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ABSTRACT OF THE THESIS.

Most researchers differ in their attitude towards
the building inside Baghdad Citadel which used to be
called "al-M&’min Palace". Some scholars have given it
the name "‘Abbdsid Palace" implying that it was where a
Caliph used to 1ive. *No ancient historical books mention

Palace, or discuss it from the artistic point of view.

The first chapter gives a general historical survey,
to throw light on some of the buildings periods which
preceded the construction of the ‘Abbdsid Palace. In the
second chaptef a description is given of fhe plan of the
building itself, which is compared with similar plans of
other buildings in Iélamic copntrieg. In this chapter
is also given a description of the ornamént called
mugarnagdt (which used to be called stalactite). A
comparison is made between this ornament in the Palace

with that in other contemporary buildings.

In the third chapter snalytical studies are offered
of the wall ornamenﬁé; discussing in detail the most
important elements of design used in ornament throughout
Islamic art and architecture; the particular connexions
between those in the ‘Abbﬁsidﬁ?algce and in the other

contemporary buildings are elucidated, as well as the

' history of the elements themselves in the Islamic and pre-

Islamic world.
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The conclusion demonstrates both the period of
the erection of the ‘Abb@sid Palace and the purpose it

was designed td serve.
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PREFACE.

- -

" Ever gincq,I began to study.in:thé.pepartment'of Art
at the College for Girls, University of Beghdad, I have
been very interested. in exploring the basic.principles of
Islamic art. Having cansidered—56urééa, developmant,
characteristics and its decline after th§ decline of the
Islemic Empire; I was.aftracted by its own beauty, skill-
fulness, uniqpeneSS'énd giéatnesé.” ' | - |

As Iraq 1s my homelsnd, I was lucky enough t6 be
able to observe artistic remains of pgriodé~both pre-
Islémic and Iélahic; many of them monuments which are

without" equal.

Mesopotamia.was.the cradle of one of the earliest
riverine civilizatioﬁs'of menkind. One can trace back
to the earliest phases of its history elements of culture, ‘
and particularly of art. Many ingredients in Islamic Art,.
especially in the decorations of the ming@rets, mosques,
schools and palaces, can be related to ancient patterns.
When I first visited the ‘Abbdsid Palace, I was amazed by
its artistic vividness, ornament, decoration and archi-
tectural designe. 1 therefore felt a great desire to
pursue the study of its splendour, in particular its

decorative art,
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I began to look for references in Arabic sources,
which might satisfy my desire, but unfortunately without
BUCCesS. The first book to appear in Arabic concerning
this subject was by Dr. Zaki Muhammad Hasan entitled .
"Funln al-Islam (the art of Islam)" - 1948. He studied .
Islamic art.following in general the line taken by Dimand
in his work."A handbook of Muhammedan decorative art."

Some Westenn'Orientalists'did, in fact, write treatises

and books dealing with Isiamic art: the work of Professorsk-
Sarre and Herzfeld "Archabloéische Reige in Euphrate und
Tigris-Gebiet" is a well known example of such academic
works. Some'Iraqi.reséaréhersvdid'write some papers on
Islamic art, ?ut their main concern was to examine its
historical background: none of them tried'to study Islamic f

art from the artistic and analytical point of view.

°

This:thesis is devoted to an analysis of the artistic.
features of the ‘Abbﬁsig Palace. Such a étudy, may throw .

light upon its artistic value and historical background.

I should like, howevér, to express my gratitude and
acknowledge -the assistancé and encouragement of those who
reelly helped me throughout  this.study: the Gulbenkian--
Foundatioﬁ; Professor T. W. Thacker, the Director of.the

School of Oriental Studies; the laté Dr. D. G. Bretherton, .
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Professor D. Talbot Rice of University.of Edinburgh and.

the Staff of the Library of the Oriental Section. . -

In particuler, I should like to emphasize'thg value
of the encoﬁragement,'éhidﬁnée and patience of my‘super-
visor, Mr. P. S. Rawson and my debt to ‘his ‘sincerity and
understanding. I should like also tb thank my fathér in
Baghdad, who encouraged mé and helped me to achieve my aim. .
Finally I should like to acknowledge the assistance and 3

- encouragement of Dr. Inad Gh. Ismaii, Assistant Professor, ﬁ

University of Baghdad, who.heiped me in many ways.

Miss B. M. Al-Kazwini,
School of Oriental Studies,
University of Durham,
Durham City.
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. CHAPTER 1.

‘A HISTORICAL BACKGROUND.

Most writers ‘on the subject hbld the view that
Islamic art in its broad sense, embraciné architecture,
painting aﬁd decoration, was the prdduct of an inter-"
action between fgridus older traditions of art, includiné i
in particular, those of Oriental Christianity and the
Sasanid Empire. It also owed mucﬁzéf its character to

‘the work of the skilfil hands of the craftsmen of different

regions who may have been Copts, Persians or Byzantines.
It is very interesting to note that as a _result of the

successive wars between the Sasanids and the Byzantines,
many captives were used by both sides in vafioﬁs occupa-~
tions, among which were building and architecture. It
is worth mentioning that conquest of the Arabian peninsula/y
was one of the chief aims in the struggle between these |

two powers.

