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Duration: 9 Minutes
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About this Piece 
 
Duration – 9” 
 
This is a piece for string quartet and reflects the mythology and symbolism of 
the “Ouroboros”, a serpent that eats its own tail. As such, the music presents 
cycles of material that never feel as if they resolve, leaving the listener in a 
state of suspension. This reflects the symbolism of the Ouroboros, and the 
idea that the “end is the beginning of something new”. 
 
Performance Directions 
 
The piece is intended to be very expressive in nature and as such, the 
performers should shape the phrases in a way that captures the work’s “non-
resolving” character. 
 
Bowing patterns are indicative given the length of some phrases; if a 
performer believes that passage is better suited to a different bowing style, 
minor changes can be made to bowing so long as the essential character 
isn’t compromised. 
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