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Corinna Brunini-Cronin
Victims or Objects? The Representation of Sexual Violence in

Greek Tragedy

Abstract:

This thesis concentrates on the representation of sexual violence committed against women
of differing statuses in Greek tragedy in order to discern what designated sexual violence as
negative in the opinion of the Athenian audience; how they regarded the issue of women’s consent;

and how they viewed the victims of sexual violence.

In order to get a comprehensive picture of sexual violence in tragedy, this study contains
close readings of the extant plays and relevant fragments. | look at the descriptions of sexual
violence and how it is represented throughout the plays. | also examine discussions of the imminent
threat of sexual violence which feature in a number of plays. | take into account a number of
factors: the status, motivation and subsequent actions of the aggressor; the locations and context of
the assault; the status of the victim; how the victim is represented throughout the play; the reactions

of other characters to the victim and any accounts of sexual violence and possible reasons for this.

In this thesis | demonstrate that although not all instances of sexual violence would have
been regarded as requiring punishment in ancient Athens that does not mean the Athenians had no
appreciation for the issue of women’s consent to sexual intercourse. I show that in tragedy,
regardless of the circumstances, the victims of sexual violence and enforced sexual relationships
are regarded sympathetically. | also demonstrate that the tragedians use actual or potential sexual

victimisation to make formerly unsympathetic mythic heroines more sympathetic.
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Introduction

In modern Western society women have full rights in legal, political, and economic
spheres. As a result, they have the right to make all decisions about their bodies and sexual
partners. Any violation of these rights is subject to punishment by legal authorities. This situation
was not the case in ancient Greece and especially in Athens, where the majority of evidence comes
from. Male-authored texts, usually written by men from the highest social class for a
predominantly, if not entirely, male audience,’ if they mention women’s lives at all, do so briefly
and from a male viewpoint. Their representation of women’s sexuality is from the male author’s
point of view, and is moulded to fit the current social ideology for the status and behaviour of
women. Any details which these texts do relate are likely to be more prescriptive than descriptive,
designed to maintain the existing social order and status quo. We need to be mindful of these issues
when studying ancient opinions of, and reactions to, sexual violence and enforced sexual
relationships.

Women were perpetual legal, political, and economic minors, under the control of a kyrios
(a legal guardian, usually an unmarried woman’s father or brother, or a married/widowed woman’s
husband or son).” Women were not even referred to by their names in public contexts, but by their
relationship to male kin.* The sexuality of women in ancient Athens was bound up in their
relationship with their male relatives. Women were not able to contract their own marriages, or
even the terms which they were given as a sexual partner to another man (women could be given in
legitimate marriage with an engye which would mean her children were legitimate (gnesioi), or as a
pallake in a form of concubinage, in which case her children would be considered illegitimate
(nothoi)), and her consent to the union was not necessary. The arrangements were made by the
woman’s kyrios and her prospective sexual partner, who would become her new kyrios when she
went to live with him. A dowry was provided for the woman, though she had no control over it, and

it would be managed by her kyrios.

! Pomeroy 1975: xv; Gould 1980: 38; Versnel 1987: 64.

2 For a comprehensive study of Greek marriage see Vérilhac & Vial 1998. For the economic rights of women
see Schaps 1979; Harris 2006e. For women exercising freedom and agency through religious practice see
Goff 2004. For the most recent survey of women in classical Athens (though with slightly more pessimistic
conclusions than | would accept in regards to female seclusion) see Pritchard 2014.

¥ Schaps 1977; Hunter 1990.
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Until the late twentieth century scholarship tended to gloss over references to sexual
violence in ancient texts. Translations were often inaccurate or euphemistic, and passages featuring
sexual violation omitted from discussion in studies or referred to so euphemistically that the sexual
and/or violent component is not obvious.* However, over the past thirty years there has been an
increased interest in the study of sexual violence and female consent to sexual relations in ancient
Athens. Much of this work, though valuable, has concentrated on using oratorical texts to
reconstruct the laws governing sexual offences, which include both consensual and non-consensual
(in terms of the woman’s consent) acts.” Although there is some debate to the exact content and
nature of laws applicable to sexual violence, it is generally agreed that sexual assaults could be
prosecuted by a dike biaion (private suit for violence) or graphe hybreos (public prosecution for
outrage).® Under the law concerning lawful homicide a man who caught another man ‘on top of,’
‘with,” or ‘in intercourse with’’ his wife, mother, sister, daughter, or pallake kept to bear free
children (basically any woman under a man’s guardianship), could kill him with impunity, whether
he had used force against the woman or not.® The graphe moicheias (seduction) also regulated
illicit sexual encounters. It has been referred to as the law on adultery,® but the scope of this law is

generally agreed to be a lot wider than the modern conception of adultery, and probably included

* For an excellent survey on the issue of the translation of terms used to describe instances of sexual violence
and forced sex in Latin New Comedy translations and secondary literature see Packman 1993. Packman notes
scholarship’s tendency for misrepresentation and bowdlerisation leading to scenes of sexual violence to be
portrayed as seduction and/or giving the victim a more active role in events. | do, however, find her desire to
translate all these scenes using ‘rape’ and its cognates as going too far in the other direction. For secondary
literature referring to sexual violence euphemistically or downgrading it to seduction see Chapter One and
Appendix.

A good example of the theme of sexual violence being omitted from discussion in commentaries comes from
Hutchinson’s (1985) commentary on Seven against Thebes. As | shall demonstrate in Chapter Three, sexual
imagery and the stress upon the sexual vulnerability of the Chorus abounds in the First Stasimon (288-368);
Hutchinson does not even allude to possibility of a sexual component to the women’s imagined sufferings
until his comment on line 367. Pierrepont Houghton 1962: 70, summarising Sophocles’ Women of Trachis,
refers to Nessus’ attempted sexual assault on Deianeira as an attempted ‘insult,” giving no indication of the
sexual or violent aspects of the assault.

% Cole 1984; Harris 2006c¢ (first published in 1990); Cohen 1991; Carey 1995; Scafuro 1997; Omitowoju
2002.

® The dike biaion was a private suit initiated by the victim’s kyrios and carried a monetary penalty. The
graphe hybreos could be brought by any citizen. It was an agon timetos, and as such could carry any penalty
proposed by the prosecutor (if accepted by the judges), including death; cf. Harris 2006c¢: 288; Din. 1.23.

" Harris 2006d: 316.

8 Dem. 23.53: émti ddpaotL ) €t unTol 1) €7 adeAQR ) &t Buyarol 1) émi maAAac) v &v émC éAevO£golg
nauoty €xn). Demosthenes texts are of Dilts’ 2002-2009 OCTs, with the exception of Dem. 19, for which |
used MacDowell 2000. All other non-tragic texts are from the most recent Loeb editions. All abbreviations
are in accordance with the Oxford Classic Dictionary? 2003.

% Cohen 1991: 98-132 argues that the term moicheia refers to only to adultery, i.e. consensual sexual relations
between a married women and a man other than her husband. This definition is widely rejected; cf.
MacDowell 1992: 345-347; Carey 1995: 407-408; Ogden 1997: 27; Kapparis 1999: 297-298; Omitowoju
2002: 73-78; Harris 2006d: 316.


http://www.perseus.tufts.edu/hopper/morph?l=da%2Fmarti&la=greek&can=da%2Fmarti0&prior=e)pi/
http://www.perseus.tufts.edu/hopper/morph?l=mhtri%5C&la=greek&can=mhtri%5C0&prior=e)pi/
http://www.perseus.tufts.edu/hopper/morph?l=a%29delfh%3D%7C&la=greek&can=a%29delfh%3D%7C0&prior=e)p'
http://www.perseus.tufts.edu/hopper/morph?l=qugatri%2F&la=greek&can=qugatri%2F0&prior=e)pi/
http://www.perseus.tufts.edu/hopper/morph?l=a%29%5Cn&la=greek&can=a%29%5Cn0&prior=h(/n
http://www.perseus.tufts.edu/hopper/morph?l=e%29leuqe%2Frois&la=greek&can=e%29leuqe%2Frois0&prior=e)p'
http://www.perseus.tufts.edu/hopper/morph?l=e%29%2Fxh%7C&la=greek&can=e%29%2Fxh%7C0&prior=paisi/n
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illicit sexual relations with any woman under the guardianship of another man. It is better regarded
as a law on seduction.*

It has been argued that under these laws it was not the woman’s consent that mattered, but
that of her kyrios."* This is true to a certain extent: As women did not have legal autonomy in
ancient Athens, their kyrios would have to initiate and prosecute the suit of dike biaion. As the
other two forms of redress were graphai (graphe hybreos and graphe mocheias) they could be
brought by any citizen, though due to the usually private nature of the offences it would effectively
be responsibility of the woman’s kyrios to bring these also. Therefore, for a prosecution to be
brought the woman’s kyrios would have had to not consented to the sexual relationship, and believe
that it had occurred against the woman’s will. Omitowoju (2002) argues that a victim needs to be
‘respectable’ for a graphe hybreos to be brought.'? She claims that ‘[t]he ability of the allegation of
hubris and the graphe hubreos to criminalise any specific sexual activity was limited in two crucial
ways: firstly, in respect of heterosexual relations, it required the validation of a woman’s kurios to
present an action as hubristic in any convincing way; secondly, the focus on status implicit in any
discussion of hubris demonstrated that the use of the graphe hubreos was always mediated by civic
concerns, and that in practice it was only available to those whose positions within the democratic
community were secure.’*® These two statements show not only a fundamental misunderstanding of
how a graphe was initiated (it could be brought by any citizen), but also a basic lack of knowledge
of the form of the graphe hybreos itself, which applied to free men, women, and children, and
slaves.

A dike biaion by its nature involves violence; therefore, it is safe to say that the female
victim would have not given her consent to the intercourse.' The requirements of female consent

under the other two laws are less clear. A woman caught with a man charged with moicheia was

191t is thought by Harrison 1968: 36; Carey 1995; Kapparis 1999: 297; Harris 2006c; and Harris 2006d, to
encompass the same categories of women who a man is entitled to protect under the law of lawful homicide
given in Dem. 23.53.

! Omitowoju 2002.

12 Omitowoju 2002: 41-50.

13 Omitowoju 2002: 49-50.

14" Aeschin. 1.15; Dem. 21.47-50. Omitowoju seems to supress (or not realise the significance of)
contradictory evidence: In Din. 1.23, there is a reference to a graphe hybreos, thought to relate to an instance
of sexual violence, being brought against Themistius of Aphidna who had outraged a Rhodian lyre-player.
Omitowoju is well aware of this evidence as she refers to it herself on page 132. For a criticism of these
errors in an earlier work (Omitowoju 1997), see Harris 1998. Harris 2006c: 294-295 points out that the issues
raised were not corrected in the 2002 monograph.

1> Contra Omitowoju 2002: 65-66.
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liable to sanctions, this suggests that she was (or at least believed to be) complicit in her seduction
and had consented to sexual activity.’® Their punishment was presumably due to the fact that the
women had effectively usurped the right of their kyrios to control their sexuality, whereas those
who were the unwilling victims of sexual violence would not have undermined the control of their
kyrios. Therefore, as long as their unwillingness was believed | do not think the sanctions would
have applied to victims of sexual violence."” Although no text deals with this explicitly in relation
to Athens, supporting evidence may be found in Xenophon (an Athenian by birth), in the context of
discussing how moichoi are punished in many poleis, states that ‘when a woman has had sexual
intercourse because of some misfortune, their husbands honour them no less on account of that.”*8
This passage surely refers to non-consensual intercourse on the part of the woman. It demonstrates
that the Greeks did recognise women’s consent to sexual intercourse as an issue, and that they
would treat those they believed did not consent to illicit sexual activity sympathetically.™

A major topic of debate in regards to sexual violence in ancient Athens has been whether
the Athenians regard seduction as a worse crime than rape.”’ The conclusions of those who
contribute to this debate are often drawn from the consequences for the perpetrators. A number of

scholars follow the assertion of Lysias 1, that seduction is a more serious crime than rape, as a

moichos can be killed with impunity but a rapist merely pays a fine. This view has been

16 [Dem.] 59.6-86 and Aeschin. 1.183. The husband of a woman caught with a moichos was obliged to
divorce her and she was not allowed to enter public temples. The ban effectively removed her from public
life. Though others have noted that she would be unlikely to be eligible or desirable for remarriage (e.g.
Scafuro 1997) they do not note that it is probably the ban on her entering public temples that advertised this
fact. Divorce was not uncommon or shaming for Athenian women, and so the fact a husband divorced his
wife would not raise suspicion of her fidelity. Her disappearance from religious life would. It is disputed
whether those who were unwillingly violated, or were not married at the time of their seduction, suffered
similar fates. Those who believe they did include Harrison 1968: 36 n.1; Carey 1995; Ogden 1997: 30-31;
Lape 2001: 96-99. Harris 2006d: 315, does not believe those who were accepted as being victims of sexual
violence would be punished for it. Sommerstein 2006: 234-237, points out that the ‘Potiphar’s wife’ scenario,
of a woman who has attempted to seduce a young man accuses him of attempted or actual sexual assault,
could only be comprehended if victims of sexual violence did not face any punishment.

7 Contra Cole 1984.

18 Xen. Hier. 3.4: 6tav Y& &pEOdILoIXTON KATA CUUEPOQAV TLVA YLVT], OVDEV TTTOV TOVTOU EVEKEV TIHQWOLY
avTag ot &vdeeg.

19 Although this passage refers to non-consensual sex in close relation to moichoi it does not necessarily
follow that the graphe mocheias was used to prosecute sexual violence. Xen. Hier. 3.3 talks of moichoi
alienating a wife’s affection, implying that consent was a key factor in the offence.

20 Accepting the argument of Lysias 1 many scholars have believed that the Athenians did regard seduction
as worse than rape, including Harrison 1968: 34; MacDowell 1978: 124-125; Cole 1984. In a 1990 article
(republished as Harris 2006¢) Harris successfully challenged the validity of accepting the arguments of
Lysias 1 and some of the claims which the text makes at face value. Harris’ thesis has been widely accepted;
see Harris 2006c: 291. Brown 1991 points out that Menander’s Dyskolos 289-293 characterises ‘rape’ as
more serious than seduction. Carey 1995 continued to argue for seduction having harsher penalties. For
Harris’ refutation of these arguments see Harris 2006c: 293-294.
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successfully refuted by Harris (2006¢), who highlights the misleading nature of the arguments
given in Lysias 1, and that perpetrators of sexual violence were also liable to the death penalty
when prosecuted under the graphe hybreos, or could be killed if caught in the act on the same
terms as seducers (the statute on lawful homicide not differentiating between those who have
seduced a woman and those who have used force). It appears that at least in terms of severity of the
punishment for the male offender, that consensual and non-consensual offences were considered to
be equally as serious.?

The largest and most recent study on sexual violence and consent is that of Omitowoju
(2002). Her monograph examines oratory and New Comedy. Its basic premise, however, is
fundamentally flawed. Omitowoju states that ‘female consent is not part of the standard Athenian

definition of rape.’*

But if, as she later admits, the Athenians had no word ‘which corresponds to
our modern use of the word “rape,””?® how are they meant to have a standard definition of it? Just
because the prosecution of sexual violence came under laws dealing with a wider range of offences
does not mean that the Athenians had no regard for the issue of women’s consent. The existence of
the law on moicheia (seduction), which seems to have been applied when women were thought to
be willing participants in illicit sexual activity, shows that women’s consent could be taken into
account when dealing with sexual offences. The evidence (legal oratory and New Comedy) which
Omitowoju has chosen to use, does not overtly prioritise the issue of women’s consent, but that
does not mean that it was not an issue that the Athenians did not recognise, acknowledge, or take
into consideration.?

In an article first published in 2004, Edward Harris challenged the conventional question of
‘What was the attitude to rape in Classical Athens?’® He proposed that when studying sexual
violence it is important to discern why some examples of sexual violence appear to be treated more
seriously than others.?® To do so he looks at a wider variety of evidence than is usually considered,

including tragedy, history, New Comedy, myth, and oratory. Harris concluded that it was the

intention of the aggressor which determined how the Athenians perceived sexual violence and

2! Harris 2006c.

22 Omitowoju 2002: 5.

2 Omitowoju 2002: 26.

2 No legal speech primarily concerned with a charge relating to sexual offences survives.
% Harris 2006d: 299.

?® Harris 2006d: 306.
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whether they deemed it as deserving of punishment. If the aggressor was negatively motivated and
had acted deliberately with the intention of causing shame and dishonour to his victim and her
family (in particular her kyrios) through his treatment of her, it would have been regarded as hybris
and deserving of punishment. If, however, the aggressor did not intend to humiliate his victim or
cause offence to her family, and he proves this by making recompense for his actions (taking
responsibility for the act, acknowledging any child born from the union or possibly marrying the
girl), there would be no need to take further action.”

Studies on sexual violence in New Comedy, which often features the scenario of the sexual
violation and impregnation of a young unmarried girl, resolved by her marriage to the sexual
aggressor, tend to stress the apparent inadequacy of marriage (to our modern sensibilities) as a
‘punishment.’® Those most critical of the practice, however, fail to recognise that it is not some
legally imposed sanction upon the aggressor, but is an offer which often comes from him,
apparently without prompting.”® Generally, any delay in the aggressor fulfilling his promise to
marry the girl is caused by the absence of his father or his reluctance to tell his father of what he
has done.* Only in situations where the young man has appeared to renege on his promise is any
judicial action threatened.® It fundamentally misrepresents the act of marriage to see it as a
‘punishment.” I do not believe that the Athenians would have regarded it as such, rather the
aggressor’s offer to marry the victim is proof that his actions were not intentionally meant to cause
offence to his victim or her family through her. By aligning himself publicly to the woman’s family
through his marriage to her he is demonstrating this. There is no indication that the father was
compelled to accept the aggressor’s offer, and seems to only have done so when he judged the offer
and apology as sincere. There is one comparable situation to this in tragedy. It is the account of the
marriage of Agamemnon and Clytemnestra found in Euripides’ Iphigenia in Aulis, which will be

discussed in Chapter Four.

% Harris 2006d: 306-331.

%8 Cole 1984: 105; Sommerstein 2006: 244; Ogden 1997: 30, believes aggressors were ‘compelled to marry
their victims.’

¥ Menander’s Samia, Kitharistes, and possibly Heros. In Epitrepontes it is believed Habrotonon may induce
Charisios to buy her freedom by posing as the mother of his baby.

%0 Menander Samia.

3! Terence’s Adelphoe (believed to be based on a Menandrian play) features an aggressor who promises to
marry his victim soon after the attack, but delays because of his father. The girl’s mother, Sostrata, becomes
concerned when the marriage has not taken place by the time of the child’s birth and considers legal action
(344-350).
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My biggest qualm with many modern works on sexual violence is the insistence of the
suitability of using the modern term ‘rape’ (Vergewaltigung) as applicable to the incidents of
sexual violence we see in Greek literature and art.** A corollary to this is referring to the aggressors
as a ‘rapist” (Vergewaltiger). I find the continued use of these terms anachronistic and misleading.®
For the modern reader these terms are loaded with negative connotations, especially moral and
legal ones which simply did not exist in classical Athens. The British legal definition of rape under
the Sexual Offences Act 2003, section 1 is:

(1) A person (A) commits an offence if —
(a) He intentionally penetrates the vagina, anus or mouth of another person (B) with his
penis,
(b) B does not consent to the penetration, and
(c) A does not reasonably believe that B consents.*

No matter the circumstances, rape is prosecutable under the law, and all those proven to be rapists
are criminals. However, Harris has demonstrated that this was not the case in classical Athens. He
argues convincingly that as they did not have a word which corresponds exactly to our term ‘rape’
that we cannot assume ‘they had one single attitude toward all acts of sexual violence.”* He argues
that:

Therefore, when one uses the word ‘rape’ when analyzing the ancient sources,
one may be imposing an anachronistic concept on the evidence, a concept that

may prove to be an obstacle to our understanding of ancient attitudes.*
Indeed, the use of the terms ‘rape,” ‘rapist,” and ‘rape victim’ have even been challenged for their
applicability to contemporary offences in popular media recently, by both Feminists and those
concerned with legal definitions. Following the infamous Delhi gang rape in December 2012,

Feminist writer and journalist, Caitlin Moran, argued that the terms ‘rape’ and ‘sexual assault’ be

%2 A number of scholars note that there is no Greek word that corresponds directly to the modern term ‘rape’
(e.g. Cole 1984: 98; Rosivach 1998: 13) without acknowledging any issues with applying the term to the
Greek evidence. Some however recognise the issue with it but continue to use it anyway:

Lape 2001: 84-85: “rape” is a historically variable and culturally constructed offense. . . even to speak of
rape in the Athenian context is. . . importing an ideology and locus of legal and moral problematization.’
Omitowoju 2002: 26: ‘for the sake of clarity I am going to use the word in its modern sense, that is to
indicate non-consensual, often but not necessarily violent, intercourse.’

Rabinowitz 2011: 6-7 recognises that ‘it might seem anachronistic to use our concept of rape as sex without
consent,’ citing Harris 2006d, but continues to use the term without any justification for doing so.

Kaffarnik 2013: 77-78 regards ‘vergewaltigung’ an acceptable term to use, despite the moral connotations
not present in the Greek terms for sexual violence. | disagree.

%3 Noted by Harris 2006d: 299.

3 http://www.legislation.gov.uk/ukpga/2003/42/section/1. Retrieved 19/05/2014. Force is not a necessary
condition for a rape charge, but may help to prove lack of consent.

% Harris 2006d: 298.

* Harris 2006d: 299.
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3" More recently it has been

divested of sexual connotations and simply called ‘internal assault.
proposed that ceasing to use the words ‘rape’ and ‘rapist’ in the UK criminal-justice system would
make the crime less emotive, and perhaps increase the rate of conviction.*® The author of the piece
advocates the use of the term ‘non-consensual sex.” Both strategies aim to divest the crime of rape
of preconceived ideas about the identity of ‘rapists’ and ‘rape victims,” and its moral connotations
and condemnations (for both victims and perpetrators), so it can be seen for what it is, a crime.
Though sexual violence was not recognised as a specific crime in ancient Athens, | believe the
Athenians were aware of the issue of women’s consent to sexual intercourse and instances of
forcible sex, through coercion, compulsion, or violence. In tragedy there are examples of all these
types of non-consensual sexual intercourse, which we would characterise as ‘rape.’ I, however,
prefer to use the terms ‘sexual assault’ or ‘sexual violence’ to refer to one-0ff or specific incidents
of non-consensual sexual relations in tragedy. The term ‘sexual violence’ is particularly appropriate
as it employs the Greek conceptions of ta aphorodisia (‘sex’) and bia (‘violence”). I shall generally
use ‘enforced sexual relations’ to refer to the instances of women who are compelled to be sexually
acquiescent through marriage or because they are slaves.

I am reluctant to call the men involved in incidents of sexual violence ‘rapists’ or
‘offenders.’ I feel the application of these terms would be anachronistic, as it implies that they have
intentionally committed an act they recognised as an offence, and that the ancient audience would
regard them as having both committed a crime and as guilty. This predisposes the modern reader to
make a moral judgement about the man that may not have been made by the original audience. The
term | prefer to use for those who instigate non-consensual and/or forced sexual encounters is
‘aggressor.’ | believe this term clearly denotes the force or compulsion exerted by the men in these
texts, as well as their subjective and active nature, while being more morally ambiguous, so as not
to prejudice the modern reader. If we are to gain an accurate picture of Athenian attitudes to sexual
violence we must approach the evidence as neutrally as possible.

As regards to the women, I will use the term ‘victim’ to refer to them on occasion. In all
the examples | have found the women are the weaker party. They are generally referred to as the

object of the aggressor’s actions and generally suffer some kind of hardship as the result of those

% The Times Magazine, 19/1/2013.
% Qliver Wright, The Independent, 7/5/2014.
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actions (whether the aggressor is the direct cause or not). They are treated as having suffered or
being unfortunate by those characters who believe their accounts.
| began this study with the intention of conducting a broader investigation into the

representation of sexual violence in Greek literature in general.*®

With a view to this | began to
compile a catalogue of all the references to sexual violence in Greek literature, and was astounded
by the number of instances | found across all genres. Many texts show little concern with the
motivations for, and after effects of, sexual violence. They are incidental occurrences which happen
in wars or occur in order to account for the conception of a hero, or a natural phenomenon. This is
not to say that the authors did not regard them as serious or traumatic occurrences, just that
stressing this does not meet the rhetorical or generic needs of their work. The three genres which
give the most detail about the assaults, their circumstances, victim, aggressor, motivations, and
consequences are tragedy, New Comedy, and the ancient novel.

Across these genres there appeared to be a pattern discernible in the scenarios of sexual
assaults or socially sanctioned instances of forced sexual relationships in which there were no
negative consequences for the aggressor. These are: the higher status of the aggressor; a spatial
context of isolation of the victim; problems arise not from the assault but the subsequent
pregnancy; the discovery of a pregnancy or birth of a child generally leads to conflict with the
victim’s kyrios;* the motivation for the assaults is generally presented (or implied) as sexual desire
caused by the desirability of the victim; and as long as the aggressor is seen to be treating the
victim or their offspring well (acknowledging what they have done, legitimising the child(ren) by
acceptance of paternity (if divine) or marriage to the mother (if mortal)) then there is no
condemnation of the original assault, and no further action is taken against the aggressor. Where
the motivation of the aggressor appears to be negative, often signalled by him or it being referred to
with the language of hybris, or the aggressor being presented as hubristic, there can be negative

consequences for the aggressor.*

%9 As recommended in Harris 2006d.

“0 pierce 1997: 166, in reference to New Comedy, observes that it is the birth of an illegitimate child that
causes (or is foreseen as causing) ‘problems and distress.’

* This fits the pattern of the two categories of sexual violence and the reactions to them noted in Harris
2006d.
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The female victims fall into a number of distinct categories: citizen girls who are of
marriageable age but are unmarried, become the objects of one-off attacks by gods, heroes, or
young men; slaves and war-captives who are forced to have sexual relations(hips) with their
masters/captors; and women who are at risk of, or actually forced to marry against their will and
(usually) that of their legitimate kyrios.

I had intended to examine these patterns throughout the three genres. As the most detailed
example of one particular incident of sexual violence and its consequences I began with Euripides’
lon. However, it soon became clear that the sheer quantity and wealth of detail of the accounts of
sexual violence and enforced sexual relationships in tragedy was so large that to do it justice in the
confines of a thesis | would have to concentrate solely on that genre.

This thesis offers close readings of the instances of actual and threatened sexual violence
and enforced sexual relations in extant Greek tragedy and a number of fragmentary works.*? | aim
to consider a number of criteria: the way in which the sexual encounters are described by the
women and other characters; the way in which the victim and her account is received and treated
by other characters, and possible reasons for this; the location of the encounter and its context; and
the motivation of the aggressor and their subsequent actions and behaviour towards the victim and
any offspring.

Little work has been done exclusively on sexual violence in tragedy. Zeitlin (1986) and
Lefkowitz (1993) include tragedy in the broader category of Greek myth. Zeitlin recognises the
issue of women’s consent as central to the plot of Aeschylus’ Danaid trilogy.** Lefkowitz reads the
encounters of women and gods in tragedy as examples of seduction rather than instances of sexual
violence, and firmly believes that in all the examples she gives the women actually consent to

sexual intercourse,* and the gods make their sexual experiences “pleasant.’*® | hope to demonstrate

*2 T have decided not to include Euripides’ Hippolytus as my main aim here is to reconstruct not how those
accused of sexual violence are treated and punished, but the sexual aggressor’s motivation, the experience of
the female victims of sexual violence and how others respond to them. As Hippolytus is not a sexual
aggressor, and everyone on the stage and in the audience except Theseus knows that Phaedra is not the victim
of sexual violence, I do not see this play as relevant to my study. I have also omitted Sophocles’ fragmentary
Tereus. | do not feel confident enough to make any assertions based on this play due to its fragmentary
nature, as unlike the fragmentary ‘girl’s tragedy’ plays the plot structure of Tereus appears to be unique.

* Zeitlin 1986: 137-143.

“ | efkowitz 1993: 37.

* efkowitz 1993: 17. She adduces this from the gods appearing to the girls in forms they imagine as
pleasing to them, and the encounters occur in secluded and idyllic settings.
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in my close readings of the lon and various ‘girl’s tragedy’ plays that neither of these assertions is
supported by the tragic texts.*®

Scafuro (1990) includes a number of tragic sources in her investigation into discourses of
sexual violence in the ‘girl’s tragedy.” She argues that ‘most male authors were not interested in
women’s view of unions;’ that ‘ambivalence is likewise implicit in a number of Attic laws that
regulate sexual conduct and offenses;” and ‘non-differentiation of language both in the myths and
in the laws is a reflection of cultural anxiety that centers on the introduction of bastards into citizen
stock,” and is ‘rooted in shame.”*’ She regards the exception to this as being Euripides, who she
asserts was ‘unique in crossing the boundaries of shame and creating a “female” discourse about
rape.”*® Scafuro concludes that there was no differentiation between women who were seduced and
victims of sexual violence, although she does somewhat confusingly admit that ‘victimization
invites sympathy, and hence compensation is offered.”* | hope to demonstrate that Euripides was
not the only tragedian to dramatise the negative effects of sexual violence upon women; that there
was interest in women’s views of such unions; that although there may be some ambivalence in the
descriptions and language used of these unions they are portrayed as non-consensual acts of sexual
aggression; and, when accepted as such would result in sympathetic treatment of the victim,
beyond simply a grant of compensation, and would not result in them being judged to be ‘as impure
as the seduced partners.”®

In general, the theme of sexual violence in tragedy is largely neglected and underestimated.
Dunn (1990) recognises that in Euripides’ lon ‘Creusa’s story is told bluntly, frequently and with
psychological insight challenges the audience not only to acknowledge the violence of rape, but
also to feel for the victim.”®* However, he sees this as anomalous in Greek tragedy. He regards,
‘[t]he emphasis upon Creusa’s rape as an act of violence’ as ‘unprecedented.”®® Dunn also asserts

that “[s]ympathy for the victim is equally rare.”® In support of these claims he not only neglects

A term coined by Burkert to apply to a category of myths in which young girls are impregnated by a god
(1979: 7); see Chapter Two.

*" Scafuro 1990: 127.

*® Scafuro 1990: 127.

*9 Scafuro 1990: 136.

%0 Scafuro 1990: 136.

> Dunn 1990: 132.

52 Dunn 1990: 132.

>3 Dunn 1990: 132.
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evidence but also misrepresents it. He asserts that ‘our initial sympathy for the Danaids is reversed
when they kill their husbands.”® But the murders do not occur in the action of Aeschylus’
Suppliant Women and we do not know how Aeschylus presented them in the two lost plays of his
trilogy, therefore, | am not sure how Dunn can make this assertion.” He also claims in regards to
Helen that ‘Euripides repairs her reputation not by making her an innocent victim of sexual
violence, but by substituting a phantom.”®® However, | shall demonstrate in Chapter Four that
Euripides makes her character more sympathetic through his portrayal of her as a potential victim
of the sexual violence of Theoclymenus. In my examination of the tragedies | have found sympathy
for the victims of sexual violence to be prevalent. Indeed, I believe one of the reasons victims of
sexual violence are considered appropriate characters for tragedy is that the violence which they
suffer adds to the pathos of the play.

Foley (2001) discusses the ‘girl’s tragedy’ motif and Euripides’ lon briefly, and does not
examine the sexual victimisation of the women in detail.>” Her discussion on ‘Tragic Concubines’
concentrates on the women’s status, appropriation of characteristics of the ‘ideal wife,” and the
conflicts caused by their presence within the aggressor’s o0ikos, rather than their sexual
victimisation.®

Sommerstein (2006) uses tragedy to demonstrate that for the Athenians the issue whether a
woman had consented to illicit sexual intercourse was important and that it would affect how she
was subsequently treated. He does, however, predominantly concentrate on just two types of sexual
violence, the ‘girl’s tragedy’ and the ‘Potiphar’s wife’ scenario, before briefly looking at
Sophocles’ Tereus and Aeschylus’ Danaid trilogy, as examples of tragedies in which the aggressors
are punished because of their (attempted) sexual misdeeds.” Sommerstein concludes that tragedy
does demonstrate that Athenian men were aware of the issue of female consent and did take it into
consideration when dealing with those who had been involved in illicit sexual relations, but when

the fact of non-consent was difficult or impossible to prove they may treat an unwilling woman as

> Dunn 1990: 132.

% For my analysis of Aeschylus’ Suppliant Women see Chapter Four.
% Dunn 1990: 132.

%" Foley 2001: 85-87.

%8 Foley 2001: 87-105.

> Sommerstein 2006: 243-244.
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though she had been seduced, and subject her to punishment.®® By focusing on how consent in
tragedy was represented, and how the (dis)belief of the woman’s kyrios and other characters
effected the subsequent treatment of her and the (alleged) aggressor, Sommerstein neglects the
sympathetic portrayal of the victims of sexual violence and the tragedians’ acknowledgement of the
trauma and pain of sexual violence and its after-effects.

Rabinowitz (2011) begins with a good discussion of the way the issue of rape has been
approached by Feminists since the 1970s. She does identify sexual violence as an important theme
in the plays dealing with the Trojan War and its aftermath. However, | feel she wrongly concludes
that ‘the prominence of rape in the heroic corpus may have the effect of normalizing rape. . . it may
construct what I have called a “rape culture”.”® The main problem with this conclusion is that it
gives one overarching explanation for the attitude to sexual violence in ancient Greece, which, with
the sympathy for the victims of sexual violence discernible in tragedy, | do not feel is justified or
accurate. The majority of incidents of sexual violence in tragedy are not portrayed as a
demonstration of men’s power over women (or other men), but are often characterised as being
motivated by desire.® Instances which do appear to be demonstrations of superior power by
mortals are generally characterised as hybris, which is regarded as negative and ‘aberrant
behaviour.”®

More recently Sexuelle Gewalt gegen Frauen im antiken Athen has been published.*
Unfortunately it came to my attention too late to incorporate Kaffarnik’s observations and
conclusions into the body of my work, but | would like to give it some consideration here. Her
approach in this book is comprehensive. She looks at a number of sources, both literary and artistic,

and a variety of genres, namely myth, tragedy, and New Comedy. She gives a broad overview of

% Sommerstein 2006: 244.

61 Rabinowitz 2011: 16. She earlier defines ‘rape culture’ as when rape is ‘seen not as the aberrant behaviour
of a few men, but as the way in which men in general wielded power’ (2).

%2 The female victims even appear to be entitled to charis from the aggressor, indicating a degree of
reciprocity (even when the woman is unwilling; cf. Eur. lon), see Chapter Three, ‘Euripides’ Hecuba’
section.

% There are a number of translations for hybris and related words. I will generally use ‘outrage’ or ‘offence.’
Fisher 1992 is a comprehensive study of the word and its appearance in literature. He defines hybris as ‘the
serious assault on the honour of another, which is likely to cause shame’ (1992: 1). This definition has been
challenged by Cairns, who does ‘not believe the act is prior to the disposition. . . nor that hybris must be
defined in terms of an intention to insult a specific victim’ (1996: 1-2). This builds upon MacDowell’s
definition of hybris as ‘having energy or power and misusing it self-indulgently’ (1976: 30). The latter two
definitions best fit the tragedies | examine, as the sexual aggressors in Chapter Four are presented as hubristic
by nature and not just in relation to their (attempted) sexual victimisation of others.

* Kaffarnik 2013.
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the characteristics of the victims (79-88) and aggressors (109-117), the location of the assaults (91-
101), the motivation of the aggressors (118-125), and the consequences of sexual violence (133-
173). She does not, however, give a detailed reading of a particular incident of sexual violence
from any of her sources. She presents a (very) brief overview of what she sees as the characteristics
of each genre, without any exploration of potential authorial and generic reasons for their
representation of sexual violence. In the summaries of her sections she attempts to combine the
evidence from various sources to build a general picture of how the Athenians portrayed sexual
violence against women. However, a better way of discerning why certain sources portray sexual
violence in the way they do would be to compare and contrast the information given in each genre.

In Kaffarnik’s discussion of tragedy she identifies two categories of sexual violence, that
which has already been committed prior to the play and is reported onstage by the victim, and that
which is anticipated. In the first category she includes Euripides’ lon and Andromache, while in the
second she specifically mentions Euripides’ Trojan Women, Hecuba, and Helen, and Aeschylus’
Seven against Thebes. The plays remaining from the list she gives of tragedies featuring the theme
of sexual violence, Aeschylus’ Suppliant Women and Prometheus Bound, would presumably be in
the second category. Although lole does not give an account of her sexual violation herself
presumably we are meant to connect Sophocles’ Women of Trachis to the first category. Euripides’
Hippolytus, however, fits into neither category.®® Kaffarnik gives little consideration to the
fragmentary plays. Her discussions of Euripides’ Andromache and Sophocles’ Women of Trachis
(145-161) say more about the relationships between the aggressors and their legitimate wives than
they do sexual violence.

Kaffarnik argues that the term hybris refers to the circumstances in which a sexual offence
occurred and does not refer to the sexual act specifically,®® and is used to refer to crimes which are
particularly abhorrent.®” This assertion is backed up by my own investigation into tragedy, in which

hybris and related terms are used rarely in tragedy to refer to acts of sexual violence. The texts in

% Kaffarnik 2013: 40. Kaffarnik has also failed to discern the threat of sexual violence present in Euripides’
Alcestis and Children of Heracles. Nor does she mention Cassandra’s account of her sexual victimisation by
Apollo in Aeschylus’ Agamemnon, nor her (enforced) sexual relationship with Agamemnon referred to by
Clytemnestra in the same play. She also omits to investigate the fragmentary ‘girl’s tragedy’ plays.

% Kaffarnik 2013: 72 regards hybris as an act committed with the intention of causing humiliation to the
victim and benefit for the perpetrator.

®" Kaffarnik 2013: 76.
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which hybris and its cognates do appear are those in which the aggressor(s) are presented as acting
negatively in regards to their sexual behaviour towards the (potential) victim(s).®

One reason for the neglect of analysing references to sexual violence in tragedy may be the
delicate or euphemistic language and vocabulary used in tragedy to describe sexual assaults, and
indeed sexual relationships in general.*® Therefore, rather than examining individual references, |
shall look at the text as a whole, building up a comprehensive picture of the scenario and the
representation of the characters involved, as well as how the characters and instances of sexual
assaults or forced sexual relationships are received and interpreted by other characters.

Through close readings of the texts | will show that the classical Athenian audience did
have an appreciation of the issue of women’s consent, and that those they believed to be the victims
of sexual violence were not punished because of their victimisation.” The treatment of the victim
by individual characters, however, depends upon whether they accept her victimisation, and in the
absence of proof a kyrios may punish the girl, but in tragedy this appears only to occur when he
mistrusts her account.

A number of factors need to be taken into consideration when using fifth-century tragedy
as a source for contemporary Athenian attitudes to sexual violence. These are tragedy as a genre, its
style, purpose, aims, and use of mythological characters and tales; the composition of the audience;
and the identity and function of the tragic chorus.

It is vital to remember that the authors of the surviving tragedies did not conceive their
works primarily as written texts to be read silently and studied in solitude, but as play scripts for
performance at large festivals amid a strong religious and patriotic atmosphere, for the purpose of
winning prestigious prizes and entertaining the audience. It was not just the performance itself

which needed to appeal to the allotted judges; the basic plots needed to be attractive in order to be

%8 See Chapter Four.

% Taplin 1986: 172; Scodel 2005: 190. The euphemistic language that tragedy employs can result in
incidents of sexual violence seeming ambiguous. The language used is often that relating to marriage or
ordinary sexual intercourse, therefore, it is necessary to look at the presentation of the incident as a whole.
Inconsistency in translating terms can also be a problem. In his in translation of Euripides’ lon Waterfield
2001 translates lines 10-11 (¢éCev€ev yapous/ pia: ‘yoke marriage by force’) as ‘took. . . against her will to be
his lover,” while a similar phrase in line 437 (Biax yapdv: ‘marrying by force’) he translates simply as
‘raping.” In Burnett’s (1970) translation of the same lines she gives ‘lay in love with. . . he took her by force,’
and ‘take. . . by force.” Burnett also translates line 17 (novao6n: ‘she had been bedded’) as ‘known,” while
Waterfield translates it as ‘had lain together.” Both of these translations give Creusa too active a part in the
incident, when she is actually the passive subject of the verb.

" This supports the thesis of Sommerstein 2006.
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permitted to be performed.” The plots and characterisations must, therefore, have reflected
contemporary sensibilities and values.

It is undeniable that tragedy was primarily a form of entertainment,’> which seems to have
mostly been derived from tragedy’s ability to trigger an emotional response in the audience.”
However, the pedagogical nature of the genre has been long recognised.” So too, has its reflection
and aims of promoting contemporary socio-political ideologies, values and morals.” The apparent
function of some plays as pieces of propaganda has been noted by scholars.” Conversely, it has
been suggested that tragedy was able to criticise contemporary Athenian policy and practices, as
well as subvert and challenge social, political and religious ideology.”” Tragedy truly was the
ultimate multi-tasker.

The performance of tragedies at major religious festivals is suggestive of a religious and
ritual component, which is supported by a number of the plays providing aetiologies for ritual
practices and the foundation of cities and dynasties.”® Some story-patterns reflect ritual paradigms,
such as the ‘foundling’s return’ pattern which mirrors the separation-liminality-reintegration

process common in rites de passage.”® This pattern is also discernable within the ‘girl’s tragedy’

™ The poets had to apply to the eponymous archon in order to be awarded a chorus. PI. Leg. 7.817d indicates
that the process involved an extract of the production being read; see Pickard-Cambridge [1968] 1988: 84.
The judges were citizen males selected by lot; see Pickard-Cambridge [1968] 1988: 195-197.

2 I, lon 535b-e; Grg. 501e-502b; Resp. 392a-b, 539b, 604e-605d, 606b, 607a; Leg. 655c-d, 660e, 667b,
700e, 802c-d, 817a-d.

" The emotional aspect of tragedy was criticised by Plato, see esp. Resp. 10.605-608b. Aristotle believed that
it was the aim of tragedy to arouse pity and fear within the audience, in order to achieve catharsis (Poet.
6.1449b24-28). For the various interpretations of Aristotle’s meaning of catharsis here see Halliwell 1986:
350-356.

™ Ar. Ran. 1006-1072; Vickers 1973: 261: myths create a sociology of morals with more coherence than has
yet been granted them. As a whole they constitute an ethic which is perhaps the best guide to the social
reality of Greek morals that we possess. As an entity, a system of morality, they create a feeling of security
since violations of law (and especially crimes against the family) are seen to be obnoxious and are punished
accordingly.” Cf. Gregory 1991: 1-17; Croally 1994: 17-47; Hesk 2007: 83-84.

> A number of scholars regard Athenian tragedy as being democratic in nature, and consider the genre to be
bound up with the ideologies and aims of a democratic polis; cf. Goldhill 1987; Hesk 2007. I, however,
prefer to follow Rhodes 2003 in reading tragedy as reflecting polis ideology, not an exclusively democratic
polis ideology. Carter 2007: 67 defines political as ‘a concern with human beings as part of the community of
the polis’ (emphasis author’s own); cf. MacLeod 1982: 132, whose definition Carter refines. Griffith 2011:
180 argues that tragedy reflects pan-Hellenic politico-social issues, though | am sceptical as to the degree to
which tragedy reflected ““real life”. . . dilemmas, pressures, decisions, and resolutions (or catastrophes) as
were faced by elite families throughout the Greek world.” Roselli 2011: 8 is also sceptical about the
democratic nature of Athenian drama.

’® Bremmer 1997; Zacharia 2003.

" Vickers 1973: 101, 269; Goldhill 1987; Friedrich 1996.

"8 Longo 1990: 16 sees the tragic performance as one ritual aspect of the Great Dionysia, and that the festival
was ‘aimed at maintaining social identity and reinforcing the cohesion’ of the polis; cf. Seaford 1996;
Calame 2007; Graf 2007.

" Burian 1997: 166-167.
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plays, affecting not just the heroic offspring, whose own stories often fit the ‘foundling’s return’
pattern, but also their mothers, who are generally victims of sexual violence. The women in the
forced marriage plays can be seen as fitting this pattern too. Despite these features it has been
argued that ‘the plays are not primarily cultic, [though] the religious framework of procession and

8 This setting allowed the

sacrifice and the civic setting of the festivals for Dionysos are important.
tragedies to be ‘a discourse of religious exploration.”®!

The vast majority of fifth-century tragedies are based on Greek mythical tales or
characters.®> This is probably due to a number of factors. No doubt the religious and ritual
performance context of the plays contributed to use of tales about gods and heroes. However,
evidence for plays about recent historical events show that the tragedians were not restricted to
religious and mythical tales and characters,® but plays with sufficient ‘distance’ from
contemporary events seem to have been preferred.® This distance appears not only to apply to time
but also location and comparability. To judge by the small number of tragedies located in Athens or
concerning Athenian ruling families, as compared with the greater number set in Thebes, Argos,
and Troy, a physical and to some extent ethnic distance was preferable.®® The use of mythical plots
set in the time when gods and heroes interacted with one another has been termed ‘heroic
vagueness.”®® The world and values are identifiable to the contemporary audience, reproducing the
characters and myths from the epic and lyric tradition, although the tragedians were free to modify

and manipulate the material.*” The development of tragedy’s unique idiom demonstrates that

‘getting the heroic ambiance right was a serious matter.”®® By achieving this, the tragedians were

% Price 1999: 44.

81 Sourvinou-Inwood 2003: 1; cf. Price 1999: 44.

82 On tragedy’s use of mythic plots see especially Burian 1997; Easterling 1997c; Mastronarde 1999-2000;
Buxton 2007. In the extant corpus of the tragedies the one exception is Aeschylus’ Persians. Aristotle’s
Poetics (9.1451b) records the fifth-century tragedian Agathon composing a play called Antheus which was
completely original. Herodotus (6.21) records that the Capture of Miletus, written by Phrynichus, was
performed shortly after the city’s fall, and resulted in the audience bursting into tears. The poet was
subsequently fined one thousand drachmas and the play banned from being staged again.

8 Sourvinou-Inwood 2003: 41.

8 Sourvinou-Inwood 2003: 16; Easterling 1997c.

8 When Athens does feature, the plays usually appear to be pieces of nationalistic propaganda aimed at
promoting democratic and imperial ideology, glorifying the city and its history.

% Easterling 1997c.

87 Vickers 1973: 295; Easterling 1997c: 22.

8 Easterling 1997c: 23.
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able to address ‘problematic questions. . . without overt divisiveness and thus to be open from the
start to different interpretations.”®

The use of mythical plots, which mainly feature the domestic conflicts of ruling elite
families, and usually have implications for the entire polis, allows for the merging of polis and
0ikos.*® They show that the health of one depends on the health of the other. Tragedy prioritises the
role of the oikos within the polis, which may account for the high visibility of women in tragedy,
despite their exclusion from active political power in the Athenian democracy.

Tragedy may use or invent myths in order to promote specific ideological ideals and as
such could be used as propaganda.”* The adaptation and invention of aetiological myths could be
used in such a manner to suit the needs of the polis, while the heroic and historic setting of the
myths and the performance context at major religious festivals would add further authority to the
tragic accounts.

Another reason for the poets’ use of mythical tales may have been the audience’s
familiarity with those tales. Therefore, if the tragedians changed the focus of the story from the
character the audience might expect to another figure, or altered the details of the traditional myth,
this would have made a larger impact upon the audience, and promoted the playwrights’ message
or agenda more successfully than if a completely original tale had been presented.” The audience
would recognise the novelty and question its purpose.

An important consideration for the tragedians must have been their expected audience:
class, gender, and ethnicity of the audience will have affected how they received the plays and their
messages. The presence of women in the theatre could have resulted in the poets portraying female
characters more sensitively, so as to gain the support of the female spectators. Although the
decision about who would win the tragic prize lay firmly with the male judges, it was believed

popular support from the audience could have an influence upon their decision.”® However, the

8 Easterling 1997c: 25. Cf. Dowden & Livingstone 2014b: 10, ‘[m]yth helps drama to tackle the extremes of
emotion, the horrors of war, the pain of familial conflict and bereavement, the deepest personal dilemmas,
while also retaining a measure of reflective distance. Through using myth, the plays can confront darkest the
most terrifying aspects of human experience while also providing the audience with enjoyment and —
according to prevailing ancient Athenian assumptions, at any rate — edification from the experience.’

% Humphreys 1993: 73.

%! Bremmer 1997; Zacharia 2003.

% Burian 1997: 179-180.

% PI. Leg. 2.659a, cf.3.700c-701b; Pickard-Cambridge [1968] 1988: 97-98.
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presence of women at the theatre is by no means securely attested. Various pieces of evidence have
been used by scholars to demonstrate the presence or absence of women in the theatre. | do not
intend to re-evaluate all the evidence here as it has been collected and assessed in a number of
articles and essays over the years, with largely inconclusive or divergent results.** 1 would,
however, like to concentrate on a few of those pieces of evidence dating from the fourth and fifth
centuries BC, which seem to suggest women were present, and evaluate a few general arguments
regarding women’s presence in the theatre.

Aristophanes’ Peace 959-67:
[T] péoe 01), T0 daAiov TOd" EuPaw AxPav.
oelov oV Taxéws: ov OE TEOTELVE TWV OADY,
KAUTOG Y€ XEQVITITOU Ttatpadovg TNV €UOL,
Kal Tolg Oeatals Olmte TV KOLO@V.
[O] idov.
[T] €dwrag 1OM;
[O] v1) tov Eounv, dote ye
TOUTWV O0OLTEQ eloL TV Bewpévwv
oUK €0TLv 0VOEIC 60TIC OV KOLOTV EXEL
[T] oUx at yvvaikéc v EAaPov.
[O] &AA’ eig éomégary
dOoOVOLY AVTAIS AVOQEG.
Trygaios orders a slave to throw barley to the spectators, when asked if he has completed the task,
the slave replies that all the male spectators have barley. Trygaios then says that the women didn’t
get any. In a discussion about spectators, it would be unusual to suddenly mention the women if
they were known not to be present in the theatre.*® This scenario adds not only a bawdy joke on the
pun of ‘barley’ (1007} and ‘penis,”*® but also the comedy scenario of an idle but wily slave, too
lazy to distribute it to the entire audience. On this reading the passage is used as evidence that

women were present but seated far away from the stage.”” Goldhill (1994) points out that the

passage has been used as evidence for both the absence and presence of women in the theatre

% Ppickard-Cambridge [1968] 1988: 263-265; Podlecki 1990; Henderson 1991; Goldhill 1994, 1997;
Sourvinou-Inwood 2003: 177-184; Roselli 2011: 158-194.

% podlecki 1990: 33; Henderson 1991: 141 argues that ‘the sudden reference to the populace at large sounds
awkwardly abrupt;” Csapo & Slater 1994: 291; Sourvinou-Inwood 2003: 184 states ‘the joke would be
meaningless’ if women were not part of the audience.

% Henderson [1975] 1990: 119-120.

% pickard-Cambridge [1968] 1988: 264; Henderson 1991: 141; Roselli 2011: 179-180.
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audience.” He regards the arguments put forward by both sides as inconclusive and conjecture, but
does not come to an independent conclusion regarding the passage.”

Plato mentions women as watching and enjoying tragedy, leading a number of scholars to
use various passages from his works in support of women’s attendance at dramatic
performances.'® The four most positive passages regarding women’s presence are Laws 2.658d,
which states that tragedy is the form of entertainment preferred by educated women, young men,
and the general public;*®* Laws 7.817c mentions tragedy being performed in front of women,

children, and the whole populace;'*

Gorgias 502d states that the theatre audience is composed of
children, women, and men, slave and free.'®® The final passage, Republic 6.492b, discusses the
education of men and women, slave and free. A number of places where this type of audience may
be gathered are listed, which includes the assemblies, law courts, theatres, military camps, and
other public meeting places.’®* As the assembly, law courts, and military camps were only occupied
by free citizen males it would be unusual if only one of the categories of meeting place (the other
public meeting places) in this list would be expected to accommodate women and slaves.
Therefore, it seems likely that Plato regards the theatre as a place which would contain female (and
slave) spectators.’®® Henderson (1991) argues that the fourth-century Platonic evidence reflects ‘the
inclusive festive audience,” and that the situation was unchanged from the fifth century.'® Plato,
who was critical of tragedy and its effects on the demos would surely have mentioned it if practices
had changed, especially as Plato uses women’s spectatorship and enjoyment of tragedy to criticise
the theatre and its influence.’” Goldhill (1994 and 1997) has argued that none of the Platonic

passages refer specifically to a performance context as part of the Great Dionysia.'® However,

Podlecki (1990) had already countered this as a possible objection by pointing out that ‘it would be

% For the passage as evidence of women’s absence see Wilson 1982: 158, who believes the woman got no

barley because they were not present.

* Goldhill 1994: 248-249.

100 pjckard-Cambridge [1968] 1988: 265; Podlecki 1990: 36-37; Gregory 1991: 14 n. 13; Henderson 1991:

138; Csapo & Slater 1994: 286, 291; Roselli 2011: 186-193.
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103 TEOG DMLLOV TOLOVTOV 0loV adWV T€ OHOD KAl YLVALKQOV Kal avOpwV, kal doUAwV kat EAevBéQwv.
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Twva &AAoV kowvov mArOouvg.

1% podlecki 1990: 37.

1% Henderson 1991: 138.

' Roselli 2011: 186-193.

1% Goldhill 1994: 349-351, 1997: 61-62.
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strange if these strictures were uttered against a background in which both philosopher and his
audience knew that women never in fact attended performances at the theater of Dionysus.’*®

The Platonic evidence demonstrates that being a spectator at the Great Dionysia was the
not only way to gain exposure to tragedy."® The performance of tragedy was not restricted to a
single festival, and the opportunity to see it re-performed in some fashion was high. Herodotus
specifically mentioning that the re-performance of Phrynichus’ Capture of Miletus was banned,
suggests that from an early date tragedies were expected to be reperformed at other locations and in
other contexts."*! The opportunity for reperformance increases the likelihood that the tragedians
composed their plays with secondary audiences in mind, and may have even written them to be
appealing to a female audience for this reason.

The Rural Dionysia, which took place in the various demes, included dramatic
performances (both comedies and tragedies) in a number of locations.**> Some demes even had
their own theatres, suggesting dramatic performances were regular and popular occurrences.™
Although there is no direct evidence for women’s attendance at the deme theatres there is evidence
of women taking part in the ritual aspects of the worship of Dionysus in rural locations. At Erchia
women were given a prominent role in the sacrifice to Dionysus, receiving the sacrificial meat.**
In Aristophanes’ Acharnians, the presence and participation of Dicaeopolis’ wife and daughter at
his own celebrations of the Rural Dionysia seems to confirm that woman had a role in the ritual
aspects of the festival, increasing the possibility that they attended the dramatic performances as
well

The absence of any specific prohibition on women’s attendance of the Great Dionysia and
theatrical performances is mentioned by a number of those in favour of women’s attendance.''® The

festive and religious context of dramatic performances is used as evidence in supporting the

argument for women’s presence due to their important and high profile role in religious and cultic

1% podlecki 1990: 37.

M0 p eg. 7.817c foresees travelling performers setting up in the market-place in the new city.

™ Meier 1993: 61; Hdt. 6.21.

12 Aeschin. 1.157; Dem. 18.180, 21.10; PIl. Resp. 475d. On the Rural Dionysia see Pickard-Cambridge
[1968] 1988: 42-56; Habash 1995: 560-561.

'3 Jones 2004: 87, 140-141.

4 Henrichs 1990: 263-264; SEG 21.541, A 44-51, A 33-40.

15 Ar. Ach. 195-279; Roselli 2011: 174-176.

16 podlecki 1990: 27; Gregory 1991: 14 n. 13; Henderson 1991: 137; Sourvinou-Inwood 2003: 178; Roselli
2011: 164.
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matters."*” Goldhill (1994), however, has argued that there was no ritual role for women at the
Great Dionysia."®

Women’s absence from dramatic performances has been adduced by the lack of direct
addresses to female spectators, as compared to those made to male spectators in comedy.'™ A
number of explanations for this have been offered: it may reflect that ‘the notional audience was

composed of citizens, '

and is a result of the poets trying to gain the favour of ‘those in the
audience who were more likely able to influence the judgement.’*** Women not being included in
addresses to the audience in the surviving plays and fragments is ‘evidence only of the conceptual
invisibility of women in the theater audience, not their actual exclusion.”*? | would interpret this as
a symptom of Athenian unwillingness to name or draw attention to citizen women in public.*?®

On the whole, the evidence for the presence of female spectators in the theatre is
compelling. The relative silence of ancient sources could be explained by their wish to promote the
ideology of female seclusion.’ Even if women were not permitted to enter the theatre during the
Great Dionysia they may have still watched the tragedies from spaces outside the theatre itself.’?®
Although the plays were primarily written for performance, copies would have circulated
afterwards, and would be accessible to women within their homes. There is also, | believe, a high
probability that spectators would retell the tragic versions of the myths they had seen portrayed on
stage. In the ancient world oral story telling was a popular form of entertainment and it is likely
that the plots of the tragedies would be retold in the homes of the spectators, in front of their wives

126

and female family members.” After all, the goings on in the assembly and law courts, which

" podlecki 1990: 30; Henderson 1991: 136; Sourvinou-Inwood 2003: 178-182; Roselli 2011: 164.

% Goldhill 1994: 360-364.

19 Podlecki 1990: 31-32; Henderson 1991: 133-134; Csapo & Slater 1994: 286-287; Sourvinou-Inwood
2003: 183-184; Roselli 2011: 177.

120 Henderson 1991: 134; Csapo & Slater 1994: 286.

121 Csapo & Slater 1994: 287.

122 Csapo & Slater 1994: 287.

123 Schaps 1977; Hunter 1990; Henderson 1991: 146.

124 | believe seclusion to be an ideological ideal and something only practicable for those with enough money
to support such a system. Even in these instances | do not believe in the segregation of women within the
house itself. Rather, | believe women only left the house with a legitimate reason, but this could be as trivial
as visiting a friend. | would also like to posit that the ideal of seclusion was aimed primarily at women of
child-bearing age, as a further guarantee of their chastity and the legitimacy of their offspring. Older women
and widows are unlikely to have been held to the same standards, and could have enjoyed greater freedom.

1% Roselli 2011: 174.

126 On the oral dissemination of tragedy see Csapo & Slater 1994: 2-4.
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women did not attend, are imagined as being reported to family members in a number of texts."*’

The role of women in the (re)telling of myths is attested in the ancient sources,*?® which suggests
that even if they were unable to attend in person women would have taken interest in plots and may
have gone on to disemminate the tales themselves, to their children, relatives, and friends.”® The
(re)production of plays at smaller festivals in Attica and abroad increases the likelihood of there
being female spectators.”*® Indeed, it seems that from the late 430s tragedies were staged at the
Lenaea, in a dramatic competition, and Sophocles may have staged at least one of his Tyro plays
there in 419/8 BC."! The many allusions to tragedy in New Comedy, which to be effective must
have been recognised by a large proportion of the audience (e.g. the echo of the arbitration scene
from Euripides’ Alope in Menander’s Epitrepontes) is evidence for frequent retelling and re-
performance of the tragic texts, which enabled the audience to make the connection over one
hundred years after the first performance. Therefore, even if they were not permitted to watch the
original performance at the Great Dionysia,** or did not make up a significant proportion of the
audience, it does not mean that women were never able to watch any tragic performance, or learn
the content of tragedies. The tragedians may have been aware of women as a significant secondary
audience, and may have shaped their plays accordingly.

If the poets envisaged women as part of the potential audience this could have altered their
representation of the effects of sexual violence upon the female characters. It could be that their
presence was responsible for the apparent sympathetic treatment of victims of sexual violence
within the tragic texts, and may skew the picture given by tragedy as compared with other genres.
On the other hand | do not believe the numbers of female audience members would have been so
large as to make the tragedies into some sort of proto-feminist texts. The attitudes and views
towards sexual violence which are stressed in the plays must have been shared by a significant

number of the male spectators.

127 TDem.] 59.110-111; Lyc. Leocr. 141; Isae. 12.5; Ar. Lys. 510-515.

128 Price 1999: 12, PI. Resp. 377a; Ar. Vesp. 1174,

29 The women in Aristophanes’ Thesmophoriazusae certainly seem to be well versed in the plots of
Euripides’ plays.

130 Csapo & Slater 1994: 3; Sommerstein 1997: 63-64.

31 Sommerstein 2012: 193; 1G 112 2319.77-82.

132 Most studies concentrate on this festival and not dramatic performances in general, e.g. Goldhill 1994,
1997.
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It is generally accepted that the notional audience which the playwrights composed their
works for were males of Athenian citizen class.*** However, Pelling (1997b & 2000) encourages us
not to think of the ideal audience as one monolithic group, and stresses that the poets would not
have expected a singular response from the audience, but would have had to compose their works
in such a way as to be compatible with a multiplicity of audience responses.** To gain a positive
response from the audience the poet had to reflect popular contemporary morality; the presentation
of female sexual victimisation must not have directly challenged the audience’s sensibilities. It has
been noted by others that the representations of women in general seem to become more
sympathetic as the fifth century progresses.*® This appears to be borne out by two thirds of the
eighteen plays with actual or estimated dates being produced after the mid-420s. The high profile
of the women featured in these and other plays no doubt encouraged men in the audience have
sympathy for them.™®

The multitude of female characters in tragedy and their visibility in terms of stage
presence, portrayal of their actions, and voicing of their circumstances, feelings, and opinions
cannot exclusively be explained as a way for the Athenian male to imagine ‘a fuller model for the

masculine self.’**’

If we recognise the large role women played within the oikos, and the increasing
importance for Athenian citizen women in conferring citizenship after Periclean reforms, their
presence in tragedy need not exclusively revolve around masculine concerns, solely for the benefit
of male citizens. Rather, it reflects the composition of the oikos, which was an important
component of a successful polis.*®

As one of my main avenues for investigation is the reaction of other characters to accounts

and threats of sexual violence and forced marriage related in tragedy, | believe it would be useful to

examine the characteristics of the tragic choruses. In a number of plays they are the most

133 Csapo & Slater 1994: 286-290; Sommerstein 1997: 65. | include both boys and men in my conception of
the notional audience. The actual audience is recognised to have also included metics, foreigners, and slaves;
see Pickard-Cambridge [1968] 1988: 57-58, 263; Roselli 2011: 118-157. It appears that Euripides’ lon was
aimed at least in part at those in the audience who were lonian foreigners; see Bremmer 1997; Zacharia 2003.
134 pelling 1997b: 220; Pelling 2000: 198, 247.

135 Henderson 1991: 145.

136 pelling 2000: 208.

137 Zeitlin 1990: 85; cf. Foley 2001.

138 For the importance of women in the life of the polis, despite their political disabilities; see Patterson 1986;
Goff 2004; Roselli 2011.



30

sympathetic to the (potential) victims and are also identified as victims of sexual violence and
forced marriage themselves.

It is important to consider how the chorus and their opinions would be perceived by the
audience. Are the audience meant to identify with the chorus? Do the chorus’ sentiments match
contemporary ideologies? What effects do the chorus’ words and actions have upon the audience?
The continuous presence of the chorus throughout most of the play made ‘palpable the communal
and public nature of tragic drama.”*® The chorus often acts as in internal spectator and
commentator within the play itself and, therefore, can be seen as comparable to the audience.

An important factor in our understanding of the audience’s relationship and identification
with the tragic chorus, and their understanding of the sentiments which the chorus express, is the
audience’s familiarity with choral performances in general. It has been argued that taking part in a
chorus ‘was a ubiquitous, and culturally highly prolific, social practice.”**® Choruses were seen as
‘a representation of “community” and closely related to questions of group identity.”**" They were
recognisable and important as a religious, social, and/or political device/medium through which
values were reaffirmed.*** Tragedy appears to utilise different types of choral genre in order to
promote specific associations and responses within the audience.’*® The authority of the tragic
chorus will have been perceived as high by the spectators due to their association with education."*

Easterling (1997) has stated that the choruses in tragedy ‘offer possible models for the
onlookers” emotional responses.”** The emotions of the chorus will not always correspond to those
felt by all sections of the audience,*® especially in the instances where the audience have privileged
knowledge the chorus does not possess (as in the case of Euripides’ lon), in which case the chorus’
mistaken conclusions are used to increase the dramatic irony in the play. However, there could be
occasions when the emotions of the chorus and audience would correspond, and the audience’s

response could be influenced by the chorus’ treatment of the other characters. Indeed, it appears

139 Burian 1997: 199.

10 Kowalzig 2007: 5; cf. Swift 2010: 36.

141 K owalzig 2007: 5.

2 Swift 2010: 36.

43 Swift 2010: 376 regards the ‘generic interaction as a kind of “metachorality”: a technique which draws
attention to the fact that the tragic chorus still represents a chorus.’

144 Swift 2010: 38; PI. Leg. 2.654a.

145 Easterling 1997b: 163.

“ Vickers 1973: 11.
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that the tragedians characterised their choruses in different ways, depending on the effect they
wanted, as Stanford (1983) asserts:

In the Greek theatre the presence of a chorus complicated the emotional nexus. And in
emotional terms there were two sorts of chorus, the fully involved chorus who shared
the pdthé of the actors (like the Trojan women in Euripides’ two plays about the
aftermath of the fall of Troy), and the more detached chorus who are spectators rather
than partners in the parhe. . . Sometimes, then, the audience would see the chorus as
the object of their emotional reaction, sometimes as sharers with themselves in their
reactions to the sufferings of the characters in the play. In the second case the chorus
acted almost as an instructor, telling the audience how and when to feel various
emotions.*’

Sometimes then the chorus seems to be directly equated to the audience. This is the model which
Vernant (1990) proposes, describing the chorus as ‘an anonymous and collective being whose role
is to express, through its fears, hopes, and judgements, the feelings of the spectators who make up
the civic community.”**®

Gould (1996), however, has argued for the chorus’ ‘social marginality,” which he believes
‘deprives the chorus of tragic authority.”**® His thesis, however, has met with criticism. Goldhill
(1996) points out that although Gould is correct in his assertion that choruses often express views

150 that what the ‘choruses

from the ‘experience of the excluded, the oppressed and the vulnerable,
often sing of is an imagined world of (lost) civic harmony, integration, and fulfilment (as in Trojan
Women) or a prayer for such political blessings (as in Aeschylus’ Suppliants).”™®* The chorus,
therefore, stress their previous status as members of a polis or desire to be included in a polis. In
this way they are relatable to the citizen spectators, and their experiences and desires match those
held by the audience.

Sourvinou-Inwood (2003) criticises Gould’s labelling of all women, both slave and free, as
‘other.” She argues that this ‘does not correspond to the ancient perceptions, in which citizen

women were significantly different from noncitizen women in a variety of ways.”** She argues that

choruses of Greek citizen women would not be regarded as radically ‘other’, and would in all

"7 Stanford 1983: 46-47.

18 Vernant 1990: 24; cf. Easterling 1997c: 25 the chorus ‘seem to function as the perfect analogue for the
audience.’

9 Gould 1996: 221.

%0 Gould 1996: 224.

' Goldhill 1996: 252.

152 Sourvinou-Inwood 2003: 277.
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likelihood be equated with Athenian citizen women by the spectators. As citizen women they could
also be perceived as legitimately involved in the polis discourse developed by the tragedians.**®

Foley (2003) argues that ‘choral identity does not define choral role in the action and
thought of Greek tragedy as much as one might expect.”*** She notes that ‘there are many features
common to all choruses that tend to equalize their role regardless of their specific identity.”**®
These include their use of traditional wisdom, ‘authoritative cultural memory,” and verbal and
performative allusions to religion and ritual.**® Even choruses characterised as being of a low social
status could ‘occupy a higher plane due to their language, themes, song, and dance.’’® The
audience, therefore, are likely to be able to identify with the chorus, regardless of their purported
identity.

In the plays studied here the identities of the choruses are disparate. They are made up of
Athenian household slaves, Greek citizen women, old citizen men, foreign female suppliants,
enslaved Greek women, Trojan captive-women, and the semi-divine Oceanids. Of the twenty one
plays considered in this thesis the identity of the chorus is unknown in five of the fragmentary
plays;158 one play has a chorus of each sex, both of citizen-class; ™ four have male choruses, all
Greek citizens;'® eleven have female choruses, four of whom are slave/war-captive choruses,*®
half of which express their own (potential) sexual victimisation.’®* Three of the four female
slave/war-captive choruses are formerly free citizen women, two Trojan and one Greek.'®® Five of
the female choruses are Greek women of citizen status,’® one of whom expresses their own
potential sexual victimisation.'® The two remaining female choruses, the Danaids and the

Oceanids, both express their potential sexual victimisation.'®® The Oceanids, though divine, are

153 Sourvinou-Inwood 2003: 279-280.

154 Foley 2003: 24.

155 Foley 2003: 20.

156 Foley 2003: 21.

137 Foley 2003: 21.

1% Euripides’ Auge, Melanippe Wise, and Melanippe Captive; Sophocles’ Tyro A and Tyro B.

9 Euripides’ Antiope has choruses of Farmers and Maenads.

100 Aeschylus’ Agamemnon; Euripides’ Alcestis, Alope, and Children of Heracles.

181 Buripides’ Hecuba, Helen, lon, and Trojan Women.

182 Euripides’ Hecuba and Trojan Women.

183 Euripides’ Hecuba, Helen, and Trojan Women.

164 Aeschylus’ Seven against Thebes; Euripides’ Andromache, Electra, and Iphigenia in Aulis; Sophocles’
Women of Trachis.

1% In Euripides’ Electra the female protagonist seems to fear the sexual vulnerability of both herself and the
Chorus at the appearance of the two armed strangers near her home (215-219).

166 Aeschlyus’ Suppliant Women and Prometheus Bound.
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very much represented as typical young girls of Greek citizen status, while the Danaids stress their
Greek descent, their worship of the Greek gods, and their free-status. Out of the seventeen
identifiable choruses in the plays studied eleven are free Greeks of citizen status residing in their
native polis, while two more are characterised as such. Of the four slave/war-captive choruses their
previous free citizen status is stressed by three of them, while Creusa’s female slaves in lon closely
associate themselves with Athens, and are extremely loyal to the autochthonous Athenian, Creusa.
Therefore, 1 would suggest that in all the plays studied with identifiable choruses, the audience
would be encouraged to identify with the chorus and be influenced by their sentiments and attitudes
towards (potential) sexual violence and forced marriage.

It is difficult to determine if the choruses of the fragmentary plays express sympathy for
the (potential) sexual victimisation of the female characters. In a number of other plays the
choruses make no comment on accounts of sexual victimisation expressed by the characters.®’
However, in the majority of the plays examined the chorus is strongly identified with the (potential)
victim(s) of sexual violence or forced marriage and are generally, but not always, the same sex,
ethnicity, and social status as those victimised and can be (potential) victims themselves. These
choruses not only stress their own victimization but also express sympathy for other (potential)
victims of sexual violence.'® The echo of the identity of the victim in the chorus must serve some
purpose. However, that the identities of the chorus and victim of sexual violence can also be
diametrically opposed (as in the case the Aeschylus’ Agamemnon) demonstrates that the sympathy
expressed by the chorus would not be perceived by the audience as purely due to a solidarity of
status, but would be seen as understandable and legitimate to other portions of society.

The majority of these choruses, |1 would argue, are meant to be identified by the spectators
as sharing the same value system as them, being of citizen class and concerned with the polis and
its wellbeing. If I am correct, the choruses’ sympathetic attitude towards the victims of sexual
violence and forced marriage, and their representation of these as negative would therefore

correspond with the views of the spectators.

187 Euripides’ Alcestis, Children of Heracles, Electra, and Iphigenia in Aulis. In Sophocles’ Women of
Trachis the Chorus do not comment on Iole’s plight, though this may be due to the fact that much is made of
it by other characters, especially Deianeira. They are, however, sensitive to the experience of the young
Deianeira (498-530).

168 By ethnicity | mean Greek or non-Greek.
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My original contribution will be to firmly demonstrate that the Athenians had sympathy for
the victims of sexual violence and enforced sexual relationships. This is not often noted by those
looking at the legal texts or New Comedy.® It is true that it is not such a noticeable feature in
those texts. | would argue that this is not due to any lack of sympathy innate in the audience, or
lack of appreciation for the trauma and consequences of victims of sexual violence, but that in
those texts inspiring sympathy and pity for victims of sexual violence does not meet the generic or
rhetorical requirements. However, it is still possible to discern other characters expressing
sympathy for the victims of sexual violence, and a sympathetic treatment of the act itself, on the
odd occasion. Sympathy for the victims of sexual violence and the use of historic or potential
sexual violation by the author to inspire pity and sympathy for the female characters is a significant
feature of tragedy.’ | propose that this indicates an appreciation for the issue of female consent,
especially in scenarios of enforced sexual relations.

I intend to show that the tragedians generally construct the scenarios of actual or potential
sexual violation in such a way as to negate any risk of the aggressor being perceived as having
intentionally caused offence to the victim. Therefore, the audience would not perceive him as being
prosecutable under the laws governing sexual violence. Where they do portray sexual violence as
negatively motivated they use the language of hybris to describe the aggressor and his actions. In
these cases the aggressor is usually thwarted and/or punished.'™ I will demonstrate that in tragedy
sexual violence without the intention to humiliate the victim is portrayed not only in sexual
relations with free women, but also with war-captives when the aggressors are well known
mythical heroes. | believe this indicates that even in the socially acceptable area of warfare, sexual
violence for the wrong reasons would be perceived as negative.

Existing studies have tended to focus on accounts of sexual violence against free parthenoi.

However, my thesis also deals with the victimisation of war-captives and slaves, and the risk and

189 pierce 1997: 170, asserts that Menander’s ‘descriptions are realistic and evoke sympathy for the girl.” She
identifies that concentrating on the woman’s experience ‘would have ruined the mood and the atmosphere of
the play’ (178), but then, rather confusingly concludes that as the assaults are just catalysts for the plots ‘does
seem to indicate a lack of understanding and sympathy towards the female victim’ (179). Sommerstein 1998:
101, recognises Habrotonon’s sympathy for Pamphile, but notes that the author does not dwell on it, and that
there is no criticism of Charisios.

179 Contra Dunn 1990.

1 sypporting the thesis of Harris 2006d.
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fear of victimisation under these circumstances, to give a holistic picture of attitudes towards
different types of sexual violence in ancient Athens.

I have organised the thesis by the type of victim and context of their sexual victimisation.
The first two chapters concentrate on young unmarried women who are assaulted by gods or
heroes, and become pregnant. Chapter One offers a close reading of Euripides’ lon. This play
provides one of the most unambiguous instances of sexual violence in the genre. The assault itself
is retold a number of times, and discussed with various characters. As a text it is useful as a
majority of the pathos in the play is derived from Creusa’s trauma over the assault and its aftermath
(her exposure of the child, her conviction that he has perished, and her subsequent childlessness).

Chapter Two deals with fragmentary plays belonging to the ‘girl’s tragedy’ category of
myths. These plays fall into two categories. The first deals with the familial conflict when the
kyrios of a girl who has been sexually assaulted by a god or hero discovers the girl’s pregnancy or
child. The kyrios usually punishes the girl, apparently disbelieving her account of the child’s
paternity and manner of conception. This usually causes separation between mother and child. The
second category deals with the mothers being reunited with their adult children. The paternity of
the child(ren) and the mother’s account of conception is vindicated, leading to her and her
offspring’s status being restored. Aeschylus’ Prometheus Bound is slightly different as the play is
set before lo’s pregnancy, and she will not have conventional sexual intercourse with Zeus. It is
included in this chapter as it comes from Burkert’s original classification of a ‘girl’s tragedy’ and
Zeus’ sexual desire for lo, and her reluctance to submit to the desire of Zeus, is an issue for her and
her kyrios, and results in her sufferings portrayed within the play.

Chapter Three looks at the representation of enforced sexual relationships (both established
and anticipated) between war-captives and slaves and their captors/masters. | examine how the
actual and potential violent and coerced sexual relationships are used to inspire pathos within the
play and sympathy for the victims, while at the same time not condemning the practice of the
aggressors taking advantage of the sexual availability of war-captives and slaves.'"

Chapter Four examines the texts concerning forced marriage. These plays deal with the

issue of women’s consent to marriage and sexual relationships. It is interesting to note that the

172 The exception is Aeschylus’ Seven against Thebes.
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female protagonists in these situations are women who are generally regarded as unsympathetic in
other sources. In these plays they are made to appear more sympathetic through emphasis being
placed on their sexual victimisation.

Through my close readings of the tragedies | intend to demonstrate that although not all
instances of sexual violence were regarded as prosecutable crimes in ancient Athens this does not
mean that Athenian men had no conception of the issue of women’s consent to sexual intercourse
and that women’s consent did matter in regards to how they were perceived and treated
subsequently. The evidence | will elucidate from tragedy will also challenge the popular view that
sexual violence was mainly regarded as an affront to male honour, specifically the woman’s kyrios

178 \When female victims mention their male relatives or their fathers it is not to

and male kin.
emphasise the affront to their family’s honour, but to stress their own status and honour which they
feel that they personally deserve. When victims of sexual violence are punished by their kyrioi in
tragedy, this does not prove that Athenian men had no sympathy for victims of sexual violence and
cared more about their own honour, as in these instances those who punish the girls seem to believe
that they have been willingly seduced and intentionally deceived them. If the girls had been
willingly seduced this would have been an affront to the personal honour of their kyrios, and as
such he would be entitled to punish her. The apparently mistaken punishment of victims of sexual
violence in tragedies would have added greatly to the pathos, but only if they were generally
treated with leniency.

| shall demonstrate that sexual violence was regarded primarily as an offence against
women. It is true that unless a woman’s kyrios believed her unwillingness, and had also not
consented to the union, her consent was not a criterion for a legal case to be brought against the
sexual aggressor (unless a third party sought to initiate a suit for hybris), but other people may
recognise her as a victim and she may have been treated sympathetically by friends and family

members.'™ | believe the sympathy for the victims of sexual violence evident in these texts further

supports this theory.