Irag had once been a part of the Assyrian Empire,
which governed as well, most of Persia. While the
Assyrians occupied Babylon, they tog had made efforts to
conquer the Arabian peninsula; because it was known to

contain much mineral wealth, gold especially.(1) It is

1. G. Zaid&@n, Ta’rikh al—‘Arab qabl-al-Isld&m, Cairo, 1961;
pp e 111-120 . -




known that between 900-651 B.C. the Assyrians actually - i
held the peninsula.(2)

Some of the Cities of South Arabia must have been

trade-centres on the commercial route by both land and
T sea. Such were Ma’ridv, Ma’in, Najran, San‘i&’ and
Zufédr. The inhabitants -of those cities, who were un-
doubtedly Arebs, are known to have evolved their own
civilization and culture long before the advent of Islam.
As far as the aft'of architecture in South Arabia, early
Arab historians and travellers recorded that it had
reached a high standard. Many. palaces and ports were .
built in a v1vid form and style, such were the Ghamdan

palace at San‘a’(3) anad the Temple of Sheeba near Ma’rib. ‘“)
Strabo mentioned that the onnaments of some Arab palaces

of this time bore a great resemblance, in both form and

design, to those of the Egyptiens. (5)

- The Lakhamids, who lived in al-Hira, played an |
important rdle in the.dispute between the Byzantines and |
the Sasanids. They assisted the Sasanid empire to gain
victory against the Romans. In their Capital, al-HIra,

2. G. Zaidan, Ta’rikh al-‘Arab qebl al-Isl&m, Cairo, 1961; -
pPp. 111-120, !

3. Al-Hamad&ni, al-Ik131, Vol. VIII, Princeton, 1940; pp. 12-
19. N

L. G. Zaidan., OPQCito Po 179 an.d the Qu!‘ an’ vers. 15’
Stira-Sab#’ . )

5. Ibid. p. 179.
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which was situated on the Western bank of the Euphrates,
the Lekhmids built two famous'palé.ces, al-KhUwarnaq and
also SadIr.(6) Both were based on a "Hirite design."
It is very interesting that the ‘Abbasid Caliph al-
Mutawakkil (897-861 A.D.) deliberately imitated such a
design in building oﬁe of his palaces in SEmarrE’.”)
However, the HIrite conception of the palace was based
upon what is known in the Muslim world as an “"Iwan",
situated in the middle of the building, and called "al-
- Sadr". The two rooms which flanked it were called
"Kummain". The part which was situated at right angles

)

— O _ to al-gadr and fronted
‘ \— \§ ‘ \E | the Kummain, is called
N § § § fom N | "Riwag" as seen in
§ kum N sacln N M7 } Plan I. Professor

N Creswell® has menticned

| that this design was

A used in some parts of

1=-¢Ukhaidi 1
P/./M/ 1 a khaidir palace
‘whose date goes back
into the ‘Abbasid era, Plan’ 2a. The pattern is also used"
in Qasr-i-shirin, Plan 20.

6. Ibn Khaldln, Ta’rIkh Ibn Khaldin, Vol. II, Part 1, Beirut,
1966; p. 549..

7. Directorate General of 'Anfiquities, Excavation at S@marra’
Part 1, Baghdad, 1936=37; p. 29.
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It seems that the Lekhamids had taken this canception
fr;m the Sésﬁnids,(s) for if éan be seen very clearly in
the"FIrﬁza?Ed palace, Plan 2&; which was built by King
Sabir (310—381_A.D.). The Hirite pattern of building is,
at present, very popu%ap in Tﬂnisia. There the middle
‘Iwd@n is called "al-qabl" and each of the Kummain is
called "al-mgqguraﬂ while the Riwdq is called "al-tarkina".(g)
This Hirite pattern was also used in the ‘AbbEsid Palace
during the reign of aléNEgir.(lo) -(1179-1225 A.D.)

The ggaésanids, who arose in Syria under the
influence of the Byzantine empire, had erected palaces
and built a number of dams. Al-lshattd palace was built
by King.aldﬂu’min.(11) ‘It was discovered by Léyard in
the year 1840. Creswell. proved that its building can

be traced back to the ‘Umayyad era, and more precisely
to the time of the Caliph al-Walld II (743-7L4 A.D.) He
drew this conclusion as a consequence of a study of the:
architecture and the h;story of the ﬁglace ifself.(12)
It is worth mentioning that the arrengement of the zig-
zag and the "“six-lobed rosette" of the B&Ebal-‘Amma

8. K. A. C. Creswell),, A short account of early Muslim
Architecture, London, 1958; p. 1L47.
9. Op. cit.
10. M, Jawdd, al-Qasr al-‘Abbasi-Daral-Mussnnat, an essay in
Sumer, Vol. II, Baghdad, 1945; pp. 61-10L.
11. Ibn Khaldln, Op.cit. p. 586 and G.:Zaidan, Op.cit. p.218.

1?. K. A. C. Cresswell, Op.cit,‘p. ih-h-o




(stucco dado) of S@merra’ Style A, bears, to some extent,
a resemblance to that of the Fagade of al=Mshatta@ palace.(13)
The arsbesque of both, on the’'other hand, is considéred |

to be based upon a classical pattern which will be dis-
cussed in-detail in the following chapters.

As_for the art of Calligraphy which was used to
decorate mosques, palaces and schools, the teaching of
Islam:played an important ar@iat;c rdle in stimulating
the Muslim artist to create an exalted art out of ihe
Argbic Calligraphy in which the Qur’a@n was written. The
"Kiufic form" is considered to be the simplest style of
this art, and had developed by the eighth céntury A.D.
Between the ninth and sixteenﬁh centuries A.D., the

following styles of calligraphy were evolved-in the
Islamic world; foliated Kufic; floriated Kific; Naskhl;
Thulth; end Nastaliq. Pl. 4 (1%)

The art of architecture was created by thg need
to develop and advance Islamic life at a time when it
began to be influenced by the different social and cul-
tural elementg adopted from other nations. This can be:
seen in the building techniques and architecturél styles

used for Islamic mosques,. schools and palaces. The first

43. K. A. C. Greswell),, Ibid. p. 262, Figs 52. .
14. E. J. @rube, The World of Islam, Haarlem, 1966;
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mosque that waé built in the Islamic world is the mosque.
of the Prophet Muhammad at al-Madina. It was originally.
an ordinary home, in which he uged-to live, and was built
of mud bricks. Its porticos were made of the trunks of
palm-trees which supported the ceiling, it .too was made
of mud, mixed with palmrleaves.(15)

