e O v e r s e a s A/54 
Our S a v i o u r ' s P r a i s e A/10 
P e r f e c t T r u s t A/15 
P r a i s e and E x a l t a t i o n A/38 
S a v i o u r and F r i e n d A/5 
S a v i o u r ' s I n v i t a t i o n , The A/17 
S i n n e r s P l e a , A A/20 
S o l d i e r ' s E x p e r i e n c e , A A/7 
Songs f o r P i l g r i m s A/156 
Songs f o r S i n n e r s A/16 
Songs i n E x i l e A/118 
Songs o f t h e F i g h t n o . l A/25 
Songs o f t h e V a l i a n t A/140 
S o u l ' s T r i u m p h , A A/28 
Th r e e Janz M e l o d i e s D/59 
T h r o u g h Storm and S a f e t y A/3 
T r u s t i n God A/58 
W a r n i n g Message, A A/42 
W a r r i o r ' s Reward, The A/22 
W a r r i o r ' s T e s t i m o n y , A A/37 
War Songs n o . l A/13 
War Songs no.2 A/33 
W e i h n a c h t s m u s i k A/213 
Wi z a r d o f Oz A/99 
W o r l d Wide W i t n e s s A/167 

TONE POEMS 

A k h a n a t o n A/72 
C o n q u e r o r s , The A/102 
E t e r n a l P r e s e n c e , The A/184 
Exodus A/43 
Kingdom T r i u m p h a n t , The A/147 
P e n i e l A/236 
P r i n c e s s and t h e P o e t , The A/125 
Resurgam A/97 
Song o f Courage A/137 
T h a n k s g i v i n g A/71 
T r i u m p h o f peace, The A/55 
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FANTASIES 

A n c i e n t t e m p l e A/195 
C e l e b r a t i o n A/205 
E n g e l s i i m m e n A/178 
E n g l i s h M a i d e n , The A/8A 
F a n t a s i a on Lobe den H e r r e n A/264 
Fr e e F a n t a s i a A/75 
I n S w i t z e r l a n d A/106 
New Song, A D/38 
Psalm f o r a l l N a t i o n s , A A/196 
Regent Square D/46 
V o r w a r t s C h r i s t u s S t r e i t e r A/212 

MEDITATIONS 

Amazing Grace A/220 
Am Kr e u z e meines H e i l a n d s A/126 
B e f i e h l du d e i n e Wege A/204 
E i n i g V o l k , E i n A/128 
E l i a n V a n n i n A/261 
Er L e b t A/123 
F e s t e B u r g , E i n ' A/164 
F e s t m u s i k A/240 
F r i e n d e n m i t G o t t A/143 
G i d e o n s S e i g A/179 
Gna d e A/144 
Hanover A/24 
H e i l i g e S t a d t , D i e A/207 
H e r r , d e i n e Gute A/235 
H e r r , w i r b i t t e n A/265 
H o l d Thou my Hand A/60 
Jeg h a r v a n d r e t med J e s u s A/243 
Je s u meine F r e u d e A/181 
J e s u Name n i e v e r k l i n g e t A/145 
J e s u s Kennen A/132 
Kreuz von G o l g a t h a , Das A/198 
Lob und An b e t u n g A/170 
M e d i t a t i o n on a Theme by Spohr A/152 
Navnet J e s u s b l e k n e r a l d r i D/37 
0 God our H e l p i n Ages p a s t A/29 
Peace w i t h God A/116 
P i l g r i m s D/42 
P i l g r i m Way, The A/41 
Safe i n t h e Arms o f J e s u s A/155 
S a n c t u a r y A/109 
S e r e n i t y A/176 
S i c h e r i n J e s u Artnen A/136 
S o f t l y Sounds t h e L i t t l e B e l l A/255 
S o l i d Rock, The A/30 
S o u l ' s A w a k e n i n g , A A/8 
V i c t o r y o f Love, The A/65 
Welch e i n Fr e u n d A/172 
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AIR VARIES (THEMES AND VARIATIONS) 