73 Halperin 1990: 185 n. 70; Lefkowitz 1993: 18; Lape 2001: 88, 96; Cantarella 2005: 241-242; Harris
2006d: 314.
1% Contra Omitowoju 2002.



37
Chapter One: Creusa

In Euripides’ lon we have one of the most explicit and clear-cut cases of sexual violence
related in extant Greek literature. The number of references to the act of sexual violence and the
numerous comments made by several characters makes lon an excellent starting point for this
study. The play reveals much about the motivations of the perpetrator; the effects on the victim;
their reactions to the assault; and the reactions of other characters. Creusa’s experience of sexual
violation by Apollo and its consequences dominate much of the play’s action and dialogue.*”

The entire plot is based on Apollo’s sexual violation of the Athenian princess, Creusa,
daughter of Erechtheus, and its aftermath — the secret birth of a baby which Creusa exposes, and
whom Apollo orders Hermes to take to Delphi, where he is raised as a foundling by the Pythia, and
becomes a servant at Apollo’s temple (16-56). Creusa remains ignorant of her child’s fate. Married
to Xuthus for a considerable time, she remains childless, which brings the royal couple to Delphi
where they hope to receive a favourable oracle regarding their fertility. Creusa, who has continued
to keep the birth of her first child secret, arrives at Delphi ahead of her husband, and hopes to
receive an oracle herself concerning the fate of the child (57-75). Here Creusa meets her now
teenage son, completely unbeknownst to each other (236ff.). After lon reveals his suspicion that he
was abandoned because he was the offspring of some ‘wronged woman’ (325), Creusa reveals her
story to him, claiming that it happened to a friend, and asks him to seek an oracle on her behalf
(330-368). lon refuses out of fear of the god (369-380). Xuthus arrives and receives an oracle
saying that the first person he sees on leaving the temple will be his son, it is of course Creusa’s
son he sees first and names lon (517-562). Afraid of a step-mother’s wrath, Ion persuades Xuthus
to keep his identity a secret from Creusa (607-667). Creusa, however, is immediately told of these
events by her slaves, who mistakenly inform her that she will remain childless (760-807). Creusa
rages against the god and her husband as men who have betrayed her, revealing her experience for
the first time to her slaves (859-964). Afraid to take revenge on the god, and reluctant to kill her

husband, she is persuaded to kill lon, sending a slave to poison him (972-1047). The plot is

1% In tragedy the sex of the chorus, when there is only one, usually matches that of the eponymous character.
In this play, however, the Chorus is not only made up of women, but Creusa’s own slaves. Euripides could
have easily made use of a secondary male chorus of lon’s supporters or contemporaries, as in the Hippolytus,
but he does not. It seems that Euripides fully intended the audience to perceive Creusa as an extremely
important character in this play, one whose opinions and feelings matter.
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uncovered and Creusa is apparently sentenced to death for attempted murder (1106-1251). She
seeks sanctuary at Apollo’s altar as a suppliant (1252-1260). lon intends to drag Creusa from the
altar and kill her but at the last minute the Pythia reveals lon’s birth tokens, which Creusa
recognises and the pair are reunited (1261-1545). lon, still doubtful of his paternity, goes to seek an
oracle. Athena intervenes, declaring that he is the son of Apollo and Creusa, and that Apollo has
acted in order to keep them both safe and to secure the throne of Athens for lon. She reveals to lon
his illustrious future and to Creusa the futures of the sons she will go on to have with Xuthus
(1546-1605). After this Creusa praises Apollo (1609-1613).

In the prologue Hermes tells the audience that years before ‘Phoebus yoked in marriage by
force Creusa, the daughter of Erechtheus’ (10-11: o0 maid’ Egex0éws Poipog éCevéev yapos/
Bla Ko¢ovoav).'™® The incident is referred to and recounted repeatedly throughout the play, most
importantly by the victim herself on a number of occasions. It is discussed by and with other
characters. It is mentioned again twice by Hermes (17 and 72), when he refers to Creusa having

‘been bedded by the god’ (17: nvvaoOn Oe®), and lastly when he refers to ‘the marriage of Loxias’

(72: yapor te Aokiov). In the prologue it is clear that Apollo is the sexual aggressor and that his
union with Creusa is an example of sexual violence. Apollo is very much the sexual subject, Creusa
the passive object. Those scholars who pay attention to Hermes’ prologue regard the sexual assault
as a straightforward act of sexual violence, thus interpreting it and the god negatively.”” However,
it is presented in fairly neutral terms at this point, with no apparent moral condemnation. This is in
contrast to how the assault is perceived by the human characters who are informed of it.

Those who see the encounter between Apollo and Creusa as ‘rape,” especially those who
use it as evidence that the portrayal of Apollo in this play is negative (and negative to the extent
that this would have been perceived by the original audience), largely base their argument on
Hermes’ assertion that Creusa was ‘yoked in marriage by force’ (10-11: éCevEev yapoig [5[@().178

They seem to read the bia in this passage as ‘violent force,” however, bia can also be translated,

176 All the translations are my own, though the following editions were consulted: Owen 1939; Kovacs 1999.
The text is Diggle’s 1981 OCT.

" Verrall 1895; Norwood 1920; Wolff 1965; Vickers 1973.

178 Verrall 1895; Norwood 1920; Vickers 1973.
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1,*® something which one is compelled to do, but does

according to the LSJ as ‘against one’s wil
not necessarily imply the use of extreme physical violence. Although Hermes clearly states that
Apollo has non-consensual sex with Creusa, and the incident is referred to so many times in the
course of the play, and its effects dominate the entire play and interactions between its characters,
modern scholarship has been reluctant to call a spade a spade, or indeed a sexual assault a sexual
assault."® It is barely even mentioned by some scholars.’®! One reason for this may lie in the
reluctance of scholars in the late nineteenth, and even up to the late twentieth century, to address
issues concerning sex, sexuality, and sexual violence. These matters are mentioned when they need
to be, but are not elaborated on or examined. The reluctance of earlier scholarship to translate
Greek references to sexual matters literally, and to refer to the sexual assault in explicit terms has
affected the way later scholarship has interpreted the incident.

Another problem with readings of lon, which persists up to the modern day, and may
account for scholars’ reluctance to identify the incident as sexual violence, could be their inability
to conceive of a ‘blameless rapist,” and is no doubt influenced by the Judeo-Christian view of
deities: Apollo is a god, therefore, cannot be guilty of such a heinous crime.*® There are those who
assume that Apollo’s actions are a sign of Euripides’ anti-Apolline views, and that the portrayal of
Apollo in this play is wholly negative.'® This has led scholars who try to redeem and rehabilitate
Apollo (or put a positive spin in his actions) to go too far in the opposite direction by ignoring
Hermes’ assertion, making Creusa a devious and manipulative figure. They marginalise Creusa’s
own accounts of her experience, despite the fact they take up a considerable portion of the play.™*
Although more measured readings of lon have been expressed in recent years none is concerned
solely with the representation of sexual violence in the play, therefore a detailed reading of the play

is both desirable and necessary.'®

179 This translation is adopted by Lee 1997.

180 Wwalsh 1978: 39, ‘her adventure with Apollo’; Lefkowitz 1993. For a detailed survey of the terms modern
scholars have used to refer to the incident see Appendix.

181 Grube 1941; Conacher 1959; Willetts 1973; Giannopoulou 1999-2000.

182 One of my rationales for not using the vocabuilary of rape is to avoid such preconceptions.

183 Verrall 1895; Norwood 1920; Vickers 1973.

'8 Burnett 1962, 1970, 1971; Forehand 1979; Sinos 1982; Lefkowitz 1993; Rabinowitz 1993.

185 Troiano 1985; Lloyd 1986a; Scafuro 1990; Lee 1997; Sommerstein 2006. For a detailed review of
previous scholarship on Euripides’ lon see Appendix.
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If Hermes’ assertion was not understood by the original audience to be negative, Apollo is
not demonised from the beginning. However, this need not necessarily mean that Creusa’s
understanding and version of the events are undermined by this; it is her perception, and that of
those who hear her version of events, that matter (even if they are wrong or misunderstood due to
limited knowledge). The play relies very much on the dramatic irony of both Creusa’s and Ion’s
ignorance of each other’s true identities, as well as Creusa’s pain, to create the tragic effect. The
audience were very much aware of Creusa’s ignorance and will have seen her interpretation of the
original assault as entirely valid and just. In reading lon we are left with a sense that the victim’s
perception of an attack is important.

The first time human characters discuss the incident is when Creusa relates to lon the story
of her ‘friend.” She tells him that ‘she had intercourse with Apollo’ (338: ®oiBw prynvad), to which
he in shock replies, ‘a woman has been with Apollo?’ (339: ®oiBw yvvn yeywow;). The language
here is bland and euphemistic, and gives no hint of the incident being non-consensual. However,
when you take into consideration that what has preceded Creusa’s revelation that ‘some other
woman has suffered as your mother’ (330: mémovOé tic o1 untol tat’ &AAn yuvr)), is lon’s
account of his own history and supposition that his exposure was possibly due to the fact that he
‘was born of a wronged woman’ (325: adiknua tov yuvaikog éyevouny towg), it does seem that
the women could both be understood by the original audience as passive victims of sexual violence.
It is important to remember that in the opening to this dialogue Creusa is brought to tears by the
sight of Apollo’s temple. When questioned by the boy, she says that upon seeing it she ‘replayed a
memory to myself, something that happened long ago’ (250: pviunv madawxv avepetonoapuny

twa), before making the outburst (252-254):

@ TANHOVEC YUVATKEG: @ TOAUHaTA
Oev. Tl dnta; MOL dIKNV AvoloopEY,

el TV KQATOLVTWYV Adikialg dGAovueO;
This statement is later followed by her revelation, when Ion mentions the Long Rocks, that ‘I know
about a shameful deed in the caves’ (288: £Ovowd’ dvrooiow aloxvvnv twvé). The language of
shame is associated with the act and the aggressor, there is no hint of seduction in these passages.

The stress on the injustice of superiors indicates, if not violence, at least compulsion. Creusa is not
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referring to an encounter with an equal. The language of destruction is associated with illicit sexual
encounters, both consensual and non-consensual.*® While discussing her family’s lineage with Ton,
she states ‘my family was no benefit to me’ (268: 10 d¢ yévoc 1’ ovk weeAet). Because the rest of
her life has been unmarred by suffering or hardship, she is obviously referring here to the assault,
which strongly suggests that her family could not protect her. She was therefore the unwilling
victim of sexual violence.

Ion’s reaction to the story of Creusa’s ‘friend,” is one of initial disbelief that Apollo could
have acted so, and he suggests that the blame lies with a mortal aggressor, ‘it is not so: she is
ashamed at the wrong-doing of a man’ (341: ovxk €otiv- GvdEOg adikiav ailoyvvetat). He accepts
Creusa’s belief in her ‘friend’s’ account, though does not understand why a woman who ‘had been
yoked together with the god” would suffer (343: i xonua dodoac’, el Oew ovvelvyn;). Creusa
explains that the child was exposed, and there has been no sign of him since. This prompts lon to
declare, ‘the god wronged her; and the mother is miserable’ (355: &dweiviv 0 Bedg, N
texovon d dOALa).'®” Some scholars who believe that the incident with Apollo is seduction rather
than sexual assault use this passage, along with others (especially 384-387 and 859-922), to show
that it is the presumed neglect and subsequent death of the baby which is the ‘wrong’ committed by
the god, and the cause of Creusa’s suffering and misery.'*® However, | believe that in this passage,
at least, it is to the original assault which lon is referring. The perceived neglect of the child by the
god is proof that the woman has been wronged, as it appears to prove that the god’s motivations for
the assault were negative. This idea is repeatedly stressed by Creusa and other characters.'*®

When lon mentions the possibility that Apollo could be secretly raising the child Creusa
replies that ‘by rejoicing alone in something that is joint he does something unjust’ (358:
o Kowa Xalpwv oL dikatx doa povog). She considers the victim’s perception over the fate of the
child as important. It is how the motivation of original assault is interpreted by the victim that

matters. lon does not disagree with her.

186 Scafuro 1990.

187 | have retained the reading of L here, also accepted by Owen 1939; contra Page who reads vuv, accepted
by Diggle 1981 and Kovacs 1999.

188 \Wassermann 1940; Burnett 1962, 1971; Sinos 1982; Hartigan 1991.

189 See below.
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Creusa does not differentiate between the seriousness of the original assault and the neglect

of the child. For her everything is interlinked and the combination of these factors has culminated
in her pitiful state. She assumes lon will perceive this also (363-364):

['T]: 0io0’ odv 6 kApveL TOL AdYOL HAALOTA OOL,

[K]: ti 8" ovk €keivn ) tTaAamaw vooes;
It continues to be ambiguous whether lon is referring to the assault or the god’s perceived neglect
of the child in the following lines (365-8):

['T]: méog 6 Beoc 6 AaBelv BovAetal pavtevoetay
[K]: eimtep kaOilet toimoda kowvov EAAGDOG.
['1l: aioxvvetal 1o moorypor un) *E€Aeyyxé viv.

[K]: aAyvOvetal dé v’ 1) maBovoa ) TOXT).

Creusa, in her response, seems to understand that lon perceives the god as being ashamed at is the
assault. The thing she ‘suffered’ must be the assault as the participle is in the aorist, hence it was a
single event, whereas her ‘grief” or ‘suffering’ is in the present, it is continuous. The word order in
the Greek links her suffering more closely to the act of the god and could even be rendered: ‘But
she, who suffered because of his act, grieves.” Apollo had no active part in the exposure of the
baby; ‘the act’ is the assault rather than the perceived neglect, which by definition is the god’s lack
of action. The perceived neglect of the child merely reinforces to Creusa that the assault was
negatively motivated, and this adds to her grief.

A few lines later Creusa declares that Apollo is “unjust’ (384: ov dixaiog) towards his
victim, both in Athens and at Delphi. Surely this refers not only to the perceived neglect of the
child, and reluctance to give an oracle, which Creusa goes on to list in the subsequent lines, but
also to the assault, which was the precursor to all of these events, and is repeatedly referred to in
connection to its geographical location in Athens. Many scholars, especially those who interpret it
as seduction, have taken Creusa not specifically listing the sexual assault among these complaints
as an indicator that it is not the cause of Creusa’s suffering at all.'** It even leads those that do see
the original assault as ‘rape’ to conclude that it is not her original encounter that causes the

suffering and grief that Creusa expresses, but the abandonment of the child.**" What they fail to

190 Byrnett 1962, 1971; Sinos 1982.
191 Whitman 1974; Troiano 1985; Saxonhouse 1986.
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recognise is, for Creusa, the original assault, her exposure of the baby, and her torment afterwards
are completely inseparable. If it was not for the original assault, and the illicit and unjust nature of
it, she would not have had to conceal the birth and expose the baby. For her, the attack is the
catalyst for all her troubles, and all her misfortunes originate with that event. The apparent neglect
of the baby is, in the mind of Creusa and those who hear her version of the events, further proof
that Apollo’s original assault was negatively motivated. Creusa considers Apollo responsible for
more than just the apparent abandonment of the baby she refers to ‘his former errors,” plural, (426:
tag motv . . . apaotiag) in her final piece of dialogue before leaving the stage. At the very least she
sees his neglect of the child and the sexual assault as the wrongs committed by the god.

While Ion puts what he assumes to be the god’s point of view across, he is by no means an
uncritical advocate. He accepts Creusa’s version of events: the god has shamed the girl, merely to
gratify his lust, without any thought of the consequences. He imagines that the god now feels
shame at his act, and thinks that he is right to do so (367). He will no longer enquire of an oracle on
Creusa’s behalf as he fears divine retribution ‘if Phoebus appears evil in his own temple’ (370-371:
€V TOLS YAQ a0TOD dWHATLY KAKOG paveic/ PoiBog).

When Creusa has left the stage, it appears that lon has understood the god’s ‘former errors’
(426: tac moiv . . . auagtiac), to which she has just referred to include not only the assault and
neglect of the child, but also the sexual assault and the abandonment of the female victim to deal
the consequences of the situation unaided (436-449):

vovBetntéoc dé poL
®oiBog, Tl mdoyxer magOévoug Pla yapwv
MEOOWWOL, Maldag EéktekvoUHevos Adboa
Ovijorkovtag dpeAel; pi oL Y© &AA’, €mel kpAaTelS,
doetag dlwke. kat yag 60TIic av POTWV
KAKOG Te@UKT, {nuodowv ot Oeol.
TS 0LV dikALlOV TOUG VOHOUSG VUAS [BROTOlS
yoapavtag avTovg avoulay OQALOKAVELY;
el 8" (00 yap éotal, @ Adyw de xonoouat)
dilkag Palwv dwoet AavOQWTOLG YaUwY
ov kai Iooedwv Zevg B’ 0¢ ovpavoD kQATEL

VOoUG TIVOVTEC AdIKiaG kevaoeTe.
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g Ndovag yoQ the mooundiag méoa
OTEVOOVTEG ADIKEIT . OVKET AVOQWTOUS KAkoULg
Aéyewv dlkatov, el ta TV Bev KaAx

pLpovped’, aAAX ToUg dddoKOVTAG TADE.

It is clear from this speech that Ion has understood Creusa’s account as referring to an instance of
sexual violence. Though Creusa has never mentioned the use of force lon has obviously implied
that it was a factor. lon twice mentions the ‘forcible marriages.” The first instance precedes the
accusation of allowing the children to die, indicating that he sees this as an equally, if not more,
serious charge than neglect. It is interesting to note that it is not for the neglecting their children
that he attributes as the lawlessness of not just Apollo, but Zeus and Poseidon, but rather the
instances of ‘forcible marriages’ which they commit. The monetary penalty for the sexual offences
is an allusion to the dike biaion being used to prosecute instances of sexual violence.**” lon does
not perceive the motivating factor behind these liaisons as providing the world with heroes, and
cities with notable founders and kings, but characterizes the motivating factor solely as lust (448-
449).

When left alone on the stage, the Chorus dwell on the story they have heard. They have
nothing but sympathy for the victim, and believe that the gods do not properly provide for the well-
being of the offspring from their encounters with mortals (503-509):

tva tekovO& TIG

naOévog peAéa Boépog

Dol mravols éEdploev

Botvav Onoot te powviav

dalta, TUKQWV YAHWY VBOLV.

oUT’ émi keQkiow oUTe Adywv paTLv

duov evtuxing petéxetv Bedbev tékva Bvaroic.
Though largely more concerned with the fate of the child they do refer to the assault as ‘bitter
marriage’ (506: mucowv yapwv). The epithet is applicable something that ‘yields pain instead of
expected pleasure.’**® This emphasises that something which should have brought the girl joy (a

marriage), has actually caused her pain and suffering. It highlights that they, having only heard

1%2 Harris 2006d: 321.
198183, mukoog, AL
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Creusa’s version, interpret the actions of the god as dishonourable. They regard the child as the
ultimate symbol of that dishonour, and use hybris, ‘outrage’ (507) to describe him.™®* He is the
proof of the god’s violence against the girl, and his apparent neglect by the god is a symbol that the
assault was negatively motivated.

In lines 510-675 we have the false recognition scene between Xuthus and lon, in which
Xuthus tells lon that the oracle has proclaimed the first person he will see upon leaving the temple
is his son. Ton, puzzled to know how he can be Xuthus’ heir, questions him about the circumstances
surrounding his birth and subsequent exposure. Xuthus reveals that on a trip to Delphi, before his
marriage to Creusa, ‘in the folly of youth’ (545: pwoia ye tov véov), he had had illicit intercourse,
while drunk, with a Bacchic maenad, who he assumes later exposed the baby.195 lon, so ready to
chastise the gods earlier, finds no fault with Xuthus upon learning his account of the events of his
supposed conception. The circumstance he wishes to assertain is whether Xuthus was drunk at the
time of the incident: éugoov’ 1) katowov vta; (553). There is no hint at censure of Xuthus’
former actions. lon accepts that, like so many figures characterized later in New Comedy, Xuthus
acted out of drunkenness and youthful exuberance when he had intercourse with Ton’s mother.*®
He does not even question whether she was a willing party to the union. The consent of the woman
is not the issue; it is the motivation of the man, or the perceived motivation, that leads to a sexual
act being labelled as ‘wrong.” It is enough for him that Xuthus’ behaviour was largely out of
character, he had not intended to cause the girl offence or shame, and that now he is willing to face

up to his responsibilities and acknowledge lon as his son, legitimating the boy.™’

194 |_ee 1997: 214, regards hybris as here referring to the exposure of the child rather than the child itself.

1% Ton literally asks him in line 545, ‘did you go to some illegitimate bed?” (1ABec &g voOov Tt AékTQoV;).

19 Men. Epit. 407, 472; Plaut. Aul. 689, 745, 794-795, Cist. 156-159; Ter. Ad. 470-471, Hec. 822-828,
Phorm. 1017-1018. Drunkenness is offered as an excuse in Plautus’ Truculentus (826-828). It is rejected by
the girl’s father (829-833), who is, however, an unfavourable character and subsequently agrees to marry his
daughter to the aggressor anyway.

197 Harris 2006d: 301-303, has demonstrated that the Athenians did not regard drunkenness as exculpating a
person from wrongdoing or that it prevented them from receiving some form of punishment; cf. especially
Arist. Pol. 2.9.1274b which mentions a law of Pittacus that instituted a larger fines for those who committed
assaults while drunk. Regular and excessive (or inappropriate) drunkenness could be used in law-court
speeches to portray opponents negatively, as these were hubristic traits; cf. Dem. 54 and Lys. 3, both cited by
Harris. However, this scene, along with the Euripidean fragment adesp. F570, indicates that if the perpetrator
was prepared to admit and make amends for their drunken actions, intoxication could be used as a mitigating
factor in explaining the cause of the actions. It could be used to argue that the actions were out of character
and were not premeditated or intended to cause offence, negating a charge of hybris. This was likely to have
been effective when there was no previous enmity between the parties involved and the offence did not
appear to be premeditated. Ctesicles’ defence (Dem. 21.180) seems to have been that he had only assaulted
someone because he was drunk, but his previous enmity with the victim and that he had taken the lash with
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After establishing the supposed circumstances of Ion’s conception, Xuthus insists that lon
return with him to Athens, as his rightful heir. lon is dubious, fearing the jealousy and wrath of
Creusa, whom he assumes will remain childless (607-620). Xuthus agrees to keep lon’s new
identity from Creusa until he can attain her consent to make lon his heir. The Chorus witnesses this
entire scene, and despite being sworn to secrecy, they reveal everything to their mistress. However,
they incorrectly relate lon’s assumption that she will remain childless as part of the oracle (761-
762), and inform her that Apollo has given a child to Xuthus alone (774-775). The Old Man,
backed by the Chorus, complicates the situation further by suggesting to Creusa that lon has been
born to Xuthus by a slave, was sent to Delphi to be raised, and that her husband has intentionally
manipulated this visit to trick Creusa into allowing him to be made his heir, bringing to an end the
house of Erechtheus. He urges her to retaliate against this ‘plot” with violence (808-858).

The revelations of her slaves bring Creusa into a state of emotional turmoil. Her world has
been turned upside down. She has lost everything she held dear. Even the hope that Apollo would
make up for the wrongs she perceives he has committed against her, by giving a favourable oracle,
has now been dashed. Instead, she thinks he has insulted and punished her further, giving a son to
her husband while leaving her in a life-long state of childlessness, alienating her from her husband
and condemning her blood-line and household to extinction. She has nothing left to lose and is now
prepared to bring to light the extent to which the god has wronged her. She is no longer bound by
her sense of shame, lost with the perceived loss of her social standing, and the assumption that she

will never fulfil the role assigned to Athenian women, that of mother.'%

Creusa has kept Apollo’s
secret for many years, in the hope that she would be able to fulfil the role she was forced to reject
due to the illegitimate nature of her first child’s conception.® Now, having been further insulted

by the god and her husband, she no longer has any reason to maintain her silence (859-880):

@ Puxa, MO oLyaow;
TG O& oKOTAG Avapnvw

eVVAG, adovE O’ AToAELPO;

him to the festival led the Assembly to believe he had acted out of hybris and not drunkenness (¢ddket yao
UBoeL kal ovk otve toTtewv). He was condemned to death.

198 Scafuro 1990: 144-145. Zacharia 2003: 79 also acknowledges that Creusa’s apparent sterility ‘means she
has no place in society.’

99 In the ‘girl’s tragedy’ plays, upon the pregnancy, birth or child being discovered the girl is punished,
killed, ostracized, or her social position degraded, as her kyrios never believes that the girl was assaulted by a
god/hero, and/or that she was unwilling.
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Tl Yoo €Umodlov kwAvH €Tt oy

TEOG TV’ aywvag tiOéuecd’ doetng;

oL MOOLE UV TTEODOTNG YEYOVEV;

otégopaL O’ olkwv, oTégopat Taldwyv,

PoovdaL O’ EATIOEG, b dlBéoBat

xonlovoa kaA@g ovk €duvnOnV,

oywoa Yo,

gy@oa TOKoUg ToAVKAaUTOUC.

AAA’ 0V 10 ALog moAVvaotEov €dog

Kal TV €1 époic okoTéAolot Beav

Alpvng T &vvdgov Tottwviddog

noTVIAY KTV,

oVKéTL KOUPw Aéxog, 6 oTéQvawv

ATIOVNOAUEVT] QAWV ETOUALL.

ot&lovat kOpaL dakEVOLOLY Eual,

Poxn O aAyel kaxoPovAevBeio’

&k T avOowmwv €k T’ dbavatwy,

oUg amodei&w

AékTowv mEodoTAg dxagiotovg.’®
We learn from this speech that the secret she has kept has weighed heavy on her heart, and
obviously caused her emotional turmoil. Again, it is primarily the original assault that has caused
Creusa’s pain, not the exposure of the baby. It is her ‘secret union’ which she wishes to ‘bring to
light’ (860-861: oxotiag avagrvwl evvac). She does not even mention the exposure of the child in
this passage, just her ‘much lamented labour’ (869: toxoug moAvkAavtoug), and this only as the
direct result of her ‘secret marriage’ (868: ovrywoa yapouvc). However, it is interesting to note it is
not the nature or longevity of the sexual bond that causes Creusa pain, but the subsequent treatment
of her by the sexual partner. This is how she can classify her husband (of approximately 14 years)
and her one time attacker together as ‘ungrateful betrayers of my bed.” She perceives that neither of
her sexual partners have shown any regard or respect for her status, and the nobility of her line, but

have separately engineered the extinction of her household by deceit and for their own ends.

Next comes Creusa’s account of her assault by Apollo (885-896):

20 T have retained the L’s reading of line 877, see Owen 1939: 128.
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ool popav, @ Aatovg mal,

MEOG TAVD  avyaVv avdACW.

NABEc pot xovow xaltoav

pHaoualowv, 0T €¢ KOATOUG

KQOKENX TETAARX PAQETLY EDQETIOV

tavOilewvt yovoavtavyn:

AguKOIC O EUPUS KAQTOLoLY

XELQQV €IS AVTQOVL Koltag

koavyov Q patég 1 avdwoav

Bedc opevvétag

Adyeg avadeia

Komowdt xapwv moaoowv.
Apollo is portrayed as the aggressor from the beginning. It is his blame that Creusa intends to
proclaim. Apollo is the subject of all the verbs (nA6éc, éuguig, ayeg), with the exception of
Creusa’s description of her picking the flowers (889: ¢dpemov). Even when Creusa utters her cry to
her mother, this is not related as a main verb but appears in the participle, her futile resistance as the
object of Apollo’s action.

Flower-picking is a common theme in the Greek poetic tradition, and is often associated
with scenes of abduction and sexual intercourse with pubescent females.”* Euripides’ use of this
theme is probably accounted for by his audience’s familiarity with this aspect of it. This motif
signals to the audience (who know from the prologue that Apollo has intercourse with Creusa
against her will) that this is the occasion when the incident occurred. However, several other
associations that the audience would have made with the activity of a young girl picking flowers are
also relevant to this passage. The act of picking and gathering flowers to use as adornments (either
loose or garlanded) appears to have had a long tradition in Greek religious practices and rituals.?*
In this way it can be seen as foreshadowing Creusa’s encounter with the divine, and intended to

remind that audience that this is no common assault but the epiphany of the god. Flowers are

associated with divine or heroic weddings and sacred marriages, many of which are located in

201 For the theme flower-picking and the setting in a meadow as prefiguring divine abductions and sexual
unions see Motte 1973, especially page 42; Bremer 1975: 268-274; Cairns 1997: 60-65; Deacy 2013.
2% Motte 1973: 38-41.
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meadows.?®

They symbolise the importance of this event for Athenian and lonian history. Flowers
represent the beauty and potential fertility of girls themselves.?* These associations may contribute
to why the motif of flower-picking is an apt prelude to divine abduction/intercourse.

Deacy (2013) has pointed out that the location of Creusa’s flower-picking, unlike the site of
many divine abductions, is not a meadow but the Athenian Acropolis. She believes that by
including this deviation from the normal locale Euripides is trying to signal that Creusa was
‘inviting the sexual attentions of Apollo.”®® | believe Euripides locates the assault on the Acropolis
in order to stress lon’s connection with the city of Athens by portraying him as being conceived and
born at its heart. The Acropolis is the scene of most of the major events in Athenian history which
are mentioned in the play which is set in Delphi but constantly refers to the city of Athens. Locating
the assault on the Acropolis may have led the audience to associate it with Hephaistos’ attempted
sexual assault upon Athena. The god’s failed attempt resulted in his semen impregnating Earth and
engendering Erichthonius. The site of his conception and birth may have been the Acropolis, as
Loraux (1993) believes.®® Creusa and lon are descended from him and Athena’s rearing of
Erichthonius is directly referred to in the prologue and used to explain the cradle and birth tokens
Creusa leaves with the baby (20-26; cf. 1427-1429), providing a further comparison between lon
and Erichthonius. In locating the assault on the Acropolis, Euripides stresses Ion’s divine heritage
and his connections to Athens in order to boost the city’s claim to be the origin of the founder of the
lonian race.

An alternative translation of &dpemov is ‘gain possession or enjoyment of,” which
prefigures Apollo’s own ‘plucking’ of Creusa.””’ She is as powerless to resist and escape the god’s
advances as the flowers are to escape her. A further parallel between Creusa and the flowers is that

they are both objects of desire because of their beauty, but apart from that are inconsequential to

293 Motte 1973: 41-48.

204 Motte 1973: 44.

%5 Deacy 2013: 399, n.17.

206 | oraux 1993: 42, cites two vases paintings: the Palermo krater (ARV?2 1339.3) and the Adolphsek krater
(ARV2 1346.1). However, there is no extant literary evidence to support her assertion. Erichthonius was
intrinsically linked with the Acropolis, having been raised by Athena in her temple there and instituting the
Panathenaia while he was king of Athens; cf. Apollod. Bibl. 3.14.6.

207 Deacy 2013: 399 notes that the pun ‘works as well in Greek as in English.” Cf. Seaford 1987: 111-112;
and Carson 1990: 145-148.
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their aggressor. Creusa effectively destroys the flowers, as Apollo destroys her innocence, and once
picked they are permanently ruined.”®®

Scholars who want to classify Creusa’s encounter with Apollo as ‘seduction,’ at least the
ones who acknowledge this passage,®® attempt to play it down.?° Burnett has gone so far as to
claim that:

When the god took her white wrists, his seizing of her was no more violent than is
the clasping of hands (¢ugus, 891). The only harsh note is her own cry (893), for
Creusa can find no uglier phrase for the rape than avawdeia /Komodt xaowv
no&oowv (895-896).°"

However, from the LSJ definition of ¢uguc (cling) it is apparent that the verb is usually used to
denote a certain degree of force (‘clung fast,” ‘clasped tight,” and with reference to teeth ‘biting
hard’). The next few lines also make it obvious that the god takes hold of her wrists in order to
lead her by her arms, whether she wants to go or not, into the cave. Indeed, Zacharia (2003) sees

this as a verbal allusion to the ‘hand-on-wrist’ (xewo’ émi kaome) motif, which is often seen in

Greek vase paintings portraying marriage ceremonies.?*? It is believed that this iconography

represents an aspect of abduction ritual in the marriage ceremony.?"

Zacharia argues that the
gesture is ‘indicative of the control one person exerts over another,” and that Burnett’s comments

are ‘misleading,” as they imply a degree of equality between the god and Creusa which simply is

208 Sappho F105¢ for the simile of a bride as a trampled flower; cf. Carson 1990: 148.

299 Willetts 1973: 209 glosses over Creusa’s monody in his summary of the play.

219 \Wassermann 1940 mentions Creusa’s monody numerous times, but never goes into detail.

LaRue 1963: 131-132, refers to Apollo as a ‘seducer,” and though acknowledging Creusa’s cry to her mother,
makes no mention of the god seizing her wrists.

Sinos 1982: 130-131: ‘Creusa steps momentarily and perhaps unwillingly into the hedonistic world of
Apollo. ‘Kupridi charin prasson’; this is hardly a description of rape. . . Creusa has been seduced rather than
raped. . . she fumes at the personal affront of having been abandoned by her lover.” He however neglects to
include the anaideia ‘shamelessly’ that precedes the ‘achieving what gratifies Cypris.’

Hartigan 1991: 80: ‘[w]e expect her words to name Apollo’s rape for what it is, but as she tells of her
encounter with the god, she makes no mention of violence. . . The god, taking her by the wrists (891) led her
to the cave. Kreusa claims she cried out for her mother, but she describes their union in the most gentle terms
(894-896). . . Only anaideia casts a shadow on their couch, and it is ambiguous as to whether it refers to his
or her shamelessness.” I don’t think it is ambiguous whether anaideia refers to Apollo or Creusa. Throughout
the whole passage Apollo is presented as the active aggressor, and the preceding word is an active verb in
which Apollo is the subject, Creusa very much the object.

Zacharia 2003: 94 n.159, states that she disagrees with Hartigan’s claim, but offers no explanation other than
that, ‘the poet presents Kreusa clearly accusing Apollo of trampling the flower of her virginity selfishly,
without bothering to obtain her consent.’

“ Burnett 1962: 95-96.

212 See Oakley & Sinos 1993: figs. 82 (Toronto, Royal Ontario Museum 929.22.3 = ARV2 1031.51), 86
(Boston, Museum of Fine Arts 13.186 = ARV2 458.1), 87 (Athens, National Museum 1388 = ARV2 1317.1).
213 Jenkins 1983: 139-142; Oakley & Sinos 1993: 32; Dougherty 1993: 64, and 1996: 2509.
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not there.”* As Oakley & Sinos (1993) note, on vases the motif appears ‘in contexts where a
strong grip is needed’ and ‘as a forceful gesture in scenes of abduction.”®™ Indeed, a number of
portrayals of divine abductions, both heterosexual and homosexual, utilise this iconography to

denote the use of force.?®

Though this may not indicate instances of extreme physical violence it
is strongly suggestive of compulsion on the part of the divinity, and the reluctance of mortal
victims.

Deacey (2013) sees Creusa’s solitude at the point of her assault as problematic for the
audience’s belief in her non-compliance, but the solitude of the victim seems to have been a
necessary requirement for assaults in tragedy as there cannot be any witnesses to support the girl’s
account, thus allowing for her conflict with her natal family who believe she was willingly
seduced. Generally those abducted from choruses are permanently removed from their locale, and
their families have no doubt about their reluctance.

Creusa’s assertion that she cried out to her mother is surely enough proof that even
presented with the god’s beauty and brilliance, she is not seduced but a frightened and unwilling
young girl. Indeed, in ancient Greece the cry for help was important for gaining assistance and
showing unwillingness in sexual assaults.”” It echoes the cries of Persephone when she was
abducted by Hades while she is picking flowers.?® The allusion is further stressed by Apollo
taking Creusa to a cave as Hades took Persephone below the earth.?*

The echoes of Persephone’s abduction, as it is represented in the Homeric Hymn to
Demeter, not only provide the audience with a recognisable tableau of abduction and sexual
assault of a young parthenos by a powerful divinity but would also, | believe, invite the audience
to perceive Creusa’s plight sympathetically by stressing the painful and traumatic aspects of the

assault, as well as its aftermath, just as Persephone’s experience and her mother’s emotional

anguish are expressed in the Homeric Hymn. Creusa is not only comparable to Persephone as an

214 Zacharia 2003: 93; Jenkins 1983: 139-142.

21> Oakley & Sinos 1993: 32.

216 |_efkowitz 2002, figs. 4 (Boston, Museum of Fine Arts 95.28 = ARV?2 482.32), 5 (New York, Metropolitan
Museum of Art 28.167 = ARV2 890.75), 7 (Ferrara, Museo archeologico nazionale 9351 = ARV2 880.12).

21" Lee 1997: 261; cf. Richardson 1974: 6.

218 Hom. Hymn Dem. 20-21, 432.

29 Hom. Hymn Dem. 431. Motte 1973: 213, points out that meadows as erotic locations are imagined as
bordering on caves. Cf. Hymn. Hom. Merc. 1-7, 27, Hermes was born in the cave where he had been
conceived which borders onto grassland.
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abducted and traumatised parthenos, but she is also a grieving mother separated from her child,
and as such can be equated to Demeter. Like Demeter, Creusa’s child is taken without her
knowledge, and she does not know his location, which adds to her grief. Creusa is also searching
for her child, and her presumption that he is dead, coupled with the betrayal she feels she has been
subjected to by male figures causes her to react violently. The evocation of the Hymn is apt as at
the end mother and child will be reunited, to the delight of both.

The word the poet chooses to use to denote the ‘marriage bed’ in reference to the cave
(892) is interesting: Despite having used Aéxoc and evvag previously in Creusa’s monody (861,
874 and 880), and using them each once again later (898 and 900), at this point Euripides uses
rxoltag, which can mean ‘lair.” This is especially notable when used in conjunction with
avtoov (‘cave’), and makes Apollo seem more brutal, even animalistic. It prepares the way for
her attribution of the assault to Apollo’s lust (894-896), which Zacharia points out is ‘a motive
shared with uncivilised creatures.’”®® Creusa has created an impression of Apollo as an uncivilised
god, which places further emphasis on his attack as an insult to the delicate noble girl and her
position. A god (acting outside of what is socially acceptable) takes advantage of a young girl
without thinking of the consequences. We are immediately informed of these consequences in the

very next line (897-906):

TikTw O & dvoTAVOC ToL

KODQOV, TOV (UKt HATQOG

BaAAw TV oav eig evvay,

tva [ v Aéxeotv peAéav peAéolg
eCevéw tav doTAVOoV.

otpot pot kat vov €pet

nTavois apnaocOeig Bolva

TG pot Kol ool.

TAQHOV, OV d¢ <kal> ktbaoa KAALeLS

TIALAVAG HLEATIQWV.
The adjectives Creusa uses to describe herself and their encounter in these lines certainly do not
suggest that she was willingly seduced by the god. She refers to herself as ‘unfortunate’ (897: &

dvotavdg) twice, and her and their marriage-bed as ‘miserable’ (900: péAeows). It is important

220 7acharia 2003: 89.
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here to remember that in myth divine couplings are never without issue,”! and in Creusa’s mind
the assault is not just a sexual act but automatically an act of impregnation. She is not unfortunate
because she had become pregnant; she is unfortunate in her sexual encounter with Apollo. If the
inevitability of pregnancy from a divine coupling was not commonly assumed surely one of the
characters who hear the tale would have tried to claim that god was ignorant of the child’s
existence. Not even lon, when trying to account for Apollo’s behaviour towards Creusa’s ‘friend,’
proffers this explanation. When the Old Man later enquires of Creusa ‘then how did you conceal
your marriage by Apollo?’ (946: kadt’ é&éxAedag g AmdAAwvos yapouvg;), it is clear that he is
referring to the resulting pregnancy as Creusa answers by informing him that she gave birth alone,
in the cave (946-949).

When she refers to the encounter again, Apollo is presented as the aggressor. She addresses
Apollo directly as ‘wretched one’ (905: tAapov), and she makes it clear that it is Apollo’s bed in
which she leaves the child, not hers or theirs; she was not an active or equal participant in their

union. She further stresses this was a site of misfortune for her. The use of evvav (899) is

5222

interesting: not only does it mean ‘bed,” and like kottag ‘lair,” but can refer to a ‘grave,”** which

Creusa, in her ignorance, assumes it doubled as for her baby. Apollo put Creusa in a terrible
position, one in which she is even frightened of her own mother if the pregnancy or child is
discovered.?® This passage highlights the god’s supposed brutality and callousness towards Creusa
and their child. It also stresses how Creusa has merged the site of her original attack and exposure
of the baby in her own mind as the seat of all her troubles, further conflating the effects of these
traumatic events into one inseparable horror.

Next we hear of Creusa’s perception that Apollo has added further insult, literally, to the
injuries he has already inflicted upon her (912-918):

T <iw> kakog evvatwo,

221 Hom. Od. 11.249-250. Also noted by Rutherford 2012: 265.

222 Cf. Aesch. Cho. 318; Soph. EI. 436.

22 From what we can gather from the fragments of the ‘girl’s tragedy’ plays it is usually discovery of
illegitimate pregnancies by the girl’s kyrios which leads her and the child(ren) to be put into peril. However,
due to the fragmentary nature of the tragedies it is not clear whether the girls’ mothers may have had a role in
the revelation to the kyrios or her punishment. It may be another device used by Euripides to arouse
sympathy for Creusa, once so close to the mother, who by virtue of still being a babe in her arms she was
spared the fate of being sacrificed with her sisters (279-280), and to whom she calls out when seized by
Apollo (894). It stresses the emotional and social isolation of Creusa, an isolation which has only just been
broken with the revelations she is now making to her slaves.
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0G TG HEV EUQ VUUEQELTA

XAQLV 0V TROAAPwV

maid’ €l oikovg oikilels:

00’ ¢uog yevétag kal 0og tapabnct
olwvolg €poet ovAaBelg,

omagyava patégog EEaAralac.

Creusa is aggrieved and much distressed by the apparent neglect of the child, not only as its
mother, but because this neglect signals to her that Apollo’s motivation for the assault was nothing
more than to satisfy his lust, mindless of the consequences. She again addresses him negatively as a
‘wicked bed-fellow’ (912: kaxog evvatwg). In Creusa’s mind he continues to live a carefree life,
singing and playing his lyre. Meanwhile Creusa is wracked with guilt and shame, unable to fulfil
her role in life, namely to provide an heir for the Erechtheid throne. Informed of the Chorus’
mistaken account of the oracle she now believes that Apollo has no regard for her at all; she has
been used and discarded. The perceived death of her child is further proof of this. She interprets the
original assault as an insult, not only against her but her family. She stresses that it is to Xuthus’
house that Apollo gives a child, though he has taken no ‘favour’ (914: xaow) from Xuthus as he
did Creusa. This is the final proof that the god has behaved unjustly towards Creusa, something that
will be confirmed by the Old Man’s analysis of the situation when he subsequently questions
Creusa about the details of her assault and its aftermath.

Wassermann (1940) asserts that ‘Creusa’s grievances, much more because of the supposed
death of the child than because of the outrage inflicted upon her, find their expression in that
masterpiece of passionate indignation, the monody of 859[-922].”*** However, | believe my
discussion has effectively countered this stance. Indeed, Creusa does not mention the exposure of
the child until line 898, over halfway through her monody, and does not mention the baby’s
supposed death until line 902, referring to his death for only the second time in lines 916-918. Each
time she mentions the child, it is in connection with her encounter with Apollo. Each time she
stresses that he was her son by the god, as if trying, by herself, to legitimate the child she believes

the god has refused to acknowledge or provide for. This further emphasises the god’s culpability

224 \Wassermann 1940: 590-591. On page 588 of the same article Wassermann states that ‘[t]he charges
against Apollo, vehement as they are, are made, not so much because of his act of violence, as because he is
thought responsible for the supposed neglect of the child and for Creusa’s permanent childlessness (437f.,
859f1.).


http://www.perseus.tufts.edu/hopper/morph?l=o%28%5Cs&la=greek&can=o%28%5Cs0&prior=eu)na/twr
http://www.perseus.tufts.edu/hopper/morph?l=tw%3D%7C&la=greek&can=tw%3D%7C0&prior=o(/s
http://www.perseus.tufts.edu/hopper/morph?l=me%5Cn&la=greek&can=me%5Cn0&prior=tw=|
http://www.perseus.tufts.edu/hopper/morph?l=e%29mw%3D%7C&la=greek&can=e%29mw%3D%7C0&prior=me/n
http://www.perseus.tufts.edu/hopper/morph?l=numfeu%2Fta%7C&la=greek&can=numfeu%2Fta%7C0&prior=e)mw=|
http://www.perseus.tufts.edu/hopper/morph?l=xa%2Frin&la=greek&can=xa%2Frin0&prior=numfeu/ta|
http://www.perseus.tufts.edu/hopper/morph?l=ou%29&la=greek&can=ou%290&prior=xa/rin
http://www.perseus.tufts.edu/hopper/morph?l=pai%3Dd%27&la=greek&can=pai%3Dd%270&prior=prolabw/n
http://www.perseus.tufts.edu/hopper/morph?l=ei%29s&la=greek&can=ei%29s1&prior=pai=d'
http://www.perseus.tufts.edu/hopper/morph?l=oi%29%2Fkous&la=greek&can=oi%29%2Fkous0&prior=ei)s
http://www.perseus.tufts.edu/hopper/morph?l=oi%29ki%2Fzeis&la=greek&can=oi%29ki%2Fzeis0&prior=oi)/kous
http://www.perseus.tufts.edu/hopper/morph?l=o%28&la=greek&can=o%280&prior=oi)ki/zeis
http://www.perseus.tufts.edu/hopper/morph?l=e%29mo%5Cs&la=greek&can=e%29mo%5Cs0&prior=d'
http://www.perseus.tufts.edu/hopper/morph?l=gene%2Ftas&la=greek&can=gene%2Ftas0&prior=e)mo/s
http://www.perseus.tufts.edu/hopper/morph?l=oi%29wnoi%3Ds&la=greek&can=oi%29wnoi%3Ds0&prior=a)maqh/s
http://www.perseus.tufts.edu/hopper/morph?l=e%29%2Frrei&la=greek&can=e%29%2Frrei0&prior=oi)wnoi=s
http://www.perseus.tufts.edu/hopper/morph?l=sulaqei%2Fs&la=greek&can=sulaqei%2Fs0&prior=e)/rrei
http://www.perseus.tufts.edu/hopper/morph?l=spa%2Frgana&la=greek&can=spa%2Frgana0&prior=sulaqei/s
http://www.perseus.tufts.edu/hopper/morph?l=eu%29na%2Ftwr&la=greek&can=eu%29na%2Ftwr0&prior=kako/s

55

and the untenable position into which his actions have placed her. Each time Creusa speaks of the
child the attack, birth, and exposure are conflated, inseparable in her mind, indistinguishable in
their location and traumatic effects, these accumulate to prove, in her mind, that the god has acted
dishonourably towards her and her family out of malice.

Upon hearing Creusa’s outburst, the Chorus and Old Man are shocked at her revelations,
though they have nothing but sympathy for the plight of their mistress, and recognise her suffering.
The Old Man wishes to know more about the details of her encounter with Apollo and the child
(931-933):

Tl @nc; tiva Adyov Ao&iov katryoQeis;
TIOLOV TEKELV P1)¢ Tt lda; oL kOetvat méAewg

Onootv @ilov touBevp’; dveABE pot maALy.
His reference to Creusa bringing a charge against Apollo certainly suggests that the Old Man has
interpreted the god’s motivation as negative from Creusa’s account.

In her monody Creusa was very much absorbed in her own pain and sorrow. The monody
takes the form of self-address, a device used as a ‘justification for the dramatic conventions of
making her thoughts public.’®® Scafuro argues that it is Creusa’s loss of shame and general
hopelessness that leads to her revelations that she was indeed the victim of the sexual assault.?”® On
the other hand, it is more likely that the isolation she has felt in a moment of deep despair which
has triggered a temporary loss of shame. Faced with the Old Man’s questions, Creusa’s sense of
shame returns once again, though now she has finally revealed her secret she is willing to answer
his questions ‘I feel shame before you, old man, but I will speak, nevertheless’ (934:
aloxvvopatl Hév o', @ Y€eov, Aééw d Gpwg).

Creusa makes it clear that she was not seduced by the god, but sexually assaulted (939-
941):

[K]: évTav0’ dywva dewvov nywviopeOa.
[IT]: Tiv’; e amavta dAakQuA HoL Tolg 0oig AGYOLC.

[K]: ®oiffcw Evvi’ dxovoa dVOTVOV YAHOV.

225 73charia 2003: 79.
226 gcafuro 1990: 144-145.
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The language here portrays her encounter with Apollo as a violent attack which Creusa did not
consent to and actually resisted.?”” As for Creusa’s ambiguous description of the sexual act and the
absence of an explicit charge of sexual violence in any of her accounts, Scafuro argues that ‘the
absence of graphically violent language is in accord with Creusa’s delicate character.”*® | would
add to this argument that the generic constraints and conventions of tragedy in which a certain level
of decorum had to be maintained, meant sexual acts could not be staged or explicitly described.*
Indeed, all references to sex and sexual violence in tragedy, even those imagined and hypothesised
by choruses under threat of capture by invading armies, are fairly euphemistic and rarely sexually
graphic or vulgar.?° Explicit charges (accusations of bia and hybris) of sexual violence made by the
victims themselves are also extremely rare. Only Clytemnestra in Euripides’ Iphigenia in Aulis,
levels such an accusation against Agamemnon.**!

The Old Man does not question the god’s use of violence and is very much distressed to
hear of Creusa’s plight. When he enquires of the baby’s fate, and is told by Creusa that the child
has been exposed to the beasts of prey, he asks, ‘did wretched Apollo not ward them off?” (952:
AmOAAwY D 6 kakog 0LdEV Nokeoev;). Creusa asserts again that the child is dead, and confesses to
the Old Man that it was she who exposed him. However, the Old Man still attributes the greater
blame to Apollo (960: tAfpwv oL tOAuNG, 6 d¢ Bedc uardov oéBev). When he then questions
Creusa as to why she exposed the child, she reveals that she thought the god would save him.?*

The Old Man is much distressed at Creusa’s revelations; he is not only upset at the traumas
Creusa has gone through, but also the effects on her household. Apollo’s sexual violence and
perceived neglect of his child are not just insults and offences against Creusa and the child (if
indeed it was considered an offence against the child at all, the baby is not mentioned again), but
against her father also (966-968):

[IT]: ofpot, 0dpwv owv 6ABOG we xelpdleTat.

227 For wrestling and athletic contests being used as metaphors for sexual intercourse see Henderson [1975]

1990: 169-170. Cf. Aesch. Ag. 1206 for the description of Apollo as a wrestler (maAawotnc) in his encounter

with Cassandra.

228 Scafuro 1990: 145.

229 Taplin 1986: 172; Scodel 2005: 190.

230 Scodel 2005: 190, notes the tendency of tragedy to utilise ‘grand language’ to describe anything sexually

explicit, giving the example of Women of Trachis 539-540.

ZLEur, 1A. 1148-1149. See Chapter Four for a detailed discussion of this passage. In tragedy hybris is used in

g\agzsociation with forced marriage, but is only applied to those who are presented negatively, see Chapter Four.
964-965.
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[KI]: Tl kpata keUag, @ YEQov, dakQUEQEOEIS;
[IT]: o¢ kai matépa cOV dvoTLXODVTAG ELCOQWV.
This suggests that negatively motivated sexual violence was considered not only as an offence
against the victim, but their kyrios and entire household.”®* The Old Man, however, does not
neglect its effects on Creusa herself, and even mentions Creusa first. Sexual violence was primarily
regarded as an offence against the victim.

The house of Erechtheus will remain childless due to the actions of Apollo. Yet the Old
Man still perceives the ‘wrong’ as something done to Creusa: ‘first, punish the god who has
wronged you’ (972: tov mpwtov adiknoavta o’ amotivov Bedv). Here he makes no mention of
the child, and we must assume that he is referring to the original assault on Creusa.The neglect of
the child proves the assault was negatively motivated by the god’s lust and that he acted without
any regard to Creusa’s status. Creusa however is uncertain about how to act: ‘being mortal, how
can I prevail against stronger powers?’ (973: kai m@g T keloow OvnTog 0V’ VeEdoduw;). Her
description of Apollo in this way brings up a common theme in tragedy and in a variety of genres,
namely that the aggressor is nearly always a higher status male. In the few exceptions to this rule
the aggressor, generally talked of in these accounts as having committed hybris, is usually punished
and the victim compensated in some way. Perhaps the reason that the kyrios is so unwilling to
believe the victim in other incidents of the girl’s tragedy is, as they are usually kings, and therefore
of the highest status, they cannot conceive of anyone daring, or having the power, to violate their
daughters. As a result, they conclude that the girls must have been seduced and are lying about it.
This can perhaps be inferred from Creusa’s remark to Ion at the beginning of the play that her kin
was of no benefit to her (268: to d¢ yévog p’ ook weeAet). The status of her family should have
meant that she was inviolable, but the gods are of even higher status.

Creusa rejects the Old Man’s suggestion that she burn down Apollo’s temple, and his next
suggestion of killing Xuthus. She does agree to the murder of lon and gives the Old Man some
poison to administer. The plot fails because lon pours the poisoned wine on the ground as libations
for Apollo, which a dove then drinks and subsequently dies. lon guesses the plot, the Old Man

confesses everything, and Creusa is sentenced to death (1190-1228). Creusa has no choice but to sit

23 Harris 2006d: 319-320.
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at Apollo’s altar as a supplicant when Ion comes to seize her (1258-1285). lon is outraged that she
would try to escape the death penalty by supplicating on the altar and asks her what pleasure she
gets from dying among the wreaths of the god (1310: tig ndovn oot Oeov Bavelv v otéppaoty;),
to which Creusa replies, ‘I shall cause distress to one who has distressed me’ (1311:

234 .
The one who has caused Creusa’s distress could be

Avmtioopév v’ v AeAvmpecd’ Umo).
understood to mean lon. | think, however, that it is most likely to be Apollo, whose sexual assault
and subsequent neglect of their child (as Creusa believes) have now made her childless. This has
caused her husband not only to betray and deceive her but also to introduce a bastard into her
household as his heir, which Creusa objects to. She does not want to be ruled over by this boy, who
she sees as her enemy as he would take over her patrimony by force (1295: Bia), and destroy the
house of Erechtheus (1293: kamiumons vy Egex0éws dopouvs). Creusa, who was powerless to
defend herself against the god, has now done all she can to defend her household from lon. When

wronged by an inferior male, Creusa has no trouble as describing his actions as (ic.

The conflict is interrupted by the arrival of the priestess of Apollo, who prevents lon from
committing sacrilege in the temple. She carries with her the basket and tokens that Creusa left with
the baby when she exposed him in the cave. Creusa recognizes the basket, and challenged to do so
by lon, describes its contents. This completes the recognition and reconciles mother and son, both
of whom are overjoyed at their discovery (1320-1442). Creusa not only rejoices in the recovery of
the son she thought was dead, but also at regaining her place in society. She can now fulfil her role
as mother, and supply the house of Erechtheus with a rightful heir (1463-1467):

anoudeg oVKET E0pEV 0VO’ ATEKVOL
dwp’ éotovTal, ya O EXEL TLUOAVVOUG,
avnpa O EgexOeve:
0 e ynyevétag OOHOC OUKETL VOKT DEQKETAL,
deAiov 0 dvaPAémel Aaumndony.
Creusa does not mention Apollo in this exchange, although the priestess repeatedly stated that it

was the god’s will that she raise Ion and retain the birth tokens until this point.”*® When the truth is

revealed, lon declares that their reunion has been brought about by the god (1456: 6¢iov T6d’).

24 On Creusa’s supplication see Naiden 2006: 202-204.
2% Eur. lon 1343, 1347, 1353, 1357-1360.
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After Creusa’s dramatic monody, and revelations she made to the Old Man, the poet goes to great
lengths to remind the audience of Apollo’s original intentions, as they were revealed by Hermes in
the prologue. Hermes emphasised that it is by Apollo’s machinations that mother and son will be
reunited, and a noble heir provided for the house of Erechtheus. Nor does the poet need to go to
great lengths to arouse the audience’s sympathy for Creusa any longer. Creusa has heard the
priestess say that Ion’s rescue, upbringing, and now recognition are all due to the god. Creusa is
already starting to see Apollo’s assault in a different light because of this.”*® From this point on her
recollection of the encounter softens, at least when she describes it to others. She reinterprets what
she once saw as a callous violation and insult. She now realises that the assault has given her the
child she sees before her. With the discovery of this child she is reinstated to her position in society
as wife and mother; the house of her father will no longer die out; the throne of Athens will not be
usurped by foreigners; and Creusa herself is saved from death.

When lon, still presuming that the oracle was correct, says they should find Xuthus so that
he can share their joy she is forced to reveal to him her encounter with Apollo: @ téxvov,/ Tl
¢1)c; olov olov aveAéyxopar (1470-1471). The use of aveAéyyxw (convict utterly) may suggest that
to some that Creusa did in fact have some culpability in her liaison, and was not, as her earlier
accounts imply, an innocent victim of the god’s desire. But in tragedy, especially when the incident
has not been witnessed by others and has been hidden by the victim, the tendency is for citizen
male characters to assume that the girl has indeed been seduced by a mortal and is lying about
being attacked by a god.?*" Hence, it is due to these circumstances, not any culpability on the girl’s
part, that they tend to suppress any evidence of the encounter.

Creusa’s revelation to lon of his true paternity is slow and faltering, presumably to build up
the dramatic tension between them (1472-1488):

[K]: aAAoBev yéyovag, AAA0Dev.

['T]: opor voBov pe mapBévevp’ étikte 0OV

[K]: o0x VMO Aaumadwv ovdE X0QEeVUATWV
vuévalog Epoc,

TEKVOV, ETIKTE OOV KAQA.

23 Harris 2006d: 322.
237 See below and Chapter Two.
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['1]: alat mépuia duoyevig, punTe; MoOev;
[K]: iotw 'opyopova
['T]: ©i tout’ éAcéac;

[K]: & oxoméAowg émt’ époig

TOV EAalo@ur) TAyov

Oaooel

['T]: Aéyeg pot okoALx KoV oapr) Tade.

[K]: mag’ andoviov métoav

Doifw

['T]: i Poipov avdag;

[K]: koumttépevov Aéxog novaodnv
[T]: Aéy’- g €0eic TL KeEdVOV eVTLYXEG TE UOL.
[K]: dexatw dé oe punvog év

KUKA®@ kQU@pLov wdtv’ étekov DolfBw.

['1l: @ pidtat’ eimovo’, el Aéyelg TrTupa.

We need to remember that this is the first time that Creusa has revealed her secret to someone other

238

than a faithful slave.” Given the generic tendency for the girl’s kyrios and other free males to

disbelieve the accounts of women claiming to be victims of sexual violence, Creusa may be

concerned that making her secret truly public could affect her position in society and her

d 239

househol Upon Xuthus’ approach towards the end of her first encounter with Ion, Creusa

begged lon not to reveal her account of her ‘friend’s’ tale to her husband, lest she receive censure
for even being associated with such a woman, and shame (395: aioxvUvnv) at carrying out her

request to attempt to gain an oracle concerning the fate of her illegitimate child from Delphi.?*

238 When she told Ton of her ‘friend’s’ story he was also a slave. This is the first time she has recounted any
version of the encounter with Apollo to a free individual.

% This is a common theme in the ‘girl’s tragedy’ plays, see Chapter Two. It is unclear if the men’s
scepticism is due to their disbelief in the girl’s alleged unwillingness, or because of their claim that the
aggressor was divine. As Vickers 1973: 329 notes, disbelief in women’s claims to have been impregnated by
a deity is a ‘stock response of the men in Greek myth.” Lloyd 1986a: 35, notes that ‘in Euripides generally
there is a good deal of scepticism about divine births.” He cites the HF 353f., Hel. 17-21, Bacch. 26-29, and
1A 793-800.

240 Cairns 1993: 308, posits that Athenian men would ‘consider a woman who had been raped as “bad”
(kake)’. However, Xen. Hier. 3.4 demonstrates that a distinction was made between women who had
consented to illicit sexual intercourse and those who had not. If a woman was believed to have been
unwilling she would not suffer any reparations. I would like to propose that Creusa’s concern reflects the
general tendency of male figures in tragedy to presume that a woman who has concealed a sexual assault and
pregnancy had actually been willingly seduced. This theme recurs regularly in the ‘girl’s tragedy’ plays.
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Those who classify the encounter as ‘rape,’ criticise the passage for ignoring ‘the pain of
rape.”® This reaction, | feel, suggests the author is blurring the distinction between the dramatic
and the actual. We do not have, in lon, a first-hand account of the physical and psychological toll a
sexual assault has had on the victim. What we do have is a socially acceptable, sanitised, and
dramatised account of what a male poet perceives should be the attitude of the victim towards a
sexual assault. Nevertheless, in the earlier accounts of the assault Euripides has not completely
ignored the violence of it, nor the pain and suffering Creusa endured afterwards. However, as we
move towards the play’s resolution it is no longer dramatically necessary for him to stress her
former traumas.

Some critics who interpret the encounter with Apollo as seduction play upon the fact that
this passage merely describes the assault as ‘secret,” and mentions nothing of Creusa’s
unwillingness. Burnett states that ‘the Apolline villain has entirely disappeared. . . [now that
Creusa] has escaped from her own torturing fictions and has recovered the past as it was.’** |
believe what we see in this account is further evidence of the softening of Creusa’s recollection of
her encounter with Apollo, which comes from her reinterpretation of the god’s motivation and
subsequent actions. Yet, Creusa makes it plain to lon that his conception was from an illegitimate
union (1474-1475), and the appellation ‘secret’ stresses this. The language Creusa uses here is no
different to the language which has been used to describe the union before, in all instances when it
has been clearly presented as a sexual assault. Hermes uses svvélw to refer to Creusa’s union with
Apollo in the prologue (17), just lines after telling the audience that the god used force (Bia). In her
monody Creusa says she will ‘no longer keep secret this bed’ (874: ovrétt koUw Aéxog). The Old
Man refers to Creusa’s ‘hidden anguish’ (944: vooov kougaiav) after learning of Creusa’s assault.
The next few lines though do throw a darker shadow upon the union (1489-1509):

[K]: mapBévia &’ Héuag patégoct
OMAQYAV’ AUPIBOAG ool T&d' avipa keQ-

Kkidoc épac mAdvoue.

241 saxonhouse 1986: 264.

242 Burnett 1971: 125. Burnett seems to interpret Creusa as always knowing that Apollo had not acted out of
malice, and would ‘do the right thing’ but has, after long years of waiting and dealing with the guilt of
exposing the child, constructed an image of Apollo that was wholly negative. | believe this reading incorrect,
or at least not one that intended by the author, as it weakens the sympathy the audience would have for the
character, and diminishes the effect the dramatic irony her misunderstanding brings.
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YaAaktt ' oUk €mMEOXOV OLOE HAOTQH
TQOPEIX HATEOS 0LdE AovTOa XELQOLV,
dva O’ AvTtEoVv €QNIOV OlWVQYV
yopuenAaic eovevpa Bolvaua t eig
Adav EKBAAAT).
['1l: & dewvax tAadoa pnteo.
[KI: &v popw, téxkvov,
katadeOeloa oav anéBairov Ppuxav.
éktetva 0’ Axovo’.
['1]: t¢€ épov T’ ovx 6ot” €Bvnokeg.t
[KI: i) <ich> dewvai pév <at> tote toxaL,
dewva ¢ kal tad’r EAlooouecO’ ékelOev
&vOade dvotuvxialowy evTLXIALS TE TIAALY,
peblotatar d¢ mvedpata.
HEVETW: Tt TAQOLOEV AALG KAK&: VOV
0& Y€VvoLTO TIG 00Q0G €K KAKWV, @ MAL
Creusa had something to fear if the child was discovered, even from her own mother. As we have
seen in reference to the ‘girl’s tragedy’ plays, fear of the discovery of an illegitimate does not mean
the girl has consented to the sexual act which engendered the child. Creusa’s remark that her
‘fortunes then were terrible,” may also refer to the original assault, as well as her having to conceal
her pregnancy and expose the baby out of fear, after all, throughout the rest of the play the assault
has been seen very much as the catalyst to her misfortunes.
If Creusa was concerned about being disbelieved by lon, it appears as she was right to be
o (1520-1527):
T O’ AAAa MEOG 0¢ FoVAOUAL LOVIV POATAL.
devQ’ €At &g 0UG Y ToUG Adyoug elmely OéAw
Kat egKaAv Pl ToloL TEAYHAOL OKOTOV.
doa 0V, unteQ, U1 o@aldelo’ & maBévolg
EYYLYVETAL VOOT|UAT  €C KQUTTOUG YAUOUG
émerta 1@ Oe@ mEootiOng v altiav
KAl TOOHOV aloXQOV ATIOQUYELV TIELQWHEVT)

Doif texelv pe @r)g, TekoDO 0VUK €k Oeol;
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The son disbelieving the mother about his divine paternity features in fragments we have from

‘girl’s tragedy’ plays, indicating this could have been a common theme in the sub-genre.” It

emphasises the general theme of scepticism among free males about stories of divine sexual

encounters. Indeed, though Creusa swears by Athena that she is telling the truth, Ion’s scepticism
continues (1528-1545):

[K]: px v mapaomiCovoav &ouaotv mote
Nixnv ABdvav Znvi ynyeveic &mt,
oVk 0TV 0LdElC ool mate OvnTwv, Tékvovy,
AAA" Bomep €E€Opee Aollag avaé.

['1]: moog ovv tov adtod maid’ €dwk’ dAAW matel
EovBov Té @not mada |’ ékmepuiévat,

[K]: mepuicéval pev ovxi, dwoeital dé oe
adToD yeEywta: Kal yaQ av @iAog pidw
doin Tov avToL TAdA OEOTIOTNV DOHWV.

['1l: 6 Bedg AANOTG 1) patnVv pavteveta,
EUOV TAQAOOEL UNTEQR, EKOTWS POEVA.

[K]: &wove d1) vov &’ éonABev, @ tékvov:
eveQyeTV 0 Aokiag ¢ evyevn
dépov kaOiCer tov Oeov d& Aeyduevog
oVK €0X€EC AV MOT’ OVTE MAYKATQOUG dOUOUG
oUT dvopa TMATEOS. MG YAQ, OV Y éYw YAUOUS
éxoumtov avT kal o dméktetvov AdBoq;

00 wpeAwv oe TEOOTIONC AAAW maTEL.
Partly Ton’s doubt seems to come from his belief in the Delphic oracle, which proclaimed him the
son of Xuthus. We see from Creusa’s response that she has now reinterpreted the original assault
and her opinion of Apollo is transformed. He is a benevolent god that shows kindness (1540:
evepyetwv) to his son, providing him with noble patrimony. She seems to understand that the
course of action Apollo took was a necessary one to secure a noble position for their son.
lon, still doubting his mother, intends to seek an oracle from the temple when Athena

appears before them (1553-1575):

L) @evYeT™* oL Y TMOAeUaV e pevyeTe

GAA” Ev T AOMvaig kKdvOA&d™ oboav edpev).

3 Euripides, Antiope test. iiic, F223.2-3; Euripides F498, referring to Melanippe.
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ETOVUHOG D€ ONG apueouny xOovog

IMaAAGc, dpdpw omevoao’ ATOAAwWVOS TTaQ,

0G €g pHév OYv oV poAelv ovk nélov,

un twv magoBe HEpPIG €c péoov LOAT,

NUAag d¢ méumeL ToLG AGYOULG VULV poioar

w¢ 1d¢e tikteL 0'¢E AMOAAWVOC Tatag,

ddWOLd’ oic €dwkev, ov PLOACL O¢,

AAA’ g KOUICT) G olkoV eVYeVEOTATOV.

émel O avexOn modayuo unvuOév TodE,

Oavetv oe deloag UNTEOC €k BovAsvUATWV

Kal Tvde TEOG 0OV, UNXavais ¢0pVoATO.

EueAde O avta dixowmroag aval

&v Taic ABMvalg yvwolely TadTnV e ool

0é 0" wg mépukag tode kat Poiffov matEde.

AAA g mepaivw mEAYHa Kal Xonopovs Oeov,

€@’ olowv €CevE’ Gouat, eloakovOATOV.

Aafovoa tovde maida Kekgomiav x0ova

xwoet, Kpéovoa, kdg 0oovoug tugavvikoig

dovoov. &k yap tov Epex0éws yeywg

dlkalog dpxeLv TG EUng 6de xOovadg,

ot d’ av’ ‘EAAGD’ evrAenc.
In this passage the goddess confirms to lon that Creusa is telling the truth about his paternity, twice
asserting that Creusa is lon’s mother and Apollo his father. She also informs them of Apollo’s
original plan, of which the audience was made aware in the prologue. Creusa is now rid of the
ignorance that caused her so much pain and suffering up to this point, and her view of the god is
completely transformed because of it. Creusa’s position in her household will be completely safe.
She is reassured that the throne of her ancestors will not be usurped by a foreign illegitimate child
of her husband. Upon learning this she perceives that Apollo had always intended to ensure the
welfare of her child, herself, and the continuation of her line. The god’s continuing (though
unknown and distant) concern for Creusa and their child’s well-being has led him to intervene
when they put each other in mortal peril and reveal everything before he had intended. She is now

reassured that the assault on her was not negatively motivated, and that the god has therefore done

nothing wrong.
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Athena’s explanation for Apollo’s absence (1557-1559), and scholarship’s interpretation of
it (or lack thereof) is extremely interesting. For those who see Apollo’s union with Creusa as rape,
and negative, the end of the play, Athena’s defence of the god’s actions, and Creusa’s praise for the
god are troubling, so the majority brush over it.** Hoffer (1996) does mention this passage, and
interprets it as evidence that Apollo feels shame at his actions.?*® Those who read Apollo’s
encounter with Creusa as seduction emphasise Athena’s speech and Creusa’s praise of the god as
evidence as for the union being consensual. However, they often omit a discussion of this passage
as it seems to suggest that the god did have something to be reproached for over the sexual assault
and afterwards in regards to his treatment of Creusa and keeping her ignorant about the child’s
welfare.*® Those who do discuss it frame their comments in such a way as to imply that the
benevolent god does not appear in order to protect Creusa and her, mistakenly, negative attitude

towards him. Wassermann (1940), for instance, believes that Apollo does not appear for the sake of

Creusa, ‘whose joy would be troubled by the recollection of tax mdootBe which include her

sufferings as well as her insults against Apollo and the attempt on the life of his and her son.’*

Burnett (1971) also interprets this passage as referring to Apollo’s reluctance to appear in front of
Creusa ‘for fear she might with further blasphemy put herself beyond even his mercy.’**® Burnett
does note that Creusa’s ‘rebellion by this time is at an end,”**® but misses the point that surely the
god knows this now that the truth has been revealed to her, after all she has apparently grasped his
intentions perfectly in lines 1540-1545. Indeed, | believe these remarks of Athena are not addressed
to Creusa, or at least not her alone. It is because of Ion’s doubt in Creusa’s story and the god’s
motivation for proclaiming him as Xuthus’ son that Ion himself was heading to the temple to

inquire of an oracle from Apollo which has caused Athena to be sent by him. It is lon whom she

244 Troiano 1985; Dunn 1990; and Scafuro 1990, all ignore the end of the play. Wolff 1965, does not mention
this passage. Zacharia 2003 quotes it three times (99, 106, and 141) but does not discuss this remark in detail.
Perhaps the most telling omission is that by Verrall 1895: 140 of 1609-1613. Although he discuss Athena’s
speech he completely ignores Creusa’s praise of the god, possibly because it contradicts his assertion that,
‘the supposed behaviour of Apollo to Creusa is that of a cowardly, selfish ruffian, and that nothing which he
now can do, no future happiness which he can give her (even if there were the least reason to expect that she
will get it) will affect the brutality of his original outrage and the cruelty of his fifteen years’ silence about the
fate of her child — all this is pointed out again and again in the plainest and most biting terms that the author
can find.” A notable exception is Harris 2006d, who recognises the incident as sexual assault and also
analyses the end of the play in his discussion.

%5 Hoffer 1996: 307. A view that Zacharia 2003: 94 seems to share.

246 \Willetts 1973; Conacher 1959 mentions the passage twice (23 and 33) but does not discuss it in detail.

247 \Wassermann 1940: 603.

24 Burnett 1971: 122.

249 Burnett 1971: 122.
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directly addresses after 1557-1559, to confirm his paternity. Indeed she does not specifically
address Creusa until 1571. If the god is protecting anyone it is lon, and his questioning of the god
giving false oracles.

Later, addressing Creusa, Athena declares (1595-1605):

KAA@G O ATOAAwV mavt’ éngaler mowTa pLEV
avooov AoxeveL 0, WOTE U yvvat @iAovg:
émel O €TkTeg TOVOE Tada kaTéOov

&V OTIAQYAVOLOLV, AQTACAVT £€¢ AYKAAAg
‘Eounv keAevel debgo moeBuedoat Boégog,
£€00eé T 000 elxoev éxmvevoal Plov.

VOV 00V oudma als 00° we Tépuke 00g,

tv’ 1) doknoic ZovBov Ndéwg €xm

o0 T av tx oavtic ayad’ €xovo’ ing, yvval
Kal xalget™ ék yap tod’ dvapuxng movwv

evdaipov’ VUV oTHOV EExyYEAAopaL.
Some scholars see this passage as referring to Apollo having done nothing wrong in regards to the
sexual assault. I believe this interpretation is largely influenced by Verrall’s representation of the
remark as addressed to Creusa and referring to the assault.”® Grube believes that Athena’s
assertion does not refer to the original assault, but the aftermath:

The defence of Apollo is neither ironical nor ineffective. Apart from the original
rape the god has behaved well; the violent accusations made against him by
Creusa were not justified. The rape itself was necessary to provide Athens and her
empire with divine ancestry. Could any Athenian deny that it was worth the
price? Not even Creusa herself who now freely approves of Apollo’s conduct
(1609). By this I do not mean that the fifth-century audience believed in the literal
truth of the legend, only that in the presentation of it there is little in the conduct

of the god that would outrage their moral sense.”*
However, he still interprets the original assault as ‘rape’ and therefore essentially wrong in the eyes

of the characters and the audience. This sentiment is also shared by Zacharia who, though

20 \/errall 1895: 156.
21 Grube 1941: 277.
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acknowledging Creusa’s re-interpretation of the assault, dubs it ‘a necessary sacrifice for the
benefit of the autochthonous Athenian line.”?*

Athena, in stating that ‘everything has been done well by Apollo,” does not differentiate
between the assault and its aftermath. The appearance of the goddess completely exonerates Apollo
in the eyes of Creusa and lon, and reminds the audience what they have known to be true from
Hermes’ prologue. Apollo had always intended to reunite mother and son and secure for lon his
place as heir to the Athenian throne. With the truth revealed none of the characters attribute any
blame to the god or censure his actions in any way. This supports Harris’ thesis that in ancient
Athens the motivation of a sexual assault is what led to it being interpreted negatively.?®® What
Athena lists as Apollo’s achievements are keeping the mother and baby safe, and the secret
concealed from her kyrios. This is something not usually achieved in the accounts of the ‘girl’s
tragedy’ plays, in which the mother and child(ren) usually go through much hardship and suffering
before being reunited and regaining their proper place in society.”*

The designation the sexual assault by Apollo as non-transgressive does not in any way
undermine Creusa’s previous accounts of her experience throughout the rest of the play. She is still
the victim of sexual assault, but she can now accept her past and move on with her future, as her

praise for Apollo demonstrates (1609-1613):

T&px vOv dxovoov: aivw Poiffov ovk ailvovoa mELv,
olvey' o0 mot NMuéAnoe madoOg Amodidwal pot.
alde O’ edwmol mMOAaL pot kal Beob xonotow,
dvopevr) magolBev dvta. VOV d¢ Kal QOTMTOWV X£0aG

104wS EKKQUUVAUETOX KAl TTQOOEVVETIW TUAAG. ™
While Creusa was suffering and unable to fulfil her role of providing an heir to her household, and

ignorant about the fate of her baby, she saw Apollo’s assault upon her as negatively motivated,

22 Zacharia 2003: 98.

253 Harris 2006d.

24 perhaps the major problem of interpretations and attribution of genre to lon is that it has been read in
isolation due to fragmentary nature of the other plays.

