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DARYN DAWSON-JONES
PIANO/ QUARTET(S) (2017)

For Piano Quintet

Duration: 10 Minutes

Violin | Part (No Score)




About this Piece
Duration — 10’ minimum.

Piano/Quartet(S) for piano and string quartet is an indeterminate piece during performance. The piece centres on a cyclical four-chord
progression that upon each permutation will present a different timbral colour. The duration of the piece provided is a minimum length; it can
be as long as the performers desire.

Each player is free to choose a wide spectrum of pitch, register and extended techniques for each chord. This should create a stasis of ever-
changing surface-level colours. There is no resolution in the piece, just the re-ordering of a chordal pattern where chords have limited
connection. The aesthetic of the piece is to provide listeners with the opportunity to reflect introspectively and engage with each change of
chord differently.

Performance Directions

This piece consists of four sets of chords, each of which is presented with a wide variety of permutations in each part, and numbered from 1-
4. The performers move through the chords of the piece sequentially (from 1-4), playing one note from each set before moving on to the next,
then repeats this sequence over an extended duration. Performers can choose any pitch, at any register, using any of the extended
techniques noted. They can change technique on every chord; however it is recommended that the degree of change in register/technique is
spaced out according to the length of the performance. Nevertheless, if the performer wants a high degree of change for each new chord,
they are welcome to do so.

The duration of each chord is left to the performers. Each individual player should play each note for as long as they feel is appropriate; upon
finishing their note, they should rest until all players have finished. Once the final performer has ended their pitch, the ensemble will move
onto the next chord together, following the cue of the next ‘leader’. This leader will either choose the length of the pause after the preceding
chord, or interrupt a player with an “attacca” alteration; in both scenarios a simple downbeat with the head, using eye contact, will suffice.

An “attacca” alteration is an opportunity given to leaders to interrupt the remaining held note of a chord in order to move the chord cycle
forward in an abrupt manner. This must be used sparingly throughout the piece; once every 10 minutes.

The dynamic level of the piece should never exceed pp. However to create a variety in the music, each instrument can include a fp attack
occasionally, though they must do this sparingly; no more than twice during a 10 minute performance, and no more than once every 10
minutes during a longer performance of the work (more than 20 minutes).

Each part in this piece is self-contained, and the focus of the work is the change in surface texture. Performers should not rehearse in a way
that would determine a unified approach to vibrato or bow placement for sul ponticello or sul tasto. This is because the parts are self-
contained and the focus of the piece is the change in musical surface.
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DARYN DAWSON-JONES
PIANO/ QUARTET(S) (2017)

For Piano Quintet

Duration: 10 Minutes

Violin Il Part (No Score)




About this Piece
Duration — 10’ minimum.

Piano/Quartet(S) for piano and string quartet is an indeterminate piece during performance. The piece centres on a cyclical four-chord
progression that upon each permutation will present a different timbral colour. The duration of the piece provided is a minimum length; it can
be as long as the performers desire.

Each player is free to choose a wide spectrum of pitch, register and extended techniques for each chord. This should create a stasis of ever-
changing surface-level colours. There is no resolution in the piece, just the re-ordering of a chordal pattern where chords have limited
connection. The aesthetic of the piece is to provide listeners with the opportunity to reflect introspectively and engage with each change of
chord differently.

Performance Directions

This piece consists of four sets of chords, each of which is presented with a wide variety of permutations in each part, and numbered from 1-
4. The performers move through the chords of the piece sequentially (from 1-4), playing one note from each set before moving on to the next,
then repeats this sequence over an extended duration. Performers can choose any pitch, at any register, using any of the extended
techniques noted. They can change technique on every chord; however it is recommended that the degree of change in register/technique is
spaced out according to the length of the performance. Nevertheless, if the performer wants a high degree of change for each new chord,
they are welcome to do so.

The duration of each chord is left to the performers. Each individual player should play each note for as long as they feel is appropriate; upon
finishing their note, they should rest until all players have finished. Once the final performer has ended their pitch, the ensemble will move
onto the next chord together, following the cue of the next ‘leader’. This leader will either choose the length of the pause after the preceding
chord, or interrupt a player with an “attacca” alteration; in both scenarios a simple downbeat with the head, using eye contact, will suffice.