Bound f o r G l o r y D/5 
C h o r a l and V a r i a t i o n s D/6 
C l e a r S k i e s A/188 
C o n c h i t a A/77 
G l o r y t o H i s Name A/31 
H a l l e l u j a h D/26 
Happy P r o s p e c t D/27 
I n t h e Army A/47 
Main S t r e e t A/133 
Never G i v e Up A/153 
O'er M o u n t a i n and V a l l e y A/166 
Old W e l l s , The A/32 
Sound o u t t h e P r o c l a m a t i o n A/46 
Swiss M e l o d i e s A/211 
Theme and V a r i a t i o n s D/58 
V a r i a t i o n s on t h e t u n e I r i s h D/64 
We w i l l F i g h t A/36 
Y o u t h S a l u t e s a M a s t e r A/203 

SUITES 

A m e r i c a n S k e t c h e s A/186 
C o n t e s t Day A/127 
Devon F a n t a s y A A/115 
D i v e r t i m e n t o A/73 
E n g l i s h C o u n t r y Scenes A/209 
E v e r y b o d y ' s C h i l d A/142 
F a n t a s i a f o r a F r i e n d D/18 
F e s t i v a l M u s i c A/112 
Four P r e l u d e s f o r B r a s s Band A/78 
Fowey R i v e r A/74 
H i s M a j e s t y ' s S h i p s A/95 
H o l i d a y S u i t e , A A/104 
I n d i a n Summer A/96 
O a s i s A/154 
P a s t o r a l , Rondo, Humoresque D/40 
P e t i t e S u i t e de B a l l e t A/91 
P i l g r i m Way, The A/49 
P r e l u d e , Song, V a r i a t i o n and F i n a l e D/43 
Songs o f t h e M o r n i n g A/45 
T h r e e Songs w i t h o u t Words A/82 
Tournament f o r B r a s s A/111 
Young i n H e a r t , The A/158 

OVERTURES 

C a l l o f t h e Sea A/105 
C o r n i s h F e s t i v a l A/221 
F e s t i v e C i t y , The A/249 
H o l i d a y O v e r t u r e A/228 
Homeward A/180 
M i n i a t u r e O v e r t u r e D/35 
S a l u t e t o Freedom A/76 
S c o t t i s h F e s t i v a l O v e r t u r e , A A/262 
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St M i c h a e l ' s Mount 
Swiss F e s t i v a l 
U n d a u n t e d , The 
Welsh F e s t i v a l O v e r t u r e 

RHAPSODIES 

C h a l l e n g e and Response 
Crown E t e r n a l 
F a r o e I s l a n d Rhapsody 
H i g h Peak 
I s r a e l 
J o u r n e y i n t o Freedom 
M o r n i n g Rhapsody 
P r o s p e c t B e f o r e Us, The 
Rhapsody 
Rhapsody on A m e r i c a n G o s p e l Songs 
Rhapsody on Negro S p i r i t u a l s 
Rhapsody on Negro S p i r i t u a l s no.2 
Rhapsody on Negro S p i r i t u a l s no.3 
Rhapsody on songs by K l a u s Ostby 
Rhonda Rhapsody 
S u n r i s e 
Sunset Rhapsody 

ARRANGEMENTS 

A l l e l u i a 
A l l i n t h e A p r i l E v e n i n g 
A l l i n t h e A p r i l E v e n i n g 
A n b e t u n g 
A n d a l u z a 
A n d a n t i n o 
Awakeners, The 
B e e t h o v e n 
B e r c e u s e de J o c e l y n 
Boosey and Hawkes Band Book 
B o r t o n G y l l m e S o l 
Br e a k F o r t h i n t o Joy 
C a l o n Lan 
C a v a l r y o f t h e S t e p p e s / C o s s a c k P a t r o l 
Checkmate 
Come L a s s i e s & Lads 
Day o f V i c t o r y , The 
D e p a r t u r e 
D i v e r t i m e n t o 
Dream o f G e r o n t i u s 
E a s t e r n Dance 
Egmont 
Ehre G o t t e s , D i e 
E i s e n b a h n 
En F r a l s a r e d y r b a r a r Je s u s 
Enigma V a r i a t i o n s 
E n t r a c t e f r o m Rosamunde 
E v e r y t i m e I f e e l de S p i r i t 
F a d e r n s m i l d h e t h a r l i g h t g l a n s e r 