The Byzantine influence on Islamic architecture
is most apparent in the mosque of ‘Umar b. al-Khatt®@b at
Jerusalem. This was built on the site of Solomon's ,
Temple. .Le Bon has pointed out that this mosque, -although . .
it was nemed for ‘Umar, wes, in fact bﬁilt in 691 A.D.,
after his death.(1®) The syrien srchitects who built
the ‘Umayyad monuments (714-715 A.D.) were the.bridge
over which certain Christian artistic elements, which
were based upon late Roman and Byzantine art, penetrated
the Middle East. There they evolved into that typical
‘AbbEsid design which later beceme so populer in ell
Islamic regions. Such_‘AbbEsid work was still carried
out by Syrian and Egyptien artists; as well, it still
betrayed influence from'thbse Sasanian artistic styles-
which had prevailed elséwhgfeiin the Middie East before
the advent of Islam.(!7)

15, Ibn KathIr, Al-Bidaya waléNlhEya, Vol. III, Cairo, 1932,
Pe 219, also Creswell),, Op.cit, Pe 5Se

16. G. Le Bon, Arab Civilization, Beirut, 1969; p. 157.
17. 2. M. Hasan, Funin al=-Islam, Cairo, 19485 p. 10.
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The Arsbs never built mosques in Syris until the-
reign of the Gaiiph ‘Abdul-Malik (685-705 A.D.) -and
Caliph al=Walid (705-715'A.D.) Fohlh-lang time, already -
existing churches were taken over for use 88 MOBQUES. -
They ‘were. simply divided end altered to £it the Islamic

conceptions of the ‘Umayyad era.(18)

In the ‘Abbasid period; the Islamic Caliphate was
moved to Baghdad. Al-Menglr (762-755 A.D.) brought many
technicians and artists :rhm Syria, Persia and Babylon to
build his neﬁ capital.(1?)3 One-of Baghdad's.gatea,fthe
Khuras@én gate, wes brought from Syria. It is thought-to-
have been made by an Egyptian- artist following a Pharaonic
plan ‘end style.(zo) During ‘the reign of Harin al-Rashid
(786-809 ‘A.B.), Baghdad reached its golden age, which
continued until the reign of al-Ma’min (813-836 A.D.). It

becane a major-commercial centre.

‘During this time thé Pehsians esteblished them-
selves as a great power on the political scene; al-ME’mﬂn'
mother was herself Persian. In addition, the ‘Abbasids
relied heavily upon Per51ans to galn victory agalnst the

‘Umayyads when the 1atter emerged in the first half of the

18. K. A. C. Creswell,. ‘Umayyad architecture, an essay- in |

o al-Mugtataf, Vol. 121, Part I. Damascus, 1952; pp. 206

19. G. LeStrange, Baghdad during the ‘Abbasid Galiphate,
~ Oxford, 1900, P./7.

20, Ibid., p. 21.
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eigth century A.D., %ée the aspiring leaders of the Islamic
empire. When al-Mu’tagim succeeded to the Caliphate (936-
842 A.D.), Turkish influence came to the fore, once again
largely because the new Caliph's mother was Turkish; and
the Persian influence was overshadowed. Turks came to
control the army and to hold so many other key-positions
that the people began to hate them. Al*Mu’tagim was
obliged in the end to remove them from Baghdad so as t0
avoid serious treuble. He therefore built for them the
city of SEmarr@’ in 836.A.D. and erected within it his
famous palace called Jal—Jawséq al-ggaqani". He also builti
the great mosque of SEmarra’. ' He brought many technicians’
and architects from all parts of the Islamic empire to help i'
in the building of the City. (21)

The ornamental strles develdped at Samarra’ consti-
tute a-remarkable phenomenen in the history of Islamic
decoration. After an initial imitative style, the secand
end third S@marrad’ must be regarded as a new departure,
which gives a distlnctlve charaeter to the whole of Muslim
art. In particular their treatment of the,arabesque is

highly indiviaual.(22)

Professor Creswell has divided the S@marra’ styles

21. T. W. Arnold, Painting in Islam, Oxford, n.d. p. 3l. |

22. F. Shafi‘i. Zakhd@ruf wa Turuz Samarra’, an essay in :
the Bulletin of the Faculty of Arts, Vol. XIII, Part II,
University of Cairo, 1951; pp. 1-32. |
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into three stages, as follows:(23)

Style A: Pl.2, is distinguished by its adherence
to Hellenistic motifs. Its decorative elemepté consist
of three and five-lobed vine leaves with bunches of
grapes, which eéch have'threezlobeé; the palmette and
the eyes between the_lobes can be seen clearly. It is
possible to discern the same Helleniém in the style of
cutting, in so far as the'carving is darefnlly graded to
give variety of depth, déeply'shadowed indentation and
straﬁg plasticity.

In Style B, P1.3, the background patterns are
diminished until they become herely ﬁarrow veins which
link the principal elements; these latter nearly lose
their connection with each other. Thus the elements
developed into big separate units, which are flat and
have no stems. Each one completes %he.other, leaving
no space between, so that they fit tdgether like countrieé,;
sharing common fbantiérs. As & result, many interesting

shapes were produced.

As for Style C, Pl.L4, its patterns, except for a
few of the simplest borders, were mede with moulds. Pre-

fabricated moulds were used to produce multiple casts of

230 K. A. C._ creSW31jlt,'5 'Op.cit. PP 289‘290.
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fhe same design. This was probably the consequence of an
increasing need to.be more economical in time and money,
and was an inevitable.consequence of a continuous increase
in the scale of architectural projects.  In Styles B and
C, appear some forms of the palmette and winged leaves.
There are some elements based upon complete calices as

(24)

' we;l as upon cleft-base calices.

The relief method known as the "bevelled technique"
appeared in Style 03(25) in this technique, the majority
of its patterns aﬁe exeéuted. This term is applied to
describe the appearance of the open channels of V-section
with which the design is executed. These, which are
necessary with the moulding :téchnique to avoid the under-
cuts of the other styles, give its characteristic undula-~

ting surface to work in this style.