5 Line 1610 nuéAnoe is given by L and followed by Owen 1939 and Diggle 1981. This is amended to
NuéAnoa by Heath which Kovacs 1999 follows. | have kept the manuscript reading because Creusa has
believed up to this point that Apollo had neglected the child and, therefore, her phraseology reflects her
previous viewpoint, which she now realises was wrong. If we regard Creusa herself as the subject of the verb
it is still not entirely problematic, as Creusa has admitted on a number of occasions that she did neglect lon.
This has, however, always been contextualised as a direct result of her treatment by Apollo and would not
affect Creusa’s overall representation.
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intending to cause her shame and dishonour, or at best merely showing no regard at all for her
status or family. Once the truth has been revealed to her, she sees Apollo in a new light.*® He has
provided her with adequate compensation and proved that he had not intended to dishonour her and
her household. After making this discovery Creusa once again holds the god in high regard.
Reuniting her with lon; securing his position in Creusa’s household; enabling her to maintain her
status, unaffected by any possible shame or condemnation that the discovery that she had given
birth to and concealed an illegitimate child could bring; and ensuring that she would be able to
fulfil her role as a mother openly with the birth of more children to her husband,’ demonstrates
that the assault was not an act of hybris intended to insult and shame her and her household, and
consequently Apollo has committed no wrong.?®

Burnett claims that by the end of the play it has been shown that Apollo ‘was moved by
serious purposes and not by lust.”®®® There is actually no hint in the prologue or epilogue that the
god was just satisfying his lust; this is something inferred by the mortal characters before the
revelation of Ion’s survival, identity, and future destiny is made known.”® Perhaps Athena’s
revelation of Apollo’s intentions does satisfy the mortal characters that the god did not act out of
lust and had not intended to cause any dishonour to Creusa. But is it really Apollo’s primary
intention and motivation for the assault on Creusa to supply Athens and the lonians with a glorious
ancestor as some have stated??®* There is no mention made by Hermes of this as the god’s intention
until line 67 of the prologue, and this is only after we are told that Xuthus and Creusa have come to
consult the oracle about their childlessness. We are told: Ao&iag d¢ v toxnV/ éc tovT €Aavvel,
KoL AéAnBev, g doket (67-68), but there is no hint that this plan was the motivation for the original
assault.

Even in the epilogue the things Athena states that Apollo has ‘done well’ are keeping

Creusa’s labour free from sickness, enabling the birth to be concealed from her family, sending

2% L ee 1997: 319.

27 Eur. lon 1589-1594 Athena reveals to Creusa that she will have at least two sons by Xuthus, Doris and
Achaeus, who will have illustrious futures.

2% Harris 2006d: 321.

29 Burnett 1971: 128.

2%0 This is also noted by Lloyd 1986a: 37, who argued that ‘[t]here is no evidence that his motives were ever
other than personal: originally lust, then the desire to benefit his son.” Vickers 1973: 342 n.18, criticises
Burnett’s comment and sees ‘the basic motivation of sexual desire. . .[as] implicit in all myths of divine
seduction.’

281 Wassermann 1940; Grube 1941; Saxonhouse 1986.
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Hermes to retrieve the baby, and raising him (1595-1600), at no point does she mention the original
assault directly. Perhaps it does not matter whether his original motivation was lust, rather than
some elaborate plan to secure a prestigious ancestor for the lonian race (Xuthus, a grandson of
Zeus and successful warrior is hardly some low class foreigner), but Apollo’s behaviour towards
the child, securing a legitimate place for him in society, and acknowledging paternity to those
figures who ‘matter’ (Ion, Creusa, and Athena), is what shows that he did not mean to shame the
girl and her family, and exonerates him from any wrong-doing in the eyes of the ancient Athenian
audience. It does not, however, minimise Creusa’s experience or reduce the audience’s sympathy
for her.

The closing scene of lon does not appear to give credence to the popular view that the
offence implicit in an instance of sexual violence was actually against the victim’s kyrios and male
kin. When the truth is revealed the only mention made of Creusa’s father is when Creusa rejoices
that his line will not die out (1465-1467). The offence, or lack of it once Apollo’s plan has been
revealed, is only mentioned in terms of its effects upon Creusa and lon.

In recent years, the similarities and contrasts between Euripides’ presentation of Creusa’s
sexual encounter with Apollo, and that of the god’s relationship with Cyrene in Pindar’s Ninth
Pythian Ode have been recognised.”®* Kearns (2013) has noted the echoes of language and motifs
of Pind. Pyth. 9.5-13 and 36, in Creusa’s account of her sexual assault in the monody (887-896).
These echoes have prompted Kearns to argue that Euripides’ is alluding to Pindar’s account.”®

Euripides use of similar motifs highlights the contrasts between the nature and effects of the
two women’s unions with Apollo: In Pindar’s ode, though the ‘seizing’ (6: &omao) of Cyrene may
hint at the traditional violence of gods’ sexual encounters, but the poet then goes to great lengths to

stress that persuasion, mutual consent, and sexual desire was important to successful and fertile

2 See Dougherty 1996: 258-259; Zacharia 2003: 94-95 notes the contrast between Apollo opting to use
persuasion rather than force, and the aidcwg he exhibits in Pind. Pyth. 9, in contrast to his lack of both in lon;
Kearns 2013.

263 Kearns 2013: 60-65. Kearns does not think the allusions would have been spotted by the entire audience,
Pindar’s ode predating lon by around sixty years (65-66). However, learned spectators could have recognised
the allusions, and certainly those who read the plays later may have been more alert to Euripides’ literary
allusions.
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marriages.” The legitimacy of Apollo’s relationship with Cyrene is stressed by Pindar with
frequent references and allusions to aspects of the marriage ceremony and wedding imagery.?® The
joining together of the couple by Aphrodite adds to the legitimacy of the union.®® Coyness (aidcc

in 12 and 40) in regards to sexual matters is a theme in the ode,”®’

and Chiron councels Apollo that
Persuasion holds the key to successful sexual encounter (39-39a). Apollo makes Cyrene mistress
(7: déomowvav) of her own land, just as a new bride would become mistress of her husband’s
house. The pair have an immortal child, who is taken by Hermes and raised by the Horai and
Gaia.® Cyrene is in no doubt about the esteem the god holds her in and suffers no negative
consequences because of her relationship with him.

All this is in strong contrast to Creusa’s encounter with the god, the illicit nature of which
is stressed when Creusa refers to its lack of ceremony (1474-1475). In her monody it is Apollo
alone who achieves that which gratifies Cypris (896: Kvumowdt xaowv modoowv). There is no
mutuality in Creusa’s relations with the god. Rather than the coyness evident in his relations with
Cyrene, Apollo behaves shamelessly (895: avadeia) towards Creusa, and there is no hint of
persuasion. Creusa receives no immediate benefit from her encounter with Apollo; she remains in
the house of her father, and after abandoning her son by Apollo has no clue to his fate, assuming
that the god has allowed him to perish, and is punishing her further with childlessness. It is years
until Creusa is reunited with her child and told of his glorious destiny and that her marriage with
Xuthus will be blessed with children. Until lon is revealed as her son, Creusa has no evidence to
interpret Apollo’s treatment of her as anything but negative.

A further comparison between the two sexual encounters may be that both hint at Apollo’s

role as ‘the patron deity of colonization.”*® Dougherty (1996) argues that in both sources the

264 Winnington-Ingram 1969; contra Woodbury 1972: 565: ‘there is nothing in Apollo’s language that
proposes or implies the use of violence. . . &omao. . . forcible abduction. . . has nothing to say about sexual
assault.” However, Dougherty 1993 repeatedly refers to Cyrene’s experience as ‘rape.’

2% See Carson 1982 for a detailed examination of Pindar’s references to wedding rituals and their purpose
within the poem; cf. Dougherty 1993: 137-138.

%6 pind. Pyth. 9.12-13.

%7 See Woodbury 1972: 568-569; Cairns 1993: 176.

%68 pind. Pyth. 9. 59-60. Kearns 2013: 63 alerts us to this being another link between the two works; it is
Hermes who takes lon to Delphi (28-49).

29 Dougherty 1996: 258.
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violent aspect of marriage and sexual violation is included in both sources as a metaphor for
colonization, and to signal that both sexual encounters double as founding acts.?

A valuable observation made by Kearns (2013) is that Euripides allows Creusa to ‘voice
her own story; Cyrene is seen only through the omniscient narrator and the male gaze.”*"* Though

this is due to the generic and authorial differences in the texts,?’

it could reflect a growing concern
and recognition of the consent of women and their experiences of marriage and sexual relations
over the sixty years between the composition of the two works. Pindar’s work already seems to be
concerned with the ideal of mutual consent and sexual desire in regards to marriage and sexual
relations, implying a recognition and appreciation of women’s consent to marriage in the early fifth
century.

In lon, Euripides pays much attention to the pain and trauma of sexual violence upon the
victim, and represents her situation sensitively and sympathetically. At the end of the play we are
left with a sense that the experience of sexual violence and its consequences were recognised as
traumatic and potentially shaming for a woman on a personal level. However, we are also
presented with a situation in which the disposition of the sexual aggressor and his treatment of the
victim afterwards (if positive) were not only important in judging whether a prosecutable offence

had been committed,?”® but were imagined to be vital in the victim coming to terms with the event

and its consequences.

2% Dougherty 1996: 258-259; cf. Dougherty 1993: 140-150 for a more detailed examination of this theme in
Pind. Pyth. 9.

*"l Kearns 2013: 62.

2’2 Kearns 2013: 62-63.

2”3 Harris 2006d.
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Chapter Two: ‘The Girl’s Tragedy’

In his 1979 monograph, Walter Burkert coined the term the ‘girl’s tragedy.” He noted that a
number of myths relating to the mothers of heroes share the same structure — a ‘fixed sequence of
departure, seclusion, rape, tribulation, and rescue as a prelude to the emergence of the hero.”*”* The

seven girls he lists feature prominently in at least one Greek tragedy:*

Aeschylus wrote a play
entitled Callisto;*”® Antiope, Auge,””’ and Danae’”® are all eponymous characters in works by
Euripides; Melanippe’s story was related twice by Euripides in Melanippe Captive and Melanippe
Wise; while To’s tale is related in detail in Aeschylus’ Prometheus Bound; and there are two plays
entitled Tyro attested to Sophocles. Scafuro (1990) added to the list Alope, whose story was
dramatised in the eponymous play by Euripides.”” It looks like this myth departs from Burkert’s
structure slightly as Alope probably perished rather than being rescued. The only play dealing with
the ‘girl’s tragedy’ which is extant is Aeschylus’ Prometheus Bound. The remaining plays survive
in a fragmentary state, but with testimonia and hypotheses fairly reliable reconstructions are

possible, with the exception of Aeschylus’ Callisto. For a number of the plays we are even able to

discern the way in which the sexual encounter, victim, and motivation of the aggressor are

2" Burkert 1979: 7.

275 Burkert lists Antiope, Auge, Callisto, Danae, lo, Melanippe, and Tyro.

276 \We are not able to reconstruct its plot as we only have one two-word fragment. However, Callisto is
compared to the protagonist in Euripides’ Helen (375-380), as a woman who has suffered because of her
beauty. In this play Helen is threatened with forced marriage by Theoclymenus. We may suppose then that
Callisto is meant to be perceived as unwilling in her sexual relationship with Zeus. For a more in depth
discussion of this passage see Chapter Four.

2T Auge’s tale is also mentioned in Euripides’ Telephus. Sophocles is thought to have composed a trilogy
about events in the life of Telephus, though it is unclear from the remaining fragments which version of the
tale about his conception and birth, if any, was related in those plays.

278 As well as the Danae the heroine also features in Euripides’ Dictys, but its fragmentary nature means we
do not know if the original story is related again, though it is likely that it was mentioned in the prologue. In
Dictys she is an object of sexual desire, at risk of a forced marriage by Polydectes. Euripides’ Danae and
Dictys lack fragments which directly relate to the issue of sexual violence and will be omitted from this
study. Plays entitled Danae and Acrisius are also attested for Sophocles, although it is thought they may have
been alternate titles for the same play; cf. Lloyd-Jones 1996: 29. Karamanou 2006: 10, however, is inclined
to believe they are two separate plays; cf. Pearson 1917 I: 38. The surviving fragments make it difficult to
establish the content or even context of the plays, which may deal solely with the oracle and imprisonment of
Danae rather than her impregnation by Zeus and its consequences. Due to the uncertain nature of the plots for
these plays, and the difficulty in identifying the context of the fragments which we do possess, | shall not be
considering the Sophoclean plays in this study.

29 Scafuro 1990: 126. Sommerstein 2006, adds Deidameia’s assault by Achilles, dramatized in Euripides’
Skyrioi, as well as identifying a sub-category of plays in which the girl is not assaulted by a god or hero but
incestuously by a father or brother. This occurs in Euripides’ Aeolus and one of Sophocles’ Thyestes plays
(the victims are Canace and Pelopeia, respectively). These plays will not be considered in this thesis as no
fragments remain concerning the context or circumstances of the assault, pace Sommerstein 2006: 241,
whose contextualisation for Euripides F30 and F31 is conjecture; and Sophocles F247 could refer to the
incestuous nature of the relationship rather than the sexual violence.
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represented, as well as the attitudes of the other characters towards the victim. This makes them
valuable sources for a study of attitudes towards sexual violence in ancient Athens.

Over the past twenty years, the similarity of the themes of the ‘girl’s tragedy’ plays with
those in Euripides’ lon has been increasingly noticed. Scafuro (1990) utilises Creusa’s discourse of
sexual violence to illuminate her discussion of the fragmentary texts.?®® Huys (1995) lists lon
among the first category of plays in his study of hero-exposure in Euripidean tragedy.”
Sommerstein (2006) classifies lon as a ‘girl’s tragedy.”*®? lon, though similar in some respects to
the recognition-play type of ‘girl’s tragedy’ differs in that Creusa’s assault is never discovered by
her kyrios, consequently she does not suffer any reduction in status.

Rather than looking at the fragments or passages in later myths which refer to the sexual
act in order to determine whether the encounter was consensual based on the language used or the
implication, as has been done in previous studies,”®® I intend to reconstruct the plots of these plays
from the testimonia and fragments with a view to looking at a number of aspects: Firstly, | shall
attempt to determine whether these incidents were portrayed as sexual violence. Secondly, | shall
examine how these encounters were represented: the motivation of the aggressor; the context of the
incident; and the aggressor’s subsequent actions. Finally I shall look at how the encounters were
received: the reaction of the girl, her kyrios and other characters to the consequences of the
incident; and the girl’s account of it. This will give a better understanding of the representation of
sexual violence in this type of tragedy and contribute to a better understanding of Athenian

attitudes towards sexual violence, its perpetrators, and victims.284

280 Scafuro 1990.

%81 Huys 1995: 57. The first category deals with the recognition plays, including Antiope, lon, Melanippe
Captive, and Tyro B. Even though recognition is the main focus of the plot, the previous experiences of the
mother are still an important theme, utilised to incite sympathy for the mother, making them pertinent to this
study. The second category consists of plays in which the discovery of the sexual encounter leads to conflict
with the girl’s kyrios and includes Alope, Auge, Danae, Melanippe Wise, and Tyro A (Keiromene). The
account of lo also falls into this category, although in Prometheus Bound it is the intention of Zeus to seduce
her, not the effects of the seduction, that causes her physical alienation from her father and exile. Cf. Borecky
1955.

282 Sommerstein 2006: 237. Karamanou 2003: 5-6, 2006: 24, divides the plays into two categories but does
not use the term ‘girl’s tragedy.’

283 Scafuro 1990; Sommerstein 2006.

284 Unless otherwise stated, the texts translations of the Euripidean fragments are taken from the Loeb
editions by Collard & Cropp 2008. The Sophoclean fragments texts and translations are from the Loeb
edition by Lloyd-Jones 1996, with exceptions noted. The translation of Aeschylus’ Prometheus Bound is my
own, having consulted editions by Griffith 1983 and Podlecki 2005; the text is from West’s ([1990] 1998)
Teubner.



74

Euripides’ Alope

It is widely accepted that Hyginus Fabulae 187 (testimonia iib) recounts the story of Alope
as it was represented in Euripides’ play of that title:

Alope Cercyonis filia formosissima cum esset, Neptunus eam compressit, qua ex
compressione peperit infantem, quem inscio patre nutrici dedit exponendum. Qui
cum expositus esset, equa uenit et ei lac praestabat. Quidam pastor equam
persecutus uidit infantem atque eum sustulit, qui ueste regia indutum cum in
casam tulisset, alter compastor rogauit ut sibi eum infantem donaret. llle ei
donauit sine ueste; cum autem inter eos iurgium esset, quod qui puerum acceperat
insignia ingenuitatis reposceret, ille autem non daret, contendentes ad regem
Cercyonem uenerunt et contendere coeperunt. Ille autem qui infantem donatum
acceperat, repetere insignia coepit; quae cum allata essent, et agnosceret Cercyon
ea esse ex ueste scissa filiae suae, Alopes nutrix timens regi indicium fecit
infantem eum Alopes esse, qui filiam iussit ad necem includi, infantem autem
proici. Quem iterum equa nutriebat, pastores iterum inuentum sustulerunt,
sentientes eum deorum numine educari, atque nutrierunt, nomenque ei
imposuerunt Hippothoum. Theseus cum ea iter faceret a Troezene Cercyonem
interfecit. Hippothous autem ad Theseum uenit regnaque auita rogauit; cui
Theseus libens dedit, cum sciret eum Neptuni filium esse, unde ipse genus
ducebat. Alopes autem corpus Neptunus in fontem commutauit, qui ex nomine

Alopes est cognominatus.

Hyginus’ account suggests the play fits the pattern that we saw in lon, and which | have proposed
is present in all the ‘girl’s tragedy’ plays. Poseidon, a higher status god, assaults Alope apparently
because of her physical beauty, suggesting that desire was presented as the motivating factor.?®®> We
cannot detect from Hyginus’ account whether this motivation was portrayed negatively. In F107,%
Alope is referred to as Poseidon’s ‘beloved’ (¢idow), the object of the god’s affection, rather than
being presented as having mutual desire for the god. | would like tentatively to suggest that this
fragment indicates that the sexual encounter was not presented negatively, even though Alope was
not willing.

There is no evidence for the context of the assault in the surviving fragments, but

Cercyon’s ignorance of it certainly implies it fits the pattern of isolation. Alope concealed her

%8 The assault will have been related in the prologue, as the action of the play occurs after the child is born. It
is uncertain who will have spoken the prologue, it could have been the Nurse, Alope, or a deity.
285 F107: mArjoag dé vijduv 00d’ Bvag kT’ ev@EOVIV @iAoig Edetéev abTov.
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assault and pregnancy from her father. She has the baby exposed with the help of her nurse, who is
apparently sympathetic to her plight. Fragment 108 could reflect the nurse’s complicity in this
plan,”®” spoken either by her or Alope discussing the exposure, or by either character when
challenged by Cercyon. Although we are not sure of her precise reasons for exposing the child, the
fact that she wraps him in apparently expensive and distinctive clothing suggests that she did not
intend for the child to die, but was merely attempting to conceal his birth from her father.?®

The plan to conceal the child from Cercyon fails when the herdsmen bring the child into
Cercyon’s purview after they ask him to arbitrate their disagreement over the child’s possessions.
Although we have no corroboratory evidence for this scene in the remaining fragments it is likely
that the arbitration scene in Menander’s Epitrepontes (218-375) was based on it.?® In that scene a
shepherd, Daos, who has discovered the child of Pamphile (who we know was the unwilling victim
of a sexual assault) asks her father, Smikrines, to arbitrate the dispute between him and Syros, a
charcoal burner to whom he had given the child. Smikrines, unlike Cercyon, does not recognise the
child as his own daughter’s, which must add to the comic effect of the scene. The Epitrepontes also
appears to be loosely based on Euripides’ Auge, a play in which the female protagonist is almost
certainly the reluctant victim of sexual violence.”® The connection between Alope, Auge, and
Epitrepontes strongly suggests that Alope was presented as the unwilling victim of the god.

Cercyon recognises the clothing as his daughter’s, and the nurse (presumably under the fear
or threat of torture) confirms his suspicions that the baby is Alope’s. It is obvious from the
remaining fragments that there is a confrontational agon scene between Alope and her father. It is
clear he believes Alope has behaved wrongly (F109-111), and implies he does not believe her to be
an unwilling participant in the sexual encounter:

F109: ov unv ov v’ nuUAac tolg TekovVTAg Ndéow.

F110: éyw 0, 6 pév péyotov, dplopat Aéyewv
£k TODOE MEWTOV: TaTolL elbeoBOat xoewv

nadag vouilewv T avtd To0T elval diknv.

287 F108: yuvn) yuvatii oOppaxog TéQuké e,

288 Huys 1995: 260, interprets Alope’s main motivation for the exposure as fear of Cercyon’s anger towards
her, but accepts that she was concerned with the welfare of the child (261), and proposes that she may have
wrapped it in her expensive clothing as an inducement for someone discovering the child to rear him (231).
289 Collard & Cropp 2008 I: 117.

2% See Auge section below.
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F111: tidnta poxBetv det yuvatkelov YEpov
oovoLVTac; at yaQ €U teboappévat mAéov

OQPAAAOLOLY OIKOUG TV TN HEANLEVWV.

It is unclear whether his anger was due to his belief that the girl has been seduced, or because she
has concealed her pregnancy from him, or both. He feels betrayed by his daughter, considers her to
have acted intentionally (either being complicit in the illicit sexual union and/or hiding the child
from him), and believes she has undermined his authority over her.”®* This interpretation of her
actions results in his interring his daughter alive.?*? Alope’s imprisonment is described by Seaford
as a method by which a girl’s family (I would argue her kyrios in particular) reasserts ‘control over
her,” upon the discovery of a supposed sexual transgression, a feature he perceives in all the other
‘girl’s tragedy’ plays.”®® If this is the purpose of their punishment it suggests that their kyrioi do not
believe their accounts and are trying to restrict the freedom they think the girls have been
exercising.

As with the other ‘girl’s tragedy’ plays the child is not raised in the maternal oikos but re-
exposed to be once again suckled by the mare and raised by the herdsmen. Unlike a number of the
other hero-children, Hippothoon does actually remain in the locale and is eventually restored to his
rightful patrimony by Theseus.

Despite the paucity of fragments available for the reconstruction of this play it is still clear
from those we do have that it exhibits the features which I think should be identified as a common
pattern for all the Euripidean ‘girl’s tragedy’ plays. This evidence, combined with the arbitration
scene in the Epitrepontes (apparently inspired by this play), means we can confidently say that the
sexual encounter between Alope and Poseidon was portrayed as non-consensual. Alope’s supreme
innocence makes her final fate all the more tragic, if she was treated as a sympathetic figure and the
unwilling victim of sexual violence. It does not appear that Poseidon was viewed negatively for
effectively causing her death, as the play portrays the mortal characters as responsible for the
punishment. It is likely that Cercyon was portrayed as a savage tyrant, and that Alope is simply

another of his innocent victims. It appears that Poseidon was helpless in preventing her fate but

#1 As Collard & Cropp 2008 I: 123 n.1, point out in F109 the plural may have been used in place of the
singular, and still could just refer to Alope’s father.

292 pausanias 1.39.3; Karamanou 2003: 5.

2% Seaford 1990a: 81. He does not include lon (Creusa), Prometheus Bound (lo), Skyrioi (Deidameia), or the
‘incest plays,” Aeolus (Canace) or Thyestes (Pelopeia) in his list.
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later immortalised her as a stream. The god is certainly represented as ensuring the survival of her
child though: it is a horse, an animal closely associated with Poseidon,?* who nurses the child, and
another of Poseidon’s heroic sons, Theseus, who eventually kills the tyrannical Cercyon and grants
Hippothoon the kingdom. We are told that Theseus knows of Hippothoon’s paternity, so either
Poseidon has publicly acknowledged him somehow (or is imagined to have had), or Alope’s story

was accepted as the truth and treated sympathetically by all but her father.

Euripides’ Antiope

Despite possessing a substantial number of fragments for this play, including over one
hundred lines from the final scene (F223), only a handful of fragments are pertinent to this study.
The fragments we do have seem to support the conclusion that Hyginus Fabula 8 is based on the
Euripidean play.?® Combining the surviving fragments with Hyginus’ account it is possible to
identify the common patterns 1 have observed through the ‘girl’s tragedy’ story type being
employed in this play to gain sympathy for Antiope, making the final recognition and restoration of
her social position all the more dramatic.

From Hyginus Fabulae 8 (test. iiia.1-3) we learn of the background to the Euripidean play,
presumably related in the prologue:**® Zeus, again a higher status male, was attracted by Antiope’s
physical beauty, suggesting he was motivated by desire. It is not made clear in this source if he uses
force or seduction. Her father, Nycteus, discovers the sexual encounter has occurred, presumably
by finding out she was pregnant. It is unclear if he knows or is even told of the father’s identity or
the circumstances surrounding the conception (though from the end of the play it would seem he
and his brother Lycus had either not been told or had not believed the explanation). Antiope runs
away to escape punishment. Epaphus of Sicyon takes Antiope for his wife while she is pregnant. It

is not stated whether he was aware of her situation or had sympathy for her predicament. This is

2% poseidon had the cult title of Hippios, and was referred to by the epithet Aauaiog (Pind. Ol. 13.69). Cf.
Cook 1894: 144-145; Burkert 1985: 138; and below.

2% Huys 1996: 171; Graf 1884: 30-34; Kambitsis 1972: 139-140; Luppe 1984: 41-59.

2% EADEM (i.e. ANTIOPA) EURIPIDIS. Nyctei regis in Boeotia fuit filia Antiopa; eius formae bonitate
luppiter adductus grauidam fecit. Quam pater cum punire uellet propter stuprum, minitans periculum Antiopa
effugit. Casu in eodem loco quo illa peruenerat Epopeus Sicyonius stabat; is mulierem aduectam domo
matrimonio suo iunxit. Id Nycteus aegre ferens cum moreretur Lyco fratri suo per obtestationem mandat, cui
tum regnum relinquebat, ne impune Antiopa ferret. Huius post mortem Lycus Sicyonem uenit; interfecto
Epopeo Antiopam uinctam adduxit. In Cithaerone parit geminos et reliquit, quos pastor educauit, Zetum et
Amphionem nominauit.
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possible; in other plays the girl and her child are taken in and adopted by another man.?®" Antiope’s
apparent sexual autonomy in conducting the marriage with Epaphus, for its own sake or because
her father interprets it as proof that she must have been willing and complicit in the sexual
encounter which engendered her pregnancy, seems to enrage Nycteus further. On his death bed, he
charges his brother Lycus to recover the girl and punish her. Lycus kills Epaphus and brings
Antiope back to Thebes as a captive. The children were born on her return journey (cf. F207) and
Antiope abandoned them on Mount Cithaeron, either because she was forced to, or in order to try
and protect them from her uncle and now kyrios.

We can tell from the fragments that the action of the play is set some fifteen to twenty
years later, like lon, and belongs to the category of recognition play. Its plot seems to be recounted

in the second half of Hyginus’ Fabulae 8 (test. iiia.4-6):*®

Antiope was given to Dirce, Lycus’
wife, to torture and apparently remained in captivity for the entire time, until she seized an
opportunity to escape and seek out her sons. The twins at first doubt her story (cf. F210), but their
adoptive father, a herdsman who apparently witnessed the abandonment and rescued the twins (cf.
F181-182), confirms that she is their mother. They pursue Dirce, who has recaptured Antiope,
rescue their mother and kill Dirce in revenge for her mistreatment of Antiope. They are prevented
from Kkilling Lycus by the appearance of Hermes, who orders Lycus to give his kingdom to
Amphion and Zethus (cf. F223).

Fragments 181 and 182 come quite early in the play. They are spoken by the herdsman and
tell us what he has named the children and why.?®* He is explaining to the audience that he has

discovered and raised the children (cf. Hyg. Fab. 8.3, which also tells us the herdsman named the

twins). It is uncertain whether this forms part of the prologue,®® or if there has been a previous

" Euripides’ Auge and Dictys.

2% Antiopa Dirce uxori Lyci data erat in cruciatum; ea occasione nacta fugae se mandauit; deuenit ad filios
suos, ex quibus Zetus existimans fugitiuam non recepit. In eundem locum Dirce per bacchationem Liberi
ilico delata est; ibi Antiopam repertam ad mortem extrahebat. Sed ab educatore pastore adulescentes certiores
facti eam esse matrem suam, celeriter consecuti matrem eripuerunt, Dircen ad taurum crinibus religatam
necant. Lycum cum occidere uellent, uetuit eos Mercurius, et simul iussit Lycum concedere regnum
Amphioni.

#9 F181-182:

TOV HEV KikAnjokw Zn0ov- éCrtnoe yao

TOKOLOLV EVUAQELAV 1) TEKOVOA VLV . . .

(Tov d¢ . .. Augpiova) . .. TAQAX TO AHP 0OV . . .

yevvnonvat

%0 Huys 1995: 313; Graf 1884: 72; Von Arnim 1913: 11; Wecklein 1923: 55-56; Séchan 1926: 294:
Kambitsis 1972: IX- XII, all believe that the prologue was spoken by the herdsman.
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speech by a deity, who has related the events preceding the exposure. The herdsman could serve a
similar function to the nurse in other plays, but it is debated whether he would be able to provide

enough background.**

How would he know all of Antiope’s history? If a god did not appear, the
only other solution is that Antiope herself relates the past events. Fragment 207,°* in which she
reveals she gave birth on the return journey (cf. Hyg. Fab. 8.3), could have been part of such a
speech. But if F182a-202, the debate between Amphion and Zethus, came early in the play
(possibly straight after the herdsman’s speech), surely Antiope’s version of events would have
come too late. I would like to suggest that, as Creusa does in lon, Antiope relates her own
experience of the events that have already been revealed in the prologue by a god. The god in
question could be Dionysus, who is possibly responsible for the miraculous escape of Antiope,*®
and is certainly responsible for bringing Dirce to the cave where Antiope has rediscovered her sons
(Hyg. Fab. 8.4; cf. F175).%%

Antiope seems to have been portrayed in a manner aimed at securing the audience’s
sympathy. In F205 she talks of her suffering and misery, and in F208 she reveals the gods’ neglect

of her and her children:

F205: @poovi 8’ & maoxw, kal t0d’ oL TUKEOV KaKOV-
TO U1 eldEvaL yaQ 100VIV EXEL TV
vooouvTa, KEQDOG O’ €V KAKOIS Ayvwolia.

F208: et &’ nueAnOnv ék Oev kal mad’ €U,
€xeL Adyov kal ToUTOo" TV MOAA®V [FRoTV

del TOVG HeV elval dLOTLXELS, TOUG O’ EVTUXEIC.

%01 This is admitted by Huys 1995: 313, to be a problem with the attribution of the prologue to the herdsman.
%2 F207:

Nviic’ Nyéunv maAwy,
KVoLoA TIKTW.
Melanippe speaks the prologue in Melanippe Wise.
303 Kambitsis 1972: XV; Van Looy 1998: 232; Collard 2004: 262; Collard & Cropp 2008 I: 173; cf. Eur.
Bacch. 447, in which the chains of the Bacchae also miraculously fall away. Apollodorus’ account of
Antiope’s story differs slightly from the Euripidean version, but in this source (3.5.5) we find the detail that
her bonds are loosened miraculously. Hyg. Fab. 7 gives the detail of Antiope being restrained in her
captivity. In Hyg. Fab. 7 we are told that she escapes her chains by the will of Jove (Zeus), this could imply
he causes her to escape, but could easily indicate him charging another deity with the task of releasing her,
possibly Dionysus, as Apollo tasks Hermes with rescuing lon and taking him to Delphi. In F223.75-76
Hermes links Antiope’s release to the action of Zeus.
304 F175 portrays a maenad figure being ‘threatened with forcible removal from the shrine,” and the female
character apparently accepting death, which Collard & Cropp 2008 I: 203, attribute to Dirce being impure
due to her torture of Antiope.


http://www.perseus.tufts.edu/hopper/morph?l=me%5Cn&la=greek&can=me%5Cn0&prior=prw=ton

80

Huys (1995) describes her attitude in F208 as ‘resignation,” and believes that in contrast to Creusa,
Antiope ‘did not have to conceal for many years her traumatic adventure to save her honour and
keep up her social position . . . she was publicly dishonoured by the discovery of her pregnancy,
and the continuous physical and psychic humiliations she had suffered ever since made her quite
fatalistic, without any illusion but also without vengeful resentment.”*® If fragments 205, 206, and
208 are rightly attributed to Antiope, she does not seem to share the self-pity and emotional
torment that Creusa suffered due to her ignorance of the child’s fate, but perhaps the contrast
between the characterization of Antiope and Creusa is due to their different experiences. As | have
shown above, more is made of Creusa’s emotional and psychological torment precisely because she
has retained her status and not suffered the social humiliation, physical hardship, and imprisonment
as the protagonists in the ‘girl’s tragedy’ plays do. The characterization of Antiope would more
closely match that of Auge and Melanippe, as girls who are wrongly perceived by others as having
transgressed sexual norms but will, in the end, be exonerated when the truth is revealed.

Fragment 206 alludes to Antiope’s own conviction of her innocence and good nature. She
was a victim of circumstance and neither in regard to the sexual assault nor the exposure was she
able to act independently, but was forced to react to the situations in which she found herself.
Antiope differs from Creusa because she has retained her faith and hope, but also her innocence,
whereas Creusa is tormented by thoughts that her actions are responsible for her child’s death.

F206:

@ ML, YévowT av €0 AeAeypévol Adyot

Pevdels, MV & KAAAEOLV VIKQEV AV

taAn0éc- AAA’ o0 ToUTO TAKQBETTATOV,

AAA’ 1] VO Kol ToLEBOV- 0¢ O’ e yAwooia

VIKQ, 000G eV, AN Eyw T modypata

KkQeloow Vopilw TV AOYwV ael mote.
These can hardly be the words of someone who the audience knows has lied about the conception
of her children and was caught out. Antiope is obviously meant to be a sympathetic and sincere

character. If she was disingenuous, this would prejudice the audience against her, which cannot

have been the poet’s intention. Nature in general seems to be an important theme within these

395 Huys 1995: 105-106.


http://www.perseus.tufts.edu/hopper/morph?l=a%29%5Cn&la=greek&can=a%29%5Cn0&prior=w(s
http://www.perseus.tufts.edu/hopper/morph?l=a%29%5Cn&la=greek&can=a%29%5Cn0&prior=w(s
http://www.perseus.tufts.edu/hopper/morph?l=me%5Cn&la=greek&can=me%5Cn0&prior=prw=ton
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plays, especially the recognition plays, in which the superior nature of the heroic offspring, in
contrast to their apparent low social position, is a common theme.*® | would argue that the good
natures of the girls were also important for their characterisation in order to gain and retain the
sympathy of the audience, and to contrast them with the often tyrannical characterisation of the
kyrios-figure. This would make their punishments all the more tragic.

Fragment 210 seems to suggest that Antiope claims her encounter with Zeus occurred
while he was disguised as a satyr. This version of the myth is attested in the scholia to Apollonius
Rhodius 4. 1090 (test. iiic), and John Malalas, Chronicles 2.16 Thurn = 2.35 Jeffreys-Scott (test.
ivc), who directly attributes it to Euripides, though there is no way of knowing if this was a
Euripidean innovation. F210:

0VLOE Yoo AdBoa dokw
0100g KAKOVEYOUL OXTHUAT EKULHOVUEVOV
OOLZNV’ € €VVNV WOTtEQ AVOQWTIOV HOAELV.
The metamorphosis of Zeus into a satyr points to Antiope’s encounter with the god being
characterized as an incident of sexual violence motivated by desire.®” The association of satyrs
with Dionysus and his cult may suggest that the assault had taken place during some Dionysiac
religious rite, which could have been nocturnal. These circumstances imply a remote location for
the assault, as well as a context of isolation and a situation of liminality, in which social mores are
suspended. These features are not only seen in the other ‘girl’s tragedy’ plays, but occur too in New
Comedy.*® | would propose that the characterization of Zeus metamorphosed into a satyr hints at
the unwillingness of Antiope and the violence of the sexual assault, in order to gain further
sympathy for the victim, without being so graphic as to transgress the generic conventions and
decorum of tragedy.**®

It is possible that the attack took place in the cave where Antiope later abandoned the twins.

Huys (1995) has argued that a vase dating from the second century BC (Athens, National Museum

%% Eur. lon 247, 308, lon strikes Creusa as educated, and she does not realise his servile status until he
informs her of it; Eur. Melanippe Captive F495.40-43, speaks of the nobility of the twins, despite their
apparent servile birth, being demonstrated in their fight with the Queen’s brothers.

% Huys 1995: 105. Sommerstein 2006: 239, notes that ‘satyrs, though eternally desireful, are notoriously
bad at finding willing partners.’

%08 The sexual assaults in Menander often occur at religious festivals and at night; cf. Kitharistes,
Epitrepontes, Samia, and possibly Heros.

399 Taplin 1986: 172; Scodel 2005: 190.
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11798°"°), which appears to portray the assault of naked girl by Zeus disguised as a satyr in cave,
depicts this scene.®* If this is the case, it provides a further similarity with lon and Tyro: the
abandonment of the offspring in the place where the assault took place, perhaps as some sort of
appeal to the father to take responsibility for his actions. Rhesus’ river-god father takes
responsibility for him after his abandonment at the site of the assault which engendered him, as we
are told by his mother, the Muse in epilogue of the pseudo-Euripidean Rhesus. This offers some
insight into the imagined psychology of abandonment from the mother’s perspective.*?

Zeus’ metamorphosis in order to commit the assault on Antiope is comparable to his
metamorphosis into gold to impregnate Danae, and Poseidon disguising himself as the river god
Enipeus in his encounter with Tyro. As in the other cases the god must have revealed his true
identity to the girl at some point after the assault. In all three cases the metamorphosis seems to be
essential in some way to gain access to the girl, and not to keep his identity secret from her. The
need for such a ruse should perhaps point to the sexual encounter as being a non-consensual one,
and shows that these girls are not presented as being lascivious by nature; they cannot be persuaded
but must be caught unawares, as Creusa is shown to be in lon. The stress on this factor is a further
indicator that it was important to the Athenian audience whether a girl was a willing participant in
the sexual act, and would affect the way she was perceived by them.

Huys argues that Antiope’s apparent openness about her experience in this play is in strong
contrast to Creusa’s discourse with Ion upon their original encounter. He attributes this to Antiope’s
lack of shame.*"* However, the contexts of these two meetings are completely different. Firstly, it is
probable that Antiope is already aware that the twins are her sons,*** because she has returned to the
place where she left them to find two youths of about the same age. Creusa, on the other hand,
having abandoned her baby in Athens did not even suspect that the young temple slave she met in

Delphi was indeed her offspring, despite acknowledging the child would be the same age as him

3101 IMC 1.2 P1.680, Antiope 12.

311 Huys 1995: 178-179; Hausmann 1958; Simon 1981: 855-857. The satyr-figure is identified as Zeus due to
him holding a lightning bolt.

312 Eur. Rhes. 926-928:

KATEL 08 TIKTW, OLYYOVOUS ADOVHEVT)

kat mapBevelov, Nk’ €g eDVOEOL TTATEOG

dlvac:

33 Huys 1995: 105.

314 Snell 1964: 75, thinks that she did not recognise them immediately.
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(Eur. lon 354), and identifying with the story lon attributes to the supposed circumstances of his

315

birth and exposure (Eur. lon 330).>> When Creusa realizes that lon is her son she has no qualms

about revealing his paternity and the illegitimate nature of his conception (Eur. lon 1439-1496).
Secondly, Scafuro (1990) has argued that in Greek tragedy the female protagonists who have (or
perceive that they have) lost their social status are not bound by the constraints of shame; as
someone who has been publicly discovered to have had an illicit pregnancy, and been imprisoned
for years, Antiope is one such as this.**°

Amphion rejects Antiope’s account of her impregnation, and as we see in F223.2-16, also

doubts that identity of his father:

elme yap Nuag Zevg €yévvnoev matno,
oo]eL ped’ MUV T’ €00V avdoa teloetal.
tktat 0¢ MAVTWS €lg TOOOVOE TCUPOQAS
o]t ovd’ av ékpUuYoLueV el fovAoipeOa
At]okng vewoeg aipa ur dovvat diknv.
pévov]oL o’ MLV elg Tod €oxetat TUXN

ot ] Oavelv del TO’ €v NUéQac @aeL

1 Kai] Toomala MoAepiwv otRoaL XeQL.

..... () u]év obtw, pnteo, EEavdm tade:

0oL O’ 0¢ T]0 AaumEov aibégog valelg édov,
Aéyw tlooovTOV Ur) Yapelv pév 1déwg,
Ypav]ta d’ eival 00lg TEKVOLS AVWPEAT)-

0V Y&Q K]aAOV T0d’, AAAX ouHpAXELY @iAoLs.
..... ] moog dyoav T evTLXWG €l HOAELy,

Omwg EAwpev dvdpa dvooeBéoTatov.
Amphion is still not totally convinced that Zeus is his father but appeals to him to help them. He
reproaches the god if he has actually had intercourse with Antiope, fathering the twins, and does
not come to their aid. This strongly echoes the reproach by lon to gods who do not take
responsibility for their illicit children. It suggests that Zeus’ failure to protect Antiope and his

children would imply that the motivation for his original assault on her was negative, and morally

315 A device employed to heighten the dramatic irony in lon.

316 Scafuro 1990. Huys 1995: 104, touches upon this but does not seem to see the full impact of it when he
excludes shame as a motivation for Antiope’s exposure of the twins due to her pregnancy having already
been detected. However, though her shame is not a motivation for her, the shame she has brought upon her
family (who assume she is responsible for the sexual transgression) is a factor in the exposure.


http://www.perseus.tufts.edu/hopper/morph?l=a%29%5Cn&la=greek&can=a%29%5Cn0&prior=w(s
http://www.perseus.tufts.edu/hopper/morph?l=me%5Cn&la=greek&can=me%5Cn0&prior=prw=ton
http://www.perseus.tufts.edu/hopper/morph?l=me%5Cn&la=greek&can=me%5Cn0&prior=prw=ton
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condemnable, but if he should protect them then he would not be perceived as having behaved
negatively. We have further evidence to suggest that the motivation for Zeus’ assault on Antiope
was presented, or at least perceived by the human characters, as desire when Amphion says Zeus
lay with Antiope ‘for pleasure’ (12: 1déwg). In this passage desire is not seen as a negative
motivation for sexual assault, as long as the aggressor is afterwards prepared to take responsibility
for the consequences of his actions, namely the care of the woman and any offspring she might
produce from the union.

Amphion’s scepticism regarding his mother’s account of his conception and paternity is in
keeping with the pattern noted in lon. All citizen males in tragedy, not just the victim’s kyrios,
disbelieve an accusation of assault by a divinity. Indeed, it is directly comparable to Ion’s repeated
refusal to believe Creusa until the truth is confirmed by Athena. Amphion is represented as still
being sceptical until Hermes, acting as Zeus’ messenger, confirms that Zeus is the father to him and

Zethus in F223.67-77:

c. 13-14 letters Jiov é€ogpwpévoug

5-6 letters ava]& Apgiov: évtoAag d¢ ool

‘Eopnc 6] Matiag [ c. 11-12 letters ] . evog

..... ] Awog knovy[u c. 8 letters]v @éowv.

Kat mpwta eV o@lov untleolc] é€epw mégl,

w¢ Zebg EpixOn k[ovk d]magveital tade.

tiontave[ afew letters legible at line-end

Znvog poAovoa Aé[ktoa a few letters legible

émel O 0plleLt kal OL [ c. 8 letters | kaxka,

dut te dewvig [oVUPoEAS ATn]AAAY

nadag te Tovod’ [avnoe]v dvtac ék Adg.
Hermes’ statement however that ‘she had come to Zeus’ (bed)’ (74) is puzzling, especially as it seems to
contradict the earlier account (F210) of Zeus assaulting Antiope in the guise of a satyr. Perhaps Antiope had
a dream instructing her to go to a specific place, as lo tells us she experienced but resisted in Prometheus

Bound. As | have argued above, the assault had occurred during some sort of Dionysiac festival, when

Antiope had free range to wander the field and mountains, and she may have come across the cave herself.
However, the line is incomplete so it is not even certain that Zeus’ ‘bed’ (74: Aé[kToa) is the object in the

sentence, as only the first two letters of the word survive. It is important to note that the word is sometimes


http://www.perseus.tufts.edu/hopper/morph?l=me%5Cn&la=greek&can=me%5Cn0&prior=prw=ton
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used to denote a sexual relationship.®*” This remark should not be taken as proof that Antiope was an active
and willing participant in the sexual encounter. Nothing is made of Creusa’s unwillingness in the epilogue of
lon; it is possible, therefore, that the divine intervention at the end of these plays is seen as overriding any
negative aspects of the original assault.

At the end of the play Antiope has been completely vindicated, with Lycus admitting he has

behaved wrongly in his dealings with Antiope and her sons. F223.104-108 and 116:

@ MOAA" deAmta Zev t10eic kab’ fuéoary,
€deléag [5-6 letters] taaod’ &PovAlag €udg
€oo@| 7 letters ] dokovvTag ovk eivat Atog.
naeote kat LN’ nLEe PnvuTig XEOVog
Pevdeic pev NUAC, opEV d¢ PNTéQ’ evTLX). . .

Abw d& Velkn Kal o TELY eTEAYHEVA.
Lycus accepts that she had been telling the truth all along and acknowledges that her honour is now
restored. He cedes the throne to the twins as Hermes has commanded.

This outcome is apparently heralded by an earlier fragment of the play, though it is unclear

who the speaker is and the context in which it is said. F222:

™V tot Alknv AéyovoL taid’ etvail Xpdvou,

delkvuoL O’ MUV 60TIC E0TL L) KaKOG.
This passage seems to reflect another theme in the ‘girl’s tragedy’ plays, namely that time will
reveal that the persecuted girl has not acted dishonestly, and is innocent of any accusations made
against her. It is unclear however whether this innocence is proved by the discovery that she was
telling the truth as to the identity of her sexual partner, or because she is now believed to be the
victim of sexual violence, or both.

Antiope is presented as an innocent and sympathetic figure throughout the play, wrongly
persecuted by Dirce, whom no one seems to feel has suffered harshly or that her death was
undeserved. Lycus too, seems to have persecuted Antiope under the impression that she had been
complicit in the liaison which engendered her twins, and falsely attributed it to Zeus. Once he has
learnt the identity of the twins’ father he may have no longer doubted Antiope’s unwillingness.
Zeus seems not to be regarded negatively as long as he protects his offspring, as this demonstrates

that his intent was not to shame the girl.

17 Eur. Andr. 123, 465, 487, 497-500, 909, Hel. 1634.
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Euripides’ Auge

The play in which we perhaps have the most evidence to establish that the girl was the
unwilling victim of sexual violence is Euripides’ Auge. There are a number of testimonia which
allow us reconstruct the plot of this play, including a fragmentary hypothesis,®*® which closely
matches the first part of an account of the Auge myth given by Moses of Chorene (Progymnasmata
3.3 =test. iib):

Dum in Arcadiae quadam urbe festum Mineruae celebraretur, cum eiusdem
sacerdote Augea Alei filia choreas in nocturnis sacris agitante rem Hercules
habuit, qui et huius furti testem relinquens ei anulum porro migrauit. Illa ex eo
grauida Telephum peperit, quod nomen ex euentu adhaesit. lam Augeae pater
stupro cognito excandescens Telephum quidem deserto loco abici, ubi is cerua
nutritus est, Augeam autem abysso submergi mandauit. Interim Hercules ad eam
regionem delatus deque re gesta sua ex anulo admonitus et puerum ex se genitum
sibi imposuit et parentem ipsam ab instante mortis discrimine expediuit. Tum
rursus pronuntiant Teuthrantem ex oraculo Apollinis Augeam deinde uxorem

duxisse Telephumque in filii loco habuisse.
In accepting the account of Moses as useful in the reconstruction of this play,*° and by combining
it with the other testimonia and fragments we can establish an outline of a plot that in my view is
entirely credible. Auge, the very beautiful daughter of Aleus and priestess of Athena Alea, was
assaulted by a drunken Heracles (F570) during a nocturnal festival (test. iia, test. iib). Labelling

Heracles’ actions as furta implies that Auge should be seen as unwilling.**® Auge became pregnant,

318 Test. iia:
Avyn,] fig N aexn:
AAéag ABd]vag 6de ToA[vxovoog dOpog
N0’ vmé]Oeoic:
AAeoc 6 g Agradiag d[uvdotng éxwv Ovyaté-
oo Abynv mjaoag kaAAel] e katl ow@ooavvr O-
ntepéxovo]av g AAéalc ABnvag tégetav avTnv
émoinoev.] 1) d¢ g ma[vvuxidog
Jotéomg xoo[
lc dA0Bev [
£00]nta mAvv[ovo-
nAInotov kenj[vn
10¢ xata v
] otvawpévolc
remains of one more line.
319 Anderson 1982, argues against the acceptance of this source for the reconstruction of Euripides’ Auge. His
arguments have been refuted by Huys 1990.
320 As Adams 1982: 167 notes, furtum (‘theft’) is used to describe ‘illicit sexual intercourse,” generally in an
adulterous context; cf. OLD 2.b., ‘secret love, stolen pleasures.” However, it is not always certain that the
encounter is consensual, and the alternative meaning of ‘abduction” (OLD 1.b.) could indicate its use in a


http://www.perseus.tufts.edu/hopper/morph?l=*%29%2Faleos&la=greek&can=*%29%2Faleos3&prior=*)afei/dantos
http://www.perseus.tufts.edu/hopper/morph?l=*au%29%2Fgh&la=greek&can=*au%29%2Fgh0&prior=e)ge/neto
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321

apparently giving birth in the temple of Athena (test. iii),* and possibly concealing the baby there

too. This pollutes the temple, triggering the goddess’s enmity (F266), and causing a famine.*? In
searching for the cause of this famine it seems that Aleus discovers Auge’s baby (F267), apparently
not believing she has been assaulted he orders the baby to be exposed and Auge to be drowned.
Telephus is suckled by a doe, before being discovered and recognised by Heracles (F272, 272a),
possibly by means of the ring mentioned in Moses’ account (test. iib). Heracles then intervenes
with Aleus on Auge’s behalf and reassures him of the circumstances of the child’s conception and
Auge’s innocence (F269, adesp. F402, adesp. F570). Heracles was apparently successful in saving
Auge from death, though the play seems to have ended with mother and child both being cast adrift
in a chest. This punishment could have been at the instigation of Aleus, still resentful of the child’s
birth and his daughter’s deception,® or commanded by Athena due to the pollution of her

temple. 3

They eventually reach Mysia, where Auge marries Teuthras and Telephus is adopted by
him (test. iib and test. iv).

We can see from this summary that Auge fits the pattern | have discerned: The girl is
attacked by a higher-status aggressor, the semi-divine hero Heracles. The context is one of isolation
for the girl, and a situation of liminality, during a nocturnal religious festival. Desire is presented as
a motivating factor for the assault, both by the context in which the author relates the attack
(Auge’s beauty and Heracles’ drunken state are both stressed) and possibly by the words he puts in
to the mouth of the aggressor if adesp. F570 is rightly attributed to this play:

Otvog p’ émetoe datpndvwy OTTEQTATOG.
There is another passage attributed to this play that stresses Heracles’ drunken state at the time of

the attack, F272b:

VOV 0’ olvog éE€otnoé '+ opoAoyw Oé o€

context of non-consensual encounters. Cf. Cat. 68.140, could refer to the adulterous nature of Jove’s relations
with other women, but may also be an allusion to the fact that many of these were achieved by deceit and
abduction of the women involved; Sen. Oed. 716, furta is used to refer to the abduction of Europa. The
adverb furtim/furtimque is used by Ovid to describe the way Priapus sneaks up upon a sleeping nymph (Fast.
1.425) and Vesta (Fast. 6.337) in order to commit a non-consensual sexual assault.

% Test. iii: Avyn, 1 AAéov Buyatrg, iégelr & ABNVAG, év T ieg® yevva ThAegov. This passage is
mentioned to account for the statement in Aristophanes’ Frogs 1080 that Euripides portrayed women giving
birth in sanctuaries.

322 parker 1983: 33, ‘[blirth or death within a temple is sacrilege.” Cf. 1G 112 1035.10: TATOLOV €0TLV &V
UNOEVL TV TEHEVQOV UNT  EvtikTey Ut évamodvrokeLy.

%23 Webster 1967: 240.

324 Huys 1990: 171-172; Zielinski 1927: 48.
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http://www.perseus.tufts.edu/hopper/morph?l=*au%29%2Fgh&la=greek&can=*au%29%2Fgh0&prior=e)ge/neto
http://www.perseus.tufts.edu/hopper/morph?l=e%29n&la=greek&can=e%29n0&prior=a(martou=san
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aducetv, 10 O AdIkN’ €yévet ovx éxovatov.
Here we are presented with a figure who, by his own admission, was so drunk that he lost control
of his faculties to such an extent that he committed an act which he now identifies as wrong. But
why was it necessary for the author to stress this? Presumably he did not want the character’s
actions to be interpreted negatively by the audience. The drunkenness of Heracles apparently
reduces his culpability, as it demonstrates that the assault was not pre-meditated or intended to
cause offence to Aleus.*”® It is an indicator to the audience that Heracles should be imagined as
having been in no state to persuade the girl, and so stresses that Auge was not willing.

In another fragment desire is stressed as a mitigating factor in the assault to indicate that
Heracles did not mean to cause offence to the girl, and his actions should not be viewed negatively
by the audience, or by Aleus, to whom these words are possibly addressed. As Auge’s father, Aleus
would have the legal right to prosecute Heracles if he felt an offence had been committed against

the girl, and indirectly through her to himself. F269:

"Epwrta " 6otig un Oedv koivel péyav
{kat Tov anavtwv datpudvwv végTatovy
1 OKaLOG 20TV 1) KAAWV &TELQOG WV

0VK 010¢ TOV péylotov avOpwmnolg Oedv.
These passages suggest that it is the intention of the aggressor which designates a sexual assault as a
prosecutable offence, and morally condemnable; and that in ancient Athens there were certain
circumstances which could mean sexual assaults were not perceived as wholly negative. If the act
was not premeditated and negatively motivated, the aggressor is not punishable.**’ By accepting he
may have done something to offend the girl he has attacked and her kyrios, publicly acknowledging
his responsibility for his actions, and presumably being prepared to take care of the consequences of

those actions, he is absolved of any wrong-doing.

25 As Huys 1995: 116, has remarked this apology could be equally valid addressed to Auge, Aleus, or
Athena but in all cases it would refer to the sexual assault.

%2° Harris 2006d: 301-303, has demonstrated that drunkenness would not exculpate a person from
wrongdoing in the eyes of the Athenian audience, and could actually result in a higher fine if someone was
convicted of an assault while drunk; cf. Arist. Pol. 2.9.1274b. However, as argued above, this fragment and
Eur. lon 553 seem to indicate that in certain circumstances drunkenness could have been regarded as a
mitigating factor used to demonstrate that the perpetrator’s actions were out of character and not
premeditated or intended to cause offence to the victim. If these circumstances were accepted it could negate
an accusation of hybris. See Chapter One.

%27 Harris 2006d.


http://www.perseus.tufts.edu/hopper/morph?l=w%29%5Cn&la=greek&can=w%29%5Cn0&prior=de/
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Auge and Heracles may have been unaware of each other’s identity at the time of the attack
in Euripides’ tale, as in the versions related by Apollodorus.?® This ignorance of the identity of the
victim or aggressor is not just a useful dramatic device, making the plot more interesting and
increasing the possibility for dramatic irony, but is a useful technique for the characterization of the
aggressor. Not having knowledge of the victim’s identity or social status means that the aggressor
can more easily and plausibly claim that the attack was not negatively motivated.*”® It shows the
attack was not pre-meditated or intended to insult and cause offence to the girl or her family. In this
way the author is still able to maintain the audience’s sympathy for the aggressor, and mitigate any
negative connotations committing the sexual assault may cause. The stress placed on the
aggressor’s drunken state and ignorance of the girl’s social status, and the recurrence of this theme
in tragedy and New Comedy surely indicates that for the Athenians sexual assaults were perceived
as negative acts and morally condemnable only under certain circumstances, and only when
committed against certain groups of people, namely free citizens. When they discover the assaulted
girl is a citizen, the aggressor is always repentant and willing to ‘take responsibility’ publicly for
his actions. This provides further proof that the assault was not negatively motivated and
rehabilitates the aggressor in the eyes of the audience.

As usual in these plays it is not the attack on the girl which is the catalyst for the conflict
with her kyrios, but the subsequent pregnancy, birth, and eventual discovery of the child. Firstly,
the child’s birth in the sanctuary causes the enmity of Athena, F266:

OoKkDAa pév PootopOdpa
XQLQELS QWU KAl VEKQWV €QelmLa,
KOU LLAXQA 0OL TaVT  €0Tiv: el €yw 'teKov,
devov Tod’ 1Y1);
This passage attributes the pollution solely to the birth itself; the goddess apparently has no issue
over the manner of the child’s conception, which we might expect if her virgin priestess had been

willingly seduced. Indeed, we get the impression from this passage that Auge feels she has done

nothing to offend Athena. The conviction of her own innocence would surely be out of place in any

328 Apollod. Bibl. 2.7.4, 3.9.1; Huys 1990: 178.

29 In a number of sources the aggressor is unaware that the girl is not of slave status. Cf. Men. Epit.:
Charisios thinks it plausible that his victim was the slave courtesan; Eur. lon: Xuthus cannot reassure lon that
his mother was not in fact of slave status.
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scenario except one in which she was impregnated during a non-consensual sexual assault,
especially if she is to remain a sympathetic figure.

It appears to be the discovery of the child which Auge fears in another fragment addressed
to her nurse, either before they hide the baby in the temple originally or more probably later when
they fear the temple will be searched. F271b:

Toy, s 0& Afjoey, Tig & V@V ToTog pirog;
This passage hints at the isolation the victim feels which has been noted in a number of the other
girl’s tragedies, and tends to be most obvious in the recognition plays. It highlights the desperate
situation in which she has found herself, ensuring the audience feels sympathy for her plight.

Fragment 267 appears to relate to the plague which has affected the city and caused the
temple to be searched. It could be spoken either by Auge or her Nurse fearing that the temple will
be searched, though | think it is better attributed to Aleus, who would see the concealment of the
child in the temple as a ‘wrong,” and could be addressed to Auge:**

devn MOALE VOOOUO AVEVQIOKELY KAKA.
If this is spoken by Aleus, it is another example of a kyrios who considers the concealment of an
illegitimate pregnancy and child as a wrong committed against him by his daughter. If Auge was an
unwilling victim the dramatic irony of this scene would be all the more effective.

There are a number of other fragments which could be attributed to Auge or her Nurse and
if so indicate that Auge was presented sympathetically, an innocent victim of circumstance, which
would be unlikely if she had been willingly seduced by Heracles:

F273: maow yap avbodmnowow, ovyx nuiv povov,
1 Kol magavtiic’ 1) Xeovw dalpwv piov

£0@nAe, KOLDEIS Ol TEAOLG eVOALLOVEL

F274: ... 100 émewec wpedet tag EVHPOQAG.
If it did not matter to the Athenian audience whether a girl had been willingly seduced or sexually
assaulted, passages on this theme would not exist. If there was no sympathy given to victims of
sexual assaults, their tribulations would not make good material for the plots of tragedies. That the

‘girl’s tragedy’ existed at all is proof of Athenian sympathy for the victims of sexual assaults.

330 Though Huys 1995: 135, takes another tack altogether, attributing it to Auge ‘protesting that her infant is
being persecuted merely to satisfy some barbarous superstition.”’
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Another fragment which suggests the Athenians had sympathy for victims of sexual

violence, and that Auge was presented as such in this play is F272c:

0V TV KAKOVQYWV OIKTOG AAAQ TG diknG.

This line could be spoken by Heracles or Auge herself asking Aleus to have pity for her
predicament, or could be Aleus’ sceptical response to an appeal to pity Auge by either of those
characters, if he still believed that Auge was seduced. Whoever the speaker the object of the
sentence must be Auge rather than Heracles, who admits that he has behaved wrongly. It is unlikely
that he would ask for pity on the basis that he is in the right, and the statement must be part of a
discussion when Heracles, or Auge, is appealing for her, and possibly the child’s, life. An appeal
for pity being made on the grounds that Auge was the victim of a sexual assault (a seduced girl
could hardly be said to be ‘in the right’) demonstrates that the Athenians had an appreciation for
the issue of female consent, could feel sympathy for victims of sexual violence, and treated the
victims of sexual violence differently from those who had been seduced.

The discovery of the child by the girl’s father provokes his anger, causing him to have the
child exposed and to sentence Auge to death. Presumably the girl’s concealment of the child, which
has apparently triggered the plague, has led him to assume that she was willingly seduced. If adesp.
F402 is rightly ascribed to a later scene in this play between Heracles and Aleus by Wilamowitz-
Moellendorff,®*! it demonstrates that for Aleus it was relevant to his treatment of Auge and her
child whether she had given her consent or not. It also proves that Aleus had not believed his
daughter’s own account, because otherwise he would not have needed to ask the question:

adesp. F402: Bia " émpa&as xdoitag 1y meloag k6ENV;
Sommerstein (2006) argues that even if this does not belong to Auge, the passage still demonstrates
that women’s consent was an issue for consideration in this kind of situation,** and that it does
indeed ‘matter’ to others if she has been the victim of a sexual assault.** Simply because in tragedy
the victims of sexual assaults are (actually or threatened to be) punished or ill-treated, we should
not assume that the Athenians had no sympathy for the victims of such assaults. In these cases,

those who punish or threaten to punish the girls do not believe their accounts when they are

31 Wilamowitz-Moellendorff 1935c: 201. It is placed among its fragments, also without argument, by Jouan
and van Looy 1998: 327.

%32 Sommerstein 2006: 238.

%33 Sommerstein 2006: 244.
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persecuting them. Once the circumstances of the assault (or the identity of the aggressor) are
proven the girls’ honour and position are restored and the persecution ceases. Even if we believe
that it was Aleus and not Athena who caused Auge and her baby to be cast adrift in the sea, after
discovering the truth of her unwillingness, Heracles’ admission that he had assaulted the girl
against her will still altered the original punishments handed to Auge and her child from ones
which guaranteed certain death to one with hope of rescue.
There is another fragment from Auge which suggests that the heroine was portrayed as the
unwilling victim of sexual violence in the Euripidean play.** F265a:
1) PUOLS €BOVAED’, 1] VOLLWV 0VOEV HEAEL-
YUV O €1t VT TWD’ Eu. . .
This fragment is taken from Menander’s Epitrepontes (1123-1124) where it is directly attributed to
Auge. It is used in an attempt to explain to a bemused Smikrines that his daughter was sexually
assaulted by her now-husband at a nocturnal religious festival before they were married, and has
had a baby from that union. In Epitrepontes, Pamphile is portrayed as an unwilling victim of a
sexual violence on a number of occasions (453, 486-490). In keeping with the apparent plot of
Auge, Charisios is presented as having been drunk at the time of the attack (472) in which he also
lost a ring, used by his victim as a recognition token for her baby.
A Menandrian fragment apparently from the Heros also appears to quote Auge. A reference

335

is made to Athena Alea with the goddess’ name spelt in the Doric form used in tragedy,”” and is

probably used in connection to a discussion of a sexual assault.*®

As in Auge, Menander often
contextualised the sexual assaults of his heroines as having taken place at religious festivals or
celebrations.®*" Although it is not entirely certain that this passage is from the Heros, it could have
been an account of Laches’ assault against Myrrhine, which, like the assault of Heracles seems to
have been, was so anonymous that the couple were later married completely unrecognised by one
another.

The slight exception in Auge to the pattern seen in the other ‘girl’s tragedy’ plays is the

recognition and public acknowledgement of paternity occurring soon after the child’s birth. | would

%34 Sommerstein 2006: 238.

3% Fr. On recto 110.

%35 Arnott 1996: 37.

%37 This occurs in Kitharistes, Epitrepontes, Samia, and possibly Heros.
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argue that this is due to the mortal status of the aggressor, which requires paternity to be established
more quickly than in cases of divine assaults. It is comparable to the situation found in Aeolus, and
Skyrioi, in which the mortal attackers admit their responsibility soon after the child’s birth, a

situation common in New Comedy.

Euripides’ Melanippe Wise & Captive

There are two Euripidean plays which deal with the story of Melanippe and her twins
fathered by Poseidon. Melanippe Wise centres upon the discovery of the children and conflict
between the girl and her kyrios. Melanippe Captive is a recognition-play, set in southern Italy when
the children are fully grown.

Before looking at these plays in detail some assumptions about the character of Melanippe
need to be examined and addressed. Though we have quite a bit of information for the plot-
structure of Melanippe Wise it is uncertain whether Melanippe is presented in this play as having
been unwilling in her sexual encounter with Poseidon and treated as a sympathetic character in the
play due to the ambiguous nature to which the sexual act is referred to in the testimonia and
fragments.**® Sommerstein’s conclusion that Melanippe was indeed seduced seems to be based
solely on Aristophanes’ Thesmophoriazusae claiming Melanippe belongs to the group of wicked
women, along with Phaedra, and contrasted with Penelope who is lauded as the example of female
virtue (sophron).®®* In this context sophron is usually interpreted as representing goodness or
chastity, but in reference to women it actually has a much broader interpretation of embodying

ideal feminine characteristics, including self-control and moderation, though not just in a sexual

%38 The prologue spoken by Melanippe, recorded by loannes Logothetes, merely summarizes her account of
the sexual encounter and the birth of the children in ambiguous language, F481.23:

elta Aéyetkat 6t ITooe vt pryeloa Tétoke ToUG DDVHOUS TAdAC.

Although it does not follow that this was the terminology used by Euripides, even if it was the presentation of
the encounter as a sexual assault is not ruled out as the same term is used by Creusa in her first encounter
with lon, which he apparently understands as non-consensual.

Scafuro 1990: 131-132, 138; Sommerstein 2006: 240, who concludes that Melanippe ‘was not the god’s
innocent victim’ (emphasis author’s own); Collard & Cropp 2008 I: 569.

%3 Sommerstein 2006: 240; Ar. Thesm. 544-548:

oV YAp oe det dovvat dikNv; fTig povn TétAniag

UTIEQ AVOQOG AVTELTIELV, OG T)UAS TTOAAX Katkax DEdQAKkeEV

émitndeg evpiokwv Adyouvg, 6Ttov yuvn TTovnoa

éyéveto, MeAavinmag notwv Padoag te: IInveAdnnv d¢

ovnwnoT’ €moino’, 8TL YLV oWPEWV £dofev elval.
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context. Melanippe is represented in this play as having unfeminine knowledge and eloquence,
F482:

EYw YUVT| M€V el vOUg O’ éveoti pot.
Melanippe’s unfeminine intelligence and eloquence causes her portrayal to be criticised by
Aristotle in his Poetics 15.1454a22-31. Aristotle believes that female characters should not be
presented as courageous or clever, and deems Melanippe’s speech in defence of the twins makes

340

her character unsuitable and inappropriate.”™ This demonstrates that her character was interpreted

at the time as not displaying the ideal feminine characteristics due to her excessive knowledge.***
Her use of this knowledge to deceive her kyrios could easily account for her inclusion as a wicked
woman without her having been complicit in the sexual encounter with Poseidon.*?

From the very beginning of the play Melanippe is represented as an atypical female
character, closely associated with her mother’s centaur heritage and wisdom,**® giving her an
‘unfeminine eloquence’ which may have triggered ‘an ambivalent response in Euripides’
audience.”®* If Melanippe was not perceived as an entirely sympathetic character through the
poet’s characterisation of her this could have affected how the story has been transmitted in other
texts. The ambiguity found in the testimonia and fragments relating to Melanippe Wise is similar to
those found in fragments and references to the sexual encounters of other plays. As the features of
this play match the patterns we have seen in the other ‘girl’s tragedies,” the encounter represented
in Melanippe Wise is a non-consensual sexual assault.

| believe there are several reasons for the ambiguity about the nature of the sexual
encounters portrayed in these plays. First, the general issue of the decorum maintained in tragedy
prevents explicit language being used of sexual assaults. Second, the fragmentary nature of these

texts limits our understanding. Third, the ambiguity of other authors in their references to these

encounters may be because the precise status of the sexual encounter is not relevant or appropriate

340 Mayhew 1999: 93 n. 11.

1 This is not to say that the poet intended the speech to reflect negatively on Melanippe’s character, but that
it could have been interpreted as such by some, especially for comic effect. As Mayhew 1999: 94, argues
Aristotle ‘is speaking of cleverness as a virtue or positive characteristic. The speech of Melanippe must be an
example of a cleverness that aims at a fine or noble end, but which is employed or possessed by Melanippe in
a way or to a degree that is in some sense improper for a woman.’

2 In Aristophanes’ Thesmophoriazusae the women are angry that Euripides portrays them not only as
adulterous, but also as generally deceptive.

3 In F481, the prologue spoken by Melanippe, she relates her heritage and that her mother has been
transformed into a horse by Zeus as punishment for revealing oracles and cures to mankind.

% Collard 1995: 246.
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to mention. Fourth, other accounts may have been influenced by accounts of the myth in other
genres, such as epic, in which the consent of the girl is not mentioned.

There are two more reasons, specific to this play, why the encounter may appear to be
related ambiguously in the fragments and external sources. Firstly, it was possibly made clear from
the beginning of this play that the assault was not negatively motivated, therefore, unlike in some
of the other ‘girl’s tragedy’ plays, the girl’s ignorance of the aggressor’s motivation is not a device
used to emphasise her predicament and incite sympathy for her. Two facts may support this theory:
Melanippe herself delivers the prologue, and we are told Poseidon instructed her on what to do
after the birth of the children.

Secondly, the main conflict between Melanippe and her father represented in this play is
not, as in the other ‘girl’s tragedy’ plays, caused by his discovery that the children are her
illegitimate offspring. When she gives her defence of the children, it is her sophistic and scientific
view of the world which clashes with her father’s and grandfather’s more superstitious and
primitive views. Melanippe being the mother of the children adds dramatic irony for the audience
alone, but does not add to the conflict with her father until near the end of the play as he is ignorant
of the children’s maternity. Therefore, for the majority of the play little needs to be made of the fact
that the girl was unwilling, as it is not the nature of the children’s illicit conception that is the issue,
but their apparent monstrous birth.

For Melanippe Wise we have a fairly detailed hypothesis, though it does not relate any of
the plot beyond Melanippe’s defence of the children, testimonia i.4-25:

“EAANVOg tob Atog AloAog texvwOelg

€k pev Evpudikng éyévvnoe Konbéa kat
ZaApwvéa kat Liovgov, éx d¢ thc Xelow-
vog Buyatpog ‘Immng kAAAeL dapéQov-

oav MeAavinmnv. adtog pev oov @ovov
momoag T Eviavtov aAnnABe uyag,

v 0¢& MeAavinmnv Iooedwv ddvuwv
naidwv éykvov émomoev. 1) 0& dix TV TEOo-
dokiav TG TOD TTATQOG TMAQROVTLAG TOUG YEV-
vnoévrag eig v fovotaoty £dwke T

TEOPQ Betval kAt TV EVTOATV ToL ka-
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taomeipavtog. UTO O TNV kK&dBodov ToD

duvAoToL Ta PEEPN TIVEC TV BOLKOAWV

puAattopeva pév VO ToL TarvEov, ON-

Aalopeva d& IO pLAC TV POV OOVTEG,

s Pouvyevi Tégata ¢ PaciAel TEOOT)-

veykav. 0 0¢ 1) toL Ttateog "EAANvog yvw-

un meloBeic 0OAokaLTOOUV T BT KOl

vag MeAavinmm ) Ouyatot moooétalev

évtaglolc avta koopnoat. 1 O¢ kat Tov

KOOHOV a0TolG €médnKe kat Adyov eig

napaltnov ¢E££0nKe PLAGTIHOV.
In this hypothesis Melanippe is mentioned as exceedingly beautiful, therefore desire was probably
portrayed as the motivation of the assault by Poseidon. We get a sense of a context of isolation and
lack of protection as her father is in exile when she becomes pregnant. It is the discovery of the
twins that causes the problems, as their being found in the cowshed leads Hellen and Aeolus to
think they are the unnatural offspring of a cow. Melanippe is probably uncovered as their mother
while trying to save them.

It is uncertain what happens after this. Presumably Aeolus plans to, or actually, punishes

Melanippe and her infants in some way, believing her to have been seduced and angry at her

blatant deception, F497:

teioaoBe T vde- Kal ya évtevOev vooel

T TV YUVALKQV OL PEV T] maldwv méQL

1 ovyyevelag obvek’ oVK ATIWAeoav

KAKNV AaPOVTeG- elta TOUTO TADLKOV

TMoAAQiS UeQEUNKE KAl XWQEEL MEOOW,

wot’ é&itnAog dpet) kaBiotatoal.
This fragment has not been securely assigned to Melanippe Wise, but could easily have been
spoken by Hellen to Aeolus, urging him to carry out drastic action against his daughter, as he did in
regard to burning the twins. It is clear that the speaker believes the woman has committed a wrong,

and presumably been complicit in her seduction. If the woman concerned was the victim of a

sexual assault, it would add to the dramatic irony of the scene.


http://www.perseus.tufts.edu/hopper/morph?l=me%5Cn&la=greek&can=me%5Cn0&prior=prw=ton
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It is likely that Hippo, Melanippe’s mother appeared at the end of this play to deliver the
epilogue,*® and inform Aeolus of the facts surrounding the children’s conception and paternity.
She may have appeared to prevent Aeolus punishing Melanippe and the children,*® or as Collard
has suggested, not until after the punishment to expose Aeolus’ actions as mistaken, which ‘would
give a tragic twist to the ending and exhibit the suppression of Melanippe’s (as of Hippo’s)

*37 This vindication of Melanippe would match those seen in the other ‘girl’s

excessive knowledge.
tragedy’ plays, and would be most effective if she had been the unwilling victim of sexual violence.

The attribution to Poseidon of the instructions for Melanippe to place the children in the
ox-stable could have been a device used by the author to negate any negative connotations the
sexual assault may have had in the eyes of the audience. It proves that Poseidon intended to secure
the well-being of the children, and that the assault was not negatively motivated. The bull and cow,
animals associated with Poseidon, showing care for the children would have been further evidence
of this.**® It is the conclusions that the mortal cow-herds, who are ignorant of the twins’ actual
parentage, draw from the special attention the animals give to the children that leads their lives to
be put at risk, not any negligence on Poseidon’s part.

Melanippe being portrayed as following the god’s instructions may be an indication that
she was not characterised negatively in this play, and her situation may have been treated with
some sympathy by the author. She is not a lascivious woman trying to hide the evidence of her
guilt, but a young girl following the instructions she has been given by the god. Indeed, she does
not act independently until the children’s lives are at risk.

In Testimonia iia, Dionysius of Halicarnassus relates a shorter version of the play which

matches the hypothesis. He tells us that Melanippe was impregnated by Poseidon (1] o¢
MeAavinmn énepdvOn pév vmo tov [Nooewwvog), and she gives the speech in defence of the

children, explaining that:

3% Test. va, Pollux 4.141 on special masks refers to ‘Hippe transformed into a horse in Euripides’ () “Immn 1
Xelpwvog vtaAAattopévn eic inmov mag’ Evounidn). Her appearance would be more likely to come at the
end of Melanippe Wise, rather than Captive, due to the themes in this play. Hippo and her fate is mentioned
in the prologue, and it is more appropriate for her to address Aeolus and Hellen, just as Thetis addresses
Peleus in Andromache (cf. Webster 1967: 149), rather than Metapontus and her grandchildren.

%4 Wilamowitz-Moellendorff 1935d: 452-453; Van Looy 1964: 238; Webster 1967: 149.

347 Collard 1995: 241, which would be comparable to the endings of the Hippolytus and Electra.

348 poseidon had the cult title of Taureos and received sacrifices of bulls. The tauriform appearance of water-
deities is common in Greek religion. In Eur. Hipp. Poseidon sends a bull from the water in order to fulfil the
wish of his son Theseus. Cf. Cook 1894: 126, 129-132; Burkert 1985: 138; Hes. Sc. 104.
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oUtw 1O dpapa 6AOV EoxnNUATIOTAL Kal Apa ddaokel juag Evoumidng, otL tov
oxnuatiCovta €yyvtdtw Oel eivat ToU ADoal TO OXNUA HETX THS dopadelag
TOU OXTHATOC. TTEQLEQXOUEVT] YXQ TtAOAS ailtiag ToL owoat ta oudia Aéyel, ‘el
d¢ mapBévog plageloa €££0NKe T madia . . . oL @ovov dodoets;,” (= F485)-

WoTe Kol T0 a0THG MEAYHa AéyeL €v OXIIHATL CUUPOVATG.

Melanippe disguising her experience as that of another in order to protect herself, is comparable to
the first meeting between lon and Creusa. The ambiguous language used by Melanippe should not
rule out that she was portrayed as a victim of sexual violence earlier in the play, nor that Aeolus did
not perceive the hypothetical girl as a victim, as Creusa’s language in lon is just as ambiguous. The
inclusion of this argument seems to be an attempt to arouse sympathy in Aeolus for the girl and the
children. This would be unlikely to be successful if Aeolus is meant to view the girl as having been
complicit in her seduction, and would be pointless if the Athenians had no sympathy for the victims
of sexual assaults.