A/193 
A/194 
A/120 
D/67 

A/230 
D/9 
D/19 
A/191 
A/223 
A/174 
A/83 
A/250 
D/47 
A/217 
A/92 
A/108 
A/182 
A/254 
A/100 
A/183 
A/119 

A/56 
A/117 
A/126 
A/224 
A/187 
C/6 
A/114 
D/3 
A/107 
D/4 
A/197 
A/59 
C/7 
A/69 
A/238 
D/8 
A/26 
A/62 
D / l l 
A/199 
D/12 
A/89 
A/206 
D/13 
A/160 
A/259 
A/225 
D/14 
A/162 
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F a s c i n a t i o n A/93 
F a v o u r i t e Hymn Tunes A/239 
F o r w a r d t o t h e F i g h t A/9 
F r e n c h S u i t e A A/252 
F r o h e B o t s c h a f t A/222 
F r o i s s a r t A/247 
G a l a n t i a A/131 
G o l l i w o g ' s Cake Walk A/189 
Goodni g h t A/90 
G r e a t n e s s o f God The A/66 
H a l l e l u j a dem E r r e t t e r A/138 
Hand o f H e a r t A/131 
H a n s e l and G r e t e l A/215 
Har en K a l l a r i n n e r A/159 
H e a r t o f Oak D/28 
H e i l i g d e r H e r r A/190 
H i g h l a n d Route A/113 
Homeland The A/124 
How G r e a t Thou A r t A/263 
I m p e r i a l March A/229 
I n Q u i e t P a s t u r e s A/231 
I n T e a r s o f G r i e f A/256 
I n t h i s Hour o f S o f t e n e d S p l e n d o u r A/90 
Je s u C o m f o r t o f my H e a r t A/79 
K l e i n e N a c h t m u s i k , E i n e A/70 
Long Day C l o s e s The A/124 
Love E t e r n a l C/2 
March o f t h e T e e n a g e r s D/34 
Melody i n F A/80 
M i n u e t i n G A/52 
My L o n g i n g H e a r t A/53 
N a t t e n s s k u g g o r s a k t a v i k a A/161 
Nun d a n k e t a l l e G o t t A/245 
Orb and S c e p t r e A/242 
O x f o r d F l i e r The A/110 
P e t e r go r i n g dem B e l l s D/41 
P i l g r i m P r a y e r The A/64 
Psalm 150 A/134 
Rays o f S u n s h i n e A/68 
Redeemer A/48 
Roast Beef o f Old E n g l a n d D/48 
R u r a l S u i t e A A/141 
Seger Kronan A/226 
S e i n e Gute und Gnade A/135 
S u i t e G o t h i q u e A/201 
S u n s h i n e C/1 
Themes f r o m Symphony no. 1 A/157 
Themes f r o m Symphony no. 5 A/85 
Themes f r o m t h e 9 t h Symphony A/81 
To a W i l d Rose A/121 
T r u e L i f e A/18 
T u r k i s h Rondo D/63 
T w e n t i e t h C e n t u r y F o l k Mass A/177 
Twenty One Guns D/60 
Two Bach C h o r a l e s A/257 
Two C h o r u s e s f r o m M e s s i a h A/202 
Two C l a s s i c a l E x t r a c t s A/50 
Two I r i s h Tunes D/61 
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Two P i e c e s by M o z a r t 
Two P r e l u d e s 
Va p e n s i e r o 
Walz Memories 
Whole Armour o f God 
Widdicombe F a i r 
Young P e o p l e ' s Song Tunes no.3 