The changes that appeared in those elements were a
result of the expansion of the individual internal units
of the design. Suéh chénges give a strange and novel
character to the ornament as it grew and developed. In
style C,(26) the pure Islamic characteristic is finally
established. : . -

24, PF. Shari‘i, Op.cit., pp. 1-32.

25. A. A. Hamid, The original characteristics of Samarrsa’
bevelled style, an essay in Sumer, a journal of
archaeology and history in .Irag. Vol. XXII, Part I,
Baghdad, 1966; pp. 83-99.

26- F. Shﬁfi"i, Op.cit., Pp. 1-32.
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Even though decorative Style A appears with the
oldest parts of S@marra’ architecture, particularly in _
al-Jawsag palace and the B&b al—.Emma of 836 A.D., while
Style C was characteristic of the decoration of Balkwara
palace in 859 A.D., the difference between the two dates
ig only twenty-three yearse. This amounts to only a very
short period in the evolution of decorative art. At
other pefiods;'such a development might well have taken
many generations. Thus what happened at S@marrd’ in the
development of its.decbraficn in such a short time can be

congidered a true artistic révolution.(27)

" A1l three of these decorative styles were adopted
everywhere in the Islamic world as part of the general
repertoire of ornament, without losing their originality.
and their particular forms, especially in the cases of
Styles B and C. It may be interesting to mention a few

instances of their occurrence arranged in chronological

order:

862-863_A.D.: | al—QairawEn(za) lustre tiles in the
great mosque; Styles B and C.

876-879. A.D.: Egypt-stucco in the mosque of Ibn

Tulin,(29) styles B and G.

27. Shafi‘I, op.cit., pp. 1-26.

28. K. A. c Creswelly,; Early Muslim Architecture, Vol, II,

Oxford. 1932-19140. Pls. 36 and 86Ao

29. Ibid. Pl. 101’ 8y .b’ in Style C, and Pls. 103-106 in
Style C.
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The end of the 9th Century A.D:

Brick capitals at Riqga(3o)

“in Style C.

" Marble capitals’ in Syria(31)

9th - 10th Centuries: -

960 A.D.:

936-‘ 1010'A.D%:

1030 A.Du:

1055 A:D.:

.in style C.

Egypt, WadI al-Natrin and
in a church in Dairal- ‘
surien,(32) styles B ana c.

Persia, as in the masjid
of Nay1a(33) styles B ana c.

Spain, some pottery with
planted elements in Az-
Zahra’ city, %) in Style c.

'Fari-, Ghazna, a wooden

door of Mahmid's Mausoleu&js)

~Style C.

Persia, Ardistan, mihrab of
the great mOSque,(36 Style

 B.

11th = 12th Centuries:

Faris, Yazd, a stucco

. mihrab in Sh@h AbU al-

Qésin's mosque, Style B. (37)

30.

3.
32.
33.
3L.
35
36.
37.

Sarre and Herzfeld, Archaologlache Reist in Euphrate,und
Tigris~Gebiet, Berlin, 1911-12. Vol.II, Abb. 322-323.

Arg Islamica, Vol. IV,
K. A. C. Creswell;,, Op.cit.

F. shafi‘ 1 Op.cit., Pe 18.

- IkeAnn Arbor, 1936-37; pp.323-L.

Vol. II, p. 356.

'A. U. Pope, Survey of Persian art, Vol.IV, Pls. 255—269.

A. U, Pope, Op. Cito, Vol. Vi, Plo 1’-}62.

Ibid., Vol. IV, Pl. 32L4.
Ibid., Vol. IV, Pl. 312.
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1165-1166 A. D.: ' Iraq, Riggqa, gypsum capitals in-
" ' its mosque go back to the time
of Niral-DIn Zangi3®) style c.

1170-1172 A. Doz Irag, Mousil, brick capitals in
- , . the great .mosgue; and gypsum

capitals, go bacl(c tg the time. of ;
39 !

. Nﬂral—DT.n Zanglo Style C. .
1310 A.D.: - Persia, stucco, in Asfah&n mosque, (h )
1313 AD.: Persia, Bustam, stucco mihrab in |

. Bayazid mausoleum ,(M ) Style C.

During the ninth Century A.D., the power of the -
‘AbbEsld dynasty began gradually to decline. The empire
was divided into many states both in East and West. Ti:le '
rulers of these states used to govern :i.n the name of the '

‘Abbasid Gal:lph in theory, but were :I.ndependsnt :Ln pnactice.b
~ Such were the ?ulunids.(868-90h A.D.) in Egypt, the Qahridsx,i

in Khur@sin (820-874 A.D.), the §affErids in al-Ahwaz (868-
903 A.D.) and the Buwayids in "Swthem Iraq and Persia.’ |

(932-1055 A.Ds)

R

38. Sarré and Herzfeld, Op.cit., p.361 and Abb. 539, 35 and.,

37 . e
39. Ibid., pp. 29-290 a.nd Abb,. 281 and 282. . _
l‘-o.. A.. U..Pope,,op. cito’ Plso 396"397- . - . .
4l1. Ibid. Pls. 392-3,95.-

b




© ~ .. The .S@mAnids governed in Faris (891-10L4 A.D.).
Their capital was Bukhira. They had inherited the
‘Sasanid aristocratic traditions and used to claim that
they were the .descendents of the famous Sasanian hero
"Bahr@m Chubin". Once again danger to this dynasty -

' sprang from the fact its Turkigh_ﬁercenaries obtained
;mportant positions in the army and the administratioﬂ.
The Turks eventually became so powerful that the
Sam@nid principality was divided between two Turkish
houses,(”z) The Ghaznawids (962-1186 A.D.) and the
Il-Khans: (1256-1353 A.D.).

