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ABSTRACT 

CHOPIN IN BRITAIN. Chopin'a visits to England and Scotland in 1837 and 1848. 

People, places, and activities 

Academically, Chopin's two visits to Britain in 1837 and 1848 remain unexplored. 
This thesis aims to rectify this, using extensive published and manuscript material in 

Edinburgh, London, Paris, Cracow and Warsaw, and topographical and other 
illustrations. 

On the first of Chopin's visits, in July 1837, he travelled from Paris to London with 
Camille Pleyel, whose family firm of Pleyel et Cie manufactured Chopin's favourite 

pianos. In London for only eleven days, Chopin visited the Broadwoods at No 46 

Bryanston Square, went to the opera, and signed contracts with Wessel. 

On his second visit, in 1848, the year before he died, Chopin spent seven months in 

England and Scotland at the prompting of his aristocratic Scots pupil, Jane Stirling. In 

London, he gave recitals for the Duke and Duchess of Sutherland, Mrs Adelaide 

Sartoris, the Earl of Falmouth, and the Countess of Blessington. On 5 August, 

accompanied by John Muir Wood, Chopin took the train from Euston to Edinburgh, 

where he was met by the Stirlings' Polish physician, Dr Adam Lyschifiski. 

Subsequently, Chopin was a guest at Scottish country seats - notably Calder, Johnstone, 

Strachur, Wishaw, Keir, and Hamilton Palace. Aside from playing privately for his 

hosts, Chopin gave public concerts in the Gentlemen's Concert Hall in Manchester, the 

Merchants' Hall in Glasgow, and the Hopetoun Rooms in Edinburgh. 

Returning to London on 31 October, Chopin performed in Guildhall, the last concert of 
his life. On 23 November he left London for Paris, dying there on 17 October the next 
year. His funeral in the Madeleine was partly financed by Jane Stirling, who later 

published a seven-volume edition of his music, preserved Chopin memorabilia, studied 
with his former pupil Thomas Tellefsen, and cherished the composer's memory until 
her own death in 1859. 
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PREFACE 

Although Chopin's life and music have been written about extensively, little attention 

has been given to the composer's two periods in England and Scotland. These are the 

subject of CHOPIN IN BRITAIN. Chopin's first visit to London in 1837, with Camille 

Pleyel, lasted a mere eleven days and came shortly after he had met George Sand; the 

second, in 1848, to London, Edinburgh, Manchester and Glasgow, and country houses 

in Scotland, spanned some seven months and was sponsored by his aristocratic Scots 

pupil, Jane Stirling, whom he had taught in Paris. Dogged by debilitating illness, 

Chopin returned to Paris that October. The next autumn he was dead. 

Most biographies of Chopin only refer briefly to Chopin's visits to Britain; there is no 

significant separate study of his visit in 1837, and none of his period in London in 1848, 

although his visit to Scotland is covered in Iwo and Pamela Zaluskis' The Scottish 

autumn of Frederick Chopin (1993). CHOPIN IN BRITAIN aims to fill this gap, and 

brings together a wide range of material, some of it for the first time, to illuminate the 

cultural context of Chopin's visits to England and Scotland. I No musician is an island, 

and a consideration of the social, architectural and personal background to Chopin's life 

is essential to our study of him. 

Primary evidence of Chopin's visits to Britain comes from his letters, 2 and from Dr 

12douard Ganche's collection, formerly at Lyons, now divided between the Biblioteka 

Jagie'lofiska and the Collegium Maius, Cracow, the Frederick Chopin Society (TiFC), 