An “attacca” alteration is an opportunity given to leaders to interrupt the remaining held note of a chord in order to move the chord cycle
forward in an abrupt manner. This must be used sparingly throughout the piece; once every 10 minutes.

The dynamic level of the piece should never exceed pp. However to create a variety in the music, each instrument can include a fp attack
occasionally, though they must do this sparingly; no more than twice during a 10 minute performance, and no more than once every 10
minutes during a longer performance of the work (more than 20 minutes).

Each part in this piece is self-contained, and the focus of the work is the change in surface texture. Performers should not rehearse in a way
that would determine a unified approach to vibrato or bow placement for sul ponticello or sul tasto. This is because the parts are self-
contained and the focus of the piece is the change in musical surface.
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DARYN DAWSON-JONES
PIANO/ QUARTET(S) (2017)

For Piano Quintet

Duration: 10 Minutes

Viola Part (No Score)




About this Piece
Duration — 10’ minimum.

Piano/Quartet(S) for piano and string quartet is an indeterminate piece during performance. The piece centres on a cyclical four-chord
progression that upon each permutation will present a different timbral colour. The duration of the piece provided is a minimum length; it can
be as long as the performers desire.

Each player is free to choose a wide spectrum of pitch, register and extended techniques for each chord. This should create a stasis of ever-
changing surface-level colours. There is no resolution in the piece, just the re-ordering of a chordal pattern where chords have limited
connection. The aesthetic of the piece is to provide listeners with the opportunity to reflect introspectively and engage with each change of
chord differently.

Performance Directions

This piece consists of four sets of chords, each of which is presented with a wide variety of permutations in each part, and numbered from 1-
4. The performers move through the chords of the piece sequentially (from 1-4), playing one note from each set before moving on to the next,
then repeats this sequence over an extended duration. Performers can choose any pitch, at any register, using any of the extended
techniques noted. They can change technique on every chord; however it is recommended that the degree of change in register/technique is
spaced out according to the length of the performance. Nevertheless, if the performer wants a high degree of change for each new chord,
they are welcome to do so.

The duration of each chord is left to the performers. Each individual player should play each note for as long as they feel is appropriate; upon
finishing their note, they should rest until all players have finished. Once the final performer has ended their pitch, the ensemble will move
onto the next chord together, following the cue of the next ‘leader’. This leader will either choose the length of the pause after the preceding
chord, or interrupt a player with an “attacca” alteration; in both scenarios a simple downbeat with the head, using eye contact, will suffice.

An “attacca” alteration is an opportunity given to leaders to interrupt the remaining held note of a chord in order to move the chord cycle
forward in an abrupt manner. This must be used sparingly throughout the piece; once every 10 minutes.

The dynamic level of the piece should never exceed pp. However to create a variety in the music, each instrument can include a fp attack
occasionally, though they must do this sparingly; no more than twice during a 10 minute performance, and no more than once every 10
minutes during a longer performance of the work (more than 20 minutes).

Each part in this piece is self-contained, and the focus of the work is the change in surface texture. Performers should not rehearse in a way
that would determine a unified approach to vibrato or bow placement for sul ponticello or sul tasto. This is because the parts are self-
contained and the focus of the piece is the change in musical surface.
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DARYN DAWSON-JONES
PIANO/ QUARTET(S) (2017)

For Piano Quintet

Duration: 10 Minutes

Cello Part (No Score)




About this Piece
Duration - 10”

Piano/Quartet(S) for piano and string quartet is an indeterminate piece during performance. The piece centres on a cyclical four-chord
progression that upon each permutation will present a different timbral colour. The duration of the piece provided is a minimum length; it can
be as long as the performers desire.

Each player is free to choose a wide spectrum of pitch, register and extended techniques for each chord. This should create a stasis of ever-
changing surface-level colours. There is no resolution in the piece, just the re-ordering of a chordal pattern where chords have limited
connection. The aesthetic of the piece is to provide listeners with the opportunity to reflect introspectively and engage with each change of
chord differently.

Performance Directions

This piece consists of four sets of chords, each of which is presented with a wide variety of permutations in each part, and numbered from 1-
4. The performers move through the chords of the piece sequentially (from 1-4), playing one note from each set before moving on to the next,
then repeats this sequence over an extended duration. Performers can choose any pitch, at any register, using any of the extended
techniques noted. They can change technique on every chord; however it is recommended that the degree of change in register/technique is
spaced out according to the length of the performance. Nevertheless, if the performer wants a high degree of change for each new chord,
they are welcome to do so.