We have fewer sources for the plot of Melanippe Captive than the other plays. The account

given by Hyginus, though different in some crucial details,**

seems to provide an outline close to
that the of Euripidean play. It is likely that Metapontus has adopted Melanippe’s sons as his heirs
(F491),*° after they and their mother have presumably been exiled from her natal home. The exact
circumstances of their arrival in his kingdom are unknown, but the twins have at least been in

Metapontus’ kingdom from being babies, and may have no idea that they are adopted.® It is

usually supposed that Melanippe arrived in Metapontus’ palace at the same time and has been a

9 Hyg. Fab. 186, tells us that Melanippe’s father is Desmontes, apparently derived from some confusion
with the Desmotis of the title (cf. Collard 1995: 242), which is argued by Webster 1967: 150, to show that
Hyginus had some familiarity with the plot of the Euripidean play, either first-hand or through another
source. In this version Metapontus’ childless wife secretly substitutes Melanippe’s twins, but after having her
own children regrets this and incites her own sons to kill them. The Euripidean version shows no sign of Siris
having natural children, and we know from the messenger speech (F495) that it is the Queen’s brothers who
attempt to kill the twins. Hyginus also relates that the twins rescued Melanippe from her father after
discovering their true identity, but this cannot have happened in the staged action of the play, nor could it be
explained as being foretold in the epilogue as Melanippe has a speaking part in the play and must, therefore,
be in the same location as the twins.

%0 F491:

l0Tw O’ APOWV WV BOTIC ATEKVOS WV TO TIOLV

nadag Bupatovg eig dOHOLG ExTroATo,

TV HoLlRAV €1¢ TO UT) XQEWV TTAQAOTOEPWV-

@ Yo Ozol ddWOL pn poOvaL Tékva,

oV X0T1) HdxeoOat mEog 10 Oelov, AAA” Eav.

This fragment is compared by Vysoky 1964, with Diod. Sic. 4.67, in which the twins were knowingly
adopted by Metapontus as babies; see Collard 1995: 243.

%1 F498; F495.7, 15.
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slave, and possibly imprisoned throughout the intervening time. I would like to suggest that it is
entirely possible, and generically probable, that Melanippe is a recent arrival in Metapontus’
household. It is a recognition-play, and as such is grouped with Antiope, lon, and Tyro B. In these
plays it appears that the mother and child(ren) do not live in the same locale, let alone the same
household. The physical separation and ignorance of her child(ren)’s fate adds further pathos to the
mother’s physical suffering, examples of this in Melanippe Captive may be reflected in F505 and

F507:%2

F505: t& mooomeodvta d’ Gotis eV @épel PEOTOV,

AQLOTOG elval CWEPEOVELY T €poL DOKEL.

F507: ti toug Bavovtag ovk éxc tebvnicéval

Kal TakXxvOévta ovAAEyels Ay pate;
If these passages do indeed relate to Melanippe’s suffering at the separation from her children to
arouse the sympathy of the audience, it would follow that she is obviously meant to be perceived as
a sympathetic character, and was probably unwilling in her sexual encounter with Poseidon. There
are, however, no fragments in this play which refer to her encounter with the god.>*

In Antiope and lon, the mothers both come across their children in new homes, so it is
possible that Melanippe has recently been brought into the palace as a slave,*** and that the Queen
has discovered her to be the children’s biological mother. She may possibly conclude, as Creusa
did in lon, that her husband has deliberately deceived her into introducing his own bastard off-
spring into her home, prompting her violent reaction. It could be that Metapontus (as Xuthus has in
lon) has married into the Queen’s family, and that his adoption of the twins, and possibly the
discovery or their apparently servile birth, has caused resentment among the Queen and her family.
Fragments 502 and 503 would certainly support the situation of Metapontus marrying into a higher

rank:%*

F502: oot yapovot d' i} yével kpeloooug Y& povg

1) TOAAQ XQNUAT , OUK EMIOTAVTOL YALELV:

%2 Collard 1995: 247.

%53 There are no references to Poseidon at all in the fragments of this play, so it is impossible to tell if the god
was portrayed negatively.

%4 It is generally assumed that Metapontus is absent from the palace for much of the play; cf. Webster 1967:
155; Collard 1995: 243. He could be on campaign somewhere and sent Melanippe ahead with part of his
retinue, as Heracles did lole, leading the Queen to fear for her own position in the household.

%55 van Looy 1964; Collard 1995: 247; Collard & Cropp 2008 |: 587-588.
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TA TNG YUVALKOG YAQ KQATOUVT €V dwpaoty
dovAOL TOV AvdEa, KOUKET €0t éAeBeQog.
TAODTOG O’ €MAKTOC €K YUVALKELWV VAWV

AVOVNTOG: al YXQ daAvTeLg <ov> QAdLAL.

F503: petoicwv Aéktowv, petolwv d¢ Yapwv
HETO OWPQOOVVIG

KDoAt BvNToloLy &QLOTOV.
This theme would be appropriate in a play as a counter foil for the situation in which Melanippe
has found herself due to her union, however unwilling, with a sexual partner above her station. The
dangers of mortal girls having sexual relations with immortal gods are voiced in Aeschylus’
Prometheus Bound (894-907) and Euripides’ lon (507-509).

Although we do not know how the circumstances of the twins’ conception were related in
this play there are a number of fragments which suggest Melanippe was presented positively,
indicating she was probably a sympathetic figure and therefore presented as the guiltless victim of
sexual violence, F493:

AAyLotov €otL ONAv ponBev yévog:

al yop opaAgionl THloL OUK E0QAAUEVALS
aloxog yuvalél, kat kexoivwvtat Ppoyov
TAlg OV kakalow at kokal T O elg yapovg

00dEV DOKOVOLY VYLEG AVOQATLY (PQOVELV.
This passage would be very poignant if spoken by a victim of a sexual assault who was wrongly
considered by her kyrios to have been seduced and punished for it, especially if the Athenians did,
as | believe, have sympathy for victims of sexual violence, as opposed to those who were willingly
seduced.

Fragment 494 deals with women’s superiority in which several points are made about
women’s virtues, including their trustworthiness, skill at household management, and the religious
obligations they fulfil. It ends with an appeal for all women not to be tarred with the same brush if
one is found to be bad. This would suggest that Melanippe is characterised as a good woman in this
play, and echoes F493. As Sommerstein (2006) has pointed out, it would be impossible for the poet
to retain the audience’s sympathy for the character if the woman who spoke these words was

represented as someone who had been willingly seduced, abandoned her children, and attempted to
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deceive her kyrios. In this play Melanippe must have been presented as a ‘good woman,’ and as
such have been represented as a victim of sexual violence.**®

Fragments 493 and 494 could have been spoken in response to F498:

TAT|V )¢ Texovong ONAL v How Yévog.

If this was spoken by one of the twins it would mirror the enmity of Zethus toward Antiope.*’
Hence, a scene could have existed in which Melanippe and the twins meet unbeknownst to each
other, providing dramatic irony. This device is a feature of many of the ‘girl’s tragedy’ recognition
plays in which we know the mother to have been the victim of a sexual assault, and could add
further weight to the argument that Melanippe was unwilling in her relations with Poseidon.

Melanippe Wise presents us with a picture of a sexual aggressor of superior status, who
satiates his desire with a girl who is unprotected by her kyrios due to his absence. Poseidon does,
however, appear to protect the children engendered by the union, and therefore would not have
been perceived by the audience as having behaved negatively in regards to his obligations. In both
Wise and Captive, Melanippe appears to be represented as a ‘good woman’ whose circumstances
lead people to assume the worst of her. As a wrongly persecuted ‘good woman’ who was not the
willing sexual partner of the god her situation is all the more pitiable and would have greatly

contributed to the pathos of the play.

Sophocles’ Tyro A & B

It is debated whether these are two distinct plays or if Tyro B is merely a revision of A.*® It

is difficult to reconstruct the plots of the Tyro plays from our existing fragments and testimonia.

%% Sommerstein 2006: 240-241.

%7 Collard & Cropp 2008 I1: 588-589.

%8 Those who believe that B is a revision of A are Welcker 1839; Dindorf 1870; Page 1942; Kiso 1984; and
Lloyd-Jones 1996. Hartung 1851b; Engelmann 1890; and Martino 1996, think Hyg. Fab. 60, in which Tyro
murders her sons by Sisyphus to prevent them from killing her father Salmoneus, was inspired by the plot of
Tyro B, but I see absolutely no grounds for this myth relying on Sophocles’ account. Robert 1916: 300-302,
argues that Tyro A dealt with the twins’ exposure, while Tyro B the rescue of their mother, as in the
Melanippe plays. Huys 1995: 68-69, acknowledges the uncertainty over the content of each play but prefers
to accept them as two different plays following Robert’s classification. Pearson 1917 II: 274, proffers the
possibility that Tyro B could have related the seduction and concealment of the children, F653 reflecting the
instructions of Poseidon given in Homer to keep the paternity of her children secret, but in general concurs
with Nauck [1856] 1889: 272, that it is not possible to try to distinguish the plots of these plays. Radt 1977,
differentiates between the two plays but does not propose plot structures for both. Sutton 1984: 153, thinks
that they are reflected in Apollodorus’ account, one relating Tyro’s encounter with Poseidon, its discovery
and punishment, and the other Tyro’s recognition and rescue by her sons. This dichotomy is followed by
Clark 2003, who convincingly argues that they are two separate plays on the basis of existing fragments, one
set shortly after her encounter with Poseidon, to which F659 belongs (80), and a recognition play set when
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Most of the fragments cannot even be securely attested to one play.*® | am convinced by the
arguments put forward for there being two distinct plays, one focusing on Tyro’s impregnation and
conflict with her natal family, to which F659 must belong (though it is uncertain whether like the
Euripidean examples this occurs after the birth, it may be set shortly after the encounter with
Poseidon and the abandonment of the twins foretold in the epilogue), and a play of the recognition
type, to which F649 fr. f., which is spoken by one of Tyro’s fully grown sons, must belong:

... ]. ac dowyov matéoa Alooopat poAetv

v

dv]axta TOVTOL pnToL.

There are only a few characters to whom we can guarantee speaking parts, Tyro, Sidero, and one of
the twins, and it is unclear whether the action of either play takes place in the house of her father
Salmoneus, or his brother, Cretheus.*® We know from Aristotle Poetics 16.1454b25, that the twins
were recognised by means of the skaphe, in which they were abandoned, but Apollodorus tells us
the twins were abandoned on the ground. It could be supposed that there was a different method of
exposure in each play. However, it is clear that Tyro’s encounter with Poseidon is closely
associated with the skaphe, which would suggest that Sophocles consistently used this method of
exposure over both the plays and that Apollodorus’ account is derived from, or at the very least has
been influenced by, some other source.**

Many scholars assume that Sophocles followed the Homeric version of the myth (Od.
11.251-252) in which Tyro, enamoured with the river god Enipeus, was seduced by Poseidon who
had taken his form. However, just because the girl could have been technically seduced, it may not
necessarily mean she was portrayed as an unsympathetic character in the Sophoclean play. Nor is

the god’s metamorphosis into the object of the girl’s desire proof that force was not used and that

the twins are fully-grown, to which fragments 653 and 656 are attributed, both thrénos speeches which she
believes should be attributed to Tyro as laments for her supposedly dead sons (85). If one is set after the
conception but before the birth, it would be unique among the ‘girl’s tragedy’ plays. If this is the case more
emphasis could have been placed on Tyro’s assault than the abandonment of the children. Moodie 2003: 120-
121, cannot see any evidence for the supposition that Tyro B was a revision, pointing to the frequent neglect
of subsequent authors to using the numbering system to make a distinction between plays with the same
name, even when they have different plots.

%9 Only fragments 650, 651, 652, and perhaps 668 are attributed to Tyro A. Fragments 653, 654, and 656 are
more securely attributed to Tyro B, but that still leaves fifteen fragments unaccounted for.

%0 In Diod. Sic. 4.68, Sidero is Salmoneus’ second wife who mistreats Tyro, but her impregnation in this
source occurs only after Salmoneus was killed. In Apollod. Bibl. 1.9.8 Tyro is brought up by Cretheus after
her father’s death and Sidero appears to be his wife, though as Cretheus would be her kyrios in this situation
Sidero would effectively be Tyro’s stepmother; cf. Clark 2003: 83-84; Drager 1993: 70-86.

%1 There were later tragic versions of this myth written by Carcinus Il and Astydamas Il from the fourth
century, see Snell 1981: 213 fr.4, 206 fr.5¢; Clark 2003: 86; Moodie 2003: 119.
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she willingly had intercourse with him. Although her willingness is implied in the Homeric version
Sophocles could have stressed some reluctance on the girl’s part to make her more sympathetic to
the audience. Certainly in the Euripidean plays disguises seem to be employed to gain access to the
girl, not to make her sexually compliant.

It is possible that Sophocles made Tyro a sympathetic character by stressing the deception
of Poseidon, the secrecy we are told she was sworn to in the Homeric myth, and her mistreatment
by Sidero, the jealous stepmother who punished the girl to an obscene degree. If this is the case, it
could mean that to the Athenians it not only mattered if a girl had consented or not to a sexual
encounter, but that she had consented with full knowledge of her seducer and under no duress.

Tyro certainly seems to be a presented as a pathetic and misused figure in F659:

Kopng d¢ mévOog Aayxdvw mwAov dikny,
1t ovvagpnaoBeioa BovkdAwv o
Havdpals v immelatoty dyoia xeot

0¢ép0¢ OepLo0n EavOoV avxévwv dro,
mAaBeloa O’ €v ALVt ToTaplwV ToTWV
dn oxiag eldwAov avyaoOelok ov
KOLQAIS ATIHWS OLATETIALLEVTC POPNV.
PED, KAV AVOLKTIQHWYV TIC OIKTIQELE VIV
MTNoooLOaV aloXVVNoLv ol paivetat

ntevBovoa kat kKAalovoa TV TAQOg XALONV.
This passage comes after Tyro has had her hair shorn off, probably by Sidero. According to Aelian,
Sophocles alludes to the taming of desire in young mares by cropping their manes in his Tyro.**
He could be referring to this passage, or perhaps Sidero has threatened Tyro with this punishment
in an earlier passage, to which F652 (xamgopavis: eic kdgov é€vPpilovon, ‘boar-mad:
excessively abandoned to hybris’) may belong. Presumably Tyro’s pregnancy has been discovered
at this point, prompting her stepmother to take violent and shaming action against the girl as
punishment. It may be that Tyro is to be seen as losing any status she had within the house and
become, effectively, a slave,** and that the lament over the loss of her beauty should apply to her

status as well. It is interesting to note that in Menander’s Perikeiromené, the heroine Glycera, has

%2 Clark 2003: 91; Ael. NA 11.18.
%3 Clark 2003: 93.


http://www.perseus.tufts.edu/hopper/morph?l=de%5C&la=greek&can=de%5C13&prior=te/tarton
http://www.perseus.tufts.edu/hopper/morph?l=kai%5C&la=greek&can=kai%5C10&prior=*sku/llh|
http://www.perseus.tufts.edu/hopper/morph?l=th%5Cn&la=greek&can=th%5Cn1&prior=o(
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her hair shorn off by a jealous lover, who mistakenly believes that she is having an affair with the
young man next door. This could be an allusion to the unjustified punishment of Tyro. If this is the
case then this Tyro must have been as much of a sympathetic figure as Glycera.

This passage may echo Tyro’s assault by Poseidon,*® which would increase the pathos of
the scene. The imagery employed here could just as easily apply to a forcible sexual encounter. The
filly in Greek literature is used to represent a sexually mature virgin in conjunction with the
language of riding, yoking, and taming as metaphors for sexual intercourse.*® The herdsman’s
rough grip could reflect the violence of the god, who was closely associated with horses, having the
title Poseidon Hippios and being renowned as a tamer of horses.*® The imagery of the meadow
indicates a location of liminality and an appropriate site for erotic encounters.**’ The mention of the
river brings to mind the assault, Poseidon possibly having taken the guise of Enipeus. The girl’s
image reflected in the river is associated with her situation of shame and dishonour. For the
audience this may serve as a specific allusion to the attack by the god which may have been
mentioned previously. Hence, the passage connects the actions of the god to Tyro’s now much
reduced status.

There is a passage among the fragments which suggests at least the recognition play shared
a theme we have seen in the Euripidean recognition plays, that of time revealing the girl’s
innocence and the divine nature of her offspring, F664:

YOS DATKEL TAVTA Kol XQOVOU TOLPT
It is possibly to be imagined as being spoken by Cretheus or Salmoneus (whichever was portrayed
as Sidero’s husband and Tyro’s kyrios). It echoes F222 from Antiope and is highly suggestive that
the girl will be shown to be vindicated of any wrongdoing.

Fragment 665 could be a defence of Tyro’s kyrios for allowing Sidero’s persecution of her,

either spoken by himself, or the deity that delivers the epilogue:

%4 Clark 2003: 102.

%5 Aleman’s Partheneion 45-59 compares the most beautiful and presumably sexually mature girls in the
chorus to horses; Anacreon PMG 417 and 346; Henderson [1975] 1990: 165; Calame 1997: 106-107, 238-
244; Calame 1999: 156, 165; Hutchinson 2001: 282-283; Clark 2003: 89; Rosenmeyer 2004: 170-177;
Griffith 2006: 324-326; Topper 2010 especially 112 and 116.

%6 Hom. Hymn 22.5; Pind. Ol. 13.69, Pyth. 4.45, Isthm. 1.54; Cook 1894: 144-145; Burkert 1985: 138.
Poseidon even engendered equine offspring: Arion, Pegasos, and Scyphius, see Pease 1943: 82.

%7 Motte 1973, especially 207-216; Bremer 1975: 268-274; Cairns 1997: 60-65; Rosenmeyer 2004: 176;
Deacy 2013. Meadows with water sources such as streams or rivers, as imagined in this passage, seem to
have been especially appropriate for erotic encounters as illustrations of fertility and fecundity; see Motte
1973, especially 47-48, 149, 214-215.
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AWV O’ AHAQRTWY 0VUTIC AVOQWTIWV KakdG
If spoken by her kyrios, whether Salmoneus or Crethus this would mirror Lycus’ reaction upon
discovering the truth in Antiope (F223.104-117).%® It is also possible that it was spoken of or to
Tyro, perhaps referring to her exposure of the twins,** in which case it would also suggest that she
was not meant to be perceived as a negative figure in the Sophoclean play.
It is true that Aristophanes’ Lysistrata apparently makes references to a Sophoclean version

of Tyro in association with lasciviousness.’”® It

is equally possible that like Phaedra in the
Hippolytus, and possibly Pasiphae in Cretans,*”* Tyro was portrayed as having an excessive
passion for the river god due to the machinations of Aphrodite or Eros, and that she was not
naturally lascivious. Eros is characterised as an irresistible force in Sophocles” Women of Trachis
(see below). The purity of Tyro’s beauty and nature, as suggested by her name (F648: Aevkov
<yao> avty @d énaidevoev yaAa) may have inspired the poet to name her stepmother, Sidero
(F658: avtn d¢ paxos éotv g kekAnuévn/ capag Tidnew, kai @oovovoa tolvoua/ ovK
oletat dvokAeiav €k TovTOoL PéQewv) in order to emphasise to the audience the contrast in their
natures. This would make it clear that the girl was to be viewed sympathetically and was unjustly
punished by a hard and unbending persecutor. It is certain that in at least one of the plays Tyro
appears to have been beaten severely. Pollux informs us that a special mask was used to show
‘Tyro, cheeks bruised in Sophocles; [and this she has received from being beaten by her stepmother
Sidero.]”*"* As Kiso (1986) points out, the contrast of these bruises against her milk-white skin

>3 which would not be effective

‘must have helped to win the audience’s sympathy for Tyro,
unless she was presented as a sympathetic figure.

The Sophoclean version of the play may be referred to in Menander’s Epitrepontes (325-
336). In this passage an account is given of how Neleus and Pelias were rescued by a goatherd,

who, when they were grown realised their innate nobility and gave them a pouch with recognition

tokens in, with which they were able to prove their lineage. This tale is told as one of the arguments

%68 Séchan 1926: 223, who believes Salmoneus featured in this play.

%9 Welcker 1839: 315. Kiso 1986: 166 puts forward the conclusions of Séchan and Welcker as both being
plausible.

% Sommerstein 2006: 239.

*"" Webster 1967: 89-90; F472e.

72 Pollux 4.141: Tvo® TEADVI) TS TAQEXS QX TOPOKAEL . . TODTO & VRO THS UNTOUIAS LidNEoDS
nAnyaic némovBev. Text Pearson 1917. Trans. adapted from Clark 2003: 100.

¥ Kiso 1986: 162.
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used by Syros in the arbitration scene in which he is trying to ensure that the recognition tokens
found with Pamphile’s baby are kept by him. We know that Pamphile’s child was the result of a
sexual assault, therefore, there may be a direct comparison being made about the circumstances of
conception in both these plays, indicating Tyro was presented as unwilling, at least in the play
which featured the recognition.*™

When attempting to reconstruct the portrayal of the sexual encounter in the Sophoclean
Tyro plays we need to remember that the Homeric version of the myth and Tyro’s love for the river
god, and Poseidon’s assumption of his form indicating that Tyro was seduced, was already well
established. Sophacles, therefore, may have had less freedom with his presentation of the encounter
than Euripides did with many of the myths he used, in which the girl’s part had already been
portrayed more ambiguously. If Sophocles did portray Tyro as reluctant in the sexual encounter or
the god as using force as well as deception, this may have had less impact on the already

established tradition, and could account for our lack of evidence concerning her unwillingness.

Aeschylus’ Prometheus Bound

3" The maddened lo arrives at

lo and her story occupy a considerable portion of this play.
line 561, pursued by a gad-fly and partly transformed into a cow. By the time she leaves the stage
at 886 we have learnt her history and her future. Even after her exit the Chorus reflect on her ordeal
in the Third Stasimon (887-906). Although Io’s tale is classed among the original list of ‘girl’s
tragedy’ plays devised by Burkert (1979), the account of Io’s story in Prometheus Bound has

received little attention from those looking at sexual violence and the fragmentary girl’s tragedy’

374 As | have noted above there were other dramatic versions of the Tyro myth so this version cannot securely
be attested to Sophocles. The absence of the skaphe among the recognition tokens mentioned in this passage
does not necessarily rule out that this was based on the Sophoclean version. As Moodie 2003: 124 has noted
there are multiple recognition tokens used in lon, including the cradle that the baby was abandoned in, which
was only the catalyst for the recognition, as it is Creusa’s identification of its contents which proves Ion is her
child. It could be that the skaphe was the means by which Tyro recognised her twins, and the other items
used to prove that they were her children.

37> The attribution of this play to Aeschylus is debated. Griffith 1977 and West 1990 reject it as an original
work of Aeschylus based on differences in style, tone, and proportion of choral lyrics as compared to the rest
of the Aeschylean corpus. Lloyd-Jones 2003 and Podlecki 2005 are more optimistic but still uncertain.
Podlecki suggests that Aeschylus may have written it but died before he was able to complete the final
revision (200). Said 1985 supports Aeschylean authorship of the play. She believes statistical analysis to the
unreliable due to the small proportion of surviving Aeschylean texts. She argues that the plays themes and
vocabulary of knowledge and power are used in an ‘archaic’ style comparable to Aeschylus’ other works.
Her analysis has, however, met with criticism for its failure to properly address the arguments of Griffith
1977; cf. Lloyd 1988.
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plays.®” It is true that when the play is set there has been no sexual relationship between Zeus and
lo, nor does it seem there will ever be one in the conventional sense: Zeus will impregnate lo with a
touch of his hand (848-849). Nevertheless, as noted by Harris (2015a), Io’s consent is a major
theme in relation to her experiences with Zeus, and other characters show her sympathy for the
hardships she suffers as the object of Zeus’ desire.*”’

Prometheus, knowing Io’s situation, identifies it as lamentable and encourages her to share
her story with the Chorus (637-639):

WG TATOKAXDOAL KATIOdVEATO L TUXAC
évtav0’, 6mov puéAAoL tig oloeoBat daiou

TEOG TWV KAVOVTWYV, d&iav TOBT)v éXeL

Prometheus perceives that her story will win sympathy from others and literally bring them to tears
(638: daxov). His assumption that a tale in which Io’s sexual vulnerability to Zeus is a major factor
and instigates all her troubles will gain sympathy for her suggests that the Athenians did have
sympathy for those who were the victims of unwanted sexual advances and sexual violence. After
relating her tale, lo expects pity (684: u’ oiktioacg) from those who have heard it, which implies
this would be the usual reaction.

lo laments to speak of the god’s desire for her as she tells her tale (642: Aéyovo’
odveopaw). It is clear that Zeus’ advances have cause her much pain and distress. Rather than being
too ashamed to speak, lo tells her story but needs to emphasise her unwillingness in her
relationship with Zeus in order to prove her general innocence and good character.*”® There is a
context of isolation associated with the sexual advances of the god. Visions in Io’s dreams, sent by

Zeus, try to persuade her (645-654). The dreams order her to the isolated, and sexually dangerous,

376 Scafuro 1990 acknowledges Io’s role in the play but does not discuss it in detail. She does not account for
this, though it may be due to the fact it contradicts her arguments that ‘male authors were not interested in a
woman’s view of union’ (127); women’s sense of shame prevented them from discussing such matters; and
‘Euripides is unique in crossing the boundaries of shame and creating a “female” discourse about rape’ (127).
Sommerstein 2006, does not mention this play or his reasons for omitting it from his study on rape and
consent in tragedy.

The lo scene has received little interest from scholarship in general, as noted by White 2001: 116.

*"" Harris 2015a: 301-302.

378 pace Scafuro 1990: 127.
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meadow and cattle-pens of her father.*”® Io’s tormented wanderings also isolate her from her family
and society.

We are told on a number of occasions that Zeus feels desire for lo, and that is why he
pursues a sexual relationship with her:

590-591: [IT]: 1) Alog OdATeL kKéaQ
€owrL.
649-650: ['T]: Zebg yoQ LnéQov PBéAet
TEOG 00V TéBaATTAL
737-738: [I11: mOe Yoo Ovntr) Oeog
xonCwv prynvat tdod’ éméppePev mAdvac.
As | have demonstrated in the previous sections (and will become clearer over the next chapters),
sexual desire (as opposed to the intention to shame) is generally regarded as a positive motivation,
and would not lead the audience to interpret Zeus’ actions as wrongful. This may be due to the fact
that genuine desire demonstrates that the sexual aggressor is not behaving with the intention of
shaming and insulting the girl, or her family through her. The compulsion Zeus suffers due to his
desire takes some of the responsibility away from him.

It is true that Zeus is represented and referred to as a tyrant on a number of occasions,*°
and his lack of sexual restraint towards lo could be interpreted as that typical in a hubristic
tyrant.®*" Indeed, Prometheus seems to make that accusation at lines 735-740:

a&p’ vutv doxel
0 TV Bev TVEAVVOC Elg T TAVO’™ OHWS
Bloog eivar; Tde yap Ovntr Oeog
xonlwv prynvat tdod’ éméoeev mAAvac.
TUKQEOL O’ EKLEOAS @ KOQN TWV OV YAHWY

VT 0T QoS

%79 Griffith 1983: 207. Bovotdoeic (653) is used to refer to the place where Poseidon told Melanippe to
abandon their children in the hypothesis to Euripides’ Melanippe Wise (test. i.13). It seems that despite the
isolated setting of the assaults the tragedians like to portray the gods as carrying out their sexual relationships
in private, concealed places. This is in contrast to the assaults by mortals in New Comedy (and possibly by
Heracles in Euripides’ Auge), which seem to have occurred where the girls were seized, in the open. This
detail may have to do with the need to present the assaults by mortals as spur of the moment acts, with no
pre-meditation, in order to reduce any possible negative connotations on the part of the aggressor. The gods
of tragedy, however, can commit pre-meditated assaults. In this context the privacy afforded to the liaisons
may be intended to show they are not trying to insult the victim, and that they are not negatively motivated.
For meadows as locations of sexual congress see Motte 1973; Bremer 1975: 268-274; Cairns 1997: 60-65;
Deacy 2013.

380 Cf. Aesch. PV 10, 222, 224, 305, 310, 357, 756, 761, 909, 942, 957, 996.

%! Thomson 1929: 5; Griffith 1983: 220.
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However, we need to remember that personal enmity already exists between Zeus and Prometheus.
It suits Prometheus’ purpose to represent Zeus’ behaviour towards lo as another example of his
tyrannical and hubristic rule. We should, perhaps, refrain from making judgements about Zeus’
character, and Aeschylus’ representation of it, when there is only one play surviving from a
possible trilogy.*

Though Zeus is ultimately responsible for Io’s condition because of his desire for her, he is
not the direct cause of her sufferings, which are nearly always explicitly attributed to Hera:

592: [IT] "Hoa otuyntog mog Blav yvuvaletat
600-601: [1I: <'Hoog>*®
ETUKOTOLOL PT)OETL DaLeloQ.
703-704: [II]: t&x Aowrtax vov axovoa8’, ola Q1) maon
tAnvat eog ‘Hoag tjvde v vedvida.
900: [X]: dvomAavois “‘Hoag dAateiang movawv.

The audience may not have interpreted Zeus in a negative light due to the sufferings of lo, as it is
repeatedly stressed that they being inflicted upon her by Hera.

lo does say once that it is Zeus who is treating her badly (759), but this may simply be a
reference to him allowing her to suffer. However, lo does consider Zeus’ desire to be ultimately
responsible for her suffering (578-579):

ti moté u’, w Koodvie mat, Tt mote taiod’

€vECevEag eVEOWV APAQRTODOAV &V TUOVALOLY.
The use of évéCeviac (579) is ironic. Verbs of yoking are used in order to connote sexual
relationships and marriage, which was Zeus’ intention.*** However, the side-effect to his desire, his
wife’s jealousy, has caused Io to be united with suffering instead. Zeus is treating lo badly because

his sexual desire has caused lo to suffer through no fault of her own and because he is doing

%2 See Griffith 1983: 281-305; Podlecki 2005: 27-34 on the possibility of a Prometheus trilogy and its
content.

383 Supplied by Monk 1811: 223, who argues that its insertion ‘seems almost as necessary to the sense as to
the verse.” It was also conjectured by Hermann (recorded in Seidler 1811-1812: 164).

%84 Words related to yoking and taming were popular ways to describe sexual relationships and the marital
status of women; cf. Eur. Alc. 314, lon 10-11, Med. 673. They symbolise the domestication and acculturation
through marriage and sexual relationships of the nature and wildness women are often thought to embody.
Cf. Henderson [1975] 1990: 166; Seaford 1987: 106, 111; Calame 1997: 238-244; Griffith 2006: 324-326.
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nothing to remedy that.*®

This could lead others to interpret his motivation towards lo as negative.
However, if Zeus brings an end to her sufferings, there will be no more complaints to be made of
him, and the audience learns this will indeed be the case.**

Unlike the girls in the other tragedies, lo arousing the desire of Zeus does not lead to a rift
between her and her father, Inachus. I believe this is due to the fact that lo never deceives her father
with regard to her relationship with Zeus and tells her father of the dreams (655-657). Sommerstein
(2006) has argued that in the other tragedies the girls are disbelieved due to the fact they are found
to be pregnant, unlike the women of the ‘Potiphar’s wife’ scenario, who are not.*®’ However, the
fact of pregnancy cannot be the issue, as those who punish the young men could not know whether
they have impregnated their wives. It is the timing of the allegations, and the fact that no deception
has taken place, which secures for lo the trust and sympathy of her father.

Inachus takes his daughter’s distress and reluctance seriously. He consulted oracles in

regards to her dreams and was told to expel her from his house (669-672):

totolode mewoOeig Aokiov pavtevpuaoty

eENAaoév pe KATERANoE dWHATWY,

drovoav Akwv, AAA" Emnvaykalé viv

A0g xaAvog meog Plav moaooelv TAdE.
Zeus’ oracles compel Inachus to expel lo from his house and send her out, presumably to be united
with Zeus. It is interesting to note that Aeschylus stresses not only the father’s unwillingness here,
but also the daughter’s.**®

lo is treated sympathetically by Prometheus and the Chorus, not just because of her

metamorphosis and her wanderings (687-695), but because of her sexual vulnerability to the god

(894-907):

prmote prmoté én’, @

Moipat <U - = —> Aexéwv ALog ev-

%5 Although Zeus sending Hermes to kill Argos may be alluded to at lines 681-682. As the audience were
already familiar with lo’s tale it is likely that they would have made the connection here; cf. White 2001:
120.

%86 White 2001: 116, sees a progression in the representation of Zeus in this scene from an apparently
negative figure to a beneficent god.

%87 Sommerstein 2006: 242.

%88 This is a feature of Aeschylus’ Suppliant Women 227, in which Danaus regards his daughters’ consent as
equal to his own. However, the status of the aggressors in this scenario is completely different.
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vatepav dowbe méAovoay,
punde mAaBemv yapéta twvi twv €€ Ovgavour
TP Yo aoteQydvooa magBevioy
eloopwo’ Tovg apaAamtopévay

dvomAdvolg "Hoag alateiaig mévwv.

guot d’, OmoOL pév OHAAOS 0 yapog dgopog, ov-

<d&> dEdIx- 1) O¢& KEeELoTOVWV {Bev €Qwc}

BpukToV S TeoodEAKoL {ue}.

ATIOAE[OG GdE V' O TTOAELOG, ATTIOQM TTOQLHOG: OVD’
&xw tic av yevolpav:

Tav ALOg ya ovx 00w UnTLy O7tat UYOLLL Av.

The Chorus stress the sexual vulnerability of lo and themselves. They emphasise the inability to
resist the sexual advances of those who are of a higher status. However, there is no condemnation
of the sexual aggressors, who are imagined to be motivated by desire. They also draw attention to
the fact that it is Hera who is causing lo’s suffering. This indicates that they do not perceive Zeus to
be acting unjustly, but does not detract from their sympathy for the victim, or their appreciation of
Io’s unwillingness.

Prometheus tells of lo’s eventual meeting with Zeus, from which will engender a great
child (848-849):

évtavOa o1 o€ Zevg TiONnowv Epugpoova

ETMAPOV ATAQPEL XEWOL KAt Otywv povov:
This passage may imply that Io’s unwillingness to have a sexual relationship with Zeus came from
a fear of sex and violence. Her eventual ‘union” with Zeus will be non-violent, non-penetrative, and
will relieve her sufferings, which demonstrate that the god’s motivation was not negative.
lo will be known as ‘the famous wife of Zeus’ (834: mooonyopevbng 1 Aog KkAewvry

dapa). This, of course, is not meant to imply legitimate marriage, but is an indicator of the high
status lo will enjoy when her wanderings are over. It demonstrates that Zeus is not negatively
motivated and does not intend to insult or dishonour lo. Therefore, Zeus would not be seen as

having done anything unlawful by the audience.

%9 0On the issues regarding the text of 901-903 see West 1990: 311-312. In 901 West amends M’s &t to
om60, and believes Oewv éowe should be deleted.
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In some versions of the myth lo may have been the willing sexual partner of Zeus and has
intercourse with him before her transformation.>® It is interesting that in this version Aeschylus
portrays lo as reluctant to enter a sexual relationship with Zeus, and sexually pure. The intention of
this must have been to emphasise the pathos of her situation and Hera’s persecution of her to make
her as sympathetic as possible in the eyes of the audience. For this device to have been effective the
Athenian audience must have been fully aware of the concept of women’s consent to sexual
relationships and taken it into account in illicit sexual matters. It naturally follows that those who
were accepted as the unwilling victims of sexual violence would be regarded sympathetically.**

Many of the patterns I have discerned in the other ‘girl’s tragedy’ plays are present in
Prometheus Bound: the sexual aggressor is of a higher status, the ‘tyrant’ of the gods, Zeus; his
motivation is attributed to desire, and although some see Zeus as represented negatively in this play

| do not believe this is true (at least not in regard to his treatment of lo);

once again the theme of
the girl’s isolation is present; and lo is represented sympathetically and is treated as such by the
other characters. The only way Io’s account differs from the stories in the previous plays is that
Zeus’ desire for Io does not cause personal conflict between the girl and her kyrios. | believe this is
due to the fact that Io does not deceive her father, but actually reveals her knowledge about Zeus’
desire for her before there is a sexual relationship. Her claims are quickly substantiated by oracles,
unlike the other plays involving the ‘girl’s tragedy,” in which there is no confirmation of the god’s
involvement until after the girl has undergone some degree of suffering and persecution. This

suggests that it is the uncertainty of the girl’s kyrios regarding her consent to the union which leads

him to punish her, preferring to believe she was seduced.

Conclusions

The fragmentary state of most of the texts makes it difficult to establish the precise nature
of the sexual encounters portrayed, and whether they were consensual or not, but all the plays
studied in this chapter share definite features and themes noted in lon: The male aggressor is of

higher status than the girl; desire is presented as an acceptable motive for the assault and is not

%% Conacher 1980: 17; Aesch. Supp. 295-302; Apollod. Bibl. 2.1.3; Hyg. Fab. 145.3.
9 providing that the victim’s unwillingness could be proved or was believed.
%92 Thomson 1929.
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portrayed negatively; there is a spatial context of isolation of the girl from her kyrios and society; it
is generally the discovery of the girl’s pregnancy/baby which causes, or is envisaged as causing,
problems between the girl and her kyrios, not the illicit sexual encounter which is apparently never
discovered or revealed prior to this; the kyrios (and/or the girl’s son(s) in the recognition plays) and
his wife, if she is mentioned (though never the girl’s mother), disbelieves her unwillingness and/or
the divine nature of the aggressor until it is corroborated by another divine or authoritative source;
the girl is portrayed sympathetically and is treated sympathetically by other characters in the play;
the child is never raised in the maternal oikos and is generally exposed or exiled; and the girl is
vindicated at the end of the play and her status restored.

The plays generally post-date the sexual encounters by at least enough time for the
pregnancy to be fairly advanced. This seems to indicate that the turmoil in these situations is not
caused by the sexual encounter itself but the resulting pregnancy. It is not the direct effects that
sexual violence has on the body and the psyche of the victim that primarily made sexual violence
an employable back-story for the tragic stage, but the indirect effects, triggered by the discovery of
pregnancy,®* which the incident of sexual violence has on the social status of the girl within her
oikos and society at large, and the (general) ensuing separation between mother and child. This is
not to say that the Athenians had no sympathy for the violence, pain, and trauma of sexual assaults,
but for the male authors, at least for this category of play, the worst effects of the sexual violence
was the illicit pregnancy and resultant loss of social status that this entailed when discovered by the
girl’s kyrios, with no man coming forward to ‘take responsibility’ for the pregnancy. This could
account for the vagueness and ambiguity in references to whether these sexual encounters were
consensual, because when the aggressor was a god it did not affect the outcome. The nature of the
sexual encounter is almost incidental, for the girl has no way of proving her willingness either way,
and there is no possibility of a deity being brought before her kyrios to back up her account, or
‘take responsibility’ for his actions.

In all the fragmentary plays the gods do not publicly acknowledge responsibility for their
progeny until they reach adulthood. They do appear to be represented by the authors as ensuring

their children’s survival by miraculous means, which I believe mitigates any negative connotations

3% A feature noted in New Comedy by Pierce 1997: 166.



114

that the assaults could have had. The public vindication of the girl in the epilogue speeches
demonstrates to the audience that the god should not be perceived as having intentionally caused
the girl’s loss of status and suffering. These factors appear to be consistent features in the ‘girl’s
tragedy’ plays, implying that the behaviour of the male aggressor influenced how the Athenian
audience would interpret the sexual violence.®**

Although it is impossible to be certain given the fragmentary nature of our texts, the
epilogue speeches never mention the use of force. This may be another reason for the ambiguity we
see in sources which retell these myths. The girl’s honour and social position are restored by the
confirmation that her offspring is semi-divine. Does this mean that in literature it was acceptable
for the gods to act outside the existing moral and social norms? Or that in acknowledging his
child(ren) the god proves the attack was not negatively motivated, and not morally condemnable,
so that the use of force is no longer relevant? Or is it expected that the characters will accept that as
the girl had been telling the truth about the identity of the aggressor she was also telling the truth
when she claimed to have been unwilling? Interestingly, the heroic mortal characters Heracles and
Achilles acknowledge their responsibility for their children, and culpability for the sexual assault,
while the children are still infants.

It is generally supposed that the girl’s pregnancy and perceived sexual transgression causes
the conflict between the girl and her kyrios in these plays.** | would like to propose a further cause
of the animosity between kyrios and girl which has not been considered in previous scholarship,
namely that it is the deception of the daughter in hiding her assault, pregnancy, and child (in some
cases lying outright to her kyrios) which angers him and causes the rift. Sommerstein (2006) has
noted the differentiation in likelihood of the woman’s kyrios to believe the accusations of actual
and attempted sexual assault or seduction by the female protagonists in what he terms the
‘Potiphar’s wife’ tragedies, with the consistent disbelief of girl’s unwillingness by the kyrios in the

‘girl’s tragedy.”®* He attributes it to ‘the relationship between accusation and pregnancy.”**’ The

%% Cf. Harris 2006d.

%% Karamanou 2003, 2006; Sommerstein 2006.

3% |n this tale-pattern a ruler’s wife or mistress makes an allegation (often false) of attempted or actual forced
sexual violation/seduction against the ruler’s son or a young man or Xenos. It occurs in both Euripides’
Hippolytus plays, as well as his Stheneboia, Phoenix, Peleus, and Tennes, and Sophocles’ Phaedra.

%7 Sommerstein 2006: 242.
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‘wife’®® will be believed because she is not pregnant and has ‘no obvious sinister motive for
accusing the other man of rape.”>®* However, | believe it is the timing of the accusation that is
central to whether her kyrios believes it. In all the ‘Potiphar’s wife’ tragedies the accusation is
presented as coming soon after the actual or supposed sexual assault/attempted seduction, and there
would be no way of knowing if she was pregnant. In the ‘girl’s tragedy’ plays the victims make no
such report to their kyrios but conceal the matter until confronted by the kyrios’ knowledge of their
illicit pregnancy or baby, and are usually found to have conspired to conceal the matter and hide
the child from the kyrios. This deceit seems to me to be a likely reason for the girl’s punishment, as
it leads her kyrios to assume that the girl has been seduced willingly. It is not that it does not matter
to the kyrios whether the girl had consented, but that her deception was tantamount to proof that
she was willing.

But why do the girls conceal their actual assaults when wives and pallakai have no qualms
about making (false) accusations? Surely it cannot be solely because as ‘wicked women’ they are
arch manipulators of the situation.*® | believe the main difference lies in the status of the male
aggressor. The scenario of a king’s grown-up son or young heroic visitor attempting to seduce or
assault the king’s young wife or pallake is far more plausible than a princess being attacked by a
god. There are a number of other reasons for the girl not immediately telling her kyrios of what has
happened: fear that she will not be believed; shame; the girl is usually isolated from her kyrios
when the assault takes place; there are no witnesses; and the girl is sometimes sworn to secrecy by
the god, or given specific instructions by him on what to do with their offspring. In the fragments it
appears as though the girls’ kyrioi are represented as controlling and tyrannical figures, a
characterisation which might have been utilised by the author as an explanation of the girl’s
secrecy over the assault. The Nurse, a character who features in a number of these plays, may have
been portrayed as persuading the girl to keep the matter from her father, possibly from fear of any
blame she herself might incur for negligence.

Even in the plays where we can fairly securely say that force was used against an unwilling

girl, external sources, and some modern readings, still interpret and present the encounter

3% In the case of Phoenix the supposed ‘victim’ is his father’s pallake.
%99 Sommerstein 2006: 242.
% Sommerstein 2006: 242.
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ambiguously.**

One reason for this may be that in epic, unions between gods and mortals are not
portrayed as having negative effects upon the women involved. However, it is not clear if the girl
was entirely willing, as the accounts of sexual encounters tend to be fairly ambiguous. There does
not appear to be the negative reaction to the girl’s pregnancy by the mother’s family, and the divine
paternity of her offspring is always accepted. Her child is often brought up in her natal family, her
father sometimes being without a male heir, and the girl subsequently married to a respectable
husband, as Lefkowitz (1993) points out.** Lefkowitz believes that the encounters should always
be categorised as seduction, and that the gods in these scenarios are keen to establish the girl’s

consent.*®

Although she admits that in Hesiod, which also applies to Homer, ‘the poet does not
describe how the women involved in these liaisons felt about their experiences.”*® I think she is
wrong in failing to make a distinction between the representation of the sexual encounters between
gods and mortals and their consequences in epic and tragedy, and by using tragedy to attempt to
elucidate how the women later interpreted their encounters with the gods to conclude that ‘they do
not complain that they were persuaded by the gods to have intercourse, but rather lament the
consequences of that intercourse, a child born in disgrace or abandoned, and separation from their
families.”*® Rather, I agree with Seaford (1990b) who points out the conflict that the girl’s
impregnation causes with her natal family is not present in epic but is the main focus in tragedies
based on these myths. | do not entirely agree with his first explanation that this is due to ‘the
tendency of tragedy to focus on family conflict, which Homer tends to avoid.”*®® 1 do, however,
find his second explanation, that the appearance of this theme is due to ‘the changed nature of
marriage in the city-state. . . [and] the legitimacy required to produce children who will be full

members of oikos and polis,”*”’

more plausible in explaining the tragedians’ pre-occupation with
the conflict. This would explain why tragedy apparently needs to stress the unwillingness of the

girl, whereas in epic the context of the sexual encounter remains ambiguous.

1 Euripides, Auge and lon. See Appendix for modern interpretations of lon and their suppression of the
sexual violence within that play.

%02 Lefkowitz 1993: 22-24. Polymele, Hom. 1. 16.180-192; Tyro, Hom. Od. 11.236-254; and Mestra, Hes.
Cat. 43a55-57.

%98 | efkowitz 1993: 34-35, 37, which she deduces from just two stories, that of Caenis and Cassandra.

“04 | efkowitz 1993: 25.

“%5 | efkowitz 1993: 27-29, 37.

%% Seaford 1990b: 159.

“7 Seaford 1990b: 159-160.
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The mythic characters utilised in tragedy were familiar to the fifth-century audience from
their roles in previous epic accounts as the sexual partners of gods and heroes and mothers of their
heroic offspring. These accounts show little consideration with the issue of female consent, or the
exact circumstances of the sexual encounters, and even in later times they seem to have been
consulted as a genealogical and aetiological source, and not as an emotive piece intended to
elucidate the feelings of the characters involved.””® Tragedy on the other hand, especially those
texts written in the latter half of the fifth century could use these irregular couplings as a way of
problematizing issues of consent and legitimacy. After the Periclean changes to the citizenship laws
in the mid-fifth century, the role of women in Athens was drastically changed. The status of a
man’s mother now became vital criteria in his claim to citizenship: she must have been of Athenian
decent and properly married to a citizen Athenian. This would have raised the status of Athenian
women, as the only type of wife and mother who could confer citizenship upon children. Female
chastity, though always an important issue, became vital with the heightened role women now
played in conferring citizenship, leading to an increased concern with women’s sexuality and
sexual availability in the literary record.*® Their chastity not only guaranteed their production of
legitimate heirs for their oikos, but legitimate citizens for the polis. In this way the perceived
promiscuity of women was not just a threat to individual households but could undermine the
whole polis. In the earlier epic texts a father could forgive a daughter’s possible sexual
transgression with a high status male (usually characterised as a god), whether or not it was
consensual, as it was a private matter within his own oikos. However, by the late fifth century
perceived female promiscuity not only affects individual oikoi but the entire polis.

The illegitimate status (at least by fifth-century Athenian standards of legitimacy) of many
mythical heroes provided the tragedians with material with which to examine familial conflict
caused by apparent female promiscuity. However, in these mythic versions the non-consent and
general innocence of the women would be generically preferable. The woman’s sexual
victimisation would ensure she was still seen as a positive role-model and a suitable mother for
important Greek heroes. The disbelief of her kyrios and his subsequent punishment of the mother

and child(ren) may not have made him an overtly negative figure in the eyes of the audience, if he

“%8 | efkowitz 1986: 34 in reference to the Catalogue of Women.
%% Ormand 1999: 4.
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was portrayed as disbelieving the girl’s victimisation; while their knowledge of his error would add
to the tragic pathos of the play.

It seems likely that in all cases the poets utilised existing literary motifs in their
construction of the gods’ sexual encounters with mortal girls. All the girls are sexually mature but
unmarried; they appear to encounter the gods while alone, in contexts where the girls are not out of
place given their age and status — fertile rural locations seem to be favoured, and in at least one case
the girl seems to have been overseeing a chorus when she catches the attention of her sexual
aggressor. These are common motifs in scenes of sexual encounters and sites of abduction in earlier
literature, notably epic and lyric. In this way the poets present a scene familiar to the audience.
Where they diverge from the traditional model is in stressing the reluctance and negative effects of
these encounters on the women involved. | believe their representation of the girls being reluctant
in their encounters with the gods and heroes is a generic necessity. By problematising mortal-
divine sexual encounters the material becomes more ‘tragic’ but, perhaps, reflects the social
concerns of the fifth-century audience. For these women to be sympathetic characters and suitable
‘role models’ they needed to be represented as chaste, and, therefore, the unwilling victims of
sexual violence. This point is similar to one made by Rabinowitz (1993) in relation to the
representation of Creusa in Euripides’ lon, although the second component to her argument, that it
was important for Apollo’s sexual reputation that she desired him, would not have been a factor for
the original audience,”® as | have demonstrated. The superior power of the gods makes mortal

consent redundant.**

This acceptance of mortal vulnerability to divine will and desire may account
for the ambiguous representation of mortal-divine relations in other genres. In many genres dealing
with these couplings it is not important or generically beneficial to stress whether or not the girl
consented or desired the god. However, in tragedy it is generically beneficial to stress that she did
not. This in no way provokes moral condemnation of the gods’ actions, as superior beings they
would not be regarded as having committed an offence. It does, however, show that when a woman

was accepted to be a non-consenting victim of sexual violence, her victimisation would be

recognised and she would be treated sympathetically.

410 Rabinowitz 1993: 197.
4111 efkowitz 2002.
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Chapter Three: Sexual Violence against War-Captives and
Slaves, and the Fear of Enslavement and its Sexual

Consequences

Greek tragedy relates not only the one-off instances of sexual assaults by gods and heroes
against free young virgins, but also deals with enforced sexual relations between captured and
enslaved women and their captors or masters. The extant corpus of tragedy portrays women
recently captured (Aeschylus’ Agamemnon; Euripides’ Hecuba and Trojan Women:**? and

Sophocles’ Women of Trachis); those who have lived as slaves or war-captives for a number of

413 414

years (Euripides’ Alcestis™ and Andromache; and Sophocles’ Ajax™"); and those who are at risk of
being captured imminently as the result of war (Aeschylus’ Seven Against Thebes; and Euripides’
Children of Heracles). None of these texts questions the legality of such sexual assaults and
enforced relationships, though this is hardly surprising in a slave-owning society in which warfare

was frequent and affected entire communities.*"

2 Trojan Women, produced in 415, has often been thought of as an Euripidean anti-war polemic, in reaction
to the Athenian siege upon Melos (winter 416 BC), and the subsequent execution of all Melian men, and
enslavement of all women and children; cf. e.g. Blaiklock 1952: 80; Vellacott 1975: 163-166. Contra e.g.
Koniaris 1973: 102-103. It is now regarded as unlikely that Euripides composed the play as a direct comment
on the events of Melos: van Erp Taalman Kip 1987, demonstrates that Euripides would have had the time.
Carter 2007: 132-133, points out that Melos is not mentioned or alluded to in the play, and that ‘there are few
points of comparison between Troy and Melos’ (133). However, it is generally concluded that we will never
know Euripides motivation in writing the play, van Erp Taalman Kip 1987: 417; Carter 2007: 133. It is
important to remember that Melos was not the only polis to be treated in this way, e.g. Scione (Thuc. 5.32.1
in 421 BC).

I do not think Euripides composed Trojan Women as a direct response to Melos. What was shocking
regarding the fate of the Melians is that they were Greek state who were attempting to remain neutral in the
Peloponnesian War; the practice of killing all men and enslaving women and children going back to the lliad
itself. However, Euripides does seem to have had the intention of reminding his audience of the horrors of
war during a period when Athens herself was involved in the Peloponnesian War. There was also nothing
stopping the audience from making the association with Melos themselves; cf. van Erp Taalman Kip 1987:
414; Croally 1994: 232 n.170, 234; Carter 2007: 133. However, Sidwell 2001 is extremely sceptical about
the idea of the original audience perceiving the plight of the Trojan women as evoking the fate of Melos.

2 The revived Alcestis is presented by Heracles as a prize slave won in an athletic contest.

4 gophocles’ Ajax is an interesting text regarding the status of war-captives and their children. I shall not be
considering it in detail in this study as although Tecmessa was undoubtedly compelled to have a sexual
relationship with Ajax there is no mention of any current or former unwillingness on Tecmessa’s part in the
play. However, see ‘Euripides’ Hecuba — Cassandra’ section for a discussion of her appeal to Ajax made on
the basis of his obligation to her due to their sexual relationship.

5 For the principle of war-captives as property of captors and slaves, from the Homeric era to the fourth
century BC see Harris 2006b: 262-263, citing Hom. Il. 21.34-41, 76-79; 22.145; 24.751-753; Pl. Resp.
5.468a-b; Arist. Pol. 1.6.1255a6-7; Xen. Cyr. 7.5.73. However, as war-captives (aixp&Awror) are not slaves
from birth, their enslavement need not necessarily be permanent, and there is evidence throughout this period
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What is surprising, perhaps, is the degree of sympathy for the female victims that the
authors of these texts attempt to incite in the audience. This sympathy is obvious from the general
presentation of these women, their circumstances, and experiences. Their plight incites the pity of
other characters. However, what is even more shocking to the modern reader is that the aggressors
in these scenarios are never criticized or described as behaving negatively in regards to their sexual

actions towards these women, even by the victim.*®

A number of the enforced relationships will
have been familiar to the audience from earlier literature, especially the epic tradition, which may
have led the audience to question the propriety of the aggressor’s actions less. I will attempt to
demonstrate that the scenarios of sexual assaults in this category fit the pattern | noted in the
previous chapters;**” and what designated a sexual assault as a negative act (and one that would be
thought of as deserving punishment) in the eyes of the audience was the assault being negatively
motivated,*® but that this did not diminish the sympathy the audience could have for the victims of

these assaults,**°

nor their appreciation of the violence and trauma of enforced sexual relationships.

This chapter will first look at the plays set in the immediate aftermath of the Trojan War
(Euripides’ Trojan Women and Hecuba), before moving onto plays dealing with those under the
immediate threat of capture (Sophocles’ Seven Against Thebes and Euripides’ Children of

Heracles), and finally looking that those living as captive-women and slaves (Aeschylus’

Agamemnon; Euripides” Andromache; Sophocles’ Women of Trachis; and Euripides’ Alcestis).

for the release and ransom of captives, apparently with no long term effects upon their social status. See
‘Sophocles’ Women of Trachis’ section and the ‘Conclusions’ to this chapter.

8 This has not, as far as | am aware, been picked up on in previous scholarship. Allan 2000: 25-26 and
Anderson 1997: 138, have recognised that Neoptolemus’ character in Andromache is to some extent
rehabilitated from the epic model, though this is seen as a general observation, not one which applies solely
to his sexual deeds. Agamemnon and Heracles have been interpreted as having negative and harsh traits by
some modern scholars, but in the texts these are never explicitly associated with their sexual actions.

7 Higher status aggressor; a context of isolation of the victim (in this scenario caused by their status as
slaves and/or the destruction of their oikos and/or polis); and desire as a motivation of the aggressor (when it
is stressed as the motivation) is not perceived or portrayed negatively.

8 Harris 2006d.

9 All the translations in this chapter are my own, though the following editions have been consulted: Lloyd-
Jones 1994; Easterling 1982; Davies 1991; Kovacs 1995, 1999; Barlow 1986; Collard 1991; Denniston &
Page 1957; Fraenkel 1950; Sommerstein 2008 I and 11, 2009; Wilkins 1993; Stevens 1971; Hutchinson 1985;
Lee 1976.

The texts cited in this chapter are taken from Diggle’s 1981 and 1984 OCT editions of Euripides; Lloyd-
Jones & Wilson’s 1990a Sophocles OCT; and West’s [1990] 1998 Teubner edition of Aeschylus. Any
emendations are noted.
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Euripides’ Trojan Women

In this play we hear the fears and predictions about their sexual fate from a number of
recently captured Trojan women (the Chorus of formerly respectable Trojan wives, Cassandra, and
Andromache), as they learn to which commander they are being assigned, as well as the reaction of
the former queen, Hecuba, to her daughter’s, daughter-in-law’s, and former -citizens’
enslavement.”® Though no instances of sexual violence have taken place prior to the start of the
play with any certainty,”* for a number of characters the commencement of forced relationships
perceived as imminent.

The distressing scene of the aftermath of the Trojan defeat by the Greeks is set in the
prologue. Poseidon describes the devastation, and foretells the immediate fates of the captive
women. Lines 28-29 and 41-44 are particularly relevant to this study:

28-29: moAAOILG d¢ KWKLTOLOW AlXHAAWTIDWY

Poa Lxdpavdeog deomdtag KANQOLEVWV.

41-44: v ¢ mapBévov
pnednk’ AmoAAwv dpopdda Kaooavdoav avaé,
TO TOL O£0U Te MAQAALTIWY TO T eVOEPEC

Yopel Plalwg okoTiov Ayapépvov A€xog.
It is clear from the very start that this play will revolve around the fates of the female characters,
and pathos will be drawn from their enslavement, suffering, and future sexual exploitation. This
theme would hardly be deemed worthy for a tragedy if the audience would not feel sympathy for
victims of enforced sexual relations. As the play focuses on the separate sexual fates of two
characters (Cassandra and Andromache) and one group of characters (the Chorus of Trojan

women) this section will be subdivided accordingly.

Cassandra
Cassandra is mentioned by three characters before her first appearance. As we have seen,
Poseidon reveals that Agamemnon will force Cassandra to have a sexual relationship with him (41-

44). Agamemnon’s actions do seem to be regarded as negative by Poseidon, though this is

20 Craik 1990: 1, remarks that “[t]here is much overt allusion to the sexual aspect of the women’s plight,’
and argues ‘that this explicit theme is implicitly reinforced by a strong underlying figurative content. . . [as
well as] elements of innuendo and double entendre. . . and by some visual symbolism.” Scodel 1998: 145,
asserts that ‘rape is an important theme from the beginning.” Cf. Rabinowitz 2011.

2! See the sub-section on Cassandra regarding the attack on her by Ajax mentioned in lines 69-70.


http://www.perseus.tufts.edu/hopper/morph?l=h%28%5Cn&la=greek&can=h%28%5Cn0&prior=te/kn'
http://www.perseus.tufts.edu/hopper/morph?l=de%5C&la=greek&can=de%5C6&prior=h(/n
http://www.perseus.tufts.edu/hopper/morph?l=meqh%3Dk%27&la=greek&can=meqh%3Dk%270&prior=parqe/non
http://www.perseus.tufts.edu/hopper/morph?l=droma%2Fda&la=greek&can=droma%2Fda0&prior=*)apo/llwn
http://www.perseus.tufts.edu/hopper/morph?l=to%5C&la=greek&can=to%5C1&prior=a)/nac
http://www.perseus.tufts.edu/hopper/morph?l=tou%3D&la=greek&can=tou%3D0&prior=to/
http://www.perseus.tufts.edu/hopper/morph?l=qeou%3D&la=greek&can=qeou%3D1&prior=tou=
http://www.perseus.tufts.edu/hopper/morph?l=te&la=greek&can=te4&prior=qeou=
http://www.perseus.tufts.edu/hopper/morph?l=sko%2Ftion&la=greek&can=sko%2Ftion0&prior=biai/ws
http://www.perseus.tufts.edu/hopper/morph?l=*%29agame%2Fmnwn&la=greek&can=*%29agame%2Fmnwn0&prior=sko/tion
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apparently due to the hero going against the will of Apollo (whom we are told has left Cassandra a
virgin) rather than the nature of the sexual relationship itself being perceived as negative.*? None
of the human characters criticise him for his actions, although they express pity at Cassandra being
forced to conduct an illicit sexual relationship with Agamemnon.
Cassandra is later mentioned in the conversation between Athena and Poseidon (69-70):

[A]: ovx 0io6’ UBoLoOelodV pe Kal vaolg €uovg;

[IT]: oid ™ fvik’ Alag eidke Kaoodavdoav Pia.
Some believe this refers to the sexual violation of Cassandra by Ajax.423 It is clear, however, that
this assault may only refer to her being dragged from her position as suppliant, as Cassandra is still

considered to be a virgin at the time of the play.**

*22 Eur. Tro. 41-42. Apollo leaving Cassandra as a virgin is presumably a reference to Aeschylus’
Agamemnon, in which Cassandra rejected Apollo’s sexual advances (Aesch. Ag. 1202-1212). This passage
will be discussed in more detail in the section on that play. Poseidon does not regard Agamemnon’s forced
sexual with Cassandra in itself as negative, but because it is contrary to the will of Apollo has also been noted
by Fisher 1992: 439: ‘it seems to be the direct insult to the god. . . that interests Poseidon more than the
general cruelty and ruthlessness of the Greeks.” Meridor 1989: 27 points out that Trojan Women is the only
tragic version of the myth in which Agamemnon’s relationship with Cassandra is ‘considered a wrong
against the god,’ the sacrilegious aspect not being mentioned in either Aeschylus’ Agamemnon or Euripides’
Hecuba.

28 1t is identified as ‘rape’ by O’Neill 1941: 289; Lee 1976: xv; Barlow 1986: 161. Rabinowitz 2011: 14,
thinks it is ‘rape,” though her basis for this seems to come from misunderstanding that the hybris has been
committed against Cassandra; the object of the verb is actually Athena, it is her who has been ‘outraged.’
Scodel 1998: 145, refers to the incident as a ‘sexual assault.” I assume by this she means ‘attempted rape,’ as
in her earlier work (Scodel 1980: 67 n.11) she states that ‘Euripides does not make it an actual rape.” Croally
1994: 72 does not mention a sexual aspect to the assault when discussing it, but later (99) he states that she
had been ‘violated by Ajax.” For a discussion on the development of the myth of Cassandra’s ‘rape’ by Ajax
see Mason 1959: 81-82. However, Mason’s assertion that the myth is probably an Alexandrian invention
because ‘it seems unlikely that Kassandra would have been offered as a prize to Agamemnon if she had
already lost her virginity to Ajax,’ is antithetical to other evidence we have regarding the sexual status of
war-captives, even those given as prizes, many of whom we are told were previously married. Agamemnon
had no qualms about seizing Briseis from Achilles in the Homeric account, even though she had been
married, and Achilles had conducted a sexual relationship with her. When Agamemnon stresses that he has
not had a sexual relationship with Briseis upon giving her back to Achilles (Hom. Il. 19.261-263), it is to
show that he had not insulted Achilles via the girl, and has more to do with the relationship between the two
men than the sexual integrity of Briseis. Virginity and chastity are only desirable features in potential wives,
as a reassurance towards the legitimacy of her future children, not slaves, whose children become legitimate
heirs in the heroic world only in extreme circumstances.

#24 Cassandra is still regarded as a parthenos in lines 41 and 252. Sissa (1990a and 1990b) has shown that for
the Greeks the term parthenos did not guarantee biological virginity, and could be used to refer to young
women who had given birth to a child before marriage. It designates a woman as pubescent but unmarried. It
is, however, closely linked with the term parthenia, which seems to equate to ‘virginity.” The true parthenos
was someone whose parthenia was intact, although for the Greeks this was not something which could be
proved without evidence to the contrary (a public marriage ceremony or the discovery of pregnancy); see
Sissa 1990a: 73-123, especially 76-79 and 88-93, 1990b, especially 339-340, 342-343 and 347-348.
Although the designation of Cassandra as parthenos is not on its own sufficient to imply her virginal status in
line 453 she speaks of her ‘undefiled body’ (&yvr) xoda). Only after she has been taken away by Talthybius
does Hecuba speak of Cassandra losing her chastity (&yvevua) in line 501. Although Ajax’s seizure may
have been sexually motivated it was apparently not a completed act.

The offence Ajax commits and Cassandra’s status are discussed by Naiden 2006: 152-153. However, he is
not just considering the Euripidean version. With reference to Trojan Women he does believe Ajax rapes


http://www.perseus.tufts.edu/hopper/morph?l=*%29aqh%2Fna&la=greek&can=*%29aqh%2Fna5&prior=tu/xh|s
http://www.perseus.tufts.edu/hopper/morph?l=ou%29k&la=greek&can=ou%29k0&prior=*)aqh/na
http://www.perseus.tufts.edu/hopper/morph?l=oi%29%3Dsq%27&la=greek&can=oi%29%3Dsq%270&prior=ou)k
http://www.perseus.tufts.edu/hopper/morph?l=u%28brisqei%3Dsa%2Fn&la=greek&can=u%28brisqei%3Dsa%2Fn0&prior=oi)=sq'
http://www.perseus.tufts.edu/hopper/morph?l=me&la=greek&can=me0&prior=u(brisqei=sa/n
http://www.perseus.tufts.edu/hopper/morph?l=kai%5C&la=greek&can=kai%5C4&prior=me
http://www.perseus.tufts.edu/hopper/morph?l=naou%5Cs&la=greek&can=naou%5Cs0&prior=kai/
http://www.perseus.tufts.edu/hopper/morph?l=e%29mou%2Fs&la=greek&can=e%29mou%2Fs0&prior=naou/s
http://www.perseus.tufts.edu/hopper/morph?l=*poseidw%3Dn&la=greek&can=*poseidw%3Dn5&prior=e)mou/s
http://www.perseus.tufts.edu/hopper/morph?l=oi%29%3Dd%27&la=greek&can=oi%29%3Dd%270&prior=*poseidw=n
http://www.perseus.tufts.edu/hopper/morph?l=h%28ni%2Fk%27&la=greek&can=h%28ni%2Fk%270&prior=oi)=d'
http://www.perseus.tufts.edu/hopper/morph?l=*ai%29%2Fas&la=greek&can=*ai%29%2Fas0&prior=h(ni/k'
http://www.perseus.tufts.edu/hopper/morph?l=ei%28%3Dlke&la=greek&can=ei%28%3Dlke0&prior=*ai)/as
http://www.perseus.tufts.edu/hopper/morph?l=*kasa%2Fndran&la=greek&can=*kasa%2Fndran0&prior=ei(=lke
http://www.perseus.tufts.edu/hopper/morph?l=bi%2Fa%7C&la=greek&can=bi%2Fa%7C0&prior=*kasa/ndran
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As some have suggested, it is possible that it was an attempted sexual assault.*”®> The
comparison made between her original seizure by Ajax, and her assignment to Agamemnon, which
we know to be sexually motivated, grants further credence to this assertion (616-619):
[E]: 0 g avaykng detvov: &QTLKAT €LOD
Bépnk’ amoonaoOeioa Kaooavdoa Pla.
[A]: e @eb
aAAog tic Alag, wg €otice, devTeQog

TodOg TéPNVE ONG.
What is portrayed as reprehensible to the gods regarding Ajax’s attack is not the sexual aspect of
the assault, but the location of it. Athena is angry that her temple was outraged, and that the Greeks
have not punished Ajax for that outrage, not any outrage he attempted to commit against
Cassandra.*?°

Much is made of Cassandra’s sexual vulnerability before she even appears. Hecuba is
anxious that Cassandra remain inside the tent so as not to be shamed (aioxVOvav) by the Greeks
(168-172):

unf vov pot Ty
éxPaxyevovoav Kaooavdoav,
aloxvvav Agyeioowy, [171]
répnt’ €€w, [170]
HaWAd’, €1 &AyeoL d dAyvvO®.
Whether this is in reference to some sexual degradation Cassandra may suffer or merely expected

mockery of her frenzied state is unclear. Mason (1959) follows Parmentier’s (1942) reading of this

phrase, believing that Cassandra’s madness being seen by the Greeks would bring shame upon her

Cassandra. As we are actually presented with a virginal Cassandra in this play, | would like to posit the
suggestion that Ajax commits a wrong as he is not a legitimate supplicandus, and has no authority to remove
Cassandra, hence his use of force is hubristic. In Euripides” Hecuba we are told the Chorus have been ‘led
away’ (Eur. Hec. 936: &yopar) from the temple of Artemis with no negative consequences, presumably
because the action was taken legitimately after rejecting their supplication.

*25 Mason 1959: 89, citing line 453 as evidence Cassandra ‘escaped actual rape;” followed by Fisher 1992:
459; Scodel 1980: 67. Cf. Craik 1990: 6 (discussed below) and n. 15.

426 Cf. Fisher 1992: 439, and Conacher 1967: 135-136, who does not even mention Cassandra’s part in the
incident. Contra Craik 1990: 6, ‘Athena has identified with this virgin victim of sexual persecution, viewing
her own person as UpoioBeioav, using a term which in Attic law meant technically ‘rape’ (LSJ s.v. I1.3); the
verb used of Ajax’s assault on Kassandra, eiAke, is similarly specific to sexual attack (LSJ s.v.I1.3).” These
verbs have more than just sexual connotations, and although their use may signal to the audience a sexual
aspect in Ajax’s attack against Cassandra, Athena certainly does not identify with the priestess, whom she
does not even mention.
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and her family, and that because she is Agamemnon’s ‘fiancée’ she would not be at risk of attack
by the Greeks.*”” Mason does think it could possibly be a reference to her seizure by Ajax.*? |
agree that it may allude to Cassandra’s sexual vulnerability, especially as at this point Hecuba has
no idea that Cassandra has already been awarded to Agamemnon.*?® The advantage of this reading
in regard to the tragic tone of the play is Euripides would be inciting as much sympathy for
Cassandra’s sexual fate as possible, perhaps to heighten the contrast with her ecstatic and celebrant
pose when she does finally appear.
Lines 247-255 see Hecuba and Talthybius discuss Cassandra’s allotment:
[‘E]: tovpov tic ao’
EAaye tékog, éveme, TAapova Kaooavogav;
[T]: é€alpetov viv EAaPev Ayapéuvav aval.
[E]l: ) t& Aakedatpovia voupa
dovAav; ot pot.
[T]: o0k, dAAQ AékTOoWV OKOTIA VUH@ELTIOLA.
[E]: ] tav to0 Poifov mapOévov, & yéoag O
XOLOOKOUAG EdwK’ dAekTQOV LOAV;

[T]: éowg €to€evo’ avtov EvOEéov KkoEMNC.
Here we see a character expressing shock that Agamemnon intends to conduct a sexual relationship
with Cassandra, on account of Apollo’s grant of perpetual virginity. The Greek messenger,
however, does not perceive Agamemnon’s actions as negative, and even attempts to justify them as
motivated by desire (¢owc). This seems to suggest Agamemnon’s actions are not to be perceived as
negatively motivated by the audience. He does not mean to dishonour the priestess of Apollo out of
malice or a wish to insult her or the god. Although his actions are received as such by some of the
other characters in the play, when this is the case there is no indication that his actions will result in
punishment. This is an indicator that it was the motivation of the aggressor in instances of forcible
sexual relationships, not the acts themselves, which designated the perpetrator subject to

430

punishment.”™ Certainly Talthybius does not think Agamemnon’s desire for Cassandra should be

lamented, ‘is it not a great thing for her to obtain a king’s bed?’” (259: oV yao péy’ avt)

21 parmentier 1942: 35 n. 1.
%28 Mason 1959: 89.

2% Also noted by Lee 1976: 95.
%0 Cf. Harris 2006d.
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Baodkwv Aéktowv tuxetv;). This line reminds us that if she had not been specially chosen by
Agamemnon, as a slave, Cassandra would have been vulnerable to the sexual advances of anyone
else. The fact that the sexual aggressor in this case is a king, and one of the leading generals, fits
the pattern of sexual aggressors being of a higher status than their victim.

Talthybius relates for a second time that Agamemnon has conceived a desire (€ocwt’) for

Cassandra, and specifically chosen her as his prize for this reason (413-416):

0 yap péylotog tov IHaveAAvov avag,

Atoéwg @idog mais, THod éowt’ EEalgeTov

uavadog UmtéoTn: Kal mévng pév elp’ Eyw,

At AéX0g ye TNOO AV OUK N TNOAUNV.
Cassandra’s manic state would deter Talthybius, and presumably many other Greeks, from having
her as a sexual partner. This gives the impression that Agamemnon’s desire for Cassandra is indeed
great, and that his motivation of desire should be seen as positive and beneficial to her future
prosperity. | do not believe his sexual behaviour towards her would have been interpreted as
negative by the audience.

When we first see Cassandra, she is in an ecstatic state as she sings a monody in
celebration of her ‘marriage’ to Agamemnon (308-340). This, of course, brings out the irony of her
current situation as it has already been made clear that she will never be a legitimate wife to
Agamemnon (44, 252). As a virgin priestess, her gleeful assumption of the role of bride seems
perverse to the other characters. Hecuba is perturbed by Cassandra’s attitude. She stresses that
Cassandra’s present fate is drastically different from what she would have foreseen for her

daughter, and asks the Chorus to lament for her, increasing the pathos of the situation (343-352):

‘Heoauote, dadovyeic pév év yapolc ooty
At Avygav ye Tvd’ avalbvooelg pAdya

€Ew e peYAAWV EATIIOWV. ofploL, TEKVOV,

WG oV UTT’ alxufc <o™> 0vd’ U’ Agyelov doEOC
Yapovg yopetoOoat tovod’ €00Ealov mote.
QA0S ELOL PG OV YAQ 000 TLEPOQEIS
pawvag Bodlova’, o0dE oaic TUXALS, TEKVOV,

TEOWPEOVNKAG AAA’ €T’ €V TadT HéVels.
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€0@EéQeTe MeVKAC DAKQLUA T  AviaAAdooate
tolg TNode péAeot, Towadeg, yaunAiow.
Her language, particularly yauovg yapeiobat, emphasises the ironic nature of the union further.
This phrase, as Croally (1994) notes, would generally mean ‘to contract a marriage.”**" However,
in this passage it highlights the perverse nature of Cassandra’s marital celebrations, for it is she
who is contracting the marriage, something which for a legitimate marriage would have been done
by the bride’s kyrios. The circumstances of Cassandra’s ‘marriage’ are anomalous: it is not being
contracted between social equals (i.e. two citizen males), but under the threat of violence after
defeat and enslavement in war. This inequality stresses the violence to which Cassandra is at risk,
and the compulsion which she will be under in her relations with Agamemnon. Euripides is
evidently trying to keep the audience’s sympathy for Cassandra’s plight fresh in their minds.
The ironic development of the marriage theme is pushed almost to breaking point in lines
353-356:

pnte, MOkale KQAT EUOV VIKNEQOQOV
Kal XalQe Tolg EHOLoL PACIALKOLS YAUOLS:
Kal TEUTTE, KAV U] Tapd 0oL TEOBLUA V' 1)

wOeL Palwe:

Once again Cassandra evokes the imagery of the legitimate marriage ceremony by characterizing
herself as a reluctant bride. The assumption of this role was a normal and desirable state for the
young brides in ancient Greece, whose (sometimes mock, sometimes actual) reluctance was seen as
a demonstration of their virginity and chaste nature. Under these circumstances the brides would be
encouraged by female relatives.** Her use of the word Baiws, however, reminds the audience that
this is not a normal legitimate marriage, but she is being seized as a slave and is under compulsion
and at risk of physical violence.

In lines 356-364 Cassandra predicts the fate of Agamemnon, which she explicitly attributes
to his relationship with her. This explains her present attitude towards her allotment to
Agamemnon. She is not overjoyed at the prospect of the sexual union, but at the repercussions her

‘marriage’ and Agamemnon’s desire for her will have upon him when he gets home and is

3 Croally 1994: 88. Although the phrase can simply mean ‘get married,” see LSJ yauéw A.ll.1.
32 Alexiou [1974] 2002: 120-122; Redfield 1982: 191; Seaford 1987: 112.
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murdered by his jealous wife. Cassandra sees her sexual acquiescence as a means of securing
Agamemnon’s death and a Trojan victory. Thus Euripides suggests that if this was not the case, her
reaction to the union would be very different.

The last thing we see of Cassandra is her removing the marks of her religious office,
leaving them on the ground at Troy. This is a visual representation of her demeaned position, and
the imminent loss of her sexual purity, which was one of her honours as a priestess of Apollo. The
gesture is bound to arouse the sympathy of the audience for her plight and fall from her privileged
position as royal virgin priestess to slave mistress of Agamemnon. It is reminiscent of the scene in
Aeschylus” Agamemnon in which Cassandra tosses them to the ground before going to her death
inside Agamemnon’s palace.**®

After the departure of Cassandra, Hecuba laments her troubles, including the unrealised
destinies of her virgin daughters, who should have had great and legitimate marriages but are now
the possessions of others (484-486):

g O’ €0pea mapBEévoug
& allopa vouelov éEalgetov,

aAdowoL OpéPao’ €k xeowv apneéonv:

This passage refers to their sexual fate by the close association of their virgin status, the reference
to marriage, and the benefit they will now bring to others. Their sexual availability and risk of
sexual assault is strongly implied. Though this fate in itself is lamentable, it seems to be accepted
as the consequence of war. There is no condemnation of those who will take her daughters; indeed
they are not even named or characterised in any way.
Andromache

As with Cassandra, we are told that Andromache has been chosen as a special prize

(¢€alpetov), this time by Neoptolemus (274). It can surely not be a coincidence that the two

would-be sexual aggressors against the Trojan princesses are both said to have specifically chosen
these captives with the intention of having them as their sexual partners. Euripides is presenting

these women as desired for their personal qualities by the aggressors, hinting that these

3 Aesch. Ag. 1264-1269.
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relationships are based on positive motivating factors, not just a desire to shame the women
themselves, or merely because as their new masters they have sexual rights over the women.

