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	 i	
 
 
About the Piece  
 
Duration – 8’ 
 
This piece gives rise to multiple temporal strata that diverge and converge at 
several points during the course of the piece,  
 
The piece is written for 5 players: Clarinet in Bb, Violin, Viola, Cello and Piano. 
 
The function of the piano within the piece is different from the other 
instruments. The piano part is to be played at the designated speed set by 
the click track 
 
Performance Directions 
 
This piece is to be performed with 5 audio guide tracks played on 5 separate 
mp3 players, started at the same time. If the performance venue has a multi-
track device that can send each players track to their headphones, this is the 
preference.  
 
The piece begins with the A section. The player should pick their material for 
this freely, both with regards to the order and tempo in which it is performed. 
A sense of autonomy is desired here; during the A section the performers 
should not attempt to align themselves musically with the other players. 
Rests are to take place in between cells; the length is up to the discretion of 
the performer. 
 
The piece is to begin with material from the A section. 
 
The audio track will direct the players over the course of the piece to 
progress to the B section. This material is to be played at the tempo of the 
click indicated from the audio track, but the material can still be performed in 
whatever order the player would like. This material will be paired off with 
another instrument in the form of a “duet”. Unlike the A section material, the 
performers should attempt to align themselves to the other player during the 
B material; this involves listening to, and playing in a complimentary fashion 
with the other performer. 
 
Upon leaving B section material and returning to A, the click track will 
disappear and the tempo becomes free again. 
 
Material from the C section is the final material of the piece and will have all 
performers playing at the same tempo.  
 
 
 
 



Tempo is free for the A Section. Material can be repeated and in different tempi, if desired.
Dynamics have been marked according to the technique, but the material should generally 
be as quiet as possible.



2’04” [  = 56]
4’24” [  = 84]
6’44” [  = 66] 



[  = 76]
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	 i	
 
 
About the Piece  
 
Duration – 8’ 
 
This piece gives rise to multiple temporal strata that diverge and converge at 
several points during the course of the piece,  
 
The piece is written for 5 players: Clarinet in Bb, Violin, Viola, Cello and Piano. 
 
The function of the piano within the piece is different from the other 
instruments. The piano part is to be played at the designated speed set by 
the click track 
 
Performance Directions 
 
This piece is to be performed with 5 audio guide tracks played on 5 separate 
mp3 players, started at the same time. If the performance venue has a multi-
track device that can send each players track to their headphones, this is the 
preference.  
 
The piece begins with the A section. The player should pick their material for 
this freely, both with regards to the order and tempo in which it is performed. 
A sense of autonomy is desired here; during the A section the performers 
should not attempt to align themselves musically with the other players. 
Rests are to take place in between cells; the length is up to the discretion of 
the performer. 
 
The piece is to begin with material from the A section. 
 
The audio track will direct the players over the course of the piece to 
progress to the B section. This material is to be played at the tempo of the 
click indicated from the audio track, but the material can still be performed in 
whatever order the player would like. This material will be paired off with 
another instrument in the form of a “duet”. Unlike the A section material, the 
performers should attempt to align themselves to the other player during the 
B material; this involves listening to, and playing in a complimentary fashion 
with the other performer. 
 
Upon leaving B section material and returning to A, the click track will 
disappear and the tempo becomes free again. 
 
Material from the C section is the final material of the piece and will have all 
performers playing at the same tempo.  
 
 
 
 





5’44” [ = 96]
6’44” [ = 66]





Viola
Part
(No
Score)



	 i	
 
 
About the Piece  
 
Duration - 8” 
 
This piece gives rise to multiple temporal strata that diverge and converge at 
several points during the course of the piece,  
 
The piece is written for 5 players: Clarinet in Bb, Violin, Viola, Cello and Piano. 
 
The function of the piano within the piece is different from the other 
instruments. The piano part is to be played at the designated speed set by 
the click track 
 
Performance Directions 
 
This piece is to be performed with 5 audio guide tracks played on 5 separate 
mp3 players. The players will begin the tracks at the same time. 
 