-~

_ The art of decoration appiiéd to the Sa&manid
buildings is known to have been based uﬁdn patterns and
styles of Sasanian origin.‘ In these, certain charac-
teristic tree and animal designs:had'been initiated.
The designs and the architecture of the buildings simi-
larly .followed pattenns of Sasanien derivation. The
Samarra’ decorative atyles, however, exercised a
powerful influence here too, modifying the traditional
pypes. o

The mosé'distinépisﬁéd Histérical remaifs of ‘that
era are the tomb Of Ismd‘Il the SEm&nid in Bukhira, dated

h2:o Ao U:o Po'ﬁe, 05001'&_0, VOIoI, Pe. 84.
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to 967 A.D.,{#3) and the mesjia of NEyIn (960 A.D.) whose
decoration shows the inf;ugnce of Styles B and C of the
Samarra’ decorative forms. ;n Nishapir, pieces of lustre
pottery have been:dispovered which also reflected the

impact of Sﬁmarr;’ typea.(hh)

In Mesopotamie, Mahmid the Ghaznawid was defeated
in 1055 A.D. by the Saljlg leader Tughril Beg and the
Saljiq dynasty began to establish its own power. It
originated with a Turkish family who used to live in
Turkistan under the leadership of Saljlig b. Dugdg. In
956 A.D. they migrated into the district of Bukhiéra and
thereafter their influence expanded.

Nizdm al-Mulk, the'ﬁost powerful minister of Sultan
-Malikshih of the Saljugs (1072-1092 A.D.) built many
schools at Nigh&plr and Tis. Al-Nig&miyya was one of his
most famous schools in Baghdad; in it the four orthodox

rites of Islam were taught.

The Caliph al-NEsir (;179-1225 A.p.) built the
‘Abbas;a Palace which was called "Dar-al-Musnnat". It is
-thought that this palace was built expressly as a school
‘and thus ‘might be called "Dar‘Ilm - a home of knowledge".

43. D. Talbot Rice, Islamiec Art, London, 1965; p. L9.
Ml-o- Ibido po 520
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Al-Mustengir (1227-1232 A.D.) built al-Mustensiriyya
school in Baghdad(u5), which bears a great resemblance
in its geometrical ornaments, arabesque,:planning and

the shape of its ‘Iwdn, to those of the ‘Abb@sid Palace.(46)

The Saljﬂés slso cuilt tombs in the shape of towers
with domes. This pattern of building was applied in
KhurEsEn(u7) and became popular in other parts of the
Islamic world, appearing in the tomb of Sitt Zubaida(ua)
in Baghdad and the tomb of Nural-Din ZangI in s.n-ia.(””

-

The lustre painted tiles and the dbstract floral
decorations were the most distinguished characteristics
of the Saljllg buildings.(5°) The most fashicnable deco-
rative figures of the Salauc era are both pictures and
abstract patterns based on the‘'shapes-of animals and
plants.(51) Such shapes were at times also engraved
in brick. This technique can be seen on the Fagade of

the Talisman gate which was built during al-Na@sir's
reign, (52) as well as on the ‘Abbﬁsid palace which is the

L45. Z. M. Hagan, Op.cit., De 86.

L6. This thesis, Chapter § ; P-65 wnol Chapler 2 ,P. g
L7. 2. Mo Hasa.n, Op.cit., pe. 87.

L48. Sarre and Herzfeld, Op.cit., Vol I1, p. 173.

L9. Ibid., p. 228.

50. E. J. Grube, Op.cit., p. 72.

51 Z. M. fasan, Op.cit., Vol, III, p. 98L.

52. Ibid.




-17 -

subject of our study. A brick style was widely used by
the Ghazawids in the middle of Persia, but its best
practitioners were the Saljﬂqs.(ss)

Some’ of the most important buildings for dating °
the decorative work in the °‘Abbasid palace are thus; the
Talisman gate; Ghaibat .al-MehdI in Samarrd’; the mind@ret
of Slig el-Ghazd’;; and al-NuUrl gregt mosque. This sigila—
rity in theirrstyles of building agd their art of decora-
tion seems to indicate that the ‘AbbEsid palace belongs
to the above group 6f buildings, and was established
during the later ‘AbbEsid period which coincided with the -

Saljiq era Jjust discussed.

Such in putliné is the rich patrimany of the past
upon which the ‘AbbEsid palace drew for its art, decora-
tions, ornaments and building-design, and which give it .

its importance as a major mcnument.

An attempt will be made in the next chapt;rs,
especially to consider ita-wallfornamentg, whicﬁ are
righl& worked with a large nunber of decorative elementse.
This atteﬁpt is basea updn a; anﬁlytical study of its
artistic foundations. It 1s’h6péd that this will help
to support the date given for 1ts constructian from a

.stylistic point of view.:

53. A. U. Pope, Opecit., Vol. III, p. 98L.
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CHAPTER 1II.

THE PLAN AND THE MUQARNASAT OF

THE *EBBASID PALACE.

The old ornamented ‘IwiEn from the remains of the

‘Zbbasid building popularly known as the palace of "Al-
Mﬁ’mnn"(gtands in the south-western corner of the Baghdad
Citadel. This *‘Iwzn, a three-walled vaulted room, Opens
to the west onto a courtyard, and is connected on both
flanks with a series of rooms, halls and corridors. On
the oest side of the builaing, this series forms a right
angie with a second series, and ends with an ornamented
corridor and chamber. The ornaments of this chamber
surpass in fineness all that can be found in the ‘Iwan
itself or in any other known ornamented building through=-
out Irag. But this chamber as well as its beautiful
corridor, was built without any windows; hence no natural

light could find its way to its interior. Nowadays some
daylight enters through a hole torn in the roof.

As the pillars and walls of this ornamented

chamber were in a state of decay and part of its ceiling

1. Directorate General of Antiquities, Remains of the
* Abbesid Palace in Baghdad'Citadel; Baghdad, 1935; pp. 1—21.




was actually ruined, the Directorate General of Antiquities

decided in 1934 to carry out the necessary repairs. for the
preservation of the building.