Later Andromache enumerates the qualities and behaviour that made her an excellent wife,
and she attributes the Greeks’ knowledge of these things as the reason why Neoptolemus wants to
take her as his ‘wife’ (643-660). Neoptolemus’ reason for claiming Andromache being her good
reputation seems to indicate his sexual actions arise from a positive motivation, a genuine desire to
have a sexual partner who possesses excellent qualities. Not even Andromache herself criticises his
desire to obtain her and treat her as his wife.*** Indeed, the only person she foresees as being
criticised for their sexual relationship is herself, should she forget Hector. Euripides uses
Andromache’s enslavement and the sexual compulsion she will be under to stress the pathos of her
situation, making it clear that she will be a slave under the control of masters (664: deomortaig). It
is implied in this speech that sexual consent was seen as preferable to the ancient Greeks (663-664:

TOVdE D’ o/ oTLYoDT éuavtic deomdtas porjoopar).” If Andromache shows her hostility to

Neoptolemus, she will gain his enmity and make her situation worse.
Interestingly, in Hecuba’s response to Andromache’s dilemma we have further evidence
that the consent of sexual partners was indeed preferable (697-705):

AAN’, @ @iAn mat, Ttag pev “‘Extopog toxoag
éaoov- o0 un ddKoLA VIV 0WOT) TX OA.

Tipa 0& TOV TagovTa deomoTnV 0€0¢eV,

@lAov dovoa déAeaQ AvOpL oWV TEOTIWV.
KAV 00AG TAD', € TO KOLVOV eVPQAVELS PIAovg
Kat maida tovde Tondog ExOpéPelag av

Tooia péylotov weéAnu’, tv’ ol mote

i 00U yevopevol maideg TAlov maAwy

KaTowkioelav Kol mOALS yévort’ €t

3 Andromache uses the word damar, which is commonly used to refer to a legitimate wife. Croally 1994: 87
attributes this to the ‘confusion about the types of available relationships between men and women’ in this
play. Seaford 1987: 130, sees it as a device used to stress the ‘perverted’ nature of Neoptolemus’ relationship
with Andromache. | am inclined to agree with Barlow 1986: 192, that the use of this word by Andromache,
“the perfect wife”. . . may be deliberate in order to create irony, pathos, and a convincing trait of character.’
Andromache has made it her life’s mission to be the ideal wife and simply cannot imagine herself in any
other role, even in her enslaved state. As a captive slave she could never be a legitimate wife, but as
Neoptolemus is young and unmarried she will presumably be his primary sexual partner for the foreseeable
future.

% On consent to sexual intercourse as preferable in ancient Greece see Harris 2015a.
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If Andromache submits to her present position and acts lovingly towards her new master, she can
expect to enjoy a prosperous position within his house, and thereby secure the survival of not just
herself but her child too.**
Although Neoptolemus’ motivations and actions are not portrayed negatively, Euripides
still manages to arouse great sympathy for Andromache and her future sexual fate, by contrasting it
to her previous sexual purity and marital fidelity to Hector (675-679):

axnoatov 0é 1’ €k matEog Aafwv dopwv
TMEWTOG TO TaEBévelov ECevEw Aéxoc.
Kal VOV BAwAaG pev ob, vavagbAovpat d’ éyw

1eog EAAGD aixpaAwtog ég dovAov Cuyov.
The stress on her virginal status before her only marriage and on the journey from her father’s
house recalls the legitimacy of her first union, while contrasting it with this second journey that
marks the start of a new illegitimate sexual union. The emphasis on her status as spear-captive hints
at the violence to which she is vulnerable, and the compulsion she will face within this union. It
highlights her inferior status, neither being her husband’s social equal, nor having the security of
her natal family to fall back on, as she did when she was given in marriage to Hector. The reference

to the yoke alludes to marriage imagery.**’

Andromache under the yoke of slavery is vulnerable to
the sexual advances of her master.

Andromache is a reluctant partner in her future sexual union with Neoptolemus and sees
her future life as worse than death. The fact that Andromache regards Polyxena, who has been
sacrificed on the tomb of Achilles, as more fortunate than herself is explicitly stated on two

occasions:

630-631: 6AwAev g OAwWAeV- AN Spwg €O
Cwong v’ 0AwAev evTLXEOTEQW TIOTUW.

679-680: &0’ oVK EAGOOW TV UV EXEL KAKQWV
IMoAvEévnc 6Ae000g, TV kKataoTévelg;

These passages signal to the audience Andromache’s horror at her situation and increase the

audience’s sympathy for her plight. Talthybius’ assumption earlier in the play that suicide would be

#% Sexual acquiescence on the part of war-captives as a strategy for survival is the subject of Scodel’s 1998
article. Cf. Ar. Lys. 162-163, for the idea that non-consensual sex is less satisfying for a man; Harris 2015a.
7 Seaford 1987: 111 and n. 58.
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preferable to the captive women than a life of slavery strongly suggests that the audience would
have understood Andromache’s conception of death as preferable to sexual violation.**® The only
thing that eclipses Andromache’s horror at her sexual fate is learning that her son has been
sentenced to death by the Greeks (720: oiuoy, ydpwv t6d’ @ kAVw pellov Kakdv).

The last we hear of Andromache paints her in a pitiable light, a figure lamenting her fate
and her dead husband, about to enter a sexual relationship with her newly acquired master. Even
Talthybius, who relates this scene, tells the audience that he wept to see her (1130-1139):

TMOAAQV Epot
dakeLWV aywyds, Nvi’ e&copa xBovaoc,
natoav T dvaotévovoa kat tov ‘Extogog
Toupov meooevvémovoa. Kal o’ frrjoato
Odat verov Tovd', 6¢ meowv €K Telxéwv
Puxnv aenkev ‘Exktooog tod 0ov Yovog:
@opov T Axauwv, xaAkdvwrtov domida
VO, fiv matt)Q Tovd’ &Pl MAeVQ’ €BAAAETO,
un viv mogevoat IInAéwg é@’ éotiav

pUnd’ &g tov avtov BaAapov, ob vuppevoeTaL.
At the same time as we are presented with this pathetic picture of a sympathetic Andromache,
Neoptolemus seems to be portrayed in a positive light. As a dutiful grandson, he is rushing off to
the aid of Peleus (1126-1130), which means he cannot allow Andromache to bury the child herself,
but arranges for Talthybius to take his body to Hecuba in response to Andromache’s pleas, and is
entreated to send with him Hector’s shield. Though the future sexual relationship, which we know
Andromache does not want, is mentioned in this passage, there is no degree of censure addressed
towards Neoptolemus. Indeed, he seems to be considerate towards Andromache’s feelings,
allowing the great shield of Hector (his valuable and prestigious war prize) to be buried along with
her child, so she does not have a visual reminder of her first husband in Neoptolemus’ house. This
strongly indicates that he does not intend to carry on a sexual relationship with Andromache in
order to shame her or her dead husband, further evidence that the audience was meant to perceive
Neoptolemus’ sexual motivations as positive, and that it would not be regarded as condemnable

instances of sexual violence.

8 Eur. Tro. 298-305, see below for discussion of this passage.
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Chorus of Trojan Women

The captured citizen women of Troy represented by the Chorus envisage the prospect of
enforced sexual relationships as part of a life of slavery (197-206):
alal alatl, olog d’ olkTolg
Tavd av Avpav éfaialols;
ovk Toalolg loToig KeQKida
dwevovo’ eEaAAGEw.
véaTov TokéwV dpato Aevoow,
véatov- poxOouvg <0™> é€Ew Kkpelooovg,
N Aéktooic mAaBelo’ EAAavwv
(é000L VOE alta kat daripwv)
1N Iewonvac Gdgevopéva

TMEOCTIOAOG OIKTQX TEUVOV DOATWV.
Euripides builds upon the sympathy the audience feels for the Chorus before the mention of their
prospective sexual fate by preceding it with their intention to lament. Popular topics for laments are
mentioned over the next four lines: their previous lives working at the looms in their homes; and
the houses of their families which are to be imagined as the backdrop of the play. These factors
clearly mark out that the Chorus is made up of women of high status. The mention of familial
homes is perhaps intended to invoke the imagery of a bride leaving her natal home upon her
marriage. Next, one would expect mention of the woman’s husband, but the lament suddenly
switches the focus to their imagined future fate in Greece, the primary concern of which is being
the unwilling sexual partner to a Greek. This highlights their change of fortune: women we should
imagine as brides for Trojan husbands are envisioned as unwilling sexual partners of Greek
masters. This image was obviously intended to arouse pity in the audience, which in turn implies
that the Greeks had sympathy for the victims of sexual violence, and would differentiate between
consensual and non-consensual sexual relations. However, that there is no condemnation for the
aggressors in this scenario indicates that in certain circumstances those perpetrating sexual assaults
were not automatically understood to be acting negatively. As these women are looking ahead to
their lives as slaves, there is no moral condemnation for how they will be treated by their masters,
who have full powers over them; but as they were once free, and should never have been liable to

this sort of treatment and sexual availability, the situation is pitiable.
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The author arouses sympathy for these nameless Trojan women by having them directly
compare themselves with Andromache in lines 684-685, just after the speech in which she contrasts
her previous high status and good fortune to her future as a slave and sexual object to her new
master:
€6 TATOV 1{KELG OULPOQAG: Ognvovoa 0&
TO 00V dAoKelS [’ EvOa TNUATWY KLQ.
This implies they will meet a similar fate of unwanted sexual advances from their new masters in
Greece, while still being devoted, as Andromache is, to their previous husbands.
The Greek herald, Talthybius, certainly feels sympathy for the Trojan women and their
terrible plight (298-305):
Ear ti mevknc évdov alBetal oéAag;
TupumEAaoty, 1 ti dpwot, Towddeg pvxovg,
ws €EayeoOalL ode LéAAovoat xBovog
TMEOG AQY0g, alT@V T’ €KTVEOVOL COUATA
Bavetv BéAovoat kapta ToL ToLAevOeQOV
€V TOIG TOLOVTOLS OVTAOPWS PEQEL KAKA.
&vory’ avorye, Ui T0 Taiode mEOTPOQOV
€x0p0v 0’ Axauoic eic ¢’ altiav PAAN.
Talthybius assumes the women are attempting to commit suicide and regards their behaviour as
appropriate to their situation. This demonstrates his pity for them and recognition of their dire
circumstances. There is, however, no condemnation of the Greeks’ responsibility for this as he sees
them for what they are now, possessions, and that if the women die valuable commodities will be
lost.
The Chorus, on recalling their experience of Troy’s fall speak of the pitiable sights they
saw, and what the future holds for them (562-567):
opayatd’ ap@PouLot
DPovyav €v te depviolg
KQQATOOG EQnio
veavidwv otépavov Epegev
‘EAAGDL kKOLEOTEOPYOV,

Dovywv d¢ tatptdL tévooc.
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The connection between the fall of the city and the slaughter of husbands to the fate of the young
women, whose sexual violation by the Greeks would produce children as the final demonstration of
the Greek victory over the Trojans, is a powerful image. The image evokes sympathy for their
plight but no condemnation of the Greeks’ actions. These are presented as lamentable but the
realities of ancient warfare.**

Euripides’ Trojan Women presents a number of women, who were formerly free and
protected against sexual violation, coming to terms with the destruction of their city and families,
and their own enslavement. This enslavement is closely linked with their sexual vulnerability.
Euripides’ stress on this aspect of their future lives provides much of the play’s pathos. It suggests
that victims of sexual violence under such circumstances would be pitied and treated
sympathetically. On the other hand the actions of the Greeks, their envisioned future sexual
aggressors, are not represented negatively. Tellingly, where a motivation for the future sexual
relations is expressed, it is attributed to positive reasons, including desire. The compulsion the
women would be under as slaves to sexually acquiesce to their masters shows that although consent

was not always possible to withhold it was appreciated as an issue in sexual relationships.

Euripides’ Hecuba

Hecuba is set in the aftermath of the Trojan War, in the Greek camp on the Thracian coast
shortly before the departure of the Greek ships on their homeward journey. This play does not
revolve around the sexual fate of the captive women in the same way as Trojan Women, as the
main focus is the utter desolation of Hecuba at the deaths of her two youngest children: Polydorus
has been killed by the Thracian king he was sent to for safe-keeping; and Polyxena, the only
daughter who had remained with Hecuba at the start of the play, is sacrificed on the tomb of
Achilles. The sexual aspects of the captive women’s lives are, however, mentioned on a number of
occasions throughout the play. Polyxena, willingly giving herself over to be sacrificed, judges
death as preferable to the future sexual fate that she foresees for herself. There has been much

discussion on the erotic and voyeuristic nature of Talthybius’ account of her sacrifice and its use of

439 Thuc. 3.68, 5.32, 5.116. Cf. Kern 1999: 154-162; Vikman 2005: 24-26; Gaca 2010.
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imagery seemingly reminiscent of the loss of virginity, which could symbolise marriage.** If we
take into account the violent nature of her death and her status as slave, we could read Polyxena’s
sacrifice as a metaphor for sexual assault. Although we do not see Cassandra, we hear about her
position as Agamemnon’s sexual partner. The Chorus is made up of the captured Trojan women,
and we hear their personal experience of Troy’s fall, the language of which cannot fail to evoke
their susceptibility to sexual violence. These accounts do much to add to the pathos of the play and
arouse the sympathy of the audience for the women’s plight. Although there is no condemnation of
the acts or their perpetrators, the inclusion of these accounts shows that the Athenians did have
some sympathy for the victims of sexual assaults and enforced sexual relations. Again, it is easiest
to sub-divide this section by the characters: Polyxena, Cassandra, and the Chorus.

It has been proposed, by Gellie (1980) that Hecuba does not possess ‘full tragic status,” and
‘that Euripides has gone out of his way to direct our minds away from tragedy and to have us
grappling with pain in a less painful way.’*** Some of the devices which Gellie proposes Euripides
uses to demonstrate this are the representation of Polyxena and her sacrifice;** the sexual innuendo
in the play;** and the language and themes of the choral odes.*** | would like to demonstrate in my
reading of this play that rather than being untragic elements these devices were used by Euripides

to heighten the pathos of the play by highlighting for the audience the suffering and experiences of

these characters.

Polyxena

Just as we saw in Trojan Women, in Hecuba death is seen as preferable to a life of slavery
and sexual violation. Polyxena accepts the prospect of her sacrifice on the tomb of Achilles
willingly, and presents the audience with a pitiable alternative (365-368):

Aéxmn 0& Tapo dovAog wvnTog mobev
Xoavel, Tvgavvwy mEdoBev NEwpéva.
oL N1’ AP’ OpUATWV EAgLOEQWV

@éyyog T6d’, Adn mpooTiOelo’ EpOV dEpac.

0 See below.

1 Gellie 1980: 31.

“2 Gellie 1980: 32-34.

3 Gellie 1980: 34-35, though he only considers Polyxena’s reported nudity, the risk of necrophilia assumed
by Hecuba, and Hecuba’s reference to Cassandra’s sexual relationship with Agamemnon.

“* Gellie 1980: 42-44.
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As Segal (1993) has noted, the use of the verb yoaivw (‘defile’), ‘evokes sexual violation.’**®

Euripides makes this hypothetical scenario more shocking due to the servile nature of the sexual
aggressor, a lowly slave, and has Polyxena herself show the perversity of this scenario by stressing
that she has been raised to be the legitimate wife of a king, a point which has been mentioned
previously (351-356).*® The audience will have had sympathy for her plight and her decision to die
rather than meet this fate. Her death is not envisaged without a degree of possible sexual
connotations, as Michelini points out, the wording could imply a marriage to Hades: prostithémi is
sometimes used to designate a marital relationship.**’ Euripides thus prepares the way for the erotic
connotations in Talthybius’ account of her sacrifice.**®

The eroticised nature of Talthybius’ speech is frequently commented on by scholars, as is
the imagery and actual risk of sexual violation.** I shall now offer a reading of lines 543-570:

elT’ Appixovoov PATYAvVOoV KWOTNG AaBwv
€EelAke KOAEOD, AoyaoLd’ Agyeiwv otoatoD

veaviaig évevoe magBévov AaPelv.

% Segal 1993: 177.

6 Scodel 1998: 144 finds the scenario of Polyxena having a slave as a sexual partner as ‘peculiar,” pointing
out that ‘a Trojan princess would normally be allotted to one of the leaders for concubineage.” She does not
believe that Polyxena has been allotted already, although | think we are meant to perceive her as being
allotted to Agamemnon along with Hecuba and Cassandra. As Agamemnon already has Cassandra for his
mistress Polyxena may fear that she could be sold to another (359-360). As her new owner would have had
every right to use her sexually, and would presumably be of high status, that scenario would not have been as
shocking for the audience, or aroused as much sympathy, as the slave one which Euripides has Polyxena
present. | believe we are meant to see her as just on the cusp of sexual maturity, as are all the other virgins
sacrificed in tragedy (cf. Eur. Her., 1A; Aesch. Ag.), which is possibly why she had not been allotted
individually to another commander. Her youth makes her situation all the more pathetic, and her resolve all
the more courageous.

7 Michelini 1987: 159 and n. 109. The theme of death equating to a form of marriage for a parthenos is
explored in detail by Loraux 1987.

8 Segal 1993: 177.

9 Michelini 1987: 165; de Jong 1991: 89; Gregory 1991: 97; Marsh 1992: 271; Rabinowitz 1993: 61; Segal
1993: esp. 166, ‘the sacrificial (and implicitly sexual) violence,” 170, 172; Croally 1994: 61; Dué 2006: 125-
126. Contra Mossman 1995: 144, who refuses to believe ‘that Greeks found virgin sacrifices sexually
appealing’ and the fact that ‘sacrifices are often surrounded by marriage imagery and animal imagery which
is also closely associated with erotic contexts and marriage. . . has another, more obvious and acknowledged
function. . . the creation of pathos. | would want to insist that any appeal to sexuality was unconscious on the
part of author and audience.’ This stance, however, seems to be completely undermined by Hecuba’s later
fears over the violation of her daughter’s corpse (604-608), and her assertion of her newly ambiguous sexual
status (612), which I will discuss below, as well as the author’s inclusion of the detail of Polyxena’s semi-
nudity. Indeed, | would argue that to a great extent the pathos is derived precisely from the appeal to
sexuality, by comparing her current fate of death to the fate of sexual violation that she would have been
liable to as a slave, while contrasting it to the fate of legitimate marriage which she should have enjoyed.
This comparison and contrast is clearly visible in lines 365-368, in which Polyxena sees death as preferable
to the sexual violation she may suffer, in contrast to the legitimate marriage she had expected. See Loraux
1987: 36, who argues that animal metaphors are included for the human victims of sacrifice to show that they
are suitable precisely because ‘they are candidates for marriage’ and ‘will substitute sacrifice for marriage,’
but also stresses the girl’s lack of agency through masculine control of her body and sexuality, just as in
marriage when a girl would be transferred from the control of one man to another.
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N0, we &pEaaBn, ToVd' éonunvev Adyov:
Q v éunv égoavteg Agyeiot TOALY,
éxovoa Ovijokw: pr] Tic admTo XQoog
TOUHOU: TtaRé€w yoQ dépnVv evkaEdIlwE.
EAevBépav O€ ', wg éAevOéga Bavw,

TEOG Bewv, nebévteg Ktelvat'- v VEKQOLoL YXQ
d0UAN keKkANoOaL PactAic 000’ aloxvvouat.
Aol ¥’ €meoodnoav Ayapéuvwy T aval
eimev pedetvar magBévov veaviaic.

[0id, we taxoT’ frovoav VotatnV O,
pebnkav, ovTeQ KAl LEYLOTOV TV KQATOG. ]
KATEL TOD ELOT|KOVOE DEOTIOTAYV €TOG,
Aafovoa iémAovg €€ dipag Emwpidog
éoonée Aayodvag ég péoag maQ’ OpPAAGV
pHaotolg T €detée otéova 0 e dyaApatog
K&AALOTA, Kol kaBeloa RO yalav Yovu
éAeEe MAvTwv TANpOVEéTTaTOV AGYOV:

1000, t60’, el pév otégvov, @ veavia,

ntalety tooOv), maioov, el O’ U avyéva
XxonCelg m&QeoTL ALplOg eVTEEMTC OdE.

00’ 0V BéAwV te kal OEAwV oikTw KOENC
TEUVEL OO TVEVLUATOS JLAQQOAG!
KQOLVOL d’ €xcpovv. 1) 8¢ kal Ovrjorovo’ Spwg
TIOAAT|V TOOVOLAY €lxEV EDOXNUWV TTETELY,

KQUTTOUO & KQUTITELV OHUAT AQUEVWYV XQEWV.
Throughout the passage Polyxena is frequently referred to as parthenos. Although this can mean
simply maiden, it is frequently used to denote that a girl is unmarried, and is therefore a virgin, but
of marriageable age, which brings Polyxena’s sexual status to the foreground. Polyxena’s request
not to be touched by the young men who would be her guards and were meant to hold her down for
the sacrifice can be interpreted as her desire to reject not only her slave status, but also her liability
to the touch of any man, something she would have not have experienced during her life as a royal

parthenos.
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Polyxena’s semi-nudity is generally agreed to be a gesture of heroic bravery to signify her
free nature.”®° It is, however, received erotically by the soldiers due the beauty and presumably
sexual desirability of the girl.*** Polyxena, as the object of erotic gaze, is a reminder to the
audience of her now reduced status, and her concurrent position of sexual vulnerability. The stress
put on her decorous and intentionally modest fall to the ground also emphasises her reluctance to
be an object of erotic gaze and sexual desire. This phrase has been interpreted by some as referring
to the concealment of her genitals, largely because the entire Greek army has already seen her
breasts.”? However, | believe that as Polyxena intended her breast-baring gesture as a heroic one
(and not a sexual one) she would wish to control the gaze of the audience after her death.**® Indeed
some interpret her actions as designed not to allow herself to become a sexual object after her
death, pre-empting the fears of necrophilia apparently uttered by Hecuba later.*** Polyxena agreed
to her sacrificial death in order to avoid sexual violation. It is ironic that her heroic and noble
actions result in her becoming an object of sexual attention. This, and the male observer’s emphasis
on the metaphorical sexual violation Polyxena was exposed to through the act of sacrifice,
increases the pathos of the scene. This device would only have the optimum effect if the Athenian
audience had sympathy for victims of sexual violence.

The manner of Polyxena’s death is reminiscent of sexual violation, or equally, marriage.**

The phallic and masculine sword,**® held by Neoptolemus, cuts into her neck (auchéen, which can

0 |n relation to male nudity in Greek art Hurwit 2007: 46-47 writes ‘nudity is thought to be heroic because it
reveals the ideal, youthful, powerful hard body as the source of beauty and arete, which heroes possess. And
it is heroic because to enter competition or combat fully exposed and thus completely vulnerable. . . is to
display a special kind of energy and transcendent fearlessness.” However, nudity in art can also be ‘pathetic,’
emphasising the vulnerability of the nude individual (49), especially when they are in mortal peril. In regards
to female nudity Cohen 1997: 72, has shown that until the late fifth century ‘the major context for divesting
the female breast of clothes in Greek art was also a negative one — marking female victims of violence.’
Euripides then, uses the detail of Polyxena’s nudity not only to enhance his heroic characterisation of the girl,
but also to stress the pathos of the situation and her vulnerability to sexual violence.

1 | oraux 1987: 60; de Jong 1991: 89, 145; Gregory 1991: 116 n. 23; Rabinowitz 1993: 58-60; Segal 1993:
269 n. 10.

2 Collard 1991: 161; Rabinowitz 1993: 60.

3 Cf. de Jong 1991: 28: ‘the motive which Talthybius attributes to her (modesty) seems to be based on his
preoccupations rather than hers. She had just bared her breasts and her concern was not to die as a modest
maiden, but as a free woman.’

% Gregory 1991: 97; see below.

5 Dué 2006: 126, pointing to the occasions in the play when her sacrifice is ‘referred to as a wedding in
death, or else a substitute for a wedding.” See Loraux 1987: 39, 80 n. 27; Eur. Hec. 352-353, 368, 414-416,
611-612. For the conflation marital and funerary rituals in Greek tragedy see Rehm 1994.

%6 Rabinowitz 1993: 54, notes that the sword represents a phallus.
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also refer to the cervix)*’

and causes the blood to flow from her body. As Segal notes, ‘blood iS
also closely associated with the biological changes that define a girl’s passage from parthenos to
guné.”*® Through the spilling of her blood from her neck, and her death through the connivance,
and at the hands of men, Polyxena loses an aspect of her partheneia, just as she would if she had
actually been sexually violated.**® Polyxena takes an active part in her sacrifice, agreeing to it
willingly, and adopts masculine heroic standards at the point of her death. However, the passive
nature of her death at the hands of men, and the sexual overtones in the description of it, reaffirms
her femininity, and the patriarchal order.*®

Gellie (1980) has argued that Polyxena’s nobility and attitude towards her death mean that
‘[o]ur pity is lost in admiration. . . [t]he high courage and positive will of the girl forbid us to look
on her as a victim.”*® However, she is a victim. Euripides describes her sacrifice in detail, the
sword slicing through her trachea, and her blood pouring forth. Euripides’ intention for the
audience to view Polyxena with pity is further confirmed with the attribution of that emotion to
Neoptolemus, the man who Kills her, at the moment of the sacrifice (566). Nor do | agree with
Gellie’s sentiment that the sexual innuendo in the play is employed solely to maintain the attention
of the audience.*® | believe it is to keep at the forefront of the audience’s mind the greatly reduced
circumstances the captive-women.

When Hecuba addresses her former slave regarding the funerary rights for her daughter, we
get a hint of the sexually anomalous status that has been conferred upon Polyxena by her sacrificial
death: vopenv v’ &vopgov mapbévov T’ andeBevov (612). Hecuba recognizes that Polyxena has
gone through a ceremony very much like a marriage. She has been taken from her natal family and
given away for the good of another, she will now reside with Hades,**® who took his own wife

through violent means without the knowledge or consent of her mother (though with the full

7 |oraux 1987: 89 n.48; cf. Hippocrates, Diseases of Women 111.230. Sissa 1990a: 53, Hippocratic medical
terminology demonstrates that in Greek medical thought ‘the upper and lower portions of the female body are
shown to be symmetrical through the use of identical terms to describe the parts of both.’

8 Segal 1993: 177 n. 29; King 1983: 111 lists these as ‘menarche, defloration, marriage and the first
parturition.’

9 |_oraux 1987: 40-41. King 1983: 119 for the ideal death of a parthenos being a bloodless one (hanging or
strangulation) and the idea that a ‘real parthenos does not bleed.’

“0' WiRmann 1997: 319-323, 332-336.

“*L Gellie 1980: 32.

“2 Gellie 1980: 35.

“% Loraux 1987: 36-39.
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consent of her father, Zeus). Her blood has been spilt, and she is no longer a true parthenos.***
Though she presented herself as a willing victim her lack of a viable alternative highlights the
constraint she was under. Polyxena substitutes one violent loss of her partheneia for another. In
this way her sacrificial death, with its eroticised description, emphasises the sexual vulnerability of
all war-captives. The positive portrayal of her noble character arouses the sympathy of the
audience, not just for Polyxena as a sacrificial victim, but for all war-captives as victims of sexual
violence.*®®

After Polyxena’s death Talthybius tells her mother that the soldiers began to adorn her
body, and build a pyre (571-580). Rabinowitz reads this as a display of their lust, arguing that
Hecuba is presented as interpreting their actions ‘as a displacement of their desire,”*®® and that in
death Polyxena’s body is just as liable to sexual violation as it was in life (604-608):

oL 0’ EADE kal orjunvov Agyelolg Tade,

un Oryydvewv pot undév’ dAA’ elpyetv 6xAov,
TS TadAG. €V oL puplw oTpaTevpATL
AKOAOTOG OXAOG VAUTIKN T  dvagyia

KkQeloowVv MLEAS, KAKOG O’ O U1 TL dQWV KAKOV.
Hecuba fears that although Polyxena died in order to remain sexually inviolable and so that her
body would not be treated as that of a slave, she is still without protection and her body is
vulnerable to the desire and lust which she has inspired among the mob.*’ It is notable that it is an
unruly mob that is envisioned as behaving in a way that would be perceived as negative; whenever
sexual desire is attributed to one person in tragedy it is generally from a positive motivation. It is
not even certain, however, that the army’s reaction after Polyxena’s death would have been
regarded by the audience as being taken to the extreme, or if, as Michelini has proposed, Hecuba
‘simply grasps the erotic element in the Greeks’ admiration of Polyxene and inverts it, so that what
at first seemed noble and high-minded becomes vile and crude.”*®® Hecuba’s interpretation of their
actions may be a device employed by Euripides to remind the audience of the sexual plight

Polyxena had been in, and arouse further sympathy for her fate and Hecuba’s recent experiences.

“% Nor is she gyne as she has not been given to a husband, see Sissa 1990a: 78.

%5 Segal 1993: 172, argues that Polyxena’s death ‘is a strong enactment of the violence and violation that
war brings to women.’

*%° Rabinowitz 1993: 59.

“7 Michelini 1987: 167; Gregory 1991: 97.

“® Michelini 1987: 167.


http://www.perseus.tufts.edu/hopper/morph?l=su%5C&la=greek&can=su%5C0&prior=ma/thn
http://www.perseus.tufts.edu/hopper/morph?l=d%27&la=greek&can=d%276&prior=su/
http://www.perseus.tufts.edu/hopper/morph?l=e%29lqe%5C&la=greek&can=e%29lqe%5C0&prior=d'
http://www.perseus.tufts.edu/hopper/morph?l=kai%5C&la=greek&can=kai%5C3&prior=e)lqe/
http://www.perseus.tufts.edu/hopper/morph?l=sh%2Fmhnon&la=greek&can=sh%2Fmhnon0&prior=kai/
http://www.perseus.tufts.edu/hopper/morph?l=*%29argei%2Fois&la=greek&can=*%29argei%2Fois0&prior=sh/mhnon
http://www.perseus.tufts.edu/hopper/morph?l=ta%2Fde&la=greek&can=ta%2Fde0&prior=*)argei/ois
http://www.perseus.tufts.edu/hopper/morph?l=mh%5C&la=greek&can=mh%5C1&prior=ta/de
http://www.perseus.tufts.edu/hopper/morph?l=qigga%2Fnein&la=greek&can=qigga%2Fnein0&prior=mh/
http://www.perseus.tufts.edu/hopper/morph?l=moi&la=greek&can=moi1&prior=qigga/nein
http://www.perseus.tufts.edu/hopper/morph?l=mhde%2Fn%27&la=greek&can=mhde%2Fn%270&prior=moi
http://www.perseus.tufts.edu/hopper/morph?l=a%29ll%27&la=greek&can=a%29ll%270&prior=mhde/n'
http://www.perseus.tufts.edu/hopper/morph?l=ei%29%2Frgein&la=greek&can=ei%29%2Frgein0&prior=a)ll'
http://www.perseus.tufts.edu/hopper/morph?l=o%29%2Fxlon&la=greek&can=o%29%2Fxlon0&prior=ei)/rgein
http://www.perseus.tufts.edu/hopper/morph?l=th%3Ds&la=greek&can=th%3Ds0&prior=o)/xlon
http://www.perseus.tufts.edu/hopper/morph?l=paido%2Fs&la=greek&can=paido%2Fs0&prior=th=s
http://www.perseus.tufts.edu/hopper/morph?l=e%29%2Fn&la=greek&can=e%29%2Fn0&prior=paido/s
http://www.perseus.tufts.edu/hopper/morph?l=toi&la=greek&can=toi0&prior=e)/n
http://www.perseus.tufts.edu/hopper/morph?l=muri%2Fw%7C&la=greek&can=muri%2Fw%7C0&prior=toi
http://www.perseus.tufts.edu/hopper/morph?l=strateu%2Fmati&la=greek&can=strateu%2Fmati0&prior=muri/w|
http://www.perseus.tufts.edu/hopper/morph?l=a%29ko%2Flastos&la=greek&can=a%29ko%2Flastos0&prior=strateu/mati
http://www.perseus.tufts.edu/hopper/morph?l=o%29%2Fxlos&la=greek&can=o%29%2Fxlos0&prior=a)ko/lastos
http://www.perseus.tufts.edu/hopper/morph?l=nautikh%2F&la=greek&can=nautikh%2F0&prior=o)/xlos
http://www.perseus.tufts.edu/hopper/morph?l=t%27&la=greek&can=t%270&prior=nautikh/
http://www.perseus.tufts.edu/hopper/morph?l=a%29narxi%2Fa&la=greek&can=a%29narxi%2Fa0&prior=t'
http://www.perseus.tufts.edu/hopper/morph?l=krei%2Fsswn&la=greek&can=krei%2Fsswn0&prior=a)narxi/a
http://www.perseus.tufts.edu/hopper/morph?l=puro%2Fs&la=greek&can=puro%2Fs0&prior=krei/sswn
http://www.perseus.tufts.edu/hopper/morph?l=kako%5Cs&la=greek&can=kako%5Cs0&prior=puro/s
http://www.perseus.tufts.edu/hopper/morph?l=d%27&la=greek&can=d%277&prior=kako/s
http://www.perseus.tufts.edu/hopper/morph?l=o%28&la=greek&can=o%282&prior=d'
http://www.perseus.tufts.edu/hopper/morph?l=mh%2F&la=greek&can=mh%2F0&prior=o(
http://www.perseus.tufts.edu/hopper/morph?l=ti&la=greek&can=ti1&prior=mh/
http://www.perseus.tufts.edu/hopper/morph?l=drw%3Dn&la=greek&can=drw%3Dn0&prior=ti
http://www.perseus.tufts.edu/hopper/morph?l=kako%2Fn&la=greek&can=kako%2Fn0&prior=drw=n

140

Euripides does much to contrast Polyxena’s previous and innate freedom and nobility with
her reduced and sexually vulnerable status as a slave in order to produce the maximum pathetic
effect. Even the man who sacrifices her feels pity for her plight. If we read the scenario as a
metaphorical sexual assault, it fits the pattern we have seen in other accounts of actual sexual
assaults in which the aggressor is not portrayed as acting negatively, or committing the act out of
malice. It is also a scene which only works to the fullest extent if the Athenians had sympathy for

those who were the recipients of unwanted sexual advances.

Cassandra

It seems that within Hecuba we are meant to read Agamemnon’s relationship with
Cassandra as being motivated by strong desire on his part, which would suggest to the audience
that his relationship with her was not negatively motivated. This is demonstrated repeatedly by his
apparent concern for Cassandra’s interests, and those of her family. When the Chorus relate to
Hecuba the debate concerning the sacrifice of Polyxena we are told that Agamemnon spoke against
the human sacrifice, with no other reason attributed to his behaviour than his apparent devotion to

Cassandra (120-123):

v d¢ 1O pev odv omevdwv dyabov
NG HavTmoAov Bakxng avéxwv

Aékto’ Ayapépvav:
The reason was also perceived by those listening, with the sons of Theseus criticizing his sole
motivation (127-129):

ta 0¢ Kaooavdoag Aékto’ ovk épatnv

e AxtAelag

neooBev Onoewv mote Adyxng.
Those listening to the debate think Agamemnon would put the interests of his slave mistress above
those of the army. This demonstrates that relationships between captors and captives were not
automatically assumed to be negatively motivated. The intention was not necessarily to shame and
humiliate the captives, but could be due to genuine desire, and bonds of affection could be expected
to form. It is, however, slightly ironic that the man who sacrificed his own daughter to make the

expedition to Troy, and thereby aroused the enmity of his wife, is portrayed as speaking against

human sacrifice so as not to upset his slave mistress. Although Agamemnon’s behaviour towards
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Cassandra is not portrayed as negative, it does not necessarily make him a noble character in the
minds of the audience.
Hecuba’s appeal to Agamemnon to help her to take revenge on Polymestor suggests that

Agamemnon’s affection for Cassandra and concern for her interests were to be expected (824-835):

kat v (lowg pév tov Adyov Eévov TOdE,

Komow moofaddery, &AA’ Ouwg eigrioetatl)

TEOG 00LOL TTAEVLQOLS TG L) KOoLpLiCeTal

1) potpag, v kadovol Kaooavdoav Povyec.

oL tag @Aac dNT’ evPEovag AéEelg, avag;

1 TV €V €VVT] PIATATWV AOTIAOUATWV

Xaow Tiv' €€eL ol €un, kelvng &' Eyaw;

[¢x TOD okOTOL TE TV TE VUKTEQNOTIWV

piATowV peylortn ylyvetal EoTols XAQLc.]

arove d1) vuv. tov Bavovia tovd’ 6pac;

TOUTOV KaAQWS dp@wVv dvta kndeotn)v 0ébev

dpdoelg.

The propriety of Hecuba discussing her daughter’s sex-life does not concern me;**® what does
concern me is what she says about it. The picture she paints is not one Cassandra’s enforced sex
with the enemy, but of a reciprocal sexual relationship in which Cassandra is even shown as having
a more active role (she is the subject of two verbs) than would be expected from a newly enslaved
war-captive who was formerly a celibate priestess. It is unclear whether this is an accurate portrayal
of their relationship, or Hecuba is presenting Cassandra as having a mutual affection and desire for
Agamemnon in order to persuade Agamemnon to assist her in punishing Polymestor.

The reference to her appeal being ‘foreign to the argument’ is not that Cassandra would
have a right to expect charis from Agamemnon, but that Hecuba can also claim it in order to

avenge her son. Hecuba is certainly stretching the legitimacy of the relationship by appealing to

%89 gcholarship prior to 1990 tended to see this passage of Hecuba’s as ‘a final degradation’ (Luschnig 1976:
232); ‘demeaning’ (Buxton 1982: 79); ‘terribly indecent’ (Reckford 1985: 121); and ‘vulgar’ and tantamount
to pimping (Michelini 1987: 151). However, since the 1990s Hecuba’s topic has been recognised as not
wholly inappropriate for a parent to broach in tragedy; cf. Gregory 1991: 106; and appropriate to the
construction of the relationship between Agamemnon and Cassandra within this text, cf. Rabinowitz 1993:
120. MacLachlan 1993: 158 believes that ‘Hecuba has the right to claim charis in Cassandra’s stead.” Contra
Adkins 1966: 201-203, who argues that Agamemnon refuses to perform a charis for Hecuba as his philia
with Cassandra does not extend to her mother (856-860).
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him on the grounds that Polydorus is his in-law.*”® How far this represents the bonds of obligation
that actually existed in ancient Athens to relatives of those in unofficial relationships is uncertain. It
may have seemed perfectly natural to the audience that Agamemnon would have been concerned
with the well-being of his mistress’ family, or as completely perverse that he would pursue the
interests of enslaved enemies. Agamemnon certainly thinks that the army would interpret any hint
of hostility, on Agamemnon’s part, towards Polymestor as a charis for Cassandra (855).""

It does appear that unofficial sexual relationships could incur bonds of obligation. In
Sophocles’ Ajax, Tecmessa’s plea to the hero not to end his own life (485-524) stresses his
responsibility to her because of their sexual relationship.*”> Tecmessa begins by emphasising to
Ajax that she has been enslaved by him (489-90), has shared his bed (491: 16 cov Aéxoc
EuvnAbov), and is well-disposed to his interests (491: e0 @oovw ta od), therefore, he has
obligations to her.*”® She supplicates him ‘by both Zeus of the hearth and your bed in which you
have intercourse with me’ (492-493: kai o’ avtidlw mEdS T’ épeatiov Alog/ evVAG Te TAG ONG, 1)
ovvNAAGxOne époi). Tecmessa’s mention of Zeus who protects family and household in the same
breath as her appeal to their bed and sexual relationship demonstrates the power she believes the
sexual relationship should have over him.

Tecmessa stresses that Ajax is her only protection, and as such she would be endangered
by his death, and at risk of humiliation from his enemies, which would bring shame on Ajax and
his family. It is her former status as Ajax’s ‘bed-mate’ (501: opevvétwv), not as the mother of his

child, that will provide her new masters with ammunition to mock her, if Ajax kills himself. His

failure to protect his sexual partner would undermine his honour and the heroic code by which he

#7% On the criteria of legitimate marriage and the status of other forms of sexual unions see Vernant 1980: 45-
70, especially p. 54, ‘[t]he status of women. . . depended to a large extent upon the time or honour to which
they were held by the head of the family.’

" Segal 1981: 136 offers a good definition of charis as a ‘word, which denotes the bond of affection
between men, spans both the closest human relations and remoter social obligations.’

72 Tecmessa is a war-captive, who has occupied that status for a number of years and has an infant child by
Ajax. It does seem as though a bond of affection has grown between the pair and Tecmessa is never
portrayed as having been unwilling or reluctant in her relationship with Ajax. This speech is part of a larger
scene between Tecmessa and Ajax (430-595) which has been recognised since the time of the scholiasts to
have drawn heavily on the farewell scene between Andromache and Hector in Homer’s Iliad (6.390-502).
Tecmessa’s speech draws heavily on that of Andromache (407-439) and Hector (441-465), as well as picking
up on themes used in Priam’s and Hecuba’s appeal to Hector in Hom. Il. 22.31-92. See Easterling 1984;
Garner 1990: 51-52, 58-59; Farmer 1998: 25-33.

#73 Easterling 1984: 3.
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lives, bringing shame upon him and his family (505: coi & aioxoa tammn tavta kai T 0@ yéve),
something which we have learnt from his preceding speech Ajax is eager to avoid (470-474).

After considering the effect of his death on his parents and son (506-513), Tecmessa once
again returns to her own plight. She recapitulates the arguments with which she opened her speech:
that he is her only protection, and she has given him pleasure (514-521). This leads onto her claim
that ‘charis always begets charis’ (522: x&oic xdow ydo é¢otwv 1 tixtovo’ aet). Tecmessa is here
referring to erotic charis, as it comes immediately after her claim to have given Ajax pleasure, and

she uses the ‘metaphor of “begetting.””*"*

In the final part of Tecmessa’s speech she challenges
Ajax’s concept of eugeneia,*” arguing that a man can only be noble if he remembers the benefits
he has received. This sentiment following on so closely from her statement about charis strongly
suggests that in appreciating these benefits a man is obliged to repay them, in this case by
providing Tecmessa and his family with security and protection.*”®

Tecmessa’s emphasis is always on the sexual relationship itself, not as we may expect, in
regards to her status as the mother of Ajax’s child. Although she mentions his son on a number of
occasions nowhere does she stress her maternity of Eurysaces. She does, however, make the
connection implicit when she links his fate to her own in lines 499 and 513, adding more force to
her claims.””” It is the sexual relationship itself, therefore, and not any issue resulting from the
relationship, that incurs the obligation.

As Easterling (1984) has stated, Tecmessa’s speech is ‘a carefully-designed reply to
Ajax’s.”"’® The strength in Tecmessa’s argument is demonstrated by her utilisation of the heroic
code so important to Ajax himself. She appeals to his #imé and aidas, manipulating her arguments
to stress ‘his co-operative obligations to his dependents’ over Ajax’s concern with the competitive
aspects of heroic honour.*”® Tecmessa’s speech indicates that Cassandra’s consent and Hecuba’s

representation of her as an active partner in the relationship may make Agamemnon more likely to

view her interests favourably.

** Segal 1981: 136.

*75 Easterling 1984: 4; Blundell 1989: 75; Zanker 1992: 23; Cairns 1993: 233-234.

476 Cairns 1993: 233.

T Winnington-Ingram 1980: 29.

*78 Easterling 1984: 2, 8 n. 9, citing Stanford 1963; Kirkwood 1965; Winnington-Ingram 1980: 29-32.
7% Cairns 1993: 232; Gill 1996: 208-209.



144

Another reference to charis is made under completely different circumstances: Creusa

thinks Apollo owes her charis in Euripides’ lon (913-914) after a single instance of sexual
violence. Creusa’s claim to charis demonstrates that whether Cassandra was a willing sexual

partner or not, her acquiescence is not a pre-requisite for claiming charis.*®

Chorus of Trojan Women

In this play the Chorus is made up of recently enslaved Trojan women. From their first
speech we get a hint of their plight, and the violence they have experienced and still threatens them
(98-103):

‘Exapn, omovdn medc o’ EAGoOnv

TG OE0TIOOVVOUG OKNVAG TIEOALTIODT,
v’ ExAnowonVv kat mpooetaxOnv
OOVAN, mOAewe dmeAavvouévn

¢ TAtadog, Adyxng aixun
000101)0aTOG TEOG AXALWV.

The stress laid on their new condition in this passage is great, and obviously designed to gain the
sympathy of the audience, as well as stressing the new slave and commodified status of these
women. There are no fewer than three words or phrases that designate the women as slaves, as well

as three references to being captured by the spear. Particularly interesting is dooiOrpatoc (‘hunted

and taken by the spear’), which appears to have been coined specifically for this play.”®" The
language and repetition emphasises their powerlessness, as well as the violent nature of their
seizure and the threat of violence to which they are vulnerable as slaves. Though there is no direct
reference to sexual violence in this passage | believe it would have been implicitly perceived by the
audience.

The First Stasimon (444-483) also stresses their new status as slaves and property (448-

449), to be transported to wherever the Greeks choose. The risk of sexual violence is not mentioned

80 pace Scodel 1998: 144: ‘the man’s willingness to treat the sexual relationship as imposing obligations on
him depends on the woman’s willingness to acquiesce.” The woman’s acquiescence and full transfer of
loyalty would add further weight to her claim to charis, note that Tecmessa’s assertion that she was well-
disposed to Ajax’s interests (Soph. Aj. 490-493) precedes her claim to charis by thirty lines, and there is no
hint of mutuality in the erotic relationship just prior to the appeal to charis; contra Synodinou 1987: 104. For
the reciprocal notion of erotic charis operating between unequal partners in earlier poetry see MacLachlan
1993: 56-72.

81 Mossman 1995: 71 and n. 8. It is only used again in Tro. 574.
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directly, but I believe Euripides manipulates the contents of the passage in order to keep their new
sexual status firmly in the minds of the audience. Euripides has the Chorus imagine themselves in
their future servile lives taking part in the worship of the virgin-goddesses Athena and Artemis,
particularly in aspects of their worship normally associated with young unmarried (i.e. virgin)
citizen girls.*® Rosivach (1975) argues that by making this association Euripides ‘leaves the
impression of sexual abstinence as part of their servitude in Greece.”*® However, their hopes for a
chaste future in Greece are in vain, and they can no more achieve this than actually take part in the
cult celebrations reserved for the free and virginal citizen girls. The impossibility of their
assumption of virginal roles is firmly realised in the last part of the ode where we learn the Chorus
are already mothers (475). The ode ends with the word thalamos which can mean, and is later used

to denote, ‘bedroom.” The full phrase Awa OaAduovg not only refers to the city of Troy itself,

where the women’s husbands, who shared their bedrooms, lie dead among its ruins, but also to
their only alternative to enslavement, namely death and marriage to Hades.*® | believe this
stasimon prefigures the more obvious sexual imagery we see in the Third Stasimon. It hints at the
captive women’s former marital sexuality, and a sexuality that for them is now inescapable, even in
death, to which Polyxena has gone in order to avoid the humiliation of a sexual union with a slave.
Far from being a ‘happy travelogue’*® this ode allows the Chorus to begin to come to terms with
the realities of their future social and sexual status, while eliciting the sympathy of the audience by
placing themselves in roles carried out by their young daughters.

The Third Stasimon indicates more clearly the vulnerability of the Chorus to sexual
violence during the sack of Troy and is an ‘eroticization of the violence of war.”*®® | shall offer a

detailed reading of lines 905-942:

ov név, @ mateic TAtde,

TV AToEONTWV TOALG OUKETL AEET):
totov ‘EAAGvwv vépog dppl oe kQUmTeL
doot d1) dopl Mépoav.

ATO & oTEPAVAV KEKAQ-

*82 For the evidence concerning these religious rites being practised by free girls see Rosivach 1975: 354-358.
*%3 Rosivach 1975: 354.

*%* Rosivach 1975: 358.

“%5 Gellie 1980: 42.

% Segal 1993: 173.
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oat mMuEYwV, Kati O’ atbdAov
KNALY™ oiktooTdTaY KEXQWOOL

TAAav’, ovkéTL O EpPatevow.

HECOVUKTLOG WAAVUAY,
NHog ék delmvwv VTvog NdUG €T BO0OLG
okidvatat, poAmav O’ Ao Kal X0Q0TtolOvV
Ovolxv katamavoog
nooLc év BaAapolg éxel-

0, EVOTOV O’ €M MACOAAW,
vavtav ovkéd’ 0wV SUAov

Tooiav TAGD™ Eufeparta.

€yw d¢& MAdKapoV &dvadéTtolg

pitoatowv éopLOulopav

XOLOEWV EVOMTOWV AeDOT0VO’ ATEQUOVAG EIC VYA,
ETUOEUVIOC WG TTETOLU ™ €C EVVAV.

dvoa O¢ KéAadOg EHoAe TOALY:

kéAevopa O’ v kat dotv Toolag T6d'- 02

nadeg EAAavwv, mote d1) mote Ty

TAL&da oxomiay

niégoavteg 1)EeT’ olkovg;

Aéxm 0¢& @il povomemAog

Atmovoa, AwQls we koA,

oepvav Eootlovo’ ovk VLo AQTEULY & TAAHWV:
ayopot 0¢ Bavovt’ dovo’ dxoltay

TOV €UOV &ALV €Ml TtéAaryog:

MOALV T AMTOOKOTOVT, £TEL VOOTLLOV

vang ékivnoev moda kal p’ &mo yag

wotoev TAukdog,

TAAoV’ ATEITOV AAYEL
As Segal (1993) has shown, by beginning with the sack of the city and the imagery of its torn ‘veil’

of towers Euripides ‘immediately establishes the analogy between the (figurative) rape of the city
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and the actual violation of its women.”*®" The “cropping’ is reminiscent of the Greek tradition of
those in mourning cutting their hair, emphasising that these women are in mourning for their

husbands and families.*®

It is also a physical sign of the women’s enslavement and their reduced
status.

From this distressing scene of a city in ruins we switch to a picture of the women’s
previous idyllic life, and the peace and security they felt just before the sack of Troy. Fooled by the
Greeks’ ruse into thinking they were victorious, the Trojans were caught completely off-guard after
their victory celebrations. Husbands who had previously spent many nights on watch were
lounging in their bedrooms, their weapons put aside, waiting for their wives to join them in the
marital bed. The women meanwhile were preparing for bed, arranging their neatly braided hair in
front of gold mirrors. This scene not only highlights the luxurious lifestyle which these now
enslaved women previously led,*® but the stress on the arrangement of the hair | believe is in order
to prefigure the sack of the city and their risk of sexual violation during this process. It alludes to
the physically violent aspect of enslavement, when women are often imagined as being dragged by
their hair, their veils and head-dresses, symbols of their status and fidelity, cast aside.

The many references to the marital bed and bedroom,*°

especially the phrase
Aéxn ¢ pidwx (933) suggests a loving and mutual sexual bond within the legitimate marriage. The
phrase serves to emphasise the sexual violation and violence which the women of the Chorus are at
risk of during the sack of the city, and in their lives as slaves. It contrasts previously amicable and
mutual sexual relationships with the hostile beds and enforced sexual relations the captive-women

will endure in the future.*®

We hear of the women going through the streets of the city, barely
clothed ‘like a Dorian girl’ (934), which is surely meant to emphasise their sexual vulnerability and

incite pity and sympathy for their plight among the audience. They tell of supplicating the goddess

%7 Segal 1993: 173: “Euripides here draws on the Homeric analogy between breaking the krédemnon (veil) of
the city’s towers and the tearing the krédemnon that protects a matron’s chastity.” Cf. Hom. Il. 22.469-472;
Nagler 1974: 44-60. Archilochus F23 uses the metaphor of his body as a captured city to describe the power
the woman he desires has over him. The references to his city/body as having never been sacked by a man,
and the woman having captured it with her spear (cf. ‘Aeschylus’ Seven against Thebes’ section), increase
the sexual aspect of this metaphor.

“88 Mossman 1995: 89.

*8 Mossman 1995: 89.

“ Eur. Hec. 919, 927, 933.

1 Mossman 1995: 89-90 reads the references to the marital bed and the head-dress as representing wealth
and ‘honourable and loving security... [which] contrasts bitterly with the insecurity of slavery.” However, I
firmly believe the contrast is made between the circumstances of the sexual relations of the women in their
married and enslaved states.


http://www.perseus.tufts.edu/hopper/morph?l=le%2Fxh&la=greek&can=le%2Fxh0&prior=*xoro/s
http://www.perseus.tufts.edu/hopper/morph?l=de%5C&la=greek&can=de%5C0&prior=le/xh
http://www.perseus.tufts.edu/hopper/morph?l=fi%2Flia&la=greek&can=fi%2Flia0&prior=de/
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Artemis, recalling the First Stasimon in which they hoped to be dedicated to her service upon
reaching Greece. Here the protection of virginity and chastity are merged yet again, but in this
passage we learn of the futility of their optimism, they are led away, their husbands having died.
There is no one left to protect them from the servitude and sexual violation they now face.**

The imagery in this ode is surely employed to increase the pathos of the Chorus’ situation
and heighten the sympathy the audience feels for them. For this imagery to have its full effect it
must follow that the Athenians saw loving and mutually consensual sexual relationships as
preferable, and at the same time could feel sympathy for those in enforced sexual relationships.

Hecuba dramatizes the effects a city’s fall has upon its women. The women are enslaved,
and liable to death and sexual violation. The violence of these processes is evident in the songs of
the Chorus and account of Polyxena’s death. Throughout the play the former idyllic lives and high
statuses as respectable wives and daughters of citizens are stressed to emphasise the pathos of their
current situation.

In the case of Cassandra we see what may be in store for favoured captive-women.
Although she is clearly socially (if not physically) compelled to carry on a sexual relationship with
Agamemnon he is presented as being concerned with her interests and treating her well, which may
in the eyes of the audience remove any negative connotations his relationship with her would have,

and mean it would not be regarded as wrong.

Aeschylus’ Seven against Thebes

Seven against Thebes is set in the prelude to the assault on the city of Thebes. The Chorus
is made of up Theban women, frightened by the preparations for the siege and the thought that the

city will fall and they will be enslaved (253). In the First Stasimon (288-368) the Chorus vividly

|.493

imagine the consequences for the city and its inhabitants if it should fall:™ the slaughter of the men

92 Segal 1993: 173-174.

% Thalmann 1978: 102, recognises that the Chorus represents the city as a whole. Contra Cameron 1971: 84,
who thinks that for the Chorus ‘the threat is directed not so much against Thebes as a state but rather against
themselves personally,” although he does acknowledge that ‘the threat. . . is a real one’ (33). Valakas 1993:
68 points out that these events are meant to be perceived as imminent and direct threats to the Chorus
themselves from the use of the verbs mpotagpe (332) and meoAéyw (336). | am inclined to follow
Thalmann: the Chorus is not oblivious to the fate of the men and children in the First Stasimon or the city
itself. As | shall demonstrate, Aeschylus represents the city and its women as analogous. | completely
disagree with Byrne’s (1997) reading of this play, which interprets the Chorus as ‘politically subversive’
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and children, the burning of the city and ruination of the food supplies, and their own enslavement
and sexual violation. This imagery considerably develops the pathos of the play, and no doubt
secures the audience’s sympathy and pity for the women.

As we saw in Trojan Women and Hecuba, the sack and destruction of the city, and the
enslavement and sexual violation of its women, are analogous. The city is described in terms that
also apply to the women, and the women’s capture and sexual violation is the ultimate symbol of
the city’s desolation (321-332):**

OLKTEOV YA TOALV O wyvylav

Aida mpoiaat, dD0po¢ &y oav

dovAlav, Yapagd oTod

Tt AvdEOg Axaov BedBev
negBopévav dtipwe,

Tag O¢ kexewpévag ayeoBal, €€,

VEQG TE KAL TAAKLAG

(MmNOOV MAOKAUWY, TteQLY-
ONYVUHEVWV @agéwv: foa O
EKKEVOUULEVAL TIOALS,

Aaidog 0OAAvHéVac pelEoBodov.

Baoeiag toL TOXAG TEOTAQRW.
Although the sexual violation of the women is not explicitly mentioned in this passage, the
language and imagery are highly evocative of sexual violence. Like the city they are also the ‘prey
of the spear.” The stress on the dishonourable destruction being wrought by an Achaean man
(avdoog Axawov) implies a sexual context, aner often being used to refer to a husband or sexual
partner. It suggests the city, like its women, is being sexually violated, and foreshadows their

violation. As Cameron (1982) has pointed out ‘&yecOar hints at marriage, but
kexetpwpévac coupled with it emphasizes the forced union.’** The image of women being

dragged by their hair and their clothes being torn speaks clearly of the violent nature of the
situation. The comparison of the women to horses increases the likely reception by the audience of

a sexual component to their plight; the vocabulary of horse training, taming, and riding being used

(144), and argues that Aeschylus uses their ‘fear of rape. . . [to signal] the problematic nature of women’s
presence in the polis® (149).

9 Cf. Hom. I1. 2.389-392.

4% Cameron 1971: 82.
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euphemistically of sexual intercourse.*® | would also like to suggest that line 331 is
euphemistically referring to the women crying out while they are sexually violated. Verbs of
destruction and undoing are frequently used to refer to sexual activity, particularly illicit and
unsanctioned sexual encounters, while verbs of mingling are used to describe sexual intercourse in
general.*” Combined with the commodification and dehumanisation of the women, implied by the
reference to them as ‘spoils,” the unequal and non-consensual aspect of the union is emphasised.
Such emotive and violent imagery of the pain and suffering of the captured women is surely meant
to elicit the sympathy of the audience, and add to the pathos of the play.

The violent and violating nature of these women’s sexual plight is stressed in the next
passage, which emphasises the unlawfulness of girls who are not yet eligible for marriage being
taken away as slaves at risk of sexual violation (333-342):

KAQUTOV O AQTLTEOPOLS WHODQOTIOVG
voulpwv moomagolfev dapeipat
dWUATWY OTLYEQAV ODOV:
1) TOV @OievVoV Yoo TMEoAEyw

PéATeQa TVdE TIOATTELV.
TOAAQ YA, e0Te TOALS dapao O, €€,
duvoTtuxn Te MEACOEL

aAAog O aAAov ayet, poved-

€1, T D& MUEEPOQEL KATIVQ)

\ / / v ¢ 4
{d¢} xoatverat moAwop” dmav-**

The comparison of the journey of their enslavement to the journey they should have been taking to
the home of a lawful husband highlights the sexual aspect of their lives as war-captives and the

499

perverted nature of this for the women of a Greek polis.™ The vocabulary used in this passage is

also used as metaphors and euphemisms of sexual intercourse and sexual violation. ‘Plucking’ fruit

% Cameron 1971: 82. Horse imagery is used elsewhere in tragedy and other genres to stress the sexual
maturity and vulnerability of young women. Anacreon PMG 346 and 417; Henderson [1975] 1990: 165;
Calame 1997: 106-107, 238-244; Calame 1999: 156, 165; Hutchinson 2001: 282-283; Rosenmeyer 2004:
170-177; Griffith 2006: 324-326; Topper 2010 especially 112 and 116.

7 Scafuro 1990: 128; Henderson [1975] 1990: 156, 175. Hutchinson’s (1985: 97) suggested emendation of
O0AAvpévac in line 331 to ovAouévac, if accepted, need not change the sexual connotation of this word,
which can also be translated as ‘ruined.’

% 336: West follows Page’s 1) over ti in £Q; see West 1990: 112.

*9 perverted sexual relationships and sexual violence may have been a theme within the trilogy: Laius and
Oedipus may have mentioned Laius’ abduction and sexual assault of Chrysippus as the origin of Apollo’s
curse; see Lloyd-Jones 1971: 120-121. The incestuous relationship between Oedipus and Jocasta also fits this
theme.
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or flowers is used as a metaphor for sexual violation and loss of virginity, and often results in the
plucked object being ruined or destroyed.*® Ripeness and fruit metaphors are used to denote sexual
maturity, desirability, and female genitalia.®" Aeschylus seems to favour the use of this imagery in
502

relation to non-consensual unions and sexual violation and uses it Suppliants.

The word used to designate the ‘conquered’ city could extend the analogy between the city
and its women, while carry a sexual connotation: dapdCw (‘tame’) can also be applied to sexual

relations, sometimes with connotations of sexual violence and unwillingness on the part of the
female partner.*®

The language of burning and setting things on fire can refer to sexual passion, and used as
metaphors for sexual intercourse, the violence and intensity of which may imply sexual violence.**
As in the earlier passage, the city and its women may be analogous. The smoke that stains the city

could be a metaphor for the sexual violation its women will endure in their slave lives; xoaivw is

used by Polyxena to describe her envisioned enforced sexual relationship with a fellow-slave.*
The images chosen by the poet to emphasise the violence of the acts and passivity of the victims,
who like the city itself, are helpless to resist the onslaught of the conquering army and the
destruction it brings.

Yet again we get a sense that sexual violation implicit in the life of a slave is regarded by
the Athenians as a worse fate than death (336-337). We would hardly expect such a view to be
expressed if Athenians did not regard sexual violation as having negative consequences for the
victim and if they did not have sympathy for those who were victims of sexual violence and
enforced sexual relationships.

The women focus on the suffering of the city under siege for the next nineteen lines: the
killing of men and infants, and the plundering and ruination of the city’s resources. They know they

will not be the only ones affected by the sack. They end the First Stasimon looking to their fate

%00 Seaford 1987: 111-112; Carson 1990: 145-148; Deacy 2013: 399; Sappho F105a-c.

%01 Henderson [1975] 1990: 134-136; Carson 1990: 145-148; Sappho 105a.

%02 Aesch. Supp. 663, 998-999, 1015.

°%3 Hom. 11. 3.301, 18.432. The noun damar (‘wife’) is also derived from it; see Griffith 2006: 324.

*% Henderson [1975] 1990: 177-178. The proposed emendation of mupgoget to mugmoAei (‘burn with fire’),
as proposed by Heimsoeth 1861 and accepted by Sommerstein 2008 I, does not change the imagery, and if
correct may strengthen it.

%% Eur. Hec. 366.
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after they are taken away from the city, as slaves, with no hope of a legitimate marriage, only the
sexual advances of their master (363-368):

OUWIdEC OE KALVOTIIHOVES VEaL

ttAnpoveg evvav alxpaAwtov
avdOg evtvXoLVTOCT, WG
dLOLEVODS UTTEQTEQOV

EATTC €0TL VOKTEQOV TEAOG HOAETY

naykAaUTwV dAyéwv émiggoBov.

There are issues with the first three lines of this quotation, the text having been corrupted and a
verb apparently being lost.”® However, | believe we get a sense of the picture the poet was trying
to portray. The fate of these women is the zenith of the besieged city’s sufferings. The sexual
violation of the women being represented as the ultimate pathetic image shows that the Athenians
did regard victims sympathetically, and conceived of the sexual violation of women on a large
scale as a negative act, a socially degrading experience, and the ultimate symbol of destruction and
collapse of society.

Throughout the First Stasimon the enforced sexual relationships which the Chorus fear are
referred to and compared with marriage. It has been argued that the Chorus have ‘an antipathy to
marriage even by consent.”®’ However, as observed in the readings of the other plays, it is standard
in tragedy to use the vocabulary and imagery of marriage to refer to enforced sexual relations. This
does not indicate hostility to marriage in general. As there is no Greek word for ‘rape’>® the
vocabulary and imagery of marriage and sexual relations had to be adapted. In tragedy, and Seven
against Thebes in particular, this also serves the purpose of increasing the pathos of the situation by
evoking in their minds the sort of lives and marriages the victims should have enjoyed, in contrast
to the ones which they will be forced to endure.

The women’s susceptibility to sexual violence not only appears in the First Stasimon but

features in their response to descriptions of the heroes in the ‘shield scene’ (452-456):

%% T am inclined to take Sommerstein’s (2008 I) suggestion, derived from the evidence of the scholia to M, of
supplying oicovot.

507 Byrne 1997: 146.

%08 Contra Byrne 1997: 147, who claims comayy ‘is Greek for rape,” although she does qualify in n. 23 (159)
that it ‘means rape in a sense of seizure.” Cf. Introduction.
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OAoLO’ O¢ TMOAN ey’ émevyxeTal,

KeQALVOD O€ Vv BéAog émioyxéBotl

TELV €U0V eloBoQEelv dOLOV TIwALK@WY O

EdwAlwv UTeEKOTW

dopl mot’ éxAanalat.
Cameron (1971) has recognised the sexual imagery in this passage, with the recurrence of the horse
imagery with the use of mwAucv to refer to the girls and the “phallic implications’ of dooi.””® As a
metaphor for the erect penis, weapons such as spears and swords are not only apt in their shape but
also as ‘mechanical extensions of a man’s strength and a means by which a man can exert his

1% implying the use of force and violence.

strength and will upon other (weaker) objects,

In Seven against Thebes, Aeschylus uses the Chorus to heighten the dramatic tension of the
play. Their reactions to the preparations for the siege and the gathering enemy forces convey the
seriousness and terror of the situation. Their predictions of the siege realistically describe what
occurred when cities were sacked. The use of actual and euphemistic sexual imagery, as well as the
stress on the violent and violating aspects in these events, is clearly meant to enhance the
audience’s sympathy for the Chorus and their fate. As a dramatic device its utilisation only makes
sense if the audience would have had sympathy for victims of sexual violence.

Unlike the other plays studied, in Seven against Thebes the sexual aggressors are
represented negatively, and they are not portrayed as being motivated by sexual desire. | believe
the reason for this is the sexual violence of the enemy is meant to increase the audience’s already
negative perception of them. This is an invading force of Greeks, besieging another Greek city, as
seen through the eyes of the free inhabitants of that city. Aeschylus’ use of the sexual violence
employed by the invading force to increase their negative characterisation demonstrates that under

the wrong (i.e. negatively motivated) circumstances sexual violence was regarded as an act which

would not only arouse sympathy for the victim but condemnation of the aggressor.”™

5% Cameron 1971: 83.
519 Henderson [1975] 1990: 44, 120.
> Harris 2006d.
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Euripides’ Children of Heracles

This is another play, like Hecuba, in which a young woman prefers death by sacrifice to
the risk of being taken in war, and subsequent sexual degradation she foresees as a consequence.
There are further indicators that the spilling of the blood of a parthenos somehow corrupts her
virginity, and that the act of sacrifice can be compared to sexual violation. However, the
representation of the death of Heracles’ daughter differs from that of Polyxena in a number of
significant ways, which | believe are due to the fact that she is still of free status.

The Parthenos in this play offers her life to be sacrificed to Kore in order to secure the
victory of the Athenians and her family over the tyrant Eurystheus, who has persecuted them.
Primarily she does this for the sake of her brothers (532), and because she is mindful of her noble
descent from Heracles.” She also mentions another factor: to escape the sexual violation she sees
as inevitable for herself if they lose the battle and she is captured (511-514):

K&AALoV, olpat, THod’ — O un ToxoL mToté —
MOAewe aAovoTG Xeloag elg €xBowv meoetv
KATELT ATLUA TATEOG OVOAY EVYEVODG

nia@ovoav ANV pundév Nocov elowdetv.
Heracles’ daughter is under no illusions about the fate that awaits a war-captive and prefers to be
sacrificed to Kore rather than meet this fate. The audience’s comprehension and acceptance of the
girl’s desire to die rather than risk sexual violation indicates that they did appreciate the experience
of victims of sexual violence and would feel sympathy for their plight.
The Parthenos also seems to be acutely aware of the sexual vulnerability that the status of
human sacrifice will also bestow on her, as she commands lolaus to accompany her and act as her

attendant (560-561):

£mov 0¢, mpéoPu- o1) ya évOavelv xeol

0éAw, méMAoLS OE CWH’ EUOV KQUPOV TTAQV.
She wishes for him to cover her body after the slaughter and protect her from the gaze of any
onlookers, as Polyxena covered herself in Hecuba. When lolaus says he cannot stand by while she

is slaughtered (564), she beseeches him to ask Demophon ‘not to let my life expire in the hands of

512 Wimann 1997: 310-315, 323, 332-336, demonstrates that the Parthenos adopts male heroic standards
though her voluntary self-sacrifice, but only because she finds herself in a situation in which it would be
impossible for her to fulfil the expectations of female excellence. Through the passive manner of her death
she once again conforms to feminine gender ideals.
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men, but in the hands of women,”®"

a request which Demophon immediately grants her (567).
Unlike Polyxena she will not have the army as an audience for the mutilation of her body, but only
women. Indeed, her actual death is not reported in the play,** so the play’s audience does not
witness, even by proxy of a messenger speech, her violation. | believe the reason for this lies in the
status of Heracles’ daughter at the time of her sacrifice. She is not slave like Polyxena, but free, and
the Athenian audience would have regarded even a description of metaphorical violation of a free
Greek parthenos as distasteful >

The idea that the Parthenos is indeed regarded as losing her virginity is made explicit in the

text in lines 591-592:

Tad’ avti maidwv 0Tl pot kelunAa
Kkal mapBeveiag.
As Loraux has argued, the ‘perfect parthenos’ of this play loses her partheneia through the

sacrificial act of having her throat cut.>'®

The act of piercing and resultant loss of blood equates to
sexual violation. The Athenians’ sympathy for this aspect of the girl’s death, not just the death
itself, is made plain by the reference to the loss of her virginity. Euripides’ evocation of the
sacrifical victim’s sexual vulnerability and the implication of sacrifice as equating to sexual
violation are used to increase the pathos of this scene. This is highly suggestive of the fact that the

audience would have felt sympathy for victims of sexual violation, even if it was merely

metaphorical.

Aeschylus’ Agamemnon

Recent scholars have made much of the marriage imagery in Agamemnon, especially in

517

relation to the presentation of Cassandra.”" However, there are surprisingly few direct references to

3 565-566: U u év Geoévav/ GAA Ev yovaik@v XeQoivékTvevoal Blov.

>4 Some scholars have found the absence of a description of the sacrifice ‘unusual’ (Wilkins 1993: xxvii),
and some have tried to account for it by arguing for a lacuna after 629 (Kirchhoff 1855) or even the loss of a
complete scene (Wilamowitz 1935h: 82-109).

°1> Although the lead up to Iphigenia’s sacrifice is recounted by the Chorus in Aeschylus’ Agamemnon the
moment of her actual slaughter is not described but euphemistically passed over (Aesch. Ag. 248).

*1° | oraux 1987: 39-40.

517 Seaford 1987: 128, argues that there ‘is a sustained evocation of the negative elements in the situation of
the bride,” namely Cassandra being taken from her paternal home; arriving at her ‘husband’s’ home in a
chariot with him; lamenting; being welcomed outside the house and persuasion being used to entice her to
leave the chariot; being compared to an animal being bridled or yoked; and the imagery of unveiling. Cf.
Taplin 1977: 302-306 and Jenkins 1983, who compare Clytemnestra waiting at the door of the house to the
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the eponymous protagonist’s relationship with the war-captive in the dialogue of the text. There is
no explicit indicator of Agamemnon’s motivation in conducting a sexual relationship with
Cassandra. Indeed, it is not even certain that a sexual relationship has yet commenced.>'® However,
Cassandra’s sexual vulnerability, not just to Agamemnon but also to Apollo, is obvious. It is
employed by the poet to heighten the audience’s sympathy for Cassandra, a device which would
only be effective if the audience had sympathy for the victims of sexual violence.

Reticence in referring to Cassandra’s sexual status is perhaps hardly surprising as
Agamemnon is introducing her to his wife. Agamemnon asks Clytemnestra to welcome their new
slave graciously (950, moevpevac) into the house, which may suggest he is at least attuned to the
possibility of some sexual jealousy on the part of his wife. Lines 954-955 confirm that she is no
ordinary slave, but a high status prize:

altn 8¢, TOAA@WV xonHATwV éEalgeTov

&vBog, otoatov dwenu’ épot Evvéometo.
Agamemnon’s sexual interest and relationship with Cassandra may be implied in the reference to

her accompanying him (¢uoi £vvéometo), and her youthful beauty (&vOoc).”*

Clytemnestra makes
no reply to this. She seems not to treat Cassandra differently than she would any other slave,
although this may be a ruse, in order to lure Agamemnon into a false sense of security.

The Chorus makes no obvious direct comment about Cassandra’s vulnerability to the
sexual desire of Agamemnon. They do have pity for her plight, as is evident when they try to get

her to leave the carriage (1069-1071):

&yw O, émowtipw yaQ, ov Bupwoouat.
0’ @ taAavar OV’ éonuwoac’ dxov,

e<>rovo’ avaykn tode, kKaivioov Cuyov.

groom’s mother waiting to welcome the couple as portrayed in vase paintings. Rehm 1994: 44 lists the
comparisons noted by Seaford, and also Clytemnestra’s mention of the ritual of incorporation into the
household undertaken by both slaves and brides. Mitchell-Boyask 2006, argues that although visually
presented as the bride of Agamemnon, and received as such by other characters, Cassandra’s speech in the
play reveals that she perceives herself as the bride of Apollo.

>18 Debnar 2010, believes that Cassandra is a virgin. | agree that Aeschylus portrays Cassandra as a virginal
figure to increase the audience’s sympathy for her, but I do not think the audience need to believe she is a
virgin; cf. lole in Women of Trachis, who appears to be a virgin when she is introduced into the household,
but we later find out that Heracles has already had intercourse with her.

519 See Seaford 1987: 111-112 for flower and plant imagery related to the depictions of brides and wedding in
Greek literature.
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On a closer reading we may note that the Chorus do not specify slavery as the fate they pity, or the
thing to which Cassandra is being yoked. Indeed the yoking imagery and vocabulary is used of

marriage and sexual unions.*”

Aeschylus may be being deliberately vague here, alluding to the
sexual relationship with Agamemnon of which the audience is aware from epic, though the Chorus
is possibly not meant to be, and so their comments could be interpreted as dramatic irony. Or it
may simply be that slavery and the expectation of the sexual availability of slaves was so
intertwined in the Greek psyche that the Chorus themselves are referring to both. If Cassandra’s
sexual vulnerability is implied in these lines it is further evidence that the Athenians had sympathy
for the victims of enforced sexual relations.

In Cassandra’s dialogue with the Chorus, they discuss the source of her prophetic power
and the nature of her dealings with Apollo. In doing so, Cassandra further reveals her sexual

vulnerability (1206-1212):

[K]: GAA" 1)V maAouoTng K&QT' €UoL TVEWY XAQLV.
[X]: 1} kal téxvwv eig égyov ABeTov vouw;

[K]: Evvawéoaoa Aoklav épevodunv.

[XI: 10N téxvnow évOéoig fonpévn;

[K]: 1101 moAltaic mavt’ é0éomlov maon.

[X]: mawc oM’ dvartog oBa Aoiov kdtw;

[K]: émtetBov 000éV’ 00DV, g TAd’ fiumAakov.
Cassandra describes Apollo as a ‘wrestler’ (1206: maAawotc). Fraenkel (1950) rightly stressed

2L The close

that this image relates to an actual physical struggle between the god and Cassandra.
physicality of her encounter with Apollo is indicated in the detail she provides of the god
‘breathing his delight upon me’ (1206). Her relationship with Apollo appears never to have been
consummated, Cassandra having cheated the god by withdrawing her consent (1208).>* However,
the aggressive and violent aspect of the god’s desire has been clearly demonstrated,’® and her

vulnerability to the violent sexual advances of the god is surely meant to enhance the audience’s

sympathy for her.

%20 See Seaford 1987: 111 and n. 58; Rehm 1994: 44, 172 n. 10.

521 Fraenkel 1950 I1I: 555. See Henderson [1975] 1990: 169-170 for wrestling as a metaphor for sexual
intercourse.

522 Contra Kovacs 1987.

%23 Also noted by Mitchell-Boyask 2006: 273.
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Morgan (1994) has suggested that Aeschylus wished ‘to stress the element of consent’ as
befitting the characterisation of the god in the rest of the trilogy.®* The poet’s inclusion of this
theme in relation to the sexual machinations of the god implies that the Athenian audience would
have had some comprehension of women’s consent to sexual intercourse. The use of language
evocative of the Athenian marriage formula in line 1207,°*® and Cassandra’s assumption in her
reply that her consent was essential to the physical act of the union (despite the fact that the
contract was generally between the groom and the bride’s kyrios) may hint at the consent of the
bride to a marriage was seen as desirable in fifth-century Athens.”®® Nevertheless, the compulsion
Cassandra faced is never far away from the minds of the audience. Having withdrawn her consent,
the Chorus recognises she would have incurred the god’s ill-will (1211).

Though it is not substantiated by any other evidence in the play or trilogy, Cassandra
interprets her imminent death as the result of Apollo’s anger. She presents herself as the victim of
the god’s violence. The language Cassandra uses is evocative of sexual violence, when she
announces, ‘behold, Apollo himself is stripping me of my prophetic dress,” (1269-1270:
oL d’, AMOAAWV avtog ovkdVwV  Euél xonotoelav ¢06nt’). Having already learnt of the god’s
‘desire’ (1204: iuéow) for her and her wrestling with him (1206), Apollo stripping her of her
clothes certainly has a sexual, and violent, implication.>*’

A few lines later Cassandra tells us, ‘and now the prophet is destroying me, his prophetess,
having led me to such aplace of deadly misfortunes,” (1275-1276: xai vOv O p&vTic péavrv
¢KTRAEns euel amyay’ &g tolkode Bavaaoipovs toxac). The imagery of a man leading a woman
certainly has sexual connotations,®?® and verbs of destruction, as noted above, can be used of sexual
violation.”® Even Cassandra’s prediction of her death fits that of a victim of sexual violation. She

tells us, ‘Tam to be slaughtered in a hot bloody sacrifice’ (1278: Oeou@ romeiong @owiov

>24 Morgan 1994: 126, ‘Apollo encourages Orestes to kill his mother but in the end the decision to do so must
be his own.’