Warsaw, and the Bibliotheyue nationale, Paris (Departement de la Musique); 3 

remnants of Miss Stirling's own collection, partly scattered, lost or destroyed, are also 

in Cracow, Warsaw, and Paris. 4 The holdings of the Frederick Chopin Society in 

Warsaw are indispensable, too. Other unpublished sources are widely spread. S 

Newspapers (notably in the writings of Henry Fothergill Chorley in the Athenaeum, and 
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JW Davison in the Musical World and the Times) provide contemporary observations 

on Chopin's comings and goings. 6 Electronic sites continue to expand, and scholarly 

research on Chopin is virtually impossible without access to the web. Among 

invaluable online sources used are the Dictionary of Scottish Architects (DSA), Oxford 

DNB online, Grove music online, scotlandspeople. gov. uk, the Chicago Chopin online 

catalog (maintained by the University of Chicago), and the online material of the 

Frederick Chopin Society in Warsaw. 7 On a practical level, the writing of CHOPIN IN 

BRITAIN has depended on work in libraries and archives in England, Scotland, France 

and Poland, and on the purchase of books, prints, and manuscript letters. Beyond 

these, there lies the invisible university of other scholars in a variety of fields, whose 

contribution has been indispensible. 8 

Volume 1 of the thesis contains the text, and is arranged chronologically, stretching 

from Chopin's arrival in Paris in 1831 until 1859, the year Jane Stirling died. The 

Introduction sets the scene in Paris, where Chopin established personal and musical 

connections which were significant for his time in Britain. Chapter I charts Chopin's 

first visit to Britain, in July 1837, when he travelled from Paris to London with Camille 

Pleyel, whose family firm of Pleyel et Cie manufactured Chopin's favourite pianos. In 

London for only eleven days, Chopin visited the Broadwoods at No 46 Bryanston 

Square, went to the opera, signed contracts with Wessel, and experienced his first 

introduction to London's musical and social life. Chapter 2 examines Chopin's 

activities in Paris in the 1840s, when he was active in concerts, both grand and intimate, 

went to the opera, and enjoyed the flowering of his friendship with musicians, singers, 

and the Polish Czartoryski family. 

On his second visit, in 1848, the year before he died, Chopin spent seven months in 

England and Scotland at the prompting of his Scots pupil, Jane Stirling. Chapter 3 

deals with his arrival in London, his social and musical life there, and his connections 

with Jane Stirling and her sister, Mrs Katherine Erskine. In London, as Chapter 4 

shows, he gave recitals for the Duke and Duchess of Sutherland, Mrs Adelaide Sartoris, 
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the Earl of Falmouth, and the Countess of Blessington. On 5 August, accompanied by 

John Muir Wood, Chopin took the train from Euston to Edinburgh, where he was met by 

the Stirlings' Polish physician, Dr Adam Lyschifiski. Chapters 5 and 6 cover Chopin's 

time in Edinburgh, and his visits to Scottish country seats - notably Calder House, 

Johnstone Castle, Strachur, Wishaw, Keir, and Hamilton Palace. Aside from playing 

privately for his hosts, Chopin gave three public concerts: in the Gentlemen's Concert 

Hall in Manchester (Chapter 7), the Merchants' Hall in Glasgow (Chapter 8), and the 

Hopetoun Rooms in Edinburgh (Chapter 9). Returning to London on 31 October, as 

Chapter 10 records, Chopin performed in Guildhall, the last concert of his life. On 23 

November he left London for Paris. The Conclusion demonstrates how, once there, his 

health deteriorated yet further. Notable among those who attended him in the year 

leading up to his death on 17 October 1849 were his sister Ludwika Jedrzejewiczowa, 

Princess Marcelina Czartoryska, and Jane Stirling. Chopin's funeral at the Madeleine, 

at which Lablache and Viardot sang in Mozart's Requiem, may have been partly paid for 

by Miss Stirling, whose letters to Ludwika provide a fascinating glimpse of the Scot's 

last years. Jane Stirling became a pupil of Thomas Tellefsen, and later published a 

seven-volume edition of Chopin's music, assembled mementos of him, and cherished 

the composer's memory until her own death in 1859. The Epilogue touches again on 

Chopin's connections with the Stirlings, on the significance of his visits to Britain, and 

on the contribution of Frederick Niecks, of the University of Edinburgh, to Chopin 

studies. 