It was observed that a number of fairly recent
walls had been built within the chamber, perhaps to
strengthen the dome. AB soon as one of thesé walle was.
removed, the remains of some exceedingly beautiful
mugarnag:>~ornament appeaered behind it. ' Having followed

the track of this umugarnag-, the Directorate General
.dbserveé that the seriesvof démes extending between this
chamber and the ‘Iwin was connectéd with an old ornamented
wall, and that the large dome standing an the site of the
‘Iv@n was supported on walls built in front of other

older ornamented walls.

Accordingly, the Directorate General decided to
remove all the rooms and walls that had been recently
added to the building in order to uncover the old walls,

end to strengthen them. Work was started at once to give

effect to this decision. All the accumulated debris, that '

had formed a thick layer over the ground with an average

| deﬁth of no less than one and a half metres in most parté,

(2)

was removed. Afterwards excavations were made to un-

cover foundations belonging to ruined parts of the palace.

2. Directorate General of Antiquities, Remains of the
Abba;iglPalace in Baghdad Citadel, Baghdad, 1935;
PP - .
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Thus, the Directorate-General was able to trace for certainj_
the original plan of the building with its internal arrange;

ments. Plan 3.

During the last stage of the Ottoman régime (1638-
1918), the Citadel had been turned into an artillery
barracks, and the Palace had been used as an ammunition
depot. The use of the building for this purpose necesi-
tated, on the one.hané, closing certain old doors and
windows by building them up with bricks and mortar, or
with bricks and mud; and, on the other hand, opening new
doors and windowé by making regular or irregular holes in
the walis.(3) Similarly, it was deemed necessary to
5&1;& new walls and domes,'some_of them errected on old
foundations, while some othefs were built on new ones.
Thus; the result was a strange interlacing of old and new,
and the whole building lost to a great extent its original
shape. Plan L.

In the course of the preservation work by the
Directorate General of Antiquities, the history of the
structure was brought to light. It was found that the
existing bulilding was the result of three fundamental

stages. An interval of'not less than seven centuries

(3) Directorate General of Antiquities, Remains of the
Abbagld Palace in Baghdad Citadel, Baghdad, 1935;
pp. 1=-21.
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separated the first from the last stage. The earliest
structure was the ‘iwén with its rooms and original halls;
the fortified tower seems then to have been constructed
after guns and fire-arms had come into common use, perhaps
early in the nineteenth century; and finally those store:
houseé, rooms and domes were added to the building during
the last?period of the Ottoman régime in consequence of

military reorganization.

The Directorate General has removed all the,addi-
tions which were made to .the building during the last
stage, but has préserved.the fortified tower because it
| is considered itself to be an o0ld building worthy of pre-
servation, even though it .was erected at a date later than
that of the main structure. And this tower is in fact
independent of the original building, and does not inter-

fere with its original arrangement.

The reméval of the recqnt walls, together with the
following of the track of the fallen walls, have clearly
shown that the front part of the ‘Iwin once ended in two
flanking doors which were connected to a gallery extending
around the courtyard and ending in the ornamented chamber
which is still intact and whose appearance before the

repair was that of a dark underground room.
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While the walls of the ornamented chamber were
being repaired and the receﬁt patches removed, there was
uncovered on the river-side of it the remains of an old
opening. This connected with a strong, recently built
wall which supports one of the 1argeldomes forming part
of a recent military building 1ncorporate§ with the
palace, which was still in actual use by the army. In
spite of the strength of this structure and its advan-
tage to the.army, the Directorate General was able to
‘obtain the permission of the Ministry of Defence to puli
down the dome together with the walls that support it.
After disengagement it was discovered that the opening
in question was a door once used as an entrance to the
building from the river-side. Thus, the person who
enfered through this door found himself faced by a highly
onnamentéd mEbain. (This is a doorway betwéen the two |
wings or apartments of a building). He was thus able to
pass through this mabain either to the.rear halls, or to
the gallery which sﬁrrounded the courtyard. | He could

also reach the ‘Iwan without leaving the shade of the
'gallery.
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Parts of the Building.,

The Iwa&n. Ple. 5.

The most strikiﬁg and important part of the whole
building is the ‘Iwan. The word ‘Iwén or ‘Ivan is Persian
and can be used for an enclosed hall, but in Islamic archi-:

tecture it means always a space, wheﬁher portal or hall,
which is enclosed only on three sides, having a certain

depth, and a roof. Such halls open on one side, so ﬁell
adapted to the climate of the Orient, were built as early
as the Achaemenid period in Persia. The ‘Iwan exemplified’
in TEq-i-Kisra at Ctesiphon (531-574 A.D.) represented the
most monumenfal development it could achieve.(u) Such
a conception of the ‘Iwan was the main borrowing of the
‘AbbdEsids from earlier architectural traditions which

played the leading part in their plans.(5)

Pope saidvof the origin of the ‘Iwan that it was
"oriental" and did not develop as a natural consequence
of the domestié habits of Babylonians or Assyrians, who
preferred to inhabit enclosed rooms, but from the customs
of nomadic peoples, who used to live in airy tents or
“reed-huts. These served only as a shelter against wind

and sun enabling their occupants to look out into open

L. A. U. Pope, Survey of Persian art, Vol. II, Oxford,
London and New York, 1938; p. 153.

5. E. gﬁhnel, Islamic art and architecture, London, 1966;
Pe 52. '
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epace and the blue sky.(®) The fact that the inhabitants
of Hatra had appepently become a settled population only
e short time before the city was built seems to be a
point in favour of an Arab origin_for-theip_houserplan.'
On the other hand no ;iwin buildings have aefyet beenlfoﬁnd'
either in Palmyra or Petra, both however, cities lying
within the sphere of Roman influence ; but the Arabs in
these two cities were no less close to thelr nomadic
forebears than citlzens of Hatra.
The ‘IwdEn had as its original charaeterlstlc roof

a barrel vault. This has remained one of the chief
roofing techniques, along with the sqnare, domed unit,
for monumental buildings in Persia from the Sasanlan

period down to modenn tlmes.(7)

The ‘Iwdn of the ‘Abbasid palace resembles a large
hall wholly open towards: the west side. It is about five
meters wide and eight and a half meters long. Its barfel
ceiling, P1.5, reaches a height of more then nine meters

above ground level.