MISCELLANEOUS 

B a c k w o r t h F a n f a r e 
Dad's B i r t h d a y W a l t z 
Fanf ar e 
F a n f a r e 
F e s t i v a l P r e l u d e f o r B r a s s Band 
F e s t i v a l P r e l u d e f o r Br a s s & P e r c u s s i o n 
F e s t i v e P r e l u d e f o r B r a s s Band 
F r i e n d l y G i a n t s 
Hendon Humoresque 
H e r a l d A n g e l s 
I m p r o m p t u 
K e n s i n g t o n C o n c e r t o , A 
Legend 
M o u n t a i n melody 
P r e l u d e 
Q u a r t e t f o r Tubas 
September F a n t a s y 
S i n f o n i e t t a (The Wayfarer.) 
S i n f o n i e t t a 
V a n i t y F a i r 
V e n i C r e a t o r S p i r i t u s 
W a rst du da? 
W o o d l a n d S o n g 

D/62 
A/86 
A/227 
A/87 
A/39 
D/68 
A/67 

D/2 
A/88 
D/16 
D/17 
D/20 
D/21 
D/22 
C/5 
D/30 
D/31 
A/173 
A/214 
A/244 
A/232 
A/260 
C/4 
A/237 
A/234 
D/50 
A/103 
D/65 
D/66 
A/251 
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( b ) VOCAL 

PARTSONGS 

Ah, t h e n I knew B/61 
A l l i n t h e A p r i l E v e n i n g B/103 
A l l ye t h a t L a b o u r B/85 
And now, B e l o v e d L o r d B/10 
And w i l l t h e Judge Ascend B/109 
As t h e Palm T r e e B/18 
Balm i n G i l e a d B/40 
B e t h l e h e m B e l l s B/72 
C h i l d o f Mary B/93 
C h r i s t m a s B e l l s , The B/105 
C h r i s t my Companion B/11 
C h r i s t was t h e Shepherd B/112 
Come Back B/55 
Come H o l y Ghost B/5 
C o n s e c r e a t i o n B/15 
C o n t r i t i o n B/17 
Day o f V i c t o r y , The B/31 
Deep W i t h i n B/123 
E t e r n i t y B/41 
F a i t h , Hope and Love B/46 
F a i t h i s a Banner B/96 
F i g h t , The B/38 
F i g h t t h e Good F i g h t B/90 
F i s h e r s o f Men B/21 
F o r w a r d t o t h e F i g h t B/8 
G e m e i n s c h a f t D/25 
Good Old Way, The B / l l l 
G r e a t n e s s o f God, The B/94 
Guide Me M i g h t y One B/12 
H a i l t o t h e k i n g B/81 
Hands o f J e s u s , The B/60 
H e a l e r o f Y e s t e r d a y , H e a l e r o f Today B/70 
He gave me Pardon B/2 
Hear us 0 L o r d B/119 
H e a r t ' s D e s i r e , The B/26 
H e a r t ' s G r i e f , The B/122 
H e l p Win t h e W o r l d f o r J e s u s B/67 
He w i l l n o t l e a v e you B/19 
H o l y F l a m e l i g h t B/79 
I f Anyone T h i r s t B/33 
I n t h e S e c r e t o f Thy P r e s e n c e B/88 
I n t o Thy L i k e n e s s B/116 
J e s u s Looked on me B/118 
J o y f u l H a l l e l u j a h s B/1 
J u s t One More Day B/99 
L i f e V i c t o r i o u s B/101 
L o r d o f t h e H a r v e s t , The B/107 
Love's Demand B/98 
Love S t a n d s t h e T e s t B/43 
Make a J o y f u l N o i s e Today B/29 
M o r n i n g Song B/124 
My D e l i v e r e r B/71 
My S o u l ' s A s p i r a t i o n s D/36 
0 F i r e o f t h e S p i r i t B/95 
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Our S a v i o u r K i n g 
Our V o c a t i o n 
Out o f t h e D e p t h s 
Peace i n o u r Time 
P l e a s u r e C o m p l e t e 
P l u n g e i n t h e F o u n t a i n 
P r a i s e Him 
P r a i s e Him w i t h Psalms 
P r a y e r , A 
P r a y e r o f St F r a n c i s , The 
Psalm 122 
Ready t o Par d o n 
R e j o i c e , a g a i n I say R e j o i c e 
R i v e r P u r e , The 
S e r v i c e and S a c r i f i c e 
Shout S a l v a t i o n 
S i n g we t h e K i n g 
Song o f H a r v e s t Time 
Song o f t h e A n g e l s 
Song o f t h e T a m b o u r i n e 
Song o f T r u t h 
Songs o f M e n d e l s s o h n 
Songs o f t h e M e r c h a n t s 
S t e z b e n d e i n arraer Z i g e n n e r k u a h 
S u p p l i c a t i o n 
S u p p l i c a t i o n 
T h r e e F o l d B l e s s i n g , The 
T r u s t , R e j o i c e and S i n g 
Way o f H o l i n e s s , The 
We w i l l F i g h t 
W e ' l l Keep on S i n g i n g 
Were You T h e r e 
What H i n d e r s You 
Why W i l t Thou D i e 
W i l l You Not A c c e p t S a l v a t i o n ? 
W o r l d so D e c e i v i n g , The 