°2 Fraenkel 1950 I11: 555.

°2% Cf. Harris 2015a.

527 Mitchell-Boyask 2006: 273, remarks that Apollo’s ‘invisible assault on her. . . strongly itself suggests a
rape,” but does not expand on this.

528 Mitchell-Boyask 2006, relates this to the marriage imagery of the play, but as we have seen it is also used
in descriptions of sexual violence, and the leading away of war-captives to lives of slavery and sexual
vulnerability.

%2 See Aeschylus’ Seven against Thebes’ section; Scafuro 1990.
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npoo@aypatt). As we have seen in other instances of human sacrifice, Cassandra’s bloody death

symbolises sexual violation.**®

All this presents Cassandra as a sexually victimised and pitiable
figure. For this imagery to have the optimum effect the audience must have had sympathy for
victims of sexual violence.

After the deaths of Agamemnon and Cassandra, Clytemnestra reveals her knowledge of his

sexual relationship with the war-captive (1438-1447):

KELTOL YUVALKOG TNOOE AVHAVTIQLOG,

Xovondwv peidrypa tov O’ TAlw,

1 T alpdAwTog 1]0g, Kol TEQAOKOTOG

Katl KowvoAekTog ToUdE, BeopatnAdyog

ot EVVELVOG, VALTIAWY dE TEApATWV

lotote(Pne. dtipa d’ ovk Empalatnyv.

0 péV Yoo oUTwg, 1) O€ Tot KUKVOUL diknV

tov Votatov péApaoa Bavaotpov yoov

KeLTaL, QLA TwE ToLd + EUoL O’ T yaryev

tevvict magopwvnua g éung xALdNG.
Clytemnestra criticises her husband for his sexual exploits during the campaign, but perhaps in
keeping with the presentation of her perverse character she establishes herself as the victim in
Agamemnon’s sexual exploits. In her eyes it is she whom he has ruined (Avpavtrjowog), not the
captives he has violated, whom she perceives as being charmed (ueiAryua), and seduced by
Agamemnon. Indeed, she attributes to Cassandra an active role in her sexual relationship with
Agamemnon: she is referred to in the nominative for much of the passage, and even in the
masculine in 1446, as the lover (puAntwe) of Agamemnon, portraying her as the active partner, and
Agamemnon as the passive one, thereby emasculating him. This, however, was surely not received
by the audience as an accurate representation of Cassandra’s agency in her relationship with
Agamemnon, but reflects Clytemnestra’s own perversion of gender roles within the play. Indeed
this passage is interpreted by some as an example of ‘flyting,” a piece of invective and therefore not

a statement of facts.®" Credence is lent towards this interpretation by Aeschylus’ use of the

obscene vavtidwv d¢ oeApdtwv/ lototeifng (1442-1443) in this passage, which is generally

530 See “Euripides’ Hecuba’ and ‘Euripides’ Children of Heracles’ sections.
*3! Debnar 2010: 137; Moles 1979: 180; Martin 1989: 68-77.
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interpreted as referring to Cassandra rubbing (toiBetv) Agamemnon’s erection (iotoc) on board the
ship.®® This imagery draws attention to Cassandra’s degraded social position and, after the
sympathetic portrayal of her previously, would have surely heightened the pathos of her fate.

In the last line and a half it is uncertain who the subject of the verb is.>** Cassandra has
been referred to in the nominative for much of the preceding speech, but Agamemnon has just been

referred to with tovd’, which could indicate the switch of focus back to him.>** | prefer to read

Agamemnon as the subject. By switching her focus back to him Clytemnestra thus transforms
Cassandra from a sexual subject to a sexual object. In doing so she simultaneously enhances her
own masculine characteristics,**® and further emasculates Agamemnon. She reverses not only the
traditional gender roles, but their sexual roles too: Agamemnon had thought to bring Cassandra into
the house to enjoy sexually, alongside his legitimate wife, but in killing them both Clytemnestra
has not only thwarted him in this but also sexually violated Cassandra herself,>*® at least
metaphorically, and this has given her pleasure in addition to the adulterous bed she had been

sharing with Aegisthus.**’

Aeschylus shows Clytemnestra to be a truly perverted female character,
that no one could possibly feel sympathy for, and so her victim, Cassandra, is made all the more
sympathetic.’®

The Cassandra we see in Agamemnon is the ultimate sexual victim, the object of divine

infatuation, which, though never consummated, seals her destruction, the spear-captive, compelled

%32 young 1964: 15; Koniaris 1980: 42; and Borthwick 1981: 1-2 all citing Strabo 8.6.20 for iotéc used as a
pun for an erect penis; also see Tyrrell 1980, and Henderson [1975] 1990: 176 for the erotic meaning of
to{perv. Contra Diggle 1968: 2-3, who disagrees with Young’s reading and interpretation as he does not
believe that Aeschylus could be so vulgar. Diggle, however, does keep a sexual meaning to the line by
emending iototoifng to kortoteiPng giving ‘wearing out her bed of the ship’s benches.’

This line may be intended to recall Hom. II. 1.31, in which Agamemnon, refusing to ransom Chryseis to her
father, Chryses, tells him that his daughter will work Agamemnon’s loom and share his bed (iotov
EmoLyopévnV Kkat €OV Aéxoc avtidwoav). Bertolin 2008: 97, has argued that in this context ‘the loom is
correlated with women’s general submission, and specifically with their sexual submission.” Greenberg 1993:
199 n. 12, believes that ‘[t]he possibility of taking histon (a rod or a pole used as a mast or a loom) in an
obscene sense, while attractive, is weakened enormously by the lack of any persuasive parallel. Agamemnon
may be crude, but he is probably not that crude.’ It appears, however, that Clytemnestra is that crude. Her use
of histos to refer to a “‘mast’ rather than ‘loom,” which would be more appropriate to her gender, emphasises
her perverted character and usurpation of masculine roles in the play.

%% See Pulleyn 1997: 565-566 on the possible meanings of this passage and its erotic undertones.

>3 Denniston & Page 1957: 203-204.

5% Aesch. Ag. 10-11, 351.

53 Also recognised by Debnar 2010: 137-138. However, | do not agree with her that Cassandra needs to be
perceived as a virgin for her slaughter to be a sexual violation. Indeed, if she was not a virgin this enhances
the perverted nature of Clytemnestra’s sacrifice.

537 Debnar 2010: 137-138; Wohl 1998: 107; Vickers 1973: 381-382; Pulleyn 1997: 566; Moles 1979.

538 Zeitlin 1965, sees Clytemnestra’s murder of Cassandra as overstepping boundaries and invalidating her
claim to righteous vengeance.
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to please her master, and the metaphorically violated victim of a perverted sacrifice. It is these three
aspects of Cassandra’s life which Aeschylus stresses, suggesting that her sexual victimisation
would gain the sympathy of the audience and add to the tragedy of her character’s portrayal. This
would only be dramatically effective if the audience would have had sympathy for those who were

the victims of sexual violence and enforced sexual relationships.

Euripides’ Andromache

As the title of this play suggests, Andromache is a central figure, who dominates the first

half of the drama.>*

Consequently, Euripides’ description of Andromache and her captive life is
detailed. Euripides sets this play a number of years after the end of the Trojan War, in the
household of Neoptolemus. As the play begins, Andromache is being persecuted by Neoptolemus’
new and legitimate wife, Hermione, and her father, Menelaus. They believe Andromache is trying
to usurp Hermione’s position within the household to ensure her son becomes Neoptolemus’ heir
by using magic to make Hermione childless. At the beginning of the play they are taking advantage
of the hero’s absence in order to kill Andromache and her child (29-48).>*°

It is Andromache herself who opens the play by delivering the prologue. She is a
sympathetic figure from the start of the tragedy, as her status as a suppliant at the altar of Thetis

demonstrates.®*

Her account of her previous life as a princess, given as a legitimate wife to Hector
and mother to his legitimate heir, is strongly contrasted to her present life: after seeing her husbhand
and son killed, and her city destroyed, she was given to Neoptolemus as a war-prize after the
Greeks’ victory (1-15). Having been brought to a foreign land, she has lived for a number of years
.542

as Neoptolemus’ slave, and become the mother of his illegitimate child (24-25):

KAYw OOHOLS TOLOD™ &QUev’ EVTIKTW KOQOV,

mAaBelo’ AXIAAEwS Ttadi, deomoTny O E.

539 Despite this she may not appear after line 765 (even if she does her part is played by a mute) when the
focus of the play switches from the plot against her life to the plot against Neoptolemus’. However, she is
mentioned a number of times after she leaves the stage, and her and the child’s futures are foretold in the
epilogue (1243-1249).

> Though many critics refer to him as Molossos, the child is not actually named in the play.

> Indeed she remains as a suppliant until line 410, only leaving the altar when Menelaus threatens to kill her
son if she does not.

%2 Even the concerned and sympathetic Peleus regards the child as illegitimate, ‘having been born three
times a bastard’ (636: Toic voBog méguke), as his mother is not legitimately married to Neoptolemus, is a
slave, and is foreign. This is, however, a fifth-century Athenian definition of illegitimacy.
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We go on to discover that when Neoptolemus married Hermione, according to Andromache, he
seems to have ended their sexual relationship (29-31):

emet O¢ v Adkawvav ‘EQuiovnyv yapet
TOUHOV TAQWOAG deoTOTNG doLAOV A€XO0g,
KAKOIG TIOG avThg oxeTAlO EAavvouat.
Hermione (and possibly the Chorus) believe that the sexual relationship is on-going at the time of

>3 Whether Neoptolemus has recommenced his sexual relationship with Andromache, or

the play.
the other characters simply imagine this is so, is unclear. Kovacs (1980) has argued vehemently in
favour of the sexual relationship between Neoptolemus and Andromache never ceasing.>*
However, from the evidence in the text | believe it is impossible to know if the sexual relationship
is meant to be seen as on-going at the time of the play as it simply does not matter for Euripides’
purposes. Hermione simply needs to believe her position within the household is threatened. It does
not reflect badly on Andromache if the sexual relationship with Neoptolemus is on-going, as she
would have no choice in the matter. Euripides just needs to make clear that she is not intentionally
trying to usurp Hermione’s position in order to maintain her status as a sympathetic character.
Andromache’s position as Neoptolemus’ slave, and under compulsion to have sexual

relations with him, though she is unwilling, is presented sympathetically by the poet in the

prologue and throughout the play.>* Andromache herself mentions the sexual aspect of her

3 In lines 32-39 Andromache tells the audience that Hermione claims Andromache is poisoning her and
wishes to supplant her position as wife; that she herself was never Neoptolemus’ willing sexual partner, and
has relinquished that role, though Hermione will not be persuaded. The Chorus speak of strife caused by
double marriage in lines 120-125 and 465-470; they speak of Andromache and Hermione as rivals in 181-
182; in 487 they refer to Andromache as étéow Aéxel (literally, ‘one of the two beds/spouses’); and they
attribute the death sentence on Andromache and her child to her bed in lines 497-500. However, they are
always sympathetic to Andromache (see below) and do not seem to believe that she is trying to supplant
Hermione as mistress of the house. Hermione accuses Andromache of trying to supplant her in lines 155-157,
and it is clear she thinks there is an existing sexual relationship between her and Neoptolemus in 170-173,
177-180, and 239. When Orestes asks Hermione at line 907 whether Neoptolemus loves another instead of
her, Hermione replies that it is Andromache he loves. In lines 932-935 she claims that women visiting her
home aroused her suspicions and indignation against a sexual relationship between Neoptolemus and
Andromache. Menelaus certainly seems to believe his daughter’s suspicions of an on-going sexual
relationship between Andromache and her master, he speaks of Hermione being deprived of her husband in
lines 370-371 and 672-673, and accuses Andromache of committing outrages and wrongs in lines 433-434
and 317-318, which presumably refer to Hermione’s accusations that Andromache is making her childless
and trying to usurp her position.

> Kovacs 1980: 15-18.

> Contra Kovacs 1980: 13-15.
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relationship with her master on five occasions.**

On two of those occasions she clearly stresses
that she was an unwilling sexual partner. The first comes in the prologue (32-39):

AEYELYRO WG VIV PAOHAKOLS KEKQUHUEVOLS
TONU amawda kat TOoEL LLOOVUEVTV,
avTr) 8¢ valewv oikov avt’ avtng BéAw
ToVvd’, éxPparovoa Aéktoa Tdkeivng Pla
ayw TO MEWTOV 0V £k0DC’ €defauny,

VOV O’ €xAéAoLmiar Zevg tad’ eldein pHéyag,
WG oUY €koDOA TQO  EkovaONV AéxeL.

AAA" o0 o@e TeilBw, PoVAeTaL D€ Lle KTAVELY.

Andromache stresses her unwillingness as Neoptolemus’ sexual partner twice in this passage.
Partly this is to refute the charges of Hermione, but it also makes Andromache a more sympathetic
figure. Kovacs (1995) argues that line 37 (vov d’ ékAéAoima) does not mean Andromache has
ended the relationship with Neoptolemus, but rather has left the house.>*’ He is quite right to state
that as a slave she does not have the autonomy to refuse a sexual relationship with her master,>*®
but I think the expression should be understood as a denial of Hermione’s accusation, that
Andromache has been trying to usurp her position. This is reinforced by line 39, in which she says
that she cannot persuade Hermione. By emphasising her lack of agency in the matter Euripides
makes her persecution by Hermione and Menelaus all the more pitiable and unjust. For this to be
effective the audience must have had some conception of the issue of women’s consent within
sexual relationships.

The second occasion on which Andromache stresses her reluctance in the sexual
relationship with Neoptolemus comes in her confrontation with Menelaus (390-393):

gxoLunonv Bia
oLV deoTOTALOL KAT €[, OV KEIVOV KTEVEILG,
TOV alTIOV TOVO', AAAX TV AQXT|V APELS

TEOG TNV TEAELTNV DOTEQAY 0VOAV PEQT);

56 Eur. Andr. 24-25, 30, 32-39, 390-393, 401-403.
%47 Kovacs 1995: 277, n. a.
58 Kovacs 1995: 277, n. a; cf. Kovacs 1980: 16-17.
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Stevens (1971) in his commentary on Andromache has argued that bia in line 390 means
“constraint” rather than physical force.”®® | see no evidence in the text, however, to prove that
physical force was not used. Certainly in this passage Andromache is putting the responsibility
firmly on Neoptolemus. She is not suggesting that he is liable to punishment for his sexual conduct
towards her because he was perfectly within his rights as her master to treat her as such. She is
merely pointing out the absurdity of Menelaus punishing her for a matter in which she had no
agency in. Andromache’s lack of agency will also have increased the audience’s sympathy for her.
On the other three occasions that Andromache mentions her sexual relationship with

Neoptolemus, her status as a slave is closely linked to the sexual encounters.>®

Euripides’ stress on
her slave status in these passages emphasises the compulsion she would have been under and her
inability to reject Neoptolemus’ sexual advances. But, at the same time, stressing the slave status of
Andromache would reduce any negative connotations of Neoptolemus’ actions because he is now
her master, and she is sexually available to him.

Euripides dwells upon Andromache’s misfortune and makes her present position all the
more pathetic by contrasting it to her previous marriage and social position on many occasions,
starting with the prologue (1-55). Allan (2000) argues that Euripides’ repeated use of the word

doB¢ioa in lines 4 and 15 ‘enhance[s] the contrast between the two journeys.”>* One from her

father’s house to become legitimate wife to Hector in Troy (4: ddpag dobeioa madomolog “Extogt),
and the other away from her husband’s city to Greece as a slave as a reward for Neoptolemus’
actions at Troy (14-15: 1@ vnowotn NeomtoAépw doog yéoag/ dobeioa Agiag Towixng é€atgetov). It
is also perhaps intended to remind us of the sexual aspect of both relationships, as well as having
an ironic tinge when we learn a few lines later that rather than providing an heir for Hector as his
legitimate wife (we have already been told that Astyanax has been killed in lines 9-10),

Andromache, as his slave, has borne an illegitimate son to Neoptolemus (24-25).>*

>4 Stevens 1971: 143.

*9 Eur. Andr. 24-25, 30, 401-403.

*t Allan 2000: 94.

%52 Contra McClure 1999: 169, who interprets do0¢ioa as giving ‘an air of legitimacy to her relationship with
Neoptolemus.’
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As Dué (2006) states, the contents of the prologue ‘are reshaped in the form of laments at
key moments elsewhere in the play.”®* In spite of this Andromache only laments her enforced
sexual relationship with Neoptolemus once (399-403):

ftic opayag pév "Extopog tooxnAdtovg
KATeWOV oiktows T’ "TAlov tugovpevoy,
avTr) 0¢ dOVAN vadg ETt” Agyeiwv EPnv
KOMNG €MOTAo0ELT - EMEL D APUOUNV

®Biav, povevowv "Extogog vupgpevopat.

The placement of this lament is interesting: It comes just before she leaves the altar in agreement
with Menelaus to sacrifice herself to save her son’s life. The context is her utter despair at the
situation she has found herself in, having to choose between her own life and that of her child. It
also comes shortly after her assertion that Neoptolemus is to blame for the situation that has arisen,
not her (390-393). This lament is aimed at inducing pity in the audience, as well as trying to secure
the sympathy of the other characters for her within the play. Her mention of being dragged by the
hair hints at the violence she endured when taken as a war-captive. This image alludes to the sexual
violence to which she is now vulnerable because being dragged by the hair is a commonly
associated with sexual assaults. Interestingly, despite this being part of the most negative portrayal
of Neoptolemus in the play, he is not the one described as behaving violently towards Andromache.
It is only after this violence that she is engaged in a sexual relationship with Neoptolemus.

In a previous lament Andromache’s susceptibility to violence and sexual abuse is alluded
to (109-112):

a0t ' éx BaAdpwv aydpav éni Otva Oardooag,
dovAoovvav OTUYEQAV AUPLBAAODTA KAQA.
TIOAAQ D€ DAKQLA Lot kaTéBa XQ0Og, dvi’ EAelrtov

&otu te kal OaAdpovg kal OO €v kovialg.
The reference to her being taken from her bedroom is completely unnecessary unless Euripides
wanted to stress the risk of sexual violence and violation that faced Andromache as a slave.
Andromache’s plight is received sympathetically by other characters. A former Trojan

slave of Andromache’s comes to warn her of Menelaus’ plan out of pity for her.>>* The Chorus also

%3 Dué 2006: 254.
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express their pity for Andromache on a number of occasions, and pity her general situation, though
they make no mention of the sexual compulsion she is under (141-146):

olkTEoTATA YaQ Epory’ €noAeg, Yovat TA&g, olkoug
deomotav €UV PO d

novylav ayouev

(To d¢ 0OV okt PéQovaa TLYXAVW)

U1 maic tag Aog képag

ool i’ €0 poovovoav eidT).

Their pity for the sexual aspect of her enslavement could be implied, as we know her sexual
relationship with Neoptolemus began on return to his household. The Chorus, however,
immediately switches their focus to the threat posed by Hermione. Although the enforced aspect of
Andromache’s sexual relationship with Neoptolemus is used in order to arouse sympathy for her,
the negative consequences come from the jealousy felt by Hermione; she is in no way being
persecuted or mistreated by Neoptolemus.

The Chorus express their pity for Andromache after the speech which includes her
assertion of her unwillingness in the sexual relationship with Neoptolemus, and her lament
concerning the violence of her enslavement and her sexual relationship with her master (421-422):

QKT  AKOVOAOT * OIKTOX YXQ T DLOTLXN

Bootoic amaot, kav Buoalog WV KLET).

The misfortunes to which they refer not only include Andromache’s loss of Hector, enslavement,
and current risk to her life, but also her enforced sexual relationship with Neoptolemus, which she
has mentioned on two separate occasions in the preceding passage, and to which she attributes her
current situation.” This passage demonstrates that it is not just those close to the victims of sexual
assaults who have sympathy for their predicament.

Despite Andromache’s unwillingness in regard to her sexual relationship with
Neoptolemus, he is never portrayed negatively in regards to his actions towards her, and is actually

presented as a more positive character than in most sources concerning him.*® Though

54 Eur. Andr. 56-62. Whether her pity is because she is being persecuted by Hermione, or due to her general
position is unclear.

> Eur. Andr. 390-391, 403.

5% Euripides’ apparent rehabilitation of Neoptolemus in this play has been noticed by a number of scholars,
in particular Anderson 1997: 138 and Allan 2000: 25-26, who both note the suppression of the hero’s
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Andromache makes it clear that she has never wanted a sexual relationship with him and finds her

7 she speaks positively of Neoptolemus himself, representing

present position almost intolerable,
him as a noble figure, whom she respects and trusts, portraying him as a good and loving father to
their son.>® He is not criticized by the other characters for his original sexual relationship with
Andromache, but he is criticized a number of times by various characters for (allegedly)
maintaining a sexual relationship with Andromache, or at least keeping her and her child in his
household.>*

It does seem as though Andromache possessed a higher status in the household than the
other slaves. We are frequently reminded that she is a war-captive and was not born a slave.>®
Although, like the other slaves, she is Neoptolemus’ possession, the play continually emphasises
her higher status, and economic value, as Neoptolemus® special prize from the Trojan plunder.”®
Andromache’s status within the household seems to upset Hermione and Menelaus. Lines 163-173
suggest that Hermione does not think Andromache has accepted her present condition and slave

status, but still has delusions of freedom and high status:

v 0’ ovv Potwv tic o’ 1) Oewv cwoal OEAT,
Oel 0’ AvTi TV TELY OABiwV @oovnudTtwy
MTNEAL TATELVT)V TTQOOTIETELY T EUOV YOVU
oalgeLy Te dWHA TOVHOV €K XQUOTARTWV

tevxéwv Xeol omelpovoav AxeAgov dpdoov

involvement in the deaths of Priam and Astyanax. Though Andromache witnessed the death of her first child,
Neoptolemus is not linked to it (9-10), and the death of Priam is only mentioned on one occasion (169).
Pohlenz 1954 I1: 119, argues that line 9 demonstrates in this version of the myth Neoptolemus did not murder
Astyanax. The absence of any reference to Neoptolemus’ murder of Astyanax by Menelaus and Hermione is
notable. It would suit their purpose to mention his slaughter of Andromache’s first child to taunt
Andromache, and provide another criticism for her relationship with Neoptolemus (as they use Achilles’
murder of Hector at lines 170-173). It could also be used as a precedent and justification for the murder of
her second child. It is surprising that when Menelaus tries to justify the murder of Andromache and her child
in the lines 515-522, by arguing that it is foolish to leave enemies and their offspring alive when you can kill
them (presumably to mitigate the risk of them taking revenge), that he does not mention the murder of
Astyanax when this precise argument is popularly the chief motivation for the Greeks’ and Neoptolemus’
actions in other versions of the myth.

*7 Cf. Eur. Andr. 26, 98-99, 404.

558 Eur. Andr. 269, 416-418. As Allan 2000: 174 n. 69, argues, Andromache does this in order to emphasise
the relationship between Neoptolemus and their son, to save the child.

%9 Eur. Andr. 120-125 the Chorus talk of Neoptolemus’ ‘double marriage’ (123-124: Aéktowv/ ddUHWY)
which has led to ‘wretched strife’ (122: &owdiotvyeoa), and in 465-470 of ‘double marriages’ (465:
didvpa Aéito’) in general causing strife (467: éow). In lines 177-180 Hermione criticises Neoptolemus’
behaviour arguing the ‘it is not right for one man to hold the reins of two women’ (177-178:
00UdE YOQ KAAOV/ duotv yvvatkolv avde’ v’ fviag éxewv). Orestes in line 909 describes a ‘double marriage’
(dloo’...Aéxn) as ‘trouble’ (kakov).

>0 Eur. Andr. 98-100, 109, 155, 401-403, 583, 871, 908, 932, 1243,

**L Eur. Andr. 14-15, 584.
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yvoval 0 tv’ el yne. oV yap €00’ "Extwo tade,
o0 Iotapiog 00dE xovode, AN ‘EAAGG mOALS.
&g touto O’ fjkels dpadiag, dvotnve ov,

1) maudt matEog 0g 0OV WAETEV OOV

TOAAG Evvevdewy kal Tékv’ avBevtv doa

TIKTELWV.

Hermione intends to see that Andromache submits to her new role and position in life, and wants to
be treated with the respect and reverence she deserves as her mistress. The reference to sweeping
the floors may indicate that Andromache has not previously had to do any of the menial tasks
usually given to slaves. Neoptolemus’ apparent good treatment of Andromache may have been
regarded positively by the audience and will have implied a positive motivation for his conducting
a sexual relationship with her.

The only clue we have from the entire play about Neoptolemus’ motivation for conducting
a sexual relationship with Andromache comes from an unreliable source and is ambiguous. When
Orestes enquires about the cause of Hermione’s marital problems and asks her, ‘does your husband
love some other woman’s bed instead of yours?” (907: GAANV twv’ OVI|v &vti 0oL oTéQyeL MOOLS;),
she replies in the affirmative. Whether either is referring to Neoptolemus’ emotional feelings for
Andromache, or are merely using love as a metaphor for sexual intercourse is unclear. Earlier in the
play when the child and Andromache are about to be put to death the child beseeches Neoptolemus
to come to help his loved ones (509: poAe @idoig émikoveog), though this tells us more about his
own affectionate relationship with his father than about Neoptolemus’ feelings for Andromache.
This play is consistent in its portrayal of Andromache as a sympathetic figure, while not

condemning Neoptolemus as a negative character.

Sophocles’ Women of Trachis

This play is unigue in extant Greek tragedy because three types of actual or attempted

sexual violence are present: Deianeira’s recollection of the threat of enforced marriage to the river

562

god, Achelous;** the attempted sexual assault against her by the centaur, Nessus;** and the focus

%62 Discussed in Chapter Four.
%3 Discussed at the end of this section.
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of this section, the sexual violation of a war-captive, lole.®* Although lole never speaks in the play,
she is presented as an exceptionally sympathetic character through the reaction of others to her and
her plight. We also have the motivation of her sexual aggressor, in this instance Heracles, stressed
on a number of occasions. His motivation is discussed by others, along with their reaction to his
motivation and deeds. It is striking that although Heracles’ actions are never openly characterised
as negative or condemned by others, this does not alter their sympathy for lole or her sufferings.
This is indicative of the fact that, for the Athenians, the experience of the victim could still be
represented and received sympathetically even though the aggressor was perceived as not
punishable for their actions.

From the time the captive women first enter, they are presented by the other characters,
especially Deianeira, as pitiable figures (243: oixtoai). Indeed, it is the sight of these newly
enslaved women that tempers her joy at Heracles’ recent success. They remind her of how quickly
fortunes can change (293-297), and the lamentable fate that awaits those on the losing side (298-
302):

€Ol YaQ olKTOog devog eloéfn), @idat,

TavTag 6QWOT) dDLOTIOTHOVG ETTL EEVTG

XWEAGS AOIKOUG ATIATOQAC T AAWHEVAC,

al motv pev noav €€ éAevBégowv lowg

AvdwV, TavLv O& dovAoV loxovoty Biov.
The captive-women were born free and are analogous to Deianeira herself and the Chorus of young
women, as well as the wives and daughters of the men in the audience. In this way Sophocles
humanises the women and reminds the audience of their original high status, emphasising the
pathos of their situation, and inciting sympathy for their plight. Although their sexual vulnerability
is not mentioned here, it is certainly implied. From the repeated references to their fathers, rather
than husbands, it is apparent these are young women. The mention of their homelessness and exile
from their native lands brings to mind the women leaving their paternal homes for marriage and the
commencement of sexual relationships in the same way as Deianeira left her father and her native

land when she married Heracles (562-563).

Deianeira’s attention then turns to the character we later discover is Iole (307-313):

*%4 | do not believe lole is meant to be interpreted as a slave in this tragedy; see below.
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@ dvoTtaAava, Tic ot el veavidwv;
AvavdQOG, 1) TEKVOLOOX; TROG HEV YAQ PUOLY
TAVTWV ATELQOG TWVOE, Yevvala dé TiC.
Alxa, tivog mot’ éotiv 1) E€v) footdv;

Tic 1} Texovoa, TiG O’ 6 PLTvoAC MATHE;
EEelTt- EMel VIV TWVOE MAELOTOV OKTLON
BAémovo’, 6owmeQ KAl @EOVELV oldev uov.

The extent of Deianeira’s pity for Iole stresses the poet’s sympathetic portrayal of the girl. Her

sexual vulnerability is implied by Deianeira’s question as to her marital status. The question
indicates that she is sexually mature but still young enough to be a virgin; avavdoog (308) literally

means ‘unmanned’ and so stresses clearly the sexual aspect of marriage. Iole is clearly meant to be
perceived as standing out from the crowd due to her appearance and demeanour.”® Deianeira’s
obvious pity for her would have enhanced the audience’s sympathy.*®
The extent to which Iole’s traumatic experience has affected her is stressed by Lichas (322-

328):

oL tadoa T Ye mEooBev ovdev EE loov

X00Vw doeL YAwooav, 1T ovdapa

mEOVEN VeV oUTe pellov’ oUT’ éAaocoova,

AAA’ alév wdlvovoa CUUEPOEAS BAEOG

dorKEULEQEOEL dVOTNVOC, €€ GTov TTdTEAV

dujvepov AéAotmtev. 1) O€ oL TOXN

KKt 1EV adT] Y, AAAX cuyyvouny éxet®
lole is clearly traumatised by her capture and the destruction of her city, but there is also an overt
sexual aspect to her experience which we shall later learn, and would further explain to the
audience her extreme reaction to her predicament. Though Deianeira does not yet know her to be

the object of Heracles’ desire, Lichas is well aware of this fact. The sexual aspect of Iole’s

suffering would presumably enhance the audience’s sympathy for the girl who is sympathetically

%% Deianeira later describes her as: k&ota Aaumod kai kat’ Supa kai @uot (379).

%66 Easterling 1982: 117.

%7328: Lloyd-Jones & Wilson 1990a follow KZg in reading avt, over Zo’s atrtn (accepted by Easterling
1982), as it provides a more significant contrast; see Lloyd-Jones & Wilson 1990b: 158.
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treated and received by the other characters in the play, some of whom already know the full extent
of her experience.>®

The audience may recognise the girl as Iole, and the object of Heracles’ desire, from the
epic, Capture of Oechalia, in which lole and Eurytus seem to have been prominent figures.*®
Whether in this epic Heracles seized ITole for himself or for his son Hyllus, as in Pherecydes’
account of the myth, is uncertain.>”® Sophocles’ introduction of Iole echoes the introduction of
Cassandra in Aeschylus’ Agamemnon. Like Cassandra, lole is welcomed at the door of the house
by its mistress, in a perverted echo of the Athenian wedding ceremony when the mother of the
groom welcomes the bride. Iole remains silent in the face of Deianeira’s questions (307-321), as
Cassandra refuses to answer Clytemnestra (Aesch. Ag. 1035-1068). However, Sophocles contrasts
Deianeira with Clytemnestra, as she treats lole sympathetically.>”*

In this play we learn more about the motivation of the aggressor than in any other tragedy.
We are told repeatedly that desire for lole has seized Heracles and this is why he attacked her city.
The messenger tells us that Heracles sacked Oechalia ‘for the sake of winning this girl’ (352-353:
™ koone/ tavtng €katt), because ‘Eros alone of all the gods, persuaded him to perform these
feats of arms’ (354-355: "Eowg 0¢ viv/ pévog Oev 0éAEetey aixpudoar tade).”™” Heracles is not
responsible for his actions but responding to god-sent desire. It is said that Heracles ‘has been
heated by desire’ (368: évreBéguavtar méOw). This suggests that some external force beyond
Heracles’ control is responsible for his actions, which to some extent negates any negative
connotations they could have been viewed as having.

We are told that Heracles’ first recourse was not to violence. He attempted to convince

Eurytus, however, ‘he could not persuade her father to give him his daughter so that he could have

her as a secret wife’ (359-360: ovk émetBe TOV PUTOOTIOQOV/ TV TAdA DOLVAL, KQUEPLOV (WG €XOL

%% Lichas is fully aware of her identity and experience at this point. Heracles later confirms unambiguously
that he has conducted a sexual relationship with lole (1225-1226: toig époig mAgvoig Opov/ kABetoav
avtny).

%9 Creophylus, Capture of Oechalia, T1 and F1.

570 pherec. F82a (Fowler 2000). Bacch. 16.29: Heracles carries on a sexual relationship with lole. However, it
is uncertain if this predates Sophocles’ account or is based upon it due to the similarity of plot and themes; cf.
Hoey 1979; March 1987: 62-66.

571 \Webster 1936: 168; Pierrepont Houghton 1962: 94-95; Hoey 1979: 216; March 1987: 70; Garner 1990:
102; Segal 1994: 63.

°'2 Cf. 431-433, 476-478.
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Aéxoc) and so launched a military assault on the city. Heracles had first asked for the consent of her
father for an, albeit illegitimate, union with lole, which may have further reduced the negative
aspects of his actions. After all there are plenty of examples in myth of Heracles’ casual sexual
relationships,>”® and in some cases the fathers actively encouraged their daughters to sleep with the
semi-divine hero.”™
Deianeira has no words of censure for her husband when she first appeals to Lichas to tell
her the truth about Iole’s identity and relationship with Heracles. She accepts that his desire for lole
is god-sent, and that he is powerless to resist it (441-448):

"EowTt pév vuv 60TIc dvtaviotatol
TIOKTNG OTIWS €6 XELQAG, OV KAAWG PQOVEL
00TOG YXQ aQxeL kait Bewv 6mwe BéAe,
KAHOD Ve Mg O’ oL xatépag olag y' éuov;
ot el TLTWHG T  AvOEL THdE M) VOoW
ANPOEVTL LeUTITOGS €Ll KAQTA patvouad,
1) e TM) Yuvalki, T petartia

TOU UNOEV aloXQov pNnd’ €Uol KAKoD TLVOG.
Deianeira claims that she does not see Heracles having another sexual partner as ‘shameful” (448:
aloxov), or a threat to her own position, nor does Deianeira’s sympathy and tenderness towards
lole disappear; cf. 444. Some see this line as indicating Deianeira thinks of lole as already being in
love with Heracles, and that she interprets the girl as a sexual subject.>” I, however, prefer to read
it with Deianeira understanding lole as a sexual object, susceptible to the sexual desire which Eros
plants for her in others. Eros has not only ruled Deianeira in her passion for Heracles, but first
made her the object of Heracles’ desire; it was only after the marriage that she became deeply
attached to him (27-28). Like lole is now, Deianeira has been the object of unwanted and violent
desire from both Achelous and Nessus, and may be viewing the girl in the light of these

experiences, as a victim of Eros, but as a sexual object, not a subject.

573 They are referred to by Deianeira in line 459-460.
574 Apollod. Bibl. 2.4.10.
>’ Stinton 1990b: 219-221; Wohl 1998: 39-40; cf. Winnington-Ingram 1980: 80-81 and n. 27.
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A number of scholars have interpreted Deianeira’s speech at this point as deceptive.’’
Indeed, the audience may have detected a degree of insincerity in her claims that Heracles’
bringing a mistress into the marital home was not shameful or a hardship for Deianeira (447-448).
They would have been familiar with the complications which could arise from having two sexual
partners residing in the familial oikos. As we have seen in the ‘Euripides’ Andromache’ section,
maintaining a wife and mistress in the same household could be envisaged as problematic.
Certainly, in fifth-century Athens it was regarded as morally dubious and insulting to wives to
maintain a mistress in the marital home.>”’

A sinister aspect to Deianeira’s speech may have been more apparent to the original
audience as her character in earlier myth may have been more combatative and less sympathetic.
Deianeira’s name means ‘man-slayer’ and she seems to have originally been an Amazon-like
figure. It is possible that she may have been presented as intentionally killing Heracles in some
sources, and seen as an equal to Clytemnestra.’”® Indeed, March (1987) argues that the length of the

prologue and its emphasis on Deianeira is the result of Sophocles’ need to present ‘his own unique

%78 For a review of previous scholarship on this see Hester 1980; cf. Carawan 2000.

>" In [Dem.] 59.22 we are told that Lysias housed a hetaira and her procuress at the home of a friend (whom
we are specifically informed is unmarried) out of respect for his wife and female relatives. In 59.30, we are
told that Neiara was sold her freedom on the condition she leave Corinth when her owner-patrons, who
resided there, were about to marry. [Andoc.] 4.14: Alcibiades’ wife leaves him and tries to dissolve their
marriage because he brought slave and free prostitutes into their home. However, sexual relationships carried
on outside the home seem to have been socially acceptable. Cf. Harris 2015a: 306-307. The tradition of
wifely jealousy over long-term affairs carried on within the household is evident in epic: Laertes does not
have a sexual relationship with Eurycleia as he is mindful of his wife’s anger (Hom. Od. 1.433); the jealousy
of Amyntor’s wife leads her to encourage her son, Phoenix, to attempt to alienate the girl’s affection for his
father (Hom. II. 9.449-952). It becomes a common theme in tragedy and is usually related to an actual,
potential, or perceived loss of status by the wife, either by the introduction of another woman or an
illegitimate child into the household, or because of abandonment. Cf. Aeschylus’ Agamemnon; Sophocles’
Women of Trachis; Euripides’ Andromache, Electra, lon (caused by the introduction of a supposed
illegitimate child), Medea (caused by abandonment), Trojan Women (Cassandra knows Clytemnestra’s
jealousy of her will lead to Agamemnon’s death, cf. 356-364 and 404-405). Even the presence of an
attractive ward in a household can lead their guardian’s wife to mistreat them, as may have been the cause for
the excessive persecution of the heroines in Euripides’ Antiope and Sophocles’ Tyro. In Euripides’
Melanippe Captive the Queen, upon learning Melanippe is the mother of her husband’s adoptive children,
may suspect an illicit affair between Melanippe and her husband.

8 The earliest mention of Deianeira in relation to Heracles’ death is in Hes. Cat. 25.18-25, though her
characterisation and motive appear to be ambiguous; cf. Easterling 1982: 16; March 1987: 49-51; Gantz
1993: 432; Carawan 2000: 194. In Bacch. 5.167-168 Heracles desires to know if the great hero Meleager has
an unmarried sister who is like him in ‘stature/nature’ (@ucav). This Deianeira may, therefore, possess
warrior-like characteristics, although it could just imply a noble character. In Bacch. 16 Deianeira is
presented as innocent, though it is uncertain if this text predates Trach. or is based upon it; see Hoey 1979;
March 1987.

For Deianeira as an Amazon-like figure see Jebb 1892: xxxi-xxxii; Hoey 1979: 219; Carawan 2000: 191-192,
citing Apollod. 1.8.1 and the scholion to Apollonius of Rhodes 1.1212. Though the sources are later Hoey
argues convincingly that their contradiction of ‘the Sophoclean version implies that their version was the
traditional one’ (219).

Deianeira is still associated with Clytemnestra as a husband murderer in late sources; cf. [Plut.] De placitis
philosophorum, Moralia 881D; Hester 1980: 5; Carawan 2000: 191 n. 7.
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characterisation of Deianeira.”>’® The many echoes of Aeschylus’ Oresteia throughout the play may
have been due to Sophocles desire to keep the audience guessing as to whether Deianeira’s actions
were intended to cause Heracles’ death, and/or to highlight the contrast between the natures of the
two heroines, which would increase the irony of the result of Deianeria’s actions.®

The audience’s knowledge of Deianeira’s traditional characterisation would have provided
dramatic tension during this portion of the play. The audience would not be sure of her true nature
or intentions after Sophocles’ sympathetic characterisation of her as a gentle and timid woman,
both in the prologue and First Stasimon (497-530), which follows this scene. The ambiguity of her
language and her intent in anointing the robe adds to this.

It would have been easy for Sophocles not to mention Deianeira’s sympathetic feelings
towards lole and her suffering once Deianeira has learnt the truth, but he stresses her pity for the
girl (459-467):

TO O’ eldéval Tl detvov; ovXL XATéQnG
niAeiotag avno eic HoaxAng éynue dn);
KOUTIW TIS AUT@V €KY’ €HOU AOYOV KAKOV
Nvéykat ovd’ dveldog: 1jde T ovd v el
KAQT' évrakein T@ @uAely, éntel o’ éyw
OKTIEA OT) HAALoTa TIROTPAEYaT’, bt

TO KAAAOG avTig TOV PBlov diwAeoev,

Kal YNV matowoay ov) EKovoa dVOH0Q0G

émeQoe KAdDOVAwOTEV.
The subject of the verb in line 463 is ambiguous, with scholars disagreeing as to whether it is
referring to Heracles or lole.® Regardless of who the subject of the verb is, Deianeira still
expresses sympathy for lole as a victim of sexual violence. There is evidence to support her
sincerity here as, unlike other spurned wives, she never attempts to mistreat lole, even after she

learns of the effects of the robe.>®

>% March 1987: 66.

%80 Hoey 1979; Hester 1980; March 1987. On the echoes of the Oresteia see especially Webster 1936: 170-
172, 177; Hoey 1979: 216; Fuqua 1980: 37 n. 97; Garner 1990: 100-110; Pozzi 1994: 584.

%81 Heracles: Kamerbeek 1970: 113; Lloyd-Jones and Wilson 1990b: 160; Davies 1991: 132. lole:
Winnington-Ingram 1980: 81 n. 27; Easterling 1982: 130; Wohl 1998: 40.

%82 In most cases of wifely jealousy the mistress is killed or persecuted: Clytemnestra kills Cassandra; Medea
kills the princess; Hermione persecutes and attempts to kill Andromache. Sophocles is diverging from the
norm, and so makes Deianeira more sympathetic.
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Heracles did not regard his own behaviour as negative. The reaction of the other characters
reveals that they do not see anything reprehensible in his actions, as Lichas’ speech demonstrates
(479-483):

Kal TavTa, del YA Kol TO TEOG Kelvov Aéyety,
oUT’ elme kQUTITELY OVT’ ATnEVON ToTé,
AAA” a0TOg, @ déomowva, detpaivwv O OV
1) 0TéQVOV AAYUVOLLL TOloOE TOlC AGYOLC,

THAQTOV, €l TL TOVO ApaQTiAV VEUELS.

Lichas has suppressed the true story in order not to upset Deianeira. There is no hint in the text,
however, that Heracles has actually transgressed any laws and could be reproached in any way. The
only negative effect his actions are perceived as having is the possibility of arousing his wife’s
jealousy.

It is possible that Heracles’ desire is not meant to be perceived by the audience as negative
as the attested motivation of Heracles in introducing lole into his household is to treat her as a
‘wife’ (428, 429: dapaota). Heracles apparently intends for lole to occupy a high status position
within the household and to be treated with respect afforded to a legitimate wife. This, as well as
the sexual aspect of his relationship with lole, is clearly stressed by Deianeira herself (539-540):

Kat vOv 00’ ovoat HIVOUEV XSG DTO

XAatvng vtaykaAoua.
It seems that Deianeira does not see her social position at risk of being usurped, only her sexual
one: tavt odv @oPovpat un méows puév HoakAng/ éuoc kaAntay, g vewtéoas d avio (550-
551).%83
However, we may detect a hint of irony and bitterness in Deianeira’s words at this point:
As Easterling (1982) notes, ‘uia xAaiva would normally suggest the harmonious union of a pair of

*%8 and so emphasises the perverted nature of the situation and the ménage a trois Deianeira

lovers,
envisages as her future marital situation. Carawan (2000) notes the ‘bitter irony’ in the surrounding

lines (536-542).°® After being told the true account of the sack and its cause, Deianeira suspects a

sexual relationship has already commenced (536: kdonv yao, olpatd’ ovkét’, GAA éCevypévny).

%83 Winnington-Ingram 1980: 80.
%84 Easterling 1982: 141; cf. Kamerbeek 1970: 127.
*% Carawan 2000: 205.
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Fuqua (1980) notes the ‘tension between wéonv and éCevypévnv.”®® Deianeira’s description of

lole as @dotov (537) and éuméAnua (538) dehumanises lole, emphasising her status as a
possession, and contrasting Iole’s status to her own one as Heracles’ free and legitimate wife.*®’
Deianeira’s resentment is more apparent when she refers to lole’s as the ‘reward [Heracles] has
sent for keeping his house for so long’ (542: oikovol’ &vtémeuhe ToD pakEod xoovov).”® Her
feelings of betrayal by Heracles can be detected form the ironic use of muotéc in line 541.°%
Deianeira claims that Heracles is blameless in her eyes for admitting another woman into

the house because his desire is a disease (543-544):

éyw 0& Bupovobat pev ovk EmioTapatl

VOOOUVTL Kelvw TTOAAX e T1) VOO .
Heracles’ desire has been previously referred to as a disease (445). Like a disease his desire has
negative consequences, in this case upon others, but it also implies that the sufferer is not
responsible for his actions while in the midst of it. Although Deianeira is merely referring to the
negative impact that introducing lole into the household will have on her, the audience surely have
in mind the negative effects of Heracles’ desire on lole herself and her country. It seems then that
desire could be violent and have negative consequences,*® but this does not impact on the way in
which the aggressor’s motivation is interpreted. Coming straight after Deianeira’s bitter remarks of
536-542 the audience might have had some cause to doubt her sincerity here, and interpret her
traditional character as coming to the fore.

I do not intend to outline a definitive motivation for Heracles’ ordering Hyllus to marry Iole

after the hero’s death. There is no evidence in the text beyond his wish for no man other than his
son (and heir) to have possession of the girl he has had a sexual relationship with (1225-1227).>" |

do, however, think it necessary to discuss this scene as others have used his treatment of lole (and

Hyllus) in it to interpret Sophocles’ characterisation of Heracles, both negatively and positively.

*% Fuqua 1980: 44 n. 114.

%87 Fraenkel 1950 I11: 686, observes that line 538 draws on Aesch. Ag. 1447, due to their similar rhythm.
Garner 1990: 103, notes that in these scenes both women ‘focus on the sexual insult that the captive women
represent.’

*%9 Kamerbeek 1970: 127.

%89 Easterling 1982: 141, notes it is also used ironically by Sophocles in OT 385.

5% See Segal 1995b: 32, for desire as ‘a demonic energy” in this play.

> Segal 1995b: 63.
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Heracles’ actions been have variously interpreted as an indication of his sexual jealousy;>* his
concern to maintain his property as a symbol of his heroic honour,*® which is being taken to the
extreme due to his self-centeredness;** and as an example of his enduring love for lole.”®® What
none of the critics seem to have picked up on is the sexual relationship itself cannot be Heracles’
primary motivation here. Earlier in the play we learnt that Heracles was perfectly willing to let his
legitimate wife, Deianeira, remarry after his death. He had specifically informed her what to take as
her dowry and as her personal possessions should he not return (161-162). This would not have
been necessary if he had intended her to remain a widow in his house and never have a sexual
relationship with another man.

I am not convinced that Sophocles includes this scene as a further example of the brutal and
negative characterisation of Heracles. The heroic setting and semi-divine nature of Heracles goes
some way to mitigating the negative connotations of his actions. This is comparable to the lack of
blame attributed to the gods in the ‘girl’s tragedy’ plays (at least once the absence of negative intent
has been reaffirmed at the end of the play). Indeed, the slightly savage, almost god-like nature of
Heracles has been noted by Bowra (1944). More recently the Sophoclean Heracles has been
perceived as more of an elemental force, like the monsters he fights within the play.**® None of the
other characters in the play regard Heracles as a negative figure, and he is more than once described
as the ‘best of men.”’ Just as the sympathy of the other characters for lole will have influenced the
audience, surely their admiration for Heracles will have affected the audience’s judgement of
him.>®

Hyllus and lole are the mythical progenitors of the Heraclidae,*® and perhaps Sophocles
needed to unite them at the end of the play to satisfy the audience’s expectations.®® It has been

suggested that the audience may have interpreted Heracles as having privileged information about

%92 Winnington-Ingram 1980: 85.

%% MacKinnon 1971: 41; Easterling 1982: 225.

> Easterling 1981: 68-69; Easterling 1982: 10-11.

*% Bowra 1944: 142.

%% Bowra 1944: 135-136; Letters 1953: 16, 187, 194; Adams 1957: 108-109, 130; Galinsky 1972: 52,
recognises Heracles’ ‘superman-like’ nature but regards it as negative; Wender 1974: 4, sees Heracles as
‘hyper-masculine,” although I am very sceptical of her interpretation of him as a ‘typical Athenian [man];’
Sorum 1978: 63-64; Segal 1995b: 26-28. In these analyses Deianeira is usually interpreted as the perfect foil
to Heracles, being domestic, compassionate, and civilized.

%97 By Deianeira (177), Hyllus (811-812), and the Chorus (1112-1113).

> Waldock 1951: 85.

5% Easterling 1981: 69; Easterling 1982: 11, citing Hdt. 9.26 and Thuc. 1.9; Segal 1995b: 63.

800 jehb 1892: 176; Waldock 1951: 88-90; Segal 1995b: 51, 63.
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Hyllus and lole’s status as the ancestors of the Heraclid dynasty at this point in the play, and is
ensuring that this occurs.®®
Another effect of the betrothal is to highlight Iole’s free status by ensuring the audience
perceived her as being eligible for legitimate marriage. Although war-captives were the property of
their captors, and generally thought of as slaves, this state need not be permanent and captives could
be ransomed or released.’® There is no indication that these former war-captives would suffer any
loss of status or be regarded as unmarriageable. In epic Briseis is told by Patrocolus that she will
become Achilles’ legitimate wife when they return to Phthia.*® He tells her this to cheer her up, but
the sentiment would have been useless if there was absolutely no chance of it happening. In tragedy
Tecmessa seems to be treated as Ajax’s wife, especially after his death, and their child as his
legitimate heir.®® Even in this play we are told that Heracles has served as a slave to Omphale,
which does not seem to lead to any long-term effects on his status. Indeed, evidence from the fourth
century indicates that war-captives could enter into legitimate marriages once they had been

freed.5%

In Tole’s case I believe Sophocles intended her to be regarded as an abducted bride.®®

Heracles introduces lole as a free girl, referred to as a parthenos, and identified as the daughter of

801 Adams 1957: 130-133, who perceives this union as part of Zeus’ will; Segal 1995b: 63-65.

892 Chryses attempts to ransom his daughter, Chryseis, in the first book of the Iliad, but when he is refused to
prays to Apollo. After a plague affects the army, the girl is returned to her father. Hom. Il. 6.425-428:
Achilles released Andromache’s mother after she was ransomed by her natal family. Although we are told
she dies in her father’s house, and so has not remarried, there is no indication of the time frame between her
release and death. She could also be too old to remarry. On the ransoming of war-captives see Bielman 1994,
especially 278-289, 297-301.

*% Hom. 11. 19.297-299.

804 |_ike Hyllus, Ajax does not already have a legitimate wife, and like lole, Tecmessa is originally from a
noble and wealthy family. Status of birth seems to be an important qualification in the ability to be seen as a
legitimate wife.

%% Dem. 19.194-195. These girls are referred to as aixudAwtot. This passage will be discussed in more
detail in the conclusion to this chapter.

806 MacKinnon 1971, argues that lole is a slave and Heracles is not proposing legitimate marriage but
concubinage. His arguments are successfully refuted in Segal 1994, although he also reads lole as a slave. |
do not believe Heracles has seized the girl with the intention of her reducing her to slave status. lole is never
referred to individually as a slave, and certainly once her identity is revealed to Deianeira she is never
referred to as one. lole is a spear-captive (aixpdAwtoc — 417), a girl (coon — 352, 536), a woman (yuvvr) —
400, 447, 486), a foreign woman (Eevr} — 310), a younger woman (vewtépac — 551), child (raig — 585), a
marriageable girl/virgin (mapBévog — 1219), a bride (vopea — 857, 894), and a wife (dapdo — 428, 429,
1124). The messenger tells Deianeira that Heracles has sent Iole home ‘not as a slave’ (367:
ovd’ wote dovAny). | believe her status is intended to be more comparable to an abducted bride. This makes
her betrothal to Hyllus at the end of the play a lot less problematic in terms of the legitimacy of the marriage;
cf. MacKinnon 1971; Segal 1994. If lole is meant to be perceived as having free status this would further
justify Deianeira’s reaction and jealousy, as her position within the household would be under greater threat
than if the girl was merely a slave.
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Eurytus (1219).*" She is given in marriage, by her kyrios, Heracles,’”®

to be a legitimate wife. If
this is the case, it has further implications on our understanding of Athenian sympathies for the
victims of sexual assaults. Consequently, the pathos of her situation would be solely derived from
Iole being the object of Heracles’ desire, and the impact this has had on her and her community, not
the fact that she has been enslaved.

It is worth noting that one of the effects of the exchange between Hyllus and Heracles is the
demonstration that Iole has not been negatively affected, at least in her social position, by Heracles’
desire and seizure of her. Just as the gods in other tragedies restore victims of sexual assaults and
enforced sexual relationships to their previous status and promise them legitimate marriages, so
Heracles ensures the same for lole. This coming at the point of his being burnt on the funeral pyre
on Mount Oeta, an act which the audience will have associated with his deification, points to

Heracles’ actions and status becoming more those of a divine figure, rather than a mere mortal

hero.®%

Excursus: Is Heracles No Better than Nessus?

The only instance of actual sexual violence which is related in the text of Sophocles’
Women of Trachis is the sexual assault Nessus commits against Deianeira. Some scholars regard
this assault as comparable to Heracles’ behaviour towards lole, and believe that ‘[w]hen Heracles
reenacts with Iole Nessus’ attempted rape of Deianeira, he destroys any notion of progress in the
orderly exchange of women through legitimate marriage.”®*® However, | am not convinced that the
Athenian audience would have interpreted the actions of Heracles as equivalent to the actions of
Nessus. Rather, I prefer to read Nessus as a threat to ‘the most central institution founding the city,

the orderly exchange of women through marriage.”®"* This would mean that, as his slayer, Heracles

%07 Segal 1994: 63 sees it as ‘emphasising both her marriageable status. . . and noble birth.’

%08 Rehm 1994: 81 and 190 n. 34, in which he cites examples for husbands arranging marriages for their
widows; cf. Dem. 27.4-5, in which the daughter’s marriage is also arranged, and 36.28-29.

%9 Galinsky 1972: 52 does not believe that Sophocles is hinting at Heracles’ apotheosis as he sees him as
unworthy of this due to his failure to rise above his nature. Stinton 1990c: 479-490, argues (contra Easterling
1981) against there being any allusions to Heracles’ apotheosis. He believes that drawing attention to
Heracles’ apotheosis would ‘undermine the tragic impact of the close’ (480). He also believes that
‘apotheosis from the pyre was not the version likely to be widely known to the first audience of the
Trachiniae’ (482); cf. Stinton 1990d. Contra Holt 1989, who gives a detailed argument for Sophocles
alluding to Heracles’ apotheosis.

%10 Segal 1995¢: 90. However, the account of Nessus’ assault on Deianeira comes after we have been told of
Heracles’ seizure of lole.

*! DuBois 1982: 96.
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is the defender of legitimate female exchange. But how are his actions towards lole distinct from
the actions of Nessus towards Deianeira? I believe Sophocles’ description of Nessus’ attack on
Deianeira would be perceived by the Athenian audience as fundamentally different to Heracles’
actions towards lole, primarily due to the motivation of the aggressor and the context of the
assaults.
It is first necessary to look at the description of the incident. Sophocles has Deianeira relate

her experience (555-567):

TV HOL TAAAKLOV dDWQOV aQxaiov ToTé

On00dg, AéPnTL XaAKkéw KekQUUUEVOY,

0 maic €1’ 00oa TOL dDATVOTEQVOL TTAQX

Néooov @OivovTog &k povav avelAduny,

0¢ tov Padvpovv otapov Evnvov Bootovg

HoBoL 'mogeve XeQoiv, oUTe TMOUTILHOLG

KOTALS 000wV 0UTE AAIPETLY VEWG.

0G KAUE, TOV MATEQOV NVIKa 0TOAOV

Evv HoaxAel 10 mpwtov edvig Eomouny,

Péowv €T’ WHOLG, ViK' 1V Léow Toow,

Pavet patalalg xepotv: €k 0’ fjuo’ éyw,

X Znvog e0OVC maig EmoTeéPac XeQoLv

TKEV KOUNTNV 10V- € 0¢ mAevpOvVag

otépvwv dlegpollnoev.
The poet’s desire for the audience to perceive the victim sympathetically is evident. He could have
had this incident occur at any point in Deianeira’s marriage but he sets it in her youth, just after her
marriage to Heracles. Her youthful vulnerability and newly emerged sexuality are obviously meant
to arouse the sympathy of the audience for her ordeal.**> The word used by Sophocles to describe
the manner of Nessus’ assault ‘wanton’ (565: pataiaig), Aeschylus has Danaus use to characterise

the Aegyptids’ actions when pursuing their forced marriages against the wishes of the Danaids and

their father.™ It is important to note that Deianeira no long-term negative effects because of

612 As | shall demonstrate in Chapter Four the threat or actual instances of sexual violation and forced
marriage appear to be used by the tragedians to make female characters more sympathetic. This device would
only work if the original audience was pre-disposed to feel sympathy for victims of sexual violence.

613 Aesch. Supp. 229.
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Nessus’ assault. This supports the hypothesis that when a woman’s kyrios have proof that she has
been the unwilling victim of sexual violence he would not treat her any differently from before.

In this account Nessus is portrayed as a negative figure. In his attempted sexual violation of
Deianeira he is breaking a number of social norms. He has evidently had Deianeira entrusted to his
care by her husband; he is betraying this trust. He has been paid to carry her across the river safely,
and has thus broken a contract. Deianeira has made it clear she has been given in legitimate
marriage to Heracles by her father. Through his attempted sexual assault Nessus is trying to bypass
this legitimate institution. We are not told of Nessus’ motivation. It appears that, rather than being
motivated by desire, he has merely taken advantage of the situation. The attack takes place in the
middle of the crossing; he may assume that Deianeira has no choice but to submit to it, or that
Heracles would not dare (or be able) to do anything about it midstream without risking the life of
his wife. These factors, in conjunction with the monstrous and animalistic nature of the aggressor,
would surely have led the audience to perceive them as negatively motivated.®* Heracles,
meanwhile, is perfectly justified in Killing the violator of his wife, as any member of the audience
would have understood this as a case of lawful homicide.*™

One should contrast this with the representation of Heracles’ actions and motivations: he is
seized by desire for the girl and first attempts to satiate that desire in a socially acceptable manner
by asking her father’s permission (359-360). When this fails, compelled by Eros, the only option
left open to him is to destroy her city, kill her father, and seize the girl.**® In regard to his treatment
of the girl herself Heracles apparently wants her to retain the high status she has enjoyed in the
house of her father and would treat her as almost equal to Deianeira. His betrothal of her to Hyllus
at the end of the play, whatever its motivation, ensures that she is not negatively affected (in her
social status) by his former actions.

When Deianeira is describing the potency of the venom she tells the Chorus, ‘it kills every
creature which it touches’ (715-716: xc@vmep av Oiyn,/ @Beigel T mavta kvdaA’). Easterling

(1982), following Kamerbeek (1970), translates ta mavta kvadaA’ as ‘the whole host of wild

creatures,” and believes this is meant to hint at the negative and uncivilised aspects of Heracles’

%% DuBois 1982: 28, draws attention to the fact that centaurs are notoriously lustful and uncivilised.
®1> Dem. 23.53; Harris 2006c.
816 Soph. Trach. 352-355, 431-433, 476-477.
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character which has been brought out by eros.*” However, | am not entirely convinced by this
association, especially as immediately before we are told: tov yao paAdvt’ Groaxtov olda
Kai 0eov/ Xelpowva muivavta (714-715:). This directly associates Heracles with the immortal
centaur, renowned for his wisdom and civilised nature,®*® and is surely meant to portray him in a
positive light and as a stark contrast to the uncivilised Nessus.

The two instance of sexual violence discussed in this section indicate that it was the
motivation of the aggressor, his intention towards the victim, and his subsequent treatment of her
that would lead the Athenians to judge him positively or negatively. However, regardless of the
aggressor’s intentions, when the fact of the woman’s unwillingness is recognised by others, she is

always treated sympathetically.

Euripides’ Alcestis

In Alcestis we get a sense of the sexual vulnerability of slaves who were not war-captives.
In this play Heracles, after rescuing Alcestis from the Underworld, tries to leave her with Admetus
using the tale that she is a prize he has won in an athletic contest (1028-1029). Women were not
generally regarded as sexual objects at the disposal of any man, and there would be a negative
reaction to a man who was seen to be violating a free-born woman, as is made evident when
Heracles insists that he has not stolen her, but won her legitimately with much effort (1035-1036:
0V Y&Q kKAomaiav dAAd oVV MOV AaBwv/ fikw: xoévw d¢ kal oV i aivéoeis towg). In the Greek
world women cannot be stolen with impunity, but they can be won in contests or wars, without any
negative effects on those who end up possessing them.

Admetus is reluctant to take the woman into his house, as he does not want her in his
wife’s former quarters, but is concerned that if she is given other rooms she will be liable to the
sexual advances of the young men who occupy the house (1049-1054):

OV KAl TOEPOLT AV DWHATWV VEa YUV,
véa YaQ, g E0ONTL Kal KOO TQETEL.
TOTEQX KAT' AvOQWYV dNT’ EvolknioeL oTéyny;

KAl TS AKQALPVTG €V VEOLC OTQWPWUEVT

617 Easterling 1982: 162, cf. 5; Kamerbeek 1970: 159.
%18 DuBois 1982: 29.
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éotay, tov NPavo’, HoakAelg, ov pddiov
eloyetv:
There is no hint in this speech that he would regard the actions the young men negatively, and it
appears that they will not be at risk of punishment if they do have sexual contact with the woman.
The perceived motivation for their possible actions is desire, as is evident by the reference to her
youth and appearance. It is perfectly natural to Admetus that the young men of his household would
attempt to have sexual contact with the young and attractive slave girl, and he can apparently
neither prevent them from doing so nor sanction them: her slave status means that she is sexually
available. The woman’s consent is not mentioned, but as she is a slave this is not a factor. Unlike
the other plays the negative effects on the victim are not stressed. This is probably due to the fact
that the audience know her to really be Alcestis, and therefore not actually at risk of sexual

violation, and so would do nothing to increase the pathos of the play.

Conclusions

The initial force and violence of the capture of the female inhabitants of defeated cities are
not disguised in tragedy. We are presented with the violence and trauma these women witnessed
and endured: the destruction of their homes, cities, and the slaughter of their fathers, hushands,
brothers, and sometimes children. Women’s vulnerability to sexual violence in these circumstances
is stressed throughout tragedy, and is regularly referred to as the final demonstration of the defeated
city’s utter desolation.®® These themes are used to provide pathos and were already present in the
Greek literary tradition, having been utilised in epic.®® Defeat in war meant death for the men and
children, and enslavement and sexual servitude for the women, as the curse in Hom. 1l. 3.298-301
indicates. Nestor’s sees the victory over the Trojans as culminating in sleeping with their wives,**
though how far this is seen as an act of revenge for the abduction of Helen, mentioned in the next

line, is uncertain.®?

%19 See especially ‘Aeschylus’ Seven against Thebes’ and ‘Euripides’ Trojan Women” sections; Aesch. Sept.
321-332, 363-368; Eur. Andr. 109-112, Hec. 905-942, Tro. 28-29, 197-206, 562-567.

620 £ g. Hom. Od. 8.521-531, I1. 4.237-239, 24.725-736; cf. Kern 1999: 154-162; Dué 2006, especially 1-8.
®2 Hom. Il. 2.354-355.

622 Also noted by Dué 2006: 4 n.7.
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Bonds of affection are portrayed as forming quickly in epic, especially on the part of the
captors/masters.®”® This theme seems to continue in tragedy, with Agamemnon being represented
as having strong sexual desire for Cassandra, and pursuing her interests (cf. ‘Euripides Hecuba’
section). However, to do this to an excessive extent is portrayed as being regarded negatively by
others within the play, which may have also been the case for the audience. The desire and
affection captors show may have been an intentional device used by the authors to minimise any
negative connotations carrying on enforced relationships with these women could have had.
Tragedy, continuing another theme seen in epic, gives the impression that it is the
subsequent treatment of sexual partners (consenting or not) that reflects a man’s character and how
his actions would be perceived. The good treatment of captive-women seems to be a positive
quality. Evidence from a number of the plays implies that the sexual relationship itself, regardless
of whether the woman was a willing participant, created erotic charis.®** This led to the imposition
of obligations upon the sexual aggressor to protect their sexual partner, look after their interests,
and to treat them and any offspring well in return (cf. ‘Euripides’ Hecuba — Cassandra’ section).
War-captives in long-term sexual relationships were of higher status than ordinary slaves.
One portion of Tecmessa’s argument to Ajax, words which she puts into the mouths of his enemies,
implies that even as an unofficial sexual partner she would have held a position of honour and
glory (Soph. Aj. 501-503).°% This picture is borne out not only in this play, in reference to Hesione,
but also the treatment of Andromache in her name-play of Euripides (cf. above).”® Whatever
Heracles’ true intention regarding Iole’s status as a sexual partner no one who knows her
circumstances regards her as an ordinary slave (cf. Sophocles’ Women of Trachis’ section).
Evidence from fourth-century oratory reveals that the sexual vulnerability of war-captives
was recognised as a contemporary concern, and that the good-treatment of war-captives was seen
as a positive quality by the Athenians. In Demosthenes 19, Satyros asks Philip of Macedon to

release two young women, daughters of his deceased friend, who were captured when Olynthus

623 Cf. Hom. Il. 9.413-420, 19.333-356, regarding Achilles’ feelings for Briseis; Hom. Il. 1.113-115:
Agamemnon regards Chryseis as equal to Clytemnestra.

624 pace Scodel 1998.

625 Easterling 1984 3.

626 Teucer stresses Hesione’s nobility, high-birth, and that she was not just a common slave (Soph. Aj. 1299-
1304). Eur. Andr. 163-173: Hermione complains that Andromache has not learnt her new position and does
not carry out menial tasks usually performed by slaves.
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was seized. It is expressly stated that these girls are of marriageable age (194: nAwiav €xovooau
yépov), which may hint at their sexual vulnerability.®”” Satyros promises to dower the girls himself
and arrange suitable marriages for them, which indicates that former war-captives, whether they
had been the victims of sexual violence or not, would not suffer any reduction in status upon being
freed.®® This supports the hypothesis that if women were believed to be the unwilling victims of
sexual violence they would be treated sympathetically and not be subject to any punishments or
sanctions.

Conversely, the mistreatment of formerly free citizen women, especially that with sexual
and violent connotations would be regarded negatively, and was used in the courts to make an
opponent look bad. Demosthenes accuses Aeschines of getting drunk at a banquet and having an
Olynthian captive-woman whipped when she would not recline on the couches with the guests or

sing.°® Demosthenes stresses the woman’s good birth and character (196: éAevBépav ¢ kal

owgeova), and the scene strongly suggests that she was being treated not as a respected citizen

6% and her sexual

woman, but as a hetaira, emphasising the sexual component to her treatment,
vulnerability. This implies that Aeschines was behaving hubristically. The vocabulary may stress
the woman’s sexual vulnerability: the words used to refer to the whip (197: pavta and gutnoa)
being used for reins and horse training. The use of the word to refer to the flogging is interesting,
Eatvey, is often used to refer to carding wool; as a free woman she would have ideally worked
wool, and it might be intended as pathetic imagery to emphasise that she is being mistreated.
Pseudo-Andocides 4 criticises Alcibiades for buying one of the Melian captive-women and
having a child with her. The source’s claim that as he had argued for the severe punishment of the
Melians, it made his relationship with the woman even more audacious, as he was responsible for
her enslavement and the destruction of her family and city.®*! The author says that this is the kind
of situation that the Athenians regard as terrible (23: dewvd) when they see it in tragedies. Though

632

the speech is spurious and most likely dates to the fourth century BC,” this line does suggest that

827 MacDowell 2000: 287.

628 Dem. 19.194-195.

629 Dem. 19.196-198.

830 MacDowell 2000: 288.

631 TAndoc.] 4.22-23.

832 See Edwards 1995: 131-136.
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tragic audience would regard the sexual victimisation of war-captives with sympathy. Plutarch
seems to have access to the same speech, or its source, and also relates the story of the Melian
woman and Alcibiades raising the illegitimate child he had by her, but adds that the people

regarded this as a positive action on his part.®*

Although Plutarch wrote much later, and his source
is possibly spurious, if Alcibiades raising the child was regarded positively, it supports the
hypothesis of the sexual aggressor not be regarded negatively, or punishable, if he should care in
the interests of his victim and any offspring he had by her.%*

Although the sexual vulnerability of defeated and enslaved women seems to have been
recognised as a consequence of war in fifth and fourth centuries BC it was perhaps considered
distasteful or inappropriate to mention in certain genres. Thucydides does not mention a single
instance of sexual violence, or even allude to the sexual vulnerability of war captives. This may be
due, however, to the author’s focus on the effects of the war on the polis-level, rather than the
personal one.*®

The evidence from epic, tragedy, and oratory does indicate that the vulnerability of female
war-captives to acts of sexual violence was seen as a negative consequence of warfare. As such,
those who were victims of such violence would be regarded with sympathy and pitied.®® The
sexual aggressors, on the other hand, were not automatically regarded as behaving negatively,
especially if they were motivated by desire and/or entered into long-term relationships with the
captives, and looked after their interests. However, if the aggressors’ actions were presented as
being motivated by their hubristic characters, or employing excessive violence and cruelty, they
would be regarded as negative (cf. ‘Aeschylus’ Seven against Thebes’ section). This attitude
appears to have continued in later antiquity, with Pausanias’s (10.22.2) condemnation of the Gauls’

sexual violation (referred to as hybris), not being motivated by sexual desire (eros).®’

*3plut. Alc. 16.

63 Cf. Harris 2006d.

%35 Thucydides rarely mentions women at all, though he does mention their capture and enslavement on
occasion (see Kern 1999: 135-162; Gaca 2010), and their sexual vulnerability may be implied by his
audience.

63 Cf. Kern 1999: 162.

%7 Cf. Harris 2006d: 312-313.
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Chapter Four: Forced Marriage

In extant tragedies there are a number of occasions in which female characters are faced
with the prospect of marrying against their will or are actually forced to do so. These plays are
pertinent to a study on the representation of sexual violence in tragedy because they deal with the
issue of women’s consent, the sexual aspect of the marriage generally being stressed. Another
feature of these plays, which does not seem to have been widely recognised by earlier scholarship,
is that the women’s sexual victimisation appears to be used in order to make women who are
formerly unsympathetic in myth more appealing and sympathetic to the tragic audience. This plot-
device can be used to provide justification for negative actions taken by those affected by forced
marriage (though not always in the same play).®®

The plays I shall be examining in this chapter are Aeschylus’ Suppliant Women;
Sophocles” Women of Trachis; and Euripides’ Electra, Helen, and Iphigenia at Aulis. In the
majority of these plays the person forcing the heroine(s) into marriage (not always the potential

husband) is presented as behaving hubristically: abusing or usurping positions of authority and

using actual, and/or threats of, violence to compel the women to submit to the marriage.®*

Aeschylus’ Suppliant Women

The entire plot of this play is based on the attempts of the Danaids to escape forced
marriages with their Aegyptid cousins. The fifty daughters of Danaus have fled to the homeland of
their ancestress, lo, in order to seek protection from the city of Argos against the marital intentions
of their cousins. In this play the Aegyptids are characterised negatively as hubristic, violent, lustful,
and impious. The vulnerability and desperation of the Danaids is emphasised, making the audience

sympathetic to their plight. The Danaids’ reluctance to marry their cousins is recognised by other

638 | refer to this theme as a plot device as a number of these accounts seem to have been invented or utilised
by the tragedians for no other purpose than making the women more sympathetic characters and/or as
motivating factors for negative actions already associated with them in the mythic tradition. Only in
Aeschylus’ Suppliant Women is the threat of forced marriage a standard and necessary feature of the myth.

639 The texts used are West [1990] 1998 for Aeschylus; Sommerstein 2008 111 for the Asechylean fragments;
Diggle’s OCTs for Euripides; and Lloyd-Jones and Wilson 1990a for Sophocles. All the translations are my
own. The following editions have been consulted: Friis Johansen & Whittle 1980; Bowen 2013; Sommerstein
2008 | and I11; Easterling 1982; Davies 1991; Dale 1967; Allan 2008; Denniston 1939; Kovacs 1998.
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characters and they are treated sympathetically by them.®* The presentation of the Aegyptids may
have been used by Aeschylus to justify the Danaids’ murder of their cousins though the
reconstruction of the other plays of the trilogy is difficult because they exist only in fragments.®*
Consequently, this section is not concerned with the trilogy as a whole, or why the Danaids resist

marriage to the Aegyptids,®*? but solely on how they represent the situation in which they have

%0 Friis Johansen & Whittle 1980 I: 39, note that the Danaids’ ‘determination not to be forced into a
repugnant marraige is sympathetically treated, and is. . . guaranteed to make an overwhelming impression by
the sheer dominance of their role.” However, they see the characterisation of the Danaids themselves as
largely ambivalent (38). Buxton 1982: 72, reads Aeschylus’s presentation of the Danaids as sympathetic,
though he stresses the bia of the Aegyptids rather than the hybris. Bednarowski 2010, reads Aeschylus’
representation of the Danaids as ambiguous, though his study largely focuses on the Danaids’ suicide threat
made before Pelasgus (455-467).

%1 It is generally accepted that the other plays in the trilogy were Egyptians and Danaids, the satyr play being
Amymone, though some substitute Chamber-makers for Egyptians. For a detailed discussion and review of
previous scholarship see Garvie [1969] 2005: 187-190; Friis Johansen & Whittle 1980 I: 23-24. The place of
the Danaids as last in the trilogy seems fairly secure after the discovery of P. Oxy. 2256 fr. 3, which gives the
result of a tragic competition at the Great Dionysia, in which Aeschylus won first prize, although the names
of the first two plays are missing the third play and satyr-drama are recorded as Danaids and Amymone.

A major issue for the reconstruction of the trilogy is the paucity of fragments from the other plays. Only one
word is attested from Egyptians. Although Suppliant Women is widely regarded as the first play, this has
been contested, most notably in recent years by Résler [1993] 2007 and Sommerstein 1995: 117-123. They
have argued that Egyptians came first in the original production, and was set in Egypt. They propose a plot
consisting of the background to the enmity between Danaus and his brother Aegyptus, and the former
learning of an oracle predicting his death. The oracle theory was first proposed by Sicherl 1986, although he
accepted the general ordering and did not think the existence of the oracle was revealed as the cause of the
conflict until the last play. The placing of Egyptians as the first play in the trilogy has been refuted by Garvie
in the preface to the second edition of his study on the trilogy (xviii-xix). It is uncertain whether the oracle
was even a feature used by Aeschylus; cf. Garvie [1969] 2005: xvii-xix. | follow Garvie [1969] 2005: 185-
186, 197, in placing Egyptians second in the trilogy, and think that the play was probably set after the defeat
of the Argives by the Aegyptids. The Danaids were presumably compelled to come to terms with the
Aegyptids to secure peace, but that their father (who was possibly now the ruler of Argos) devised the plan to
murder the grooms on the wedding night; cf. Winnington-Ingram 1983: 61-64. The attribution of Egyptians
as the title need not imply that they were the primary chorus in this play, this could have still been the
Danaids, with the Egyptians as a secondary chorus; cf. Garvie [1969] 2005: 201. It may have been that
Aeschylus had run out of alternative titles for Danaus’ daughters.

The two fragments which survive from Danaids confirm that the action apparently took place on the morning
after the wedding and murder of all but one of the Aegyptids (F43), and that Aphrodite appeared at some
point and gave praise of mutual sexual desire leading to successful and fertile marriage (F44). Whether this
was given in the context of some kind of trial scene (of Hypermestra by her father for sparing Lynceus; or the
other Danaids and/or Danaus by the Argives or Lynceus for the murders) is uncertain. Rather than being part
of a ‘trial-scene’ I think it would be better placed in an epilogue designed to pardon both the actions of the
Danaids and justify the actions of Hypermestra in sparing Lynceus, with the purpose of reconciling the
Danaids to marriage. The passage represents marriage as the right and proper state for all creation, while
stressing the ideal or mutuality and equality in sexual matters; cf. Winnington-Ingram 1983: 59.

The plot of Amymone probably consisted of one of Danaus’ daughters being rescued from the threat of an
enforced sexual encounter with a (group of) satyr(s) by the god Poseidon, and subsequently seduced by him.
A fragment indicates that a major theme in the tetralogy was the inevitability of marriage for women, as the
right and proper state (F13). Cf. Garvie [1969] 2005: 233; Winnington-Ingram 1983: 66, 71.

%42 1t has been variously argued that the Daniads are merely opposed to marriage with the Aegyptids or that
they are opposed to marriage in general. For surveys of previous scholarship and detailed arguments for both
sides see Garvie [1969] 2005: 215-225; Ireland 1974; MacKinnon 1978; Friis Johansen & Whittle 1980 I:
30-37; Winnington-Ingram 1983: 59-61; Turner 2001: 28-32. The exact motivation for the Danaids’
resistance to marrying their cousins is never made clear. Headlam 1900: 111 believes this is intentional.
Winnington-Ingram 1983: 60 follows Headlam and believes the lack of a specific motivation is designed to
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found themselves, how it is received by the other characters, and the characterisation of the
Aegyptids in this play.