The entire inner surface of the barrel vault, the
tympanum of the rear wall and the upper parts of the-walls
‘are covered with beautiful relief ornament. The ornamentai

upper parts of the walls project in relief above the plain

6. A. U, Pope, opecit. Vol.I, pp. 429-U430.
7. Ibid.
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surface of the lower parts, which extends to a height of
three and a half meters from the floor.

The opening of this ‘Iwan is comnected with a
slightly oblong courtyard, 21.50 meters long and 20 meters
wide. This courtyafd is surrounded with a gallery

opening inwerd through the wall=-face, through void arches

"lined with mugarnagat. The arches open at both levels

onto a corridor, behind Which'are rooms matching each void
arch. In certain places the rooms on the two storeys are |
80 combined as to form high ceilinged halls; Plans 5, 6
and 7.

Most of the portions of the palace standing at the
present time lie on the southgnn side and form part of
its southern walls. Some parts. of the eastern side also

remain,

‘The Southern Side.

The surviving part of the southern side consists
of seven small rooms, 232 meters by 3.80 meters, L1 - L7
of Plan 3. Each one of these rooms originally had an
upper room sbove it, but the walls and ceilings of only
four.are still standing. The gallery extended along the
frontage of the rooms on the ground storey, supported by

eight pillars, each 1l:15 meters thick, the distance

. between the pillars being 2 meters.
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‘-Behind these seriesﬁof:seven rooms extended a long
and a high corridor parallel to and corresponding with
the gallery in front of thecroéms. This corridor is. 1.28
meters wide, 26.70 meters long and 9-20 metéfs high.

- Behind this corridér, stand four high halls whose
floor»dimensions are as follows; see Plan 3;
1 -Q5 -~ 8.8 meters x 4.30 meters.
2 - Q4 - 6-58 meterszx}5-21 meters.
3 - Q3 ~ 6.58 meters x L4.65 meters.
b - Q2 - 6.45 meters x 4.40 meters.
The height of each hall is about 9 meters.

The corridor to the west of these halls is connected?
with an ornamented passaBe-way M. This passage-way has :
five doors: the first is in the south-eastern angle, and
qonnected with the western corridor. The second door is
in the south and opens into the hall Q1 -~ 4.20 meters x 5+3
meters -, which is adjacent to the hall Q2. The third
door is in the wést and opens out aé an entrance to tQQ
main building from tﬂe river front. If is exéctiy opposite

a niche 6f an ornamented chamber. The fourth door is in
the north leading to a large hall of which only the foun-
dations exist. The fiffh door is in the north-eastern
angle leading to the gallery on the gouth and to the court-

yerd on the east.
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It appears from the above facts that, the passage-
way and the chamber are conceived as a mabain connecting
the river—-front entrance of the building with the various

most important parts.

The Eastern Side.
The folloWing are the parts still standing on the
eastern side:

a - The ‘Iwdn -A- which is in the middle of this
i Sideo

b - Two rooms =Bl and B2- on both sides of the
‘Iwd@n, each room is 2.35 meters wide.

¢ - A small room -B3- to the north of B2. It is
opened from the north side on a high hall
-Q6-, this hall <is about 6-40 meters long
and L4+40 meters wide. '

There are two upper rooms above the rooms B2 and B3
still in situ, but the room that was above B1 is completely
I'U.ined. o

Bl and B2 are distinect from all the other rooms;
firstly by having small windows over their doors; and
secondly by the traces of arches in their walls. These
remains show clearly that these two rooms are in the
position where two staircases used to lead to the upper

storey.
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The Northern Side. , -
The portions standing on the northern side consist

of small rooms, L8 and 1L9. They resemble the seven rooms

standing on the southern side. Each of them is 2-.32

meters x 3.80 meters.

There are-some remains of walls and foundations all
indicating that the northern side was divided into a series :
of ground“ana upper flo9r rooms much like those standing en ;
the southern side. The doorq of these rooms also used to

open into.ablong gallery supported by eight pillars.

No trace of a door corresponding to that of the hall
Q6 can be-found in the sian&ing wall, But there is an
arch of a niche similar to that at the end of the southern

gside M.

On this assumption it might be stated that the
building had two entrances, one on the river front,
leading to the quay; and the other on the north-eastern

side, leading to the courtyard.

At the present time, the building of the Ministry
of Defence stands on this side, léaving no room for the
Directorate General of Antiquities to carry out the
neceséary excavation there, in order to prove the valiéity

of this assumption.
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The Western Side.
The standing portion of the western sidé consists

< of the river gate which was connected on & plan, called
\__~————\/

-l

in Baghdad mabain. The mébain is shifted into the
corner, in such & way that only one of its passages

leads to the courtyard. The scheme was not created for
this building, but it is old end statutory.(®) 1t firet
appears in one of the gateways of the palace of Balggér§(9)
in S@Emarra@’, built by the Caliph al-Wathiq {842-847 A.D.).

This scheme is still common to all larger houses in.Baghdad.

The Plan.,

The plan of the ‘Abbasid Palace, is the same as
that used in the Palace of Ardashir I, at Firlzabzad and
Kaleh~i~-Dukhtar (218-228 A:D.)S1O) In the ‘Abbé@sid Palace
the main ‘Iwan on the east side of the court had a counter- :
part on the west or river side.

Apparéntly this plan represents the Saljlq versiom
of the Iranian palace court, where the ‘Iwan occupies the
full height of the building. The smaller rooms around
the corners use half the height of the halls and are

repeated as in madrasa (school), in a first storey.