VOCAL SELECTIONS 

A l l e l u i a 
A w akeners, The 
B e g i n t h e day w i t h God 
Brea k f o r t h i n t o Joy 
D a u n t l e s s E v a n g e l i s t s 
E n t h u s i a s t s 
G u a r d i a n s o f t h e Covenant 
Heroes o f t h e F a i t h 
H o l d F a s t 
L i b e r a t o r s , The 
L i f e g i v e r , The 
P i l g r i m Song, The 
P r a y e r f o r C o u r a g e , A 
Song o f t h e C r u s a d e r s 
T o r c h b e a r e r s 
V a l i a n t 
Welcome Happy M o r n i n g 
When Wounded Sore 

B/36 
B/51 
B/104 
B/69 
B/20 
B/44 
B/49 
B/91 
B/56 
B/120 
D/45 
B/54 
B/4 
B/27 
B/32 
B/35 
D/51 
B/106 
B/66 
B/114 
B/92 
D/53 
D/52 
D/55 
B/13 
D/56 
B/50 
B/14 
B/28 
B/42 
B/102 
B/115 
B/16 
B/22 
B/24 
B/87 

B/77 
B/63 
B/64 
B/47 
B/76 
B/75 
B/74 
B/110 
B/80 
B/68 
B/78 
B/62 
B/84 
B/89 
B/57 
B/97 
B/52 
B/39 
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Whole Armour o f God B/53 
W i t n e s s e s , The B/59 

ANTHEMS 

H a i l t o t h e L o r d ' s A n o i n t e d B/117 
M a g n i f i c a t B/121 
Noon Day D/39 
Psalm 24 D/44 
Psalm 150 B/82 
Song o f t h e Seasons D/54 

SOLO SONGS 

B e s t i s y e t t o be, The B/34 
Come B/9 
Door S e r g e a n t , The B/65 
For Q u i e t P l a c e s B/100 
G r e a t P h y s i c i a n , The B/73 
Heroes o f Yore B/113 
I n Grace I may Grow B/86 
L i f e b o a t m a n , The B/58 
Look Upward B/3 
M a s t e r ' s Charge, The B/48 
My F a t h e r ' s a t t h e Helm B/23 
N o t h i n g I W i t h o l d B/25 
0 T e l l i t Once A g a i n B/108 
Old Tom's Ya r n s B/45 
S i n g w h i l e m a r c h i n g on B/37 
T r u e L i f e B/6 

MISCELLANEOUS 

C h r i s t c h u r c h C a n t a t a , A D/7 
E i s e n b a h n D/13 
For a l l M a n k i n d D/23 
For a l l who s e r v e B/83 
H e i l s a n t i l F o r o y a r D/29 
Help us t o f o l l o w Thee B/7 
S c h o n s t e Name, Der D/10 
Swing Low D/57 
U n i s o n Song, A B/30 
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