Volume 2 of the thesis, consisting of the Appendices, Bibliography, and Personalia, 

provides major support for the text, mostly in tabular form. 9 Apart from material on 

the Stirling family, pianos, and Chopin sculpture, the Appendices include transcriptions 

two unpublished Chopin letters, of [1840] and 1848 from, respectively, the Royal 

Society of Musicians of Great Britain, London, and the National Archives of Scotland, 

Edinburgh. 10 The Bibliography, which is limited to citations in the thesis, covers 

unpublished material as well as books, articles and theses, British newspapers, and 

online sources. As such it represents a singular contribution to Chopin scholarship. 
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Finally, the Personalia section brings together far-flung documentation of people which 

appear in the thesis, and describes their specific role in it. 

Volume 3 of the thesis contains the plates. Although most Chopin biographies have 

few plates, books which demonstrate the visual context of his life are notably revealing: 

examples are Bory's La vie de Frederic Chopin par l'image (1951), Burger's Freddric 

Chopin. Eine Lebenschronik in Bildern und Dokumenten (1990), Mirska and 

Hordynski's Chopin na obczyfnie. Dokumenty i pamigtki (1965), and Tomaszewski and 

Weber's Diary in images (1990). 11 The rich and varied illustrations in these volumes 

provide a model for those contained in CHOPIN IN BRITAIN, which aim to 

convincingly illuminate Chopin's life in London and Scotland. 12 These plates provide 

us with visual evidence of Chopin's world, and demonstrate changes in it which have 

transpired since his lifetime. Much of this material is unique and unavailable 

elsewhere; it enables us to appreciate, for instance, the architectural character of the area 

in London where Chopin lived, the concert halls where he played, and the Scottish 

country houses in which he stayed. Portraits of his contemporaries -- friends, 

musicians, patrons, members of the aristocracy -- enliven our perception of Chopin's 

milieu. The plates, cross-referenced to the text, draw extensively on the author's 

private collection of prints and manuscripts, many of them unpublished. Major sources 

can be found, inter alia, in archives, museums, art galleries, and libraries, in London, 

Edinburgh, Paris, Warsaw, and Cracow All things being equal, the unfamiliar rather 

than the familiar illustration has been chosen. As the last years of Chopin's life 

coincide with the early days of photography, it has been possible to include nineteenth- 

century photographs, occasionally in engraved versions. Some buildings associated 

with Chopin, such as Gore House, Kensington, have completely vanished; others, such 

as Johnstone Castle, near Glasgow, as photographs show, have been reduced to ruins. 

Recent photographs also demonstrate that some buildings are little altered, at least 

externally, since Chopin's day -- for instance, No 10 Warriston Crescent, Edinburgh, 

where Chopin stayed, and in London, No 99 Eaton Place, where he gave recitals. 13 
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Clearly such evidence must be used with caution, but it does demonstrate that the links 

between the twenty-first century and Chopin's life and travels are not entirely broken. 

Other unfamiliar, or unpublished, material in CHOPIN IN BRITAIN includes the 

coverage of Ary Scheffer and Samuel Hahnemann. Links between the Schwabes and 

enlightened patronage in Manchester, and at their house in Anglesey, bring together 

literary and political figures, as well as musicians such as Jenny Lind and Sigismund 

Neukomm. Busts or statues of Chopin can be seen in London, Manchester and 

Edinburgh, 14 and pianos apparently played by him, or connected with him, are on 

exhibition in the Cobbe Collection, Hatchlands, Surrey, and elsewhere. 15 

Throughout his spells in Britain the composer kept in touch with his family and friends 

in Paris and Poland through letter-writing: apart from his parents in Warsaw, he wrote 

to Mme de Rozieres, Solange Clesinger, Grzymala, and his fellow-musicians Fontana 

and Franchomme. Chopin performed in Britain with musicians whom he had known 

in Paris, such as Luigi Lablache and Pauline Viardot, and his concert in Glasgow was 

attended by Prince Aleksander Czartoryski and his wife Princess Marcelina, both 

fellow-Poles who were prominent in the society centred around the Hotel Lambert in 