From the prologue Aeschylus has the Danaids emphasise their general innocence and the
hardships they are enduring in order to escape the threat of forced marriage (4-15):

Alav 0¢ Attovoat
X06va ovyxoptov Lvola pevyouey,
oUtwy’ @’ aipatt dnunAaoiov
Pnew moAews yvwobeloat,
AAA” avtoyevi) puiavoopiay,
Yauov Atyvmtov natldwv doepn T’
ovotalopeval <dLavolav>.
Aavaog 0¢, matne kait BovAaQXogs kat otaciaExog
TAdE TTETOOVOUDY KUIIOT AXEWV ETEKQAVEY,
pevYyeLV AVEDV D KOU dALov,

KéAoar d’ Agyoug yaiav.*
The Danaids make it clear they have not committed any crimes and have reluctantly left their
homeland to avoid marriage to their cousins. Even at this point the Aegyptids are characterised
negatively: they have ‘impious thoughts’ (9-10: aoefn. . . <dikvowxv>). They do not inform us why
they wish to avoid the marriage; we can only assume it has something to do with the character of
the Aegyptids or the type of marriage they are pursuing. The subjectivity of the Danaids and their
personal aversion to the Aegyptids is stressed. The Danaids have acted of their ‘own accord’ (8:
avtoyevn), and as Bakewell (2013) points out, ‘the feminine gender and plural number of the

participle ovotaloupevar emphasise that it is the women themselves who object to marriage.”®*

‘concentrate attention upon the violence of the pursuit and the loathing which it engenders. The violence of
the Egyptians puts them in the wrong; they are guilty of hubris, and their victims deserve the pity of the
Argives.’

3 8. The line is corrupt. M reads: &AA” avtoyévnrov @ul..]JEavooay (Me). The emendations of
avtoyevn and guéavoplav, proposed by Turnebus 1552 and Ahrens 1832 respectively, are accepted by most
recent editors (Friis Johansen & Whittle 1980; West [1990] 1998; Sommerstein 2008 I; Bowen 2013). For a
full discussion of the issues with the line and proposed solutions, and a justification (contra Thomson 1971:
27-28) for avrtoyevn referring to the Danaids’ own will, rather than ‘kin’ (making the incestuous nature of
the relationships the reason for their rejection of the marriages); see Friis Johansen & Whittle 1980 II: 12-15.

10: There appears to have been a lacuna at the end of this line, for which Weil 1866 suggested diavoiav,
which makes sense and fits the metre. It is used by Aeschylus in Sept. 831; cf. Friis Johansen & Whittle 1980
1I: 15; Bowen 2013: 144.

®4 Bakewell 2013: 61.
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This seems to imply that the Athenians may have had some appreciation for the issue of women’s
consent to marriage.®*

Some argue that the emphasis upon their innocence concerning murder may be an allusion
to their later murder of their cousins, alerting the audience to the traditional form of the myth.®® It
is also possible that in earlier versions of the myth the Danaids came to Argos only after the
murders and that their supplication was aimed at cleansing the pollution they attained from the
murders. As a result, Aeschylus would need to quickly stress his departure from the earlier
tradition.**’ The statement of the Danaids that their first recourse was not to murder but to flight
may reflect positively on them. The stress they place on their actions being orchestrated by their
father may hint at the murder-plot being his idea, absolving the women of some of the
responsibility.®*® Their claims of innocence would strengthen their appeals as suppliants.

The visual representation of the Danaids characterises them as innocent. In lines 21-22 we
are told they are carrying boughs (ovv toiod’ iket@v éyxelwdiols,/ éQLooTéntolot kKAGdOLoW).
Carrying wool-woven branches shows they are not carrying weapons and demonstrates a
suppliant’s peaceful intentions. They stand as symbols of sanctity, making the suppliant seem
‘unthreatening and favoured by the gods.”®* However, as ¢yxewidioc can be used of a dagger it
may prefigure the murders.®°

On a number of occasions the Danaids stress their unwillingness to marry the Aegyptids
and give this as the reason for their supplication. The first is at 26-39:

Kal Zebg owTnQ TiTog, oikoLAAE 00lwv Avdowy,
0éEa00’ tkétnv Tov OnAvyevn
OTOAOV AdOiw TMVEVHATL XWEAGC:
apoevomANO1 O ooV VPELOTV Alyvmtoyev,

TELV OO X€00W THO' €V &owdeL

%> This is not to say that their consent would be considered legally essential, but where there was a valid
reason (such as hubristic behaviour on the part of the groom) for antipathy to the marriage or its continuation
the Athenians may have been sympathetic to the women’s plight; cf. Harris 2015a.

®4 Gantz 1978; Bednarowski 2010: 206.

%7 The epic poem Danaids may have located the murders in Egypt; cf. Garvie [1969] 2005: 179; Friis
Johansen & Whittle 1980 11: 11.

648 Sommerstein 1977; Zeitlin 1992.

*9 Naiden 2006: 56.

%0 Winnington-Ingram 1983: 66.


http://www.perseus.tufts.edu/hopper/morph?l=su%5Cn&la=greek&can=su%5Cn0&prior=a)fikoi/meqa
http://www.perseus.tufts.edu/hopper/morph?l=toi%3Dsd%27&la=greek&can=toi%3Dsd%270&prior=su/n
http://www.perseus.tufts.edu/hopper/morph?l=i%28ketw%3Dn&la=greek&can=i%28ketw%3Dn0&prior=toi=sd'
http://www.perseus.tufts.edu/hopper/morph?l=e%29gxeiridi%2Fois&la=greek&can=e%29gxeiridi%2Fois0&prior=i(ketw=n
http://www.perseus.tufts.edu/hopper/morph?l=e%29rioste%2Fptoisi&la=greek&can=e%29rioste%2Fptoisi0&prior=e)gxeiridi/ois
http://www.perseus.tufts.edu/hopper/morph?l=kla%2Fdoisin&la=greek&can=kla%2Fdoisin0&prior=e)rioste/ptoisi
http://www.perseus.tufts.edu/hopper/morph?l=kai%5C&la=greek&can=kai%5C4&prior=kate/xontes
http://www.perseus.tufts.edu/hopper/morph?l=*zeu%5Cs&la=greek&can=*zeu%5Cs1&prior=kai/
http://www.perseus.tufts.edu/hopper/morph?l=swth%5Cr&la=greek&can=swth%5Cr0&prior=*zeu/s
http://www.perseus.tufts.edu/hopper/morph?l=tri%2Ftos&la=greek&can=tri%2Ftos0&prior=swth/r
http://www.perseus.tufts.edu/hopper/morph?l=oi%29kofu%2Flac&la=greek&can=oi%29kofu%2Flac0&prior=tri/tos
http://www.perseus.tufts.edu/hopper/morph?l=o%28si%2Fwn&la=greek&can=o%28si%2Fwn0&prior=oi)kofu/lac
http://www.perseus.tufts.edu/hopper/morph?l=a%29ndrw%3Dn&la=greek&can=a%29ndrw%3Dn0&prior=o(si/wn
http://www.perseus.tufts.edu/hopper/morph?l=de%2Fcasq%27&la=greek&can=de%2Fcasq%270&prior=a)ndrw=n
http://www.perseus.tufts.edu/hopper/morph?l=i%28ke%2Fthn&la=greek&can=i%28ke%2Fthn0&prior=de/casq'
http://www.perseus.tufts.edu/hopper/morph?l=to%5Cn&la=greek&can=to%5Cn0&prior=i(ke/thn
http://www.perseus.tufts.edu/hopper/morph?l=qhlugenh%3D&la=greek&can=qhlugenh%3D0&prior=to/n
http://www.perseus.tufts.edu/hopper/morph?l=sto%2Flon&la=greek&can=sto%2Flon1&prior=qhlugenh=
http://www.perseus.tufts.edu/hopper/morph?l=ai%29doi%2Fw%7C&la=greek&can=ai%29doi%2Fw%7C0&prior=sto/lon
http://www.perseus.tufts.edu/hopper/morph?l=pneu%2Fmati&la=greek&can=pneu%2Fmati0&prior=ai)doi/w|
http://www.perseus.tufts.edu/hopper/morph?l=xw%2Fras&la=greek&can=xw%2Fras0&prior=pneu/mati
http://www.perseus.tufts.edu/hopper/morph?l=a%29rsenoplhqh%3D&la=greek&can=a%29rsenoplhqh%3D0&prior=xw/ras
http://www.perseus.tufts.edu/hopper/morph?l=d%27&la=greek&can=d%271&prior=a)rsenoplhqh=
http://www.perseus.tufts.edu/hopper/morph?l=e%28smo%5Cn&la=greek&can=e%28smo%5Cn0&prior=d'
http://www.perseus.tufts.edu/hopper/morph?l=u%28bristh%5Cn&la=greek&can=u%28bristh%5Cn0&prior=e(smo/n
http://www.perseus.tufts.edu/hopper/morph?l=*ai%29guptogenh%3D&la=greek&can=*ai%29guptogenh%3D0&prior=u(bristh/n
http://www.perseus.tufts.edu/hopper/morph?l=pri%5Cn&la=greek&can=pri%5Cn0&prior=*ai)guptogenh=
http://www.perseus.tufts.edu/hopper/morph?l=po%2Fda&la=greek&can=po%2Fda0&prior=pri/n
http://www.perseus.tufts.edu/hopper/morph?l=xe%2Frsw%7C&la=greek&can=xe%2Frsw%7C0&prior=po/da
http://www.perseus.tufts.edu/hopper/morph?l=th%3D&la=greek&can=th%3D0&prior=xe/rsw|
http://www.perseus.tufts.edu/hopper/morph?l=d%27&la=greek&can=d%272&prior=th=
http://www.perseus.tufts.edu/hopper/morph?l=e%29n&la=greek&can=e%29n0&prior=d'
http://www.perseus.tufts.edu/hopper/morph?l=a%29sw%2Fdei&la=greek&can=a%29sw%2Fdei0&prior=e)n

191

Betval, ELV OXw TaxLTEL

méppate mOVTovd - EvOa 0& AalAaTiL XelpwvoTUTQ,
oovti) otegom) T OpPoopdooloiv T avéuols, dyolag
aAOg avtioavteg OAOLVTO,

nelv mote Aéktowv v OFpS eloyel,
opetegtEapevol matoadeApeiav

VO’ dekOVTWYV, ETUBTVAL
The Danaids characterise the Aegyptids as hubristic in their pursuit of their reluctant cousins (30:
vBowotv). Their reference to the Aegyptids mounting their unwilling beds stresses the issue of the
women’s non-consent and makes the threat of sexual violation seem very real and imminent. The

participle ogeteoiEduevor in line 38, a legal term,**

could be used to imply the Aegyptids’
usurpation of their uncle’s authority over the Danaids.®* This would fit with theme of the authority
of the woman’s kyrios being usurped in other plays dealing with the threat of (or actual) forced
marriage. Although Danaus’ authority over his daughters is not stressed in the play, the fifth-
century Athenian audience would certainly have regarded the arrangement of their marriages as his
prerogative. The use of opeteoi&apevor implies that the Aegyptids consider their cousins property,
foreshadowing the Danaids’ fears that they will be treated like slaves.®®® Though never actually
substantiated with legitimate evidence, the Danaids’ claim to Themis so early in the play will, no
doubt, have influenced the audience’s perceptions of them, especially when contrasted with the
hybris of the Aegyptids.

Danaus seems to regard his daughters’ consent to their marriages as equal to his own (227-

229):

TG O’ AV YAHWV AKOVOAV XKOVTOG TAQN
ayvog yévolt' av; ovde pr'v Awov Bavav
LY Hatalwv aitiag mod&ag Tdde.

This passage emphasises the immorality of a man who pursues a forced marriage. It is considered

remarkable that Danaus’ paternal rights are not stressed in the play, particularly as under Athenian

%L Friis Johansen & Whittle 1980 11: 35, ogetegi&dpievor can be used in a political sense to mean ‘to seize
wrongfully,” and could hint at some political discord between Danaus and his nephews and brother.

%2 This is the reading followed by Bowen 2013: 57, 151.

%3 See discussions of lines 333-339, 826-884, and 903-918.
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law the consent of the woman’s kyrios was the only one needed to contract a legal marriage on her
behalf.®** It has been argued that Aeschylus concentrates on the women’s consent in order to stress

"% If this is the correct interpretation of Aeschylus’

‘the moral justness of the Danaids’ cause.
motivation, it follows that in order for this to be effective the audience would have had to have
some regard for the consent of women to marriage and sexual congress.®®® If this was the case, it
follows that they would feel sympathy for those forced to enter into marriages and sexual
relationships.

In their appeals to the gods for assistance the Danaids associate their reluctance to marry

the Aegyptids with the men’s violent and hubristic nature:

77-82: aAA& Beol yevétal kAVeT €0 1o dikawov 1dovTes:
fpav ur) téAeov ddvteg éxetv maQ’ aioav,
OOV O’ ETVHWG OTUYOVTEG,

méAOLT v EVOLKOL YAUOLG.

104-111: déobw & eig VPOV
Boortetov otog vealel muOunv
OU apov yapov teBawg
dvomagaovAolot peeatv
Kal dLAvolay HatvOoALy

KEVTQOV EXWV dpukTov tdta d amdrtat petayvove.®
Again the Danaids contrast their own stance with that of the Aegyptids. Whereas their cousins act
out of ‘hybris’ (81, 104: UPow) and pursue what is contrary to ‘destiny’ (80: aioav) they merely
want the gods to ensure what is ‘right’ (78: dikaiov, 82: #vducog). In contrasting the behaviour of
the Aegyptids to the wishes of the Danaids Aeschylus compares the women’s morality to the men’s

immorality. By espousing the Greek ideals of justice, right, piety, and self-control, the Danaids will

%4 Eriis Johansen & Whittle 1980 I: 35, 11: 183.

% Friis Johansen & Whittle 1980 I: 36.

8% Aeschylus’ Prometheus Bound 671 mentions both the father’s and daughter’s unwillingness to Zeus’
desired ‘marriage’ to lo.

%7 105: T have retained M’s reading of Boorewov. Neither Friis Johansen & Whittle 1980 nor Sommerstein
2008 have an issue with it. I find West’s proposed BrjAeiog unconvincing as the Danaids do want to
differentiate themselves from the Aegyptids, contrasting the Aegyptids’ hybris with their claim to dike; cf.
West 1990: 133-134. I accept Whittle’s oiog over M’s ola at line 105.

110: T accept West’s obelization té&ta & amndrat.
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have no doubt won sympathy from the audience when compared with the hubristic, lustful, violent,
and impious Aegyptids.®*®

Though the ‘desire’ (110: kévtoov) of the Aegyptids is mentioned a number of times, its
cause is not.*° In most instances of sexual violence related in tragedy the primary motivation of the
aggressor is desire for the victim motivated by their beauty, which is generally interpreted as a
positive motivation (as discussed in previous chapters). No particular quality of the Danaids is
mentioned as a motivation for the Aegyptids’ desire. This, combined with the presentation of the
men as generally licentious, may have led the audience to perceive them as negatively motivated.
Their desire is another symptom of their hybris. This would in turn increase the audience’s
sympathy for the Danaids, as it would heighten the likelihood of their believing the Danaids’ claims
that they would be regarded as possessions and mistreated, with no one else to turn to for
protection.

The Danaids lament their troubles (112-116):

ot maOea péAea Ogeopéva Aéyw,
Ayéa Bagéa dakQUOTIETT).

m, ),

iNAépoloy Eumeemng {Bpeouévn péAn)

L@oa yooig pe Tip@.*

As we have seen in other tragedies, the act and language of lament encourage the audience to
perceive the character who is lamenting sympathetically, and to have pity for their situation. By

emphasising their lamentations here and at various points throughout the play,®®*

Aeschylus
stresses the severity of the situation for the Danaids as well as their vulnerability. The lament in this
situation would only have been fully effective if the Athenians were sympathetic to those who were

the victims, or at risk at, of sexual violation and forced marriage.

%58 Robertson 1936, believes the main purpose of the play is to dramatise the opposition of diké and hybris.
Cf. Turner 2001: 41 and n. 44, for the Danaids representing Greek values while the Aegyptids possess
negative barbarian values.

%9 See Friis Johansen & Whittle 1980 I1: 97 for kévtoov as a term for sexual desire.

660 115: gloss from 112.

%61 Aesch. Supp. 69-75 and 194: Danaus advises his daughters to use the language of lament. The frequent
prayers and appeals to the gods will have had a similar effect on the audience as lament, increasing the
pathos of the Danaids situation and stressing their vulnerability.
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From their exchange with Pelasgus the Danaids express their fear that they will be
mistreated in their marriages to the Aegyptids (333-339):

[<II>]: Tl r)c ikveloBaL TWVO ' dywviwy Oewv
AgUKOOTEPELS EXOVOA VEODQEMTOVS KAADOUG;

[<X>]: we pn) yévopal dpwic Atyvmttov yével

[ITl: motepa kat' €xOpav, 1) TO un BEuc Aéyels;

[<X>]: Tig d &v @idova’ dvorto Tolg KekTnpévoug;*™

[<II>]: x-U-x-U-x-U->

[X>]: x-U-x-U-x-U->

[<IT>]: 0Bévoc pév obtw peilov ad&etal footois.

[<X>]: kad duaTLXO<U>VTWV V' EVUAQENG ATIAAAXYT).
The Danaids fear suffering reduced status within the marriage and being treated as slaves.
Bakewell argues that kextuévoug (337) suggests ‘the Aegyptids intend to acquire and treat them
like property.”®® The audience would certainly have felt sympathy for those who suffered a
reduction of status through marriage or enslavement. It is possible that some statement regarding a
dowry or buying a husband has dropped out between 337-338, or that the Danaids evaded the
guestion asked in 336 and the reference to buying in M should be accepted. The complaint of
buying a husband as a master is paralleled in Euripides’ Medea (232-234), an instance when a
woman feels wronged by her husband and has no one else to protect or defend her interests. A
woman’s dowry usually guaranteed her status within legitimate marriage and provided some
security against abuse because if the woman was mistreated her male relatives could initiate a
divorce and a suit for the return of the dowry (dike proikos).®®* However, in the case of these
cousin-marriages there seems to be no one else who would be able to act on the Danaids’ behalf if
they were mistreated. It has puzzled a number of commentators as to why, when they do not want

to be married to the Aegyptids, the Danaids fear the marriage would be easy to dissolve (339).°% |

882 M reads tic & av @{Aoug wvorto Toug kektnpévous; (Who would buy kin as masters?).

The line has been amended: ¢iAovo’ is Bamberger’s (1856b: 111) emendation; évorro is attributed to
Robortello 1552, though McCall 1982 has shown this to have originally been a typographical error. This
reading more directly answers the question asked in 336. However, M’s reading fits better with the response
of Pelasgus in 338. Wilamowitz [1914] 1958 proposed a two line lacuna after 337, followed by Friis
Johansen & Whittle 1980 11: 272-273, as ‘in 338 has no possible referent in the transmitted text’ (272).

®3 Bakewell 2013: 63.

864 Cf. Harrison 1968: 45-60; MacDowell 1978: 87-89. On dowries see Schaps 1979: 74-88.

%> Garvie [1969] 2005: 220, citing Wolff 1957: 116; Friis Johansen & Whittle 1980 I1: 274.
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think the issue here lies in the fact that as the Aegyptids seem to be their only kin the women would
have no one to defend their interests should their husbands want to dissolve the marriages,666 or to
ensure their dowry was returned. In these marriages the Danaids would be completely dependent
on the whims of their husbands. Without any external protection they would occupy a status very
much like that of a slave. This further supports their allegations of hybris, as to treat a free person
as though they were a slave was to commit hybris.®®’

The Danaids seem to think that their mere reluctance to marry the Aegyptids and their own
suppliant status will be enough to persuade Pelasgus to support their cause. When this does not
work because of Pelasgus’ fear of the people’s disapproval (365-369) they appeal to justice and
stress the hybris and impiety of the Aegyptids:

392-396: ur) ti mot’ ovv yevoipav OToXE<>ELOG
KQATETLV AQUévwv: UTtaoToov d€ ToL
pnxao 6pllopat yapov dvopeovog
uYav. Eoupaxov O’ EAduevog Atkav

KQlve O€Pag TO RO Be@v.

418-432: pEOVTIOOV Kal YevoL Ttavoliws
evOEPT)c MEoLevog:
TAV QUYAdA L) TTEODQS,
tav ékalev EkBoAaig

dvoBéolg dpuévav:

und’ dne p’ €€ £doav moAvOEéwv
ovowoBeloav, @
TV KQATog Exwv xOovoc:
YvwOLd BV dvéowv

Kal pUAaaL kOToV.

H1) TLTAQG Tav ikéTy elodel

AT PoeTéwV Pla dlkag ayouévay

0% Seaford 1987: 117-118, argues that fear of abandonment is a legitimate reason to reject a marriage.
*7 Dem. 21.180.
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IMMAdOV AUTTVKWY,

MOAVUITwV TéMAWVY T EmAaBac Epav.

In the first passage their reference to ‘Justice’ (395: Aikav) and ‘what is honourable before the
gods’ (396: géPag 10 mpoc Oewv) implies that the Aegyptids’ actions are unjust, dishonourable and
impious. Again we have the morality of the Danaids contrasted with the immorality of the
Aegyptids, making the aggressors seem more negative and the Danaids deserving of sympathy and
assistance. In the second passage the Danaids stress the negative aspects of the Aegyptids
further.®® They draw attention to their persecutors’ immorality by claiming to have suffered a
‘godless banishment’ (421-422: ¢xPoAaic/ dvobéows). Critics have pointed out that the Danaids left
Egypt of their own accord and criticise them for being disingenuous.®®® However, | do not believe
Aeschylus meant the audience to interpret it as a literal banishment by the Aegyptids, but rather
that the Danaids were compelled to leave due to their cousins’ unreasonable behaviour. As they
have told us in the prologue, they have not been exiled because of a public decree (6-7); they have
left their country because of the behaviour of private individuals, which further implies that the
Aegyptids are hubristic.

The Danaids draw attention to the Aegyptids’ impiety by claiming that they will seize them
‘as plunder from a sanctuary’ (423-424: €& ¢doav moAvBéwv/ QuawxoBetoav). This imagery
stresses a number of themes: the physical violence which they are at risk of; that the Aegyptids see
them as objects and possessions; and the sacrilegious nature of the Aegyptids who are prepared to
steal from the sanctuaries of the gods.®”® The Danaids ask Pelasgus to ‘recognise the hybris of men’
(426: yvaOLd UPowv avépwv). They are explicitly stating that the Aegyptids are acting
hubristically towards them. Again the actions of the Aegyptids are regarded as ‘against justice’

(430: Bia dixag). The imagery the Danaids use to describe their situation as they are being led off

%8 Friis Johansen & Whittle 1980 II: 330, note that the ‘choral ode repeats in concentrated form all the main
motifs of the preceding amoibaion. . . Combined with this recapitulation is a depiction of the seizure of the
girls from the sanctuary. . . which, by developing in emotive detail a theme only suggested in 392-3, achieves
a climax of exceptional power.’

%9 Friis Johansen & Whittle 1980 11: 332, refer to this phrase as ‘basically inconsistent’ though they go on to
concede that it could be ‘credited with a subjective validity, in so far as the Aegyptiads’ marriage-plans are
the sole and compelling cause of the flight’ (332-333).

%70 This would be regarded as an offence against the gods. As we saw in Euripides’ Trojan Women, Athena
was angry at the Greeks because Ajax dragged the suppliant Cassandra from her temple.
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is also highly allusive, ‘like a horse by the headband, and grabbed by my woven robes’ (431-432:
OV GpTUKWY,/ TMOAVHiTV TémAwY T emdapac éuav). This imagery evokes the sexual
violation the Danaids will suffer after their seizure. It highlights the Aegyptids’ treatment of them
as possessions that are less than human. As we have seen repeatedly, horse imagery is used to refer
to women who are sexually mature, ready for marriage, and consequently at risk of sexual
violation.’”* It is a popular image for war-captives who are sexually vulnerable due to their newly

enslaved and objectified state.®?

While utilising the imagery of the Aegyptids treating them like
horses, the Danaids attempt to retain their humanity: In other examples of this kind of horse
imagery, the women, especially those captured in war are often described as being dragged or
seized by their hair. Here the Danaids refer to their headbands and their fine robes in order to stress

their free, human, and non-objectified state. Aeschylus’ use of the term &pmrvg, which can equally

refer to the headbands of women and horses,®"

allows him to contrast the sympathetic image of the
apparently helpless Danaids with the hubristic Aegyptids, who would treat the women as livestock.
The Danaids are not uncivilised creatures and should not be treated as such by hubristic men. The
audience would surely agree with this sentiment and are likely to sympathise with the Danaids and
their cause because of it.

The Greeks’ ability to feel pity for those who were victims of sexual violence which was

characterised as hybris is demonstrated by Pelasgus (486-489):

KAl YAQ TaX &V TIS OlKTLOAG WV TAdE
OPowv pév éx0npetev dpoevog otdAov,
VUV O’ &v el dNUOG evUEVETTEQOG:

T0I¢ Hoo0oV YAQ TAC TIS evvoiag éget.®™

Pelasgus acknowledges the weakness of the Danaids as a reason why the people will support their

cause.’” In this passage Aeschylus shows the audience that other people will perceive the

%71 Cf. Chapter Two, ‘Sophocles’ Tyro A and B’ section.

872 Cf. Chapter Three, especially ‘Aeschylus’ Seven against Thebes’ section.

P LSIAL.

674 486: oixtioac dwv is Linwood’s (1843: 237) emendation, M’s oiktoc eiowdcv appearing to be corrupt.

%75 This passage seems to have been overlooked by Turner 2001, who claims that the Danaids fail to meet the
criteria of supplication which he lists as the suppliant being ‘in the right by virtue of striving toward a
socially accepted goal. . . or . . . suffering hardship from a position of weakness’ (28). Turner then goes on to
claim that ‘[tlhe Danaids fail to meet either of these criteria. Consequently, their assumption of the
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vulnerability of the Danaids, which would likely strengthen the already sympathetic portrayal of
their situation. This passage shows that the Aegyptids’ actions would be interpreted as hybris,
which would result in them being perceived negatively by the people. It appears that although they
would pity the plight of the Danaids, it is the motivation and actions of the Aegyptids being
understood as hybris that will lead the people to support the Danaids’ cause. This seems to support
the thesis that although the Athenians felt pity for the victims of actual or threatened sexual
violence, they would only perceive that violence and the aggressor as negative and deserving of
punishment or prevention if the aggressor was negatively motivated.®”

Pelasgus’ prediction seems to have been well substantiated, for when he returns he is able

to inform the Herald that (940-944):

TaUTAg O’ EKOVOAG HEV KAT €VVOLAV (PQEVV
ayolc av, eimep evoefrg mibol Adyoc:

< L .2

TOLADE DNUOTIOAKTOC €k TOAewS pia

Pnpog kékpavTal, UmoT’ ékdovval Bla

4 ~ . 677
0TOAOV YUVO(LKQ)\/.6

It seems that Pelasgus has been able to persuade the people to support the Danaids’ cause without
proof that the Aegyptids had no legal claim over them. We should, perhaps, interpret the Danaids’
ability to convince Pelasgus of the Aegyptids’ hybris as overriding any legal claim that the men
may have had. The ability of the Aegyptids to embrace persuasion would demonstrate that they
were not hubristic and there would no longer be any issue, whereas the use of violence would prove
the Danaids’ claims concerning the hubristic nature of their cousins and ensure their ongoing

protection. This passage demonstrates that the original audience would have had some appreciation

suppliant’s role is invalid’ (28). But as the passage shows the Danaids are presented and regarded by
Pelasgus and the Argives to be in a position of weakness. It could also be argued that resisting hybris would
be seen as a socially acceptable goal, if this is their reason for refusing to marry the Aegyptids and they do
not indeed reject marriage per se.

Naiden 2006: 4, emphasises the personal decision of the supplicandus as accounting for the success of the
supplication, in which the supplicant’s ability to ‘defend themselves against suspicions of wrongdoing, and
thus justify asking for pity’ are deciding factors.

®’® Harris 2006d.

®"" Hartung 1854 proposed a lacuna after 941. This seems probable if M’s towde is accepted in 942 a lacuna
would be required.
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of the issue of women’s consent regarding marriage as it is the Danaids’ consent the Aegyptids
need.

As we have seen in other instances of threatened sexual violation, the Danaids see suicide
as preferable to enforced marriages to the Aegyptids.®”® The Danaids’ threat to Pelasgus (462-465)
has been used to judge Aeschylus’ characterisation of the Danaids, or at least their actions, as
negative.”® However, their threats to Pelasgus may not have been received negatively by the
audience.®® The Danaids consider the option of suicide on a number of occasions. They also
consider suicide when they are alone (160-161 and 786-799), which may have led the audience to
interpret it as the only option left open to them, and therefore not to regard the threat of suicide
made in the presence of Pelasgus as maliciously motivated. The sexual aspect of the forced
marriage may be alluded to in lines 789-790, reminding the audience of the physical and sexual
violence the Danaids are at risk of from their cousins, inciting pity for their plight and justifying
their reasons for suicide. The Danaids’ willingness to go to such lengths to escape the sexual
advances of their cousins emphasises the desperation and overall vulnerability.

The Danaids wish for death as an escape from marriage to their cousins.®®® They
particularly fear their sexual violation within the marriage, which is indicated by the reference to
the ‘marriage-bed’ (804-805: koi-/tac yaunAiov). | have demonstrated in previous chapters that
death or suicide was often seen as preferable to sexual violation in tragedy.®® This will become a
common theme in the representation of the threat of forced marriage too. The audience’s

acceptance of women’s desire to die or commit suicide rather than submit to forced marriage and

678 Aesch. Supp. 160-161, 462-465, 786-799.

679 Kitto [1939] 1961: 11; Burian 1974: 9-10; Friis Johansen & Whittle 1980 I: 38, call it ‘audacious
blackmail’; Friis Johansen & Whittle 1980 II: 360; Turner 2001: 35-36; Bednarowski 2010: 195 and n. 5.

%80 Naiden 2006: 84 regards threats as an inversion of the reciprocity part of the suppliant’s argument. Naiden
rightly points out that the threat does not lead Pelasgus to accept their supplication; it merely gets him to
introduce their father to the assembly so they can judge their right to be accepted as suppliants (85).
Bednarowski 2010: 197, argues that the audience’s ‘evaluation of the ethical implications of the threat would
have depended almost entirely on the underlying justice of the Danaids cause.” He goes on to argue that
‘[a]lthough a threat of this nature involves calculation and perhaps manipulation, Athenian audiences would
not have considered it inherently unscrupulous’ (201). Cf. Parker 1983: 185, for suicide at altars as the last
resort of suppliants, either as a threat or curse.

%81 Aesch. Supp. 779-782, 800-807.

%82 Bednarowski 2010: 198 n. 10, adduces Aesch. Diktyoulkoi F47, as the only example in tragedy of a
woman threatening suicide in order to avoid sexual violation. But the desire for death to escape sexual
violation is expressed a number of times, other characters expect women who are at risk of sexual violation
to commit suicide, and young girls agree to be victims of human sacrifice in order to avoid sexual violation;
cf. Chapter Three.
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sexual violation indicates that the Athenians did have some understanding of the issue of women’s
consent to sexual intercourse.

Aeschylus has the Danaids continue to stress their fear and vulnerability, as well as the
violent, lustful, and hubristic nature of the Aegyptids after they have convinced Pelasgus to support
their cause and he has left the stage:

524-528: &va& avaktwv, pakdowv
HaKAQTATE KAl TeEAéwV
TeAELOTATOV KQATOG, OAPLE ZeD,
OO0V Te Kol YEVELOW

aAgvoov avdpwV VPELY €0 oTLYNOAG!

748-752: podvnv d¢ ur) meoA<e>1me, Aicoopat mateQ:
YUVT] HOVWOelo’ 00dEV: 0UK EVEOT  AQMG.
0VAOPQOVEG D¢ Kl doA<>ounTidEg,
duoAYVoLS PEeTiy KOPAKES WOTE Pw-

UGV dAéyovteg ovdév.™

755-759: 0V ) towivag taode kat Oewv gépn
OeloavTeg UV XEIQ ATOTXWVTAL TTATEQ.
TeQlpooveg O’ dyav, aviépw Hével

HepaQywpévol, kuvoBpaoeis, Oewv

ovdev émalovTec.

762-763: g kat pataiov avooiwv te KVwdAAwY

£XovTog 0QY4S X0t PUAGooeoOat kQdTog.*
The continued stress by the Danaids upon the negative qualities of the Aegyptids and their own fear
and vulnerability when they no longer need to win the support of Pelasgus would have reinforced
the audience’s perception of them as vulnerable and sympathetic characters. Once again they stress

the hybris and impiety of the Aegyptids, emphasising their violent and immoral natures. In these

%83 750: ovAG@goves is Valckenaer’s emendation of dovAdgpooves in M; doA<opntdes is Askew’s
emendation of doAopntdec in M. Both of these emendations are followed and cited by West [1990] 1998.

684 762-763: Here I follow the reading of Friis Johansen & Whittle 1980, amending M’s &xovteg to €xovtog,
which allows kodroc to be kept unchanged.
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passages the physical and sexual threat they pose to the Danaids is also apparent: hybris (528:
Upowv) has violent and sexual connotations; the Danaids claim that they will be unable to defend
themselves as they have no fight in them (749), stresses their vulnerability and implies that the
Aegyptids are violent; and they fear being physically seized by the Aegyptids (756). The licentious
and unrestrained natures of the Aegyptids are emphasised through the comparisons with animals
and the Danaids’ descriptions of them: they are ‘like ravens’ (751: kdoaxeg date), scavenging
birds who steal from altars;"® they are ‘raging, with the shamelessness of dogs’ (758:
pepagywpévol, kuvoBoaoeic), which stresses their lustfulness and aggression, qualities associated
with dogs;*® and phrase pataiwv avooiwv te kvwddAwv (762), neatly emphasises their violence,
lack of restraint, licentiousness, impiety, and uncivilised behaviour.%” The stress the Danaids place
on the physical violence they fear from the Aegyptids and their lack of sexual restraint emphasises
the sexual aspect of the forced marriage, not just reduced status and vulnerability to mistreatment,
would arouse pity within the audience.
With the imminent arrival of the Aegyptids the Danaids appeal once more to the gods for
assistance (808-821):
ttvCev O dupavt, ovpdvia HéAN
Attava Oeolot kai <Beaic>,
téAea € {pot} mwe meAdueva pot
Avotyap dxew’. émde e,
Bloa un @idowg 6pwv
Supaowy, Evdikws: oefi-

Cov O’ ikétag 0é0ev, YOLAOXE TAYKQATEG ZED.

Yévog yop Atyvmrtiov oL
dVOPOQOV < U — > AQOEVOYEVEG:

LLETA LLE OQOHOLOL DLOLLEVOL

%8 Eriis Johansen & Whittle 1980 I11: 106.
%8 Eriis Johansen & Whittle 1980 I11: 108.
%7 Friis Johansen & Whittle 1980 I11: 114 think paraiwv has ‘a connotation of lewdness.”
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PLY&da pataot ToAvOpodolg
Blawa dilnvrar Aapeiv.®®
The Aegyptids are once more characterised as hubristic (817: GBowv), violent (812 and 821: Bicua),
and licentious (820: pdareuov). Friis Johansen & Whittle (1980) have suggested that the close
proximity of udrawot to Pioua. . . Aapeiv may imply sexual violation.® The Aegyptids are
described as hunting the Danaids (819: d16pevor), which characterises sexual pursuit as negative.*
This representation of the Aegyptids implies that they will marry the Danaids through physical and
sexual violence, and reinforces the idea that the Aegyptids see the Danaids as less than human,
regarding them as possessions. This suggests that the women will be mistreated by them within the
marriage. This imagery, which forms part of a suppliant’s prayer to Zeus, would surely elicit
sympathy from the audience. The apparent stress on the sexual aspect of the Aegyptids’ violence
would only make sense if the poet expected it to enhance the effect upon the audience, indicating
the Athenians did pity victims of sexual violence.
The Danaids’ characterisation of the Aegyptids is borne out by the appearance of the
Herald, who threatens and abuses the Danaids, and is disrespectful to the gods and the laws of

%! Though much of the scene is fragmentary, corrupt, and difficult to translate, we do get an

Argos.
impression of the hybris and violence of the Aegyptids, as well as the fear and vulnerability of the
Danaids. In lines 826 and 827 the Danaids appear to refer to the Aegyptids as ‘seizers’ (uc&omTic),

and make reference to sending forth loud cries (829: Boav apgaivw), presumably shouts for help,

and violent sufferings (830-831: mévwv/ Paicwv éu). They claim that the Aegyptids ‘show their

688 808-811: There are problems with the text of these lines; see Friis Johansen & Whittle 1980 I11: 156-162
for a detailed discussion of these lines.

808: West [1990] 1998 transmits M’s reading of tvlev d" opgpav.

809: <Oeaic> proposed by Bamberger 1856¢: 130.

810-811: I have followed West’s ([1990] 1998) reading, who adopts Headlam’s (1898: 192) Avoiyay and
Weil’s (1866) cdxew’, over M’s Avowud: paxwa 8. Although not entirely satisfactory it gives a general sense
of the original sentiment; that the Danaids’ prayers aim at releasing them from the prospect of marriage to
their cousins.

818: The metre appears to be iambic, though with half an iamb missing, it is generally agreed that a verb has
been lost from the line. I adopt West’s suggestion of épav.

% Friis Johansen & Whittle 1980 I11: 170.

%% This verb is also used of Theoclymenus’ negatively represented pursuit of marriage to Helen in Euripides’
Helen.

891 Zeitlin 1992: 215; Belfiore 2000: 56. It is uncertain whether a secondary Chorus of Aegyptids, or their
slaves, enter with the Herald; cf. Friis Johansen & Whittle 1980 Il1I: 172-173; contra Belfiore 2000: 56. |
accept the arguments for a secondary Chorus. | refer to them as Aegyptids, as even if they are slaves | believe
them to be analogous to their masters.
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insolence in a savage-minded way, intolerable on ship or on land’ (833-834:
PAocvodpoova xAwal dvogopa vai kav ya). The Danaids are ordered to the boat and threatened
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with physical violence including tearing their hair and clothes (839: tApot tiApoid),”* tattooing

them (839: orturypoi), and threatening to bloody them and cut off their heads (840-841:
roAvaipwy @éviog amokomna koatos).™ They do not care if the Danaids are willing or unwilling
(862: BéAeoc abéAeoc), and will use force to compel them (863: Bix Biatan). The Danaids speak of
outrages or maltreatment (877: Avuac), and committing hybris (880: vBoilovT), presumably in
reference to the behaviour of the Aegyptids. They are then ordered to the boats again, this time
with the threat of being dragged by their hair (884: 0Akr). . .mAdkapov).

The apparent accuracy of the Danaids’ description of the Aegyptids will have reassured the
audience of their basic honesty and lent further credence to their claims and reluctance to marry
their cousins. The violent and hubristic natures of the Aegyptids are evident. They do not challenge
the Danaids’ accusations of hybris, but simply issue more orders and threats. Their own speech
reveals them to be violent and shows that they will treat the Danaids as one would expect a
runaway slave to be treated.®®* This reinforces the Danaids’ picture of marriage to them as a form
of slavery.*®

When the scene becomes more complete the violence of the Herald is apparent (903-910):

[KI: el un tic eic vadv elow atvéoag Tade,

AaKig XLTOVOG €QY0V OV KATOLKTLEL
[XI: iw mdAewc dryot oo, ddpvapaL. [905]
[K]: éEALewv oy’ Duag émomaoac kKOG, [909]

€TEL OUK akovE <T’ 0> £V TV Epav Adywv.

%92 Friis Johansen & Whittle 1980 111: 183.

%93 Friis Johansen & Whittle 1980 I11: 184, do not believe this is a serious threat as they cannot comprehend
why the Aegyptids would want their prospective brides to be killed. It could be intended to demonstrate the
extent of their hybris, and that they are not interested in the women themselves but are trying to usurp their
uncle and gain the Danaids’ inheritance, which if one or two were killed would be redistributed among the
others.

%94 Friis Johansen & Whittle 1980 I1I: 184, note that this is a way of punishing runaway slaves; cf. Jones
1987: 147-148.

%% Friis Johansen & Whittle 1980 I: 30, citing Aesch. Supp. 221, 335, 392-393, 791; Belfiore 2000: 57.
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[<X>]: duwAdpecD - demt’ &val maoxouev. [908]
[<K>]: moAAoUg dvaktag, maidag Atyvmtov, taxa [906]

OPeoBe: Oapoelt’, ovk €peit’ avaQxlav.
Once again the Danaids are threatened with physical violence; their clothes will be torn (904) and
they will be dragged by their hair (909). Indeed, it has been argued that duwAdpec®’ (908) indicates
that the threat of being dragged by the hair is being carried out.® The Danaids stress their
vulnerability when they declare that they are ‘being overpowered’ (905: dauvapar), ‘utterly
destroyed’ (908: dwwAduecO’), and are ‘suffering outrage’ (908: &emt'. . . mdoxoupev). By his
actions here, the Herald clearly shows that Danaids’ assertion that the Aegyptids would treat them
as slaves was correct, and the Danaids will be completely subject to the Aegyptids.*” During his
encounter with Pelasgus the Herald gives further evidence of the objectification of the Danaids by
their Aegyptid cousins, referring to them as ‘my/our lost property’ (918: tap’ 0AwA66’) the use of

the neuter to refer to the women attests to their objectification.®® Pelasgus accuses the Herald of

699

impiety towards the Greek gods (921),” and he admits to revering only the Egyptian gods (922).

We get an impression of the general sexual vulnerability of the Danaids from their father
Danaus when he prepares them for the entrance into the city (996-1009):

VUAG O €MALV@ U] KATALOXVVELY EUE,
woav Exovoag VO’ EMIOTEEMTOV [3QOTOLG.
TEQELY OTWOA O eLPVAAKTOS OVOAUWS:
Onoec ¢ knpatvovot kal ootol, Tt unv.
Kal KvadaAa mregovvTa kal medooTin),
kapTmpata otdlovia knovooet Kvmolg,
KAWEA HWAVOLT &, WS patvey 0w,

Kat maeOévwv XAalo eVUOQQOLS ETTL
TG TG TaQeAbwV dupatog BeAkTriglov
toevp’ Emepev, LHEQOV VIKWOUEVOC.

TEOG TavTA T TABWUEV WV TOAVS TTOVOG,

TIOAUG D& TIOVTOG oUvek 11900N doot,

%% Friis Johansen & Whittle 1980 I11: 228.

%7 Friis Johansen & Whittle 1980 I11: 229.

%% The use of the possessive pronoun suggests the Herald to be analogous with the Aegyptids.
%99 The Herald has already declared that he does not fear the Greek gods in 893.
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und’ aioxog Muiv, Ndoviv o’ €xOoic éuoic

n@déwpev.mo
This is the first hint we have had in the entire play that the beauty of the Danaids could be the cause
of others’ desire for them. The emotive imagery of tender fruit vulnerable to destruction by men
and beasts will have enhanced the audience’s perception of the sexual vulnerability of the Danaids.
As | shall observe in the other forced marriage plays, the vulnerability of the female protagonists to
other male characters and men in general is mentioned. | believe the sexual vulnerability of the
women is stressed to emphasise the immediacy of the threat against them. As a result, they are
made more sympathetic to the audience. This device would only work if the poet expected the
audience to regard potential victims of sexual violence sympathetically.

Towards the end of the play a secondary chorus warn the Danaids not to reject Cypris
completely, and stress the importance of Desire and Persuasion in sexual relationships (1034-
1042)." This is not at odds with the sentiments the women express at the close of the play: they
wish not to enter sexual relationship by compulsion (1031-1032); pray to Zeus not to be married to
the sons of Aeyptus (1052-1053) or bad husbands (1062-1064). The secondary chorus certainly
seems to accept their aversion to the Aegyptids as well-founded (1043-1051).

From the close of Suppliant Women we get the impression that the Danaids do not consent
to marriage with the Aegyptids based on the nature and actions of the grooms, and as this is due to
the hubristic nature of the sexual aggressors it is regarded as a perfectly legitimate reason to reject
the marriage. It appears to be a reason that would earn the sympathy and support of others. The
speech of the secondary chorus supports the rejection of sexual relationships based upon force,
especially when the use of force is due to the hubristic nature of the aggressor, but approves of
those based on mutual sexual desire and persuasion. These themes seem to have been present in the

other play in the tetralogy. The speech of Aphrodite from Danaids (F44) stresses the success of

7901002: 1 follow the reconstruction West [1990] 1998.

1003: I retain M’s reading of xAwaiowv, which is followed by Friis Johansen & Whittle 1980, Sommerstein
2008 I, and Bowen 2013, over West’s xAwdnow.

"1 It is debated whether this secondary chorus consists of handmaids or Argive soldiers.
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sexual relationships based on mutual desire.”” This supports the Danaids’ claim that they should be
able to avoid forced marriages, but also condemns the forceful actions of the Agyptids.

The satyr-play which concluded the original performance was the Amymone. In this play
Amymone is rescued from the unwanted sexual advances of a satyr by Poseidon, who then seduces
her. Thus the plot of the trilogy seems to have been condensed. As Winnington-Ingram (1983)
neatly summarises it:

In either case a woman who has rejected sexual desire under the mode of bia, or
force and violence, comes to accept it under the mode of peitho, of persuasion and

enchantment. She who would not be forced is successfully wooed.”
Indeed, one fragment (F13: oot pév yapeioBar pdéoopov, yapetv d° éupoi) could be taken as being
spoken by Poseidon when he is attempting to persuade Amymone to submit to his sexual advances.
Like Aphrodite’s speech it represents marriage and reproductive sexual relations as inevitable for
all creation.

Any argument relating to a precise theme in a tetralogy in which only one play remains
extant and the evidence for the others are scant is tentative. However, it does seem that in this set of
plays, which won first prize at the Great Dionysia, the major theme was the consent of women to
marriage and sexual relationships.”® The remaining play and fragments appear to strongly advocate
mutual sexual desire between couples, while condemning unequal and forced relations in sexual
matters. This suggests that the original audience was interested in these issues and sympathetic to

the ideals related in this tetralogy.

2 Faa:

€04 HEV AyVOG 0vpavog Towoat X0ova,
£0wg d¢ yalav AauPavel yapov Tuxeiv:
OUPOc d' AT eVVAEVTOC OVEAVOD TTECWYV
&xvoe yalav, 1) d¢ tiktetan Bootoig
UNAwv te Bookag kai Blov Anurtolov
d€vdwWV T’ dmpav: €k voTtilovtog Yaov
TéAeldc €otr TV O’ €y mapaiTiog.

7% Winnington-Ingram 1983: 71.

%P Oxy. 2256 fr. 3.
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Sophocles’ Women of Trachis

Women of Trachis provides an example of the threat of marriage by compulsion with the
tale of the river-god Achelous wishing to marry Deianeira. The violent aspect of the Achelous’ lust
is made apparent by his elemental nature and the eventual resolution of the threat through one-on-
one combat.”® Patterns discerned in other accounts of sexual violence and forced marriage are
present: the aggressor is of higher status than the girl and her reluctant father, being the god of the
largest river in Greece;’® desire due to the potential victim’s beauty is given as the motivation
(25); and the victim’s plight seems to be presented and treated sympathetically.

In the prologue we learn Deianeira’s history; in her youth she faced the prospect of an
enforced marriage to the monstrous river god, Achelous (4-17):

€yw 0& TOV EHoV, Kal ToLv ig Aov HoAety,

£Eod’ Exovoa duotvXN TE Kal Paguy,

1T matEog Hév év dopototy Otvéwg

vaiovo’ ' év TIAevp@vt vopeicwv dkvov’™™

aAytotov €oxov, el Tig AltwAlc yuvn.

HVNOTHO Y 1V pot motapds, AxeAwov Aéyow,

Oc 1’ &v toolv pogpatoy éEntel matEag,

POLT@YV €VaQYNS TaEog, aAAot’ aldAog

d0AaKwWV EAKTOS, AAAOT AvdQeie KUTEL

PoVTIEWQEOGC: €K D& dATKIOL YeEVELADOG

KQOUVOL dLEQQAVOVTO KQNVAaiov ToTtov.

TOOVO’ EYw HUVNOTNE TTROCTOEDEYHEVT

dVOTNVOC del katBavely EMNUXOUNY,

TELV TNodE koltng éuneAacOnval mote.
Terrified by Achelous, Deianeira was afraid of marriage to such an extent that she prayed for death.
Once again, it seems the Athenians would have viewed death as a better option for the victim than

sexual violation. This suggests they did have some appreciation for women’s consent or reluctance

in sexual matters, and would have had sympathy for those who faced this dilemma. The sexual

7% Easterling 1968: 65; Segal 1995b; Sorum 1978.

7% Easterling 1982: 73.

7 Here | prefer ¢ivov, which is found in most manuscripts and printed by Easterling, as opposed to étAov,
found in Lye and printed by Lloyd-Jones and Wilson; see Easterling 1982: 73 and Lloyd-Jones and Wilson
1990b: 150 for discussion.
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aspect of marriage being a considerable factor in her fear is indicated by her reference to
‘approaching this marriage-bed” (17: tjode Koitng éumeAacOivai).” Though the text does not
say so explicitly, her father appears to have been reluctant to give his daughter to Achelous. We are
told that the river-god came as a suitor on three separate occasions, in three different monstrous
forms, seemingly to be refused or put off every time. Whether Oeneus is mindful of her fear or
simply appalled at the prospect himself is unknown; it is Deianeira’s reluctance that Sophocles
stresses.

Oeneus did not directly decide who his daughter’s husband would be. Instead, it was
settled by a wrestling match (18-28):

X0OVW O’ €V VoTéw Uév, aopévn dé pot,

0 kAewvog NABe Znvog AAkuvng te maic:

0G €l aywva TQOE CUUTIECWV HAXNS

ExAveTal pe: kKol TEOTOV HEV &V TTIOVWV

ovK av dtelmoi ™ o0 yaQ oid ™ AAA” doTig v

Bakwv dtagPng g Béacg, 60 av Aéyol

EYw yaQ fjunv éxmenAnypévn @ope

un pot o kKdAAog &dAyog E€evol ToTE.

TéAog O €0mice Zevg &yVIog KAAWS,

el On kaA@e. Aéxoc yao HoakAel kottov

Svotao’.
Desire is given as the motivation for sexual aggression with Deianeira blaming her plight on her
beauty (25).”° The fact that the choice of her groom was decided by a contest between Achelous
and Heracles and that Heracles arrived ‘just in time’ (18) suggest that Oeneus felt compelled not to

refuse the river-god outright. This indicates a possible abuse of status on the part of the god. Such

abuse, especially relating to sexual matters was often associated in the fifth century with the
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actions of tyrants, and by implication hints at hybris.”™ Certainly the audience would have been

sympathetic towards a girl whose father felt pressured into granting her to a particular suitor.”*

The text seems to imply that Deianeira’s fear of marriage specifically relates to the suit of the

7% Easterling 1982: 76.

79 Easterling 1982: 76.

"0 Eur. Supp. 452-455; Hdt. 3.80.3.

"1 Cf. “Aeschylus’ Prometheus Bound’ section.
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monstrous Achelous, and not a rejection of the institution in general, as Deianeira is glad at the
appearance of Heracles (18) and she asserts that Zeus decided rightly (26). These details suggest
that the Athenians could be sensitive to the issue of women’s consent to marriage. If this were not
the case their inclusion in the characterisation of Deianeira as a sympathetic figure would not be
effective and therefore make them redundant.

Unlike the examples we shall see in the Euripidean plays, which appear to be his own

innovation,’*?

the threat of forced marriage for Deianeira (or at least Heracles having Achelous as
a rival suitor), seems to have already existed in the poetic tradition.”®* But as Easterling (1968)
points out, unlike the Nessus-myth, which is essential to the plot of the play, Sophocles ‘had no
such obligation to use Achelous.””™ Sophocles must, therefore, have had some important
motivation for utilising this myth in the way he did. The Achelous myth does not just feature in the
prologue; the battle between Heracles and Achelous is the focus of the First Stasimon (497-530). |
believe the reason that Sophocles opens the play with Deianeira’s experience of threatened sexual
violation is twofold. Firstly, the battle between Heracles and Achelous reflects the themes we see
later in the play in relation to lole.””® This is made plain by the First Stasimon’s ambiguous
opening that could refer equally to Heracles’ battle for Iole or the one for Deianeira. Secondly,
Deianeira’s meekness and terror of violence and sexuality signals to the audience her
characterisation as a gentle and tender woman, and is probably intended to contrast strongly with
earlier representations of Deianeira as an Amazon-like figure, a ‘slayer of men’ as her name

suggests, and a bitter and jealous wife who intentionally kills Heracles.™®

To judge by the artistic
evidence, Sophocles may even have changed the nature of Deianeira’s reaction to Achelous as her
suitor.™’

In recounting the battle and Deianeira’s terror in the First Stasimon, Sophocles reminds

the audience of their original sympathy for Deianeira and the delicacy of her nature, which is

2 Or at least relatively less well-known in the case of IA, as no sources for this predate Euripides’ play.

™3 Archilochus, 276, 286, 287; Pindar 249a (Snell); Jebb 1892: xix-xx; Easterling 1982: 15; Gantz 1993:
432.

14 Easterling 1968: 64.

"1 See Chapter Three. Ormand 1999: 45 believes that ‘the experiences of Iole and Deianeira are analogous.’
"1® See ‘Sophocles” Women of Trachis’ section in Chapter Three.

7 Davies 1991: 61, [v]isual depictions of the story often portray Heracles as the aggressor and Deianeira as
expressing anguish and sorrow at the worsting of Achelous’ (stress author’s own). Cf. Isler 1970: 12.
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highlighted with the closing imagery of her as a calf leaving its mother (529-530). The reiteration
of these features of Deianeira’s characterisation, just before we discover her use of the ‘love
charm’ from Nessus and its effects, suggests forced marriage is a deliberate device used to create a
Deianeira who is a sympathetic figure. The prospect of her sexual victimisation being used to
enhance the audience’s sympathy strongly indicates that the Athenians did have sympathy for
victims of sexual violence and those compelled to marry, and that it was a device which could be

used to make formerly unsympathetic characters more appealing.

Euripides’ Helen

This play probably provides the most obvious example of the threat of forced marriage
being used to make an unpopular character more sympathetic to the audience. The threat of forced
marriage is a major device in the characterisation of the ‘new Helen,” a woman who never went to
Troy and is a paragon of female virtue and wifely chastity.”*® The aggressor, Theoclymenus, is
presented as a violent and hubristic tyrant, who attempts to abuse the position inherited from his
father as Helen’s protector.”® Once again desire provoked by the woman’s beauty seems to be the
motivation. Helen’s predicament is met with much sympathy from the Chorus of Greek slave-
women and Theoclymenus’ prophetess sister, Theonoe. The importance of the sexual aspect of the
forced marriage is stressed on a number of occasions, both directly and indirectly, through
comparisons of Helen to victims of enforced marriage and non-consensual sexual assaults. Helen’s
fear of sexual violation and her vulnerability to it are apparent when she first meets Menelaus. The
comparisons of Helen to victims of sexual violence and the stress on her sexual vulnerability are
evidence for the view that the Athenians had sympathy for the victims of sexual assault. If this
were not the case the inclusion of these references and plot devices would have made little sense.

Many scholars perceive Helen’s comparison with Persephone and other victims of sexual

assaults as allusions to Helen’s abduction by Hermes (and her supposed abduction by Paris) and the

"8 The innocent Helen is not a Euripidean innovation but dates back to Stesichorus’ second Helen Palinode
(PI. Phdr. 243a; P. Oxy. 2506 fr.26 col.i; Campbell 1991: 92-97). Herodotus, though not believing in an
innocent Helen, has her spend the duration of the Trojan War in Egypt under the care of Proteus (2.112-120);
see Allan 2008: 18-28.

™9 Proteus is not referred to as Helen’s guardian (kyrios), though we are told that she was given to him for
safe-keeping (910).
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threat of forced marriage to Theoclymenus.’®

However, few have noted the effect of these repeated
comparisons, which is to reinforce Euripides’ sympathetic characterisation of Helen.”* For this
plot device to be effective, the audience must have had sympathy for victims of enforced marriages
and sexual assaults, which implies that they showed some regard to whether women were willing
sexual partners.

Though the ‘new Helen” was not Euripides’ innovation, the character of Theoclymenus and
the forced marriage plot device seem to be.””® The audience’s sympathy for Helen is no doubt
increased by the presentation of Theoclymenus as violent and hubristic. While Helen sits as a
suppliant at the tomb of Proteus in order to escape the advances of the new king she tells us (60-

68):

€wG pev ovv Qg NAlov Tod’ EBAemev
IMowrtetg, dovAog 1) Yapwv- Emel O& YN
OKOTW KEKQUTITAL, TtALS O TOL TeBvNKOTOG
Onoa yapelv pe. oV MaAaLd’ éyw oo
Tpwoa Iowtéws pvipa meoomitvw Tode
ucétig, tv' avdol tapa dixowor Aéxn,

wg, et kB EAAGD’ dvopa duokAeeg péow,

L] LOL TO OWHA Y €vOAD aloxOvv O@AT).

720 pippin 1960: 156, perceives Helen’s displacement to Egypt as similar to Persephone’s captivity in the
Underworld, and acknowledges the circumstances of their abductions as similar. She does not, however,
connect Helen’s threatened forced marriage to Persephone’s forced marriage.

Podlecki 1970: 409, notes that the reference to Pan’s sexual assault of the naiad evokes the threat
Theoclymenus poses to Helen.

Segal 1971: 569-570, observes the parallel between Helen’s and Persephone’s abductions, the violence
apparent in the account of Pan and the naiad, and beauty being the motivation in the assault of Callisto,
though he does not believe that sexual violence featured in the myth of Cos.

Wolff 1973: 63-65, notes Helen’s resemblance to Persephone. He perceives echoes of Helen’s abduction by
Paris and the threat now posed by Theoclymenus in the Chorus’ reference to the naiad and Pan.

Robinson 1979: 163-166, sees ‘Helen’s threatened marriage to Theoclymenus. . .[as] analogous to
Persephone’s forced marriage by Pluto’ (164). He goes on to list a number of elements throughout the play
which would lead the audience to identify Helen and Theoclymenus with Persephone and Hades.

Juffras 1993: 45-46, recognises that the ‘identification of Helen with the victims of male sexual aggression
will be made again and again through repeated allusions to mythological abductions and rapes’ (45), in order
to ‘reinforce the image of Helen as an innocent and chaste wife’ (46). She also notes the stress Euripides
places on the objectification of Helen through allusions to Persephone, Callisto, Cos, and the Naiad (48-49),
but fails to see that this device is used to make her more sympathetic to the audience.

Allan 2008, repeatedly notes in his commentary that the comparisons and allusions to victims of sexual
violence emphasise the threat Theoclymenus poses.

721 papi 1987: 34-35, recognises that Helen’s prologue speech and her attribution of her supplication at the
tomb of Proteus in order to escape sexual violation by Theoclymenus is intended to make her more
sympathetic to the audience, but is intensely cynical as to the level of risk Euripides portrays. She does not
discuss the allusions and comparisons to other victims of sexual violence.

"2 Allan 2008: 24.
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From the first mention of Theoclymenus’ desire to marry Helen we are presented with a violent and
aggressive image of him, ‘hunting’ (63: 6nog, the present tense implies an immediacy in the threat)
after a marriage with Helen. As Allan (2008) notes, ‘the hunting metaphors . . . suggest a raw and

. 723
dangerous sexuality.’

The language of hunting to describe Theoclymenus’ pursuit of Helen is
also used at 314, where Helen describes him as ‘the man hunting my marriage’
(6 Bneevwv yapouvg). Theoclymenus even describes himself as ‘chasing’ Helen (1184: diwdropev).
The image of Theoclymenus as a hunter which pervades the play is a constant reminder to the
audience of the violent threat he poses to Helen and increases their sympathy for her.”**

Theoclymenus is characterised as a tyrant. In fact, this word is used to describe him in
several passages.’” To the fifth-century audience this would have brought with it connotations of
hybris.””® The implication of Theoclymenus® hubristic character is borne out by his disrespect for
the institution of xenia and the gods, as he seeks to kill all Greeks who visit his land.”" This is
extremely negative behaviour that would have shocked the audience. Indeed, Menelaus cannot
believe what the Old Woman has told him.”?® The negative characterisation of Theoclymenus lends
credence to Helen’s accusations.

When Helen and Menelaus have recognised each other, she describes her current
circumstances, and within five lines Theoclymenus is characterised as a tyrant, hubristic, violent,

and as someone who disregards the rights and authority of others (783-787):

[E]: fjxeic deAmrog éumodwv éUols YAUOLG.
[MI: 1) yao yapielv tic T’ €BovAnon Aéxn;
[E]: OBowv v’ UPoilwyv &g EuE, kKav ETANV €Y.
[M]: bla 00évwv T 1} TVEAVVELWV XBoVAG;

[E]: 6c ync avaooet tode [lowtéwe ydvoc.
Euripides has Helen make a direct accusation of hybris against Theoclymenus in line 785 indicating

that the Athenians took accusations of sexual assault and harassment seriously. Menelaus’ response

’2 Allan 2008: 156.

24 Eur. Hel. 153-154, 1169-1170. Cf. Segal 1971: 583.

72 podlecki 1970: 414: ‘Theoclymenus behaves as the Greeks of this period expected a tyrannos would,
applying hybris to unwilling females.” Theoclymenus is referred to as a tyrant at lines 552, 786, 809, 817.

725 For the hybris of tyrants relating to sexual violence see Eur. Supp. 452-455; Hdt. 3.80.3.

2" Eur. Hel. 155, 437-440, 479-480, 778, 1171-1176.

"2 Eur. Hel. 449, 501-502.
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once again stresses the connection between tyranny and hybris, characterising Theoclymenus as a
typical wicked and sexually licentious tyrant.

Theoclymenus’ abuse of his position and disrespect for the authority of others are evident
even after Helen and Menelaus have escaped. When Theoclymenus discovers Theonoe has aided
their escape by not telling him of Menelaus’ true identity, he intends to kill her, leading to an
argument with a slave who tries to prevent him (1634-1636):

[@¢o]: tapa Aéito’” AAAQ ddovoa.

[@¢Q]: Toig Ye KVQLWTEQOLS.
[@¢o]: kboLog OE TV Ep@V Tic;

[@egl: 6¢c EAafev matEodg TdQA.
[@e0]: AAA” Edwicev 1) TUXT poL.

[@eol: 10 ¢ xoewV dpeiAeTo.

Here, it is clear that Theoclymenus does not respect the rights or authority of Helen’s true kyrios,
claiming supreme authority for himself. His sexual desire is stressed by his reference to his
potential marriage to Helen as lektra (‘bed’). This close association with physical gratification and
usurping the authority of others will have been received by the audience as further evidence of his
hubristic nature, making him a negative figure in their eyes. It would justify Helen’s actions and
deceit, maintaining the audience’s sympathy for her and her legitimate husband.

Some have interpreted Theoclymenus more positively.”” Those who do so neglect the
characterisation of him before his appearance or claim it is exaggerated. It is true that he shows
some piety for the tomb of his father, but this is necessitated by the plot, which needs to explain
how Helen has remained safe from his advances. Theoclymenus would not drag Helen from the
tomb by force himself, but she does fear what would happen if she left.”*° She thinks it possible
that Theoclymenus has tasked someone with the job of dragging her from it.”*" It is true that for
him Helen’s consent is preferable, but there is no hint that it would have been essential. In the

Lysistrata sex with a compliant wife is presented as preferable, but the lack of consent and

% Grube 1941: 348, sees Theoclymenus, after he appears on stage as ‘a pious and kindly man. This
contradiction between his filial piety and his desire to make Helen his wife . . . is easily explained by the fact
that he is in love.” Blondell 2013: 206, ‘Theoclymenus is no rapist. . .[t]he marriage is contingent on her
consent, albeit under duress (294). Theoclymenus desires her ‘good will” (1425).

0 Eur. Hel. 316.

"*L Eur. Hel. 542.
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resistance would not stop a husband, only make the experience less enjoyable for him.”* Indeed,
Theoclymenus’ intention to kill her husband or anyone who may take news of Helen’s whereabouts
to him, in order to remove any impediment to his own marriage to her, has been emphasised on a
number of occasions. Helen herself believes that if Theoclymenus discovers Menelaus he will be
killed and she will be married by force (833: Oavn): yapovpard’ 1) téAaw’ éyw Bia). The threat
posed by Theoclymenus is very real and violent.

We are not told in the prologue that Helen’s beauty is the motivation for Theoclymenus’
desire to marry her. However, Helen’s beauty is so canonical that Euripides did not need to labour
the point. When Theoclymenus appears on stage there are a number of comments that suggest her
beauty is the motivation. Theoclymenus refers to Helen as ‘the bed-mate whom | desire’ (1183:
&Aoxog Mg épiepatr). Referring to Helen as &Aoxog emphasises the sexual nature of Theoclymenus’
desire. That his desire has been aroused by her beauty is indicated when he instructs Helen ‘do not
waste away your complexion with too many tears’ (1419: un} vov dyav oov dakguowv ékténg
x06a). He gives her this advice when she is supposedly mourning the death of her first husband,
Menelaus. The attempt of Theoclymenus to curb Helen’s mourning would further alienate the
audience’s sympathy for him by portraying him as impious and disrespectful of Menelaus’ status.

Throughout the play Helen attributes her misfortunes and those of others to her infamous
beauty.”® On a number of occasions it is stressed that desire caused by the victim’s beauty
motivates sexual assaults, and that there is a negative impact on the victim. We are left in no doubt
that the desire caused by Helen’s beauty is a destructive force, as it has been for other victims of
sexual violence before her (375-385):

@ pakaQ Agkadia mote maebéve
KaAAwotor, Alog & Aexéwv amé-
Bag tetoafapoot yviol,

WG TOAV K1)QOG €uag EAaxec mAEov, 3

2 Ar. Lys. 162-163.

8 Eur. Hel. 260-261. For Helen’s beauty in relation to the cause of the Trojan War cf. 27-28, 304-305, 364-
365.

4 This line is emended by Diggle 1994: 178-179, from g oAV untoog éuags éAaxec mAcov, followed by
Kovacs 2002a: 52 and Allan 2008: 193, who thinks ‘unroog introduces a pointless reference to Leda,
spoiling the connection between H[elen] and Callisto.” Robinson 2006: 154, follows Dale 1967: 92, in
accepting the reference to Leda as a comparison between intercourse with Zeus in a metamorphosed state.
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The women in this passage have suffered due to their beauty. In Callisto’s case her beauty aroused
desire in Zeus. Though it is unclear in this passage whether she was Zeus’ willing sexual partner, |
think we are meant to read her as unwilling as this fits the themes of the play and makes her

suffering all the more pitiable.”’

Another point of comparison with Helen is that both of these
women were removed from their native lands because of their beauty and from human society
forever through their metamorphosis. Helen has been taken from Sparta to Egypt, the barbarian
land of the dead, and fears that she will never return home. The stress placed in this passage on the
negative consequences faced by victims of sexual assaults implies that the Greeks did have
sympathy for the victims.

The audience’s sympathy for Helen regarding the sexual aspect of the enforced marriage
can be inferred from her repeated references to it. From the first we hear of Theoclymenus’
advances it is not her marriage (yéauoc) Helen wants to preserve but her marriage-bed (66: Aéxn). It
is true that Hermes has informed her that she must remain chaste if she is to be reunited with her
husband and return home (56-59):

Oeov t0d’ elor|ovT’ EmOg

‘EQpov, 10 kAevov ETL kaToKNoe TTEDOV

However, in the examples given the women are transformed after intercourse, whereas in the case of Leda,
Zeus was the swan and the metamorphosis was a device used in order to facilitate the intercourse (Eur. Hel.
16-21). Helen’s beauty is the subject from line 383, which suggests that she is meant to be one compared to
the other women.

% Deleted by Dingelstad 1865: 52, followed by Allan 2008; obelised by Diggle 1994.

3% This figure is generally identified as Cos. Robinson 2006: 157-159, has convincingly argued that she
should be identified as Taygeta, making both women in this passage the mothers of Peloponnesian heroes.

3" The mythical tradition varies, though as we have already heard, Zeus had intercourse with Leda by deceit
(Eur. Hel. 16-21).
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However, Helen stresses the immediate and negative physical consequences for herself which have
caused her to supplicate the tomb, ‘my body, at least, may not incur dishonour here’ (67:
U1 HoL TO ou& Y €vOad” aloxvvnv 0@An). Helen’s wish to preserve not only her first marriage,
but her disgust at Theoclymenus is also stressed later. When Helen thinks Menelaus is dead, she
briefly considers her options, including marriage to Theoclymenus, but concludes, ‘whenever a
husband who is hateful has sex with his wife even her own body is hateful to her’ (296-297:
Stav oo o/ Evvi) yuvaiki, kai to oo’ éoty Tukedv). This comment shows that Athenian
males were aware of the role played by women’s desire within marriage and suggests that they
would have had sympathy for those who were forced to conduct a sexual relationship with
husbands they found repellent. After reaching this conclusion Helen sees her only option as death
(298: Baveiv kodTioTov- TS Odvor’ &v oV kaddg;).”® Once again we have evidence that the
Athenians would have understood the mentality of women who see suicide as preferable to
submitting to sexual violation. This would not be the case if they did not sympathise with victims
of sexual violence.

The numerous allusions and comparisons to other victims of sexual violence and enforced
marriages are designed to make Helen more sympathetic. The most common comparison (both
direct and indirect) is to Persephone. Like Persephone, Helen has been abducted by a god with the
full knowledge and consent of her father, Zeus (44-48):

AaPawv 0é 1 ‘Eoung év mruxaiow aibépog
VEPEAT) KaAvPag — oD Yo NUEANOE pov
ZegVg — tOVd' €¢ olkov ITpwtéwg Wovoato,
TIAVTWV TIEOKQIVAS CWPQOVETTATOV [300TQY,

axépatov we ogoatpt Mevédew Aéxoc.
In Helen’s case Zeus has not contrived her abduction in order to force her into marriage but to

preserve her existing marriage and chastity. Helen’s vulnerability to sexual violation (presumably

738 A sentiment reiterated in line 837. This line is deleted by Diggle 1994, who seems to mistakenly attribute
the deletion of 298-302 to Clark, however it appears to sate back to Badham, recorded in Lightfoot 1858.
However, it is retained by Allan 2008 and Kovacs 2002a, following Hartung 1851b, who only deletes 299-
302. | prefer to retain the line.
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caused by her beauty) is emphasised here. She has been given to Proteus because he is the ‘most
self-controlled of men’ (47). The implication is predominantly sexual, especially considering the
next line, which refers specifically to Helen’s chastity. Abduction by a deity will no doubt be fresh
in the mind of the audience when they learn of the threat of forced marriage to Theoclymenus,
which Helen is now facing. It reinforces the image of Egypt as the Underworld.” There are
numerous other references and comparisons to Persephone, which no doubt will have alerted the
audience to the similarities between their situations and increased their sympathy for Helen.

In Helen’s more detailed account of her abduction by Hermes she states that he took her
while she was plucking flowers and gathering them into her garments.”" This image not only
reflects the abduction of Persephone related in the Homeric Hymn to Demeter but also echoes
Apollo’s seizure of Creusa, which took place before the sexual assault in lon.” Indeed, as | have
already discussed, the flower-picking motif had a long tradition in Greek literary portrayals of
divine abductions and sexual assaults.”*® This detail in Helen’s abduction by Hermes highlights her
sexual vulnerability in order to make her more sympathetic.’*

The allusions and comparisons to victims of sexual assaults are not just made by Helen
herself but also the Chorus, which suggests that they too interpret the danger towards Helen as real
and they have sympathy for her situation. The most striking comparison of Helen to a victim of
sexual violence comes from the Chorus (184-190):

€vOev olkTEOV Opadov ékAvov,
aAvpov éAeyov, OtL Mot EAakev
<- - U> alaypa-

OLOTéVOUoa VOHPA TIS

ola Naig dpeot tuyada

739 Jesi 1965: 57; Wolff 1973: 64 and n. 11; Robinson 1979: 165; Juffras 1993: 46-47, who also notes that
Hermes escorts the dead to the Underworld.

" Helen invokes Persephone at line 175, and the Second Stasimon (1301-1368) concerns Demeter’s search
for Persephone; cf. Robinson 1979: 165-166. Wolff 1973: 63, lists Helen and Persephone’s similarities:
abducted (50, 246, 1312, 1322; 606 and 1671), by deceit (238, 1322), from a flowery meadow (243ff.; Hom.
Hymn Dem. 6f, 426f); presumed dead (286).

"L Eur. Hel. 244-245: yAogoa doemopévay é0w méMAwY/ G6dea étaAa.

™2 Eyr. lon 888-889: 0t &c kdATove/ KQOKEX TETAAQ PAQETLY EDQETIOV.

73 See Chapter One; cf. Motte 1973; Bremer 1975; Cairns 1997; Deacy 2013.

7% The similarity to Creusa’s experience is noted by Segal 1971: 570. Juffras 1993: 47 also compares Helen’s
abduction to Creusa’s assault, though not as a direct allusion but in the context of ‘the abduction of a young
girls from a meadow by a god. . .[being] a common motif in Greek mythology.” Cf. Juffras 1993: 47 n. 9 and
n. 10; Allan 2008: 178.
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vauwvt™ ieloa yoegdv, Oro de
mETOVA YOaA KAayyaiot

IMawvog avafoa yapoug.

From the moment the Chorus enter, the audience are made aware of their concern and sympathy for
Helen. It is interesting that even though they are Greek women who have been captured and
enslaved, their own sexual vulnerability is not stressed.”® I believe this omission is intentional on
the part of Euripides, who does not want to shift the focus from Helen and risk dividing the
sympathies of the audience. The Chorus has come in alarm, afraid that Helen is under physical
threat. Their comparison of her cries to those made by a nymph or naiad trying to escape, then
being forcibly submitted to the sexual advances of Pan emphasises the sexual threat they perceive
she is under from Theoclymenus.”’ There may also be another allusion to a victim of divine sexual
assault in this passage, the assault of Creusa by Apollo. If Euripides’ lon predates or was part of the
same trilogy as Helen the audience might have perceived the naiad ‘under rocky hollows. . .with
Pan,’ as alluding to Apollo’s assault of Creusa, which took place in a rocky cave sacred to Pan.”®
As I have demonstrated in Chapter One, Euripides portrays Creusa’s situation sympathetically. If
Euripides is alluding to Creusa, his aim may be to make Helen more sympathetic. Allan (2008)
points out that the ‘frequent references to forms of lament. . . evoke the sympathy and pity
associated with real-life gooi and thrénoi, and trigger these responses for the audience.”’* Because
the subjects of these laments are often the sexual vulnerability of Helen and others, the Greek
audience would have regarded the victims of sexual assaults and enforced sexual relationships
sympathetically.

Helen’s plight is compared with other mythical victims of sexual violence, namely the
Trojan women who have been captured after the fall of Troy and enslaved (1112-1116):

Borjvwv épot Evvepydg,

‘EAévag peAéag movoug

5 o> p.
" Eur. Hel. 192-193.

T \Wolff 1973: 65; Juffras 1993: 48, who notes the importance of the cry for help in gaining assistance and
indicating consent; cf. Richardson 1974: 6; Allan 2008: 173.

"8 Eur. lon 492-506. Helen was produced in 412 BC, along with Andromeda. Zacharia 2003 has proposed
that lon was part of this trilogy. However, there is no secure evidence for the dating of lon; see Martin 2010.
" Allan 2008: 171.
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ov TAdwv T det-
d0VoQ DAKQUOEVTAL TTOTLLOV

Axawv OO Adyxais.

| demonstrated in Chapter Three that the Athenian audience would have had sympathy for the fates
of war-captives, in particular their sexual vulnerability and risk of enforced sexual relationships
with their captors. Though an accepted consequence of war; the situation was seen as lamentable
and deserving pity. By evoking a scenario of sexual violation after capture in war rather than just
using mythical imagery, Euripides brings Helen’s situation into the present and stresses the physical
violence associated with it. This implies that the Athenians did have sympathy for victims of sexual
assaults and enforced sexual relationships regardless of the context.

Theonoe’s sympathy for Helen’s predicament would also affect the way the audience
viewed her and her situation. Theonoe agrees that the behaviour of her brother is a ‘folly” (1018:
uwoia).”™ She helps Helen and Menelaus in order to impede her brother’s impiety (1021:
dvooépewr). Though not overly critical of her brother, she describes his actions in a way that
implies their hubristic nature. Furthermore, she does not think he will welcome her interference
(1020). Helen’s ability to win favour with a positive character like Theonoe suggests that the
audience too would have perceived Helen in a sympathetic light.

Helen’s feelings of sexual vulnerability are highlighted when she meets Menelaus:

541-546: éa, tic 00TOG; OV Ti TTOL KQUTTEVOUAL
IMowtéwe doémTov MAOS €K POVAELUATWV;
oUX WG dopaia mwAOG 1) Pdkxn Beov
TaPw Evvapw KWAOV; dyoLog d¢ Tig

HoQ@T)V 60’ éotiv O¢ pe Onoatat Aafetv.

550-552: aducovped’, d yvvaikec: eilpyopecda yoo
TAPOL TIROG AVOQOGS TOVDE, Kal U’ EAwv BEAeL

dOUVAL TVEAVVOLS OV EPEVYOLLEV YAHOUG.