The duration of each chord is left to the performers. Each individual player should play each note for as long as they feel is appropriate. Once
the final performer has ended their pitch, the ensemble will move onto the next chord together. Each new chord is cued by a different player;
as such they will choose the length of the pause after the preceding chord.

The dynamic level of the piece should never exceed pp. However to create a variety in the music, each instrument can include a fp attack
occasionally, though they must do this sparingly; no more than twice during a 10 minute performance, and no more than once every 10
minutes during a longer performance of the work (more than 20 minutes). Additionally, the leader of a new chord has the option to interrupt a
chord with an “attacca” alteration; however this should also be done sparingly, with a similar frequency to the fp attacks.

Each part in this piece is self-contained, and the focus of the work is the change in surface texture. Performers should not rehearse in a way
that would determine a set approach to vibrato or other expressive features.

The players should not rehearse in a way that would indicate any unified forms of vibrato. The parts are self-contained and the focus of the
piece is the change in surface.
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DARYN DAWSON-JONES
PIANO/ QUARTET(S) (2017)

For Piano Quintet

Duration: 10 Minutes

Piano Part (No Score)




About this Piece
Duration — 10’ minimum.

Piano/Quartet(S) for piano and string quartet is an indeterminate piece during performance. The piece centres on a cyclical four-chord
progression that upon each permutation will present a different timbral colour. The duration of the piece provided is a minimum length; it can
be as long as the performers desire.

Each player is free to choose a wide spectrum of pitch, register and extended techniques for each chord. This should create a stasis of ever-
changing surface-level colours. There is no resolution in the piece, just the re-ordering of a chordal pattern where chords have limited
connection. The aesthetic of the piece is to provide listeners with the opportunity to reflect introspectively and engage with each change of
chord differently.

Performance Directions

This piece consists of four sets of chords, each of which is presented with a wide variety of permutations in each part, and numbered from 1-
4. The performers move through the chords of the piece sequentially (from 1-4), playing one note from each set before moving on to the next,
then repeats this sequence over an extended duration. Performers can choose any pitch, at any register, using any of the extended
techniques noted. They can change technique on every chord; however it is recommended that the degree of change in register/technique is
spaced out according to the length of the performance. Nevertheless, if the performer wants a high degree of change for each new chord,
they are welcome to do so.

The duration of each chord is left to the performers. Each individual player should play each note for as long as they feel is appropriate; upon
finishing their note, they should rest until all players have finished. Once the final performer has ended their pitch, the ensemble will move
onto the next chord together, following the cue of the next ‘leader’. This leader will either choose the length of the pause after the preceding
chord, or interrupt a player with an “attacca” alteration; in both scenarios a simple downbeat with the head, using eye contact, will suffice.

An “attacca” alteration is an opportunity given to leaders to interrupt the remaining held note of a chord in order to move the chord cycle
forward in an abrupt manner. This must be used sparingly throughout the piece; once every 10 minutes.

The dynamic level of the piece should never exceed pp. However to create a variety in the music, each instrument can include a fp attack
occasionally, though they must do this sparingly; no more than twice during a 10 minute performance, and no more than once every 10
minutes during a longer performance of the work (more than 20 minutes).

Each part in this piece is self-contained, and the focus of the work is the change in surface texture. Performers should not rehearse in a way
that would determine a unified approach to vibrato or bow placement for sul ponticello or sul tasto. This is because the parts are self-
contained and the focus of the piece is the change in musical surface.
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- To be played at pp throughout, except for singular moments of fp as described in the performance directions.

- Atthe player's discretion, a chord can be arpeggiated or broken. This must not be overused and should be limited to a maximum of
once every 5 minutes.

- The pedal is to be used as the piano's sustained note. However, at the discretion of the player, he/she can choose to use a half pedal
technique (if possible), or alternatively, an una corda pedal if the piano has one.

- The pianist will decide the entry of chord 3, this means that they will decide the length of pause after chord 2. As directed in the
performance directions, the choice for 'attacca' can be used only once every 10 minutes.