A court'with four ‘Iwans has been foﬁnd at the
Parthian Palace at Ashur. It is probable that such an

_elaborate derivative of the old Persian house was also

8. E. Herzfeld, Ars Islamica, Vol.IX, U.S.A., 1942-1943,

ppo 27-290
9. Ibid.
10. Ibid.
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usual for large caravanserais. This ancient plan was
adopted in ggpéasan in the tenth century, and was also

used for a great madrasa at Baghdad, called aléNizamiyya(11)
built by Niga@m al-Mulk in 1665 A.D. This was imitated
later in al-Mustangiriyya madrasa, built by the Caliph
al-Mustangir in 1234 A.D.

The plan of the ‘Abb@sid Palace drawn by Herzfeld,

Plen 8, shows that the north side is similar to the south,
as wes proved in a plen published later by the Iraqi
Direétorate General of.Antiquitiés; see Plan 9. But in

the west side'of the building, according to Hezrféld,
there must have beeﬁ another 'iwdn opposite to that on
the east. The Directorate General, after digging on
that side, found that foundatlons not of an ‘Iwén, but
of a large hall A2 in Plan 9, 12 80 meters by h 50 meters.
This hall was connected with small rooms on the north side,
and with the mabain on the south, thus showing Herzfeld's

assumption to have been incorrect

There is one outstandingly important feature in the
‘Abbasid Palace. That is the use of the long corridor,
behind the seven rooms on the south. It is a horizontal

cloister which reveals great virtuosity in its vaulting.

11. A. U. Pope, Survey of Persian art, Vol.II, Oxford,
London and New York, 1938; p. 990.
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The big air-shafts in that corridor, actually without
windows, are well suited to the climate of Baghdad.
These air shafts also occur in Syria in the corridor
of the MAristan (Hospital) Araghln at Aleppo, but they
(12)

are of Persian origin. The air-shafts are called
by the Persians "raucanam"(13? a term‘indicating windows

in the roof, not in the side walls. -

A A comparison between the plan of the ‘Abba@sid
Palace and the plans of two famous madrasas, al- .
Mustangiriyya (1234 A.D.). and al-Marj@niyya (1356 A.D.),
reveals a clear resemblance. . The masjid (prayer place),
is situated opposite the big ‘Iwans in both al-Marj@niyya
end the .‘Abbasid Palace; while the masjid in al-Mustangiriyya,

is opposite to the entrance ‘Iwan.

In both -al=-Mustangiriyya and al-Marjéniyya there are
sets of staircases, six sets in the former and four in the
latter. Traces of such steps still exist in the ‘Abbasid

Palace, on both sides of the “Iwan.

The main entrance in al-Mustangiriyya is rather
narrow; its ceiling and sides are conspicuously decorated.
It alsoAbeﬁrs traces of an inscription cut into bricks in
"NaskhI Kufic". The entrance leads to & high arched

éorridor decorated With beautiful ornaments.

12. Herzfeld, Op.cit. Ars Islamica, Vol. IX, pp. 27-29.
13. Tbid.
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In al-Marjaniyya there is a high door crowned with
ornaments, both its sides are also decorated, together
with the side which overlooks the court. = Its entrance
leads to a corridor, linked with the enclosures of the
school. The inscriptione everywhefe in the °‘Abbasid
Palace have been obliterated. -

The entranee-benehes;of the ‘Abbasid Palace were:
supposed to serve as seats for door-keepers and attendants.
This suggests that the entrance must have been intended as

a school entrance rather than e palace entrance.

The entrances in al-Murtaneirlyya, al=-Mar jéniyya
and the ‘Abbasid Palace are similar to each other, except
‘for one main difference. That is, on the left side of
al—MarjEniyye'e entrance, there is a mind@ret. The
minsret, perhaps, was built by Suleiman Pashd, the
Turkish governor of Baghdad. In 1200 A.D. he decided
to enlarge the masjid and converted the school into a

(14)

mosque.

There is a clear indication that the ‘AbbEsid
Palace was DEr ‘ilm (house of knowledge). Indeed
according to Professor Jewad, the building in question
does: look like a school. He:has'emphasised that the

arehitect who designed al—Mﬁstansiriyya did in fact

14. N. Ma’rﬁf, Bulletin of the College of Arts, Vol, II,
Baghdad, 1960; p. 67.
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imitate some.of the ‘Abbﬁsid Palace's'decorations.(15)
There is no court reserved especially for thé parim as
there would have been in a true palace, for the building

! - 1is constructed so as to have only one big court, exactly
thé same as in alFMustangiriyya and él-MarjEnfyya schools.
In all these cases, there is a masjid in the building,
which leads to an ‘Iwan, as well as corridors which lead
to what must have been studenté' lodgings. The ‘Iwén,
in each of those buildings is similar to the middle ‘Iwdn
in the Hirite pattern.(1®) It was to be used for teaching

and for certain ceremonies.

In al-Mustansiriyya to-day, there are four ‘Iwans,
where the four rites of the islamic.religion are tought.
Thg decoration eand the style of those ‘Iwans are closely
linked with the ‘;wan of the ‘AbbdEsid Palace. Therefore
it is a possiﬁilify which cannot be excluded that this
last ‘Iwdn was used during the reign of al-Nasir fof
teaching the Shiah creed, which he had adopted.(17)

The similarity between the ‘Iwan of al—Mustangiriyya
and that of the ‘Abbasid Palace can be seen in the shape,
the size, the height and the decoration. In the eastern

side of both buildings tpere are two similar entrances,

15. M. Jawd, Bulletin of the College of Arts, Vol., IV,
Baghdad, 1961; pp. 61-16L4,

16.  Ibid. - .
17. 1Ibn al-Taqtaqi, al-Fakhri, Cairo, 1927; p. 236.
















































































































































































































































































