™0 This word features in a sexual context to denote licentiousness or lack of control in a number of
Euripidean plays: Hipp. 644 and lon 545 when Xuthus is contextualising his assault upon Ion’s supposed
mother. Cf. Allan 2008: 257; Barrett 1964: 282, also citing Andr. 674; El. 1035; Hipp. 966; Tro. 989 and
1059; and F331. Barrett states, ‘though a euphemism the word remains strongly condemnatory.’
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The fear of sexual violation by someone other than the main aggressor is a feature noted in other
tragedies that include the plot device of forced marriage. This further stress on the sexual
vulnerability of the female protagonist enhances the credibility of the threat already faced and is
highly suggestive of sexual violence being used to make them appear more sympathetic. The
comparisons of Helen to a ‘filly or a bacchant’ (543) emphasise that the vulnerability she feels is of
a sexual nature. As | have discussed in Chapters Two and Three, horse imagery, especially
unbroken foals, is used to imply the sexual maturity and vulnerability of victims of sexual
violence.” The sexual vulnerability of bacchants and their comparability with victims of sexual
violence has been noted in relation to Antiope in Chapter Two. Euripides’ added emphasis on the
sexual vulnerability of Helen implies that the audience would have sympathy for victims of sexual
violence. The hunting metaphor and the characterisation of Theoclymenus as an impious tyrant
reinforce Euripides’ negative portrayal of Theoclymenus and highlights the immediacy of the threat
he actually poses to Helen. The aim of this is to enhance Euripides’ characterisation of the ‘new
Helen’ by making her more sympathetic to the audience. His use of this device, however, is only
explicable if the Athenians had sympathy for victims of sexual violence and enforced sexual

relationships.

Euripides’ Electra

In this play we have an example of a forced marriage instigated by the woman’s (nominal)

kyrios.”

Aegisthus’ actions and his motivation for forcing Electra to marry far below her station
are presented as negative and hubristic, and are condemned as such by a number of characters.
Meanwhile, Electra is treated sympathetically by other characters. One surprising feature about
this marriage is that Euripides presents it as unconsummated; the actual pathos of Electra’s

situation is derived from her much-reduced and poor status. Nevertheless, that the audience would

have had greater sympathy for her if she had been the victim of sexual violence or compulsion

1 See Chapter Two ‘Sophocles” Tyro A and B’ section; Chapter Three ‘Aeschylus’ Seven against Thebes’
section.
2 Aegisthus is not Electra’s legitimate kyrios, see below.
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within the marriage is apparent. It is also emphasised by the Farmer’s sexual restraint being
stressed and commended on a number of occasions.

The forced marriage plot device seems to be intended to make the female protagonist more
sympathetic to the audience and provide justification for her part in the plot to murder Aegisthus
and Clytemnestra. Electra’s involvement in the matricide of Clytemnestra, a feature of all three of
the extant tragedies concerning this myth,”* had the potential to make her a negative figure in the
eyes of the Athenian audience, for whom the mistreatment of a parent was a great taboo, and

murder often resulted in associated pollution.”*

In Euripides’ version of this tale Electra’s role in
the murder of Clytemnestra is the greatest; not only is she present at the murder, but she actually
guides Orestes’ sword (1225). This, as well as her apparent preoccupation with her own poor
condition, has led many scholars to regard Euripides’ characterisation of her as negative.”” Many

of these opinions, | feel, have been successfully refuted by Zeitlin (1970), Thury (1985), Lloyd

(1986b), Michelini (1987), and most recently by Papadimitropoulos (2008).”*° The overall cause of

753 Aeschylus’ Libation Bearers; Sophocles’ Electra.

> parker 1983: 104-143; Harris 2015b. However, instances of just (lawful) homicide did not incur pollution;
cf Harris 2015b: 16.

75 Sheppard 1918, reads Electra as a shallow and materialistic woman who ‘dwells on externals’ (138), an
apparently negative feature of her character which is often cited in later scholarship. Her characterisation is
perceived as negative by Kitto [1939] 1961; Conacher 1967; Vellacott 1975; Gellie 1981; Hartigan 1991; and
Raeburn 2000. Some commentators have even taken it so far as to claim that Electra’s presentation of her
own predicament and characterisation of Aegisthus and Clytemnestra are a blatant lies, and that Aegisthus
and Clytemnestra are represented in the rest of the play as more positive characters than Electra and Orestes;
cf. England 1926; Grube 1941; O’Brien 1964; Barlow [1971] 2008; Arnott 1981; Tarkow 1981.

76 Zeitlin 1970, perceives Electra’s reaction to the Chorus’ invitation to the festival and offer to borrow
clothes is not just evidence of a martyr complex or an ill-tempered character but ‘is far more an outward
token of her inner isolation’ (648), and celebrating a festival ‘conflicts with her private grief” (649). She is,
after all, a character who has been ‘orphaned,” ‘rejected,” and ‘bereft’ (649). Kovacs 1985: 309, rightly
interprets her rejection of festivals as a result of the ‘indignities inflicted on Electra by her father’s murderers:
poverty means shabby dress, which in turn means — for a princess, at any rate — exclusion from festivals.” On
attending the festival being incompatible with Electra’s grief and mourning for her father see Lloyd 1986b: 6-
7. Zeitlin also recognises the ‘unfortunate tendency on the part of commentators to concentrate on castigating
Electra’s self-pity and bitterness, while minimizing the real hardships she must endure’ (650 n. 23).

Thury 1985, recognises that poverty is not Electra’s main motivation for revenge, following Pohlenz 1954 I:
314f., and Steidle 1968: 66-85. She argues that ‘for Electra materialistic terms are almost a metaphor for her
dishonoured and outcast state’ (8). I would go further as to argue that they are the demonstration and proof of
her maltreatment and the hybris of Aegisthus and Clytemnestra.

Lloyd 1986b, I believe rightly, argues ‘that much of Electra’s behaviour is better understood in terms of
Greek conventions of lamentation than in terms of modern psychology’ (2). He stresses Electra’s actual
poverty (2), which would have been ‘exceptionally degrading for a princess’ (3). More of the valid and
insightful points made by Lloyd will be discussed below.

Michelini 1987: 188, recognises that Electra has genuinely suffered, and that ‘Electra has suffered a wound to
her pride, and such a wound is a legitimate and honorable cause for revenge. . . Failure to revenge will mean
acquiescence to a lower status; and, once confined to this status, the victim will not be seen as deserving
compensation.” However, she fails to recognise the treatment of Electra as hybris and an offence against
Agamemnon and Orestes, too.
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the negative representation of Electra, her motivations, and the validity of those motivations, in
previous scholarship is due to the underestimation of the gross mistreatment of Electra by
Aegisthus and Clytemnestra when they force her to marry the poor Farmer,”’ and the lack of
consideration for the Farmer’s condemnation of their actions in the prologue, which have either
been ignored or played down.”® Those who regard Electra negatively overlook the fact that her
mistreatment and current state are represented as a further offence to Agamemnon, and against

759

Orestes, demonstrating the hybris of Aegisthus and Clytemnestra.”™ This hybris not only affects

Electra’s male relatives but also her person, and would be increased if the Farmer had taken

780 It is made clear on a number of occasions that the

advantage of his sexual rights over his wife.
sexual aspect of hybris would have been regarded primarily as an offence against Electra.”® This
distinction indicates that the Athenian audience appreciated the direct physical and psychological
effects sexual violence and compulsion had upon the victim.
In the prologue the Farmer informs us what has happened to Electra since the death of her

father (19-28):

70" év dopoig épevev HAéktoa tatog,

TavTV €Tedn BaAepog eix’ 1jfng xoovog

pvnotneeg ftovv ‘EAAGdoc modtot xBovog.

deloag d¢ U Tw mMAd’ AQLOTEWV TEKOL

Ayapépvovog mowvatoQ’, eixev év dopoLg

AtyloBog 000’ fjopole vou@io Tvi.

Papadimitropoulos 2008, adds points not included in Lloyd’s thesis which support ‘a relatively positive
evaluation of Orestes and Electra’ (114). He does not think that Electra’s personal motivation for revenge
would have been regarded as evidence for her negative characterisation by the audience (115), and that
‘[c]ritics who erroneously and subconsciously view the siblings’ behaviour through the distortive lens of
Christianity tend to underestimate the fact that, according to ancient Greek mentality, any sort of insult or
misdemeanor calls for requital’ (115 n. 7).

Another indicator that Electra is not meant to be perceived negatively is that the Farmer makes no complaints
of her behaviour. He does not sleep with her because he does not regard himself as worthy, not because her
character is odious and she constantly reminds him of her high-status (cf. Hermione’s insufferable pride in
Euripides’ Andromache as a cause of Neoptolemus rejecting her sexually). Indeed it has been noted, even by
some that view Electra negatively, that she is considerate towards her husband and shows him respect; cf.
Michelini 1987: 191; Hartigan 1991: 109; Papadimitropoulos 2008: 117.

>7 papadimitropoulos 2008: 117.

8 England 1926: 98, one of the few who regard Electra negatively to actually mention the Farmer’s
characterisation of Aegisthus in the prologue, seems to imply that Electra has coloured his view and ‘the
“bumpkin” is prepared to believe any evil of Aegisthus.’

™9 Arnott 1981: 183, does recognise that for Electra ‘Aegisthus is the embodiment of hybris (58; cf. 266,
331),” but sees this as merely a symptom of her distorted ‘double-vision.’

%01 Joyd 1986b: 14, as Electra’s kyrios Orestes ‘would be wronged were she to be maltreated.’

"°1 See below.
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pntne vv é&éowoev Atyiobou xeoc.
Whenever Electra’s marriage is discussed, it is made clear that in giving her to a husband of such
low status Aegisthus has behaved hubristically, abusing his position within the palace, and
usurping the authority of her true kyrios, Orestes.’® By referring to the palace as Agamemnon’s
house, the Farmer emphasises that Aegisthus is usurping his role and that he had no real right to
carry out Electra’s wedding. His refusal to marry her off when she reached the appropriate age
would have been regarded negatively. Aegisthus’ paranoia and fear of a child that Electra may
bear become so powerful that he plans to kill her. This, rather than showing his strength and
decisiveness in dealing with all threats to his throne, makes him look even weaker, especially
when we learn that it was Clytemnestra who stopped him, which confirms Electra’s assertion that

her mother was the dominant partner.’

Clytemnestra, the ‘savage-minded’ (27: wuogpowv), did
not intercede on her daughter’s behalf out of love and motherly feeling but from fear of public
resentment (30: £dewoe ur @BovnOein). By murdering her second daughter, she would have
completely undermined her excuse for killing Agamemnon and made her position all the more
precarious.’

Aegisthus decided to marry Electra to a poor farmer so that she would bear inferior and

765

powerless children, unable to avenge their grandfather (34-42).” The Farmer then reveals that the

marriage is unconsummated (43-46):

%2 |_loyd 1986b: 14; Papadimitropoulos 2008: 117-118; Eur. El. 224, 259, 365. In Dem. 45.3-4 Apollodorus
tells how he had previously brought a charge of hybris against Phormion (a freedman) for marrying
Apollodorus’ widowed mother (as per the terms of his father’s will) while Apollodorus was away from
Athens. The case is slightly complicated as the status of his mother, Archippe, is unclear: her former husband
was also a freedman who had been granted citizenship, and it is contested whether this would also have been
conferred upon her as well as his sons; cf. Bonner 1919; Whitehead 1986; Carey 1991. The charge was later
dropped.

’%3 Contra Arnott 1981: 184.

7% Euripides’ Clytemnestra seems to be extremely concerned with public opinion; cf. 643-645, and her
‘justification’ of Agamemnon’s murder at 1018-1048, which is easily undermined by Electra’s response
1069-1093.

7% Kubo 1967, identifies this as the common mythic and literary topos of a parent (generally a negatively
characterised tyrannical and/or hubristic figure) preventing a daughter from marrying through fear of a
grandchild, and/or marries her to someone of lower status in order to minimise a perceived threat.
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Aafawv VPeilev, ov kata&log yeyag.
The stress the Farmer places on not having violated Electra sexually (he mentions it twice in two
lines) strongly suggests that the act of sexual violence against the body of the victim was an issue
of consideration for the Athenians, not just any indirect offence against her male relatives. The
Farmer then goes on to explain the reasons for his sexual restraint are motivated by respect for
Agamemnon and Electra’s own high status.”®® Her social position is a consideration for him, not
just her father’s, and it is she whom he will not insult (literally ‘commit hybris against’); she is the
direct object within this sentence. Sexual violence was not just an offence against the woman’s
family, but primarily against the woman herself.

The Farmer intends to keep Electra safe until Orestes returns. The Farmer’s reference to
the spring not being that far away (77-78), rather than showing that the work Electra is carrying
out is not really that demanding,”’ demonstrates that he is not putting her, a nobly-born girl who
would normally live a protected life, at risk. Collecting or searching for water in an isolated
location is, after all, almost as risky an activity for a virgin as picking flowers in a meadow.’® This
risk is emphasised when Electra is alarmed by the appearance of Orestes and his companions. It is
clear Electra is not only concerned for her own safety (which could be due to Aegisthus’ former
desire to kill her) but also the safety of the young women of the Chorus (215-219):

olpor yvvaikeg, EE£BNv Oonvnudtowv.
EévoL tvég ma’ olkov old’ épeatiovg
evvag éxovteg éEaviotavtal Adxov-

PLYT) oL pEV Kat' olpov, &g dOpovE O’ Eyw

PTAS KAKOVEYOLS EEAAVEWEV TTODL.

786 Throughout tragedy the sexual aggressor is always of higher status than the victim, a pattern followed in
New Comedy. This is the only extant example of a lower-status male specifically saying he will not take
sexual advantage of a higher status woman, which becomes a theme in ancient novels. Cf. Heliod. Aeth. 1.19;
Xenophon of Ephesus 2.9.

"*" Conacher 1967: 205.

788 Aeschylus, Amymone; Hdt. 6.137. Rivers are dangerous places for sexually vulnerable young women; cf.
Sophocles Tyro A, Tyro B and Women of Trachis (twice).
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This secondary threat of sexual violence is a feature in a number of plays in which the forced
marriage plot-device is used, and is possibly intended to emphasise the women’s sexual
vulnerability.”®®

We learn that the Farmer pities Orestes, Electra’s legitimate kyrios (47-49):

oTévw 0& TOV Adyolot kndevovt’ épot
aBAov Ogéoatny, el mot’ eic AQyog HOAwV

YAaovg adeA@rc dvoTuyels EodeTal.

This is an indication that the treatment of Electra would be considered not just an act of hybris
against her person but indirectly against her male kin. Orestes, in the guise of her brother’s friend,
says he pities her brother when he discovers her low marriage (248: Opwé’ adeAgpov oov). Electra
confirms that the Farmer does not regard the marriage as legitimate because Aegisthus did not
have the authority to contract it (259: ov kUgLov OV dovTa K’ Nyettay, E€ve). Orestes suggests that
Euvni’- Ogéotn uf mot’ éxteion diknv (260), if he takes sexual advantage of Electra when she
had not been given in marriage by her legitimate kyrios. Line 260 could be interpreted to show that
Orestes thinks of the offence solely in terms of himself, but, as Electra’s kyrios, he would be duty-
bound to act upon her behalf. The response of Electra seems to indicate that she sees the Farmer’s
actions as being positively motivated (261: tovt’ avto taBaV: OGS d¢ Kol RV £@u).

The Farmer regards having a sexual relationship with Electra as an act of hybris against
her family, as Electra reveals when she explains to the unrecognised Orestes why her marriage has
not been consummated: yovéac vBoilewy Todg éuove ovk NEiov (257)."° Here we have further
evidence that Electra’s low-status marriage is an act of hybris not just against her but also her
family. It is obvious from Orestes’ response to the account he receives of the Farmer’s actions and
motives that the sexual aspect of the marriage, and the physical violation of Electra’s body, is an

important factor in defining who has committed hybris (262: yevvaiov avdo’ éAeéag, €0 te

789 Cf. Sophocles’ Women of Trachis, Euripides’ Helen, and in Aeschylus’ Suppliant Women Danaus reminds
his daughters that they are susceptible to the sexual desire which they trigger in others (996-1005).

% Hartigan 1991: 110, has proposed that Electra perceives herself as having sexually rejected the Farmer. |
can find no hint of this in the text. Whenever Electra mentions their celibacy the onus is always on the
Farmer as instigating it; cf. 43-46, 68, 253, 255, 257, 261, 365.
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doaotéov). Because he has not consummated the marriage and has taken no active role in
Electra’s degradation, the Farmer is not guilty of hybris. The intention and motivation in men’s
relationships and dealings with women were important to how the Athenians perceived their
actions. Having put Electra in that situation as a result of his malice, Aegisthus is guilty of hybris,
as is made clear by Orestes, ‘why did Aegistheus commit these outrages against you?’ (266:
tivog d¢é o’ obvex’ UBoo’ AtywoBoc tade;). Once Orestes has learnt of the Farmer’s exemplary
behaviour, all responsibility falls upon Aegisthus. It is worth noting that here Orestes understands
Electra as the object of Aegisthus’ hybris, not himself. Orestes is not just concerned with the
indirect result against him, but Electra’s situation and her suffering. This suggests that this insult
would be an issue of concern for the audience too.

The charge of hybris against Aegisthus is explicitly made by Electra when giving her
explanation as to why she is collecting water herself (57-59):
Yéous T apinu’ alBép’ &g péyav matol, [59]
0V 01 TL XQelag €6 TOOOVD ' APLYLLEVT [57]

AAA" g VP detEwpev AtyioBov Oeolg.
It is not true that unlike other tragic Electras, she is unconcerned with the offences and crimes
against Agamemnon.””* In this play Euripides stresses Electra’s condition because he is trying to
show the continued offence against Agamemnon through the mistreatment of his children by
Aegisthus and Clytemnestra, their usurpation of his throne, and their theft of the spoils he brought
back from Troy.”” Both of Agamemnon’s children are deprived of their inheritance, excluded
from palace life, and threatened with death by Aegisthus.””® Electra does not seem to have even

been given a dowry or possessions to take with her to her marital home. One would expect the

"™ Or that Electra is more concerned with her own reduced state; cf. Grube 1941: 301; O’Brien 1964: 29;
Conacher 1967: 205; Zeitlin 1970: 665; Hartigan 1991: 122.

2 1 loyd 1986b: 4, attributes this accusation in earlier scholarship to a ‘misunderstanding of various aspects
of Electra’s lament,” and points out that in this Euripidean play ‘the murder of Agamemnon is a crime not
only against him personally but also against the whole house of Atreus (thus Steidle [1968] 67). Part of the
badness of what happened to Agamemnon is precisely that his children are maltreated as a result of his
death.” Mossman 2001: 380, points out that Clytemnestra’s grand entrance at 988 ‘not only expresses her
sexual shamelessness, but also her ill-gotten gains, reflecting the association of sexual misconduct and
misappropriated wealth.’

8 Eur. El. 17, 27, 32-34, 58-63, 85, 115-121, 130-139, 184-187, 202-210, 233-236, 246-251, 264-265, 303-
310, 503-507, 586-589, 914, 1004-1006, 1008-1010, 1086-1093. I have included references to Electra’s poor
condition as | believe they are intended as evidence of her mistreatment.


http://www.perseus.tufts.edu/hopper/morph?l=draste%2Fon&la=greek&can=draste%2Fon0&prior=te
http://www.perseus.tufts.edu/hopper/morph?l=ti%2Fnos&la=greek&can=ti%2Fnos0&prior=*)ore/sths
http://www.perseus.tufts.edu/hopper/morph?l=de%2F&la=greek&can=de%2F1&prior=ti/nos
http://www.perseus.tufts.edu/hopper/morph?l=s%27&la=greek&can=s%271&prior=de/
http://www.perseus.tufts.edu/hopper/morph?l=ou%28%2Fnex%27&la=greek&can=ou%28%2Fnex%270&prior=s'
http://www.perseus.tufts.edu/hopper/morph?l=u%28%2Fbris%27&la=greek&can=u%28%2Fbris%270&prior=ou(/nex'
http://www.perseus.tufts.edu/hopper/morph?l=*ai%29%2Fgisqos&la=greek&can=*ai%29%2Fgisqos0&prior=u(/bris'
http://www.perseus.tufts.edu/hopper/morph?l=ta%2Fde&la=greek&can=ta%2Fde0&prior=*ai)/gisqos
http://www.perseus.tufts.edu/hopper/morph?l=go%2Fous&la=greek&can=go%2Fous0&prior=qeoi=s
http://www.perseus.tufts.edu/hopper/morph?l=t%27&la=greek&can=t%270&prior=go/ous
http://www.perseus.tufts.edu/hopper/morph?l=a%29fi%2Fhm%27&la=greek&can=a%29fi%2Fhm%270&prior=t'
http://www.perseus.tufts.edu/hopper/morph?l=ai%29qe%2Fr%27&la=greek&can=ai%29qe%2Fr%270&prior=a)fi/hm'
http://www.perseus.tufts.edu/hopper/morph?l=e%29s&la=greek&can=e%29s2&prior=ai)qe/r'
http://www.perseus.tufts.edu/hopper/morph?l=me%2Fgan&la=greek&can=me%2Fgan0&prior=e)s
http://www.perseus.tufts.edu/hopper/morph?l=patri%2F&la=greek&can=patri%2F0&prior=me/gan
http://www.perseus.tufts.edu/hopper/morph?l=ou%29&la=greek&can=ou%290&prior=mete/rxomai
http://www.perseus.tufts.edu/hopper/morph?l=dh%2F&la=greek&can=dh%2F0&prior=ou)
http://www.perseus.tufts.edu/hopper/morph?l=ti&la=greek&can=ti0&prior=dh/
http://www.perseus.tufts.edu/hopper/morph?l=xrei%2Fas&la=greek&can=xrei%2Fas0&prior=ti
http://www.perseus.tufts.edu/hopper/morph?l=e%29s&la=greek&can=e%29s1&prior=xrei/as
http://www.perseus.tufts.edu/hopper/morph?l=toso%2Fnd%27&la=greek&can=toso%2Fnd%270&prior=e)s
http://www.perseus.tufts.edu/hopper/morph?l=a%29figme%2Fnh&la=greek&can=a%29figme%2Fnh0&prior=toso/nd'
http://www.perseus.tufts.edu/hopper/morph?l=a%29ll%27&la=greek&can=a%29ll%270&prior=a)figme/nh
http://www.perseus.tufts.edu/hopper/morph?l=w%28s&la=greek&can=w%28s0&prior=a)ll'
http://www.perseus.tufts.edu/hopper/morph?l=u%28%2Fbrin&la=greek&can=u%28%2Fbrin0&prior=w(s
http://www.perseus.tufts.edu/hopper/morph?l=dei%2Fcwmen&la=greek&can=dei%2Fcwmen0&prior=u(/brin
http://www.perseus.tufts.edu/hopper/morph?l=*ai%29gi%2Fsqou&la=greek&can=*ai%29gi%2Fsqou0&prior=dei/cwmen
http://www.perseus.tufts.edu/hopper/morph?l=qeoi%3Ds&la=greek&can=qeoi%3Ds0&prior=*ai)gi/sqou

227

Chorus or Clytemnestra to ask her why she could not wear clothes she had brought with her from

the palace when her shabby dress is mentioned.””

As Lloyd has demonstrated, her actions are
‘appropriate for someone suffering pois’ as the vocalisation and demonstration of her pitiful state
acts as an appeal for assistance and proof of the offence.”” That part of this offence could be
considered to be the sexual aspect of the marriage is implied by the Farmer’s insistence that he has
not conducted a sexual relationship with Electra.

The audience would have perceived not just the reduction of Electra’s status of as pitiable
and a negative aspect of her forced marriage, but also her sexual availability to her husband. The
fact that Aegisthus marries Electra to a poor man to lower the status of her children and reduce the
threat to his position clearly highlights the sexual aspect intended within the marriage. Electra tells
Orestes the Farmer is o0tog kékAnTar moowg éuog s aBAlag (366) suggesting her marriage is
seen as a thing of pity. Because it is not generally known that it has not been consummated the
sexual aspect of marriage could be a factor in this. The Farmer does not think that to keep Electra
in his house and accept her help with the household chores is to behave hubristically. On the other
hand, we have already seen that he would consider himself to be committing hybris were he to
conduct a sexual relationship with her.””® The emphasis on the Farmer’s sexual restraint and the
positive reception of his restraint by the other characters are additional indications that the
Athenians felt sympathy for those in enforced sexual relationships.””’

Euripides has the Farmer stress his sexual restraint, referring to it as cwggov, a recognised

positive quality, and a feature of Proteus’ character in Helen. Eur. EIl. 50-53:

doTic d¢ U elval pnot pwov, el AaPav
véav &g olkovg maBévov ur) Oryyavo,
YVWUNG TOVIQOLS KAVOTLYV VOULETQOVLLEVOG
TO OWEPQEOV 0TW KAVTOS aD TOLOVTOG V.

Though the Farmer believes that some people may think him foolish for not sleeping with the

woman he has married, he judges their standards to be wrong. We are perhaps meant to contrast

™ Eur. El. 190-192, 1107-1108.

5 |_loyd 1986b: 3.

% Eur. EI. 46, 257.

" Electra in lines 68, 253, 255, 257, and 261, and Orestes at 262, once he has been convinced he is not
motivated solely by fear.
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him here with Aegisthus, who would not have been so restrained, and is so sexually unrestrained
as to have committed adultery with another man’s wife, murdered him, usurped his position, and
disinherited his children. Aegisthus is the embodiment of hybris. Electra uses his lack of sexual
restraint to emphasise this.””® The Farmer, the embodiment of sophrosyne, is an anti-Aegisthus.
The characterisation of two dramatic figures being based to such an extent on their sexual
behaviour towards women and its motivations shows that for the Athenians such behaviour was an
important consideration.

The sexual restraint of the farmer is a positive feature of his character, as is apparent from
Electra’s praise for him. She expresses her gratitude for his friendship (67-70):

€y o’ loov Beotowv 1 yovpat @idov:
€V TOIC €HOIC YO OUK €VOPOLOAS KAKOLG.
HEYAAT 0& OVNTOIC HOIQA OUHPOQAS KAKNG

latoov e0RELY, WG €yw 0¢ AapfBava.
Electra’s use of ¢évupoilw, a compound of hybris, demonstrates the Farmer’s positive behaviour to
her in general, while hinting at the sexual aspect, and highlights the contrast to Aegisthus’
behaviour. Orestes and Castor also regard the Farmer’s self-restraint as a positive characteristic
and sign of nobility, which deserve reward.””

The stress Euripides places on Electra’s continued virginity within the marriage has led a
number of scholars to assume that Electra is obsessed with sex and utterly sexually frustrated in
her virgin state.”® | feel this reading lacks support in the text itself. Electra has nothing but praise
for the restraint of the Farmer, perceiving his actions as being positively and nobly motivated. She
defends his character to (the unrecognised) Orestes. As for her repeated references to the sexual
relationships of Clytemnestra and Aegisthus, | interpret these as being intended to show their base
and perverted characters, especially when contrasted with the restrained nature of the Farmer. By

proclaiming her virginity over the body of Aegisthus (945-946), Electra does not demonstrate her

"™ Eur. EI. 945-948.

" Eur. El. 262, 1287.

780 Sheppard 1918; Grube 1941: 303; Tarkow 1981: 152; Hartigan 1991: 122. Zeitlin 1970, who, although
not condemnatory of Electra, does think her situation as a married virgin ‘increases her bitterness and
frustration’ (650).
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preoccupation with sexuality or resentment at her anomalous state.”®* Her declaration is rather
designed in order to mock him and his plan because Aegisthus believed the marriage to have been
consummated (270). It also highlights the Farmer’s sexual restraint (although he is not mentioned)
in contrast to Aegisthus’ licentiousness, further proof of his hubristic nature.

It is true that Electra does refer to marriage a number of times,®? but generally only when
questioned by Orestes about her circumstances. Electra’s references to marriage are intended to
emphasise the social, rather than the sexual, perversity of her marriage to the poor Farmer, which
‘deprives her of her proper social status and of her normal role in the family and the
community.”’®® The only time she takes the initiative in mentioning marriage is after she has
assisted in the killing of Clytemnestra, when she bemoans the fact that has no hope of a marriage

now (1198-1200). Rather than indicating ‘her obsession with her virginity,”’®*

this passage actually
stresses the severity of the crime, and the effect of the pollution she believes that she has incurred
through the murder of her mother. The pollution incurred would make her as much of a social
outcast as she has been throughout the rest of the play, and is meant to reflect this, although we are
soon told by the deified Castor that Electra will not incur pollution, but will be married to Pylades,
thereby having her status restored.

We have, in Euripides’ Electra, a marriage forced upon a girl by a hubristic step-father
because of his own cowardly and evil motives, which is used as a plot device to make the heroine
and her actions more sympathetic and justifiable to the audience. The marriage being
unconsummated does remove one aspect of the girl’s suffering, but it does not negate the intent of
Aegisthus, who knows nothing of the Farmer’s sexual restraint and is the type of person who
would least expect it. Indeed, the behaviour of the Farmer is intended to serve as a foil to that of

Aegisthus and stresses his hubristic nature and the severity of his crimes. We also get the

impression that hybris, when referring to sexual matters, is regarded as being directed at the female

"81 Denniston 1939: xxix, thinks that Electra is ‘acutely sensitive to her equivocal status, neither matron nor
maid. She observes bitterly at 945-946 that she must maintain a virginal reserve on certain subjects.’

"% Eur. El. 247, 249, 312-313, 1198-1200.

%% Zeitlin 1970: 650.

8% Zeitlin 1970 666.
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victim, and affecting her relatives indirectly. It is not a crime against a man committed through a

woman, but a crime against a woman, which only affects her male relatives by association.

Euripides’ Iphigenia in Aulis

In the Iphigenia in Aulis we have one of the most clear-cut cases of sexual violence and
forced marriage in extant Greek tragedy. The account of forced marriage is unique in the corpus of
extant Attic tragedy because it is related by the woman herself in bald and unambiguous terms as a
direct accusation against the sexual aggressor. It is Clytemnestra’s account of her marriage to

Agamemnon (1148-1165):

TETOV UV, (var 0oL TE@WTA TOUT OVEWIoW,
éynuacg dkovoav pe kaAaPec Big,

Tov mEdoOev avdoa TavtaAov katakTavwv:
Boépoc te Tovpov to@ mEooovgLoag TaAwT,
HAOTOV PLAieg TWV UV ATIOOTIAOAC.

Kal tw Aldg oe mald’, Epw dO& oLYYOVW,
{mmoloL paguaigovt’ émeoToaTELOATI V!
ntat)o 0& meéoPug Tuvddews o’ éppvoaTo
KETNV YEVOLLEVOV, TAUa O’ E0XeG ad Aéxm.
o0 oot kataAAaxOetoa epl o€ kat dOHOLS
OUUHAQTUQENOELS WG AUEUTITOS T} YUVT),

éc 1 AoditnV ow@oovovoa Kal O ooV
pnéAaBoov av&ovo’, wote 0’ elowdOvTa Te
xaipetv OVEalé T EEOVT evdAIOVELY.
omaviov 0¢ Brjgevp’ dvopl Tolxv TV Aaelv
dapagtar AavEAV O’ 0V OTAVIS YuValK EXELV.
TikTw O Tl ToLol MO €volotL maldd oot

OV’ WV HLAG OV TANUOVWS P ATIOOTEQEL.
This passage is probably one of the most neglected passages in extant tragedy. Many commentators

do not mention it at all, and those that do gloss over the details or label it as irrelevant or evidence

785

of Clytemnestra’s self-centeredness.™ It is uncertain whether this myth is a Euripidean

"8 The neglect of this passage and Clytemnestra’s role in this play has been noted by Michelini 1999-2000:
49 n. 46 and Gibert 2005: 228. Conacher 1967 mentions that Clytemnestra makes a speech but not its
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innovation.”® The passage has been rejected as an interpolation or at best an addition made by

h.”” Whether or not it was written by Euripides himself it was

someone else after Euripides’ deat
still seen as an appropriate speech for inclusion in the tragedy by someone. Over the years, and
especially more recently, the passage has gained some recognition as important in the
characterisation of Clytemnestra, relevant to the themes of the play, and pertinent to the dramatic

situation.” Indeed, Diggle (1994) is more positive about its authenticity.”®®

contents; Sorum 1992: 538, mentions the murders but omits the forced marriage. Kitto [1939] 1961: 367 and
Frey 1947: 48, do not go into detail about Clytemnestra’s accusations and see them as not relevant to the
dramatic situation. Rivier 1944: 80-81; Bonnard 1945: 93 (who does not mention the content of the speech)
and Vellacott 1975: 46-47 regard Clytemnestra’s speech negatively, as more concerned with herself and her
own status than her daughter and her safety, and pity Agamemnon for marrying such an unfeeling, self-
centred woman! Aretz 1999: 166-167, reads Clytemnestra as self-centred, obsessed with her own status and
Agamemnon’s ingratitude. However, when Clytemnestra first discovers the plan to kill her daughter she is
concerned for Iphigenia (880-886), and the criticism of the self-centred nature of her speech, I believe, is due
to a fundamental misunderstanding of its purpose. The lack of emotional appeals is probably a result of the
poet not wanting to prefigure the emotional speech of Iphigenia, as Gibert 2005: 230 has suggested. Neither
does Clytemnestra need to beg for Iphigenia’s life, she is there to do it herself. There is no hint of
Agamemnon criticising Clytemnestra or her actions in the play.

78 Those who believe that Euripides invented this tale include Smith 1979: 178; Foley 1982: 163. Most
scholars are more cautious: Grube 1941: 433 n.1, calls it an “‘uncommon legend’; Wassermann 1949: 183,
admits it could be ‘invented by Euripides or on purpose taken from an otherwise unknown myth’; Michelini
1999-2000: 48-49, twice calls it ‘unfamiliar’; Burgess 2004: 42, refers to it as ‘hardly standard’ and notes the
lack of evidence for it before this play. Gibert 2005: 229, admits it could be either but sees the main issue as
how Euripides uses the tale. For references to those who believe in an early source for the myth see Gibert
2005: 241 n.9.

787 Kovacs 2002b: 157-158 and 2003: 95-96 attributes this passage to a fourth-century ‘Reviser,” and brackets
lines 1148-1184 in his Loeb edition (2002b). There are a number of motivations for interpolations by actors
or producers: the increased numbers of professional and famous actors led the expansion of some roles; the
desire to make the play more ‘melodramatic’ and appealing to the tastes of fourth-century audiences; and to
add new dimensions to familiar plots and characters; see Page 1934, especially 16-18, 23, 54-55, 116-121,
186, 214-216. The detail of Agamemnon’s sexual assault, and Clytemnestra’s subsequent marriage to her
attacker, reflect the motif common in New Comedy (though in those cases the female victims all appear to
have been unmarried). However, sexual relationships which begin in violent circumstances, as | have
demonstrated, are not unknown in tragedy, and the New Comedy plots may have been based on tragic motifs.
Therefore, this detail could be authentic to the fifth-century, if not to Euripides himself, who may have died
before its completion. In both genres, victims of sexual violence are regarded sympathetically.

788 Grube 1941: 433-434, argues that Clytemnestra makes ‘a strong speech, and the references to the past are
thoroughly in place, for they heighten her claim to be a good wife, and give more point to her threats.’

Smith 1979: 178, sees Clytemnestra’s speech as reflecting the themes of the play. He believes her account
echoes the situation of Iphigenia - both are ‘the object of negotiation among men,” whose wishes
Clytemnestra once acquiesced to, prefiguring Iphigenia’s consent to her sacrifice. Cf. Wilmann 1997 for
tragic victims of self-sacrifice as figures who reinforce the patriarchal order.

Luschnig 1988 recognises Clytemnestra’s victimisation (32) and presentation throughout the play as a
‘perfect wife’ (38, 89).

Michelini  1999-2000: 48-50, appreciates Clytemnestra’s speech for its contribution towards her
characterisation within the play. | disagree with her argument that we are meant to perceive that
Clytemnestra’s loyalties were changed through impregnation, after all six lines separate her reconciliation to
Agamemnon and her bearing of his children. Her designation of the union as a ‘rape-alliance’ (49), I believe
undermines the role of Tyndareus in the legitimization of the eventual reconciliation, especially in the mind
of Clytemnestra, rather | would see their union as closer to an abduction marriage.

Burgess 2004: 42, proposes that ‘the point of her tale is to suggest that she has already performed a service
for Agamemnon which is hardly worthy of a repayment in the form of the slaughter of the second of her
children.’
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I believe the intended effect of this passage is to maintain Clytemnestra’s sympathetic
character, which has been evident throughout this play, as well as acting as a further justification to

her murder of Agamemnon when he returns from Troy.”

As an argument to save Iphigenia, it
would have been perceived by the Athenians as wholly appropriate for her to use the evidence of
her previously exemplary behaviour, despite the circumstances of her marriage to Agamemnon, to
demonstrate that she did not deserve to be deprived of a daughter.

This passage is extremely relevant for this thesis because it is written as a first-hand
account from the victim of an incident of sexual violence, the reaction of her family, and its long-
term effects.””" The violent nature of the encounter is not in doubt, nor is Clytemnestra’s
unwillingness (1149-1152). The motivation is unclear. Some have claimed that because
Agamemnon married Clytemnestra, his desire for her must have been his motivation.”®* Though
desire is usually presented as the primary motivation for the sexual assaults of tragedy, | do not
believe that was the case here. Desire in tragedy, when not stemming from a hubristic personality
or motive, is usually portrayed as a positive motivation, not having any direct negative effects on
the victim or her family.”®® Agamemnon would not necessarily need to kill her husband or her child

in order to satisfy his desire, rather the murder of husband and child(ren), and the subsequent

(sometimes forced) marriage of a former ruler’s wife is a common pattern in political coups. This is

Gibert 2005, sees the details of Clytemnestra’s speech as reflecting themes within the play. He notes that her
experience is comparable, in certain aspects, to ‘ordinary Greek marriage’ (231). He emphasises in particular
her lack of agency and personal choice, due to women’s status as ‘passive objects in the transactions’ (233).
Gibert (239-240) proposes that Iphigenia’s situation echoing Clytemnestra’s is stressed in the staging of the
play. Iphigenia clutching the baby Orestes in the presence of her ‘husband’ Achilles acting as a ‘scenic
reinforcement’ in which ‘Iphigenia appears as another Clytemnestra’ (239). The comparison between the
situations of the two young women may have even been perceived as going further; as | have noted in
relation to other plays which include virgin sacrifice the sacrificial act is equated with sexual violation.
Iphigenia, therefore, really will be another Clytemnestra, bereft of family and husband, and violated.

%9 Cf. Page 1934: 186, does not believe that there was ‘sufficient evidence to justify particular deletions.’

%0 Noted by Wassermann 1949: 184; Luschnig 1988: 89; Sorum 1992: 538; Michelini 1999-2000: 50; Gibert
2005: 230.

1 This case of sexual violation leading to lawful marriage is quite unique in extant tragedy. Any extended
relationship between victim and aggressor is usually unequal, the victim being a war-captive, and technically
of slave status.

92 Gantz 1993: 549 believes that as Agamemnon married Clytemnestra ‘the implication is thus that his
motive for the murders was to obtain her.” Michelini 1999-2000: 49, states that the motivation could have
been desire or hatred (presumably for Tantalos). Gibert 2005: 231, points out that ‘Agamemnon’s actions are
left unmotivated,” but believes that the audience may have interpreted erds as his motivation as it is one of
the themes of the play. If the motivation was desire it would be due to Clytemnestra’s beauty, which is
specifically commented on by Achilles (821-822).

™ Any negative effects on the victim are usually due to pregnancy and are indirect. The one exception is
lole, although we are told that this was the result of originally being refused by her father.
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exactly what happens in Clytemnestra’s relationship with Aegisthus (though Orestes escapes death
by being smuggled away from the city), and is the prelude to the plot of Cresephontes (in which
older children are apparently killed, and Merope forcibly married by Polyphontes). Agamemnon’s
motivation in killing Tantalos may have been perceived by the audience as political and as the
result of the feud between Thyestes and Atreus. Tantalos is almost certainly Thyestes’ son.’*
Apollodorus tells us that Thyestes was restored to the throne of Argos (Epit. 2.14) and that
‘Agamemnon became king of Mycenae and married Clytemnestra, after killing her former husband
Tantalos, son of Thyestes, along with his child.””® This passage, if it is solely based on the
information in Euripides’ play, suggests this pattern of actions could be interpreted as having
political motivations.”® A political motivation, whether to regain the throne of Argos or to create a
valuable political alliance with Tyndareus and his sons, is consistent with the politically ambitious

Agamemnon portrayed in this play.”’

This personal ambition to the detriment of others could be
interpreted as hubristic behaviour, a characteristic of other figures in tragedy who instigate forced
marriages.

This clear-cut case of sexual violation by a human aggressor allows the poet to show the
response of the woman’s family in a way that was not possible when the perpetrator was a god and
the incident concealed. Clytemnestra’s brothers immediately march against Agamemnon and
recover their sister. It was apparently up to her kyrios, Tyndareus, to decide Agamemnon’s fate. It
has puzzled some critics that Tyndareus then gives his daughter in legitimate marriage to

798

Agamemnon after his actions.”™ The answer for this must lie in the reasons Agamemnon gives to

794 Gantz 1993: 549, citing Apoll. Epit. 2.16 and Paus. 2.18.2; Gibert 2005: 241 n.7. The ancestral Tantalos is
mentioned by the Chorus earlier in the play (504-505), which suggests that we are meant to read this Tantalos
as a cousin of Agamemnon.

% Apoll. Epit. 2.16, trans. by Hard 1997.

% Dio Chrys. 11.46: Agamemnon sought to marry Clytemnestra in order to secure an alliance with her
brothers.

7 Agamemnon is characterised as politically ambitious (334-358). Luschnig 1988: 83, sees Tyndareus as
represented as an important political figure in this play, citing 1031. Burgess 2004: 41, perceives
Clytemnestra’s reconciliation to Agamemnon ‘as a consequence of the political accommodation between
Tyndareus and Agamemnon.’

798 Smith 1979: 178; Luschnig 1988: 117; Gibert 2005: 231-232, though his comment that Clytemnestra was
ineligible for marriage, having already been married and had a son (232) is somewhat puzzling. Remarriage
was common in ancient Greece, even after unions had produced children. The legitimacy of the marriage is
stressed a number of times prior to Clytemnestra’s revelations. It is repeatedly stated that the Old Man was
given to Agamemnon by Tyndareus as part of Clytemnestra’s dowry when she went with him to Argos as his
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Tyndareus when supplicating him, which were probably intended to be perceived by the audience
as demonstrating that no offence was meant to Clytemnestra or her natal family. As Naiden (2006)
has shown, supplication was a quasi-legal institution, and in order for the supplicant to be
successful they needed to make a convincing argument to justify their actions.” It was then up to
the supplicandus to judge these arguments and agree to accept the supplicant only if he deemed
him innocent of wrong-doing.®® The family quarrel must have been given as his primary
motivation for the murders.®* A secondary motivation for the forced marriage, either desire due to
the beauty of Clytemnestra, or Agamemnon’s wish to cement a political alliance with Tyndareus
and his sons through marriage to Clytemnestra, would have been perceived as perfectly
understandable and not deserving of punishment. So, implicitly we have further evidence that
sexual violence, when not negatively motivated (i.e. not meant to cause offence to the woman or
her natal family), could be seen as excusable by the Athenians. Agamemnon taking Clytemnestra
as his legitimate wife is additional proof of his positive intentions towards her and shows that his
actions were not intended to cause offence to her or her family.
Once given to Agamemnon by her father as his lawful wife and reconciled

802

(kataAAaxOeioa)” to him, Clytemnestra appears to hold no grudge against her new lawful

husband, and carries out all her wifely duties with aplomb.®%

Only Agamemnon’s deceitful plan to
secretly sacrifice their oldest daughter has caused this outburst. Once again he threatens to deprive
her of a child, this time by deceit. This undermines her role in the running of the household and

does not show Clytemnestra the respect she feels she deserves. Treating her child by him as he once

treated her child by his enemy leads Clytemnestra to reinterpret Agamemnon’s original

wife (46-48, 860, 869-870). This Old Man, more loyal to Clytemnestra than her husband (871), offers an
interesting parallel to the Old Man in lon.

% Naiden 2006: 78-104. Arguments can include reciprocity, family ties, fairness, and appeals to pity.

*% Naiden 2006: 105-162.

81 The murder of the children of enemies to prevent later revenge is a common theme in Greek tragedy and
literature in general. Gibert 2005: 234, states that ‘Agamemnon certainly acted in accordance with traditional
wisdom when he murdered his enemy’s son,” citing Cypria F25; Hdt. 1.155; Eur. Andr. 519; and Eur.
Heracl. 166-168, 1006-1008, with further references in Wilkins 1993: 243 n. 28.

802 The verb used is in the passive. This makes it clear that she was not reconciled to Agamemnon on her own
initiative, but as a dutiful daughter was obeying the wishes of her father, trusting his judgement and accepting
his interpretation of Agamemnon as remorseful. Clytemnestra, like Iphigenia, was a dutiful daughter. This
will have served to make her a more sympathetic figure in the eyes of the audience.

803 This would strengthen Clytemnestra’s argument, demonstrating that she is the epitome of female virtue,
obedient to her father and a wife beyond reproach, which makes Agamemnon’s deceit and betrayal all the
worse.


http://www.perseus.tufts.edu/hopper/morph?l=katallaxqei%3Dsa&la=greek&can=katallaxqei%3Dsa0&prior=soi
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motivations.®* Clytemnestra now reproaches him for his former actions (1148). Women who are
the victims of sexual violence interpret the motivation of that violence in the light of the way the
aggressor subsequently treats them and their children. In repeating his child-murder Agamemnon is
demonstrating to Clytemnestra that his justification of his original actions and motivations was false
and that his remorse for any offence caused to her or her family insincere. In order to further his
own political ambitions he will do it all again. This is a serious betrayal: it undermines his bond and
relationship with Tyndareus, the basis for his marriage to Clytemnestra, and reveals his ingratitude
for her exemplary behaviour.

Clytemnestra’s revelation further supports the argument that it is the intent of the aggressor,
not the manner in which they have acted, which led the Athenians to classify a sexual assault as a
criminal and punishable act.®® Her speech draws attention to the fact that one of the strongest
indicators of motivation is how the aggressor treats his victim afterwards. If the aggressor shows
that he is willing to account for his actions, show the victim and her family respect, and have her as
his lawful wife, there is no complaint to be made by either the victim (at least publicly) or her

family, but only for as long as he treats his wife and family properly.

Conclusions

In these plays the negative portrayal of the aggressors further emphasises the vulnerability
of the victims and makes them more sympathetic to the audience. The negative behaviour of the
aggressors is criticised by other characters within these plays, while the victims are treated
sympathetically. The women’s reluctance in regard to the marriage (especially the sexual aspect of
marriage) is acknowledged and treated as an important factor. In all cases we can detect the
opposition of the women’s kyrioi to the union. However, their unwillingness is not stressed to a
great extent and the onus is always on the issue of the women’s non-consent. Legally only the

consent of a woman’s kyrios was required to make a marriage valid, and not the woman’s, but the

804 Clytemnestra’s reinterpretation of Agamemnon’s motivations offers a further explanation for Griffin’s
(1990: 146) uncertainty as to why Clytemnestra accepted the murder of one child but not another.
%5 Harris 2006d.
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picture we are presented with in tragedy regarding forced marriage suggests that the issue of
female consent to marriage was important on a personal level 2%

Iphigenia in Aulis differs slightly from the other plays in this category. No specific
motivations for Agamemnon’s actions are given. Though this event certainly seems to be
considered as a contributing factor to Clytemnestra’s future murder of her husband, it is not the
catalyst for her rage. This is also the only play in which the victim’s family are (eventually)
reconciled to the aggressor and willingly give the woman in legitimate marriage. The play is
therefore an interesting source for how a woman’s family reacts to, and deals with, sexual
violation. It appears to support the hypothesis that when the assault was not intended to cause

offence to the victim, or her natal family, she may be reconciled with the aggressor and given in

legitimate marriage.®” Thus her social status is in no way affected by her victimisation.

86 Cf. Harris 2015a; 298-302.
807 Cf. Harris 20064d.
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Conclusion

Tragedy is a complex source of evidence from which to draw conclusions about the lives
and views of fifth-century Athenians. However, tragedy’s consistent representation of the negative
effects of sexual violence and enforced sexual relationships upon women, and its repeated use of
these themes to elicit sympathy for female characters, indicates that the Athenians did have an
appreciation of the concept of women’s consent to sexual relations and did not regard sexual
violence as an offence solely against the woman’s kyrios and family, but primarily as an offence
against the woman herself. The presence of women at tragic performances, or the tragedians’
awareness of them as a secondary audience, may have contributed to the sympathetic portrayal of
victims of sexual violence. However, this would have been counter-productive to the original
success of the tragedies unless a significant portion of the male audience would also be able to
comprehend the sympathetic reception of the victims.

I have shown that for the Athenians it did ‘matter’ whether women consented to sexual
relationships not sanctioned by their kyrios;®®® and that they had an understanding of the emotional
and psychological effects of enforced sexual relations upon women, even if they did not regard all
instances of sexual violence as transgressing laws or social norms.®*

In Chapter One | examined the portrayal of the sexual assault of Creusa by the god Apollo
in Euripides’ lon. For much of this play Creusa is ignorant of the god’s intention to secure the
safety and social positions of her and their child. After many years she presumes that the god has
let their child perish, is making her childless, and is allowing her line to die out, granting the rule of
Athens to an illegitimate child of her foreign husband. This leads her to interpret the original
assault as negatively motivated and to criticise the god for his actions. Those to whom she
describes her ordeal and treatment by the god believe her story and treat her with sympathy. When
she learns the truth (that Apollo has cared for her child, and made sure that her and her son’s
statuses remained secure), she reinterprets the original motivation for the assault and is satisfied

with the god’s compensation for his violation of her; her illegitimate child will be able to inherit

808 Sommerstein 2006: 244, contra Omitowoju 2002.
%% Harris 2006d.
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her father’s throne, and she will have more children by her husband. The happy ending to the play,
however, should not overshadow the fact that Euripides has presented a sexual encounter which is
explicitly characterised as non-consensual, and developed sympathetic picture of the victim’s pain
and trauma as the consequence of the god’s violence.

Chapter Two demonstrates that desire was not seen as a negative motivation for sexual
violence and that the aggressor would not be regarded negatively if he was prepared to
acknowledge and safeguard any children born from the encounter. This pattern seems to have
continued in New Comedy, transposed to non-mythical setting, which supports the hypothesis that
it would be regarded as acceptable to the Athenians. The victims who concealed their pregnancies
were usually persecuted and punished by their kyrios. This seems to occur because their deception
leads the kyrios to assume that the victim has been willingly seduced, and so he punishes her
accordingly. However, when the girl is vindicated by the revelation of the identity of the sexual
aggressor, her status is restored. She is sometimes reconciled with her kyrios, indicating that this
substantiates her claim to have been the unwilling victim of sexual violence. The victims in the
‘girl’s tragedy’ plays seem to be represented sympathetically and treated sympathetically by other
characters except her kyrios (and his wife). This suggests that the audience would have had
sympathy for a girl who found herself pregnant due to a non-consensual sexual encounter. The
subsequent mistrust and punishment by her kyrios would enhance the pathos of the situation for
dramatic effect.

In examining the representation of the sexual violence committed against slaves and war-
captives in Chapter Three, I noted that the development of the pathos in a number of plays is based
on the threat and occurrence of sexual violence in the context of warfare. | have proposed that for
this imagery to be effective the audience must have been predisposed to feel sympathy for
unwilling victims of sexual violence. In the majority of these plays, despite the sexual violence
being directed at war-captive and slaves, which was socially acceptable, the aggressors in these
scenarios are still presented as being motivated by sexual desire to conduct relationships with the
women. This may reflect the fact that in Athens the law against hybris also applied to slaves as well

as the free, and sexual violence with the intention to humiliate the women and solely as a
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demonstration of the power of the victors would have been perceived by the Athenian audience as
hubristic, and therefore negative. This seems to be borne out by the picture presented in Aeschylus’
Seven against Thebes.

In Chapter Four | have shown that the tragedians used the sexual victimisation of a number
of mythical heroines as a plot-device, in order to make them more sympathetic to the audience. |
noted in this chapter that they present sexual aggression as hubristic in order to present the male
aggressors as negative characters. A sexual aggressor is portrayed as hubristic when their
victimisation of the woman is aimed at lowering her social status and insulting her and her
legitimate kyrios. The aggressors tend to be presented as usurping the power of the legitimate
kyrios in contracting the woman’s marriage, either by attempting to marry her himself without the
approval of her kyrios or by marrying her to someone else. In all these instances the female victims
are also unwilling to be married. Their reluctance regarding the sexual aspect of the marriage is
always stressed, often more than the reluctance of their kyrios, which demonstrates that the consent
of women to sexual intercourse was understood to be an issue by the Athenian audience.

My survey of the representation of sexual violence in tragedy shows that instances of
sexual violence and enforced sexual relationships pervade the genre. Though the actual consent or
non-consent of the women to sexual acts are not mentioned in every instance, the compulsion they
face to be sexually acquiescent is not suppressed.

| have discerned that the tragedians use the threat and actuality of enforced sexual
relationships to incite the sympathy of the audience for female characters in tragedy. This
demonstrates that the Athenians, in general, did have sympathy for the victims of such
relationships.

I have shown that where the non-consent of the woman could be guaranteed she would not
be punished or persecuted for being involved in a sexual liaison not sanctioned by her kyrios.

I have observed that the tragedians generally go to great lengths to stress that the
aggressors in a number of these situations are not motivated by negative emotions or intent to
shame and humiliate the victim and her family, but are portrayed as acting on sexual desire,

sometimes god-sent. They further prove their positive motivations by treating the women well and
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caring for the offspring of their unions. This does not, however, detract from the sympathy afforded
to the victim, but does demonstrate that no personal offence was meant to them or their male
relations.

It may be shocking to the modern reader that not all those who have forcible or coerced
sexual intercourse with unwilling women are viewed as reprehensible. But from the study of
tragedy | think we learn something important about the Athenian psychology of sexual violence
and an issue that we need to recognise: just because the aggressor was not regarded as morally or
criminally wrong did not absolve him from any responsibility for his actions. This is demonstrated
by the aggressors being presented as showing care for any children resulting from the assault. Their
female victims also see themselves as deserving of charis, whether they have submitted willingly
or not. However, just because victims of sexual violence in tragedy are not necessarily regarded as
a victim of a crime, does not mean that their suffering is marginalised. They can be and are
received and treated with sympathy by other characters.

| believe the approach | have used to examine the tragedy texts could easily be applied to
other genres to obtain a comprehensive picture of the representation of sexual violence within the
texts. Rather than looking at the specific words used to describe the act of sexual violence and just
analysing what the consequences were for the victim and aggressor, the presentation of both
characters, before and after the assault, needs to be taken into consideration. The motivations of the
aggressor need to be analysed to determine whether they are presented as positive or negative. The
aggressor’s subsequent behaviour and actions also need to be considered. The actions of the victim
during and after the incident should be assessed (Does she tell anyone? Who? Does she become
pregnant? What happens to the child?) We also need to examine how other characters react to
accounts of the assault or the discovery of the girl’s pregnancy (Do they believe her? Are they
sympathetic?). The genre of the text has to be taken into consideration. What kind of details
regarding the assault would be appropriate or pertinent to the author’s generic or rhetorical needs?
Approaching the sources with these issues and questions in mind, in order to build up a holistic
picture of the representation of sexual violence in literature will surely result in a more rounded

picture of Athenian attitudes to sexual violence in its different forms and contexts.
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This thesis has demonstrated that the Athenians did take the issue of sexual violence
seriously and that they regarded the consent of the victim as an important aspect in determining the
nature of the encounter. The Athenians clearly had sympathy for victims of sexual violence. The
Athenian men who wrote these plays and the audiences that watched them understood the effect
that sexual violence had on women. Though they could differentiate between different types of
sexual violence, based on the motivation of the aggressor, | do not believe that we get the
impression that sexual violence against women was perfectly acceptable, just that its effects could

be mitigated.



242

Appendix: Review of Scholarship on Sexual Violence in

Euripides’ lon

This appendix is a survey of how sexual violence in Euripides’ lon is presented in
scholarship from the end of the 19" century to demonstrate the variety in the reception of the
incident, the stances on Apollo’s character, and the analyses of the nature of his relationship with
Creusa.

Verrall’s (1895) summary of the prologue says that Creusa ‘became by Apollo’s violence
the mother of a boy.”®° Verrall makes note of Creusa’s allegations against the god in her first

11 . .
81 He discusses Athena’s assertion at the

conversation with lon, and the revelations in her monody.
end of the play that ‘everything has been done well by Apollo,” but does not mention the praise that
Creusa then offers to the god (1609-1613).%"2 Norwood (1920) in his summary of the lon states that
‘Creusa, owing to the violence of Apollo, bore a child.”®® He admits that the sexual assault
dominates the entire play.® However, both of these scholars see Euripides as an atheist and
believe a number of his plays, including the lon, to be critical of Apollo and Delphi. This leads
them to interpret the assault as a negative action of Apollo, and a device used by Euripides to
undermine the audience’s perception of the god.

Wassermann (1940), in discussing the reproaches against Apollo made by earlier
scholarship, lists the first as being that he ‘violates Creusa.’®® He rightly emphasises that
‘Euripides, in the prologue (11), lays stress on the violation,”®® but argues that the poet merely
does this to draw out different aspects of the god’s character. The violence epitomized in his
behaviour towards Creusa is offset by the care and benevolence he shows towards his son, the

future of Creusa’s autochthonous line, Athens and its empire, and Creusa’s future happiness (in the

form of children by her marriage with Xuthus) after the revelation of Ion’s true lineage has been

810 \/errall 1895: 131.

811 \errall 1895: 141-142.

812 \/errall 1895: 156-157.

813 Norwood 1920: 236.

814 Norwood 1920: 237: “were it not that the basis of the story is so painfully sexual, the lon would perhaps
be the most popular of Greek plays.’

815 \Wassermann 1940: 588.

816 \Wassermann 1940: 588.
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made known to her. Wassermann does make some valid points about how the difference in their
status affects the way Apollo approaches Creusa, which may have had some impact on how his
actions were perceived by the audience.®’

However, Wassermann then goes on to argue that in the misogynistic society of ancient
Athens, the female victim’s opinion did not matter, and was of no concern to anyone. He states:
‘whether she likes it or not, does not count in a society with a definitely inferior status of women.
There is no individual choice either when her father later gives her in marriage to Xuthus.”®*® There
is no condemnation for her marriage with Xuthus being based on a military alliance. lon gives no
hint that he thinks this is anything other than an acceptable reason for a marriage, and none of the
other characters seem to resent Xuthus’ status until they perceive him as trying to make a non-
Athenian bastard son his heir. Indeed, Creusa shows much affection for her husband. Even after she
thinks he has betrayed her she cannot bring herself to kill him (977). Her betrothal and marriage to
Xuthus were contracted and carried out properly by her father, presumably with all the proper and
fitting rituals which made the marriage valid. This is in strong contrast to her encounter with
Apollo. She explicitly states that the encounter that engendered lon had none of the trappings of
ritual or respectability (1474-1475), and it is stressed many times by Hermes, Creusa, and Athena
that Apollo purposefully concealed his encounter with Creusa, and the evidence of it (the
pregnancy and birth) from her father.®*® Her marriage with Xuthus does not bring Creusa the shame
and anguish caused by having to conceal her assault, pregnancy, birth, and exposure of the baby.
Nor do I think an experienced tragedian would have devoted so much of the dialogue to Creusa’s
experience, and the reactions of other characters to her revelations (all of whom take her story
extremely seriously and are appalled at what she reveals to them), if the audience would have
thought that the victim’s opinion did not matter.

In his chapter on the lon, Grube (1941) does not mention Apollo’s use of force against

Creusa when summarizing the prologue.®® Not until discussing Ion’s accusations about the gods

817 Wassermann 1940: 589: “[t]he god cannot declare his love and ask the girl whether she likes him. Will
and action coincide for him.’

818 \Wassermann 1940: 589.

819 Hermes (14); Creusa (340, 860, 868, 1484, 1487); lon (365, 438-439); Athena (1595-1596).

%20 Grube 1941: 261.
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»821

does Grube refer to the incident as ‘rape, and later refers to it as Creusa’s ‘union with

823 Grube refers to the

Apollo.”®” He never goes into detail about Creusa’s accounts of the incident.
incident as ‘rape’ again in his discussion of the Athena’s defence of Apollo in the epilogue (1595-
1600). In response to those who see Apollo’s portrayal in this play as extremely negative, he claims

that;

The defence of Apollo is neither ironical nor ineffective. Apart from the original
rape the god has behaved well; the violent accusations made against him by
Creusa were not justified. The rape itself was necessary to provide Athens and her
empire with divine ancestry. Could any Athenian deny that it was worth the
price? Not even Creusa herself who now freely approves of Apollo’s conduct
(1609). By this I do not mean that the fifth-century audience believed in the literal
truth of the legend, only that in the presentation of it there is little in the conduct

of the god that would outrage their moral sense.®**

Conacher (1959) barely alludes to the assault until referring to ‘the adulterous rape’ in a
footnote fifteen pages in to his twenty-page article.’”® Despite discussing Ion’s lineage in great
detail, the development of the myth in which Apollo is Ion’s father, and the anti-Apolline stance of
Euripides that other scholars detect in the play, until this footnote the only criticisms levelled at
Apollo seem to be his abandonment of the mother and child, his inability to make sure his original
plan for the revelation of Ion’s identity came to fruition successfully, and the apparent false oracle
he gives to Xuthus concerning Ion’s paternity.®?

Burnett, in her 1962 article, argues against what she sees as traditional scholarship’s regard
for the play as a failure, or at best, a vehicle for Euripides’ anti-Apolline agenda. First, she refers in

a brief summary of the play to Apollo as having ‘ravished’ Creusa.®’ She argues that Creusa was

fortunate due to the successful concealment of the pregnancy and child-birth, the subsequent

%21 Grube 1941: 265.

%22 Grube 1941: 267.

¥2 Grube 1941: 270.

%24 Grube 1941: 277.

825 Conacher 1959: 34 n. 41. Even here he only considers lon’s reaction to his limited knowledge of the
situation (339, 341, 437 ff., 1523-1527). Conacher does not reference Hermes’ statement of lines 10-11,
Creusa’s own account in her monody (885-901), or the information she has given lon which lead to these
statements (336-400).

826 Conacher 1959.

%27 Burnett 1962: 89.
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maintenance of her high status and marriage, that she will eventually bear two sons to her hushand,
and:

One last detail, reserved as final proof that Creusa was blessed in her association
with Apollo, is added by Athena, who reveals that Apollo’s care had shielded her
from even the pains of childbirth (1596) so that she suffered neither shame nor
travail. Creusa herself kindled her doubt into a flaming grievance; from her
inability to trust Apollo she created a conviction that their son was dead, and this
is the source of her apparent suffering.??®

However, in attempting to rehabilitate Apollo, | feel Burnett tends to go too far in undermining
Creusa’s experience of Apollo’s attack. She neglects the physical, emotional, and psychological
impact of the incident on her, her understanding of it, and its aftermath. She refers to the incident as
‘seduction,” and Creusa’s denunciations of the god as a sort of face-saving protest of sexual
innocence:

Neither lechery nor criminal violence is among the complaints made against
Apollo by his ‘victim,” Creusa. . . Creusa is not a lascivious woman, and her
honor demands an affidavit of her unwillingness; the traditional form of the story
of the rape of a mortal by a god equally demands this detail. Once her reluctance

is established, Creusa has no complaint to make about her seduction; her charge is

not one of rape but of desertion and nonsupport.?®

| have two major points to address from this passage. First, the statement that ‘the traditional form
of the story of the rape of a mortal by a god equally demands this detail [of the girl’s
unwillingness]’ is not correct. In many of the accounts of divine and mortal couplings the issue of
consent is rarely mentioned. In the case of Tyro, though technically ‘raped by the deception’ of
Poseidon, when he took the guise of the river god Enipeus, the myths relate that Tyro was in love
with the river god, and regularly went to bathe in his waters in the hope of having a relationship
with him.®® Semele is anever mentioned as being unwilling. Indeed, she was visited by Zeus on at

least two occasions according to some versions of the myth.®*

828 Burnett 1962: 90.

829 Byrnett 1962; 90-91.

830 Apollod. Bibl. 1.9.8; Hom. Od. 11.235-257.
81 Apollod. Bibl. 3.4.3.
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Second, ‘her charge is not one of rape’ because our concept of rape did not exist in classical
Athens.®* Her charge is indeed ‘of desertion and nonsupport’ but only in so far as this (in her mind)
proves that Apollo’s attack was dishonourable, and that he is not concerned with, or at worst even
intended to cause her and her household, shame, and dishonour. A woman does not need to be a
willing sexual partner to make a claim of ‘desertion and nonsupport.” After the child is born it
becomes the symbol of the outrage afflicted on the mother, as the Chorus shows.®* In the Athenian
mind, the treatment of the child represents the motivation of the perpetrator towards his ‘victim.’
This is further exemplified within the play by Xuthus’ treatment of lon, and Ion’s reaction to
Xuthus’ account of the boy’s supposed conception.

In the introduction of Burnett’s (1970) translation of the lon she refers to Creusa as being
‘seduced.”®* Her commentary on the text offers little in the way of discussion about the accounts of
Creusa’s relationship with Apollo and the other characters’ reactions to hearing her versions of the
events. In her 1971 monograph she even accuses Creusa of telling Ion ‘lies about the god.”®®

LaRue (1963), in her discussion of Creusa’s monody, refers to Apollo as a ‘seducer,’836

d,”®" and later states that ‘Creusa’s hypomnesis reminds the god of

‘the god who raped and deceive
how he came to her as a rapist, or perhaps we should use the word seducer, as Grube recommends,
for Creusa’s sarcastic description does seem to portray Apollo as a pretty boy, a golden-haired
seducer,”®® before referring to the incident as ‘rape’ again further down the same page. However,
Grube does not actually ‘recommend’ that we refer to Apollo as a ‘seducer,” rather he says that
Creusa’s ‘touching reference to his beauty (888) hints at seduction rather than rape.”®*® To

contextualise his quote further, Grube makes this statement in response to those that read the lon as

an anti-Apolline text due to the ‘rape’ and false oracle.

82 Cf. Harris 2006d.
83 Eur. lon 506.

84 Burnett 1970: 9.
85 Burnett 1971: 123.
86 | aRue 1963: 126.
87 | aRue 1963: 127.
838 | aRue 1963; 132.
89 Grube 1941: 50.
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Wolff (1965) refers to the incident as ‘Creusa’s unwilling union with Apollo.”**® He points
out that ‘violence is at the heart of the story from the beginning. Apollo took Creusa by force (Big,
11, 437, 892), a characteristically Olympian way, Ion remarks (445).”%"

Vickers (1973) recognises the incident as one of sexual violence, and notes Creusa’s
unwillingness, her experience of the incident, and the sympathy the other characters express for her
upon hearing the tale. However, he sees this play as an example of tragedy being used to criticise
myth and omits Creusa’s reinterpretation of Apollo’s actions and motivation at the end of the
play.842

Willetts (1973) in his four-page summary of the plot of the lon never refers to Creusa as a
victim of sexual violence.?”® The language he uses when referring to the manner in which lon was
begotten seems to portray Creusa a fairly active participant.®** In his account of the prologue of

*845 and later refers to the incident as ‘her affair with

Hermes he refers to Apollo as Creusa’s ‘lover,
Apollo.”®*

Walsh (1978) refers to Creusa as having been ‘raped,’®’ but later refers to the incident as
‘her adventure with Apollo.”®*® While a year later, Forehand (1979) uses the neutral term, ‘mating,’
in order to refer to Apollo’s relations with Creusa.®*®

Sinos (1982) acknowledges the effect that the characterization of Apollo has had on critical
interpretations of the play but firmly believes that there is nothing in the play itself which is
‘sufficient evidence to condemn Apollo, nor are there sufficient grounds to suppose that the poet
intended any implicit criticism of the god and his oracle at Delphi.’®° Sinos never mentions

Hermes’ reference to the assault and only discusses the account in Creusa’s monody, which he

seems to romanticise:

840 Wolff 1965: 170.

841 Wolff 1965: 176. However, Bix is not used in 892, though this line does describe Apollo seizing Creusa
by her wrists and taking her to the cave.

842 VVickers 1973: 328-337.

53 Willetts 1973: 206-209.

844 passive verbs are used to describe Creusa’s role in the original Greek text.
545 Willetts 1973: 206.

%4 Willetts 1973: 207.

847 Walsh 1978: 306.

%8 Walsh 1978: 312.

89 Forehand 1979: 175.

%0 Sinos 1982: 129.
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Yet as if overcome by the natural pleasure of divine abduction, her words pass
after a musical interlude (881-85) into a kind of dream-dance, violent, slow and
beautiful. . . Here the act of telling transforms the violence of the act, and Creusa
steps momentarily and perhaps unwillingly into the hedonistic world of Apollo.

‘Kupridi charin prasson’; this is hardly a description of rape.®*
His conclusion is that:

Creusa has been seduced rather than raped. . . she fumes at the personal affront of

having been abandoned by her lover rather than the intrinsic weakness on the

god’s part.®*?

Gellie (1984) regards the lon as a comedy. For him the repeated accounts of Apollo’s
sexual violence towards Creusa allow the audience to be morally outraged and enjoy their own
superiority. He asserts that as the audience knows the truth of Apollo’s care for his child they can
appreciate the misunderstanding and frustration of the characters. Although he concedes that ‘we
never succeed in feeling completely at ease about the rape.’®*

Troiano (1985) in her article reassessing the character of Apollo as portrayed in the play as
a whole, and the relation between this portrayal and the genre of the lon, is consistent in her
references to the assault on Creusa as ‘rape.’®* In general she sees Euripides’ characterisation of
Apollo as ‘ambivalent.’®®

Lloyd (1986a) offers a good review of prior scholarship’s readings of Apollo’s actions, and
an insightful and measured reading of the play. He makes number of valuable points in response to
earlier scholarship, especially Burnett, many of which | have also made independently of this
article.®® Lloyd deems the assault to be rape, although he does not go into detail about any of
Creusa’s accounts of the incident.®’

Saxonhouse (1986) refers to Apollo’s violence and calls the act ‘rape,” but argues that this

merely reflects the violence by which cities are established in real life.®®

81 Sinos 1982: 130.

82 Sinos 1982: 131.

83 Gellie 1984: 97.

8% Troiano 1985.

85 Troiano 1985: 49.

8% See discussion of the text in Chapter One.
%7 loyd 1986a: 33-45.

88 saxonhouse 1986.
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Scafuro (1990) sees the incident as rape and challenges critics’ assertions that Creusa never

mentioning the charge of violence herself indicates that she was seduced and is solely aggrieved at

the perceived desertion rather than the assault.®®® She points out that both shame and Creusa’s
character account for ‘the absence of graphically violent language.’®

Dunn (1990) sees the lon as a ‘social comedy’ which dramatizes conflict between ‘human

and divine, male and female, foreign and Athenian,”®*

through its portrayal of Creusa’s
relationship with Apollo and her interactions with the other characters. He believes that the play is
unique in tragedy in its presentation of the violence of rape, its sympathetic presentation of the

82 As | have shown,

victim, and the presentation of other characters’ sympathy for the victim.
however, there are plenty of instances in tragedy when sexual violence, or the threat of it, is used to
inspire sympathy for the plight of female characters from both other characters in the play and the
audience. Indeed | believe this is the main purpose of the theme of sexual violence in tragedy.

Farrington (1991) believes that Apollo oversees all the action of the play and has a
‘benevolent plan for the future glory of Athens.”®® He regards the ignorance of the mortal
characters as leading to their criticisms of Apollo. Although he recognises the attack upon Creusa
as an instance of sexual violence, he sees her chief criticism of the god being his neglect of the
child as in her accounts of the incident she does not ‘dwell upon any sordid sexual violence.’®*
However, as | argue in Chapter One, the absence of a graphic description of the assault by Creusa
has more to do with the genre than any lack of criticism on the part of the victim.

Loraux (1993) does not discuss Apollo’s assault upon Creusa in detail or his motivation,
but does regard her as a victim of sexual violence.®® Zeitlin (1989) also regards Creusa as a victim
of sexual violence, without going into detail about the accounts of the assault on Creusa.®®®

Rabinowitz (1993) is another scholar who sees the lack of a specific charge and blatant

language of sexual violence in Creusa’s monody as Euripides’ ‘attempt to redeem Apollo. . . by

89 Scafuro 1990: 141 n. 37; Burnett 1971; 90-91; Saxonhouse 1986: 262-264; Wassermann 1940: 590-591.
860 Scafuro 1990: 141-145.

81 Dunn 1990: 130.

82 Dunn 1990: 132. He does qualify these statements by limiting them to the surviving tragedies.

83 Farrington 1991: 121.

84 Farrington 1991: 122.

895 | oraux 1993: 184-236.

8% Zeitlin 1989: 144-197.
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legitimizing that initial moment, making rape seem like seduction. . .”® She explains the apparent
paradoxes in the description of the incident in the play by arguing that both readings are
ideologically necessary:

If a woman has been raped, male sexual morality is put in question; if a woman
has been seduced, female sexual morality is put in question. It is important to the
line descended from Kreousa that she be above reproach and thus that she was
raped; it is important to the reputation of the god that he be above reproach and
thus that she desired him. The lon occupies the ambiguous middle ground in this
paradox.®®®

But, our ideas of sexual morality are very different from those of the ancient Athenians, and it is
wrong to try to classify actions related in Greek literature as moral or immoral by our standards. For
us a non-consensual sexual act is rape, but as Harris (2006d) has shown, there is ho word in ancient
Greek that directly corresponds with our definition of the word ‘rape,” and so it follows that there

was not a single attitude towards acts of non-consensual sex.®®

It is not possible for us to designate
a sexual assault as moral or immoral, as the Athenians obviously had criteria different from our own
on judging whether this was the case. | believe that these criteria did include the absence of the
woman’s consent to the sexual act, but as only one factor.

Lefkowitz (1993) neglects the evidence of Hermes’ prologue and the other accounts of the
Apollo’s assault, concentrating solely on lines 881-902. She follows Burnett (1962 and 1970) in
claiming that Apollo ‘did not use force.”®”® She posits that as Creusa ‘does not try to escape’ she
was seduced by the god,®”* and that ‘the reason for her sorrow is not regret that she had intercourse
with the god, but that he abandoned her and her son.”®"

Hoffer (1996) looks at Euripides’ dramatization of the relationship between violence and

3

culture. In examining the representation of Cresua,®”® and her interactions with lon,®* he

consistently refers to the incident as ‘rape.’®”” He rightly argues that ‘scholars who deny that

87 Rabinowitz 1993; 195.
868 Rabinowitz 1993: 197.
89 Harris 2006d: 297-299.
870 |_efkowitz 1993: 27.
871 |efkowitz 1993: 27.
872 |_efkowitz 1993: 28.
873 Hoffer 1996; 299-303.
874 Hoffer 1996: 303-312.
875 Hoffer 1996.
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Apollo’s rape is transgressive overemphasize the concluding exoneration (1595-1613) and ignore
the unanimous blame which the human characters have leveled (sic) against him, not only for the
false charge of letting the baby die, but also for the rape.”®”® However, he does not note that the
human characters reach these conclusions due to their incomplete knowledge of the god’s actions
subsequent to the assault.

Lee (1997) sees the assault against Creusa as rape, but highlights the fact that all negative
comments made by the characters regarding Apollo’s actions towards Creusa and the child are
mistaken and ‘made in ignorance,” and that ‘[t]he rape is to be seen in the light of its results.”®’’ He
believes that ‘Kreousa’s ugly memories of the rape are overshadowed by her delighted reunion
with its fruit.”®”® However, I believe that the revelation of Apollo’s protection of the child allows
Creusa to reinterpret the motivation of the god.

Despite Giannopoulou’s (1999-2000) study looking at divine agency in the lon he does not
examine Apollo’s assault upon Creusa, and only mentions once that ‘the god has raped her.”®”

The confusing effect these various interpretations have upon how the exact nature of
Creusa’s relationship with Apollo is referred to in later scholarship is clearly seen in Zacharia’s
(2003) reading of Creusa’s monody. Within three pages she refers to the incident as ‘rape,” ‘her
secret love-affair with Apollo,” and ‘assault.”®® Although generally a good reading of lon her
analysis of Creusa’s attack seems to have been skewed slightly by her acceptance of Dunn’s
assertion of the uniqueness of Creusa’s liaison with the god being bluntly referred to as a ‘rape’ and
that only in this play is a victim of sexual assault portrayed and treated sympathetically.?®

Sommerstein (2006) supports Scafuro’s conclusions that in the lon ‘it is made perfectly
explicit at the outset that Apollo committed rape, and this is later confirmed in a long, poignant
narrative monody by Kreousa herself.”®®? His concern in this article is the issue of the girl’s
consent. He does not discuss the play in detail, nor does he mention Creusa’s praise for Apollo at

the end of the play.

876 Hoffer 1996: 306 n.53.

877 | ee 1997: 32.

878 | ee 1997: 32.

879 Giannopoulou 1999-2000: 261.

880 Zacharia 2003: 89-91. Generally she refers to the incident as ‘rape.’
81 Zacharia 2003, Dunn 1990.

82 sommerstein 2006: 237; Scafuro 1997.
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