Paris. In London, Chopin continued to give lessons, and established links with the 

Polish community through the Literary Association of Friends of Poland, for whom he 

played at Guildhall. At the opera, Chopin heard singers such as Giuditta Pasta, 

Wilhelmine Schroder-Devrient, and Jenny Lind, whose Parisian performances he had 

admired, and who were given top billing at Her Majesty's Theatre, Covent Garden, and 

elsewhere. 

Chopin's connections with Paris were further maintained through the portraiture of Ary 

Scheffer, and the homeopathy of Samuel Hahnemann and his followers Dr Malan in 

London, and Dr Lyschihski in Edinburgh. Similarly, Salis and Julie Schwabe of 

Manchester were patrons of the arts who visited Paris, where they knew the Leo 

banking family; Julie's portrait was painted by Scheffer, whose subjects, apart from 
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Chopin, included Dickens, Liszt, Viardot, and Jane Stirling, and her brother-in-law Lord 

Torphichen of Calder House. For their part, the Broadwoods not merely gave 

hospitality to Chopin when in London, and provided him with pianos, but they had 

commercial links with the firm Pleyel et Cie in Paris which manufactured Chopin's 

favourite instruments. AJ Hipkins, the writer on music and musical instruments, and 

an employee of the Broadwood firm, gives us an unrivalled view of Chopin as a person 

and a pianist. 

Further light is cast on Chopin's time in Britain by the observations of those who heard 

him play, such as Jane Welsh Carlyle, and the critics Chorley and Davison and, in 

Glasgow, James Hedderwick. In general, their verdicts were enthusiastic about his 

playing, but alarmed about his health. As in Warsaw, Paris and Nohant, Chopin was at 

his best when performing for small, intimate groups of the well-to-do. Invariably, in his 

public concerts, he played his own compositions, though his last-minute changes of 

programme often make it impossible for us to be certain exactly which these were. 

Our only evidence that Chopin turned to composition when in Britain consists of an 

unpublished manuscript of a Waltz in B major, inscribed ̀ pour Madame Erskine', dated 

12 October 1848, and apparently written during a stay at Calder House. 16 Indeed 

Chopin composed little subsequently, although several pieces already written were still 

to be published before he died, and others, of course, posthumously. However, this did 

not prevent him from dealing with matters of publication when in England. On his 

1837 visit, he went to see his London publishers, Wessel & Co, and signed three 

contracts for Op. 25 (Twelve Studies), Opp. 29-30 (Impromptu in A flat major, and Four 

Mazurkas), and Opp. 31-32 (Scherzo in B fiat minor, and Two Nocturnes), which he had 

already written in Paris or Nohant. In 1848, the popularity of his performances of his 

`Deux valses pour piano', in D flat major and C sharp minor (Op. 64), was not unrelated 

to their publication in London that year. 
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At the end of the day, the Chopin who emerges from CHOPIN IN BRITAIN is a tragic 

figure, as he struggled against his desperate illness. Yet, his persistence to pursue his 

musical life, in the face of innumerable difficulties and disappointments, gives him a 

fragile nobility. With hindsight, there is an inevitability about Chopin's last year in 

London, Scotland, and Paris, leading up to his death; his subsequent resurrection sees 

him as a figure of almost divine gifts. All told, it is a fascinating, revealing, and 

poignant story. 
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PREFACE 

ENDNOTES 

1 See the summary of sources given in the Bibliography to the thesis, p. 357. The 

Bibliography: Section 2: Books, articles and theses cited, pp. 363-435, is the result of an 

extensive literature search. 