The piece begins with the A section. The player should pick their material for 
this freely, both with regards to the order and tempo in which it is performed. 
A sense of autonomy is desired here; during the A section the performers 
should not attempt to align his/herself musically with the others. Rests are to 
take place in between cells, and are up to the discretion of the performer. 
 
The piece is to begin with material from the A section. 
 
The audio track will direct the players over the course of the piece to 
progress to the B section. This material is to be played at the tempo of the 
click indicated from the audio track, but the material can still be performed in 
whatever order the player would like. This material will be paired off with 
another instrument in the form of a “duet”. Unlike the A section material, the 
performers should attempt to align themselves to the other player during the 
B material; this involves listening to, and playing in a complimentary fashion 
with the other performer. 
 
Upon leaving B section material and returning to A, the click track will 
disappear and the tempo becomes free again. 
 
Material from the C section is the final material of the piece and will have all 
performers playing at the same tempo.  
 
 
 
 





2’04” [ = 56]
3’26” [ = 60] 



[ = 76]
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	 i	
 
 
About the Piece  
 
Duration – 8’ 
 
This piece gives rise to multiple temporal strata that diverge and converge at 
several points during the course of the piece,  
 
The piece is written for 5 players: Clarinet in Bb, Violin, Viola, Cello and Piano. 
 
The function of the piano within the piece is different from the other 
instruments. The piano part is to be played at the designated speed set by 
the click track 
 
Performance Directions 
 
This piece is to be performed with 5 audio guide tracks played on 5 separate 
mp3 players, started at the same time. If the performance venue has a multi-
track device that can send each players track to their headphones, this is the 
preference.  
 
The piece begins with the A section. The player should pick their material for 
this freely, both with regards to the order and tempo in which it is performed. 
A sense of autonomy is desired here; during the A section the performers 
should not attempt to align themselves musically with the other players. 
Rests are to take place in between cells; the length is up to the discretion of 
the performer. 
 
The piece is to begin with material from the A section. 
 
The audio track will direct the players over the course of the piece to 
progress to the B section. This material is to be played at the tempo of the 
click indicated from the audio track, but the material can still be performed in 
whatever order the player would like. This material will be paired off with 
another instrument in the form of a “duet”. Unlike the A section material, the 
performers should attempt to align themselves to the other player during the 
B material; this involves listening to, and playing in a complimentary fashion 
with the other performer. 
 
Upon leaving B section material and returning to A, the click track will 
disappear and the tempo becomes free again. 
 
Material from the C section is the final material of the piece and will have all 
performers playing at the same tempo.  
 
 
 
 





3’26” [  = 69]
4’24” [ = 84]
5’44” [  = 96]
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	 i	
 
 
About the Piece  
 
Duration – 8’ 
 
This piece gives rise to multiple temporal strata that diverge and converge at 
several points during the course of the piece,  
 
The piece is written for 5 players: Clarinet in Bb, Violin, Viola, Cello and Piano. 
 
The function of the piano within the piece is different from the other 
instruments. The piano part is to be played at the designated speed set by 
the click track 
 
Performance Directions 
 
This piece is to be performed with 5 audio guide tracks played on 5 separate 
mp3 players, started at the same time. If the performance venue has a multi-
track device that can send each players track to their headphones, this is the 
preference.  
 
The piece begins with the A section. The player should pick their material for 
this freely, both with regards to the order and tempo in which it is performed. 
A sense of autonomy is desired here; during the A section the performers 
should not attempt to align themselves musically with the other players. 
Rests are to take place in between cells; the length is up to the discretion of 
the performer. 
 
The piece is to begin with material from the A section. 
 
The audio track will direct the players over the course of the piece to 
progress to the B section. This material is to be played at the tempo of the 
click indicated from the audio track, but the material can still be performed in 
whatever order the player would like. This material will be paired off with 
another instrument in the form of a “duet”. Unlike the A section material, the 
performers should attempt to align themselves to the other player during the 
B material; this involves listening to, and playing in a complimentary fashion 
with the other performer. 
 
Upon leaving B section material and returning to A, the click track will 
disappear and the tempo becomes free again. 
 
Material from the C section is the final material of the piece and will have all 
performers playing at the same tempo.  
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