2 See Appendix B: Chopin: Table of letters sent from England and Scotland in 1837 

and 1848, pp337-45, with standard sources of Chopin's letters listed on pp337-9. 

3 Leading publications on Ganche, of course, are those by Jean-Jacques Eigeldinger 

and Jean-Michel Nectoux, notably Chopin, Oeuvres pour piano (Stirling), and Nectoux 

and Eigeldinger, ̀ Edouard Ganche et sa collection Chopin'. 

4 Jane Stirling's connections with Chopin are detailed throughout the thesis. 

Genealogical information appears in Appendix A: Jane Stirling: Family context, pp. 

335-6. Her attention to Chopin's effects after his death is considered in the Conclusion, 

pp. 312-21. 

5 See the Bibliography: Section 1: Unpublished material cited, pp. 359-61. 

6 See the Bibliography: Section 3: British newspapers cited, pp. 437-8. 

7 See the Bibliography: Section 4: Online sources cited, pp. 441-2. 

8 See the Acknowledgements, pp. xvii-xxv. 
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9 As can be seen, each of these is a substantial document in itself. They are not 

optional extras, but based on extensive research. 

10 These are transcribed in Appendix C: Chopin: Two unpublished letters of [18401 

and 1848, pp. 347-51. Since the completion of the thesis, a further unpublished letter 

has been found. 

11 Full details of these are given in the Bibliography, pp. 363-435. It should be 

added that these books contain only limited illustrations of Chopin's visits to Britain. 

12 The Plates, numbered by chapter, represent merely a selection of those assembled 

during research for CHOPIN IN BRITAIN. They are restricted in the thesis to those 

directly related to the text, and are precisely referenced and captioned. Both text and 

plates should be studied together. 

13 Standard sources for the history of these buildings, needless to say, include such 

official bodies as those listed in the Bibliography, pp. 359-61. 

14 See Appendix E: Chopin: Sculptures in Britain, p. 356. 

15 See Appendix D: Chopin: Pianos in Britain, pp. 352-4. 

16 This waltz is considered further in the thesis on p. 216, and in note 19 on pp. 234-5. 
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1 

Introduction 

PARIS 1830s: Prologue 

In 1831, following the Polish revolution the previous year, Chopin arrived in Paris from 

Poland. He had travelled via Vienna, and was never to return to the land of his birth. 

Paris was to be his home for the rest of his life. Politically, this meant living in the city 

between two revolutions: those of July 1830 (the July Monarchy) establishing Louis- 

Philippe as King of France, and of February 1848 leading to the Second Republic under 

Napoleon III. Indeed it was the second of these which, in part, precipitated his visit of 

some seven months to England and Scotland in 1848. 

This visit, and to a lesser extent the two weeks he spent in London in 1837, have to be 

seen in the context of his Parisian life, both the years leading up to 1848 and the eleven 

months following his return to Paris in November 1848, which ended with his death the 

next October. His spells in Britain were directly related to, and dependent upon, 

specific features of his life in Paris: his connection with members of the Polish 

community-in-exile, notably at the Hotel Lambert; his piano lessons given to pupils 

from the British aristocracy; his friendship with leading pianists, and other musicians, 

and his joint concerts with them; his love of opera, and familiarity with operatic 

composers and with celebrated singers such as Alboni, Mario, and Viardot, who 

performed at the Paris Opera and the Theatre-Italien; his preference for giving matinees 

musicales in domestic settings. rather than public concerts; his closeness to Camille 

Pleyel and his firm of piano manufacturers; his links to the painter Ary Scheffer and 

patrons of the arts, some British; and his declining health and interest in homeopathy, 

shared with others in his circle. All these factors came into play when Chopin ventured 

across the English Channel. 

That said, Chopin's visits to England and Scotland were significant in another way, in 

that so far as we know he composed little, if anything, when in Britain. By 1848, his 
























































































































































































































































































































































































































































































































































































































































































